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“They're all holding a beer in one hand and an M-16 in 
FRONT the other and |’m holding a wooden folk guitar.” That's 
how Michael Franti describes his recent trip to the 
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performing to an equally motley (and hopefully unarmed) 
gaggle of Edmontonians at the Folk Fest * 38 
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Member of the band 


| read the latest issue of Vue Weekly (July 29-August 4) and 
in the magazine was a naked man playing the guitar. If | 
wanted to see porn | would have bought a porn maga- 
zine. You can justify the picture | am sure. | am saying as a 
member of the community—which bases the acceptability 
of what is portrayed in your paper—this was unaccept- 
able. Media influences, shapes our perception of what is 
ok and what is not ok. You have the power to influence 
and this is a time when your influence went too far. Media 
is slowly lowering the barrier of what the public sees— 
explicit sex scenes, naked men, drug use, violence which 
is shaping and influencing our culture and youth. If peo- 
ple see this in your newspaper they think this must be ok, 
it’s not. —].M_ GarrNey, EDMONTON 


Vue Weekly welcomes reader response, both positive and 
negative. Send your opinion by mail (Vue Weekly, 10303-108 
Street, Edmonton, AB, TS/ 1L7), by fax ((780) 426-2889) or by 
e-mail (letters@vue.ab.ca). Preference is given to feedback about 
articles in Vue Weekly; we reserve the right to edit letters for 
length and clarity. Please include a daytime telephone number. 
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By CHRIS BOUTET 


Blade runner-up 


"What? Calgary? Is that right? Does 
that—are you sure? | mean, don’t fuck 
around with me here, buddy. Calgary? 
Seriously? Alright, give me that. What 
page is this on? Uh huh, okay. Hmm. 
Yep, here it is: Calgary is the best NHL 
city in North America. | can’t believe 
that—| mean, I... | just don’t know what 
to say. They knew about us, about 
Edmonton, right? They knew about 
how we won all those Cups, and about 
how we like to watch hockey and go to 
hockey games, right? Doesn’t that 
mean anything? | like hockey! DOESN’T 
THAT MEAN ANYTHING??"—THe City oF 
EDMONTON, ONCE WE FIND OUT ABOUT THIS 
year’s SporTING News Best City RANKINGS 


Yep, it’s true. In case you hadn’t heard 
yet, this month’s issue of The Sporting 
News hit the stands with a bombshell 
hidden within its welcoming folds, 
waiting to explode in the eyes of the 
unsuspecting Edmontonian reader: Cal- 
gary has been declared the best hockey 
city in North America. | know—it 
Stings. It stings like the time you acci- 
dentally swallowed that wasp and it 
somehow stayed alive and pissed off in 
your stomach for three weeks until you 
tried to kill it by ramming your gut into 
the corner of a desk over and over, 
which of course only made it angrier. 
Maybe it hurts even worse than that, 
like there’s two wasps or something this 
time. | mean, my God, Calgary? They 
don’t know hockey. Not like we do. 


They don’t know what it’s like to 
have once had what was arguably the 
greatest hockey team ever assembled 
play here, and then watch as they were 
systematically traded away for wave 
after wave of unproven Europeans and 
wasted draft picks. They never had the 
greatest hockey player of all time own a 
house in their city—touch things in their 
city with his very own glorious, soft-as-a- 
newborn-duckling-fresh-out-of-the- 
dryer, goal-scoring hands. The only 
great thing the Flames ever had was 
Lanny MacDonald’s moustache, which, 
while indisputably great for its pure 
Kaiser Wilhelm-icity, otherwise pales in 
comparison. No, they only thing they 
know about down there is how to be a 
bunch of cowboy-hat-humping jerks 
who sing their oil barrels to sleep every 
night. So why—-why, good sirs and 
madams, the hell do they get to be the 
best hockey city on the entire continent? 

Oh, right: the whole Cinderella- 
story, advancing-to-the-Stanley-Cup- 


ing cup, that’s where. Clearly, The 
Sporting News has their collective 
sporting heads up their even more 
sporting asses. 

And, quite expectedly, Oilers Presi- 
dent and Minister in Charge of Denial 
Proliferation Patrick Laforge was more 
than happy to point out this fact to the 
CBC earlier this week, saying simply 
that he was stumped. "In terms of 
drawing a crowd, I’m stumped," he 
said. (See? | told you he said that.) | 
think the Oilers have sold out in peri- 
ods of drought and periods of success, 
and the Flames had trouble selling out 
even when they were winning last fall." 
Huh. So... | guess that means we’re 
pretty awesome. Or, at the very least, 
more awesome than Calgary, which 
seems to be just about the only thing 
that matters to Edmontonians most of 
the time. 

But if we sound bitter, it’s because 
we are—bitter at the very thought 
that someone would dare go out in 


They never had the greatest hockey player of all time 
own a house in their city—touch things in their city 
with his very own glorious, soft-as-a-newborn- 
duckling-fresh-out-of-the-dryer, goal-scoring hands. 





finals thing, which The Sporting News 
stated was the main factor, along with 
the resultant thousands of fans who 
created the Red Mile, in their making 
the decision. (Also taken into account 
in the ratings were win-loss records, 
playoff berths, fan fervour and overall 
atmosphere.) Whatever. The Oilers 
totally could have done all that, too, 
you know, if we hadn’‘t gone on that 
little losing streak in November and 
December... and January. And the early 
part of February, too. And if the jerk- 
ass Canucks hadn’t knocked us out of 
contention. And if we hadn’t traded 
Anson Carter and janne Niinimaa at 
last year’s deadline. But disregard all 
those things, and where are the Oilers? 
Playing for the Lord omnes big fuck- 


public and venture to say that Calgary 
is better than Edmonton in some way. 
You don’t just go around saying that. 
That's like saying the Queen has a dink 
or walking up to someone and telling 
them they look fat in those pants. 
Even if it’s true, it’s just best not to 
mention it. But the damage, it seems, 
has been done; our feelings have been 
hurt, the truth laid bare, and all that is 
left for Edmonton to do is pick up the 
pieces and try to win that coveted 
spot in some magazine no one cared 
about until this week next year, hope- 
fully by rioting every single time the 
Oilers play a home game. Or we could 
just go burn down Calgary's city hall 
and murder their mayor. | could go 
either way, really. @ 


great dream, too, a rare arr 

ber: a superhero/sex dream. Real pri- 
mal back-brain stuff, a suit of Iron 
Man armour and a Canadian web- 
pom starlet | know only as "Kirsten." 

The audio bleed from the bathroom 
and elsewhere tumed it into a scene 
of me flying around my old high 


my old principal yelled "Grab that 
end! Jesus Hal Hold it tote Tee 
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On the trail of a conspiracy 


- Are jet contrails just harmless vapour or part of a sinister military experiment? 


ozy downstairs room of Toronto 
watering hole Celts Pub are met with 

a lovingly assembled mobile consisting 
of photographs of the sky. Most depict 
Toronto’s sky, and all seem to focus on 
long white clouds, the kind left by high- 


| ee crossing the threshold of the 
c 


flying jets, called contrails (short for’ 


condensation trails). But the dozen or so 
people assembled here haven’t merely 
come to admire the artwork; no, they're 
concerned with bigger things—namely, 
are these trails of condensation that 
criss-cross Canada’s skies as innocuous as 
they seem, or are they something more 
foreboding, more dangerous? 

The answer to this question just 
might be found in Aerosol Crimes, a video 
by one Clifford Carnicom that seeks to 
educate its audience about the purported 
existence of contrails’ sinister doppel- 
gangers, “chemtrails.” The video begins 
with a grainy shot of a high-altitude jet. 
We're asked to note its contrail, which 
extends from the jet a short distance 
before dissolving. The next shot, accom- 
panied by sinister techno-dystopian 
background music, shows a similar jet 
whose trail does not dissolve but spreads 
across the sky like a long tail. The video 
goes on, but mostly reiterates that first 
point: some trails dissolve right away 
while others don’t—isn’t that creepy? 

NASA, the EPA, Environment Canada 
and the DND don’t think so, despite the 
fact that people in the U.S. and Canada 
have been contacting officials for years, 
demanding action on what they believe 
is chemical spraying. It’s not clear when 
these theories started spreading over the 
Net, but they were bolstered by training 
exercises by the American and Canadian 
air forces that saw dozens of contrails 
leaving gridlike patterns over rural 
Maine in 1998 and Victoria in ni The 


government, for its part, started a cam- 
paign through NASA to convince worri- 
ers that the trails are water vapour that 
freezes in the subzero temperatures of 
the stratosphere and troposphere. Trail- 
trackers denounced this as a coverup. 


TO BE FAIR, the U.S. government might 
not have to engage in these public edu- 
cation (or public relations, depending on 


"your point of view) campaigns if there 


weren't many precedents of real govern- 
ment support of supervillain science. A 


[FEATURE 


declassified U.S. military report entitled 
“Weather As a Force Multiplier: Owning 
the Weather in 2025” speaks of emer- 
gent techniques for inducing drought, 
controlling storms and clearing or creat- 
ing fog. It also theorizes about altering 
the ionosphere in order to increase or 


interfere with communications poten- . 


tial, the aim of many military experi- 
ments of this kind. 

Trail-trackers have also been buoyed 
by findings particles of barium and alu- 
minum gumming up home HEPA air fil- 
ters in areas supposedly targeted for 
spraying. The presumed connection 
between what's in their filters and the 
grand plan is in U.S. Patent #5003186, a 
technique for seeding the atmosphere 
with aerosols of conductive metals such 
as aluminum oxide, ostensibly to stop 
climate change. 

The website www.carnicom.com has 
become the clearinghouse for a vast array 
of online documents devoted to the 
topic. A study I recently skimmed on 
Internet reading habits concluded that 
people prioritize aesthetics over factuality, 
so I resolved to keep an open mind while 


browsing these sites. Most of them seem 
to have been designed before the advent 
of computer monitors. For conspiracy 
enthusiasts, they're genuinely entertain- 
ing. Most of the authors eschew rigourous 
proof. One features pictures documenting 
the formation of “fake clouds,” where 
“barely perceptible mist coalesces.” Coa- 
lescing mist? Making clouds? I knew my 
science teacher was in on something 
shady—“water cycle,” my ass. 

This leads to theorizing about what 
chemtrails might be for. Connections to 
weather modification are most popular, 
but the real gems are the ones that link 
up with other conspiracies. In my 
favourite scenario, the trails are sprayed 
by holographic orbs that were also 
involved in the destruction of the World 
Trade Center. Toronto’s own chemtrails 
group, Air Apparent, is on the more 
skeptical end of the conspiracy spec- 
trum. Apparently disposed to distance 
her group from the more colourful theo- 
ties, Air Apparent member Boo Watson 
is nonetheless convinced that something 
is going on right over our noses. “We 
may be wrong about what they are,” 
says Watson, “but they aren’t normal 
contrails.” 


FROM THE AMERICAN REVOLUTION to 
McCarthyism to globalization to WMDs, 
conspiracy theories both true and false 
drive American history—even more so 
under Bush's Pax Americana. The thing 
about conspiracies, though, is that they 
can distract you if you don’t employ 
Occam's famous razor. William of 
Occam’s principle of the simplest answer 
being the best doesn’t preclude a stolen 
election or a war for oil, but theories that 
end up on the other side of the blade 
may, at best, end up wasting your time. 
But that’s no reason to stop watching 


By MIKE SMITH 


the skies. One thing you may notice is 
how many clouds in the sky aren’t, 
strictly speaking, natural. Studies have 
shown that more jet traffic is creating 
more cloud cover. Pick any cirrus cloud 
formation and there's an increasing 
chahce that it started out as a jet’s con- 
trail. This doesn’t just obscure the blue 
in the sky—it literally waters it down. 
Recent studies in both the U.S. and the 
U.K. indicate that increased jet traffic is 
amplifying global warming. And while 
finding barium and aluminum fibres in 
my air filter isn’t something I'd be com- 
fortable with, it’s possible these elements 
are simply being dispersed as jet fuel 
additives (although this is hard to estab- 
lish, since many commercial additives 
are proprietary) or remnants of other 
commonplace uses—barium is used in a 
“mud” found in paint, bricks, tiles, rub- 
ber, glass and the lubricant employed in 
oil drilling. 

Why would the government want to 
poison us if we’re quite happy to poison 
ourselves? There were already plenty of 
reasons to be spooked by a culture 
addicted to technology. And while I 
wouldn’t put chemtrails outside the 
realm of possibility (U.S. Senate hearings 
confirmed that chemicals were tested on 
military personnel in the ’60s), if I wor- 
ried about all the things the U.S. govern- 
ment could be doing, I wouldn't be able 
to get out of bed and deal with all the 
things they're probably doing. 

Spend all your time hunting conspir- 
acies and you'll end up like Sisyphus. 
You may get that boulder to the top 
every now and then, but as long as 
you're on a hil, anyone can keep rolling 
it back down. © 





This story originally appeared in Toronto's 
Now! Magazine. 
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By DARREN ZENKO 


The imagination of disaster 


Videogames used to require a lot of 
imagination for proper enjoyment. Not 
that they don’t now—the desperately 
escapist nerd inside me (and he’s pretty 
damn big) still gets adrenalized and 
worked up and thrown into juvenile 
action-adventure fantasy when a game 
gets it right—but not so long ago having 
enough imagination to fill in the blanks 
was more crucial because there were so 
many more blanks to fill. Games were 
more abstract, generally shallower and 
certainly less visually “realistic”; a game 
became more than rote pixel-shuffling 
when you daydreamed your way into it. 

Take the mostly-forgotten graphic 
adventure Manhunter: New York, \t had 
quick travel between its then-gorgeous 
16-colour Manhattan locations, but no 
travel animation—you were in one place 
and then, after an eternity of floppy- 
loading, in another. | couldn't really visu- 
alize my brown-robed detective guy 


taking the subway, so | used those long 
minutes of Tandy 1000 whirring, click- 
ing and asking for more discs to dream 
up a Return of the Jedi-style speeder bike 
for him. | got so into it that only recently 
did | have my mental record set straight, 
that Manhunter did not in fact feature 
animated cutscenes of Brown Robe Guy 
rocketing uptown on a hovercycle. 
Pirates! was the basis for a whole 
series of retarded time-travel plotlines. | 
built a whole “command console” of 
cardboard and tape on which | rested 
my Atari while playing Starmaster, and 
would call out commands to an imagi- 
nary crew before hyperspacing or what- 
ever. Ticket to Paris became a Gallic noir 
nightmare of profiteroles, riddles and 
regular hospitalization. (1 pushed that 
guy pretty hard.) Berserk became, in my 
mind, the very first videogame based on 
Marvel's Iron Man comics, with those 
dumb robots transforming into A.I.M. 
Mandroids—no explanation why “Iron 
Man” couldn’t fly, or why laser bullets 
could pass harmlessly through his neck. 
Those days of mental embellishment 
are pretty far gone, now, as games pret- 
ty much put it all up there to be con- 
sumed. Outside of menu screens and 
the symbols on various heads-up dis- 
plays, there’s not much that’s purely 
iconic. You don’t need to quess or imag- 
ine what's in a fully-rendered room; 
intros and cutscenes lay out storylines, 
plots, dialogue and motivations (stupid 
as they may be) quite clearly, and we're 


way past the point where a sports game 
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YOUR OPPRESSORS! 


YOUR OPPRESSORS HAVE OWLY You? f= 
BEST INTERESTS AT HEART! 


OPPOSING YOUR OPPRESSORS 


WILL ONLY BRING HARDSHIP TO 
You AWD THOSE ‘You Love! 





THIS MESSAGE HAS BEEN BROUGHT TO YoU. BY 


isos 


PLEASE LIE FLAT on THE GROUND. 





on the screen will cause roommates to 
stop as they pass your door and ask, “It’s 
the middle of summer; who's playing?!” 
I'm not bemoaning this—t like realistic, 
immersive game worlds, and it’s the 
game-player’s need for them that has 
driven home-computer sophistication 
and power since the early ‘80s. It’s just 
that—outside the concerns of “fan fic- 
tion” where Max Payne and Duke 
Nukem track down Revolver Ocelot in 
Hyrule, and are lovers—there aren't too 
many blanks that need filling. Still, 


After that, there was no looking back, no 
way to turn my mind from the thought 
that this grim fella, Nick Scryer, was in 
fact a Force-using killer who just hap- 
pened to neglect all his “jumping 
around” lessons in favor of the much 
more enjoyable “rag-dolling dudes until 
they’re bloody sacks of flesh” curriculum. 

Crates and exploding barrels are the 
most clichéd of game elements—so 
clichéd that even referring to them as 
clichéd is clichéd—and Jedi Bastard is 
simply lousy with the things. Offices, lab- 





Crates and exploding barrels are the most clichéd 
of game elements—so clichéd that even referring 
to them as clichéd is clichéd—and Jedi Bastard 
is simply lousy with the things. 





exceptions come up now and then, as in 
the case of Psi Ops: The Mindgate Con- 
spiracy, or as | like to call it, Jedi Bastard. 

It was a curiosity rental, ‘cause the 
idea seemed kind of cool: take a generic 
videogame “commando”-type character 
and give him ass-kicking psychic powers 
in addition to the usual pistol-machine- 
gun-shotgun armamentarium. But it 
wasn't long after | telekinetically brained 
a henchdude with a metal crate for the 
first time—actually, it was while | teleki- 
netically brained a henchdude with a 
metal crate for the first time—that | 
thought, “Damn—this is what a really 
ass-kicking Jedi videogame could be!” 


oratories, meeting halls and plush recep- 
tion areas alike are jam-packed with 
shipping boxes and drums of nitroglyc- 
erin, but at least here there’s something 
fun to do with them: toss them around 
as weapons. If you thought Vader was a 
badass for sucker-punching Luke with a 
tackle box, you've got to check this shit 
out. Annoying identical henchman (a 
clone, perhaps?) taking cover behind a 
crate? Mind-shove it right into him, then 
slam it repeatedly into his stunned body 
until he’s no longer a threat. Yank dudes 
off balconies to their deaths. Snag 
grenades out of the air and toss them 


back. Pick up a crate you're standing on 


and “surf” into a room, machine-gun- 
ning as you go—though after a while, 
you'll actively disdain firearms. 

And telekinesis is just the tip of this 
Jedi (well, Sith, probably, what with all 
the killing and everything) iceberg. Darth 
Scryer has mind-control powers that 
make “these aren’t the droids you're look- 
ing for’ seem as irresistibly compelling as 
a magazine subscription card. He can 
send his mind’s eye flying through the 
world to scout for more losers to kill. He 
can see into the spirit realm and detect 
invisible objects and threats. He can shoot 
streams of blistering from of his fingertips, 
which may or may not be an improve- 
ment on the old Jedi lightning. And when 
he’s done tossing, crushing, burning and 
driving to suicide his many enemies, he 
can walk up and suck out their brain 
energy to replenish his bad-ass powers. 
Also, if he’s got the right cheat code, he 
can tum himself into Scorpion from Mor- 
tal Kombat. 

What the titular “Mindgate Conspir- 
acy” is, I'm not exactly sure since | start- 
ed skipping the cinemas to get to the 
action; something about a secret gov- 
ernment lab, as usual. I'm not even sure 
if Psi Ops is actually, you know, a good 
game. But for a few wonderful hours 
there it became Jedi Bastard and provid- 
ed some of my favorite videogame 
moments of the last six months, all 
thanks to the most powerful force in the 
galaxy... the power of imagination! 

Okay, kids, time to say goodbye! 
Stay in school! Don’t do drugs! ® 
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By RICHARD BURNETT 








The John-dissed eye 


| gagged when | saw a spread-eagle 
vagina open up in front of my face— 
on my cornputer screen, no less, after | 
forgot to switch on the parental con- 
trol list before my 10-year-old began 
surfing the Web. 

| had turned it off in the first place 
because most legit mainstream gay 
news outlets with the word “gay” in 
their web address are immediately 
blocked (as if everything gay must be 
pornographic). And | surf the Internet 
daily for gay news. It’s part of my job. | 
mean, last weekend, after John Kerry's 
U.S. Democrat presidential candidate 
acceptance speech—in which he never 
even uttered the word “gay” but man- 
aged to include just about everybody 
else by name—Canada’s Pride season cli- 
maxed with Vancouver's Pride parade 
drawing 100,000 people and Montreal’s 
Divers/Cité just under a million. That 
North American political leaders like Paul 
Martin and John Kerry have yet to even 
attend a Pride parade speaks volumes 
about their hypocrisy and cowardice. 

Worse is outed Web muckraker Matt 


gay-bashing comes to mind.” 

Still reeling from the “Earth would 
only survive one gay generation” quip, | 
wrote back, “[Gays] could harvest 
straight people in ‘straight farms’ to 
maintain the population. Straight kids 
would be recycled in the farm system 
and gay folks would be set free. Plus, 
dykes would have in vitro fertilization and 
could abort all straight fetuses. Eventually 
the straight underground—with the help 
of straight-friendly gays—could topple 
the system. ‘Equality with straights!’ 
they’d chant in the streets of their 
straight ghettos. ‘But only if you get rid 
of your polyester outfits!’ queens would 
scream back. And so on and so forth.” 

Whereupon one of my editors noted, 
“Someone seems to have thought this 
through (alarmingly) thoroughly...” 

The point is, of course, that straights 
have thought this through quite thor- 
oughly themselves. It’s why “leaders” 
like Paul Martin and John Kerry have 
never attended a Gay Pride event. And 
their silence compounds—and even 
gives moral approbation to—gay-bait- 
ing faggot-haters like Matt Drudge. 

And Drudge is just the tip of the 
iceberg. 

The biggest anti-gay asshole on top 
of the gay “most wanted” list is 
Jamaican superstar dancehall singer Buju 
Banton, whose 1992 hit song “Boom 
Bye Bye” advocates gunning down fag- 
gots with Uzis. | challenged Banton over 
his lyrics a few years ago and he basically 
told me to fuck off. But on July 17, the 
U.K. daily Guardian newspaper reported, 
“Mr. Banton was allegedly one of a 
group of about a dozen armed men 
who forced their way into a house in 





That North American political leaders like Paul Martin 
and John Kerry have yet to even attend a Pride parade 


speaks volumes about their hypocrisy and cowardice. 





Drudge. Last month, Buzzflash.com edi- 
torialized that “Drudge headlined a 
series of photos—along with an extend- 
ed commentary—that insidiously tried 
to imply that Kerry and vice-presidential 
running mate John Edwards aren’t ‘real 
men’ because of photos Drudge high- 
lighted showing them patting each 
other on the back and so forth. In this 
strange cover story, Drudge breathlessly 
fanned the flames of gay-effeminate 
prejudices: ‘Hugs, kisses to the cheek, 
affectionate touching of the face, caress- 
ing of the back, grabbing of the arm, 
fingers to the neck, rubbing of the 
knees... John Kerry and John Edwards 
can’t keep their hands off each other! In 
the past 48 hours, “candidate handling” 
has become the top buzz on the trail.” 
When | noted in an e-mail to a 
good friend of mine who works for the 
National Post that Drudge was outed 
years ago, he replied, “Isn’t everybody 
gay, Richard?” 
“God,” | wrote back, “that would 
make Earth a dream planet! Oy vey!” 
Another writer on our list—this guy 
writes for men’s magazine Toro—then 
noted, “But only for one generation.” 
Things really heated up when anoth- 
er friend responded, “We'll know [gays 
have] gotten beyond the inferiority 
thing once this outing of other people 
stops (or they start ‘accusing’ people of 
being straight). On this mailing list, no 
one cares if someone is gay, except for... 
For gay-outers like Richard, life is one big 
reality show. Only, you don’t get to say if 
you want to be on it or not. The term 


Kingston on the morning of June 24 and 
beat up the occupants while shouting 
homophobic insults, according to the 
victims. At least two people were taken 
to the hospital. Mr. Banton—whose 
song ‘Boom Bye Bye’ threatens gay men 
with a ‘gunshot in ah head’—was identi- 
fied by several witnesses and is wanted 
for questioning.” 

There’s been nothing about it in 
the papers ever since. One friend of 
mine questioned the veracity of the 
story, stating that when Banton 
sneezes, it makes the front pages of 
Jamaica’s dailies. But of this gay-bash- 
ing incident? Not a peep. 

So | forwarded him a letter to the 
editor that ran in the July 24 edition of 
Jamaica's national newspaper, the Glean- 
er: “The nation is now reeling from a 
high incidence of violence, which per- 
meates every nook and cranny... but 
when the violence is of a different 
nature, [the media] become deafeningly 
silent, or are disingenuous in their half- 
hearted reactions. | am talking about 
violence against gay Jamaicans and 
Jamaicans suspected of being gay. The 
media in Jamaica are insensitive to gay 
people and victims of homophobic-relat- 
ed violence. Their coverage of such is 
invariably done in a matter-of-fact man- 
ner, and sometimes mockingly.” 

How will things change if gay men 
like Matt Drudge gay-bait politicians 
like John Kerry who won't even attend 
a Gay Pride event? It’s enough to drive 
people like me to challenge people 
about it, especially my friends. © 
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Fantasia. vacation = 


Mingling with genre- 
movie addicts at 
Montreal’s Fantasia 
Film Festival 


By JAMES ELFORD 


ile some film festivals may be 
W: about the cinema elite gath- 
ering to verbally fellate each 
other, Montreal's Fantasia Film 
Festival is all about pandering to 
the right people: film fans. You 
won't find any movie business types 


- making deals on a steady diet of - 


hookers and cocaine here; instead, 
this basement-dweller of a festival 
concentrates on delivering genre 
films—action/fantasy/sci-fi and hor- 
ror flicks both old and new—to 
hordes of fans (supposedly number- 
ing around 70,000) who come to 
worship the cult of film at its altar. 

This important difference—a fes- 
tival that has far more fans in atten- 
dance than phonies—is what makes 
Fantasia so enjoyable. The fun and 
festive atmosphere at the screenings 
derives from actual excitement over 
the films, not star power or big mar- 
keting budgets. Cheers, jeers, hoots 
and howls are common occur- 
rences. This is especially true at the 
annual Mexican wrestler movie 
screening, complete with Rocky Hor- 
ror Picture Show-style costumes and 
audience participation. This year’s 
showing of the “classic” Champions 
of Justice—the tale of a team of 
wrestlers battling a mad scientist 
and his superpowered midgets—was 
no exception. 

While this laid-back atmosphere 
brings with it a certain level of disor- 
ganization—late movies and sched- 
ule changes are not uncommon—the 
festival managed to survive this 
year’s almost month-long schedule 
(July 8 to August 1) of around 110 
feature films and 80-plus shorts rela- 
tively unscathed. Many of the high- 
er-profile films attracted lineups at 
least a block or two long—not bad 
for a festival that only started show- 
ing films back in 1996. 

In this short time, Fantasia has 
earned a reputation for being on the 
cutting edge of international genre 
filmmaking. They were the first non- 
Asian festival, for instance, to intro- 
duce audiences to the blood-soaked 
anarchy of Takashi Miike with a 
1997 screening of Fudoh, while their 
1999 international premiere of Ringu 
led directly to that film being 
acquired (and later remade as The 
Ring) by Dreamworks. 


WITH ONLY eight days and nine 
nights to spend in Montreal, I was 
doomed to miss many films I want- 
ed to see, from Battlefield Baseball to 
Running on Karma, but I did manage 
to squeeze in 13 feature-length 
films as well as a number of shorts. 
Here's a few of the highlights. 
Overflowing with spunk, fun and 
ridiculous charm, Cutie Honey has 
surprising appeal for those (myself 
included) who've never heard of the 
1970s-era manga it was based on. 


The film follows the sexy, eternally 
cheerful and well-intentioned cyborg 
crimefighter Cutie Honey as she 
teams up with a mysterious journal- 
ist and a beautiful but uptight police 
inspector to fight the Evil Sister Jill 
and the powerful Panther Claw soci- 
ety. The film is by no means an 
intellectual heavyweight; it’s candy, 
but it’s simple, silly and very sweet. 
One of the highlights of the festi- 
val for me was Save the Green 
Planet, a sadly unknown Korean 
movie about a guy, his gal and the 
man they kidnap because they 
believe him to be an alien. Billed asa 
comedy, the film has fewer laughs 


TRAVEL 


than expected, but makes up for that 
lack with a wonderful story and 
characters. It’s an imaginative movie 
with something to say about 
humanity, and it says it in a unique- 
ly original and entertaining way. 

My other festival discovery was 
Shaun of the Dead, a hilarious 
British romantic comedy that hap- 
pens to include an army of zombies. 
Full of genre homages, slapstick and 
great jokes, Shaun of the Dead pokes 
uproarious fun at zombie movies, 
yet has a comic sensibility all its 
own that sustains it as more than a 
simple parody. There are a lot of 
great zombie jokes here—like the 
title character’s complete oblivious- 
ness to the whole zombie prob- 
lem—but some of the best jokes 
arise from his rapport with his best 
friend. Relationships are at the core 
of this film, with the zombies serv- 
ing as the wonderfully rotting car- 
cass driving the action. 


ONE OF THE other filmmakers hop- 
ing to ride the zombie-movie revival 
to success at Fantasia Fest was 
Edmonton expatriate John Tarver, 
the producer/cinematographer of 
Shallow Ground, a much-hyped 
low-budget effort from writer/direc- 
tor Sheldon Wilson that recently 
won Best Feature at the Dead by 
Dawn film festival and has been 
picked up for a U.K. release. “That 
was a bit of a surprise,” Tarver says 
about the prize. “All of us really 
believed in the film and it was great 
to have it win at a festival that is of 
and by really hardcore horror fans. 
Every step of the way the movie kept 
turning out better, so we kept taking 
it to the next level.” 

Shallow Ground avoids the light- 
hearted gross-out approach of, say, 
The Evil Dead or the original Dawn of 
the Dead and plunges right into the 
darkness. The low budget shows, but 
it’s still a better-than-average horror 
film that’s exactly the kind of out-of- 
nowhere discovery that events like 
Fantasia thrive on. Tarver agrees, say- 
ing he and Wilson chose to do a hor- 
ror film precisely because it’s a genre 
that’s relatively easy to sell without a 
star attached or a lot of money in 
the budget. Tarver doesn’t know if 
and when the film will be shambling 
onto screens in Edmonton, but he 
hopes it won't be long. © 
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inside the Gethsemane of Geekitude 


Walking and 
gawking at fanboy 
central: the San 
Diego Comicon 


By MINISTER FAUST 


0 I’m looking up at a kot-tam 

Gincs X-Wing fighter. I mean, 
ike, it’s right there in front of me, 

and I’m not even wading hip-deep 
in a toiletty swamp next to a tiny, 
shriveled green creep berating me 
for tying and not doing. Instead, I’m 
standing inside the San Diego Con- 
vention Centre and trying to stop 
hyperventilating. Trying and not 
doing. Be cool, whisper-echoes my 
superego Ben Kenobi/Isaac Hayes. 
Don’t let all these 100,000 people see 
you trippin’. And use the Force, fool. 

It’s July 22 and I’m at the San 
Diego Comicon, the biggest freaking 
SF/fantasy/comix/videogames/movies 
/TV event in the known universe, sent 
there by my publisher, Del Rey, to 
show off The Coyote Kings of the Space- 
Age Bachelor Pad, my beautiful new- 
born SF novel set in 1995 E-Town. 
When Del Rey first told me they were 
sending me, I asked longtime pal and 
local cartoonist celebrity Stephen J. 
Notley what the hell Comicon was. 
Imagine the Shaw Conference Centre, 
he said, stacked, packed and latched 
with literally hundreds of booths 
bursting with the biggest assortment 
of fanboyish delights assemblable. 
The Mecca of manga, the Gethse- 
mane of Geekitude. 

So I walk in and I can’t breathe, 
because I am abso-manic-lutely 
knocked out of my shoes when I’m 
hardly 10 steps inside this place. It’s 
virtually a city unto itself, and in a 
not-so-past life I’d’ve applied for per- 
manent residency here. Everywhere I 
look, ceiling-scraping displays for 
DC Comics, Marvel Comics, The 
Lord of the Rings, Star Wars... includ- 
ing the full-sized X-Wing fighter and 
the two Republican Jedi guarding it. 
Ten minutes after I take a crowbar to 
my lobotomized smile in hopes my 
face won’t crack in two, and I’m 
already exhausted by the place. I’m 
scheduled for four days of “con- 
ning,” including appearances on two 
panels, two book-signing sessions 
and some Del Rey “booth time.” But 
will I ever be able to absorb even a 
fraction of what's here? 

And will I want to? Full disclo- 
sure: my novel The Coyote Kings is a 
celebration of many things, not the 
least of which is unadulterated, 
untreatable, terminal fanboyism, so I 
should be totally in my element. But 
one thing that’s kryptoniting my 
Con is the Siren-array of women 
working here as flesh billboards. It’s 
disturbing. Steve Notley, who’s got a 
booth at the Con for the fifth year 
running to promote his Bob the Angry 
Flower anthologies (and who's wear- 
ing a flower-mask while doing so), 
reminds me I'm in the plastic surgery 
capital of the planet. This ain’t a 
political event—this is all about the 
sales. And that means California mel- 


junk. One booth for Species III or 
whatever features a woman reclining 
in a giant fishtank at eye-level idly 
flipping her reptilian “tail” as Freudi- 
anly as possible. A fellow fanboy 
remarks indignantly, “I’m not gonna 
stand there and like, gawk at her.” 
For me, the display is a car accident. 
You can’t help but not not look, and 
then feel guilty anyway. 

Rampant commercial sexism aside, 
the Con stuns. More than 100,000 
people come here for a Wednesday-to- 
Sunday marathon of panels featuring 
everyone from comic book legends 
Will Eisner, Stan Lee and Neal Adams 
to the cast and creators of Farscape and 
the new Battlestar Galactica. And 
everybody is nice. You'd think that 
with this amount of expense, travel 
and expectation, the event’d be 
marred by complaining, shoving and 
yelling. Not so—for all you Rick Mer- 
cer-ized Yankee-bashers out there, 
check it: the Con is nothing but 
polite, gentle folks, and from my mini- 
mal forays into San Diego’s down- 


| LTRAVEL 


town, that’s all I find anywhere. 
Families, teens, seniors, kids—and yes, 
fangirls too—relaxed, laughing and 
clicking pics of the best costumes I've 
ever seen. I’m sitting at the Del Rey 
booth when Brotherman walks by 
wearing the baddest Green Lantern 
outfit I can imagine. And unlike the 
guys who have molded foam padding 
for muscles, Bruh is buffed. It’s him 
and the costume and that’s if. I’m digi- 
snapping a Xena so convincing that 
one man asks me, “Is that really her?” 
And Superman, a Sith apprentice, sey- 
eral Trinitys... and me, dressed only as 
my secret identity. 

Speaking of which, my panels. I 
knew I’d be “competing” for fan 
attention with authors who have 10 
or more novels on their résumés. | 
meet labelmates China Miéville (Per- 
dido Station Street), Alex Irvine (One 


Tired of the 





Knight, One Soldier) and Terry Brooks 
(Sword of Shannara and 19 other best- 
sellers). Not one of them looks down 
his nose at, patronizes or alpha-dogs 
me, the zeta-pup in the pound. They 
just welcome me in, the newest kid in 
the clubhouse. Over a Del Rey dinner 
in which we authors (“we authors’—I 
still get a rush saying that) are dining 
with bookstore buyers from link to 
chain, I’m anxious that I won't be 
able to schmooze with these major- 
leaguers. Instead, the buyer for Barnes 
and Noble eyeballs me and says, 
“What did you think of Spider-Man 
2?” | tell him I think it’s damn near 
perfect. He laughs and says, “You can 
stay.” Thank baby Kal-El, my book 
almost sells out at the Con, and I get 
to autograph like I’m one of the pros. 
(And great Hera, I am.) 

San Diego is juiced for this event. 
Other than a single drive-by-shout- 
ing (“You're all nerds!” yells the 
automobiling loser—he must have a 
tich life), the city loves us. From 
what I can see, this is a beautiful 
town: the central corridor is rib- 
boned by an elegant surface-level 
LRT; the streetscape is almost a 
futuristic vision in steel and glass of 
tubular towers and pyramidal cap- 
stones. Beyond, in the touristy inte- 
tiors, there’s no litter, no graffiti, no 
blight—only blocks and blocks of 
restaurants which price-range from 
economy to Emir. 


THE MOST POIGNANT moment 
comes after dinner on the final 
night. I’ve been dining in a Brazilian 
joint that serves meat on a sword 
(you have to be there), and as I’m 
walking back to the hotel with 
author Alex Irvine and Del Rey edi- 
tor Chris Schluep, we’re talking 
about Ronald Reagan being in town. 
No, not the dead warmongering 
megadeficit-budgeter, but the U.S.S. 
Ronald Reagan, the newest American 
aircraft carrier. “Peace Through 
Strength,” rail the posters announc- 
ing its lumbering forth. Each night it 
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sets off fireworks, which in the 
fog/smog-choked skies seem more 
like bomb-blasts than anything. 
Chris tells us about visiting his 
wife’s native Vietnam, seeing the 
poverty and hunger there, how that 
experience has made him much 
more conscious about our grotesque 
Overconsumption over here. None of 
us invokes the name of Comicon. 
Chris tell us that from his Del Rey 
office in Ballantine's NYC skyscraper, 
he could see the Twin Towers exhale 
unto eternity. He says that 9/11 
taught Americans—or at least New 
Yorkers—the meaning of the fear 
that his own government has inflict- 
ed on country after country around 
the planet. He muses hauntedly, 
while explosions echo in the dark- 
ness above us, asking what must it 
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be like to be living in Iraq right now, 
hearing a whistling fall and then 
simply knowing nothing ever again? 

We're only blocks from the con- 
vention centre, but we might as well 
be on the other side of the planet 
For all the childhood glee packed 
inside it, this single remark girds my 
soul. Having just gone through 
scores of debates and discussions in 
a political campaign for the fate of 
my country, I'd felt guilty about sit- 
ting on a Comicon panel arguing 
about whether SF gets the critical 
respect it is due. I'd felt trivial, fool- 
ish. But Chris synthesized my worlds 
together right there. We need our 
realm of dreams, our Avalon, for the 
healing energies necessary so we can 
return to the world of tears. To face 


it. To remake it. © 
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Dollars, that is 
—and yet this Block 
1912 dish is actually 
worth the price 

By CHRIS BOUTET 


one of those shallow jerks who 

think that price always equals 
quality. If I see a pair of jeans for 
$150, for example, I don’t think to 
myself, “What a rip-off!” I think, 
“Man, tlose are probably really nice 
jeans!” Sure, they’re jeans that I 
could clearly never afford. But 
they’re nice. They have to be, right? 
They’re expensive. And it was 
because of this mindset that, when 
I noticed that Block 1912's black- 
board menu just happened to list 
an $11 grilled sandwich, I immedi- 
ately decided that I had to see what 
such a toasted sandwich could pos- 
sibly taste like. 

I mean, it’s a sandwich, right? 
At a coffee place. And it’s 11 bucks. 
How? Why? What do they make 
the bread out of—baby condors? It 
was the kind of sandwich that gets 
your imagination racing, and I 
knew then that one day I would be 
back to bask in the majesty of 
Whyte Ave’s most valuable grilled 
foodstuff. Last Saturday, that day 
came to pass, and you know what? 
It’s a pretty darned good sandwich, 
despite the total absence of endan- 
gered bird meat. In fact, I’d say that 
it actually comes surprisingly close 
to living up to its price tag. 

Since I had a gentlemanly game 
of cards to attend later that night 
(and my girlfriend had an equally 
fascinating essay to write for her 
film class), it was an uncharacteris- 
tically early dinner for the two of us 
as we strolled into 1912's spacious 
dining around 6 p.m., but since it’s 
more of a afternoon-snack-and-a- 


fers I’ll admit it: I’m totally 


latte kind of place than an actual 
restaurant, we had our pick of the 
tables despite the hour. After ensur- 
ing that our claim was squarely 
staked by our jackets just in case the 
other 20 or so tables suddenly filled 
up while we were ordering, we went 
and checked out the blackboard 
overhead. Well, my girlfriend did, 
anyhow—I knew what I was get- 
ting. That sandwich for million- 
aires, that’s what, although I 
suppose I did have to decide what | 
wanted in it. After some studious, 
gape-mouthed gawking, I went with 
the grilled turkey sandwich with a 
side of Thai noodle salad ($15.99) 


| TEATING 


while my girlfriend settled on the 
premade (and delicious-looking) 
chicken curry on rice with a side 
Greek salad ($14.95). To drink, I 
grabbed a can of San Pellegrino 
Chinotto (an Italian herb cola; I for- 
got to note the price) while my bet- 
ter, shorter half ordered a house 
lemon-ginger iced tea ($2.99). With 
everything in order, we went back 
to our table to wait for our food. 


AFTER A SHORT INTERVAL spent 
taking in Block 1912's, open, arty 
European bistro atmosphere, our 
food arrived in surprisingly gigantic 
fashion. Seriously, these are some big 
plates of food for a coffee place, 
which I guess explains the prices. My 
sandwich was huge to the point of 
absurdity—not in an overstuffed, 
can’t-fit-it-in-your-mouth kind of 
way, but in that I’m-an-italian-sand- 
wich-that’s-diagonally-cut-to-be-the- 
length-of-your-forearm kind of way. 
This, of course, is not to say that 
there was any shortage of stuff 
between those two kayak-sized bread 
slices, either; rather, it boasted 
ample, tender slices of turkey topped 
with onion, tomato, big chunks of 


goes to 11 


green pepper, all with a hint of mayo 
and Dijon mustard. A kingly sand- 
wich, to say the least. The Thai noo- 
dle salad was equally fantastic: a 
substantial serving of cold fettuccini 
and spaghetti with carrots, green 
peppers and green onion that was 
dark with spices and packed a real 
mouth-punching heat. 

My girlfriend, meanwhile, 
reported that her chicken curry was 
“pretty typical, but typically good,” 
and I couldn’t have said it better 
myself. It was indeed a fine chicken 
curry served on a bed of rice inter- 
spersed with chickpeas, white 
beans, red peppers and cilantro 
with some raita (a cool yogurt 
cucumber sauce) on the side, but 
there was nothing particularly out- 
standing about the dish, which is 
hardly the worst thing one could 
say. Her Greek salad was similarly 
good but unremarkable, aside from 
the truly stupidly large chunks of 
onion that kept turning up. Come 
on, guys. No one wants that much 
damn onion, no matter how Greek 
they are. But again, these are tri- 
fling concerns, and ones that were 
overlooked handily as we struggled 
to finish our meals. 

But finish we did, and in celebra- 
tion, we decided to cap it all off with 
some of Block 1912’s fantastic gelato 
(a treat that I’m pretty sure you can’t 
find anywhere else on the strip), my 
girlfriend going with a scoop of pis- 
tachio while I had a boring-sound- 
ing but delicious serving of vanilla 
tofu ($4 each). All told, the evening 
came to just over $40 with tip (hey, 
just because there’s no table service 
doesn’t mean you don’t have to tip, 
buddy), and we all learned a valu- 
able lesson: sometimes, $11 sand- 
wiches don’t have to be made of 
condors to be worth the price; some- 
times, they’re just that good. @ 





BLOCK 1912 
10361 82 Ave © 433-6575 
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Price per person, before tax and tip 


$  —Less than $10 
$$ —$10to $20 
$$$. — $20 to $30 
$3$$ | — $30 and up 





CHILI HOT HOT 

10909 Jasper Avenue ¢ 428-3336 

Chili Hot Hot is one of the most 
prominent undiscovered treasures in 
Edmonton. Unlike those flashier Chi- 
nese places, you won't find any jade 
dragon sculptures, intricate wood 
screens or gold leaf paintings. But 
what Chili Hot Hot lacks in decor 
they more than make up for in great 
food. The menu is approachable, 
with a list of items like “shrimp and 
chicken in nest” and “beef in black 
bean sauce” that goes on for pages. 
Daunted, | skip to the back of the 
menu to check out the combos. My 
wife and | decide on the Shangri-La 
combo for two, which includes soup 
and spring rolls to start and five 
entrées. The hot and sour soup 
arrives almost immediately and is a 
delight: the spicy broth has become 
a stew of tofu, carrots, sprouts, green 
onion, peas and various unidentifi- 
able bits. Halfway through, the 
spring rolls arrive. Light, crunchy and 
piping hot, these rolls are incredible; 
the only disappointment is that there 
are only two of them. The five main 
courses hit the table at the same 


time. | scoop us some tasty and filling © 


chicken fried rice as a base and my 
wife digs into the shrimp with mixed 
greens. She counts seven huge 
shrimp, the pea pods are crispy and 
the bok choi is not. A couple of bites 
in, she informs me that this is official- 
ly her new favourite dish. | help 
myself to the ginger hot beef and 
chicken with lemon sauce. As some- 
one used to the gooey, coated ginger 
beef of mall food courts, this platter 
of tender beef and julienned vegeta- 
bles in a light ginger sauce simply 
dazzles me. The chicken has a light, 
crispy batter and the sauce is 
absolutely out of this world, but 
unfortunately the chicken itself is a 
little too chewy for our tastes. My 
biggest surprise is the honey garlic 
ribs. Expecting them to be the stan- 
dard kind of dry ribs you can pick up 
anywhere, !’m surprised to bite into a 
warm, moist, largely boneless treat 
drizzled with honey. Overall, the 
value can’t be beat: for less than $40 
we had a great, filling meal and were 
leaving with enough for lunches or a 
midnight meal for two. Average 
Price: $$ (Reviewed 07/29/04) 


VAZIA 

Edmonton City Centre « 990-0188 
L’Azia’s dining area is large and 
open, accented by an exposed 
kitchen, a trio of booths in the mid- 
dle of the space surrounding a 
strange, orange-and-red glass sculp- 
ture, and a few impressive columns 
covered entirely in polished black 
river rocks, all lending the space a 
contemporary and professional 
atmosphere. And they've got a giant 
menu—with 12 appetizers, 14 light 






entrées and 24 full meals (ranging 

from authentic Asian to steaks and 
burgers) to wade through, the selec- 
tion is both impressive and daunting. 

My girlfriend went with the Mediter- 
fanean free-range chicken breast 
served with potato aromatica, 
sautéed seasonal vegetables and a 
Madeira red wine sauce ($14. 95) 
while | opted for the meaty-sound- 
ing Spanish paella with chicken, 
shrimp, chorizo sausage, mussels 
and red peppers on saffron rice 
($15.95). After a disappointingly 
average calamari appetizer, all medi- 
ocrity was quickly forgotten upon 
the arrival of our main course. My 
girlfriend’s Mediterranean chicken 
was a big hit, beautifully spiced and 
roasted and complemented by a eye- 
pleasing arrangement of flavourful 
potatoes, string beans and a rich 
wine and—l’m guessing—cranberry 
reduction. But | emerged with the 
best meal of the evening in my 
Spanish paella, a heaping mountain 
of pungent saffron rice topped with 
huge, plump shrimp and surrounded 
with mussels, chicken and chorizo. 
Seriously, | don’t think I’ve ever had a 
comparable paella anywhere else; the 
tice was amazingly spicy and deli- 
cious, and the there was so much 
juicy seafood and tender meat that 
even | ended up not being able to 
finish the whole thing. Needless to 
say, dessert wasn’t an option, 
although I was incredibly tempted by 


their (again, insanely large) selection 
which included a fantastic- sounding 
chocolate-and-banana croissant 
bread pudding that I'll have to come 
back to that when | decide | want to 
get really fat again. Average Price: 
$$$ (Reviewed 07/15/04) 


THE PUBLIK 

4208 Calgary Trail South + 485-1749 
Despite their quasi-Soviet decor, the 
Publik is anything but a bauhausian 
“restaurant of the people.” After all, 
the Soviet Union didn’t have all 
those flat-screen TVs. With its central 
drink serving island and darker light- 
ing, it feels like a lounge, but main- 
tains a nice, open feel thanks to the 
vaulted ceiling. The Publik’s real 
Achilles heel is the size of its menu, 
which sacrifices variety in favour of a 
smaller menu of contemporary food 
that maintains a balance between 
Asian fusion snacks and the sort of 
upscale pub food that could likely be 
found next door at Earl’s. While we 
were tempted by the Tagarashi 
Tuna—"Japanese chili encrusted 
albacore tuna served with Asian 
mango relish,” according to the 
menu—and the Wok-Seared Cala- 
mari, we decided to go with the 
Three Little Kahunas ($6.50) and the 
Ponzu Won Tons ($8.50). From their 
unfortunately small selection of 
sandwiches and flatbreads, | chose 
the BBQ pulled pork sandwich ($10), 
complete with a grainy mustard 
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coleslaw, while my dining companion 
went with the less adventurous BBQ 
chicken clubhouse ($10). The Kahu- 
nas were three tiny burgers—cute, 
easy to hold in your hand and 
absolutely tasty bar food. A lightly 
toasted bun, what tasted like a 
spread of chipotle-mayo and a tiny 
pickle slice made these a great open- 
er. The Ponzu was a little disappoint- 
ing, as the won tons had become 
almost too soggy from sitting in their 
cilantro-heavy soy-citrus sauce, but 
my companion enjoyed the little 
noodle-wrapped chicken chunks. My 
pulled pork sandwich didn’t disap- 
point, though. The pork wasn’t 
chewy, but was drenched ina 
quaintly spicy BBQ sauce that con- 
trasted nicely with the mustardy 
crunch of the slaw. As for the quality 
of the clubhouse, my unfortunately 
less-than-verbose companion com- 
mented that it was “sufficiently 
bacony,” with plentiful chicken that 
was “nice and tangy” and a spread 
of roasted garlic mayo that was “a 
nice touch.” Average Price: $$ 
(Reviewed 07/08/04) 
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Winner of Vue's Golden Fork Award 2004 


UPPER CRUST CAFE 

10909-86 Ave » 433-0810 

As my girlfriend and | grazed Upper 
Crust’s slender menu of salads, sand- 
wiches and light entrées, it was refresh- 
ing to have a smaller selection of 
simple, modest dishes to choose from. 
No cilantro-and-mango chutneys, no 
neo-Asian influences, no flowery adjec- 
tives or promises of soaring, dramatic 
food presentation: just good, old-fash- 
ioned, satisfying-sounding food. Not 
feeling too hungry, | went for the Upper 
Crust Salad Selection, a mystery array of 
four salads served with multigrain bread 
($7.50). My girlfriend, needing some- 
thing a little more substantial than | for 
once, decided on the rainbow trout 
with citrus walnut butter, rice and 
steamed veggies (for a remarkably inex- 
pensive $10.25). My salad selection 
turned out to consist of a large plate of 
potato, Thai noodle, bean and carrot 
salads, each occupying its own little 
quadrant of the oval platter. The potato 
salad was firm and mayonnaise-y, and 
the carrot salad was an surprisingly 
flavourful nest of shredded carrot with 
cinnamon and nutmeg. The bean salad 
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was a mix of kidneys, limas and greens 
with some chickpeas thrown in just in 
case there wasn’t enough protein in 
there for you. And the sauce? The sauce 
was fantastic, a buttery, spicy concoc- 
tion that hinted at curry but probably 
wasn’t. The only disappointing member 
of the salad quartet was the lamentably 
bland Thai noodle salad, which tasted as 
if a bowl of peanut Thai sauce was kind 
of close to it at one point and it just kind 
of absorbed the smell. My girlfriend had 
no such complaints about her trout, 
however, which arrived seared with the 
skin on, resting on a bed of fluffy jas- 
mine rice and steamed veggies. The fish 
was tender and flaky, its natural flavours 
unchallenged by the subtlety of the dish. 
| had heard that dessert is one of the 
Upper Crust’s fortes, and we weren't dis- 
appointed by our choice, the Sticky Tof- 
fee, a Warm pecan:cake-covered- with 
caramel sauce and whipped cream 
($3.75). Oh, man. Seriously. After all was 
said and done, our bill came to a very 
affordable $27 before tip, a fact that 
made the recently-finished dessert seem 
all the sweeter. Average Price: $$ 
(Reviewed 07/22/04) 
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The league of Nathan 


Rising Winnipeg 
band is probably 
inventing a new 
Story about their 
name right this 
very minute 


By WAYNE ARTHURSON 


Winnipeg's Nathan is fluid and 
lexible, changing like the 
whirling eddies of a raging rapid. But 
before we pursue that metaphor fur- 
ther, a few things must be explained. 
First, Nathan is a band, a collection 
of musicians, not a single person 
with a one-word stage name, like 
Hayden. Or Cher. Or Madonna. Or 
Prince. A band. Remember that. 
Second, no one in the band is 
named Nathan. There’s a Keri 
(McTighe, one of the lead singers and 
founders), a Shelley (Marshall, also a 
lead singer and founder), plus a 
Devin (Latimer, on bass) and a Daniel 
(Roy, on drums). But no Nathan. 
So the band name. Please explain. 
Keri McTighe: “Shelley and I, 
before we met, were both dating this 
man named Nathan, but we didn’t 
know he was two-timing us. So we 
got rid of Nathan, and got together 
and named the band after him. And 
Nathan mysteriously disappeared. 
“Or Nathan is a squeegee kid 
who jumped off the Osborne Bridge 
{in Winnipeg],” she adds. “That one 


T story behind the naming of 
f 


I think is true. But I don’t think he 
died, so it’s not morbid.” 

And a third one, just for fun? 
McTighe is affably keen on this 
game. “We make a different story 
each time,” she says. “In fact, I’m 
making them up right now as you 
ask. So Nathan is the middle name 
of Shelley’s long-lost grandfather 
who was lost at sea.” 

Okay, now that we've got that 
out of the way, let's explain the 
music. Or at least try to. Nathan 
songs are slippery things, seducing 
you with gorgeous harmonies, circus 
thythms and waltzes. McTighe’s and 
Marshall's voices are clear and sweet 


FOLK FEST 


to have invited comparisons to 
Jewel—but only from people who 
aren't paying attention to what's 
going on. “There is a lot of darkness 
in the world,” McTighe says, “and 
we give an honest representation of 
what we're siphoning through our 
little brains. We used to be creepier, 
or at least stranger, musically, than 
we are now. Earlier, we were pretty 
creepy and I love all the comments 
from people who get the underlying 
darkness. A lot of people don’t and 
we get the Jewel or something com- 
parisons, and it’s meant as a compli- 
ment, but then you know they 
aren’t listening.” 


WELL, somebody's been paying 
attention, because Nathan’s 2001 
debut disc wowed critics across the 











country and snagged the band a 
deal with Nettwerk in North Ameri- 
ca and EMI in the U.K. and Europe. 
Their second disc is due out in late 
August, after the Folk Rest, but the 
record company was kind enough to 
allow the band to sell discs at the 
CD tent. “It’s mind-blowing,” 
McTighe says of the major-label 
deals, “because we honestly didn’t 
plan for that at all. We didn’t even 
try to get on any label. We figured it 
was pointless—who’d want us? And 
that’s probably why people like us, 
because we didn’t go out in search 
of a deal. We all just love playing 
music, we just like going onstage 
and hanging out together. 

“It's not overwhelming right 
now,” she continues, “because we're 
playing to small crowds, we have a 
little yet loyal following. But releas- 
ing of the album in other countries 
will be a little bit overwhelming. 
Yeah, it’s really exciting and that’s 
the great thing about music is that 
it’s going to take us somewhere else.” 

Nathan will be at various ses- 
sions throughout Folk Fest weekend 
but will play their own concert on 
Sunday afternoon on Stage 4. Make a 
point of checking them out because 
not only will they impress you with 
their musical talents, but they also 
make their own stage costumes. 
There's nothing like playing around 
with your identity, after all. © 

NATHAN 

Edmonton Folk Music Festival « 
Gallagher Park, Stage 4 * Sun, Aug 8 
(1:15pm) 
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The Wild T experience 


Wild T and the Spirit * Urban 
Lounge ¢ Thu, Aug 5 Tony “Wild T” 
Springer has had more lives than a 
dreadlocked cat. He moved to Toronto 
from Trinidad in his early teens, where 
he quickly tired of playing the reggae 
and calypso music most Caribbean ex- 
pats. were playing. “I heard blues and 
rock ‘n’ roll,” he says, “and | thought, 
‘Man that’s what | want to frickin’ do.” 
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It’s so expressive, y'know?” 

So he plugged in his electric guitar 
and soon became a hit on the club cir- 
cuit, releasing the critically acclaimed 
album Love Crazy in 1991. This disc’s 
success and Springer’s growing reputa- 
tion as a wild frontman brought him 
to the attention of megastar David 
Bowie, who invited Springer to play 
guitar on Black Tie, White Noise. Years 
of touring with the likes of Deep Pur- 
ple and Bon Jovi eventually led him to 
Chicago and the heart of the American 
rock and blues market. But after sever- 
al years without a new album, 
Springer moved back to Toronto and 
started again from scratch. 

“Mt wasn’t easy at the beginning,” 
he says. “When | came back, it was 
hard. I’d have one gig a week, some- 
times one gig a month, and just could- 
n’t get it together, man. But | just kept 
hustling and hustling and then every- 
where | played they liked it, of course.” 

Springer soon had his calendar 
filled with shows and another lucky 
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break came when he was offered the 
part of Jimi Hendrix in the Monkees 
TV biopic Daydream Believers. The 
release of True Bliss on Bullseye 
Records at the end of 2003 found 
Springer once again at the top of his 
game; the disc reveals an artist matur- 
ing and mellowing with age. There's 
still a ton of sexually charged energy 
on rockers like “Dangerous” but on 
the whole True Bliss takes a more soul- 
ful approach than his previous materi- 
al. Springer wrote all the songs with 
an acoustic guitar in hand and in 
mind, so they could stand alone with- 
out a rock band behind them. “I just 
decided to write songs that are a little 
more accessible,” he says. “Your 
grandmother would hear these songs 
and say, ‘I like that boy,’ and then 
she’d come see me playing guitar 
with my teeth and my tongue....” 
Springer concludes the sentence by 
emitting a deep rumble of laughter. 
He’s smiling even more broadly 
than usual now, having just returned 
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from a three-week tour of Europe 
where he says the crowds and the 
media just couldn't stop talking about 
“the wild man from Toronto.” For 
some reason Europeans are hungrier 
for hot live music than North Ameri- 
cans. “Oh man, it was amazing,” he 
says. “It’s like night and day. They’re so 
into it, especially if it’s good. What we 
do is more real and pure, and boy, 
they just loved us.” (PD) 


News from Hime 


The Hémewrekers « CD release 
with the Ripcordz and Panik 
Attak * New City © Fri, Aug 6 
When it comes to balls, local all-girl 
punk band the Hémewrekers have ‘em 
in spades. At least metaphorically. 
When they first got together back in 
2001, they were really rough around 
the edges and their shows were often 
halted while they figured shit out 
onstage. But they were never afraid to 
get up there and rock out and they 
deserve kudos for cutting their teeth 
very publicly. Drummer Max Spazstyx 
says their ragged early shows provided 
a little humour in the often too-serious, 
male-dominated world of rock, but it 
also forced them to get better—fast. 

Nowadays, they can whip through 
a killer set of dirty, three-chord punk 
rock without bating an eyelash, and 
they've just released their debut disc, 
The Songs We Could Afford. \t was 
recorded last December by Nik Kozub, 
but it took a while to get the artwork 
from Angus Oblong and put the finish- 
ing touches on the whole package. 
With album in hand, the Homewrekers 
have just returned from a weekend 
playing Saskatchewan and they’re 
leaving after this Friday’s release party 
to tour British Columbia with the Rip- 
cordz. After years of their friends call- 
ing them on at shows to play 
“Cameltoe” or “Dildo Squad” they 
know just what to do when young 
men suffering from testosterone poi- 
soning and unused to seeing girls per- 
forming on a stage without a pole on 
it make the inevitable “Show us 
your...” comments. 

“We know what comebacks to use,” 
Says Spazstyx. “We've got a mic and 
they don’t, so we kinda put them in 
their place. They can’t really say too 
much after we're done and they can see 
we can bust it out. So it’s all right.” (PD) 


Tommy boy 


Epic and Dj Nato ° With Factor 
Starlite Room ¢ Sat, Aug 7 In hip- 
hop, image almost always takes prece- 
dence over skillz. | doubt 50 Cent 
would be the household name he is 
today, for instance, if he were a 135- 
pound white dude from Boise. 

He doesn’t exactly hail from Boise, 
but local rapper MC Epic knows this 
lesson all too well. He may be 
renowned in western Canada’s under- 
ground hip hop scene for his skillz 
behind the mic, but the 32-year-old 
fapper says he’s still been dealt a few 
lousy cards because of his image. “I 
actually showed up for an Urban 
Metropolis battle,” he says over the 
Phone from his E-town home, “but 
once the promoters saw me in person, 
they wouldn’t let me battle.” What— 
did he show up wearing a Bullwinkle 


Yesterday Was Everything « Starlite Room and New City * July 31 and Aug 
1 * reVUE Sunday's all-ages extravaganza had kids lining up in front of New City by 
noon waiting to catch an earful from a slew of hardcore, punk and metal bands. By 7 
p.m. the local acts felolal-Se- Tao Mi dal-W\lanllelansal eaelatelate intial a tote! the stage and 
assaulted the crowd with a blaring set of old-school thrash metal before stepping 
aside for Detroit's fordirelifesake. And once again just like at the bar show the talfelate 
S amazed at how familiar this new b of music sounded. Other than 
tendency to us ‘dly punctu names and the crowd's highly stylized 


the band 
combat dancing moves on the floor, there's not much separating yesterday from 
today. Jesse Zaraska’s band Misery Signals is out and out metal—period. That’s a 
good thing, but it’s strange how completely differently people will react to such a 
timeworn genre. How much time does it take in front of a mirror to perfect those air- 


borne kicks without killing yourself or those around you, anyway? (PD) 





outfit or something? Surely Epic’s 
image can’t be that bad. “I just dress 
casually,” he says. “| wear glasses and | 
have a lot of polo shirts.” 

Needless to say, Epic isn’t your typ- 
ical MC. For example, when the ques- 
tion of influences comes up, Epic’s 
answer comes out of left field—titeral- 
ly. “I come from Saskatchewan,” he 
says, “so a lot of my influence comes 
from people like Tommy Douglas— 
guys that set up the healthcare system 
and co-operative housing. | watch a 
lot of the CBC, actually. | want my 
lyrics to make somewhat of a differ- 
ence and make a change, so my influ- 
ence comes from people that also 
want to make a difference.” 

Despite having relocated here 
three years ago, Epic has kept a rela- 
tively low profile and avoids publicity 
like Puffy avoids jail time. “I do a lot of 
shows in other prairie cities,” explains 
the soft-spoken MC. “It’s good to get 
out and play in other cities. When | 
first moved here, | did a lot of shows, 
but now | try to keep it to just a couple 
of shows a year, because people will 
obviously get sick of seeing the same 
people rapping all the time.” (JS) 


Media jungle 


In Media Res * With 89 « Listen 
Records (afternoon) and Side- 
track Café (evening) * Sun, Aug & 
When Vue catches up with In Media 
Res guitarist Ash Poon, he’s just 
stepped out of a meeting. Despite 
rocking out with a crew of indie rockers 





by night, by day the young axeman 
holds down a day job at a Vancouver- 
area soft-rock station. “I probably 
shouldn’t says this, but | actually like a 
lot of the music,” Poon chuckles, “I still 
can’t stand the Céline, but some of the 
new Sarah McLachlan and stuff like Phil 
Collins | don’t mind at all.” 

Okay, hold on a second. | can dig 
on Sarah, but Phil Collins? The guy is 
the musical antichrist! He deserves to 
be tried for crimes against music! 
“Okay, his newer soundtrack stuff is 
crap,” concedes Poon, “but ‘In the Air 
Tonight’ is a great song.’” 

While admitting a fondness for soft 
rock might be the kiss of death for 
most indie rockers, Poon redeems him- 
self with the news that acts like Wilco, 
Pedro the Lion and the Streets are also 
currently enjoying high rotation on the 
band’s tour van stereo. “I'm not afraid 
to say that our influences show 
through,” he says. “I know that what- 
ever I’m listening to at the time is 
going to show through, and | think 
that’s why we have such a wide variety 
of styles in our music. We're not just a 
‘screamo’ band, or whatever. I'm also 
a big sucker for melody, and there 
doesn’t seem to be a lot of bands that 
are into that right now.” 

The band’s current tour will take 
them as far as Winnipeg and back, and 
will land them in a variety of bars, 
clubs and squatting spaces. Let’s just 
hope that Poon and the boys don’t 
break into a Phil Collins-inspired jam 
when the band takes the stage this 
Sunday. (JS) 
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Friday Aug. 6 
RIPCORDZ 
HOMEWREKERS 

PANIK ATTAK 
Fri. Aug. 13th 


THE FRANKLINS CD RELEASE 
PASTY WHITES CD RELEASE 
THE BLAME IT'S 

LONDON DISTURBANCE FORCE 





wogs BaP 
Yas 


FRIDAY AUG. 20 
GATE CD RELEASE 
CHE CHAPTER 127 


(G7 Welcoming Committee) 


TEXAS BLOOD MONEY 


FRIDAY AUG 27 
REMOVAL 
MARRIED TO MUSIC 


TUESDAY AUGUST 31 
Ninja Tune, Lex Records, FOOSH & New City present 
SIXTOO (LIVE - Performing with P-LOVE and Matt Kelly) 
DJ SIGNIFY 


Frisep 3 Jerry Jerry + guests 
fri sep 10 george hushes + guests 


WED SEPT 1 
BLACK MOUNTAIN Fri Sen 24 TOASTERS 


Big D And The Kids Table 


W/GUESTS the afterbeat 





1. K.D. Lang - Hymns Of The 49th Parallel (nonesuch) 


rOR THE WEEK ENDING AUC 5. 2004 


2. Wilco - A Ghost Is Born (nonesuch) 

3. J.J. Cale -To Tulsa and Back (santuary) 

4. Beastie Boys - To the 5 Boroughs (emi) 

5. The Hives — Tyrannosaurus Hives (universal) 

6. Bad Religion -The Empire Strikes First (epitaph) 


7. Sparta — Porcelain (Geffen) 
8. The Cure-The Cure (geffen) 


9. Patty Griffin - Impossible Dream (ato) 


10. Ruthie Foster - Stages (blue corn) 


11. Tiger Army-3 : Ghost Tiger’s Rise (helicat) 


12. !!!-Louden up now (touch and go) 

13. The Operators 780 - The Operators 780 (longshot) 

14. Misery Signals - Of Malice and the Magnum Heart (ferret) 
15. Eric Bibb - Friends (telarc) 

16. Atreyu ~ The Curse (victory) 





17. Polyphonic Spree-Together We're Heavy (hollywood) 
18. A.C. Newman -The Slow Wonder (blue curtain) 
19. The Dillinger Escape Plan - Miss Machine (relapse) 


20. Killers-Hot Fuss (island) 


21. Various-Punk-O-Rama Vol.9 (epitaph) 


22. Michael Franti- Songs From The Front Porch (boo boo wax) 


23. Modest Mouse - Good news for people 


who love bad news (epic) 


24. Toots and the Maytals -True Love (v2) 

25. Hayden - Elk Lake Serenade (hardwood) 

26. Tragically Hip - In between evolution (universal) 
27. The Roots - The Tipping Point (okplayer) 

28. King Cobb Steelie - Destroy All Codes (outside) 
29. Antibalas - Who |s This America? (ropeadope) 
30. The Bills - Let Em Run (borealis) 


THE BILLS 


LET EM RUN 


The Bills have been criss-crossing North 
America wowing audiences with their 
entertaining approach to acoustic 
music. The band has raised the bar yet 
again again with their incredible 
instrumental virtuosity and several 
fabulous new songs. Let Em Run. 


10355 Whyte Ave. Shop online at megatunes.com 434-6342 


On sale now. 










Fax your free listings to 
426-2889 or e-mail them 
to Glenys at 
listings@vueweekly.com 
Deadline Is Friday at 3pm 


THU 


LIVE MUSIC 
EEE) 


A STARS Upper Room: Burn 
the 8-track, The Johnsons, A 
Last Goodbye 


BACKSTAGE TAP AND 
GRILL Thursday night jam 
hosted by Terry Singh; 8pm- 
Jam; no cover 

CASINO (YELLOWHEAD) 
Rubberband (pop/country) 


(CHANCE RESTAURANT 
Andrew Glover Trio; 4-7pm 


COOK COUNTY SALOON 
Battle of the Bands final: 
9:30pm; no cover 


DRUID Wynter Thursdays 
‘open stage 

DUSTER'S PUB Jam hosted by | 
Brian Petch ” 


EASTBOUND EATERY AND 
SAKE BAR Jazz jam session: 8- 
11pm; no cover 


EDMONTON FOLK MUSIC 
FESTIVAL Mainstage: 
Jaojoby, The Dixie 
Hummingbirds, Hawksley 
Workman, Garnet Rogers, 
Rodney Crowell; 6-11pm | 


J AND R BAR AND GRILL 
Open stage with the Poster 
Boys (pop/rock/blues); 
8:30pm-12:30am 


NEW CITY LIKWID LOUNGE 
Rub-A-Dub Thursday: rock- 
steady, dub reggae with DJ 
Jeebus and the Operation 
Redication Sound System. 


NEW CITY SUBURBS 
Progress: electro/new wave 
with D} Miss Mannered and 
quests 


RATTLESNAKE SALOON Dj 
Butter 


RENDEZVOUS Metal Night: 
with D] McNasty 

THE ROOST Rotating shows: 
Ladonna’s Review, Sticky’s 
‘open stage and the Weakest 
Link game with Dj Jazzy sec- 
ond and last Thursday; $1 
(member)/$4 (non-member) 


SAVOY Funk and downtempo 
with Ben Jamin 

SEEDY’S Dj night 
SIDETRACK CAFE Night 
Watch: with Russell Gragg 


VELVET LOUNGE Urban 
Substance: hip hop/R&B end 
of exams jam with Spincycle, 
Invinceable, J-Money, Sean B 
VICTORY LOUNGE NRMLS 
WLCM, disco-punk and hip- 
hop with D] Nik 7 and guests 
YOUR APARTMENT jammers: 
open stage hosted by Katieo; 
8pm 


FRI 


LIVE MUSIC 


‘CASINO (EDMONTON) 





LIATTITUDE Dominissmo 
(Latin jazz); (9-midnight) ; no 
cover 


SIDETRACK CAFE Tolan 

McNeil and the Guv’ners of 
Givn’er, Dave Lang and the 
Guv'ners of Givn'er, Po Girl, 
Dustin Cole; 8prn; $7 (door) 


URBAN LOUNGE Wild T and 
the Spirit; $5 


CLASSICAL 


CAFE SELECTBonnie Gregory 
and Rob Taylor (Celtic harp | 
and guitar); 6:30-9pm | 


DJS 


THE ARMOURY Vintage | 
Thursdays: retro rock, dance | 
and old school hip hop 


AZUCAR NIGHT CLUB Urban 
Nights: Elephant Man after 
concert party with D} Touch It 


BILLY BOB'S LOUNGE Big | 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Thump: intronica with the 
DDK Soundsystem 


COWBOYS House with Ryan 
Wade and quests (patio) 


DECADANCE Soul Heaven | 
house with Tripswitch, Sweetz, 
T-Bass, Alvaro, Femme Funk 
Rezidnt Funk 


ELEPHANT AND CASTLEON | 
WHYTE Sleeman Method 

Thursdays: hip hop, downtem- 
po with D] Headspin | 


ESCAPE ULTRA LOUNGE 
Thursday Ladies Night: Top 40, 
R&B, retro with Dj Shocker 
FILTHY McNASTY’S Punk 
Rock Bingo: with DJ SWAG. | 
GAS PUMP Ladies Nite: Top 
40/dance with Dj Christian 


GUILTY MARTINI D) Jeff 


LONGRIDERS Hot Latin 
Nights; free dance lessons 8- 


9:30pm | 








Saddleridge (pop/country) 


CASINO (YELLOWHEAD) | 
Rubberband (pop/country) 


CHANCE RESTAURANT | 
Andrew Glover Trio; 4-7pm 


EDMONTON FOLK MUSIC 
FESTIVAL Mainstage: Lucky 
Dube, Great Big Sea, Michael 
Franti and Spearhead; 9pm- 
12:30am Stage 1: 
Madagascar Slim, Jaojoby | 
(6pm); The McDades, Beolach, | 
The Waybacks (7pm); Fred | 





Eaglesmith, Arlene Bishop, 
Rachael Davis (8pm) Stage 3: | 
Ferron, Michael Franti, Rodney | 
Crowell, Chip Taylor, Carrie | 
Rodriguez (6pm); Martin 
Simpson, The Dixie 
Hummingbirds, Jerry Doualas 
(7:30) Stage 5: Hans 
Theessink, Insingizi (6pm), 
Serena Ryder (7pm); Ron 
Kavana, The Strawbs, Rae 
Spoon, Dick Gaughan | 
(7:45pm) Stage 6: Spirit of | 
the West, Paddy Keenan and | 
Tommy O'Sullivan, Haugaard 
and Hoirup (6pm); Rory 
McLeod (7pm); Garnet Rogers, | 
Genticorum, Hawksley | 
Workman, Andrea House 
(7:45pm) 


HONEST MUR'S BAR AND 
GRILL The Hoffman-Brown 
Band (pop/rock); 9pm-lam; 
no cover 


J.)'S Wicked World (Ozzy trib- 
ute) | 


JEFFREYS CAFE AND WINE | 
BAR Jonathon Hill Trio (Latin —_—| 





jazz); 7:30pm; $5 | 


LEGENDS PUB Big jim Trio 


NEW CITY LIKWID LOUNGE | 
Ripcordz, Hormewrekers (CD 
release party), Panik Attak; no 
minors; 9pm (door) 


PEPPERS Love junk 


RED'S The New Vain, Noemo; 
No minors; no minors event; 
8pm (door), 10pm (show); $4 


Abominable Snowman, Dj 
Wijit, D} Overlow, Rant Music 


| 
SEEDY'S Dietzche V and the 
| 


SIDETRACK CAFE Roger, 
Knee Deep in Grass, Alun 
Pigguns; 8pm 


URBAN LOUNGE FBI; $5 
ZENARI'SThom Bennett Trio 


DUS 


THE ARMOURY Top 
40/dance 


BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BOOTS Retro Disco: retro 
dance 


BUDDY’S NIGHTCLUB Top 
40 with Dj Arrowchaser 


CAFE SELECT Funk and down- 
temp with DJs Tryptomene and 
Slacks 


CALIENTE NIGHTCLUB 
Urban with Black Empera, 
Invinceable, Q.B. and guests 


COWBOYS Ladies Night: top 
40 


CRISTAL LOUNGE Affaire 
Illicite: industrial noise, neo- 
classical with Verlaag and 
Xerxes 


DANTE’S WORLD PUB 
Powerhouse Fridays: dance and 
retro with Zack and Johnny 
Staub (Power 92); Upstairs in 
the Skylounge: soulful house 
with Ryan Wade and guests; 
over 23; dress code 


DECADANCE Vital Fridays: 
Drum ‘n’ bass breakbeat with 
Degree, Phatcat, Dsnow and 
guests 


DONNA Silk: house with 
Winston Roberts and guests 


ELEPHANT AND CASTLE ON 
WHYTE D) Headspin Live 


ESCAPE ULTRA LOUNGE 
Freedom Fridays: Top 40, R&B, 
retro with D] Shocker 


FILTHY McNASTY’S Shake 
Yo" Ass: with D] Serial K 


THE FOX Top 40 retro dance 
music 


GAS PUMP Top 40/dance 
with D] Christian 


GUILTY MARTINI D) Jeff 


HALO Mod Club: Indie rock, 
new wave, ‘60s soul, Britpop 
with DJs Blue Jay and Travy D 


IRON HORSE Urban Dance 
Party with DJ Loose Cannon 


THE JOINT Fresh Fridays: 
Urban by Urban Metropolis 
Sound Crew 


NEWCASTLE PUB AND 
GRILL Dj Shawn Z 


ORLANDO'S Il PUB AND 
GRILL Music with Dj V; 9pm 


STARS NIGHTCLUB Fresh 
Beatz: Dusty Grooves, Johnny, 
Quinn the Eskimo and Villain 


RATTLESNAKE SALOON Dj 
Butter 


THE ROOST Upstairs: Euro 
Blitz: best new European music 
with Dj Outtawak, Dj Jazzy and 
male stripper; Downstairs: 
female stripper; $4 (mem- 
ber)/S6 (non-member) 


ROXY ON WHYTE Babylon 
Fridays: retro/R&B/dance with 
Dj Extreme 


SIDETRACK CAFE The jay 
and jay Show: with Jay 
Hannley and Smilin’ jay Willis 


THE STANDARD Triple X 
Fridays: top 40/dance 


STONEHOUSE PUB 
Altemative, house, hip hop, 
top 40 with Dj Rage and Dj 
Weezle; 9pm 
SUGARBOWL Listen: ambi- 
ent/IDM/electronica by Ariel 
and Roel 


VICTORY LOUNGE Vindictive 
Metal Fridays 


Y AFTERHOURS House/break- 








beat with Tripswitch, 
Sureshock, MC Flopro, LP, 
Juicy, Dragon, Old Bitch; 18+ 


YOUR APARTMENT House 
with D] Tomek 


SAT 


LIVE Music 


BLACK DOG FREEHOUSE 
Hair of the Dog: Alun Pigguns; 
4-6pm; no cover 


BLIND PIG PUB AND GRILL 
Open Stage; 3-9:30pm 


BUD'S LOUNGE Open jam 
with Lome Burnstick; 7:30- 
11:30pm. 


CASINO (EDMONTON) 
Saddleridge (pop/country) 


CASINO (YELLOWHEAD) 
Rubberband (pop/country) 


DRUID Harpdog Brown and 
the Bloodhounds; 4-7pm. 


EDMONTON FOLK MUSIC 
FESTIVAL Mainstage: Blue 
Rodeo (2-3pm); Jerry Douglas, 
Linda Tillery and the Cultural 
Heritage Choir, Earl Scruggs 
with family and friends, Natalie 
Merchant, Four Men and a. 
Dog (6pm-12:30am) Stage 1: 
Rory McLeod, Chris Smither, 
Ellen Mcllwaine, Madagascar 
Slim (11am); Bowser and Blue 
(noon); The Paperboys (1pm); 
Bonnie Bramlett (3:05pm); 
Amos Garrett and the Festival 
House Band, Wanda Jackson, 
Bonnie Bramlett (4pm) Stage 
2: Open stage (11am); Chip 
“Taylor and Carrie Rodriguez 
(noon); The Swiftys (1pm); 
John Reischman and the 
Jaybirds (3:05pm); The Swiftys, 
The Handsome Family, Oh 
Susanna (4pm); Bobby 
Cameron (Spm) Stage 3: 
Martyn Joseph, Bobby 
Cameron, The Strawbs, Perfect 
Storm (11am); Bill Bourne, 
Beolach, Genticorum, 
Haugaard and Hoirup 
(12:30pm); Martin Simpson, 
Jerry Douglas, David Lindley, 
Paddy Keenan (3:05pm); Ron 
Kavana, Paddy Keenan and 
Tommy O'Sullivan, Spirit of the 
West, Four Men and a Dog 
(4:30pm) Stage 4: Cory 
Danyluk and Sarah Card 
(11am); Ken Hamm 
(11:45am); Amos Garrett and 
David Wilkie (12:30pm); Paddy 
Keenan and Tommy O'Sullivan 
(1:15pm); Ron Kavana 
(3:05pm); Brian McNeill 
(3:45pm); Ellen Mellwaine 
(4:30pm); Oh Susanna 
(5:15pm) Stage 5: john 
Reischman and the jaybirds, 
The Waybacks, Kaki King, Jerry 
Douglas (11am); The 
McDades, Lynn Miles 

(12:1 Spm); The Paperboys, 
Glenn Milchem, Insingizi 
(4:50pm) Stage 6: Dick 
Goughan, Susan Crowe, The 
Handsome Family, Laura Smith 
(11am); Ferron, Fred 
Eaglesmith, Serena Ryder, 
Rachael Davis (12:30pm); 
Linda Tillery, Bowser and Blue, 
Ken Hamm, Laura Smith 
(3:05pm); Garnet Rogers, jim 
Cuddy, Chris Smither, Chip 
Taylor and Carrie Rodriquez 
(4:30pm) 


GOLDEN HARVEST MIN- 
ESTRIES CHURCH Sam's 
Gospel Coffee House: free 


JS Wicked World (Ozzy trib- 
ute) 


J AND R BAR AND GRILL Mr. 
Lucky; 9pm-lam; no cover 


LEGENDS PUB Big Jim Trio 


O'BYRNE'S Chris Wynters and 
Scott Peters; 3-6pm; 


PEPPERS Love junk 





RED'S Calico Drive, Your 
Bleeding Hearts, Ender, 
Cassidsy, Fields of Flood, The 
Lost Action Heroes, The Dying 
Effect; all ages event; 12 
(doors), 1pm (show); $4 


RENDEZVOUS Some Won 
Spit, Eminent Reprisal, From, 
Dust 


SEEDY'S Boaleehead, 
Monstrous; $6 


SIDETRACK CAFE Superego, 
Crop Circle, The Phi Effect; 
8pm; $5 (door) 


URBAN LOUNGE FB); $5 
DJS 


THE ARMOURY Top 40, 
dance 


BACKROOM VODKA BAR 
Flava: hip hop with Shortround 
and Echo 


BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Brendan’s Sausage Party: 
obscure indie rock with Dj 
Ballhog 


BOOTS Flashback Saturdays: 
retro dance, house with 
Derrick 

BUDDY’S NIGHTCLUB 
Animal: dance with DJ 
Arrowchaser 


CRISTAL LOUNGE Urban with 
Phat Kat (Toronto), D) Shocka- 
Sean, Invinceable Bomb Squad 
and quests 


DANTE’S WORLD PUB R&B, 
dance, and retro with Frank 
the Tank; Upstairs in the 
Skylounge: soulful house; 
over 23; dress code 


DONNA Deep lounge house 


with Sam Pillar, Bryan Beca 
and guests 


ELEPHANT AND CASTLE ON 
WHYTE Dj Headspin Live 


ESCAPE ULTRA LOUNGE 
Evolution Saturdays: Top 40, 
R&B, retro with DJ Shocker 


FILTHY McNASTY’S Shake 
Yo" Ass: with Dj D-Lusion 


THE FOX Top 40 retro dance 
music 


GAS PUMP Top 40/dance 
with D) Christian 


GUILTY MARTINI 
Housegroove with Dj Sunny 


IRON HORSE Urban dance 
party with Dj 420 


THE JOINT Get a Nightlife: 
top 40/dance/urban 


MANHATTAN CLUB Sinful 
Saturdays: top 40/dance 


NEWCASTLE PUB AND 
GRILL D) Shawn Z 


NEW CITY SUBURBS 
Saturdays $.U.C.K.; punk/alt/ 
pop/dance with Blue Jay and 
Nikrofeelya 

ORLANDO'S Ii PUB AND 
GRILL Music with Dj V; 9pm 


RATTLESNAKE SALOON Dj 
Butter 


THE ROOST Upstairs: 

Monthly theme parties with Dj 
Jazzy; New music with DJ Dan 
and Mike; Downstalrs: Retro 
music; $4 (member)/$6 (non- 


ROXY ON WHYTE Session 
Saturday: dance/R&B, hip hop 
with DJ Extreme 


SAVOY Deep house with 
Winston Roberts 


SIDETRACK CAFE Night 

Watch: Rock, roots and reggae 

with Mick Sleeper 

STARS NIGHTCLUB Fresh 

Beatz: Dusty Grooves, Johnny 

we Quinn the Eskimo and 
lain 


SEE NEXT PAGE 





_ 
_ STONEHOUSE PUB Top 40 


Josef (3pm); The Swittys, SAVOY French Pop: 

with DJ Clay Andrea House, Nathan (4pm); with Dea] DUS ence’ Dieses frie : 
‘TONIC AFTER DARK The Paperboys, jim Bryson, : oes 
Un ‘al R Bobby Cameron (Spm) Stage | SUGARBOWL Multipurpose: ROSSDALE COMMUNITY 

incensored &B, ° Eclectic el lower 
reo fi 3: Gamet Rogers, lynn Miler ic electronic hosted by BILLY BOB'S LOUNGE HALL Little Fi 

old school with Urban | 3 ath Prosper and Eli with i i cee 

M chael Davis (11am); Linda sper with guests Karaoke and Dj Tues with Run | hosted by Brian Gree: 

letropolis Sound Crew Tiles pand ae cote lot Profeadotint Mite by reqg; 8pm 

i 
TWILIGHT AFTERHOUSE Heritage Choir, Wanda jackson, | Productions SIDETRACK CAFE jason I 7 
House/trance with Eric Field, Bonnie Bramlett, Insingizi mA Wilson, Tabarruk; 8pm; $8 HK 
Travis Mateeson, DJ Kibon, (12:15pm); Rory McLeod, SNUG EREEHOUSE (oon) 
Amadeus Ruff, Crunchee, Big Chris Smither, Amos Garrett Mig’ ust URBAN LOUNGE Twenty 
Daddy, STX, Jeff Hillis, Gryffin; | and David Wilkie, Madagascar BUDDY'S NIGHTCLUB Top Four; $5 
18+ Slim (3:05pm); Dek Gaughan, 40 with D) Stephan — ® ie 
ian McNeill, Ron Kavana, 

WicTOmY Counce Covert |. Dennis tsunta (eon) CAMIENTE NicHTcLUB UP 

aturdays: Progressive house Stage 4: Jim E § LIVE Basement Tuesdays: hip 
with DJs David S tage 4: Jim Bryson (11am); 

L Noes tke Madagascar Slim (11:45pm); | —, | P/R&B/reggae/dancehall 
Morrison and guests Kaki King (12:30pm); Nathan with Bomb Squad, Dj ee VODKA BAR 
Y AFTERHOURS House/trance | (1:15pm); Rae Spoon LB.'S Open stage with Randy | Invinceable, Q.B. exestielireaks ah ae 
with Donovan, Juicy, Ryan (3:05pm); Handsome Family Martin; 9pm-2am DECADANCE Too Cool for and guests os 
Wade, Luke Morrison, Darcy (3:45pm); Arlene Bishop SECOND CUP (CHURCHILL ‘Tuesdays: Ambient, Trip hop, 
Klein, Anthony Donohue, Erin (4:30pm); Rachael Davis SQUARE) Open mic every goa and glitch with Galatea, BLACK DOG FREEHOUSE 
Eden; 18+ een) nes 5:David Mon with Rob Taylor and Ben Bitstream and guests SER UNETY sth DI Buster 
s ie, Kaki King, Mari Ne y riendly; no cover 

YOUR APARTMENT Hip hop, | (11am); Dick Gaughan (noony, | 1°04: 7:30-10pm; DUSTER'S D) “Name a Tune” ee 


R&B, old school with JMK and 
guests 


LIVE MUSIC 


BLACK DOG FREEHOUSE 
ReClaim Live Alternative jazz 
Sundays: hosted by Rubim de 
Toledo (bassist) and guests; no 
cover 


BLIND PIG PUB AND GRILL 
The Rusty Reed Band; 7:30- 
11:30pm; no cover 


CARGO AND JAMES TEA 
SHOPPE Open stage with Bob 
Robichaud; 7-10pm 


ECCO PUB Open jam session 
hosted by Imaginary Friend 
(blues, roots); 4-8pm 


EDMONTON FOLK MUSIC 
FESTIVAL Mainstage: Spirit 
of the West (2-3pm); Wanda 
Jackson with the Festival House 
Band, Lhasa, Ani DiFranco, 
David Byme featuring the 
Tosca Strings (6-11pm) Stage 
1: Oh Susanna, Cindy Church, 
The Handsome Family, Rae 


Ferron (1pm); David Lindley 
(3:05pm); Martin Simpson 
(4pm); John Reischman, The 
Jaybirds, Shannon Johnson, 
Cathal Hayden, Jami Sieber 
(Spm) Stage 6: The McDades, 
David Lindley, Allakomi, Rory 
McLeod (11am); Martin 
Simpson, Gerry O'Connor, 
Martyn Joseph, Brian McNeill 
(12:30pm); Bill Bourne, Martyn. 
Joseph, Susan Crowe, Lynn 
Miles (3:05pm); Beolach, 
Haugaard and Hoirup, Tommy 
O'Sullivan, Cory Danyluk and 
Sarah Card, Kevin Doherty and 
Donal Murphy (4:30pm) 


THE FOX The Ghettoblasters, 
Carvel County, The Riverdale 

Bluegrass Band (9-midnight); 

$3 


O'BYRNE'S Joe Bird's Irie jam; 
9:30pm 


ROSEBOWL Jam with Mike 
McDonald; 10pm 


SIDETRACK CAFE Under the 
Covers Sundays: D) Dudeman 
with 89; 8:30pm; $6 


VICTORY LOUNGE 


Ron Rimer Show: briadcast live 
at 9pm on The Team 1260 AM 


DUS 


CALIENTE NIGHTCLUB 


SIDETRACK CAFE Open stage 
Mondays hosted by Ben 
Spencer; 9pm; no cover 


DUS 


DUSTER’S D) Dan 


FILTHY McNASTY’S Metal 
Mondays: with D] S.W.A.G. 


O’BYRNE’S Hip Mondays: 
Industry night with D} 
Finnegan, live music 


VICTORY LOUNGE Anti-Hero: 
Post-punk and hip hop with D} 
Matchstick Girl 


TUE 


LIVE MUSIC 
—SE=EEE=eae eee) 


DRUID Open stage with Chris 
Wynters 


THE FOX Worldbeat jam; no 
cover 


LEGENDS PUB Open jam 
hosted by Gary Thomas 


O'BYRNE'S Celtic night with 


Dan 


Trivia: with Dj Whit-Ford 


GAS PUMP Karaoke contest 
with D] Gord 


NEW CITY SUBURBS 
Resurrektion: industrial/EBM 


(member)/$4 (non-member) 


D) Miss Mannered 


SIDETRACK CAFE Night 
Watch: with DJ Whitey 
Houston (Lyle Bell) 


LIVE MUSIC 


Open mic; 8pm 


Wednesday night jams; 7- 
lipm 

CANADIAN LEGION Dino 
Dominelli Hot Five host 


FILTHY McNASTY’S Twisted 


/electro/goth with Nik Rofeelya 


THE ROOST Hot Butt Contest: 
with D] Janny; 8-midnight; $1 


SEEDY’S Tuesday Nights with 


SSS SS 
ATLANTIC TRAP AND GILL 


BLIND PIG PUB AND GRILL 


BUDDY'S NIGHTCLUB Top 
40 with DJ Stephan 


FILTHY McNASTY’S Mix Tape 
Bar Star College Nite: with D] 
Rock ‘n’ Rogers 

GAS PUMP Karaoke contest 
with D] Gord 


LE GLOBE D) Moreno 
GUILTY MARTINI Dj) Sunny 


NEW CITY LIKWID LOUNGE 
New City Dolls: Glam, punk, 
metal with Skinny J, |) Frenchy 


THE ROOST Amateur Strip: 
Weena Luy, Sticky Vicky with 
DJ Alvaro; $1 (member)/$4 
(non-member) 


SEEDY’S DJ night 


SIDETRACK CAFE Revolving 
Mystery with quest Dj 


STARS NIGHTCLUB 
Appreciation Wednesdays: Hip 
hop, R&B, reggae, soul with 
Reno and Mr “O"; 10pm 
(door) 

| YOUR APARTMENT Big Rock 


Indie Rock Night: indie rock 
| with D) Shouldbeinaband 


KWEE DEEP Iii 


CACHACA ICE FRESENTS 


) DANCING LESSONS START AT 8PM 
$4.50 BOTTLES OF CACHACA ICE 


os Tt 





Spoon (11am); Chris Smither ies Night: i - : Wednesday night open stage 
(noon); Bill Bourne, The are eH SreByIED ee IoteS ari IES, jazz/pop jam; (9-midnight); no IAI e@ - 
Strawbs, Susan Crowe (1pm); : cover Ounge (on = 
The Strawbs (3:05pm); Fred MANHATTAN CLUB Industry PEPPERS Open stage hosted | Ihde sho at | 
Eaglesmith (4pm); Ken Hamm, Sundays: top 40, dance/R&B by the Darryl Meyer Quartet FESTIVAL PLACE Wednesday | I 
Kaki King, Ellen Mcllwaine (R&B, blues, jazz) Dratip patio series: Jean api 

NEW CITY LIKWID LOUNGE * | (blues/jazz); songwriter circle 








(Spm) Stage 2: Brian McNeill, 
John Reischman and the 
Jaybirds, Genticorum (11am); 
Andrea House (noon); Ron 
Kavana, Hans Theessink, Bob 
Egan, Arlene Bishop (12:45pm) 





Gino Lupari, Allakomi, Michelle 





A STARS 10545-82 Ave, 
439-1422 


THE ARMOURY 10310-85 
Ave, 702-1800 


ATLANTIC TRAP AND 
GILL 7704-104 St, 432- 
4611 


AZUCAR NIGHT CLUB 
11733-78 St, 479-7400 


BACKROOM VODKA BAR 
10324-82 Ave, upstairs, 
436-4418 


BACKSTAGE TAP AND 
GRILL 12536-137 Ave, 
457-5483 


BILLY BOB’S LOUNGE 
Continental Inn, 16625 
Stony Plain Road, 484-7751 


BLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 


THE BLIND PIG 32 St. 
Anne St, St. Albert, 418- 
6332 


BOOTS 10242-106 St, 
423-5014 


BUD’S LOUNGE Grandin 
Mall, St. Albert, 458-3826 


BUDDY’S NIGHTCLUB 
117258 Jasper Ave, 488- 
6636 


CAFE SELECT 10018-106 
St, 428-1629 


‘CALIENTE NIGHTCLUB 
10815 Jasper Ave, 425-0850 


‘CANADIAN LEGION 








VENUE GUIDE 





Atmosphere: funk, rare groove, 
hip hop with Dj Cool Curt 
THE ROOST Betty Ford 
Hangover Clinic Show Beer 
Bash; every long weekend with 
D] Jazzy; $2 





Jasper Place, #255, 10220- 
156 St, 996-4411 


‘CARGO AND JAMES TEA 
SHOPPE 10634-82 Ave, 
433-8152 


‘CASINO (EDMONTON) 
7055 Argyll Rd, 463-9467 


CASINO (YELLOWHEAD) 
12464-153 St, 463-9467 


CHANCE RESTAURANT 
10150-101 St, 424-0400 


COOK COUNTY SALOON 
8010 Gateway Blvd, 432- 
2665 


COWBOYS 10102-180 St, 
481-8739 


CRISTAL LOUNGE 10336 
Jasper Ave, 426-7521 


DANTE’S WORLD PUB 
170 St, Stony Plain Road, 
486-4448 


DECADANCE 10018-105 
St, 990-1792 


DONNA 10177-99 St, 429- 
3338 


DRUID 11606 Jasper Ave, 
454-9928 


EASTBOUND EATERY 
AND SAKE BAR 11248- 
104 Ave, 428-2448 


ECCO PUB 9605-66 Ave, 
435-5050 
EDMONTON FOLK MUSIC 


FESTIVAL Gallagher Park, 
451-8000, www.edmonton- 








URBAN LOUNGE Salsa and 
the City: X-Band, 9pm; Salsa 


dance lessons, 8pm; $5 (door) 


YOUR APARTMENT Open 
stage with Gypsy Ray and 
Laura Quinn; 9pm 


folkfest.org 


ELEPHANT AND CASTLE 
ON WHYTE 10314-82 Ave, 
439-4545 


ESCAPE ULTRA LOUNGE 
WEM, 489-1330 


FILTHY McNASTY’S 
10511-82 Ave, 432-5224 


FOUR ROOMS RESTAU- 
RANT (EDMONTON) 
Edmonton Centre, 102 Ave, 
Entrance, 426-4767 


THE FOX 10125-109 St, 
990-0680 


GAS PUMP 10166-1174 St, 
488-4841 


LE GLOBE 14921 Stony 
Plain Rd, 489-1022 


GOLDEN HARVEST MIN- 
ISTRIES CHURCH 10504- 
128 St, 447-4357 


GUILTY MARTINI 10338- 
81 Ave, 433-7183 


HALO 10538 Jasper Ave, 
423-HALO 


HONEST MUR'S BAR AND 
GRILL 8937-82 Ave, 463- 
6397 

IRON HORSE 8101 
Gateway Blvd, 438-1907 
JJ.'5 13160-118 Ave, 489- 
7462 

J} AND R BAR AND GRILL 
4003-106 St, 436-4403 
JEFFREY’S CAFE AND 
WINE BAR 9640-142 St, 
451-8890 

THE JOINT WEM, 486-3013 


L.B.’S 111-23 Akins Dr, St 


with Jen Kraatz, Tom Philips 
and Shuyler Jansen; $5 


friends; 9:30pm 
PLEASANTVIEW HALL 





Northern Bluegrass Circle 


Albert, 460-9100 


LEGENDS 6104-172 St. 
481-2786 


LONGRIDERS 11733-78 
St, 479-7400 


MANHATTAN CLUB 
10345-105 St, 423-7884 


NEWCASTLE PUB AND 
GRILL 6108-90 Ave, 490- 
1999 


NEW CITY LIKWID 


LOUNGE 10081 Jasper Ave, 


413-4578 


NEW CITY SUBURBS 
10081 Jasper Ave, down- 
stairs, 413-4578 


O'BYRNE’S 10616-82 Ave, 
414-6766 


ORLANDO'S fl PUB AND 
GRILL 13509-127 St, 918- 
0568 


PEPPERS Westmount 
Shopping Centre, 111 Ave, 
135 St, 451-8022 


PLEASANTVIEW HALL 
10860-57 Ave, 434-5997 


RATTLESNAKE SALOON 
9261-34 Ave, 438-8878 


RENDEZVOUS 10108-149 
St, 444-1822 


THE ROOST 10345-104 St, 
426-3150 


ROSEBOWL 10111-117 St. 
482-2589 


ROSSDALE HALL 10135- 
96 Ave, 429-3624 


ROXY ON WHYTE 10544- 
82 Ave, 439-7699 


SAVOY 10401-82 Ave, 438- 


O'BYRNE'S Chris Wynters and 

















0373 


SECOND CUP Churchil Sq, 
423-9061 


SEEDY’S 10314-104 St, 
421-0992 


SHERLOCK HOLMES PUB 
Capilano Mall, 1136, 5004- 
98 Ave, 463-7788 « Rice 
Howard Way, 426-7784 « 
10341-82 Ave, 433-9676 « 
Bourbon St (WEM), 444- 
1752 


SIDETRACK CAFE 10333- 
112 St, 421-1326 


THE STANDARD 6107- 
104 St, 438-2582 


STARS NIGHTCLUB Main 
Floor, 10551-82 Ave, 432- 
7977 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448 


SUGARBOWL 10922-88 
Ave, 433-8369 


TONIC AFTER DARK 
9920-62 Ave, 408-4686 


URBAN LOUNGE 8111- 
105 St, 439-3388 


VELVET LOUNGE 10041- 
170 St, 930-4222 


VICTORY LOUNGE 10030- 
102 St (downstairs), 428- 
1099 


WINSPEAR CENTRE 9720- 
102 Ave, 451-8000 


Y AFTERHOURS 10028- 
102 St 


YOUR APARTMENT 81 20- 
101 St, 433-3337 


ZENARI'S 10117 101 St. 
425-6151 
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Friday August 20 


CD Release party 


with special guests: 


Che 
‘> Chapter 
127 


and: 


Texas Blood Money 


a 
£. Pay 
KA? 


10081 Jasper Ave. Poladium Build 
coll 429-CLUB for more info 











ECUCAFLS 


“Hit” and 


Kyprios hopes to 
follow up “This Is 
My Hit” with 
dozens-more 

By SEAN AUSTIN-JOYNER 


s much as it may seem that fame 
icame to Vancouver native Kyprios 
vernight, his years of experience 
are in evidence throughout his major- 
label debut, Say Something. After all, 
the savvy to make a Trojan horse 
crossover song like “This Is My Hit” 
doesn’t come without years of train- 
ing in the game. Still, the song’s satiri- 
cal take on the music industry hasn’t 
prevented it from landing on top 40 
radio in markets across Canada. And 
thanks to the success of “This Is My 
Hit,” Kyprios is now headlining 
venues across the country only 
months after warming the stage for 
Busta Rhymes as a virtual unknown. 

“It’s tongue-in-cheek,” Kyprios 
says, “but there’s also a lot of truth in 
that song about the nature of pop 
music. A lot of people called me a 
hypocrite for that song, because I’m 
basically saying, ‘Fuck the industry 
and fuck the media’ while using those 
outlets to get my message across. But 
by the end of the song, I’m saying to 
question even me—to be more subjec- 
tive about the music you're listening 
to, because it’s brought to you in a 
very objective way.” 

But recording artists have always 
struggled to find the balance between 
art and commerce. Some, like C&C 
Music Factory or hip-hop whipping 
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boy Vanilla Ice, have fallen into the 
industry’s moneymaking trap. Oth- 
ers, like Prince or Freddie Foxxx, have 
suffered reduced album sales in 
exchange for maintaining their own 
credibility. It’s rare that a musician 
figures out a way to balance the two. 
“If you go too far to the art side,” 
Kyprios says, “three artists think 
you're cool and come to your show, 
but they’re the only people who get 
it. If you go too commercial, you get 
14-year-old girls who like your song, 
but in a week and a half they like the 
next man and you're done anyways.” 

And that’s not even factoring in 
the stigma of being a Canadian rap- 
per. While some Canadian urban 
acts have made ripples across the 


elHIP HOP 


border, we have yet to see a true 
urban success story—though Kardi- 
nal Offishall is getting pretty damn 
close. Still, Kyprios is confident that 
it’s only going to take one breakout 
Canadian star to make a splash in 
the U.S. before Canada finally gains 
a foothold in the American market. 
“We're still waiting for that star to 
emerge and go down to the states 
and make noise,” he says. “It could 
be Swollen, Saukrates, K-Os or Sweat- 
shop, but someone's got to be able 
to dip down there and put us on the 
map.... If I sell well in Alberta, that’s 
not going to make me eat. But if an 
artist can sell just in Atlanta, they 
could be platinum in the States. It 
doesn’t matter if I’m the biggest 
thing in Edmonton or even in B.C., 


that’s not going to be enough to-let 
me pay rent for a year.” ‘ 


- PLUS, as Kyprios is finding out, just 
touring is more difficult up here than 
in the more densely populated land- 
scape of the States. After haggling for 
higher guaranteed payouts and pay- 
ing travelling expenses, much of his 
income is derived from merchandise 
sales. On the other hand, the 
drought of artists who tour to places 
like Grand Prairie means the energy 
level is often extremely high com- 
pared to that of larger, more spoiled 
provincial capitals. 

Regardless of the size of the 
crowd, though, Kyprios says it’s what 
an artist does with his celebrity and 
what message he puts across in his 
music that matters. “If André from 
OutKast releases a song right now,” he 
notes, “people aren’t going to ques- 
tion if it fits their format; they’re 
going to spin it because he has a track 
record, and it’s about getting that 
track record and them making 
changes within. Unless God comes 
down and blesses your lungs, your lar- 
ynx and your tongue with the most 
important thing to say and gives you 
an audience every night, you have to 
have that insatiable appetite to get 
onstage, steal a mic and get in front 
people as often as you can. You have 
to treat your craft like it’s a cancer. 
The only way people beat cancer is by 
keeping on top of it all the time.” © 





KYPRIOS 

With Curtis Santiago and Dj Vinyl 
Ritchie © Sidetrack Café « Thu, Aug 12 
(8pm) 


Dow't fret! / 


WUEWEEKLY 
is still FREE 
every Thursday! 
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ALBERTA COLLEGE 
CONSERVATORY 
OF MUSIC 


Enriching musical 
education since 1903 


Private and Group Instruction 


Convenient Studio Locations 


Downtown, South Edmonton, 
St Albert and Sherwood Park 


For information, call 


{7 Bi - 


2004/ 05 FACULTY 


Roger Admiral 
Reinhard Berg 
Robert Casgrain 
Geraldine Haythorme 
Yona Kim 
Margaret King 
Raydene Koch 
Judy Loewen 
Dorothy Lou 
Inna Luzanac 
Karen MeNaughton 
Carol Mellors 
Alexandra Munn 
Glenda Murphy 
Donna Noton 
Krista Pederson 
Karla Schmidt 
Marina Stolyar 
David Tutt 
Cameron Watson 
Dorothy Weiss 


Sarah Bouthillier, flute 

Bill Damur, flute 

Liane Gayler, flute 
Margaret King, flute 

Jeff Campbell, clarinet 
Don Ross, clarinet 

Daniel Sutherland, clarinet 
Charles Stolte, saxophone 
Sarah Wolkowski, saxophone 
Mary Fearon, horn 
Suzanne Langor, hom 
Nancy Stepney, trumpet 
Ben Tupling, trombone 
John McCormick, drums 


Heather Bedford-Clooney 
Lary Benson 

Sherrill DeMarco 
Anne Marie Hoover 
Gillian Kurschat 
Ron Long 

Taylene Lyon 
Heather Meyers 
Rebecca Patterson 
Elizabeth Raycroft 
Judy-Lynn Sawehuk 
Svetlana Sech 


Mane Forestier, violin 
Lyanne Gale, violin 

Marie Gale, violin 

Linda Hudelson, violin 
Rebecca Schellenberg, violin 
Mathias Sitveira, violin 
Monica Stabel, violin 
Rhonda Henshaw, viola 
Ronda Metszies, cello 
Colin Ryan, cello 

lan Woodman, cello 
Toscha Tumer. double bass 
Nora Bumanis, harp 

Keri Zwicker, harp 

Andrew Creaghan, guitar 
Bill Damur, guitar 

Donald Ehret, guitar 

Michel Forestier, guitar 


gas Grant 
MacEwan 
College 








SEPTEMBER 


art galleries 


ALBERTA CRAFT COUNCIL 

10186-106 St (488-661 1 /488-5900) 

* Main Gallery: Trons/ations: Fine craft by new. 
immigrants; until Sept. 25 * Discovery Gallery: _ 
Stretch Itl: New woodworks and mixed media works 
by Gordon Galenza and recent tapestry weavings by 
Liv Pedersen; until Oct. 9 


CENTRE D‘ARTS VISUELS DE L'ALBERTA 
9103-95 Ave (461-3427) 

* Artrageous: Featuring paintings by Suzanne Gualti- 
er, Sylvie Pinard, and by guest artists Jayne Willouby 
and Rowan Scott; until Sept. 8 * Colour of Expression: 
Watercolours and pastels by jeannine Chalifoux, 
ceramics by Louise Cormier, paintings by Elaine 
Berglund, Jacques Martel and paintings by guest 
artist Juanita Noble; Sept. 10-22; opening reception: 
Sept. 10 (7-8:30pm), artists in attendance 


EDMONTON ART GALLERY 

2 Sir Winston Churchill Sq (422-6223) 

* Alex Colville: Return: Paintings, drawings and 
prints; Aug, 28-Oct. 17 * Forty-Part Motet; “Invisi- 
ble” artworks by Janet Cardiff; Sept. 18-Nov. 28 « 
Sense: Large-scale installations and new works; Sept. 
18-Nov. 28 * Kitchen Gallery: A Room With a 
View: Landscape by Kristina Kudryk; Sept. 18-Nov. 
28 * From Near and Far; Sept. 25-May 23 


ELECTRUM DESIGN STUDIO AND GALLERY 
12419 Stony Plain Rd (482-1402) 

* Open Wed-Fri 10am-S:30pm, Sat 10am-4pm, 
closed long weekends 

Hot glass sculptures by Todd Safronovich * Aug. 
31-Oct. 2 


FRINGE GALLERY 

10516 Whyte Ave (432-0240) 

* Voice: Artworks by Pamela Copeland * Through 
September 


FRONT GALLERY 

12312 Jasper Ave (488-2952) 

* Oil and watercolours by Sylvia Blasko; Sept. 16-29; 
opening reception: Sat, Sept. 18 (24pm), artist in 
attendance * Mixed media watercolours depicting 
African figures, textiles, wildlife and landscapes by 
Judy Hamilton; Sept. 30-Oct. 13; opening reception: 
Fri, Oct. 1 (7-9pm), artist in attendance 


GOVERNMENT HOUSE 

12845-102 Ave (427-2281) 

« A Pictorial Journey: Artworks from the collections of 
the Alberta Foundation for the Arts, Government 
House Foundaton, Provincial Archives of Alberta, 
City of Edmonton Archives and U of A Art and Arti- 
fact © Until Nov. 21 


HARCOURT HOUSE GALLERY 

10215-112 St (426-4180) 

* Particle: Featuring artworks using stencils to 
explore matrix patterns by Leslie (Reinhold) Pinter; 
Aug. 26-Sept. 18; opening reception: Aug. 26 (7- 
10pm) * Polish Cultural Week: Artworks by Karolina 
Kindler; Sept. 19-26; opening Sept. 20 (7-10pm) * 
Artworks by Craig LeBlanc and Paddy Lamb; Sept. 
30-Oct. 31; opening reception: Sept. 30 (7-10pm) 


LANDO GALLERY 

11130-105 Ave (990-1161) 

* Installations by Liz Ingram, Amy Loewan, Lyndal 
Osbome and Laura Vickerson * Sept. 17-Oct. 2 


McMULLEN GALLERY 

8440-112 St, U of A Hospital (407-7152) 

* Child's Play: Artworks dealing with the playful 
aspects of artmaking from the perspective of a child 
Curated by Karen Richter, presented by the Alberta 
Society of Artists * Sept. 11-Nov. 21 


MCPAG MULTICULTURAL CENTRE 
PUBLIC ART GALLERY 

5411-51 St, Stony Plain (963-2777) 

* Paintings by Amanda O'Connell, glassworks by 
Heidi Lehman * Sept. 3-Oct. 5 


PROFILES PUBLIC ART GALLERY 

19 Perron Street, St. Albert (466-4310) 

* Alittle Landscape: Featuring artworks by Lynn LeCorre, 
Pierre Bataillard, Keith B. Harder * Sept. 2-Oct. 2 


PROVINCIAL MUSEUM OF ALBERTA 
12845-102 Ave (453-9100) 

* Wild Light Photography: Colour photographs of Alberta 
landscapes by Dale Hudjik; Sept. 18-Jan. 9 * A Century 
Past: Refined Living in the New Alberta: Oil paintings by 
turn-of-the-century European artists, ceramics, furniture, 
and other artifacts; until Sept. 30, 2005 * Front Ter- 


race: Big Things 3: Large-scale sculptures; until Mar. 29 
* North Edmonton Sauipture Workshop: Ryan McCourt, 

Mark Bellows, Andrew French, Peter Hide, Ken Macklin 
and Royden Mills increase awareness and appreciation 
of local contemporary sculpture; until Mar, 29 

SNAP GALLERY 

10309-97 St (423-1492) 

* Printworks by Kim Tae-Huk * Sept. 16-Oct. 16 


STANLEY A. MILNER LIBRARY 

7 Sir Winston Churchill Square 

* Main Floor Gallery: Masquerade: Featuring 
masks by members of the Sculptor’s Association of 
Alberta; Sept. 1-30; opening reception: Sept. 2 (7- 
9pm) * Theatre Foyer Gallery (lower level): A 
Song From Nature: Paintings by Hangwoon Lee; 
Sept. 4-30; opening reception: Sept. 9 (7-9pm) 


VAAA GALLERY 

3rd Fl, 10215-112 St (421-1731) 

* Rhythms: Acrylic paintings by Sharon Karst and 
hammered metal sculptures by Audra Schoblocher; 
Aug. 26-Sept. 25; opening reception: Thu, Aug, 26 
(7-9:30pm) * Convergence: Ceramic vessels by 
Samantha Dickie and photography by Christopher 
Stroemich; Sept. 30-Oct. 31; opening reception: 
Thu, Sept. 30 (7-9:30pm) 


VANDERLEELIE GALLERY 

10183-112 St (452-0286) 

* Oil paintings by Linda Lindemann and figurative 
paintings by Carolyn Campbell « Sept. 18-30 


THE WORKS GALLERY 

Commerce Place, 10150 Jasper Ave (426-2122, ext 233) 
* Masters of Canadian Art: Artworks by Bates, Kerr, 
Nicoll, Koerner, Binning, and Stevenson; until Sept. 
11 * From the Prairies to the Pacific Gateway: Art- 
works by Kerr and Koerner; Sept. 16-Oct. 21 


dance 


BROADWAY BABIES 

Westbury Theatre, TransAlta Arts Barns, 10330-84 
Ave (420-1757) 

* Musical revue presented by Kompany! Dance and 
Musical Theatre. Directed and choreographed by 
Darold Roles, featuring Marleigh Rouault, Tina Hunter, 
Colin Regamey, Sharon Richardson, Veronica Corona- 
do, Ron Schuster and Darold Roles * Sept. 30-Oct. 10 


RHYTHMS OF THE SOUL 

Myer Horowitz Theatre, U of A Campus (492- 
4764/451-8000) 

* Presented by the Verkhovyna Ukrainian Song and 
Dance Ensemble * Sept. 18 (7:30pm) 


music (classical) 


DUO MAJOYA/ 

THE ORGANIST OF SEVILLE 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Fundraiser with Mamie Giesbrecht and Jose 
Enrique Ayarra * Sept. 11 (8pm) 


FACULTY AND FRIENDS 
Convocation Hall, U of A Campus (492-0601) 
* Sept. 24 (8pm) 


FIRST NIGHT OF THE POPS 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra 
* Sept. 24-25 (8pm) 


LUCERNE FESTIVAL STRINGS 
Convocation Hall, U of A Campus (433-4532) 
* Sept. 29 (8pm) 


MUSIC AT CONVOCATION HALL 
Convocation Hall, U of A Campus (492-0601) 
* Sept. 17 (8pm) 


ROALD DAHL'S LITTLE RED RIDING HOOD 
Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra 

* Sept. 18 (2pm) 


G.S. SACHDEV WITH SWAPAN CHOUDHURI 
Provincial Museum Auditorium, 12845-102 Ave 
(438-7242) 

* Bansuri and tabla, Indian classical music * Sept. 25 
(7:30pm) 


SUNDAYS AT THREE ORGAN RECITAL SERIES 
Winspear Centre, 4 Sir Winston Churchill Sq (428- 
1414/420-1757/429-1655) 

* Featuring Joyce Jones * Sept. 19 (3pm) 


SYMPHONY UNDER THE SKY 
Heritage Amphitheatre, Hawrelak Park (428-1414) 
* Presented by the Edmonton Symphony Orchestra 


* Two Fifths of Beethoven: Featuring Lisa Yui (piano); 
Sept. 2 (7pm) * Orchestral Spectacular. Featuring 
Martin Riseley (violin), Marie Pruski (cello); Sept. 3 
(7pm) » Chamber Music Under the Sky: (1-1:35pm, 
3:15-3:50pm): Sept. 4 * Movie Magic: Featuring 
Jonathan Craig (vocalist); Sept. 4 (7pm) * Sing and 
Sway: A Kid's Matinée: Featuring Bryce Kulak (vocal- 
ist); Sept. 5 (2pm) » A Party with the Nomads; Fea- 
turing the Nomads; Sept. 5 (7pm) * Military Salute: 
Featuring Beatriz Boizan (piano); Sept. 6 (2pm) 


music 


ACCORDION EXTRAVAGANZA! 

South East Edmonton Seniors Centre (S.E.E.S.A.), 
9350-82 St (420-1757/489-8810/462-8345) 

* Presented by Edmonton Accordion Society * 
Sept. 24-26 


AFRO-CUBAN ALLSTARS 
Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the World at Winspear * Sept. 17 


DEEP PURPLE/THIN LIZZY 
Shaw Conference Centre, 9797 Jasper Ave (451-8000) 
* Sept. 14 (7:30pm) 


DAVID FRANCEY/KIERAN KANE/ 
KEVIN WELCH/FATS KAPLIN 

St. Basil’s Cultural Centre, 10819-71 Ave (433- 
3545/477-1586/420-1757) 

* Presented by the Northern Lights Folk Club with 
Full Moon Folk Club ¢ Sept. 16 (8pm) 


VINCE GILL/AMY GRANT 
Rexall Place, 7424-118 Ave (451-8000) 
* Sept. 29 (7:30pm) 


JOSH GROBAN 
Rexall Place, 7424-118 Ave (451-8000) 
* Sept. 5 (7:30pm) 


LEONARD COHEN NIGHT 

Westin Hotel Ballroom (420-1757) 

* Acelebration of Cohen's music, poetry and life in 
honour of his 70th birthday © Sept. 18 (5:30pm) 


LOS LOBOS 
Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Sept. 9 (8pm) 


SARAH McLACHLAN 
Rexall Place, 7424-118 Ave (451-8000) 
* Sept. 7 (7:30pm) 


JOHN RENBOURN/JACQUI McSHEE 

Queen Alexandra Hall, 10425 University Ave (433- 
3545/477-1586/420-1757) 

* Presented by the Northern Lights Folk Club * Sept. 
25 (8pm) 


TOM RUSSELL 

St. Basil's Cultural Centre, 10819-71 Ave (420- 
1757/438-6410) 

* Presented by the Full Moon Folk Club * Sept. 24 


theatre 


CANADIAN DISCO IDOL 
Jubilations Dinner Theatre, WEM (484-2424) 
* Aug, 27-Oct, 24 


CAT ON A HOT TIN ROOF 

Citadel Theatre, Main Stage, 9828-101A Ave (425-1820) 
* Bob Baker directs Jan Alexandra Smith, John Ullyatt 
and Tom Wood star in Tennessee Williams's Pulitzer 
Prize-winning drama about a passionate, sensuous 
Southern woman facing up to the reality of her sham. 
marriage to her troubled, alcoholic husband during a 
tense family get-together * Sept. 25-Oct 17 


THE CREDEAUX CANVAS 

Third Space, 11516-103 St (471-1586) 

* Presented by Northem Light Theatre * Amber 
Borotsik, Skye Brandon, jason Carew and Coralie 
Caims star in Keith Bunin’s play about three strug- 
gling young artists who get mixed up in a forgery 
scheme ¢ Sept. 17-26 


DIE-NASTY SOAP-A-THON 

Varscona Theatre, 10329-83 Ave (433-3399) 

* Presented by Rapid Fire Theatre * The 12th annual 
improv marathon, a special 53-hour, non-stop edi- 
tion of Edmonton’s only live improvised soap opera 
* Sept 17-19 


A DOLL’S HOUSE 

Timms Centre for the Arts, Main Stage, U of A Cam- 
pus, 87 Ave, 112 St (492-2495/420-1757) 

* Presented by Studio Theatre * Brenda Finley directs 
Henrik Ibsen’s classic proto-feminist drama about a 
pampered Norwegian wife whose stifling marriage to 





an adoring husband is blown wide open by the sud- 
den revelation of denial and deceit © Sept. 22-Oct. 2 


THE LOVE SHIP 

Celebrations Dinner Theatre, Oasis Entertainment 
Hotel, 13103 Fort Rd (448-9339) 

* The hapless crew of a luxury ocean liner deals with 
sharks and shipboard romances in this comic spoof 
of the TV series The Love Boat * Aug. 13-Nov. 6 


LES ROMANTIQUES 

La Cité francophone, 8627-91 St (469-8400) 

* Presented by L'UniThéatre 

* A French-language version of Tom Jones and Har- 
vey Schmidt's long-running Off-Broadway musical 
The Fantasticks 

* Sept. 23-26, 30-Oct. 3 


OCTOBER 
art galleries 


ALBERTA CRAFT COUNCIL 

10186-106 St (488-6611/488-5900) 

* Main Gallery: In Our Own Backyard: Artworks by 
internationally recognized members of the Alberta 
Craft Council; Oct. 2-Nov. 27 * Discovery Gallery: 
First Fire: Christian Barr and Enzien Kufeld’s first fir- 
ings of their 200 cu. ft. multidirectional coffin wood- 
fire kiln; Oct. 16-Nov. 25 


CENTRE D’ARTS VISUELS DE L’ALBERTA 
9103-95 Ave (461-3427) 

* Variation; Featuring paintings and pastels by 
Therese Bourassa and Gisele Lavoie, sewing craft- 
works by Gilberte Gagné, paintings by Curtis John- 
son and by guest artist Diane Plasse; Oct. 15-27; 
opening reception: Oct. 15 (7-8:30pm), artists in 
attendance » A Celebration of Mediums: Featuring 
photographs by Jacques Rioux, woodworks by 
David Belzile, caricatures by Claude St-Onge and 
paintings by Roland Soucy, Josephe Mafé and guest 
artist Mary Wright; Oct. 19-Nov. 17 


EDMONTON ART GALLERY 

2 Sir Winston Churchill Sq (422-6223) 

* Between Borders: Oct. 9- June 19 * Images of 
Edmonton: Oct. 9-Feb. 20 ® Protean Picasso: Draw- 
ings and prints from the National Gallery of Canada; 
Oct. 30-Jan. 16 


ELECTRUM DESIGN STUDIO AND GALLERY 
12419 Stony Plain Rd (482-1402) 

* Jewellery and sculptures by Jackie Anderson, pho- 
tography by John Dean © Oct. 5-Nov. 6 


FRINGE GALLERY 
10516 Whyte Ave (432-0240) 
* Paintings by Chris Flodberg * Through October 


FRONT GALLERY 

12312 Jasper Ave (488-2952) 

* In Conversation: Large collaborative acrylic 
abstracts circa 1999-2000 by Doug Jamha and 
Michael Burns; Oct. 14-27 * Celestial Mythologies: 
Figurative artworks, ink on paper created with 21st 
century artist tools by Neil Fiertel; Oct. 28-Nov. 10 


LANDO GALLERY 

11130-105 Ave (990-1161) 

* New works by Jim Corrigan, John Freeman, Zhong 
Ru Huang and Mitchell Smith; Oct. 8-23 * Lando Art 
Auctions; Fall fine art auction; Oct. 29-31 


MCPAG MULTICULTURAL CENTRE 
PUBLIC ART GALLERY 

5411-51 St, Stony Plain (963-2777) 

* Just My Imagination: Artworks by mentally and 
physically disabled artists « Oct. 7-Nov. 1 


PROFILES PUBLIC ART GALLERY 
19 Perron Street, St. Albert (466-4310) 
* Eco Warrior: Pat White; Oct. 7-30 


10309-97 St (423-1492) 
* Printworks by Ludmila Armata * Oct. 21-Nov. 20 


STANLEY A. MILNER LIBRARY 

7 Sir Winston Churchill Square 

* Main Floor Gallery: Historical photographs fea- 
turing scenes from the Edmonton Public Library; 
Oct. 1-29; opening reception: Oct. 7 (7-9pm) * 
Theatre Foyer Gallery (lower level): Paintings by 
Nicole Galellis; Oct. 1-29 


VANDERLEELIE GALLERY 

10183-112 St (452-0286) 

* Floral paintings by Bobbie Burgers; Oct. 2-19 « 
Landscape paintings by Brent Mcintosh, and colour 
geometric still-lifes by David Cantine; Oct. 23-Nov. 9 
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WALTERDALE ART IN THE LOBBY 
Walterdale Playhouse, 10322-83 Ave (454-463 3) 
* Artworks by Alayne Spafford * Oct. 13-23 


dance 
BIRJU MAHARAJ 


Myer Horowitz Theatre, U of A Campus (438-7242) 
* Kathak (Indian classical dance) presented by the 
Edmonton Raga-mala Music Society * Oct. 16 


DANGEROUS LIAISONS 
Timms Centre for the Arts, U of A Campus, 87 Ave, 
112 St (428-6839 ext. 1/451-8000) 


* Based on the novel by Choderlos de Laclos, presented 


by Alberta Ballet * Oct. 13-16 (8pm), Oct. 16 (2pm) 


SCYTHE 
Catalyst Theatre , 11315-106 Ave 


* Choreographed and created by Amber Borotsik, 
featuring Jesse Gervais, Linda Turnbull, Jason 
Camew and Amber Borotsik * Oct. 28-31 


SLY VERB 


John L. Haar Theatre, Grant MacEwan Centre for the 


Arts, 10045-156 St (420-1757) 


* Brian Webb Dance Company presents the Toronto 


Dance Theatre’s dance piece about touch, percep- 
i tion and the human gaze. Choreography by 
: Christopher House * Oct. 1-2 


| music (classical) 


THE BEETHOVEN EXPERIENCE (PART 3) 
Convocation Hall, U of A Campus (433-4532) 

* Presented by the Edmonton Chamber Music Soci- 
ety * Oct. 2 (8pm) 


THE CANADIAN GUITAR QUARTET 
Convocation Hall, U of A Campus (420-1757/489-9580) 
* Presented by the Edmonton Classical Guitar Soci- 
ety * Oct. 17 


le i 


CLASSICS OLD AND NEW 


Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra 
* Oct. 28 (8pm) 


FACULTY AND FRIENDS 
Convocation Hall, U of A Campus (492-0601) 
* Oct. 15 (8pm) 


HAPPY 100TH BIRTHDAY 

HARRIET WINSPEAR 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra 
* Oct. 9 (8pm) 


HAYDN: MASS IN TIME OF WAR 
Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by Pro Coro Canada * Oct. 3 (2pm) 


LAKME 

Winspear Centre, 4 Sir Winston Churchill Sq (428- 
1414/429-1000) 

* By Léo Délibes, presented by Edmonton Opera « 
Oct. 14, 16 (8pm) 



























MASTERS SERIES 
Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra, 


Kazuyoshi Akiyama (conductor), Angela Cheng ; q t 
(piano) * Oct. 1-2 (8pm) ‘ a] 


MASTERS SERIES 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra, 
William Eddins (conductor), Rivka Golani (viola), 
Tanya Prochazka (cello) * Oct. 22-23 (8pm) 


MUSIC AT CONVOCATION HALL 
Convocation Hall, U of A Campus (492-0601) 
* Presented by the University of Alberta music 
department # Oct. 7 (8pm) 


SIMPLY BAROQUE 


Robertson-Wesley United Church, 10209-123 st 
(467-6531) 


* Presented by Alberta Baroque Ensemble * Sun, N 
Oct. 17 (3pm) 


SUNDAY SHOWCASE 
Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 


* Presented by the Edmonton Symp! ny Orchestra 
* Oct. 31 (2pm) 


SUNDAYS AT THREE ORGAN RECITAL 
SERIES 


All Saints Anglican Cathedral, 10035-103 St (420- 
1757/429-1655) 

* Featuring the Ely Cathedral Choir (England), 
Jonathan Lilley (organ), Paul Trepte (conductor) « 
Sun, Oct. 31 (3pm) 


JOHN TESSIER 
Festival Place, Festival Way, Sherwood Park (429-1000) 


* Opera recital presented by Edmonton Opera + 
Oct. 2 (8pm) 


IAN TYSON 
Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 


* Presented by the Edmonton Symphony Orchestra 
* Oct. 5 (8pm) 


music 


ERIC BIBB AND THE CAMPBELL BROTHERS 
Arden Theatre, 5 St. Anne Street, St. Albert (459- 


z= 
1542/451-8000) 


* Oct. 3 (2pm and 7:30pm) ' 


MICHAEL JEROME BROWNE 

Queen Alexandra Hall, 10425 University Ave (433- 
3545/477-1586/420-1757) 

* Presented by the the Northern 
Sat, Oct. 16 (8pm) 


hts Folk Club « 


CLINTON/BROWN/SADAVA 
Woodcroft Hall, 13915-115 Ave (436-1554) 
* Presented by the Uptown Folk Club * Oct. 8 (8pm) 


ALICE COOPER 


Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 


Photos by: Dixie Sheridan (top); 
* Oct. 13 (8pm) 


lan Jackson/Epic (cente 3); 
DOWNCHILD Nathanael Sapara (bottom) 


Arden Theatre, 5 St. Anne Street, St. Albert (459- 
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November Theatre's 


THE BLACK RIDER: 

The Casting of the Magic Bullets 

by Tom Waits, Robert Wilson 
and William S. Burroughs . 
Oct 5-24, 2004 


MARION BRIDGE 
by Danie! Maclvor | 


Nov 16-Dec 5 2004 


HOSANNA 
by Michel Tremblay | 
translated by John Van Burek | 
and Bill Glassco | 
Jan 18-Feb 6, 2005 | 


Summer of My Amazing 


LUCK 
by Chris Craddock 


based on the novel by Miriam Toews 
Apr 5-24, 2005 


NEXTFEST 2005 
June 2-12, 2005 











} 
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“the hottest little theatre in town” 


olls, The Edmonton Journal 
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YOU CANNOT PUT POSTERS ON: 


Posters cannot 
be placed 





THE CANADIAN AUTHORS ASSOCIATION (ALBERTA BRANCH) PRESENTS... 


THEIR 2004/2005 AUTHOR 
PRESENTATIONS AND WORKSHOPS 


FEATURING SOME OF CANADA'S GREATEST AND MOST INTERESTING AUTHORS INCLUDING: 
¢ SPARKLE HAYTER 
BT BRANDT 

KIT PEARSON 


¢ RUDY WIEBE 


Humourist, bestselling m 


OCTOBER 29 AND 3 


GG Award winner for Bee and Griffin Prize finalist, 
NOVEMBER 26 AND 27, 


Winner of the GG Award for Children’s Literature & Mr. Christie Book Prize, 
JANUARY 28 AND 29, 2005. 


© VERN THIESSEN Fedmvany 


2004. 


Two time winner of the GG Award for Fiction 
MARCH 25 AND 26, 2005 


Plus others. 
Alberta Branch CAA meetings and workshops take place the last Friday and Saturday Stn! 


stery novelist and former CNN reporter, 
6, 2004. 


actor and winner of the GG Award of Playwriting 
25 AND 26, 2005. 


every month at Room 1-22, Education South Building, U of A. The general public is invited 


to attend both the Friday presentation and the Saturday workshops although a drop-in fee is 


in effect for non-members on Friday nights and you must register in advance for the 
workshops. Workshop fee is $30 for CAA members, $60 for non-members. 


For more information on the monthly meetings and workshops, and the Alberta Branch of 


the CAA, please check out our website at www.ecn.ab.ca/caa. 


THE CANADIAN AUTHORS ASSOGATION WAS FOUNDED TO FOSTER AND DEVELOP CREATIVE WRITERS AND ASSIST IN THE RECOGNITION OF THEIR WORK. 


EDMONTON 


WHERE CAN YOU POST YOUR POSTERS? 


+ + 


al 


here! 


x decorative street light poles 
poles with a shape, style, or 


colour different from a standard 


street light pole), 


* traffic signal poles and cabinets, 


X signs 


or on street furniture such as: 
* bus shelters, ’ 
x waste receptacles, 
X mailboxes, 
x planters or 
* vending boxes. 








ce posters on special kiosks gjlindrical 


poster pylons or grey street light poles. 
Your poster must also follow some simple guidelines 


* The poster must have the date it was posted 

" A poster can only be displayed for three weeks 
and must be removed by the group who placed it 
Transparent tape must be used 
use of olue is PROHIBITED, 


DID YOU KNOW... 


Individuals illegally 


. placing posters are 


subject to a fine of 
up to $110.00. 


If the poster has already been placed, 


the individual, organization or 


company referred to on the poster 


will be held responsible for its 
placement. 


Questions? Please Call 496-3527 


€diidonton 





POSTERS? 


Posters can 
be placed 0 | 
lese cylindric?” 
Poster pylon! 





TRANSPORTATION 
AND STREETS 














1542/451-8000) 
* Oct. 20 (7:30pm) 


RUTHIE FOSTER 
St. Basil’s Cultural Centre, 10819-71 Ave (420- 


et 757/438-6410) 


* Presented by the Full Moon Folk Club * Fri, Oct. 15 


LENNIE GALLANT 

Horizon Stage, 1001 Calahoo Rd, Spruce Grove 
(962-8995/451-8000) 

* Sun, Oct. 24 (7:30pm) 


VIN GARBUTT 

St. Basil’s Cultural Centre, 10819-71 Ave (420- 
1757/438-6410) 

* Presented by the Full Moon Folk Club * Oct. 29 


SARAH HARMER/JOSH RITTER 
Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* With Josh Ritter * Oct. 6 (8pm) 


LOST HIGHWAY 

Provincial Museum Theatre, 12845-102 Ave (460-4297) 
* Presented by the Northern Bluegrass Circle Music 
Society * Oct. 14 (7pm door, 8pm concert) 


LUNASA 

Arden Theatre, 5 St. Anne Street, St. Albert (459- 
1542/451-8000) 

* Oct. 6 (7:30pm) 


ROBERT MICHAELS 

Arden Theatre, 5 St. Anne Street, St. Albert (459- 
1542/451-8000) 

* Oct. 29 (7:30pm) 


MATT MINGLEWOOD 

Arden Theatre, 5 St. Anne Street, St. Albert (459- 
1542/451-8000) 

* Oct. 22 (7:30pm) 


A SOUL REVIVAL 
Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the World at Winspear * Oct. 18 


STING/ANNIE LENNOX 
Rexall Place, 7424-118 Ave (451-8000) 
* Oct. 12 (7:30pm) 


TIM TAMASHIRO 

Horizon Stage, 1001 Calahoo Rd, Spruce Grove 
(962-8995/451-8000) 

* Oct. 29 (7:30pm) 


WILLIE AND LOBO 

Arden Theatre, 5 St. Anne Street, St. Albert (459- 
1542/451-8000) 

* Oct. 21 (7:30pm) 


theatre 


THE BLACK RIDER: THE CASTING 

OF THE MAGIC BULLETS 

The Roxy, 10708-124 St (453-2440) 

* Presented by Theatre Network # Ron Jenkins 
directs Clinton Carew, Kevin Corey, Corinne Kessel, 
Rachael Johnston and Michael Scholar Jr. in this 
dark, expressionistic musical by Robert Wilson, 
William S. Burroughs and Tom Waits based on a 
folktale about a young hunter who unwisely makes 
a deal with the devil to buy a supply of magic bul- 
lets in order to win his true love’s heart * Oct. 5-24 


BOSTON MARRIAGE 

Varscona Theatre, 10329-83 Ave (434-5564) 

* Presented by Shadow Theatre * John Hudson 
directs Coralie Caims, Andrea House and Kate Ryan 
in David Mamet's period comedy, set in turn-of-the- 
century Boston, about a pair of upper-class sisters 
whose underhanded romantic scheming sparks a far- 
cical whirwind of deception and desire * Oct. 14-31 


DRAGNET SQUAD 
Jubilations Dinner Theatre, WEM (484-2424) 
* Oct. 29-jan. 23 


DRINKING ALONE 

Walterdale Playhouse, 10322-83 Ave (439-2845) 

* Presented by Walterdale Playhouse * Sam Varteniuk 
directs Norm Foster's comedy about a dissolute man 

who hires a woman from an escort service to pose as 
his fiancée iri order to hide his social and business fail- 
ures from his visiting estranged father * Oct. 13-23 


1 MET A BULLY ON THE HILL 

The Citadel, Rice Theatre, 9828-101A Ave (425-1820) 
* Duval Lang directs Martha Brooks and Maureen 
Hunter's children’s play about an eight-year-old girl 
who must find a way to deal with the bully who patrols 
the hill between the school and her home * Oct. 6-17 


PAUSE 

Azimuth Theatre, 11315-106 Ave (454-0853) 

* Barbara French directs Aaron Talbot's one-man 
show, set in the absurd, ever-changing dreamscape 


of the human brain, about the struggle for redemp- 
tion, consciousness and life itself *« Oct. 15-31 


PUSS IN BOOTS 

Westbury Theatre, TransAlta Arts Barns, 10330-84 
Ave (448-9000) 

* Presented by Fringe Theatre for Young People * 
Gamer Butler and Jeff Unger’s musical adaptation of 
the classic fairytale about a cunning cat who helps 
his impoverished master save a princess from an 
ogre * Oct. 15-24 


SHIRLEY VALENTINE 

Citadel Theatre, Main Stage, 9828-101A Ave (425-1820) 
* Nicola Cavendish plays the title role in Willy Russell’s 
comic crowd-pleaser about a middle-aged British 
woman who finds all the joy, wonder and passion she 
thought had vanished along with her youth during a 
package vacation to Greece Oct. 30-Nov. 21 


TALES OF HANS CHRISTIAN ANDERSEN 
Horizon Stage, 1001 Calahoo Rd, Spruce Grove 
(962-8995/451-8000) 

* An evening of stage adaptations of classic fairy- 
tales by the celebrate Danish storyteller * Sat, Oct. 
23 (2pm, 7:30pm) 


URBAN TALES CABARET 

Third Space, 11516-103 St (471-1586) 

* Presented by Norther Light Theatre * NLT’s sev- 
enth annual night of staged readings of spooky new 
short plays, all of them incorporating the same ele- 
ments: a key, a house, a haunting, a portrait and a 
staircase * Oct. 29-30 


NOVEMBER 


art galleries 


ALBERTA CRAFT COUNCIL 

10186-106 St (488-6611/488-5900) 

* Main Gallery: A Holiday Celebration of Craft: Nov. 
6-Dec. 24 * Discovery Gallery: ‘Twas the Night: 
Fundraiser; tickets $20; Nov. 26-7 


CENTRE D’ARTS VISUELS DE L'ALBERTA 
9103-95 Ave (461-3427) 

* Women in Arts: Watercolours by Doris Darbasie, and 
Karen Blanchet, mixed media works by Lara Wat- 
mough, jewellery by Gisele Wood, watercolours, sculp- 
tures and pottery by Louise Piquette * Nov. 19-Dec. 10 


ELECTRUM DESIGN STUDIO AND GALLERY 
12419 Stony Plain Rd (482-1402) 

* 2004 Retrospective Year End Show: Woodworks by 
Mason Eyben, pastel drawings by Pam Copeland, 
landscapes by Kate More and Sophia Podryhula 
Shaw, ceramic sculptures by Don Wells, jewellery by 
Jackie Anderson, photography by John Dean * 
November-January 


FRONT GALLERY 

12312 Jasper Ave (488-2952) 

* Alberta landscape paintings and drawings by 
Robert Dmytruk; Nov. 11-24 Urban landscapes, oil 
paintings by Kari Duke; Nov, 25-Dec. 8 


HARCOURT HOUSE GALLERY 

10215-112 St (426-4180) 

* Artworks by Betty Gibbs; Nov. 4-13 * Winnipeg 
Rabbits: Artworks by Holly Newman; Nov. 25-Dec. 
18 * Cut-Outs: Artworks by Jenika Sobolewska; Nov. 
25-Dec. 18 


LANDO GALLERY 

11130-105 Ave (990-1161) Mf 

* New works by Roger Colson, John McKee and 
Brian Scott; Noy. 5-30 * New works by Steven. 
Dixon, Teresa Healy, Will Rafuse and Jason Muir- 


“head; Nov. 26-Dec. 11 


McMULLEN GALLERY 

8440-112 St, U of A Hospital (407-7152) 

* Song of Nature; Nature is used to produce music 
and interactive changing art pieces curated by 
Agnieszka Matejko * Nov. 27-Feb. 6 


MCPAG MULTICULTURAL CENTRE | 
PUBLIC ART GALLERY 

5411-51 St, Stony Plain (963-2777) 

* In Combat; Aviation paintings by Robert Bailey * 
Nov. 3-30 


PROFILES PUBLIC ART GALLERY 

19 Perron Street, St. Albert (466-4310) 

* Contemporary Photography. Chris Stroemich, jill 
Watamaniuk * Nov. 4-27 


SNAP GALLERY 

10309-97 St (423-1492) 

* Printworks by Barbara Robertson and julie Voyce * 
Noy. 25-Dec. 23. ; 


STANLEY A. MILNER LIBRARY 
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Jeffrey Khaner (ute) * Nov. 








3rd Floor, Harcourt House, 10215-112 St (421-1731) 
* Unframed: VAAMs art auction; Nov. 4-13 « Fibres 
and Threads: Handspun, hand dyed and hand woven 
fibre works by members of the Hand Weavers, Spin- 
ners and Dyers of Alberta; Nov. 18-Dec. 18 


10183-112 St (452-0286) 


* Small landscape works on paper and paintings by 
David Alexander * Noy. 11-30 


WALTERDALE ART IN THE LOBBY 
Walterdale Playhouse, 10322-83 Ave (479-3866) 
* Artworks by Kay Goertzen * Nov. 24-Dec. 4 


dance 


BREAK OPEN PLAY 

John L Haar Theatre, Grant MacEwan Centre for the 
Arts, 10045-156 St (420-1757) 

* Brian Webb Dance Company presents dancer and 
choreographer Matjash Mrozewksi of the National 
Ballet of Canada * Nov. 26-27 


MIDNIGHT AT THE OASIS 

Myer Horowitz Theatre, U of A Campus (439- 
6960/451-8000) 

* Student/teacher recital presented by Isis Dance © 
Noy. 27 (8pm) 


music (classical) 


ALBERTA CHILDREN’S HONOUR CHOIR/ 
ALBERTA UNIVERSITY AND 

COLLEGE CHOIR 

McDougall United Church, 10025-101 St (488- 
7464/420-1757) 

* Presented by the Alberta Choral Federation * Nov. 
6 Gpm) 


ALBERTA YOUTH CHOIR 2004 

McDougall United Church, 10025-101 St (488- 
7464/420-1757) 

* Presented by the Alberta Choral Federation * Nov. 
5 (7:30pm) 


QUE CHAMBER MUSIC TREASURES 
Robertson-Wesley United Church, 10209-123 St 
(467-6531) 

* Presented by Alberta Baroque Ensemble * Nov. 7 
Gpm) 


FACULTY AND FRIENDS 
Convocation Hall, U of A Campus (492-0601) 
* Nov. 19 (8pm) 


FLUTE COCKTAIL 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra 
* Nov. 18 (8pm) 


JEREMY JOUVE 
Hall, 









Convocation Hall, U of A Campus (433-4532) 
* Presented by the Edmonton Chamber Music Soci- 





Edmont 
Wilson ( 





Sir Winston Churchill Sq (428-1414) 
ronton Symphony Chaba 
ctor), featuring Robert Silver- 
26-27 (8pm) 
INVOCA TION HALL 
U of A Campus (492-0601) 
e University of Alberta music 













‘Provincial Museum Auditorium, 12845-102 Ave 
(438-7242) pate 


* Veena player (Indian classical music) presented by 
the Edmonton Raga-mala Music Society * Sat, Nov. 
20 (7:30pm) 


SINGERS HELPING SINGERS 

First Presbyterian Church (488-7464) 

* Presented by the Alberta Choral Federation featuring . 
Cantare Children’s Choir, Concordia Concert Choir, 
Bel Canto Women’s Choir * Fri, Nov. 5 (11:30am) 


SUNDAY SHOWCASE 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra, 
JoAnn Falletta (conductor), featuring lan Parker 
(piano) * Nov. 28 (2pm) 


THE SWEDISH CONNECTION 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by Pro Coro Canada, Anders Eby (quest 
conductor) * Sun, Nov. 14 (2pm) 


SURESH TALWALKER 

Provincial Museum Auditorium, 12845-102 Ave 
(438-7242) 

* Indian classical music with Ramdas Palsule, Sudhir 
Padke, and Shekhar Kumbhojkar presented by the 
Edmonton Raga-mala Music Society * Fri, Nov. 5 
(7:30pm) 


THOSE GLORIOUS 

HOLLYWOOD MUSICALS 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra 
* Nov. 12-13 (8pm) 


LES VIOLONS DU ROY 

Convocation Hall, U of A Campus (433-4532) 

* Early music series presented by the Edmonton 
Chamber Music Society * Tue, Nov. 9 (8pm) 


WELCOME TO THE ORCHESTRA 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Symphony for Kids: Presented by the Edmonton 
Symphony Orchestra featuring Jack Grunsky (vocal- 
ist/composer/arranger) * Noy. 20 (2pm) 


music 


KIRAN AHLUWALIA 

Arden Theatre, 5 St. Anne Street, St. Albert (459- 
1542/451-8000) 

* Nov. 6 (7:30pm) 


ALBERTA BOUND 

St. Basil’s Cultural Centre, 10819-71 Ave (420- 
1757/438-6410) 

* Songs in the round presented by the Full Moon 
Folk Club * Nov. 19 


BACK PORCH SWING 

Woodcroft Hall, 13915-115 Ave (436-1554) 

* Jim and Jan Baker presented by the Uptown Folk 
Club # Nov. 12 (8pm) 


BILL BOURNE 

Queen Alexandra Hall, 10425 University Ave (433- 
3545/477-1586) 

* Presented by the Northem Lights Folk Club * Nov, 
20 (8pm) 


DRY RIVER BOYS 

Edmonton Public Library Theatre, 7A Sir Winston 
Churchill Sq (460-4297) 

* Presented by the Norther Bluegrass Circle Music 
Society « Nov. 20 (8pm) 


THE DUHKS 
St. Basil’s Cultural Centre, 10819-71 Ave (438-6410) 
* Presented by the Full Moon Folk Club * Nov. 5 


NORMAN FOOTE 

Horizon Stage, 1001 Calahoo Rd, Spruce Grove 
(962-8995/451-8000) 

* Children’s comedian and musician * Sat, Nov. 20 
(2pm) 


HOMEFEST 2004 

McDougall United Church, 10025-1011 St (433- 
3545/477-1586) 

* Presented by the Northem Lights Folk Club * Sun, 
Nov. 14 (4pm), Sat, Oct. 16 (8pm) 


H/SAO 

Horizon Stage, 1001 Calahoo Rd, Spruce Grove 
(962-8995/451-8000) 

* African rhythms blended with gospel, soul, jazz, 
R&B and pop * Wed, Noy. 10 (7:30pm) 


DOUGIE MacLEAN 

Provincial Museum Theatre, 12845-102 Ave (477- 
586/433-3545) 

* Presented by Mapletree Music * Sun, Nov. 7 


NEXUS 
Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the World at Winspear * Wed, Nov. 17 
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The Emperor of Atlantis 
November 1|3,14,17,18,19.20, 2004 
The Maclab Theatre at the Citadel 


Weill in Weimar, 1929 
March 1|,2,3,4,5,6, 2005 

The Paramount on Jasper 

(Selected nights only) 


Join Edmonton Opera's Explorers’ Club 
today and get a taste of Opera on the 
edge. For only $20 experience the 
performance and enjoy free pizza and 
beer at intermission. - 


Not multilingual? No problemo — English 
translations are projected above the 
stage. And don't worry about the tux 

or gown — come as you are! 


Call today and get a piece 
of the action. 


For tickets or info 


780.429.1000 
edmontonopera.com 


dmonton 


OPERA : 


At = ‘ 
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PAINTING DAISIES 

Horizon Stage, 1001 Calahoo Rd, Spruce Grove 
(962-8995/451-8000) 

* Sat, Now 13 (7:30pm) 


SCARLETT/WASHINGTON/WHITELEY 
Queen Alexandra Hall, 10425 University Ave 
* Presented by Mapletree Music * Sun, Nov, 28 


WAYBACKS 
St. Basil’s Cultural Centre, 10819-71 Ave (438-6410) 
* Presented by the Full Moon Folk Club ¢ Fri, Nov. 26 


theatre 


ALMOST TRUE TALES OF BEDLAM 
Azimuth Theatre, 11315-106 Ave (454-0583) 

* Michael Cowle directs an evening of offbeat new 
plays by the three actor/playwrights of the Bedlam 
Theatre Collective. Featuring Snapshots for the Road 
by Collin Doyle, The Hole in My Head by Jarmes 
Hamilton and Bamfl Snick! Thwipp! by Mike Thomp- 
son ® Nov. 12-26 


CARMEN ANGEL 

Catalyst Theatre, 8529 Gateway Boulevard (431-1750) 
* Presented by Catalyst Theatre * Jonathan Christen- 
son directs Joey Tremblay’s poetic memory play 
about a crime-scene photographer haunted by 
memories of the beautiful, angelic girl he fell in love 
with as a boy growing up in a secret-filled small 
town * Nov. 3-14 


THE EMPEROR OF ATLANTIS 

The Citadel, Maclab Theatre, 9828-1017A Ave (425- 
1820/477-S955) 

* Presented by Workshop West/Edmonton Opera * 
Ron Jenkins and Brian Deedrick direct Mary’s Wedding 
author Stephen Massicotte’s ambitious new play 
about Viktor Uhlmann and Petr Kien, whose decision, 
while living in a Nazi prison camp, to write a satirical 
opera about the Third Reich led to their eventual 
death in Auschwitz, and the Alberta playwright who 
discovers their manuscript and decides to write a play 
about the opera’s creation * Nov, 13-14, 17-20 


ENCORE UNE FOIS Si VOUS PERMETTEZ 
La Cité francophone, 8627-91 St (469-8400) 

* Presented by L'Unithéatre * Michel Tremblay’s 
heartfelt memory play about a successful playwright 
recalling how his attitude toward life, love and art 
was shaped by his irrepressible mother * Nov. 4-6 
(8pm); Nov. 7 (2pm) 


FEVER-LAND 

Varscona Theatre, 10329-83 Ave (433-3399) 

* Presented by Teatro la Quindicina * Barbara Gates 
Wilson stars in director/playwright Stewart Lemoine’s 
bittersweet comic fantasy about a mousy choir 
singer in 1950s Winnipeg who revisits her frustrating 
affair with a married man thanks to the magical 
intervention of a pair of mythical spirits * Nov. 11-27 


THE GOAT, OR, WHO IS SYLVIA? 

The Citadel, Rice Theatre, 9828-101A Ave (425-1820) 
* David Storch directs Edward Albee’s controversial 
Tony-winning social satire about a successful archi- 
tect whose seemingly perfect life is shattered when 
he offhandedly tells his wife that he’s carrying on a 
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passionate love affair with a goat * Nov. 9-28 


LOUD ‘N’ QUEER CABARET 

La Cité francophone, 8627-91 St (477-5955) 

» Presented by Workshop West * A two-night festival 
of gay-friendly music, theatre, comedy, dance and 
performance art from Edmonton’s GLBT community 
* Noy. 19-20 


MARION BRIDGE 

The Roxy, 10708-124 St (453-2440) 

* Presented by Theatre Network * Bradley Moss 
directs Coralie Cairns, Caroline Livingstone and 
Davina Stewart in Daniel Maclvor’s family 
comedy/drama about three mismatched Nova Scotia 
sisters who find themselves reopening old wounds 
and resentments when they all retum home to take 
care of their terminally ill mother * Nov. 16-Dec. 5 


THE MELVILLE BOYS 

Horizon Stage, 1001 Calahoo Rd, Spruce Grove 
(962-8995/451-8000) 

* Presented by the Horizon Players * Norm Usiskin directs 
Norm Foster's Canadian theatre chestnut about two 
brothers whose weekend fishing getaway is interrupted 
by the arrival of two sisters * Nov. 25-27 (7:30pm) 


OUR TOWN 

Walterdale Playhouse, 10322-83 Ave (439-2845) 

* Presented by Walterdale Playhouse * Michele 
Vance Hehir directs Thornton Wilder's classic Ameri- 
can play, an ensemble portrait of life, love, loss and 
death in the quaint New Hampshire town of 
Grover’s Corners * Nov. 24-Dec. 4 


THE PLUM TREE 

Catalyst Theatre, 8529 Gateway Boulevard (439-3905) 
* Presented by Concrete Theatre * Mitch Miya- 
gawa’s drama, set in the aftermath of World War Il, 
about a Japanese-Canadian man who is determined 
to reclaim the B.C. farmland that the government 
seized from him during the Japanese internment, 
even though the land is now occupied by an elderly 
German immigrant woman * Nov. 19-Dec. 5 


ROBIN HOOD: MEN WITH SWORDS 
Celebrations Dinner Theatre, Oasis Entertainment 
Hotel, 13103 Fort Rd (448-9339) 

* A comic spoof of the legends of Robin Hood, Maid 
Marian and the Merry Men of Sherwood Forest « 
Nov. 12-Feb. 5 


THE 7 DWARFS 

Timms Centre for the Arts, Main Stage, U of A Cam- 
pus, 87 Ave, 112 St (492-2495) 

* Presented by Studio Theatre * Kevin Kling’s irrever 
ent fairytale spoof picks up the story of the famous 
Seven Dwarfs 200 years after the departure of Snow 
White, when a sudden crisis forces them to re-evalu- 
ate their way of life and their future path * Nov. 3-13 


DECEMBER 


art galleries 


CENTRE D'ARTS VISUELS DE L’ALBERTA 
9103-95 Ave (461-3427) 


* Dreaming in Colours: Featuring artworks by Jerry 
Berthelette, Lucie Filion, Claude Gameau and Frangoise 
Fiset; Dec. 10-22 * Group show featuring artworks by 
Francophone Alberta artists; Dec. 22-Feb. 11 


EDMONTON ART GALLERY 

2 Sir Winston Churchill Sq (422-6223) 

* Draw: Dec, 11-Feb. 6 

* Collection Highlights: Dec. 11-May 15 * Kitchen 
Gallery: Marc Seigner: Imagining Home: Dec. 11-Feb. 6 


FRONT GALLERY 

12312 Jasper Ave (488-2952) 

* Sherry and Shortbread-A Night Before Christmas: 
Group exhibition, and an evening of art and appre- 
ciation for gallery patrons * Thu, Dec. 16 (5-8pm) 


LANDO GALLERY 

11130-105 Ave (990-1161) 

* Festive Season: Artworks by gallery artists * Dec. 
17-Jan. 8 


MCPAG MULTICULTURAL CENTRE 
PUBLIC ART GALLERY 

5411-51 St, Stony Plain (963-2777) 

* The Festive Forest: Winter installation * Dec. 7-Jan. 3 


PROFILES PUBLIC ART GALLERY 

19 Perron Street, St. Albert (466-4310) 

* Presence: Artworks by St. Albert Place Visual Arts 
Council (SAPVAC) « Dec. 2-31 


VANDERLEELIE GALLERY 

10183-112 St (452-0286) 

* Christmas Group Show: Featuring a selection of art- 
works by gallery artists * Dec. 1-30 


dance 


MOTION EMOTION 

John L. Haar Theatre, Grant MacEwan Centre for the 
Arts, 10045-156 St (497-4393) 

* Dec. 3-4 (8pm) 


music (classical) 


HOLLY COLE-A NIGHT 

BEFORE CHRISTMAS 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra 
* Mon, Dec. 13 (8pm) 


FACULTY AND FRIENDS 
Convocation Hall, U of A Campus (492-0601) 
* Dec. 10 (8pm) 


FESTIVAL OF BAROQUE MUSIC 
Robertson-Wesley United Church, 10209-123 St 
(990-6991 /420-1757) 

* Presented by the Alberta Baroque Ensemble featuring 
the Da Camera Singers * Dec. 4 (3pm and 7:30pm) 


A FLICKER OF LIGHT 

ON A CHRISTMAS NIGHT 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* A Production of Platypus Theatre and the Kitchen- 
er-Waterloo Symphony presented by the Edmonton 
Symphony Orchestra * Dec. 4 (2-5:15pm) 


HOLIDAY SPECTACULAR 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra 
* Dec. 17-18 (8pm) 


THE MESSIAH 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra 
* Dec. 9-11 (8pm) 


MUSIC FOR A FESTIVE SEASON 
Robertson-Wesley United Church, 10209-123 St 
(467-6531) 

* Presented by Alberta Baroque Ensemble featuring the 
Da Camera Singers * Sun, Dec. 5 (3pm and 7:30pm) 


A PRO CORO CHRISTMAS 
Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Sun, Dec. 12 (2pm) 


music 


BOWSER AND BLUE 

Horizon Stage, 1001 Calahoo Rd, Spruce Grove 
(962-8995/451-8000) 

* Comedians, musicians and satirists * Sat, Dec. 11 
(7:30pm) 


BOYS OF BEAVERHILL/ROARIN’ TWENTIES 
Woodcroft Hall, 13915-115 Ave (436-1554) 

* Christmas concert and dance presented by the 
Uptown Folk Club 

* Dec. 3 (8pm) 


RANKIN SISTERS 

Arden Theatre, 5 St. Anne Street, St. Albert (459- 
1542/451-8000) 

* Dec. 9-10 (7:30pm) 


theatre 


A CHRISTMAS CAROL 

Citadel Theatre, Maclab Theatre 

* Actor/playwright Tom Wood retums to the role of 
Ebenezer Scrooge for the fifth consecutive year in 
the Citadel's spectacular stage version of Charles 
Dickens's classic tale of seasonal redemption. Direct- 
ed by Bob Baker * Dec. 4-24 


MOVING PICTURES 

Timms Centre for the Arts, Main Stage, U of A Cam- 
pus, 87 Ave, 112 St (492-2495) 

* Presented by Studio Theatre * Governor-General’s 
Award-winning playwright Sharon Pollock joins a 
cast of B.F.A. students in this production of her stage 
biography of pioneering Canadian film actress Nell 
Shipman * Dec. 1-11 


PRIDE AND PREJUDICE 

Theatre Lab, Grant MacEwan Centre for the Arts, 
10045-156 St (497-4470) 

* An adaptation of the classic novel of love, romance 
and social mores by Jane Austen * Dec. 3-11 


THE SPIRIT OF CHRISTMAS 

Horizon Stage, 1001 Calahoo Rd, Spruce Grove 
(962-8995/451-8000) 

* Sat, Dec, 11 (7:30pm) 


JANUARY 
art galleries 


EDMONTON ART GALLERY 

2 Sir Winston Churchill Sq (422-6223) 

* Camera in Hand: jan. 22-Feb. 27 © Toledo Series: 
Artworks by Douglas Haynes: Jan. 22-Feb. 27 


HARCOURT HOUSE GALLERY 

10215-112 St (426-4180) 

* Sittings: Video installation piece by Johnnie Eisen; 
Jan. 6-Feb, 5; opening reception: Jan. 6 (7-10pm) * 
Artworks by Gerald St. Maur; Jan. 6-Feb. 5; opening 
reception: Jan. 6 (7-10pm). 


MCPAG MULTICULTURAL CENTRE PUB- 
LIC ART GALLERY 

5411-51 St, Stony Plain (963-2777) 

* Tropical Giants: Large botanical watercolour paint- 
ings by Eileen Raucher-Sutton « Jan. 5-Feb. 1 

* Opening reception: Sun, Jan. 23 (1-3:30pm) 


PROFILES PUBLIC ART GALLERY 
19 Perron Street, St. Albert (466-4310) 
® Trace: Fiona Connell, Jo de Beaudrap # Jan. 13-Mar. 4 


SNAP GALLERY 

10309-97 St (423-1492) 

* Printworks by Cindy Baker, Janice Wong, Matt Pul- 
ford and Christopher Shepherd « Jan. 6-Feb. 12 


VAAA GALLERY 

3rd Fl, 10215-1172 St (421-1731) 

* East Meets West: Collages by Kathleen Newman and 
paintings by Sharon Simonds-Chia * Jan. 6-Feb. 5 


dance 


NEW WORKS 

John L. Haar Theatre, Grant MacEwan Centre for the 
Arts, 10045-156 St (420-1757) 

* Brian Webb collaborates with videographer Tim 
Folkmann to create a work in which movement, 
spoken word, and projected imagery define the 
body. New Works also features Tania Alvarado in col- 
laboration with composer Dave Wall * Jan. 21-22 


music (classical) 


AUSTRIAN CONNECTION 
Robertson-Wesley United Church, 10209-123 St 
(467-6531) 

* Presented by Alberta Baroque Ensemble * Sun, 
Jan. 23 (3pm) 


AXELROD STRING QUARTET 

Muttart Recital Hall, Alberta College, 10050 Mac- 
Donald Dr 

* Mendelssohn, Schubert, and Brahms presented by 
the Chamber Music Society Sat, Jan. 22 (8pm) 


AN EVENING IN SOUTH AMERICA 
Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra, 
featuring Daniel Binelli (bandoneon) * Jan, 20 (8pm) 
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THE JOY OF SAX 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra, 
featuring PJ. Perry (saxophone) 

* Jan. 28-29 (8pm) . 


LATIN FIESTA! 
Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by Pro Coro Canada « Sun, Jan. 30 (2pm) 


CORB LUND 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra, 
Allan Gilliland (conductor) * Tue, Jan. 25 (8pm) 


MASTERS SERIES 

Winspear Centre, 4 Sir Winston Churchill Sq (428-141 4) 
* Presented by the Edmonton Symphony Orchestra, 
Franz-Paul Decker (conductor), featuring Scott St. 
John (violin) * Jan. 14-15 (8pm) 


MUSIC AT CONVOCATION HALL 
Convocation Hall, U of A Campus (492-0601) 
* Presented by the University of Alberta music 
department * Jan. 14-15 (8pm) 


SUNDAYS AT THREE ORGAN 

RECITAL SERIES 

Winspear Centre, 4 Sir Winston Churchill Sq (428- 
1414/429-1655) 

* Featuring Matthew Larkin, the organist of Christ 
Church Cathedral, Ottawa * Sun, Jan. 23 (3pm) 


UKRANIAN CHRISTMAS CELEBRATON 
Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra 
* Jan. 8 (8pm) 


music 


THE BILLS 

Arden Theatre, 5 St. Anne Street, St. Albert (459- 
1542/451-8000) 

* Jan. 28 (7:30pm) 


THE BUCCANEERS 

Horizon Stage, 1001 Calahoo Road, Spruce Grove 
(962-8995/451-8000) 

* Canadian folk music © Sat, Jan. 15 (7:30pm) 


GLOBAL GARDEN CRUISE 


NEEDS YOU 
YOUR ONE-WAY TICKET HOME 


1984 meets The Love Boat 
A Dave Brundage play by Red Earth Productions 
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* Presented by Theatre Network * Bradley Moss directs 
Darrin Hagen and Jeff Page in Michel Tremblay’s classic 
Play about an aging drag queen struggling to maintain 
his illusions about his life during a vicious argument 
with his leather-clad boyfriend « Jan. 18-Feb. 6 


THE FATES 


Queen Alexandra Hall, 10425 University Ave (433- 
3545/477-1586) 


* Presented by the Northern Lights Folk Club « Sat, 
Jan. 8 (8pm) 


TIM HUS/THE SWIFTYS 
St. Basil’s Cultural Centre, 10819-71 Ave (438-6410) 
* Presented by the Full Moon Folk Club « Fri, Jan. 28 


EILEEN IVERS 

Arden Theatre, 5 St. Anne Street, St. Albert (459- 
1542/451-8000) 

* Jan. 21 (7:30pm) 


SAY NOTHING 

8529 Gateway Boulevard (431-1750) 

* Presented by Catalyst Theatre * An English student 

meets a variety of strange characters when he 

comes to Belfast to earn his Ph.D. in “peace studies” 

4 in this surreal, innovative, expectation- smashing 
two-hander performed by Ireland’s Ridiculusmus 
Theatre troupe, the first installment in Catalyst The- 


CONNIE KALDOR/ROY FORBES 

St. Basil’s Cultural Centre, 10819-71 Ave (420- 
1757/438-6410) 

* Presented by the Full Moon Folk Club « Fri, Jan. 21 


KEKELE 
Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the World at Winspear * Sun, Jan. 16 


THE NEW TWISTED PICKERS 
Woodcroft Hall, 13915-115 Ave (436-1554) 


* Roy and Audrey Stewart presented by the Uptown. 
Folk Club ¢ Jan. 14 (8pm) 


IAN TYSON 

Horizon Stage, 1001 Calahoo Rd, Spruce Grove 
(962-8995/451-8000) 

* Jan. 5-8 (7:30pm) 


theatre 


THE BEARD 

Third Space, 11516-103 St (471-1586) 

* Presented by Norther Light Theatre © Jesse Gervais 
and Amy Matysio star in Michael McClure’s notori- 
ous, frequently-banned 1965 play about the spirits of 
Billy the Kid and Jean Harlow, who carry on the battle 
of the sexes even into the afterlife © Jan. 21-30 


BEST OF FRIENDS 
Jubilations Dinner Theatre, 8882-170 St (484-2424) 
* Jan. 28-Apr. 3 (Wed-Sat 6:30pm, Sun 5pm) 


HOSANNA 
The Roxy, 10708-124 St (453-2440) 


TIMES: 


Fri, Aug 13 - 12 noon 
Sat, Aug 14 - 6:45 pm 
Sun, Aug 15 - 4:15 pm 
Tue, Aug 17 - 11:00 pm 
Wed, Aug 18 - 6:30 pm 


Sun, Aug 22 - 12 noon 
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Pause - by The Etc Collective 


Aaron i: ilbot 


Almost True Tales of Bedlam Wrecked - by Chris Craddock 


* ‘seg fai i 


lana O'¢ 


“11315 106 Ave - 454.0583 
liek on WWW.azimuththeatre.cOr.——. 
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atre’s Blind Dates With Theatre series « Jan. 26-31 


SPEAKING IN TONGUES 

Varscona Theatre, 10329-83 Ave (434-5564) 

* Presented by Shadow Theatre * John Hudson directs . 
Australian playwright Andrew Bovell’s psychological 
thriller about two couples who discover uncomfortable 
truths about their marriages as a result of the disap- 
Pearance of an eminent psychologist « Jan. 20-Feb. 6 
WEST SIDE STORY 

Gtadel Theatre, Main Stage, 9828-101A Ave (425-1820) 
* Bob Baker directs the classic musical by Leonard Bem- 
stein, Stephen Sondheim, Arthur Laurents and Jerome 
Robbins, which updates the story of Romeo and Juliet to 
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the world of rival New York street gangs « jan Z2Feb. 20 


FEBRUARY 


art galleries 


EDMONTON ART GALLERY 

2 Sir Winston Churchill Sq (422-6223) 

* Re: Building the World: Artists interpretation of 
architecture; Feb. 19-May 15 * Kitchen Gallery: 
Artworks by David Janzen; Feb. 19-May 15 





bans New Woks Dance etal 


FEB 25 - 27 


Amber 


by Psorotsik 
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UPCOMING PRODUCTIONS... 


Canadian Disco Idol 
Aug 27 - Oct 24, 2004 


Dragnet Squad 
Oct 29, 2004 - Jan 23, 2004 


Best of Friends 












postuvely cnfertanmige dinner treatre 


West Edmonton Mall #2553 8882 - 170 St. 
Edmonton, AB. TST 4M2 


Jan 28 - Apr 3, 2005 Box Office 484-2424 © Toll Free 1 877 214-2424 
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ELECTRUM DESIGN STUDIO 

AND GALLERY 

12419 Stony Plain Rd (482-1402) 

* Artworks by Marilyn Rife * Through February 


McMULLEN GALLERY 

8440-112 St, U of A Hospital (407-7152) 

* Lightness of Being: Artworks showing the resilience 
of human spirit, balancing of stress, and the link 
between creativity and wellness. Curated by Mar- 
jorie Davies, presented by the Sculptors Association 
of Alberta * Feb. 12-May 1 


MCPAG MULTICULTURAL CENTRE 
PUBLIC ART GALLERY 

5411-51 St, Stony Plain (963-2777) 

* New paintings by George Kubac * Feb. 3-Mar. 2 


SNAP GALLERY 
10309-97 St (423-1492) 
* Printworks by Kelly McCray * Feb. 17-Mar. 19 


VAAA GALLERY 

3rd Fl, 10215-112 St (421-1731) 

* Muses; Fibre artworks by Ilse Anysas-Salkauskas, Liv 
Pedersen, and Pat Strakowski * Feb. 10-Mar. 12 


WALTERDALE ART IN THE LOBBY 
Walterdale Playhouse, 10322-83 Ave (488-8368) 
* Artworks by Don Pimm ¢ Feb. 2-12 


dance 


BIG BANG 3 

Arden Theatre, 5 St. Anne Street, St. Albert (459- 
1542/451-8000) 

* Featuring Montreal Danse * Feb. 1 (8pm) 


EXPANSE 

Azimuth Theatre, 11315-106 Ave (454-0583) 

* New dance works festival presented by Azimuth 
Theatre and Dammitdance * Feb. 24-27 


LES BALLETS JAZZ DE MONTREAL 
Arden Theatre, 5 St. Anne Street, St. Albert (459- 
1542/451-8000) 

* Feb. 9-10 (8pm) 


VIGIL OF ANGELS 
Timms Centre for the Arts, U of A Campus, 87 Ave, 


112 St (428-6839 ext. 1/451-8000) 

* Presented by Alberta Ballet, inspired by Wim Wen- 
ders’s film Wings of Desire. Choreography by Jean 
Grand-Maitre * Feb. 13-26 (8pm), Feb. 26 (2pm) 


music (classical) 


EDMONTON OPERA CHORUS 

Festival Place, Festival Way, Sherwood Park (429-1000) 
* Opera recital presented by Edmonton Opera * 
Feb. 5 (8pm) 


FACULTY AND FRIENDS 
Convocation Hall, U of A Campus (492-0601) 
* Feb, 18 (8pm) 


ELIOT FISK 

Convocation Hall, U of A Campus (420-1757/489-9580) 
* Presented by the Edmonton Classical Guitar Soci- 
ety * Sun, Feb, 20 

IN THE GRAND TRADITION 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra 
* Feb. 3 (8pm) 


JUDY AND DAVID’S 

SYMPHONIC ADVENTURE 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Symphony for Kids: presented by the Edmonton 
Symphony Orchestra * Feb. 5 (2pm) 


THE LIGHTER SIDE OF PRO CORO 
Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Featuring Trent Worthington (conductor) * Sun, 
Feb. 27 (2pm) 


MASTERS SERIES 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra, 
Anne Manson (conductor), featuring Dame Gillian 
Weir (organ) * Feb. 11-12 (8pm) 


MASTERS SERIES 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra, 
Kazuyoshi Akiyama (conductor), featuring Lynn Har- 
rell (cello), Colin Ryan (cello) * Feb. 25-26 (8pm) 


MILL CREEK COLLIERY BAND 
Horizon Stage, 1001 Calahoo Rd, Spruce Grove 


2004 & 2005 Exhibitions: 


Big Things 3 
continues to September 13, 2005 


A Century Past: Refined 























The GEEE! In Genome 
July 8 — October 11, 2004 


Every Mother's Fear: 
continues to September 12, 2004 


Where are the Children? 
continues to August 2, 2004 


Faces of Salt 
June 28, 2004 — May 14, 2005 


... Our Stories... our Museum 


Living in the New Alberta 
June 19, 2004 — September 30, 2005 


Alberta's Polio Experience 


Alberta Photographic Society 
August 7 — September 12, 2004 


Wild Light: 


Dale Hudjik Photogra 
Septebmer iy 2004 — rf me 


Alberta Remembers 
November 5 — November 21, 2004 


Edmonton Grads 
November 6, 2004 — May 1, 2005 


Teddies & Toys 
November 27, 2004 — March 13, 2005 


Back Home 2005: Karen 


Brownlee Photogra 
January 14 —April 3, graphy 


How many more reasons 
do you need to purchase 

an annual Mammoth Pass! 
Call 453-9100 for details 


Our Alberta: Alberta 


Photographic Soci 
April 8 4 rent 2005 ey 


Rats! Does Alberta 


have Rats? 
May 26, 2005 — September 18, 2005 


Mail, Rail & Retail: 


Connecting Canadians 
June 30, 2005 — September 18, 2005 


Alberta Communities 


— Then & Now 
May 28, 2005 — September 13, 2005 


















THE PROVINCIAI 


MUSEUM 
| OF Al BERTA 
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5/451-8000) 
nal British brass band « Fri, Feb. 4 


MUSIC AT CONVOCATION HALL 
Convocation Hall, U of A Campus (492-0601) 
« Presented by the University of Alberta music 
department * Feb, 4 (8pm) 


MUSICAL SORCERY 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
+ Presented by the Edmonton Symphony Orchestra 
« Feb. 17 (8pm) 


SUNDAY SHOWCASE 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
» Presented by the Edmonton Symphony Orchestra, 
Tania Miller (conductor), featuring Marnie Gies- 
brecht (organ) * Feb. 20 (2pm) 


WYNTON MARSALIS AND THE LINCOLN 
CENTRE JAZZ ORCHESTRA 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Mon, Feb. 7 (7pm door, 8pm show) 


TOM PHILLIPS 

St. Basil’s Cultural Centre, 10819-71 Ave (420- 
1757/438-6410) 

* Presented by the Full Moon Folk Club * Fri, Feb, 25 


THE PONCHO SANCHEZ 

LATIN JAZZ BAND 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the World at Winspear # Fri, Feb. 18 


QUARTANGO 

Arden Theatre, 5 St. Anne Street, St. Albert (459- 
1542/451-8000) 

* Concert and dance * Feb. 11 (7:30pm) 


looks forward to Trinidad’s Carnival seasorvas his 
yearly chance to throw a scare into the island's chil- 
dren, even though his skills as an object of terror 
leave a lot to be desired; and Tololwa Mollel’s fable, 
based on a Masai legend, explaining why bats hate 
the sun © Feb. 7-27 


ELECTRA 

Timms Centre for the Arts, Main Stage, U of A Cam- 
pus, 87 Ave, 112 St (492-2495) 

* Presented by Studio Theatre * Sophocles’s classic 
tragedy about a strong-willed woman whose determi- 
nation to avenge her father’s murder requires her to 
perform unforgivably immoral acts herself « Feb. 9-19 


FAITH 

8529 Gateway Boulevard (431-1750) 

* Presented by Catalyst Theatre * Jonathan Christen- 
son directs this new play written and performed by 
Chris Craddock (Dream Life, 3... 2... 1) and Steve 


Khe 98? 


‘BRORD\ 





VOICESCAPES JIM WITTER-THE PIANO MEN Pirot (Popcorn, Playing Bare). The second installment ag 
Convocation Hall, Arts Building, U of A Campus Arden Theatre, 5 St. Anne Street, St. Albert (459- in Catalyst Theatre's Blind Dates With Theatre series , 
(420-1 757/433-4532) 1542/451-8000) * Feb. 16-20 
« Acappella concert of Renaissance music presented * Feb. 4 (7:30pm) 
by the Chamber Music Society * Sat, Feb. 26 (8pm) 42ND STREET 
h John L. Haar Theatre, Grant MacEwan Centre for the 
i theatre Arts, 1045-156 St (497-4470) 

mus Cc * Michael Stewart and Mark Bumble’s Broadway 

LES BELLES SOEURS adaptation of the classic 1930s backstage musical 

JUSTIN LOUNGE LIZARDS Walterdale Playhouse, 10322-83 Ave (439-2845) about a chorus girl who gets an unexpected shot at 

St. Basil’s Cultural Centre, 10819-71 Ave (420- * Presented by Walterdale Playhouse * Wendi Pope stardom when the show’s star is unable to go 
1757/438-6410) directs Michel Tremblay’s Canadian theatre classic onstage on opening night * Feb. 11-19 
* Presented by the Full Moon Folk Club # Feb. 11 about a working-class Montreal woman who enlists 

her friends, families and neighbours in a marathon FOYER 
COME ON INTO MY KITCHEN book-stamping session after she wins a million trad- _—_—La Cité francophone, 8627-91 St (469-8400) 
Horizon Stage, 1001 Calahoo Road, Spruce Grove ing stamps in a lottery * Feb, 2-12 * Presented by L'UniThéatre and La Troupe du Jour 
(962-8995/451-8000) (Saskatoon) 
* Blues workshop hosted by Mark Sterling * Feb. 26 BROCCOLI AND BUTTERFLIES * Aplay by Madeleine Blais-Dahlem * Feb. 3-6, 10- 
(7:30pm) Westbury Theatre, TransAlta Arts Barns, 10330-84 13 (8pm) 

Ave (448-9000) - 


THE EMERALDS 

Horizon Stage, 1001 Calahoo Road, Spruce Grove 
(962-8995/451-8000) 

* Sun, Feb. 13 (2pm) 


ANDREA HOUSE/JOHN SPEARN/ 

BEN SURES 

Queen Alexandra Hall, 10425 University Ave (433- 
3545/477-1586/420-1757) 

* Songwriters circle presented by the Northern 
Lights Folk Club # Sat, Feb. 5S (8pm) 


Dust off your instrument or hum a few bars — 


* Presented by Fringe Theatre for Young People 

* Deborah Williams’s children’s play about three 
caterpillars’ magical journey from birth to maturity * 
Feb, 10-20 


CARNIVAL MAGIC 

Stanley A. Milner Library Theatre, 7 Sir Winston 
Churchill Sq (439-3905) 

* Presented by Concrete Theatre * A program of 
two short plays for children: Patricia Darbasie’s tale 
of a playful Caribbean spirit named Jumbie who 


(G)LISTENING 

Azimuth Theatre, 11315-106 Ave (454-0583) 

* Barbara French directs Aaron Talbot in this erotic 
piece of physical theatre about the buried sexual 
desires of seemingly anonymous people » Feb. 4-20 


METAMORPHOSES 

Citadel Theatre, Main Stage, 9828-101A Ave (425-1820) 
* Tom Wood directs Mary Zimmerman’s Obie 
Award-winning play, an inventive, sometimes-irrev- 
erent, sometimes-moving retelling of 10 myths from 


Come out and play! 
Remember how much fun it was to play in a concert band 


ickets: 409-1910 
Ong eocities con 





/sharonrichardsontige: 









or to sing in a choir? 


The Cosmopolitan Music Society season is about to begin, and we'd love for you to be a part of this year’s exciting schedule of 
performances. As a member of our society, you will perform concerts at the CMS Centre, the Winspear Centre and at community 
events in and around Edmonton. 


Been away from music awhile? We have a place for you in one of our four concert bands or chorus. 

Rehearsal time is 7:30 to 10:00, one evening each week. Our chorus is celebrating its 20th anniversary this year, and rehearses 
on Monday evenings. Bands rehearse Monday through Thursday evenings, and you will be placed according to your musical 
ability, from beginner to advanced levels. = 


cae 


t 


Rehearsals start week of September 6th. Call today for details and to register. 


432.9333 www.cosmopolitanmusic.org 
8426 Gateway Blvd. #f 


Cosmopolitan 
Music Society 
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SNAP on the movel 


The Society of Norihern 
Alberta Print-artists is 

pleased fo announce we will 
be moving into a 
boliteltmelstemox-relel ICEL] 

new space, right in the heart 
_of the Downtown Arts District. 


Located in the 
Red Strap Market building, 
SNAP Gallery will offer 
the same exceptional 
exhibition programming 
-_ as well as increase our 
overall workshops offered 
to artists, adults, 

and children. 


> 


ye 


Join us at our new home 
beginning August 12, 2004. 
aa 


society of northern 


alberta print artists 


10309.97 street 
edmonton, alberta {5j 0m1 
phone 423.1492 fox 426.1177 


snap@)snapartists.com 
www.snapartists.com 


AV Foundation 


Arts 


Ovid's Metamorphoses staged in and around an 
enormous wading pool * Feb. 12-Mar. 6 


NILS LING-THE TRUTH ABOUT LOVE 
AND/OR MARRIAGE 

Horizon Stage, 1001 Calahoo Road, Spruce Grove 
(962-8995/451-8000) 

* Comical observations about the married life by the 
popular humourist * Feb. 12 (7:30pm) 


SHAKESPEARE’S WILL 

The Citadel, Rice Theatre, 9828-101A Ave (425-1820) 
* Geoffrey Brumlik directs Jan Alexandra Smith in 
the world premiere of Vern Thiessen’s one-woman 
show about Anne Hathaway, the enigmatic wife of 
William Shakespeare, who remained behind in Strat- 
ford caring for the great playwright’s children while 
he was writing and acting in London * Feb, 1-20 


THE SHAPE OF A GIRL 

Arden Theatre, 5 St. Anne Street, St. Albert (459- 
1542/451-8000) 

* Feb. 14, 16 (10am and 1pm), Feb. 15 (1pm and 
7:30pm) 


STEWART LEMOINE’S NEW PLAY 
Varscona Theatre, 10329-83 Ave (433-3399) 

* Presented by Teatro la Quindicina * A new play by 
Stewart Lemoine; cast, title and plot details to be 
revealed later * Feb. 17-Mar. 5 


LE VOYAGE SANDESSUDESSOUS DE 
CLARA-MELISSA-SOPHIE-CLAUDE-PIER 
(469-8400) ‘ 

© Presented by L'UniThéatre 

* A children’s play by Isabelle Rousseau *Feb. 27 


MARCH. 


art galleries 


EDMONTON ART GALLERY 

2 Sir Winston Churchill Sq (422-6223) 

* 19th Century French realist mastervorks from the 
National Gallery of Canada * Mar. 12-May 29 


MCPAG MULTICULTURAL CENTRE 
PUBLIC ART GALLERY 


5411-51 St, Stony Plain (963-2777) 
* Still life oils by Robert Nichols * Mar. 4-Apr. 5 


PROFILES PUBLIC ART GALLERY 

19 PerronsStreet, St. Albert (466-4310) 

* An Evening with...; Art auction; Mar, 5 * Hidden 
Talents V: Artworks from the community services art 
program; Mar. 14-Apr. 1 


—e 
SNAP GALLERY 
10309-97 St (423-1492) 


* Printworks by Tomoyo |haya * Mar. 24-Apr. 30 


dance 


DECIDEDLY JAZZ DANCEWORKS *s 
Arden Theatre, 5 St. Anne Street, St. Albert (459- 
1542/451-8000) 

© Mar. 30-31 (8pm) 


MONUMENTAL 

John L. Haar Theatre, Grant MacEwan Centre for the 
Arts, 10045-156 St (420-1757) ad 

* Brian Webb Dance Company presents Vancouver's 
Holy Body Tattoo * Mar. 4-5 


TENSIONS 

John L. Haar Theatre, Grant MacEwan Centre for the 
Arts, 10045-156 St (420-1757) 

* Brian Webb Dance Company presents Montreal's 
Fortier Danse-Création featuring Paul-André Fortier 
and Robert Meilleur * Mar. 11-12 


music (classical 


THE BROADWAY CONCERT: 

HE SAID, SHE SAID 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra 
* Mar. 4-5 (8pm) 


CARNIVAL OF THE OTHER ANIMALS 
Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Symphony for Kids: Presented by the Edmonton 
Symphony Orchestra, featuring Val and julie Rutter 
(pianists), Andrea Zimmer and Tamara Unroe (pup- 
peteers) * Mar. 19 (2pm) 


CHORALFEST NORTH 





Full Series Package 
See all nine plays in the Mainstage 


and Rice Theatre Series 


i] PLAYS STARTING AT $199 


Mainstage Series 


SHIRLEY 
VALENTINE 


CAT ON A 
HOT TIN ROOF 


a 


‘ 


METAMORPHOSES VANYA 


6 PLAYS STARTING AT | 39 


WEST SIDE 


HUMBLE BOY 


39 147 


* John L. Haar Theare, Grant MacEwan Centre for 
the Arts; Vocal jazz presented by the Alberta Choraj 
Fefleration; Mar. 16-17; free * Ellersite Road Bap. 
tist Church; Concert choirs presented by the 
Alberta Choral Federation; Mar. 17-19; free * Infor- 
mation available by phone at 488-7464 


SALLY DIBBLEE 

Festival Place, Festival Way, Sherwood Park(429-1000) 
* Opera recital presented by Edmonton Opera « 
Mar. 19 (8pm) : 


FACULTY AND FRIENDS 

Convocation Hall, U of A Campus (492-0601) 

* Mar. 13 (8pm) 

IN THE GRAND TRADITION 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by thé Edmonton Symphony Orchestra 
* Mar. 17 (8pm) 


LEGENDS AND VARIATIONS 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra, 
featuring Marina Hoover (cello) * Mar. 31 (8pm) 


MOZART: REQUIEM 

Winspear Centre, 4 Sir Winston Churchill Sq((428-1414) 
* Good Friday at the Winspear: Presented by Pro 

Coro Canada, Richard Sparks (conductor) * Fri, Mar 
25 (7:30pm): 


RALPH MAEIR/BRAD MAHON 

Muttart Hall, Alberta College, 10050 Macdonald Dr 
(420-1757/489-9580) 

* Presented by the Edmonton Classical Guitar Soci- 
ety © Fri, Mar. 18 


MASTERS SERIES 4 
Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra, 
Roberto Minczuk (conductor), featuring Arnaldo 
Cohen (piano) * Mar. 11-12 (8pm) 


MUSIC AT CONVOCATION HALL 
Convocation Hall, U of A Campus (492-0601) 
* Presented by the University of Alberta music 
department * Mar. 18 (8pm) 


OBOE IN CONCERT 
Robertson-Wesley United Church, 10209-123 St 


SEASON SPONSOR 


-Big Rock Rice The 


— 


THE GOAT 
OR WHO IS SYLVIA? 


SHAKESPEARE’S 
WILL 


yt 
atre S 


THE MYSTERY OF IRMA VEP, 
A PENNY DREADFUL 


3PLAYS,.°75 


| MET A BULLY 
ON THE HILL 


A GIRAFFE 
IN PARIS 


MUNCHA BUNCHA 
MUNSCH 


citadeltheatre.com 425-1820 









Mark Rogers and Paul Schieman (oboe) « Sun, Mar. 
6 Gpm) 


OCTAGON 

Convocation Hall, U of A Campus (433-4532) 

« Presented by the Edmonton Chamber Music Soci- 
ety* fri, Mar. 11.(8pm) 


VENUS MEETS MARS! 

First Baptist Church, 1031-109 St (990-6991/420- 
1757) 

* Presented by Da Camera Singers * Mar. 12 (8pm) 


WEILL IN WEIMAR, 1929 
The Paramount, Jasper Ave (429-1000) 
« Presented by Edmonton Opera * Mar. 1-6 (8pm) 


music 


_ BRUCE GUTHRO 
Arden Theatre, 5 St. Anne Street, St. Albert (459- 
1542/451-8000) 
« Mar. 5 (7:30pm) 


STEWART MacDOUGALL 
Woodcroft Hall, 13915S-115 Ave (436-1554) 
% Presented by the Uptown Folk Club * Mar. 4 (8pm) 


DAVID PARMLEY AND 

CONTINENTAL DIVIDE 

(460-4297) 

* Presented by the Northern Bluegrass Circle Music 
Society * Fri, Mar. 11 (8pm) 


AMY SKY/MARC JORDAN 

Arden Theatre, 5 St. Anne Street, St. Albert (459- 
1542/451-8000) 

* Mar. 10 (7:30pm) 


THE TANGO PROJECT 
Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the World at Winspear « Fri, Mar. 18 


UHF 

Provincial Museum Theatre, 12845-102 Ave (433- 
3545/477-1586/420-1757) 

* Presented by the Norther Lights Folk Club © Sun, 
Mar. 6 (8pm) 


THE WAILIN’ JENNYS 

Horizon Stage, 1001 Calahoo Road, Spruce Grove 
(962-8995/451-8000) 

* Sat, Mar. 5 (7:30pm) 


theatre 


THE BEAUX STRATAGEM 

Timms Centre for the Arts, Main Stage, U of A Cam- 
pus, 87 Ave, 112 St (492-2495) 

* Presented by Studio Theatre Jim DeFelice 
directs George Farquhar’s classic 18th-century 
comedy about a pair of cash-strapped London 
cee themselves as a lord and 
his se order to trick a pair of wealthy 
women into marrying them and then run off with 
their money * Mar. 30-Apr. 9 


THE CRIPPLE OF INISHMAAN 
*Valterdale Playhouse, 10322-83 Ave (439-2845) 
* Presented by Walterdale Playhouse * Keri Ekberg 
directs this black comedy by Martin McDonagh about a 
young Irish outcast who becomes the talk of the village 
when he decides to cross the sea in order to audition 

_ fora Hollywood director who's filming a documentary 

: on a neighbouring island * Mar. 30-Apr. 9 


_ THE FEVER 
Varscona Theatre, 10329-83 Ave (434-5564) 
* Presented by Shadow Theatre * John Hudson 
directs John Sproule in Wallace Shawn's provocative 
one-man play about a solitary traveller who ques- 
tions the ty of his comfortable life back home 
when he fallls ill during a trip to a poverty-stricken 
foreign country * Mar. 10-20 


3rd Floor 1021 


A GIRAFFE IN PARIS 

The Citadel, Rice Theatre, 9828-101A Ave (425-1820) 
* Tracy Carroll directs the world premiere of Mark 
Haroun’s heartwarming children’s play about a 
young Egyptian prince who embarks on a perilous, 
magical journey to Paris in order to present the King 
of France with a giraffe as a gift * Mar. 8-20 


KABOOM 5 THEATRE FESTIVAL 

La Cité francophone, 8627-91 St (477-5955) 

* Presented by Workshop West * A three-week festival 
celebrating new Canadian theatre, featuring perfor- 
mances of exciting new plays by theatre companies 
from across Canada, informal interviews with innova- 
tive theatre artists, and the Springboard and Play- 
wrights’ Garage staged reading events © Mar. 3-20 


MORE TALES OF 

HANS CHRISTIAN ANDERSEN 

Horizon Stage, 1001 Calahoo Road, Spruce Grove 
(962-8995/451-8000) 

* Sun, Mar. 20 (2pm) 


MUCH ADO ABOUT NOTHING 

Catalyst Theatre, 8529-103 St (433-4999) 

* Presented by Sound and Fury Theatre « Brent Jans 
directs William Shakespeare's classic comedy/drama 
about two pairs of lovers, one pair who is brought 
together as a result of a mischievous prank, and 
another pair whose romance is nearly destrayed by 
a malevolent lie * Mar. 17-27 


OVER THE EDGE WITH 4-PLAY 

8529 Gateway Boulevard (431-1750) 

* Presented by Catalyst Theatre « Catalyst Theatre’s 
boisterous annual all-star fundraising event, in which 
four new short plays are written, cast, designed, 
rehearsed, performed, reviewed and awarded prizes, 
all in the space of a single day * Mar. 4 


THE UNLIKELY BIRTH OF ISTVAN 

8529 Gateway Boulevard (431-1750) 

* Presented by Catalyst Theatre * Calgary’s Old 
Trout Puppet Workshop performs this unique “visual 
poem” in which a cast of puppets and marionettes 
presents a grand unified theory of the meaning of 
birth, death and every human phenomenon in 
between. The third installment in Catalyst Theatre's 
Blind Dates With Theatre series * Mar. 30-Apr. 3 


VANYA 

Citadel Theatre, Main Stage, 9828-101A Ave (425- 
1820) 

* Bob Baker directs Tom Wood in Wood's new adap- 
tation of Uncle Vanya, which transposes Anton 
Chekhov’s classic drama about love, disillusionment 
and the gulf that separates the rural world from the 
sophisticated world of academia and the city to 
northern Alberta in 1928 * Mar. 19-Apr. 10 


APRIL 


art galleries 


EDMONTON ART GALLERY — 
2 Sir Winston Churchill Sq (422-6223) 
* 2005 Royal Architecture Institute of Canada (RAIC) 
Festival ¢ Apr. 30-May 15 


ELECTRUM DESIGN STUDIO 

AND GALLERY 

12419 Stony Plain Rd (482-1402) 

* The Cyclist, The Woman, The Artist: Artworks by 
Lori Ann Muenzer * Through April 


GRANT MacEWAN 

CENTRE FOR THE ARTS 

10045-156 St 

* Artworks by graduates of Grant MacEwan’s fine 
arts program * Apr. 23-28 


GRANT MacEWAN 

CITY CENTRE CAMPUS 

10700-104 Ave 

* Design works by graduates of Grant MacEwan’s 


Edmonton AB 


w.ha 


10 
ino} 


Aug. 26 Sept 


Upcoming Exhibitions: 


2004-2005 Season 


Classical Music Sa 


$80 for 
Seven 

Superior © 
~ Concerts 








September 19, 3pm 
Sundays-at.3 Organ Recital 
Joycé Jones 


October 17;8pm 
Edmonton Classical Guitar Society 
Canadian Guitar Quartet 


November 9, 8pm 
Edmonton Chamber Music Society 
Les Violons du Roy 


January 23, 3pm 
Alberta Baroque Ensemble 
Austrian Connection 


February 6, 3pm 
Mill Creek Colliery Band 
British Brass 


March 25,7:30pm 
Pro“Coro Ganada 
MoZart’s Requiem 


April 958puy 
Faculty Music Recitals 
Two Piano\Recital 


rs only available through TIX on the Square 
420-1757 or www.tixonthesquare.ca 
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Mpler— 


Classical Music Sampler Concert Calendar 



































> edmonton 
arts 
= council 


harcourt@telusplanet.net 
Mon. to Fri. 10:00 - 5:00 


4:00 


Reinhold Pinter - Particle 


spt. 30 
Craig Leblanc - Work From 
the Sophomore Jinx 


Upcoming Submission Deadline: 
i 


November 5U 


7 a) 

Vom a\'|* Wc Mem -) °) 40) 
7 Sharon Karst 

ee Audra Schoblocher 


Sept 30 - Oct 31 


Samantha Dickie 
Christopher Stroemich, 


3rd fir, 10215-112 Street 
Edmonton, AB TSK 1M7 
780.421.1731 


shee 

~~ Visual Arts Alberta “3 ) —— 

Z De 
< 
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visual communication design program * Apr. 4-9 


MCPAG MULTICULTURAL 

CENTRE PUBLIC ART GALLERY 

$411-51 St, Stony Plain (963-2777) 

#The Albertan Travelling Centennial Exhibit: Pho- 
tographs and video celebrating Alberta's Centennial 
* Apr. 7-May 1 


PROFILES PUBLIC ART GALLERY 

19 Perron Street, St. Albert (466-4310) 

* There's Something About a Fat Quarter: Quilts from 
across Alberta presented by the St. Albert Quilters’ 
Guild * Apr. 6-30 


VAAA GALLERY 

3rd Fl, 10215-1172 St (421-1731) 

* Perceptions: Artworks by the Cosmopolitan Art 
Group * Apr. 21-May 21 


dance 


CARMEN 

Timms Centre for the Arts, U of A Campus, 87 Ave, 
112 St (428-6839 ext. 1/451-8000) 

* Presented by Alberta Ballet, choreography by Jean 
Grand-Maitre * Apr. 13-16 (8pm), Apr. 16 (2pm) 


MIND SHIFTING BODY STIRRING 
John L. Haar Theatre, Grant MacEwan Centre for the 
Arts, 10045-156 Street (497-4393) 


Great deals on acoustic 
sguitars throughout 


August: 


Fender, 
Larrivee, 
Yamaha, 
Takamine 
& Ovation 


acoustic guitars 


* bring in your FolkFest 


* Apr. 8-9 (8pm) 


music (classical) 


BENJAMIN BUTTERFIELD 

Festival Place, Festival Way, Sherwood Park (429-1000) 
* Opera recital presented by Edmonton Opera * 

Apr. 16 (8pm) 


CARMINA BURANA 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by Pro Coro Canada, Richard Sparks 
(conductor) « Sun, Apr. 24 (2pm) 


MASTERS SERIES 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra, 
David Atherton (conductor), featuring Stewart 
Goodyear (piano) * Apr. 8-9 (8pm) 


MASTERS SERIES 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra, 
Yves Abel (conductor), featuring Isabel Bayrakdarian 
(soprano), University of Alberta Madrigal Singers 
(Leonard Ratzlaff, director) * Apr. 22-23 (8pm) 


MUSIC AT CONVOCATION HALL 
Convocation Hall, U of A Campus (492-0601) 
* Presented by the University of Alberta music 
department * Apr. 9 (8pm) 














A NIGHT IN ITALY 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra 
* Apr. 15-16 (8pm) 


A SILVER CELEBRATION 

Robertson-Wesley United Church, 10209-123 St 
(467-6531) 

* Presented by Alberta Baroque Ensemble featuring 
Linda Perillo (soprano) * Sun, Apr. 17 (3pm) 


SUNDAY SHOWCASE 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra, 
Edwin Outwater (conductor), featuring Karen 
Gomyo (violin), Nora Bumanis (harp) * Apr. 3 (2pm) 


music 


THE ARROGANT WORMS 

Arden Theatre, 5 St. Anne Street, St. Albert (459- 
1542/451-8000) 

* Apr. 10 (2pm and 7:30pm) 


WENDELL FERGUSON 
Woodcroft Hall, 13915-1175 Ave (436-1554) 
* Presented by the Uptown Folk Club « Apr, 1 (8pm) 


JOHN HAMMOND 
Arden Theatre, 5 St. Anne Street, St. Albert (459- 
1542/451-8000) 


* Apr. 8 (7:30pm) 


JEFF HEALEY 

Arden Theatre, 5 St. Anne Street, St. Albert (459- 
1542/451-8000) 

* Apr. 21 (7:30pm) 


COLIN LINDEN/ANDERS OSBORNE/PAUL 
THORNE 

Arden Theatre, 5 St. Anne Street, St. Albert (459- 
1542/451-8000) 

* Apr. 15 (7:30pm) 


LOS HOMBRES CALIENTES 
Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the World at Winspear ® Sat, Apr, 2 


JEZ LOWE 

Queen Alexandra Hall, 10425 University Ave (433- 
3545/477-1586/420-1757) 

* Presented by the Northem Lights Folk Club * Sun, 


Apr. 3 (8pm) 


MURRAY McLAUCHLAN 

Horizon Stage, 1001 Calahoo Rd, Spruce Grove 
(962-8995/451-8000) 

® Sat, Apr. 2 (7:30pm) 


JO MILLER AND HER 

BORLEY ROUGHNECKS 

St. Basil’s Cultural Centre, 10819-71 Ave (420- 
1757/438-6410) 
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* Presented by the Full Moon Folk Club * Fri, Apr. 15 


CHRIS SMITHER 

St. Basil’s Cultural Centre, 10819-71 Ave (420- 
1757/438-6410) 

* Presented by the Full Moon Folk Club * Fri, Apr. 1 


WAYBACKS 

Arden Theatre, 5 St. Anne Street, St. Albert (459- 
1542) 

* Presented by the Northern Lights Folk Club with 
Arden Theatre * Thu, Apr. 7 (8pm) 


theatre 


THE ACHARNIANS 

Theatre Lab, Grant MacEwan Centre for the Arts, 
10045-156 St (497-4470) 

* Aristophanes’s classic anti-war comedy about an 
Athenian man who, sick of the endless war between 
Athens and Sparta, sends an envoy to the enemy to 
negotiate a separate peace for himself and his family 
* Apr. 6-10 


BECOMING SHARP 

Varscona Theatre, 10329-83 Ave (434-5564) 

* Presented by Shadow Theatre « Kim McCaw 
directs Coralie Cairns in the word premiere of David 
Belke’s comedy about a novice author who thinks ~ 
she’s landed the job of a lifetime, ghost-writing nov- 
els for a celebrated mystery writer, only to discover 
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the task is more arduous than she ever imag- 


# Apr. 21-May 8 


cow-BOY POETRE 
{a Cité francophone, 8627-91 St (469-8400) 

ited by L'UniThéatre 
« Anew play by Kenneth Brown * Apr. 7-9 and Apr. 
14-16 (8pm); Apr. 10, 17 (2pm); school matinee: 
Ape 15 (10am) 


THE INCREDIBLE ADVENTURES OF 
MARY JANE MOSQUITO 

Stanley A. Milner Library Theatre, 7 Sir Winston 
Churchill Sq:(439-3905) 

« Presented by Concrete Theatre * Tomson High- 
way's children’s play about a diminutive mosquito 
who uses her powerful voice as a weapon against 
her cruel insect friends who tease her for having 
been born without wings * Apr. 15-19 


LUCK 

The Roxy, 10708-124 St (453-2440) 

« Presented by Theatre Network * Bradley Moss directs 
Chris Craddock, Beth Graham and Caroline Living- 
stone in Chris Craddock’s adaptation of Miriam Toews’s 
novel The Summer of My Amazing Luck, a pointed com- 
edy about a single welfare mom who goes on a road 
trip to Colorado hoping to find the long-lost fire-eating 
busker who fathered her children * Apr. 5-24 


MUNCHA BUNCHA MUNSCH 

The Citadel, Maclab Theatre, 9828-101A Ave (425- 
1820) 

* Vern Thiessen directs Kim McCaw’s adaptations of 
five stories by beloved children’s author Robert 
Munsch: | Have to Go; Pigs; Murmel, Murmel, 
Murmel; Good Families Don’t and Wait and See « Apr. 
16-May 1 


MY ONE AND ONLY 

La Cité francophone, 8627-91 St (477-5955) 

« Presented by Workshop West Theatre * Ken 
Cameron's quirky coming-of-age tale, set in Banff in 
1952, about a 15-year-old boy who falls madly in 
love with Marilyn Monroe, who has come to town 
with Robert Mitchum to film River of No Return for 
Otto Preminger * Apr. 29-May 8 


THE MYSTERY OF IRMA VEP 

The Citadel, Rice Theatre, 9828-101A Ave (425- 
1820) 4 

* John Paul Fischbach directs Wade Lynch and John 
Ullyatt in Charles Ludlam‘s uproarious, intentionally 
ludicrous “penny dreadful,” a madcap Gothic tale 
about a werewolf, a vampire, a mummy, a prosthet- 
ic limb and several juicy murders * Apr. 12-May 1 


SNOWFLAKE 

* Westbury Theatre, TransAlta Arts Barns, 10330-84 
Ave (448-9000) 
* Presented by Fringe Theatre for Young People * 
Gale LaJoye’s enchanting children’s play about a 
kind-hearted street vagrant with the uncanny ability 
to transform the simplest of discarded objects into 
magical props and items of wonder * Apr. 8-17 


MAY 


art. galleries 


EDMONTON ART GALLERY 

2 Sir Winston Churchill Sq (422-6223) 

* Sth Alberta Biennial of Contemporary Art « May 28- 
Sept. 4 


McMULLEN GALLERY - 

8440-112 St, U of A Hospital (407-7152) 

* Inside the Dress: Artworks that explore the artists’ 
common threads in their quest for personal under- 
standing and learning, curated by Mary Holdgrafer 
* May 7-July 10 


MCPAG MULTICULTURAL . 

CENTRE PUBLIC ART GALLERY 

5411-51 St, Stony Plain (963-2777) 

* Mixed media installation by Noni Boyle * May 3-31 


PROFILES PUBLIC ART GALLERY 

19 Perron Street, St. Albert (466-4310) 

* High Energy X: Artworks by St. Albert High Schools 
* May 5-June 4 


SNAP GALLERY 
10309-97 St (423-1492) 
* Printworks by Patrick Mahon * May 5-June 4 


music (classical) 


PAUL BRANDT 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra, 
Stéphane Laforest (conductor) » May 10 (8pm) 


GOTTA DANCE 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra, 
Jack Everly (conductor), featuring Stephanie Cad- 
man, Agatha Hansen, Rafael Holody (dancers), 
Knock School of Irish Dance * May 13-14 (8pm) 


THE LION ROARS 

First Baptist Church, 10031-109 St Fee a2e- 
1757) 

* Presented by Da Camera Singers * May 28 (pm) 
MASTERS SERIES | ~ 
Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra, 
Sidney Harth (conductor), featuring Bruce Wheat- 
croft (organ), Richard Eaton Singers * May 27-28 


VINCEA McCLELLAND 

Convocation Hall, U of A Campus (420-1757/489- 
9580) 

* Presented by the Edmonton Classical Guitar Soci- 
ety * Fri, May 6 (8pm) 


MEDITERRANEAN BREEZES 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the Edmonton Symphony Orchestra, 
Geoffrey Moull (conductor), featuring Dale 
Kavanagh (guitar) * May 19 (8pm) 


ZANSEL snp 
ZREDEL 


Operanuovd.td 


- 7004/05 DINNER CABARET SERIES 


— 


& 


Re 
em 


MUSICAL GEMS 1N CONCERT 


A ende of fine dining and excoptional entertainment 


* September 26/04 « ITALIAN ROMANCE @ IL PORTICO 
An evening of the most beautiful arias and songs by Italy's 
beloved composers Puccini and Verdi; 


captu hee 


sé | 
cou mi 


; « November 21/04 * PARADE @ LOUISIANA PURCHASE 


A must see 1999 Tony Award winning musical. 
Based on “the actual case of Leo Frank, a Jewish man 
falsely accused of killing a thirteen year old girl in Atlanta in 1913” 


* February 13/05 * VALENTINES WITH GERSHWIN @ SORRENTINO'S ooverronn 
A treasure trove of great Gershwin songs from the Tony Award winning 

musical of 1992, Crazy for You. Including hits Semeone'to Watch 

Over Me and | got Rhythm. 


| * March 20/05 » CAMELOT @ EDMONTON GOLF AND COUNTRY CLUB 


One of the most spectacular musicals of all time. 


ti April 24/05 » BRIGADOON © CHARACTERS 
Heeb ai-Metece) ciclemalle|aiciate merci mele colatan 


VUE. 


* May 29/05 * SHOWBOAT @ THE EDMONTON RIVER QUEEN 
One of the greatest of all musicals, Hits include Old. Man River and Can't Help 


Lovin" Dat Man of Mine. 


WEEKLY | 


clude ta 


1 (doors 


ratuity, With @ 
it 12:26 gum) 


20 (dinner) S15 Junch) charitable donation receipt. 
or (dicors open at 5:30 y.it1,) 


for lickets ball OPERA NUDVA 487-4849 





feed your soul 


04/05 Season 


“Fred Penner * Sept 26 

Eric Bibb & The Campbell Brothers * Oct 3 
Lunasa * Oct 6 

*Sharon, Bram & Friends * Oct 17 
Downchild * Oct 20 

Willie & Lobo * Oct 21 

Matt Minglewood * Oct 22 

Robert Michaels * Oct 29 

Kiran Ahluwalia * Nov 6 

Lili + Nov 10 

“HONK! : Nov 27 6 28 

Rankin Sisters * Dec 9 & 10 

Eileen Ivers * Jan 21 

The Bills * Jan 27 & 28 

Montreal Danse * Feb | 

“Art Guffaw * Feb 6 

Les Ballets jazz de Montréal + Feb 9 6-10 
Quartango * Feb Il 

The Shape of a Girl + Feb 14 - 16 

Bruce Guthro * Mar 5 

Amy Sky & Marc Jordan * Mar 10 
Decidedly Jazz Danceworks * Mar 30 6 31 
The Waybacks * Apr 7 

John Hammond * Apr 8 

Arrogant Worms * Apr 10 

Colin Linden, Anders Osborne 

and Paul Thorne + Apr 15 

Jeff Healey » Apr 21 


* Family Series 


Potrinoine 
canadien 


Canadian 
Heritage 


Albert E+l 


er Fetigeso 


& 


Canada Council 


for the Arts 


Conseil des Arts 
du Canada 
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THESEASON CS 


PORGY AND BESS 

Winspear Centre, 4 Sir Winston Churchill Sq (429-1000) 
* The classic folk opera by George Gershwin, Ira 
Gershwin and Dubose Heyward, presented by 
Edmonton Opera * May 6 (8pm), May 8 (2pm) 


SPRING SING 

Ellerslie Road Baptist Church (429-8638) 

* Featuring Edmonton Public School Enrichment 
Choirs * Sun, May 8 (3pm) 


SUNDAYS AT THREE 

ORGAN RECITAL SERIES 

Winspear Centre, 4 Sir Winston Churchill Sq (428- 
1414/420-1757/429-1655) 

* Gala concert featuring six local organists playing 
six new compositions by six Edmonton composers * 
Sun, May 1 (3pm) 


music 


GENO DeLaFOSE AND 

FRENCH ROCKIN’ BOOGIE 

Winspear Centre, 4 Sir Winston Churchill Sq (428-1414) 
* Presented by the World at Winspear * Thu, May 5 


EXTRAVAGANZA 

Woodcroft Hall, 13915-115 Ave (436-1554) 
Featuring new artists presented by the Uptown 
Folk Club * May 13 (8pm) 


theatre 


AN EVENING OF ONE-ACTS 

Walterdale Playhouse, 10322-83 Ave (439-2845) 

* Presented by Walterdale Playhouse * Two new one- 
act plays by local playwrights, the winners of Wal- 
terdale Theatre's annual literary contest * May 9-14 


HUMBLE BOY 

Citadel Theatre, Main Stage, 9828-101A Ave (425- 
1820) 

* lan Prinsloo directs Charlotte Jones's off-the-wall 
comedy, which reinvents William Shakespeare’s 
Hamlet as the story of a nerdy young British astro- 
physicist searching for scientific truths while dealing 
with his lonely mother and his unsympathetic, bus- 
driving stepfather * May 7-29 


LOBSTER TELEPHONE 

Azimuth Theatre, 11315-106 Ave (454-0583) 

* Panties Productions presents an evening of songs 
and theatrical vignettes exploring the twin themes 
of miscommunication and musical crustaceans, writ- 
ten and performed by Jocelyn Ahlf, Belinda Cornish, 
Jana O'Connor and Celina Stachow * May 13-30 


MERRY GO ROUND 

Jekyll and Hyde Pub, 10610-100 Ave (433-4999) 

* Presented by Sound and Fury Theatre * Ryan 
Hughes directs this unusual theatre project inspired 
by Arthur Schnitzler’s La Ronde, a series of sexy short 
plays by Adam Burgess, Ryan Hughes, Heather Mor- 
row, Mieko Ouchi, Dave Owen, Trevor Schmidt, 
Scott Sharplin, Morgan Smith and Vern Thiessen * 
May 5-15 


STEWART LEMOINE’S EVEN NEWER PLAY 
Varscona Theatre, 10329-83 Ave (433-3399) 

* Presented by Teatro la Quindicina * Another new 
play by Stewart Lemoine; cast, title and plot details 
to be revealed later * May 19-June 4 


WATER'S DAUGHTER 

Third Space, 11516-103 St (471-1586) 

* Presented by Northern Light Theatre * Dana Wylie 
stars in this new musical by Trevor Schmidt and 
Ryan Sigurdson, based on the true story of the 1629 
wreck of the Batavia off the coast of western Aus- 
tralia and the desperate game of survival played by 
the unlucky castaways * May 13-22 


JUNE 


art galleries 


EDMONTON ART GALLERY 

2 Sir Winston Churchill Sq (422-6223) 

* The Road: Constructing the Alaska Highway * June 
11-Oct. 2 


MCPAG MULTICULTURAL 

CENTRE PUBLIC ART GALLERY 

5411-51 St, Stony Plain (963-2777) 

* The Art of Youth ‘0S: Artworks by students from 
focal high schools « June 


PROFILES PUBLIC ART GALLERY 

19 Perron Street, St. Albert (466-4310) 

* Bodies of Knowledge: Artworks by Neil Fiertel, 
Jonathan Eschak © June 9-July 2 


SNAP GALLERY 
10309-97 St (423-1492) 
* Printworks by Andy Fabo « June 9-july 16 


VAAA GALLERY 

3rd FI, 10215-1712 St (421-1731) 

® Diversity Il/The Works Art and Design Festival: Annu: 
al juried membership show « June 23-July 16 


WALTERDALE ART IN THE LOBBY 
Walterdale Playhouse, 10322-83 Ave (475-2844) 
* Artworks by Ruby Golding * June 29-July 9 


music (classical 


MASTERS SERIES 

Winspear Centre, 4 Sir Winston Churchill Sq 
(428-1414) 

* Presented by the Edmonton Symphony Orchestra, 
Kazuyoshi Akiyama (conductor), featuring James 
Ehnes (violin) * June 3-4 


theatre 


NEXTFEST 2005 

The Roxy, 10708-124 St (453-2440) 

* Presented by Theatre Network * Theatre Net- 
work's annual multidisciplinary festival of new the- 
atre, dance, music, film, comedy and visual art by 
emerging artists from Edmonton and elsewhere * 
June 9-19 


SPROUTS 2005 NEW PLAY FESTIVAL 
FOR KIDS 

Stanley A. Milner Library Theatre, 7 Sir Winston 
Churchill Sq (439-3905) 

* Presented by Concrete Theatre * Concrete The- 
atre’s arinual reading series of new short children’s 
plays by local playwrights « June 18-19 (2pm) 


SWEET CHARITY 

Walterdale Playhouse, 10322-83 Ave (439-2845) 

* Presented by Walterdale Playhouse 

© Barb Mah directs Neil Simon, Dorothy Fields and 
Cy Coleman's classic musical adaptation of Federico 
Fellini’s Nights of Cabiria, about a dance hostess who 
retains her irrepressible attitude despite having her 
heart repeatedly broken by every man she dates « 
June 29-July 9 


JU 


art galleries 


McMULLEN GALLERY 

8440-112 St, U of A Hospital (407-7152) 

* Not Just Chickens: Artworks depicting Alberta's 
landscape by Doris Charest, Susanne Loutas, Mary 
Lee Small, Gerald St. Maur, Al Henderson * July 16-_ 
Sept. 11 


MCPAG MULTICULTURAL 

CENTRE PUBLIC ART GALLERY 
5411-51 St, Stony Plain (963-2777) 

* Terrain of the Domestic: Silkscreen prints by Bill 
Laing * July 


PROFILES PUBLIC ART GALLERY 

19 Perron Street, St. Albert (466-4310) 

® rimental pottery by Mindy Andrews, Robert 
Rippon and others * July 7-30 


SNAP GALLERY 
10309-97 St (423-1492) 
* Printworks by Jennifer Yorke * July 21-Aug, 13 


VAAA GALLERY c 

3rd Fl, 10215-1192 St (421-1731) 

* Paintings by the 2005 Provincial award winners 
from the Alberta Community Art Clubs Association * 
July 28-Aug. 20 


theatre 


STEWART LEMOINE’S 

NEWEST PLAY OF ALL 

Varscona Theatre, 10329-83 Ave (433-3399) 

* Presented by Teatro la Quindicina * Yet another 
new play by Stewart Lemoine; title, cast and plot 
details to be revealed later * july 7-23 










DEPARTMENT OF 


MUSIC 


Con ee ais On Shell» 


A 
ends 


MACH continues to enjoy 
keen sub-scriber support. 
Highlights are "Czech" 
concerts in September and 
March celebrating Antonin 


Dvorak and his 


contemporaries. 


Six concerts, plus 

a two-concert subscriber 
bonus: the Unaccompanied 
Suites for Cello by Johann 
Sebastian Bach, performed 
by Tanya Prochazka. 


Our concerts often sell out 
— subscribe now! 


Faculty & Friends features 
the earliest to the very 
newest music. "Music is a 
living, developing stream 
in which our artists are 
happy to plunge at will." 
From Bach to Bashaw: take 
the plunge with them, if 
you haven’t done so 
already. 


Six concerts: select choice 
events or subscribe now! 


Opening concert 
Fri 17 September 
7:15 pm Introduction 
8:00 pm Concert 
Convocation Hall 
Nancy McBride 

Russell Whitehead 


Special Guest 

: trumpets 

Gerald Onciul 

: French horn 
Kathryn Macintosh 
: trombone 


Scott Whetham 
: tuba 


Czech and Russian 
Music for 
Brass Ensemble 


Opening concert 
Fri 24 September 
8:00 pm Concert 


Convocation Hall 


Jolaine Kerley 

: SOprano 

Janet Scott-Hoyt 

: plano 

Songs by 

Mozart, 

Beethoven, Wolf and 
Britten 


For information on both series, contact 
Department of Music University of Alberta 


Tel. 780-492-0601 


Website: www. ualberta.ca/music 
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Seven Magnificent Concerts 


One of fhe most exciting seasons we have ever mounted. 


Sunday, Oct. 3 2004, 2 pm 
Richard Sparks, Conductor 


The season opening concert features Haydn's great Missa in 
tempore belli (Mass in Time of War) with chamber orchestra. 

The first half of concert includes works by Antonin Dvorak and 
Alan Bevan. The concert is presented in partnership with the Wirth 
Institute for Austrian and Central European Studies at the 
University of Alberta. 


Sunday, Nov. 14 2004, 2 pm 
Anders Eby, Guest Conductor 


Pro Coro Canada’s former Artistic Director Anders Eby (Sweden) will 
reunite with the choir in the concert that features the beautiful 
and vibrant a cappella music of his homeland. 


Sunday, Dec. 12 2004, 2 pm 
Richard Sparks, Conductor 


Featuring beautiful a cappella choral music, contributions by 
Jeremy Spurgeon on the Davis Concert Organ, carols sung by the 


-audience, and something new & exciting - Concordia Handbell 


Ensemble and classical guitarist, Caesar Zmyslowski 


Sunday, Jan. 30 2005, 2 pm 
Maria Guinand, Guest Conductor 


The choir has the thrill of bringing back the wonderful Venezuelan 
conductor, Maria Guinand for a Latin Fiesta! Ms. Guinand is a very 
dynamic conductor, and brings great excitement to the music. Her 
2002 debut with the choir was electrifying! - 


Sunday, Feb. 27 2005, 2 pm 
Trent Worthington, Conductor - 


Pro Coro Canada’s Associate Conductor, Trent Worthington leads the 
choir in a programme of jazz choral works, featuring Edmonton's 
best jazz musicians (including P.J. Perry), and of course the 
exquisite sound and highly versatile talents of Pro Coro Canada. 


Friday, Mar. 25 2005, 7:30 pm 
Richard Sparks, Conductor 


For its highly popular Good Friday concert, Pro Coro Canada 
performs one of the world’s most beloved works, Mozart's Requiem 
- a work rich in beauty and great depth, 


Sun, Apr. 24 2005, 2 pm 
Richard Sparks, Conductor 


The final concert of the season in Carl Orff’s incomparable Carmina 
Burana paired with Stravinsky's Les Noces. The Winspear Centre will 
be filled with the energetic sound provided by an expanded choir, 
3 soloists, 4 grand pianos and 4 percussionists. 


Worth Instinite 


Subscribe & save up to 26% 


Full-Season Subscription! 
All seven magnificent concerts 


Regular Subscriptions 

Orchestra Level $140x__ (# of seats) =$__ 
Terrace $161x____ (# of seats) =$ 

Dress Circle $189 x___ (# of seats) =$ ; 
Student/Senior Subscriptions 

Orchestra Level $119x__ (# of seats) =$ 

Terrace $140 x___ (# of seats) =$ 


Dress Circle $161x___ (Hof seats) =$____ 


Mini-Pack Subscription! choose any four concerts 


Regular Mini-Pack Subscriptions 
Orchestra Level $84x__ (# of seats) =$ 
Terrace $96x___ (# of seats) =$ 
Dress Circle $112 x___ (# of seats) =$ 


Student/Senior Mini-Pack Subscriptions 
Orchestra Level $72x__ (#ofseats) =$_ 
Terrace $84x__ (#of seats) =$__ 
Dress Circle $96x___ (# of seats) =$ 


Mini-Pack Subscribers, please select FOUR concerts... 




















Oct 3 Nov 14 Dec 12 Jan 30 
Feb 27 Mar 25 Apr 24 
This is a: [J Renewal (J New Subscription 
Last Name First Name 
Address = ~=_s 
City: Postal Code 
Tel (Home) Tel (Work) 
E-Mail Address 
Method of Payment: . 
Cheque (Payable to Winspear Centre Box Office) 
2 WIBA. «= MS - 2 ANE 
Account # Expiry Date 
Signature 


Winspear Center 





I wish to support the 
ongoing work of Pro Coro 
Canada. Please add my tax- 
deductible donation in the 
amount of $ 

Handling Fee $5.00 _ 


Total Enclosed $ ] 


Hurry! The best seats sell fast! 


Order By: 
Telephone (780) 428-1414 


Mail or in Person 
Winspear Box Office 
Francis Winspear Centre 
for Music 

9720-102 Ave NW,” 
Edmonton, AB T5J 4B2 


For more information about the season and an audio sample _ 
please visit our website: www.procoro.ab.ca 


or call 420-1247 
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By STEVEN SANDOR 





THIS WEEK: Dave Gowans of the 
Buttless Chaps discusses Grant Lee 
Buffalo's Mighty Joe Moon (Warner) 


So here it is—a new weekly column 
that will highlight up-and-coming acts 
from Edmonton and beyond, as well 
as highlighting some musical gems 
from the past. 
Each week, I'll ask a different musi- 
cian the same question: “What was the 
single album that made you want to 
play music for a living?” Then we'll dis- 
cuss that album and its role in music 
history. Was it seminal, or an odd piece 
of musical kitsch? I’m not interested in 
finding out what an artist thinks is the 
best record of all time, or getting them 
to name a series of desert-island discs. 
| | want is that one record that made 
this person want to play guitar (or 
drums, or flugelhorn, or sitar... you get 
the picture). 

To kick things off, Dave Gowans, 
singer, guitarist and occasional air-raid 
siren player of Victoria-born, Vancou- 
ver-transplanted the Buttless Chaps 
picks Grant Lee Buffalo’s Mighty Joe 
Moon as his life-altering piece of work. 
The Chaps are still riding high on the 
strength of their 2003 Mint Records 





release Love This Time, which combines 
traditional country sounds with 21st- 
century techno and a few synth phras- 
es that owe some serious nods to the 
Kraftwerk era. The Mint Records peo- 
ple call it “electro-country,” but it’s a 
sound that makes the Chaps one of the 
Most original bands in the country. 

Gowans says that he came across 
Mighty Joe Moon when he was 24, dur- 
ing an extremely difficult time in his 
songwriting life. He wasn’t sure about 
his own song-smithing skills, and won- 
dered if his attempts to write contem- 
Porary country-tinged songs were 
simply, in his own words, “dated.” 

“It was really excited about writing 





songs, but | was concerned that my 
songs were sounding real old,” says 
Gowans. “I got it off a friend who was 
getting rid of a whole bunch of CDs 
and he thought that | would enjoy it. It 
had a real great blend of acoustic 
sounds with modern, electric instru- 
ments and the themes in the songs 
were about old American things and 
old American values.” 

Released in 1994 on Warner, 


Mighty Joe Moon came along at a time 
when country music had yet to reach 
“hip with the kids” status and “alterna- 
tive country” and “insurgent country” 
were not yet part of the lexicon of 
every record critic in North America. 
Grant Lee Phillips, the creative mind 
behind the band, was a musical pio- 
neer—and this album, which com- 
bined guitar country/rock with banjos, 
mandolins, pump organs, accordions 
and even a dobro or two, was a major 
achievement in making that “No 
Depression” sound such an important 
part of American subculture. 

Phillips showed Gowans that coun- 
try songwriting could indeed be rele- 
vant and modern. The album’‘s 
highlight, “Demon Called Deception,” 
is an angry-young-man song that any 
punk act worth its salt would be proud 
to have crafted—many of its lines are 
lifted from The Man in Black, the 1975 
autobiography by Johnny Cash (which 
Gowans was reading at the time he 
first heard the record—weird, huh?). 
“Mockingbirds” shows that GLB could 
crossover into the world of pop, while 
“Lone Star Song” proves that rock and 
country are indeed close cousins in the 
world of music, not polar opposites. 

While the album went nowhere 
near the top of any charts, it earned 
heaps of critical praise. Rolling Stone 
named Phillips the top vocalist of the 
year in 1995 and the band soon found 
itself on the road getting opening 
dates on arena tours with the likes of 
the Smashing Pumpkins. While Grant 
Lee Buffalo is no more, Phillips still con- 
tinues with a solo career with music 
that is moving in a far more pop-ori- 
ented direction. His 2001 effort Mobi- 
lize is worth a spin. © 
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By DAVID STONE 


First, sorry for the absence. It’s been a 
hectic few weeks, thus it’s been hard to 
find the time to sit down and string a 
few sentences together. Thankfully, 
' there’s a lot to talk about now, with 
: new nights and events popping up on 
” the focal calendar. 
Full disclosure—one thing that’s 
ept me-occupied has been the launch 
of Covert Saturdays, my new night 
down at the Victory Lounge. A good- 
sized crowd turned out for the cowboy 
theme party, as guests Tryptomene and 
Neal K laid down the rhythm for their 
techno line dance. It was a little swel- 
tering, but that’s what you get with an 
underground club night, | suppose. 
Starting this week, Luke Morrison will 
be joining me as a resident, so expect 
some deep, dark and groovy beats in a 
Progressive vein in a superb intimate 
Setting. Best of all, it’s a club night with 
9 cover—well, through August, any- 
Way. 
Another new night that’s started up 
recently is Animation Station at the 


Backroom Vodka Bar. Every Thursday, 
you can head over and hear a mix of 
trip-hop, hip-hop and jungle, present- 
ed by MC Deadly, Dale Force and 
Gundam—all you may have heard on 
their Friday night show on CjSR FM 
88.5, Pulse FM. It’s nice to see things 
like this popping up around town, with 
a wider scope in the musical program- 
ming, and emphasis on cozy, welcom- 
ing surroundings. It’s a sign of 
Edmonton’s underground becoming 
increasingly sophisticated, methinks. 

What we gain, however, comes at 
the loss of something else. After a year 
in the trenches, the Standard and 
Connected Entertainment has put an 
end to their Spin Thursdays, voting 
to concentrate on special events, like 
the return of Marques Wyatt on 
September 2, and a more eclectic for- 
mat in the fall. Dropping in for the final 
night last week, | noticed the turnout 
was tragically small, which was some- 
thing the night was constantly fighting 
against. | could never understand 
that—Roger Sanchez one night, and 
it’s packed to the gills. The next week, 
barely a fraction around the club to 
hear the residents. Hopefully everyone 
will regroup soon and get something 
happening again, because overall, it 
was a great night out. 

Perhaps taking the closure of Spin 
as a cue, Decadance has shifted its Soul 
Heaven Saturdays to Thursdays, in an 
attempt to recapture that old Majestic 
vibe of yore. With Sweetz and 
Tripswitch at the controls, they might 


just do it, because their chemistry 
behind the decks was some kind of 


funky magic. 
Another wizard of the funk, Freaky 
Flow, is making his return to 


Edmonton on August 23 at the Victory 
Lounge. This time, he’s flying solo—his 
long time partner in crime, MC Flipside, 
decided earlier this year that it was time 
to concentrate on his own career, and 
the duo amicably parted ways. Flow 
took the departure as an opportunity to 
revisit his roots, hence the new CD 
Flashback, and the coast-to-coast road 
trip. 

The Edmonton show will be some- 
thing different, as well—rather than 
cook everyone with a jungle 
onslaught, the show will start off with 
an old-school underground hip hop 
set by up-and-coming indie Dj 
Matchstick Girl. As well, MCs Degree 
and Dsnow will pick up the mic here 
and there through Flow’s set, but 
expect nothing but the rhythm. 
Tickets will be available by the week- 
end at Foosh, FS, Blackbyrd, Listen, 
Megatunes and at the Victory.And 
finally, local electronic team Dietzche 
V. and the Abominable Snowman 
are sadly taking a hiatus after two 
shows this weekend—Friday night at 
Seedy’s with Bolide and Wijit, and 
Saturday night at Studio E with Bolide 
and Shout Out Out Out Out (our 
hometown answer to !!!), recording 
for Smilin’ Jay’s Happy Hour on CSR. 
Hopefully, these guys won't be gone 
for too long. @ 


THURS 
AUG 


0 


Fat 
AUG 


O's: 


oH 
AUG 


oO 
O 


AUG 


0 
oO 


AUG 


® 


NAMLS WLOM nubs nk7 


COME AND FIND OUT WHY THIS IS THE BEST 
THURSDAY NIGHT IN TOWN! ELECTRO, DISCO-PUNK, 


HIP HOP AND NO WAVE! AND NO COVER! 
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NEW METAL NIGHT! WITH RYE & PILSNER 


_ GIVEAWAYS AND NO COVER! 


COVERT 


54,25STELLA ARTOIS & $3.25 HIBALLS ALL NITE! 
DOORS 9 PM/ NO MINORS AND NO COVER! 


THE AON AIMER SHO 


BROADCAST LIVE ON 1260 AM THE TEAM AT 9 


UNDERGROUND 


PROGRESSIVE HOUSE, 
SPUN BY DJS DAVID STONE 
AND LUKE MORRISON 
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PM! 


THIS WEEK: EDMONTON OILERS ASSISTANT COACH 
BILLY MOORES AND NEW YORK RANGERS ASSISTANT 


COACH PERRY PEARN! 
$2.50 DOMESTIC BEER DURING THE SHOW! 


ANTI-HERO MOND 


wrk DJ MATCHSTICK GIRL 


POST-PUNK. HIP-HOP. ELECTRONIC AND ROCK! 


GIVEAWAYS FROM FS SKATE & SNOW. AND DRINK SPECIALS! 


| AM DAMO SUZUKI 


wit os MITTENS AND BOB CRANE 


OBSCURO-ROCK, ELECTRO BEATS AND MORE! 
DOORS 9 PM/ NO COVER! 


FREAKY FLOW 


FLASHBACK TOUR 2004 


TRAVELLING SOLO FOR THE FIRST TIME IN YEARS! 
EXPERIENCE DRUM ‘N’ BASS SOUND, WITH MCS DEGREE 
AND D-SNOW. PLUS AN OLD-SCHOOL HIP HOP SET 


SPUN BY DJ MATCHSTICK GIRL! DOORS 9 PM - NO MEMBERSHIP - 


TICKETS: FOOSH, VICTORY LOUNGE, BLACKBYRD. LISTEN, 


FS (WEM) AND MEGATUNES 


\ 
i] 
| 


10030 - 102 STREET (DOWNSTAIRS) 


BELOW THE STARLITE 
PH. 428-1099/WWW STARLITERODM.CA 


YOU DON’T NEED A MEMBERSHIP TO ENJOY THE VICTORY! 
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Workshop. west: 


ere’s a sce going on down at aie 

rk this year, and it’s always hard to decide 
what to check out. Although we encourage 
you to walk around and see as many of the 
side stages as you can—especially if you 
shelled out a few ducats for those weekend 
passes—perhaps you might use our recom- 
mendations as a guide. And remember: 
bring some bug spray and something soft to 
sit on. —VuE STAFF 


r 7 2 | 


~ FRIDAY 


Learn By Heart * Stage 3 (6pm) Before 
Michael Franti takes over the mainstage to 
close out the night with Spearhead, be sure 
to head over to this workshop to get a little 
taste of what's in store for the big show. Join- 
ing him will be Ferron, Rodney Crowell, Chip 
Taylor and Carrie Rodriguez. 


Hitchhiker's Guide to Canada * Stage 6 
(7:45pm) Obviously, this workshop will be 
all about being a vagabond musician, telling 
stories about life in this great expanse we call 
home. Or not. It'll be a treat to hear, 

© flonetheless, with Garnet Rogers, Gentico- 
rum, Hawksley Workman and Andrea House 
sharing time at the microphone. 


SATURDAY 


No Borders Here Stage 5 (11am) This is 
going to be a real hodgepodge of acoustic 
delights, from the bluegrass wonder of John 
Reischman and the Jaybirds to the acoustic 
guitar wizardry of Jerry Douglas. The Way- 
backs and singer/songwriter Kaki King round 
things out. 


Talking Heads « Stage 3 (11 am) Pity that 

“this show is happening at the same time, but 
you could scoot back and forth. Despite the 
title, David Byrne will be nowhere near this 
one; instead, worlds will collide as the Celtic 
guitar work of Martyn Joseph, Bobby 
Cameron and the Strawbs hook up with the 
pow-wow drum magic of Perfect Storm. Bet- 
ter than a cup of coffee. 


SUNDAY 


The Spirit Sings * Stage 3 (12:15pm) 
There’s nothing like some soul-stirring music 
to make a Sunday come alive, and this is one 

@ahow you can’t afford to miss. Linda Tillery 
and the Cultural Heritage Choir is always a 
sure bet, but imagine teaming them up with 
Wanda Jackson, the first lady of rockabilly; 
Bonne Bramlett, one of America’s greatest 
living soul/blues singers; and Insingizi, a tran- 
scendent a cappella group from Zimbabwe. 
It will move the earth beneath your feet. 


Resistance as Duty * Stage 3 (4:30pm) 
Folk music is naturally entwined with themes 
of protest and activism, and this clever work- 
shop gathers a few students of Woody 
Guthrie and his school to give you a quick 

‘<sprimer. On hand are Scotsmen Dick Gaugh- 
an and Brian McNeill, Irishman Ron Kavana 
and Canada’s own Dennis Lakusta. 


| Activist musician Michael 


Franti on his Middle East 
fact-finding mission 


By YURI WUENSCH 


latching the nightly news, musician 
Piers Franti was having a difficult 

time believing everything he’d been 
hearing about the situation in the Middle East. 
So much so, in fact, that he decided to head 
over there and find out for himself. 
“{ just got tired of hearing the news and 
sitting around with my friends, moaning, ‘Oh 
my God, can you believe what was on the 
news today?’ Franti recalls. “One day, I just 


| decided it was time for me to see firsthand so I 


could be more effective in communicating 
about it. So I got some friends together, bought 
some tickets and we just flew over there.” 

Touring places like Palestine and Baghdad, 
Franti and company “basically played for any- 
one that passed me by.” Strumming in hospi- 
tals for kids who had their limbs blown off and 
at a demonstration against the dividing wall 
being erected in Jerusalem undoubtedly helped 
put things into perspective. In particular, he 
learned that the idea that the war is supposed- 
ly being waged over Middle Eastern oil reserves 
is lost on most Middle Eastern people, who 
Franti says have more pressing problems. 
“Before I went there,” he explains, “I thought 
the war was about oil—and for a small percent- 
age of very rich people, it is about oil. But for 
most people, the war is about something a lot 
simpler—like water, like a place to live, like 
feeling safe on the street and not being shot at. 
[That's] what it’s really about for the people on 
the streets.” 

That solidarity of need was common across 
the Middle East, Franti says, but the mood of 


| relative optimism in Baghdad was replaced by 


an exhausted and beaten-down feeling once he 
mingled with the people of Palestine. “It broke 
my heart into a million pieces,” Franti says. 
“Just to see the devastation that people all over 





the Middle East are living in—the bombing, 





the daily degradation, no water, no electricity, 
homes destroyed, the constant daily threat and 
fear of being under attack and being killed, not 
by a plane flying into a building but by the 
guy who is standing in front of you every day 
with an automatic rifle as you’re trying to get 
through a checkpoint.” 


IF MIDDLE EASTERN CITIZENS have anxiety 
about making it through checkpoints, U.S. 
military personnel definitely have their own 
doubts and fears about manning them. Franti 
says playing for a group of about 40 American 
troops in a Baghdad bar was a profound learn- 
ing experience, albeit an incredibly scary one. 
“It was the most afraid I’ve ever been,” he says. 
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“They're all holding a beer in one hand and an 
M-16 in the other and I’m holding a wooden 
folk guitar.” After the show, Franti managed to 
speak to everyone present. Some said they 
believed in the war. Others cried bullshit, say- 
ing the U.S. shouldn’t have gone in unilateral- 
ly without UN approval. Others were more 
succinct: “Fuck George Bush and I can’t wait to 
get the fuck out of here,” said one soldier. 
Everyone, at least, could agree on the last half 
of that statement. 

“All of them said they couldn’t wait to get 
home,” Franti says, “because they felt like they 
were fighting a war that can’t be won. When 
they first got there, the idea was to overthrow 
Saddam Hussein and kill the Republican 
Guard. Now it’s about fighting for peace, trust 
and trying to win over the hearts and minds of 
the Iraqi people.” 


NOW HOME and newly inspired, Franti says 
the tour of truths hasn’t left him with a short- 
age of things to write about. “My goal as a 
musician is to be the best musical communi- 
cator of social justice I can be. But to be a 
good musical communicator about social jus- 
tice, you also have to write as many songs as 
you can about love, about fun, about food 
and about dancing as you do about all the 


AES, 


“It was the most afraid =" ever heen” 


other stuff.” 

Without that balance, Franti says it’s easy 
to feel overwhelmed. “We can either become 
super-reactionary or just give up. On one side, 
we get so callous that we don’t even feel any- 
more. On the other side, we get so emotional 
that we can’t function as conveyors of the 
truth. The great thing about songwriting is 
that it is about our emotions. So it’s a great 
time for me to have that outlet as a songwriter 
because it’s the one place where I can put my 
words and thoughts to present it to other peo- 
ple. Someplace in the middle is much better 
when we can act from our heart and still keep 
a balance and a sense of humour about what’s 
happening in the world. I try to spend a good 
part of my day being the court jester.” 


FRANTI ALSO REMAINS upbeat out of a 
responsibility to his family. However, he 
doesn’t inspire them so much as they do 
him. “My kids keep me positive, aware and 
thinking,” he says. “And music has always 
been a big part of our whole family. My 
youngest son [five-year-old Adé] just woke up 
this morning and started singing a song 
about the earth that he just made up. As kids, 
we have a sense of social justice already in 
us. The sense that we should be taken care of 
and treated equally—it’s something we learn 
in the sandbox. Then it gets sapped out of us. 
As we get older, we start to see that the world 
we live in is based on how much our ability 
is to earn and to spend and not so much on 
the content of our character.” 

And Edmonton, in its own small way, has 
helped shape the man Franti is today. “I used 
to live in Edmonton for a year,” Franti says. 
“My mom was a teacher and we lived in 
Edmonton as part of a teacher exchange. | 
went to Highlands Junior High School for 
Grade 9. I also played in Edmonton once with 
my first band, the Beatnigs, in about ’88 or ’89. 
I'm really excited about coming back.” © 





AND SPEARHEAD 
Edmonton Folk Music Festival * Gallagher Park (main 
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Now that’ 
the Spirit 


| Spirit of the West 
proudly releases first 








atch of new songs 
in seven years 
By WAYNE ARTHURSON 


Spirit of the West released a studio 

album that frontman John Mann 
is confused about the dates. “Yeah, it 
has been a while,” he says. “I think 
we recorded the last studio album in 
‘97 or '98—Weights and Measures, we 
recorded it in Devon.” 

Okay, I hate to be a stickler, but 
Weights and Measures was released in 
1997, so that’s seven years—49 in 
dog years—since the band stepped 
into the studio and released a pack 
of new songs. Until now. 

Spirit of the West’s new album is 
called Star Trails and it came out on 
July 6. It’s upbeat and fun, a mix of 
Celtic pop and rock songs that cap- 
ture the essence of a Spirit of the 
West show. You know the kind I’m 
talking about—it’s kind of like being 


[: been such a long time since 


at a kitchen party, where the only 
time you stop dancing is to refill 
your glass of beer. Spirit of the West 
was—and in some way still is—a 
great western Canadian party band, 
drawing fun-loving, beer-drinking 
crowds wherever they played. 

And while that’s gratifying, 
Mann says all those years without a 
studio album made it feel a little 
stale. “We were saying if we're no 
longer a creative entity, what’s the 
point? Sure, we got to play and plen- 
ty of offers to play some more, and 
we love playing live and we’re all 
great friends, but there has to be 
something more than just that,” he 
says, noting that three of the band 
members, himself included, released 
solo albums and dabbled in other 
creative arenas. Mann, for instance, 
is a well-known Vancouver actor 
who’s appeared in a number of TV 
shows, movies and plays. 

“We haven't been dormant,” 
Mann says, “but when you look at a 
setlist for seven years without new 
material, things were getting repeti- 
tive. We were looking way back and 
rehashing some of our really old 


songs, and that’s not a good sign. We 
needed that buzz, we wanted to feel 
like a band again, wanted to feel rele- 
vant, at least to ourselves. It feels 


FOLK FEST 


fresh, we don’t feel like a Spirit of the 
West cover band, and we're having a 
gas playing a lot of new material.” 


HOW MUCH does the band likes the 
new songs? Well, Mann says they'll 
be playing at least six of them in 
their set at the Folk Fest on Sunday. 
The band has snagged the afternoon 
mainstage show at 2 p.m., a gesture 
from Folk Fest head honcho Terry 
Wickham that hasn’t gone unno- 





‘Tunes for Took 


_ Folk Fest workshop 
pays tribute to 

_ late Edmonton 

~ environmental 

| activist 


By HEATHER ADLER 


ether he was chaining him- 
W:: to a 447-tonne piece of oil- 
sands equipment to protest the 
environmental impact of oil compa- 
nies, or locking himself in a vault 
inside Premier Klein’s Calgary office 
to draw attention to broken govern- 
mental promises about greenhouse 
gas emissions, Tooker Gomberg 
always knew how to make a state- 
ment. This past March, Gomberg 
became a martyr for the causes he so 
Passionately fought for, taking his 
own life after suffering through 
three years of intense depression 


thought to have been brought on by 
the stresses of his activist lifestyle. 
This weekend, a memorial work- 
shop focusing on music with politi- 
cally-charged messages and 
socially-conscious melodies, will be 
held at the Edmonton Folk Festival 
to pay tribute to Alberta’s most infa- 
mous environmental advocate and 
former city councilor. “Tooker was 
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always very fond of music and the 
Folk Festival,” says Angela Bischoff, 
Gomberg’s widow and the event 
organizer. “In fact, we went every 
year and that’s where we fell in love 
17 years ago.” 

Music that pressed for social 
change was a big part of Gomberg 
and Bischoff’s lives. “Generally,” 
Bischoff says, “I’m pretty disappoint- 
ed with musicians not taking more 
responsibility for shifting the politi- 
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cal consciousness in our culture, and 
this is an opportunity to celebrate 
those musicians that play more 
political roles.” The event will be 
hosted by local musical activist Bill 
Bourne, and will also feature Susan 
Crowe, Martyn Joseph and Lynn 
Miles. The seminar will also include 
a talk by Bischoff on depression, the 
dangers of pharmaceutical drugs and 
the lessons she hopes people will 
learn from Gomberg’s death. “I 
think his life was really filled with 
passion and excitement for issues 
that are really important,” she says, 
“but I think to some degree he 
neglected the more personal atten- 
tions for himself and ultimately that 
lead to his depression.” 

However obsessively Gomberg 
pressed for political change, he did 
so with an unmatched wit and 
sense of humour, dressing up like 
Robin Hood during his 2000 run for 
mayor of Toronto and dared incum- 


bent Mel Lastman to debate or 


ticed. “We were really thrilled when 
we found out about that,” Mann 
says, “because it’s a great slot and 
we've seen a lot of great shows our- 
selves at that time. Terry knows it’s 
our 20th anniversary as a band and 
giving us that slot is a really lovely 
thing to have done and we're pretty 
excited about it.” 

Wow. Has it been 20 years 
already for Spirit of the West? 

Yep. It was two decades ago that 
Mann and two of his buddies, Geof- 
frey Kelley and J. Knutson, started 
their immortal group, er, Evesdrop- 
per. After a quick name change 
(folks started calling them the 
Eavesdroppings), Spirit of the West 
was born. Knutson moved on, but 
Kelley and Mann continued to play 


grabbing headlines when he burned 
his passport to protest the Canadi- 


an embassy’s refusal to champion - 


his cause. Now, four months after 
his passing, Bischoff hopes 
Gomberg will leave us with one 
final message: no matter how good 
your work is, it’s important to take 
time for yourself. 

“We want to move forward, create 
change and be spontaneous,” 
Bischoff says, “but at the same time 
we need to make space in life for 
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together right until today, adding 
great players to the roster over the 
years such as Hugh McMillan, Lines 
McRae, Vince R. Ditrich and Tobin 
“Gull” Frank. 

“We never had a big radio hit,” 
Mann says. “I think all our success 
has been through live shows and 
hard work. But in the end I think 
that serves you better because the 
majority of the people who support 
you will keep coming to see you 
again and again. If all you have is a 
radio hit, your career can be a bit 
fleeting.” © 
SPIRIT OF THE WEST 

Edmonton Folk Music Festival 
* Gallagher Park (main stage) ¢ Sun, 
Aug 8 (2am) 





singing, dancing, music and friend- 
ships. Tooker didn’t go too far with 
his activism—he just did it to the 
exclusion of his own best interests. 
His life is living proof that change 
can happen from one person through 
hard work, and his death reminds us 

of the need for balance.” © 
TOOKER GOMBERG MEMORIAL 
Edmonton Folk Music Festival * 
Gallagher Park (Stage 6) * Sun, Aug 8 
Gpm 
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By JENNY FENIAK 


The Earl can’t help it 


Edmonton Folk Music Festival « Gal- 
Park * Thu-Sun, Aug 5-8 First 
off: happy birthday, Edmonton Folk Fest! 
The most popular festival in Edmonton is 
25 years old this year and organizers 
have marked the occasion with a particu- 
special lineup featuring some of the 
lustry’s biggest names alongside well- 
ed local acts and special guests from 
cross the country. 
One of the newest voices on the 
monton songwriter’s circuit is Andrea 
jouse Who'll be performing with her. 
artner Chris Smith, a local veteran 
own for his work with Jr. Gone Wild, 
he Piemyn and his own roots rock 
roup the Almost Leather Band. The 
Swiftys are also a relatively young band 
around town. Fronted by Shawn Jonas- 
son (Old Reliable), a.k.a. Swifty, their 
three-piece sound harks back to the glory 
days of country music’s whiskey-swillin’ 
outlaws. There’s usually a fourth player 
thrown into the mix, sometimes a lap 
steel or mandolin player, as was the case 
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a couple of weeks ago when the group 
opened for Lucinda Williams with an 
acoustic set at the Winspear Centre. And 
of course, the schedule is full of big- 
name draws like Blue Rodeo, Spirit of the 
West, Hawksley Workman and the 
Wolves, Natalie Merchant, Ani 
DiFranco and former Talking 
Heads frontman David Byme. 

But hardcore roots fans will 
probably be most looking forward 
to seeing Earl Scruggs, one of 
the forefathers of bluegrass play 
with his “Family and Friends.” 
Scruggs was born in 1924 ona 
farm in Shelby, North Carolina to a 
musical family and it was his 
father’s banjo which occupied 
most of his free time. “I was sittin’ 
one day, when | was about 10 
years old, | guess, playing an old tune | 
still play today called ‘Reuben,’” recalls 
Scruggs, who tumed 80 in January. “I was 
sittin’ almost in a daydream by myself 
pickin’. | used to pick with my thumb and 
index finger, which they call two-finger 
pickin’, and all of a sudden | was into 
what I’m doin’ now with my middle fin- 
ger. They call that three-finger pickin’ and 
a lot of people now call it ‘Scruggs style.” 

When he turned 21, Scruggs headed 
off to Nashville with another band and 
met the legendary Bill Monroe, who 
immediately hired Scruggs as one of his 
Bluegrass Boys, literally conceiving the 
genre right there and then. Years later 
Scruggs and another of the Bluegrass 
Boys, Lester Flatt, left the band to form 
the legendary duo Flatt and Scruggs. 

A few years ago, Scruggs and his 
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son Randy released Earl Scruggs and 
Friends, featuring a slew of famous voic- 
es from Elton John and Johnny Cash to 
Melissa Etheridge and even banjo-play- 
ing comedian Steve Martin. Scruggs 





als 


hasn’t recorded a new album since 
then, although a career retrospective 
called The Essential Earl Scruggs came 
out in March. Right now, Scruggs is 
waiting for the right opportunity to 
record a live album with the group he’s 
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been working with most recently, fea- 
turing his eldest son Gary on lead 
vocals. “It’s almost like a family with him 
and these other guys too,” Scruggs 
says. “We've known each other so long 
it’s almost like a get-together cele- 
bration every time we go out. I’m 
really lookin’ forward to comin’ 
up [to Edmonton] and | think we 
got a show that everybody will 
enjoy. They‘re sure enjoyin’ it 
everywhere I've been so far.” 

If you haven’t been able to 
get tickets to the Folk Fest—and 
since they‘re usually sold out by 
the time Folk Fest weekend rolls 
around, you may be out of iuck— 
there are lots of other great roots 
acts playing in town. Victoria’s 
Carolyn Mark played the Calgary 
Folk Festival and even though we won't 
be hearing her pretty voice live in 
Edmonton anytime soon, you can hear 
her backup vocals on the new album 
from Tolan MeNeil, which should be 
with him when he rolls into the Side- 
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WHITE 


ALSO RELEASING 4 CD 


track for a show with the Guv’ners of 

Givn‘er Thursday night. A fantastic 

songwriter with just a bit of a nutty, 
flair, McNeil’s reputation goes beyond 
the stage and into his Lucky Mouse Stu- 

dios on Vancouver Island, where he’s 
recorded and produced many wonder- 
ful dises including Throw Some Dirt on 
Me, the latest album by Rae Spoon, 
who'll also be appearing at the Folk 
Festival this weekend. 

And if you're still hankering for more 
folk after the weekend is through, Festi- 
val Place in Sherwood Park has been 
hosting their Patio Series eve 
Wednesday night and this week there’s a 
very special songwriters’ circle happen- 
ing. Local starlets Jen Kraatz and Shuyler 
Jansen will take the stage alongside Tom 
Phillips, the honky-tonk hero from Cal- 
gary who fronts his own band, the Men 
of Constant Sorrow. It'll be a chance not 
only to hear some new tunes by all the 
players, but to witness the special chem- 
istry which unfolds when artists such as 
these get to interact in their element. © 
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HYMNS OF THE 49TH 
PARALLEL 


“LIVE AT BENAROYA HALL 
_ 3) VAN HALEN 
=. BEST OF BOTH WORLDS 
| 4) TAKING BACK SUNIL 
WHERE YOU WANT TO 
5) TRAGICALLY HIP 
_1N BETWEEN EVOLUTION } 
6) BLACK EYED PEAS 
ELEPHUNK 
7) LAVIGNE, AVRIL 
UNDER MY SKIN 
8) BEASTIE BOYS 
TO THE 5 BOROUGHS 
9) VELVET REVOLVER 
CONTRABAND 
10) GUNS N' ROSES 
= GREATEST HITS 














(1) HELLBOY (2DVD) 


2) SHOWGIRLS 
(VP. EDITION) 
, STARSKY & HUTCH 
Zo) FAMILY GUY: 
‘SEASON 1 (4 DVDS) 
5) MUPPET MOVIE 
6) MANCHURIAN 
CANDIDATE 
{SPECIAL EDITION) 
7) WHOLE TEN YARDS 
8) YELLOW 
SUBMARINE 
9) GREENDALE 
(NEIL YOUNG) 2 
10) DJ SHADOW 


IN TUNE & ON TIME 
(INCLUDES CD) 
















VARIOUS ARTISTS 
NEW RECRUITS 
(CAMOBEAR) 
aa 
Emo-hop. Backpack rap. Da under- 
ground shit. Consciousness hip-hop. 
Rap that doesn’t go all out about mur- 
der, dollar dollar billz yall, bitches and 
hos, and every other stereotype G- 
Unit and the like are perpetuating 
with their gangsta-ism. This is exactly 
the trend Vancouver's Camobear 
Records are trying to buck. For every 
50 Cent who gets shoved into the 
mainstream, there are 500 other rap- 
pers with better flow and more impor- 
tant messages to impart than 
accounts of how much money they 
made from slingin’ crack, and how 
many hos they have in their stable. 
Featuring West Coast phenom Josh 
Martinez, Awol One, Kunga 219 and 
Unleavened, New Recruits cries out, 
“Fuck you, mainstream!” with its con- 
cise flows and sick production provid- 
ed by Canadian underground legends 
the Goods, Moves and Maker. If you're 


a fan of Jurassic 5, Quannum and Anti- 
con, check out your local independent 
record store and pick this sampler up. 
He te He He —Taz 


MY CHEMICAL ROMANCE 

THREE CHEERS FOR SWEET REVENGE 
(REPRISE/WARNER) 
See EE ST 
Major labels do something to bands, | 
swear. You sign a deal, you think your 
life is gonna change and everyone’s 
gonna finally hear what you’re all 
about. Then the suits start saying stuff, 
suggesting stuff, and you can’t fight 
back too much because, well, they've 
got you by the nuts as they start 
“looking out for your best interests.” 
In other words, they force you to make 
compromises. In the case of My 
Chemical Romance, they've shifted 
away from the screamo-inflected 
sound that defined their indie days 
and toward a more commercially 
acceptable angsty formula—look up 
bands like Billy Talent if you don’t 
quite catch my drift. But hey, Three 


MY SoMacE. 


Cheers for Sweet Revenge works for the 
most part, with drama and energy 
pulsing throughout. Who would’ve 
guessed? Yr Ye ¥& —Dave JOHNSTON 


PEARL JAM 
BENAROYA HALL 
(TEN CLUB) 
a eee 
All you crusted-flannel-wearing 
grungers of the past will be pissed off 
to learn that Pearl Jam’s umpteenth 
live album Benaroya Hall: October 22, 
2003 sounds nothing like the angry 
loud band of Vs. and Ten. It’s time to 
accept the fact that Eddie Vedder has 
stopped reaching those high notes 
and prefers to pluck a ukulele. 
Benaroya was a near-all acoustic 
concert for the charity group Youth- 
Care. It’s heavy on obscurities like 
“Dead Man” and “Down” and relies on 
recent, slower tempo Pearl Jam songs 
like “Parting Ways” and “Thumbing My 
Way.” While not a pure unplugged set 
(Mike McCready peels out some electric 
guitar licks) the guys treat the material 
in a sombre manner that’s reflected 
through the enveloping echo-washed 
music coming through your speakers. 
But what will really cream the tat- 
tered jeans of Pj fans are the covers, 
including a slow-burn version of Bob 
Dylan’s “Masters of War” and a rol- 
lickin’ take of the Johnny Cash staple 
“25 Minutes to Go.” With enough rari- 
ties and passionate takes on old 
favourites, Benaroya Hall will keep 
most fans pleased and for the old- 
school prudes, there’s yet another take 
on “Yellow Ledbetter” to keep you 
happy. %¥r ex —Cuap HucuLak 
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top 10 sellers 


01. sonie nurse sonic youth 

02. this is the getdown the wolfnote 
03. blueberry boat fiery furnaces 
04. blue cathedral comets on fire 
05. s/t pink mountaintops 





THE ORB 
BICYCLES AND TRICYCLES 


(SANCTUARY) 





Ravers are still going to clubs and 
afterhours. They’re still getting high 
and dancing way past sunrise. They 
still need decent chill-out to deal with | 
the harsh realities of an MDMA come- 
down. Regardless of the state of eléc- 
tronica’s mainstream popularity, 
chill-out is still essential to the techno 
lover. Re-enter the Orb. 

Thanks to Dr. Alex Patterson and a 
revolving lineup of contributors, the 
Orb’s newest release Bicycles and Tricy- 
cles keeps the chill-out flag flying. 
Although there are only a few new 
tricks up Dr. Patterson’s sleeve on this 
album, such as the glitch-house track~¥ 
“Gee Strings,” there are still plenty of | 
ambient house mainstays thrown into 
the mix—heavy dubbed-out basslines, 
relaxed breakbeats, B-movie dialogue 
and a couple of MCs—making this 
another classic Orb release. So sit back 
in your cuddle puddle, throw on some 
blacklight, fire up the bong and trip out 


into unconsciousness. ¥%e He —Taz 


| 


BUTTERFLY BOUCHER 

FLUTTERBY 

(A&M) 

(crate ee 
The photos in the booklet of Butterfly 
Boucher’s debut CD are a lot like her 
songs: they're pretty, but decorated 
with a dollop of menacing mascara 
Boucher wrote and performed nearly 
all of Flutterby’s 12 tracks herself, 
revealing her soul in carpe diem lines 
like “I am young but have aged/Wait- 


10649.124 street 
780.732.1132 
www.listenrecords.net 


tyrannosaurus hives LP 


mississauga goddam 


06. creature comforts black dice 

07. miss machine dillinger escape plan 
08. last exit junior boys 

09. s/t kerrier district 

10. fouden up now fil 














botterfly boucher 





ed long to seize the day.” 

Every song features an acoustic 
guitar demo track that’s nearly buried 
underneath studio-perfected drum- 
beats and session electric guitar work. 
While these arrangements don’t mar 
the songs, they can make a heartbreak- 
ing ditty like “Soul Back” sound unnec- 
essarily bombastic. Where the album 
succeeds is the poppy “Another White 
ash” (not cocaine) that’s heavy on 
he soaring multi-tracked chorus and 
‘ascading guitarwork. In fact, it’s prob- 
bly playing in your supermarket as we 
speak. The Sarah McLachlan influence 
unmistakable (the two women have 
Youred together), especially on “Never 
Leave Your Heart Alone.” File it in the 
"modern hippie-chick who takes no 
shit” section of your record collection. 
tek —Crap Hucuiak 












COHEED AND CAMBRIA 
IN KEEPING SECRETS OF SILENT EARTH: 3 
(EQUAL VISION/COLUMBIA) 
= 
If the world is missing something these 
days, it’s decent prog-rock. Even Rush 
has abdicated the throne, issuing a clas- 
_ sic rock album and making fun of their 
castles-and-dragons past in concert. 
| Tool has come close, but their sound 
" has an edge that’s too sinister for prog, 
and the Mars Volta just sound like they 





Various Artists 


CC le ahs 


beamed in from space. Enter Coheed 
and Cambria, a group of guys who 
understand the dynamics of classic 
prog—make it epic, make it poetic and 
make it heroic to any freak within lis- 
tening range. Affecting his best Geddy 
Lee impression, singer/guitarist Claudio 
Sanchez sails over this gloriously ridicu- 
lous stew of dizzying time signature 
changes, deedly-deedly guitars and rid- 
dling lyricism (“Crazy were the words 
that scribbled out your mouth,” from 
“The Camper Velourium II: Backend of 
Forever,” is a prime example). 
Unashamedly bombastic but strangely 
addictive, Secrets will slake your thirst 
for the mighty sword-wielding rock 
we've been longing for since the days 
of 2112. wk te %e4 ~—Dave JonNston 


STEVE EARLE 

THE REVOLUTION STARTS NOW 
(ARTEMIS) 
ee EES) 
The black sheep of the country scene 
returns with might be his most remark- 
able album to date, even if it isn’t his 
best. Why? Because Earle feels so 
strongly against the war in Iraq and so 
badly wants to see George W. voted out 
of office in November, that he hastily 
wrote an album of politically charged, 
antiwar songs that were recorded in just 
days after he wrote them, all to make 


The Sadies 
_ The Unbroken Circle— The Musical Heritage of the Favourite Colours 
Carter Family (Outside) 
(Dualtone) 


sure The Revolution Starts Now could 
be heard before the election. 

In a decade, this album is sure to 
make a great historical study, held in 
the same regard as the anti-Vietnam 
music of the ‘60s and ‘70s is today. It’s 
an ol’ fashioned protest record pure 
and simple, from the stinging vitriol of 
"Home to Houston," (about how an 
army driver promises God that he 
won't ever drive a truck again if he 
makes it out of Basra alive) to "F the CC 
" (where Earle consternates the right- 
wing media for suggesting that people 
who don’t agree with the President's 
policies should be muzzled for being 
unpatriotic) this is an album with one 
agenda: to get Earle’s American listen- 
ers committed to vote against Dubya. 

Maybe the most shocking piece is 
"Condi, Condi," an ode to Bush aide 
Condoleezza Rice, where Earle suggests 
"Bet you never had another lover like 
me" alongside a summery reggae beat. 
Yeah, it’s a cheap shot all right, but | 
guess Earle has decided that you need 
to fight dirty to win in politics; the GOP 
has been doing it all along, right? 

All in all, while it may not stand up 
to comparison with some of Earle’s pre- 
vious, more fleshed-out works, this is a 
record that won't be remembered so 
much for the music as it will for its mes- 
sage. ¥ Ye Hr —Steven SANDOR 


BY WHITEY AND TB. PLAYER 


More soothingly detached, Byrds via Morricone twang 


from the Torontonian masters of Byrds via Morricone 





—~A great collection old-timey storytelling songs dealing 
with all the favourite topics of the Ol' South: trouble with 
the law, marital discord and shout-outs to the big J.C. 
(um, | mean Jesus, not Johnny Cash.) Johnny C. does 
make an appearance, however, as do too many country 
music luminaries to mention here. Do yourself a favour 
and pick it up. 


Until the End 

(Artemis) 

Hmm, let's see... medieval-type logo—check. Growly, 
cookie-monster vocals—check. Whole lotta tattoos— 
check, Cut 'n' paste 1988 Metallica-ca riff metal—check. 
But what's this? You say they're all girls? And they're all 
very young? Well, then, according to all the press I've read 
about them, this makes Kittie the best metal band in the 
world! Ok, maybe not, but it seems like people are lining 
up to blow some sunshine up their asses. | hate to be the 
one to break it to ya, bud, but sometimes young girls 
make shitty music, too. 


Four Square 

_ (Bad Taste) ; 
Eleven songs, too many clichéd ideas, not enough time. 
See ya, boys. 





twang. This one sounds mostly like a reverb-soaked exten- 
sion of their Unintended sessions with Rick White and 
Greg Keelor (probably because some of it is). Lots of toe- 
tappers but no real barn-burners for those who prefer a I'il 
Shoop Shoop. A great effort, just not "Tremendous." 


Nouvelle Vague 

S/T 

(Peacefrog) i 
Breathy jazz reworkings of punk and post-punk classics 
should be openly chided and dismissed, then secretly lis- 
tened to and admired. For God’s sake just don't admit to 
anyone that you think this is genius, which it is. 


Jefferson Starship 

Deeper Space / Extra Virgin Sky 

(Rainman) 

A new live double album that begs the question, who still 
gives a shit? The Answer, naturally, is Wavy Gravy. 


Last Days Of April 
If You Lose It 

(Bad Taste) 

These here Swedish dingleberries are pretty good. Pop 
smarts, magazine hairdos and enough compressor on the 
drums to make you wonder if Mutt Lange was somehow 
involved. No, he was not. Phew! 
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FOF FFI scrum 


“Some of the finest filmed performances 
ever of Joplin, the Dead and The Band.” 


-Toronto Star 
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raq, the American government has 

one to great lengths to dismiss 
and discredit everything reported by 
the Arab news station Al Jazeera as 
biased, inaccurate or an outright lie. 
They've been called the mouthpiece 
of Osama bin Laden and accused of 
supporting Hussein, inciting anti- 
American uprisings and proliferating 
anti-Semitic sentiment in the Middle 
East. In short, we've been told, Al 
Jazeera hates everything about the 
West and its interests and will do any- 
thing to aid in our downfall. 

But as documentary filmmaker 
Jehane Noujaim takes us behind the 
scenes at CentCom, the on-site com- 


E: since the first days of the war in 


Control Room’s documentary portrait 
of Al Jazeera is solid but unsurprising a 


By CHRIS BOUTET 


munication hub out of which every 
major media outlet operated during 
the war, it becomes clear that—sur- 
prise!—the Amefl€ans may have 
been embellishing things a bit. These 
people aren’t villains; they’re people 
just like you and me, and as journal- 
ists, they're only interested in report- 
ing the news. The problem, of 
course, is that it’s the news that the 
U.S. doesn’t want the rest of the 
world to see. It is against this back- 
drop that Control Room plays out, 
and the result is an engaging (albeit 
unsurprising) film about the nature 
of bias in media and how govern- 
ments and individuals.attempt-to 
manipulate the information the pub- 
lic receives to further their own ends. 

Okay, I’ll be honest with you 
here: I’m having a hard time finding 
something to say about Control 
Room. 1 mean, it's good; it really is. 
Although it’s clear that Al Jazeera 
holds a special place in director Nou- 
jaim’s heart, she never takes your 


=| DOCUMENTARY 


hand and leads you to agree with 
any preordained conclusions; instead 
she’s content to sit back and let the 
viewer make up their own mind 
about what they’re seeing and hear- 
ing, to let the interviewees speak for 
themselves. American military media 
liaisen Lt. John Rushing is honest 
but bewildered, firm in his belief in 
what his country is doing and unable 
to understand why the Arabic world 
can’t see things his way. Al Uae 





ae 


reporter Hassan Ibrahim is fiery ang 
passionate about his work, eager to 
get into a war of words with any for 
eign journalist over the legitimacy of 
the American invasion. And then 
there's the film’s strongest character, 
Al Jazeera’s sweaty, jittery and chain- 
smoking senior producer Samir 
Khader, who admits at one point 
that if he were offered a job at Fox 
News he’d’take it in a second, and 
further remarks that he plans to send 
his kids to school in the U.S. “so they 
can live the American dream and not 
the Arab nightmare.” 

Yep, it’s engaging and fascinating 
stuff as all the players wax philo. 
sophical on the nature of journalism | 
and media control, but at the same 
time, for those who are already aware 
of the fact that government manipu- 
lation of mass media happens in 
spades all over the world, particularly 
during wartime, Control Room doesn't 
have much else to offer. This, of 
course, is not to say that this film 
doesn’t hold value; on the contrary 
I’m willing to bet that this work will 
outlive anything Michael Moore has 
produced so far. It’s just that it’s not 
as revelatory a film as critics dowii 
south have claimed. 

You know, maybe I'll just leave it at 
that. By all means, go see Control Room; 
it’s a great documentary. Just don’t 
expect to have your mind blown. © 





CONTROL ROOM 

Directed by Jehane Noujaim ¢ Featuring 
Hassan Ibrahim, Lt. John Rushing, Samir 
Khader and a bunch of other news- 
makin’ types ® Opens Fri, Aug 6 





Brainwash, rinse, re 


The Manchurian 
Candidate lacks the 
thrills and humour 
of the original 

By PAUL MATWYCHUK 


lonathan Demme's remake of The 
apis Candidate has all 

sorts of things going for it. True, 
the satire of Joe McCarthy and anti- 
Communist paranoia in John 
Frankenheimer’s 1962 film and 
Richard Condon’s bugfuck-crazy 
source novel may have dated, but 
their underlying themes of brain- 
washing and cynical geopolitical 
gamesmanship haven't aged one bit 
in 40 years. The photography by Tak 
Fujimoto is superb. Jeffrey Wright is 
terrific in a small role as a frazzled ex- 
soldier. Denzel Washington gives a 
clammy, tightly-wound lead perfor- 
mance that’s one of the bravest 
things he’s ever done onscreen, and 
Demme has rounded up a typically 
quirky cast of supporting players that 
includes Demme regulars like Charles 
Napier and Tracey Walter, eccentric 
singer/songwriter Robyn Hitchcock, 
brilliantly stunt-cast as a slippery for- 
eign agent and nifty cameos from 


Roger Corman, Al Franken, Sidney 
Lumet and author Walter Mosley 
(playing “Congressman Rawlins”). 
Why, then, is this new Candidate, 
which has been made with such 
craft, commitment and intelligence, 
such a curiously unsatisfying film? I 
mosily blame screenwriters Daniel 
Pyne (who also wrote The Sum of All 
Fears and Doc Hollywood) and Dean 
Georgaris (Paycheck and the Lara 
Croft picture The Cradle of Life), who 
seem to have spent too much time 


={THRILLER 


devising ways to update and vary 
the original material and not 
enough time figuring out what story 
they wanted to tell. 


IN THE ORIGINAL FILM, as you'll 
recall, Frank Sinatra played Bennett 
Marco, a Korean War veteran 
plagued by nightmares of the night 
his platoon was ambushed by the 
enemy. Supposedly a fellow soldier 
named Raymond Shaw singlehand- 
edly rescued nearly everyone, but in 
fact that was a false memory that 
Marco, Shaw and the rest of the men 
«had been brainwashed into believ- 
ing. The truth of the matter, 


although he doesn’t realize it, is that 
Shaw has become a pawn in a plot 
to assassinate a presidential candi- 
date and install a Communist dupe 
in the Oval Office in his place. 

Pyne and Georgaris make a few 
smart changes in their version of the 
story—for instance, Shaw is now 
himself a vice-presidential candidate, 
Marco is now the guy being set up to 
assassinate him, the character played 
by Janet Leigh in the original and by 
Kimberley Elise in the remake has 
been given a whole new secret agen- 
da and a sinistér, Halliburton-esque 
multinational corporation, not the 
Commies, is the organization behind | 
the whole scheme to take over the 
presidency. But there’s no attitude 
behind any of these changes; Pyne 
and Georgaris have taken one of the 
most distinctive, subversive Ameri- 
can movies ever made and turned it 
into an utterly impersonal Holly- 
wood conspiracy thriller. 

The script has way too many 
characters in it, roomfuls of military 
commanders and political power bro- 
kers and corporate suits who appear 
in one scene and then vanish; and 
there’s no real, compelling point of 
view to latch on to. All the main 
characters are either too unlikable 
(like Liev Schreiber’s passive, unemo- 
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A long, dazed 
journey into Ni 


M. Night 

hyamalan’s The 
Village Nas a surprise 
twist: it sucks 


By CHRIS BOUTET 


\though I’m kind of ashamed to 
say it, I must admit that I was look- 
forward to seeing The Village. 

In retrospect, it’s tough to say exactly 
why—maybe I was still clinging des- 
perately to the hope that M. Night 
Shyamalan would finally prove to the 
world that he did not, in fact, punch 
himself in the forehead until he gave 
himself a lobotomy immediately after 
making The Sixth Sense. Maybe I was 
hoping that even he realized how 
unbelievably shitty Signs was and 
knew he had to come back with a 


winner if he was ever going to work 
again. Maybe this time—this time— 
Shyamalan would finally leave behind 
his propensity for bullshit twist end- 
ings and simply put together a story 
strong enough to stand on its own. 
Yes, there was so much hope in me 
back then. But now, after sitting 
through what a confused, boring and 
insultingly stupid pile of cinematic 
shit The Village turned out to be, I may 
never hope again. 


| SUSPENSE 


Okay, wait. Let me reel myself in a 
bit here. First off, I don’t want to false- 
ly give the impression that this movie 
is actually somehow worse than Signs, 
because it’s not. For all of The Village’s 
faults, there’s nothing it that tops the 
brazen stupidity of Signs’ climactic 
“swing away” scene, in which Joaquin 


Phoenix uses a bat to hit a bunch of 
glasses of water off some furniture 
onto an alien who then dies, because 
this seemingly unstoppable alien force 
just so happens to be allergic to water. 
(Are you fucking kidding? Water kills 
them? What would happen if it 
rained? Didn’t they notice all the 
water on this planet when they were 
making their invasion plans?) Oh 
sure, The Village’s twisty little ending 
is dumb—really dumb, in fact—but 
just not “swing away” dumb. At least 
Shyamalan can say that. 

That, however, is about all he 
can say about this tragically mis- 
guided film. Now don’t get me 
wrong: it’s not like the idea itself is 
bad per se; rather, it’s the execution 
and packaging of this idea that do 
the most damage. I mean, it sounds 
kind of interesting, right? A small 
turn-of-the-century town surround- 
ed by a forest full of monsters with 





tional Shaw), too unknowable (like 
Elise’s poker-faced Eugénie) or just 
too much on the verge of cracking up 
(like Washington’s sweaty, haunted 
Marco) to identify with. (It doesn’t 
help that the script glosses over all 
sorts of subplots, like Shaw’s sad, 
doomed romance with senator’s 
daughter Jocelyn Jordan, that gave 
the original film its emotional reso- 
nance.) The story just doesn’t get 
ader your skin the way the first ver- 
sion did. Plus, this new film has a 
weird, detached editing rhythm; 
Demme keeps fading out of scenes 
early as if he’s deliberately trying to 
deprive us of basic plot information. I 
suppose he’s trying to create an 
atmosphere of off-balance dread, a 
world of shadows and mystery, but it 
just left me feeling frustrated and 
alienated from everything going on. 


BUT THIS CANDIDATE'S biggest and 
most damaging departure from the 
original is its puzzling lack of 
humour, You’d think that Jonathan 
Demme, director of Something Wild, 
Melvin and Howard and Citizens Band, 
Some of the funkiest, loosest Ameri- 
can comedies since Preston Sturges, 
would have been the perfect choice to 
capture the original film’s outrageous 
wit. (The wild, out-of-nowhere fight 
scene between Frank Sinatra and 
Henry Silva even feels like a precursor 

f the brawl between Ray Liotta and 
Jeff Daniels at the end of Something 
Wild.) But instead of the devilish 


ashington and Meryl Streep in The Manchurian Candiate 


satire of the 1962 version—in which 
Frankenheimer stages the shooting of 
a liberal senator in such a way that it 
looks like he’s bleeding milk—Demme 
supplies a lot of bland jabs at cable 
news channels and Orwellian political 
slogans. And Meryl Streep’s one-note 
performance as Shaw’s conniving 
mother doesn’t come anywhere near 
Angela Lansbury’s hilarious yet chill- 
ing tum in the original. 

In fact, this version of The 
Manchurian Candidate doesn’t remind 


me of the original so much as it 
reminds me of Raymond Shaw him- 
self: it’s good-looking, well-pedigreed 
and curiously soulless. What's hap- 
pened to Jonathan Demme? Did 
someone kidnap and brainwash him 
in the early ’90s too? © 





THE MANCHURIAN CANDIDATE 
Directed by Jonathan Demme » Written 
by Daniel Pyne and Dean Georgaris 
Starring Denzel Washington, Liev 
Schreiber and Meryl Streep * Now playing 








whom the townsfolk have a truce for 
some reason? That’s some pretty fer- 
tile ground ya got there. Too bad it’s 
wasted in a way that I only wish I 
could explain without giving away 
the “Super Secret Ending.” 


AH WELL—there’s lots of other things 
one can bemoan. Like the ridiculous 
pseudo-Olde English speech the cast is 
forced to stumble helplessly over, 
most notably poor old William Hurt 
as the village’s leader, whose first 
words actually made a wave of chuck- 
les drift throughout the theatre. Or 
the fact that Bryce Dallas Howard's 
blind character seems to keep forget- 
ting she’s blind long enough to allow 
her to run recklessly through a dense 
forest without tripping on anything 
and immediately breaking her neck. 
Or the fact that this film is being 
marketed as a horror flick when it 
isn’t even remotely interested in 
being one. Or, worst of all, that the 
big surprise is so telegraphed by Shya- 
malan’s clunky, obvious script that it 
feels like you’re watching the first 
draft of a rejected Outer Limits 
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episode. (Believe me, I wish I could 
tell you how it ends, because if you 
knew, you totally wouldn’t bother. 
Stupid reviewing ethics.) 

Seriously, this is frustrating cine- 
ma at its worst, and it’s only com- 
pounded by the fact that you can’t 
deny that Shyamalan is a remarkatty 
talented director. The guy’s a natural 
when it comes to building tension, 
and he can coolly mete out plot and 
character with the confidence of an 
old pro. But Shyamalan the director 
is being severely dragged down by 
Shyamalan the screenwriter, a sad 
alter ego who thinks he’s far more 
brilliant than he actually is, and he’d 
probably do himself a world of good 
if he ditched the writing thing apd 
directed someone else's script for a 
change. Because right now, he’s 
cruising for an early retirement. © 


THE VILLAGE 

Written and directed by M. Night 
Shyamalan ® Starring Joaquin Phoenix, 
Bryce Dallas Howard, Adrien Brody, 
William Hurt and, for some reason, 
Sigourney Weaver * Now boring 








* 
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A case of arrested development 


Reno 911! TV 
series handcuffs 
Cops to outrageous 
improv comedy 


By PAUL MATWYCHUK 


eno 911! is sort of what Cops 
Re be like if, instead of fol- 

lowing around a squad of police- 
men, the cameras hung around with 
a bunch of improv comedians 
dressed up as policemen. Now, I 
have to admit that when I first heard 
about this show (which has been a 
big ratings hit on Comedy Central in 
the U.S. and whose first season is 


now available in Canada on DVD), it 
struck me as one of the more redun- 
dant premises for a TV show I’ve 
ever heard. After all, isn’t virtually 
every episode of Cops an exercise in 
improv comedy already? 

But I obviously hadn’t taken into 
account the skills of Reno 911!’s very 
funny cast—many of them veterans 
of other cult U.S. basic-cable comedy 
series like The State and Viva 
Variety!—who have gelled here into 
perhaps the best comic ensemble of 
any live-action sitcom currently on 
the air. (It's also the most sexually 
and ethnically diverse.) They all play 
members of a particularly incompe- 
tent precinct of the Reno police 
department commanded by Lt. Jim 
Dangle (Thomas Lennon), a barely 


closeted homosexual who somehow 
maintains the respect of his officers 
despite his insistence on wearing a 
pair of ridiculously tiny shorts while 
on duty instead of the standard- 
length pants everyone else has been 
issued. Dangle’s charges include the 


eV 


high-strung Deputy Garcia (Carlos 
Alazraqui), sexy Deputy Johnson 
(Wendi McLendon-Covey), whose 
cleavage-baring outfits disguise a sur- 
prisingly sardonic sense of humour, 
and, most horrifyingly funny of all, 
Deputy Wiegel (Kerri Kenney), 
whose mix of desperate loneliness 
and unthinking racism makes her 
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thoroughly dislikable, but in an 
unusually endearing way. 

Wiegel is quite a creation, and 
Kenney’s characterization just gets 
crazier and crazier with each passing 
episode. In one show, Wiegel visits 
her mother’s grave, puts a Beanie 
Baby on the headstone and tells the 
camera, “My mother began collect- 
ing Beanie Babies about four years 
after she died.” Another episode 
begins with Wiegel in her car talking 
along with a “Teach Yourself French” 
tape—except she keeps repeating the 
English phrases instead of the French 
ones. And in another scene, she 
enters a building in pursuit of a bur- 
glar, only to get completely distract- 
ed when she realizes it’s a craft store. 
(“Oh my God—they have decoupage 
glue here!”) And when the burglar 
surrenders himself, Wiegel impul- 
sively shoots him in the leg. 


ACTUALLY, one of the show’s funniest 
running gags (along with Dangle’s 
bicycle getting stolen every time he 
lets it out of his sight) is that whenev- 
er any of the cops on this show get 
startled, they respond by wildly firing 
their guns in every direction. Reno 


911! has a real wild streak, but its cre. 
ators seem to have realized that the 
most entertaining moments abou; 
Cops aren't the car chases; they’re aj) 
those surreal, protracted conversations 
between world-weary law enforcement 
officers and the hapless criminals anq 
peace-disturbers they’re forced to rm}, 
shoulders with night after night. Ren) 
911! is all about the small talk: cops 
riding around in their patrol cars, gos. 
siping about their love lives; lolling 
around in the squad room, offhanded. 
ly sniping at each other during thei; 
morning briefing; arguing ove; 
whether the guy in the motel room 
next to the one they're supposed to be 
staking out is actually Leonard Nimoy, | 
According to the commentary 
tracks on this double-DVD set, the 
actors actually have to pay a fine if 
they crack up on-camera. It shows— 
these performers maintain a 
rigourous deadpan no matter how 
ridiculous the situations surround- 
ing them become. Luckily, everyone 
finally gets to loosen up on the com- 
mentaries, one of which consists o/ 
the cast trying to recreate all the dia- 
logue and sound effects in the | 
episode—from memory. © \ 
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Every week in Heresy!, Vue invites its film 
reviewers to champion a film everyone 
else regards as trash, or to slam a film 
that everyone else regards as art. This 
week: Stephen Notley pans The Bar- 
barian Invasions. 


Oh sure, they say, The Barbarian Inva- 
sions is a good movie. “Scathingly 
funny and movingly elegiac,” croons 
one reviewer; “The characters’ endless 
conversations, which range from 
healthcare to Mao to heroin, are never 
less than engaging,” jizzes another. 

And yet, watching these snooty 
intellectual characters get together to 
bemoan the passing of their days and 
to see off into death their old friend 
and lover Remy, | end up rooting for 
the barbarians the whole time. 

This movie is about death—a good 
death, really, the best death anybody 
could imagine, surrounded by friends and 
family, eased and taken care of, rules bent 
wildly on your behalf, dignity and lucidity 
to the end, a tasteful assisted suicide. 
Remy dies better than just about anyone. 

What gets under my craw is how 
unbelievably unearned it all is. Remy 
spent his life as a cocktail socialist, a stu- 
dent-banging professor with mistresses 
and dalliances and professions of Marxist 
solidarity. Then the crunch hits and he’s 
stuck dying in a crappy Montreal public 
hospital until his ultrarich son 
Sebastien—of whom Remy had long dis- 


approved on the grounds that making 
lots of money is tacky—comes along to 
grease the wheels in getting him a pii- 
vate room and all the heroin he can suck. 
Remy puts up a token protest and goes 
along with it—hey, opting out is good! 
Remy sneers at-his son for being rich 
but never himself fought wealth and 
doesn’t for a second hesitate to accept all 7 
the gifts wealth brings him in his final 
days. And to top it all off, Sebastien gets 
all Remy’s friends and lovers together, 
charming, witty, sparkling conversational- 
ists all, particularly one guy who tells teas- 
ingly naughty tales about his job sucking 
back hundreds of Gs from the public teat, 
all as they enjoy the spoils of dodging the | 
public healthcare system they supposedly 
supported but didn’t really because they 
were too busy having affairs and being 
naughty and witty. May | puke now? 
Remy spends a lot of time bemoan- 
ing the barbarians in this movie, from 
the “Mohammedans” who bombed 
the WTC to the Pope’s wicked selling- 
out of the Jews during WWII, to 
Sebastien himself. But if Remy, a soggy 
mix of cocktail socialism and witty 
blowhardism, is the main champion of 
anti-barbarianism, | say let’s turn things 
over to the horn-hats. That Sebastier 
guy, for example, May not read a lot of 
books, but he’s crackin’ good at throw- 
ing money around to make things hap- 
pen. He will serve the Barbarians well. 
Barbarians no need lazy university 
professors talk stupidness about Cultur- 
al Revolution. Barbarians no need old 
man spent professional life chasing tail, 
not accomplish anything. Old man like 
wine, women, had good life, but no 
use for salt mines or lift rocks in new 
Barbarian order. Barbarian not cry too 
hard that he gone now. Barbarian think 
old man lucky, get away scot-free out 
of life. Barbarian not think Barbarian or 
Barbarian’s friends be so lucky. @ 





vueweEKiy €i> 


AUGUST 5-11, 2004 


















































4] Pacino is a 
drugged-out, beat- 
‘down publicist in 
long-shelved 
People | Know 


By JOSEF BRAUN 


finally pulled from Miramax’s 

vaults, People I Know arrived in 
a handful of cinemas well over a year 
ago and is only now available on 
DVD. The fact that it stars peopte like 
Al Pacino and Kim Basinger might 
make the film seem more marketable 
than such neglectful treatment would 
indicate, yet once you actually see the 
film, with its textbook thriller struc- 
ture and its all-too-vague nefarious 
" political insinuations, it’s not hard to 
see why no one at Miramax was work- 
ing up a sweat to 
get it into cinemas. 
People I Knew is 
"most appealing as a 
shaggy direct-to-video curiosity, a 
must-see only for Pacino completists 
and subscribers to all the old notions 
of a U.S. clandestinely dominated by 
the great affluent Jewish conspiracy. 

Director Daniel Algrant and writer 
Jon Robin Baitz, two guys mostly 
from TV, seem at least half-aware that 
they’re working with half-baked 
goods here—a conventional plot with 
a few token twists, plenty of holes 
and no real resolution—because 
everything in the film has been so 
clearly tailored to highlight their 
beloved star, who they're depending 
on to conjure up a little magic. And 
they've given Pacino precisely the 
Sort of role he does best: the desperate 
man on the verge of collapse, slowly 
g0ing down. You can see variations 
on this character in many of Pacino's 
Most likable and least bombastic 
toles: Insomnia, Donnie Brasco, Carli- 
to’s Way, Glengarry Glen Ross and Sea 
of Love. Like some of the finest stars 
of the studio era—most notably 
Humphrey Bogart—Pacino can do 
Surprisingly good work while simply 


y: another long-shelved project 


single, well-played theme. . 

People I Know has Pacino stum- 
bling around as Eli Wurman, a 
Southern-born New York publicist 
with a roster of big names and some 


EVD 


embodying intricaté variations on a 


pet projects on the side, such as a 
benefit he’s arranging for some 
Nigerian students under threat of 
deportation. Like an actor doing 
Jerry Bruckheimer films so he can 
finance his small indie pictures, Eli 
dutifully kisses celebrity ass so he 
can wangle a few of his so-called pals 
into appearing at his charity dinners. 
And he’s not above using his own 
wretchedness to seal the deal: a 
slightly effeminate, puffed-up pigeon 
of a man wearing baggy suits and 
perpetual bedhead, Eli has pathos on 
his side. And if that doesn’t work, 
he’s not above blackmail either. 


WHILE LOST in a sleepless, drug- 
cocktail-induced delirium, Eli tries to 
do a favour for his biggest client (a 
Beattyesque Ryan O'Neal) by escort- 
ing a drug-addled TV actress/call girl 
(a rather flat Téa Leoni) back to her 
hotel after a night of partying in a 
Wall Street opium den/orgy populat- 
ed by every shady 
character in the 
entire movie, most 
of whom are Jew- 
ish leaders of some sort whom Eli is 
trying to talk into speaking at his 
benefit. The girl is eventually raped 
and killed in her room, apparently 
for taking some digital shots of high- 
profile figures in compromising posi- 
tions, but Eli, who was drowning 
himself in self-pity in the bathtub, 
was too blitzed to remember a thing 
about it. These high-profile figures, 
most of whom we see only back-lit in 
some shadowy hidden chamber in a 
Manhattan high-rise, can be either 
friend or foe to Eli depending on 
whether he plays ball with them, but 
Eli, like us, doesn’t even seem to 
understand what the hell is going on. 

People I Know essentially goes 
nowhere, throwing in a few mean- 
dering subplots for distraction, such 
as the one involving Eli's sister-in- 


_law (Kim Basinger) who shows up to 


tempt him to drop life in the fast 
lane for a cozy farmhouse in Vir- 
ginia. Pacino at least keeps us watch- 
ing through it all, and there are 
some minor treats along the way, 
such as Storytelling’s Mark Webber as 
Eli's amusingly abused assistant. © 





"PEOPLE 1 KNOW 
Directed by Daniel Algrant * Written by 
Jon Robin Baitz Starring Al Pacino, Kim 


* Basinger and Ryan ee * Now on DVD 
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Sept 30-Oct 3, 2004 , 


” Thurs 6-8:15 - Ashtanga Yoga based on 33 years of practice 
Fri 6-8:15 -Tst series in depth 
Sat 10am-ncon - 1st series with additional postures 
Sat 4-6:30 - History - David Williams brings Ashtanga Yoga to America 
Sun 10am-noon - Introduction t6 second series 





BUT STARTING AUGUST 20, DON'T MISS 


TOUNG ADAM 


A Film By David Mackenzie 
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Back in 1986, Tom Cruise played a callow pool hustler named Vincent in Martin Scor 
Cruise once again finds himself playing a guy named Vincent in Michael Mann's new L.A. thriller Collateral. This Vincent is a different 
guy —he’s an ice-water-in-his-veins hired assassin who hijacks Jamie Foxx’s cab for a long, hard night of murdering—and maybe 
we've been reading too many David Thomson essays, but it’s fascinating to think of the two Vincents as the same character, separat= 
ed by nearly 20 years of heartbreak and brushes with the law. The two men do have the same hairdo, after all, although the Collateral 
version of Vincent has a lot more grey up top. And he’s a much snappier dresser, although maybe he learned how to pick out clothes 
by watching Paul Newman’s Fast Eddie Felson back in 1986. Are we reading too much into a pair of coincidentally named characters? 
Of course we are, but you'll have to forgive us. We spend an awful lot of time in movie theatres and our minds tend to wander. 


Collateral Tom Cruise, Jamie Foxx, 
Jada Pinkett Smith and Mark Ruffalo 
star in Heat director Michael Mann’s 
atmospheric L.A. thriller about a cab 
driver who slowly becomes aware that 
the passenger he’s been chauffeuring 
around all day is actually an amoral 
contract killer. 


Feder Room The complex 
Per inner workings of the Arab TV 
id(4@ news network Al Jazeera and their 
coverage of the Iraq War are examined 
in this probing documentary by Start- 
up.com co-director Jehane Noujaim. 
Read Chris Boutet’s review on page 44. 


GARNEAU 
theatre 


8712 - 109 Strect - 435-0728 


DENZEL WASHINGTON MERYL # 


MANCHURIAN CANDIDATE 
Nightly 7:00 & 9:30 pm 
Sat & Sun Matinees 2:00 pm 
*14A¢e (violence) 
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Little Black Book Brittany Murphy, 
Ron Livingston and Kathy Bates star in 
Virtual Sexuality director Nick Hurran’s 
frothy romantic comedy about a 
woman who sneaks into her commit- 
ment-phobic boyfriend’s Palm Pilot 
and uses the information it contains to 
track down his ex-girlfriends and find 
out whether her relationship with him 
is worth continuing. 


The Princess Diaries 2: Royal 
Engagement Anne Hathaway, Julie 
Andrews, Hector Elizondo and Callum 
Blue star in director Garry Marshall’s 
sequel to his 2001 teen hit, in which 


documentary about Al Jazeera. 
ain's principal subject may he 


CONTROL 


Different channets. Different truth 


CONTROL ROOM 
Nightly 7:00 & 9:00 pm 
Sat & Sun Matinee 2:00 pm 
°14,A¢ (disturbing content) 





THIS WEEK'S IEW MOVIES 


The Color of Money. Now it’s 2004, and. 













gawky teen-turned-Genovian princess 
Mia Thermopolis copes with her new 
royal duties—including an arranged 
marriage with a foreign prince. 


Small Town Girl Jane Powell, Farley 
Granger and Ann Miller star in director 
Leslie Kardos’s 1953 musical about a 
tich playboy who gets sentenced to 30 
days in jail for speeding through a 
small town, only to find himself falling 
in love with the judge’s daughter. 
Choreography by Busby Berkeley. 
Provincial Museum Auditorium (102 Ave 
& 128 St); Mon, Aug 9 (8pm) 
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ORIGINAL’ 
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HE MANCHURIAN CANDIDATE 148 
Volenes. Dally 7:00 9.30 Sat Sun 2,00 
10357-82 Ave, 493-0728 
CONTROL ROOM 14A 
(Disturbing content. 
(aly 7.00 9.00 Sat Sun 2.00 
DYNAMITE G 


Dally 7:15 9:15 Sat Sun 2:30 


GRANDIN THEATRE 


Grandin Mall, Sir Winston Churchill Ave. 
‘St. Albert, 458-9822. 


Date of issue only: Thu. August 5. 
SPIDER-MAN 2 


ightening scenes, 
‘Unsuitable for younger children. 
Thu 3,00 9.15 
A CINDERELLA STORY 6 
Thu 12,45 7:00 
CATWOMAN 


Volenes, 

Thu 1:00 3;15 6:50 9:00 

THE VILLAGE ines 
frighten young 

wal 00 3!307.30 9.45, 


THE BOURNE SUPREMACY 
Thu 1:15 3:40 7:20 9:30 


THE MANCHURIAN CANDIDATE 
Vielenes. Thu 1:10 3:45 7:10 9:40 


iC CINEMAS 


4762-50 St, Leduc, 986-2728 
COLLATERAL 
Violence, gory scenes, 
Daly 1:00 3:20 7:00 9:30 


A CINDERALLA STORY G 
Daily 1:20 3:20 7:20 9:20. 


THE VILLAGE 
May frighten young children. 
Dally 1210 3:15 7:10 9:15, 


THE MANCHURIAN CANDIDATE 


144 


18A 


144 


148 
Violence. 
Daily 12:50 3:30 6:50 9:30 

WETASKIWIN CINEMAS 


{1) 780-352-3922 


COLLATERAL 
Violence, gory scenes. 
Daily 1:00 3:20 7;00 9:30 


A CINDERALLA STORY SG 
Daily 1:20 3:20 7:20 9:20 


THE VILLAGE 
May frighten young children, 
Daily 1:10 315 7:109:15 


THE MANCHURIAN CANDIDATE 
Violence, 


148 


444 
Dally 12:50 3:30 6:50 9:30 
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CITY CENTRE 


10200-102 Ave, 421-7020 
ERDEDy, 
Deena 


PG 
not recommended for young children. 


ANCHORMAN: 
THE LEGEND OF RON BURGUNDY 
Dally 12:40 3:00 5:10 7:50 10:20 


SPIDER-MAN 2 
Frightening scenes, unsuitable for younger children. 
Dally 12:30 3:20 6:40 9:30 


FAHRENHEIT 9/11 
Disturbing content. 
Dally 12:50 3:30 6:30 9:10 


148 


148 


THE BOURNE SUPREMACY 
Daily 1,00 3:40 7:10 10:00 


CATWOMAN 

Viclence, Daily 1:20 

THE VILLAGE 

May frighten young children. Dally 1:20 4:10 7:20 10:10 


HAROLD AND KUMAR GO TO WHITE CASTLE 
Coarse sexual language, crude content 

Dally 12:45 2:50 5:00 7:20 9:40. 

COLLATERAL, 

Violence, gory scenes. 

No passes. Daily 1:10 4:00 7:00 9:50 

LITTLE BLACK BOOK 

No passes. Dally 1-40 4:20 6:50 9:20 


WEST MALL 


8882-170 St. 444-1829 


13 GOING ON 30 
Dally 2:30 4:45 7:20 9:25 


VAN HELSING 


Frightning scenes, not recommended for young children, 
Daily 9:10 


MEAN GIRLS 


184 


144 





PG 


148 


PG 
(Coarse language, not recommended for younger children. 
Dally 2:10 4:15 6:35 8:50 

TWO BROTHERS 

Daily 2:20 4:35 6:50 

TROY 

Gory scenes. Daily 1:20 4:40 7:45 


RAISING HELEN. 
Daily 2:00 4:30 7:10 9:40 


THE CHRONICLES OF RIDDICK 
Violence. 
Daily 1:40 4:10 6:40 9:15 


THE DAY AFTER TOMORROW 
Not recommended for young children. 
Dally 1:50 4:20 7:00 9:30 


AROUND THE WORLD IN 80 DAYS 
Daily 1:30 4:00 6:30 9:00 


144 


PG 


CLAREVIEW 
4211-199 Ave, 472-7600 
1, ROBOT 


Frightening scenes, not recommended for young children. 
Daily 1:20'3:50 6:45 9:20. 


A CINDERELLA STORY G 
Fri-Tue 12:30 3;10 5:15 


SPIDER-MAN 2 

Frightening scenes, unsuitable for younger children, 
Fri-Tue 1:10 4:00 7:10 9:55, 

Wed-Thu 1:10 4:00 7:10 10:00 


SHREK 2 G 
Daily 1:00 
ANCHORMAN: 


THE LEGEND OF RON BURGUNDY 
Daily 6:55 9:10 


THE BOURNE SUPREMACY 
Daily 12:00 2:40 5:10 7:40 10:10 


‘CATWOMAN 
Violence. Fri-Tue 7:30 9:50 


HAROLD AND KUMAR GO TO WHITE CASTLE 
Coarse sexual language, crude content. 
Daily 3:20 5:30 8:00 10:20 

THE VILLAGE 

May frighten. children. 

Daily 12:10 2:50 5:20 7:50 10:15 


THE MANCHURIAN CANDIDATE 
Violence. Daily 12:50 3:40 6:40 9:30 


THUNDERBIRDS Ss 
Daily 12:20 2:30 5:00 


COLLATERAL 

Violence, gory scenes. 

No passes. Fri-Tue 1:30 4:10 7:00 10:00 
Wed-Thu 1:30 4:10 7:30 10;05 


LITTLE BLACK BOOK 
No passes. Dally 12:40 3:30 7:20 9:45, 


THE PRINCESS DIARIES 2 ROYAL ENGAGEMENT G 
Wed-Thu 12:30 4:20 7:00 9:50 


PG 


PG 


PG 


184 


PG 


SOUTH EDMONTON COM 
1525-99 St, 496-8585 
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May frighten young children. 
Daily 1:00 2:00 3:45 4:45 7:00 8:10 9:40 10:45 





vueweekity E> 


THUNDERBIRDS 

Fri-Mon Wed-Thu 12:20 3:00 5:30. 
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Frightening scenes, 
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Daily 1:20 4:15 7:20 10:10 
SPIDER-MAN 2 

Frightening seanes, unsuitable for younger children. 
Dally 12:45 3:50 7:10 10:00 

FAHRENHEIT 9/17 

Disturbing content. Dally 1:40 4:30 7:15 9:50 


THE NOTEBOOK 

Suggestive soanes. Dally 12:50 3:40 6:30 9:20 
SHREK 2 6 
Dally 12:20 2:80 4:50 7:15 9:25 


HARRY POTTER AND THE PRISONER OF AZKABAN 
Frightening scenes. 
Dally 12:15 3:90 6:40 


KING ARTHUR 
Violence, 





14A 


144 
‘Dally 1:30 4:20 7:30 10:15 


ANCHORMAN: 

THE LEGEND OF RON BURGUNDY 
Fri-Tue Thu 12:15 2:40 5:00 8:15 10:40 
Wed 12:15 2:40 10:40 


THE BOURNE SUPREMACY 
Daily 1:15 4:00 6:50 7:50 9:30 10:30. 


CATWOMAN 
Violanca Daily 10:20 


HAROLD AND KUMAR GO TO WHITE CASTLE 
Coarse sexual language, crude content 
Dally 12:40 2:50 5:15 7:40 10:15 


COLLATERAL 

Violenca, gory scenes. No passes. 

Dally 12:10 1:10 3:10 4:10 6:45 7:45 9:45 10:45 
LITTLE BLACK BOOK 

No passes. Dally 12:00 2:45 5:20 8:00 10:30 


144 


140 


GALAXY CINEMAS © SHERWOOD PARK 


2920 Sherwood Drive, 416-0150 


1, ROBOT 
Frightening scanes, not recommended for young children, 
Daily 12:20 3:10 6;30 9:30 


A CINDERELLA STORY G 
Fri-Tus 12:45 3:30 715 


SPIDER-MAN 2 
Frightening scenes unsuitable for younger children 
Dally 12:40 3:45 7:05 10:15 


SHREK 2 6 
Dally 12:00 2:30 


ANCHORMAN: 
THE LEGEND OF RON BURGUNDY 
Daily 7:10 10:00 


THE BOURNE SUPREMACY 
Daily 1:10 4:00 6:45 9:40 


CATWOMAN 
Violence. Fri-Tue 10:05 


HAROLD AND KUMAR GO TO WHITE CASTLE 
(Coarse sexual language, crude content. 
Dally 5:00 7:20 10:30 


THE VILLAGE 
May frighten young children. Dally 1:20 4:10 7:20 10:20 


‘THE MANCHURIAN CANDIDATE 
Violence. Dally 12:50 3:50 6:50 9:50 


THUNDERBIRDS G 
Daily 12:10 2:40 5:10 


‘COLLATERAL 
Violence, gory scenes. No passes: 
Dally 12:30 3:20 7:00 10:10 


LITTLE BLACK BOOK 

No passes, Fri-Mon Wed-Thu 1:00 3:40 6:40 9:20 
Tua 3:40 6:40 9:20 

Star and strollers screening: Tue 1:00 


THE PRINCESS DIARIES 2: ROYAL ENGAGEMENT G 
Wed-Thu 12:45 3:30 7:15 10:05 


NORTH EDMONTON CINEMAS 


PG 


140 


14291-1357 Ave, 732-2238 
1, ROBOT PG 
Frightening scenes, not recommended for young children. 
Daily 1:20 3:50 6:50 9:20 
A CINDERELLA STORY G 
Daily 11:55 
SPIDER-MAN 2 PG 


Frightening scenes, unsuitable for younger children. 
Daily 1:40 4°80 7:25 10:15 


COLLATERAL (144). 
A CINDERELLA STORY (6) .. 
THE VILLAGE (Pc) 


THE MANCHURIAN CANDIDATE (144) 


‘COMING AUGUST 12 - ALIEN VS PREDATOR i 
DON'T FORGET THAT WITH SUMMER HERE, 


COLLATERAL (144) . 
A CINDERELLA STORY (Gc) 
THE VILLAGE (Pc) 


FAHRENHETT 9/11 
Disturbing content. Daily 3:30 7:05 9:40 


THE NOTEBOOK 
Suggestive scenes, Dally 1:50 4:20 7:00 9:45 


SHREK 2 GS 
Dally 11:45 3:10 

KING ARTHUR 144 
Violence, Fi-Tue 1:30 4:10 7:15 9:55 

ANCHORMAN: 

THE LEGEND OF RON BURGUNDY 4A 
Daily 12:50 5:20 7:45 10:05 

THE BOURNE SUPREMACY 14A 
Dally 12:20 2:40 6:40 7:40 9:10 10:20 

CATWOMAN PG 
Violence. Dally 12:40 

HAROLD AND KUMAR GO TO WHITE CASTLE 18A 


Coarse sexual 8, crude content: 
Daily 1:00 3:20 5:30 8:00 10:25 


THE PRINCESS DIARIES 2: ROYAL ENGAGEMENT G 
Wed-Thu 1:20 4:10 7:15 9:55. 
COLLATERAL 


Violence, gory scenes. No 
Daily 12:30 2:10 3:40 5,00 6:45 7:50 9:30 10:30 


LITTLE BLACK BOOK 

No passes. Fri-Mon Wed-Thu 2:00 4:40 7:20 9:50 
Tue 4:40 7-20 9:50 

Star and strollers screening: Tue 1:00 

THE VILLAGE 


May frighten young children 
Dally 12:00 2:20 4:50 7:90 10:10 


THE MANCHURIAN CANDIDATE 
Violence. 
Dally 1:10 4:00 7:10 10:00 


14A 


THUNDERBIRDS S 
Daily 1210 2:15 5:05 





FAMOUS == 
GATEWAY 
2950 Calgary Trail, 496-6977 
THE STEPFORD WIVES PG 


Not recommended for children. 
Fri Sat Mon Tus 1:25 3:45 7:20 9:35 
Sun 1:25 7:20 9:35 


A CINDERELLA STORY G 
Fri Sat Sun Mon Tue 1:20 4:00 7:05 9:20 
Wed Thu 12:50 3:10 7:05 9:20 


GARFIELD G 
Fri Sat Sun Mon Tue Thu 1:00 3:00 6:50 
Wed 1:00 3:00 


THE MANCHURIAN CANDIDATE 
Violence, 
12:45 1:15 3:40 4:15 6:45 7:15 9:30 10,00 


BEFORE SUNSET 
1-30 3:30 7:30 9:45 


METALLICA: SOME KIND OF MONSTER 
Coarse language. 
Fri Sat Sun Mon Tue 12:20 3:20 6:30 9:25 


THE CLEARING 
1;10 4:10 7:10 9:40 


144 





SPIDER-MAN 2 PG 
Frighlening scenes, unsuitable for younger children 

12:10 3:20 6:40 9:50 

SHREK 2 G 
Fil Sat Sun Mon Tue 12:05 2:15 4:20 6:45 

Wed Thu 12:05 2:15 4:20 

FAHRENHEIT 9/11 14A 
Disturbing content 

2:40 6:55 9:35 

ANCHORMAN: 

THE LEGEND OF RON BURGUNDY 14a, 
Fri Sat Sun Mon Tus 12:35 3:00 6:30 9:00 

Wed Thu 6:30 9:00 

KING ARTHUR 14a 
Violence. Fri Sat Sun Mon Tue 9°16 

1, ROBOT PG 
Frightening scenes, not recommended for young children 
12:20 2:50 7:30 10:10 
HE BOURNE SUPREMACY 14A 


1:10 3:40 7.05 9:55 


A CINDERELLA STORY 


11:50 2:10 6:50 





THE VILLAGE 


May frighten young children 
12:45 1:15 3:45 4:15 7:10 7:45 10:00 10:20 


THE MANCHURIAN CANDIDATE 
Violence, 1;00 
Famous Babi 


HAROLD AND KUMAR GO TO WHITE CASTLE 


144 

















418A 
Coarse and sexual language, crude content 
1:45 4:00 7:50 10:15 
CATWOMAN PG 
Violence. 9:20 
THUNDERBIRDS c 
11:45 
COLLATERAL 140 
Violence, gary scanes, 12:40 4°30 7:40 10:25 
LITTLE BLACK BOOK PG 
2;00 4:40 8:00 10:30 
WESTMOUNT CENTRE 
111 Ave, Groat Rd, 455-8726 
THE BOURNE SUPREMACY 1448 
1:15 4:15 7:10 9:40 
THE VILLAGE PG 
May frighten young children. 1:30 4:30 7:20 10:00 
THE MANCHURIAN CANI ADA TE 144 


Violence. 12:45 3:45 6:45 


COLLATERAL 
Violence, gory scenes 





1,00 4:00 7:00 9:50 


MOVIES 12 
fol IN Tay el ae an 
SHOWING AT BOTH CINEMAS 





AROUND THE WORLD IN 90 DAYS 
Daily 11,00 1.35 4.20 7.05 9.55 
Fil Sat late night 12.25 


DODGEBALL 
Se language 
D ly 11:40 2:00. 


SLEEPOVER PG 


Dally 11.05 1.25 4.15 7.05 9 
Fri Sat late night 11.40 


CHRONICLES OF RIDDICK 
Violenca. 

Dally 11:15 1.50 4:30 7 
Fri Sat late night 12. 


RAISING HELEN 
Daily 17.10 1.40 4,10 
Fri Sat lata night 12.15 


TROY 
Gory scenes. 
Daily 1:00 4:30 7.50 


TWO BROTHERS PG 
Violence. 

Dally 11.25 1.45 4.40 7.20 
Fri Sat late night 11.55 


13 GOING ON 30 
Dally 11:35 1:55 4:40 7.15.9.30 
Fri Sat late night 11.45 


MEAN GIRLS 

‘Coarse language, not recommended for younger children. 
Daily 11:30 1:50 4:35 7.35 10.10 

Fri Sat late night 12.10 


KILL BILL: VOL. 2 
Gory Violence, Daily 7.00 9.50 
Fri Sat late night 12,20 


SCOOBY-DOO 2 MONSTERS UNLEASHED 
Daily 11.45 2.05 4.45 


HOME ON THE RANGE SG 
Daily 11.20 1.10 3,05 5,00 


HIDALGO 

Violenes. Showing at Cinema City 12 only, 
Dally 6.55 9.45 

Fri Sat late night 12.20 


VAN HELSING 

Frightening senes, not recommended for young children: 
Showing at Movies 12 only. 

Oaty 6.55 9.45 

Fil Sat late night 12.20 





14A 






















PG 





14A 





148 


448 


DAILY 1:00PM, 3:30PM, 7:00PM & 9:30PM 

. DAILY 1:20PM, 3:20PM, 7:20PM & 9:20PM 

. DAILY 1:10PM, 3:15PM, 7:10PM & 9:15PM. 

«sees DAILY 12:50PM, 3:30PM, 6:50PM & 9:30PM 


OUR DAILY MATINEES ARE BACK! 


DAILY 1:00PM, 3:30PM, 7:00PM & 9:30PM 
. DAILY 1:20PM, 3:20PM, 7:20PM & 9:20PM 
. DAILY 1:10PM, 3:15PM, 7:10PM & 9:15PM 


THE MANCHURIAN CANDIDATE (144) . 


COMING AUGUST 13 - ALIEN VS PREDATOR 


DON'T FORGET THAT WITH SUMMER HERE, 





OUR DAILY MATINEES ARE BACK! 
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Running Without scissors 


Hairstylist-turned- 
painter Alex Peck 
returns to salon for 
first exhibition 


By AGNIESZKA MATEJKO 


y is it so heartwrenching to try 
Wperssnne new? | found myself 
nervously biting my nails a few 
years ago at the mere prospect of tak- 
ing a woodworking course. “Would I 
put a sawblade on backwards?” I 
wondered. “Send a drill bit flying 
across the room? Would everyone 
laugh?” And while I did make a few 
embarrassing mistakes (like setting a 
piece of wood spinning at breakneck 
speed on a router) and while the 
instructor did occasionally hold up 
my work as an example to the others 
or what not to do, I did eventually 
learn to make furniture. And, to my 
utter amazement, it all functions: the 
drawers slide impeccably into place 
and the doors open and close. Amaz- 
ing! But if it’s that hard just to learn a 
new skill, what must it be like to 
change careers in midstream? To 
learn to live a new life? To build up a 
thriving business and one day give it 
up for a dream? 

You’d have to ask Alex Peck to 
find out the answer. She has been a 
hairstylist for nine years; she built up 
a clientele, got a house and assem- 
bled a comfortable life, only to realize 
that art was beckoning. So, she start- 
ed. working 60-hour weeks and squit- 
reling away money for art school. 
Now in her second year of university, 
Peck has put together her first show, 
The Girl With the Blue Leg, and 
fittingly she decided to exhibit in a 
hair salon, Swizzle Sticks Lifestyle 


mM, 
5 1 PURPOSE... TO Gp, 


PREPARATION 


FOR UNIVERSITY AND COLLESE 


Centre. “[Owner Anne Thomas] gave 
me my first job in cutting hair, so I 
thought that it was fitting to show 
there first,” she explains. 

Women are featured prominent- 
ly in all of Peck’s paintings, and in a 
setting that caters female clientele 
where women’s magazines are scat- 
tered everywhere, her work could 
have easily blended innocuously 


z|VISUAL ARTS 


into the background. But there’s a 
twist to Peck’s art: her iniages are not 
the sterilized versions of woman- 
hood that you would expect to find 





in a hair salon. Instead, her portray- 
als of women are as varied as the 
clients in the chairs. (Some of the 
paintings, in fact, feature Swizzle 


Sticks clients.) And the figures are all 
nude. But their nudity is not vulner- 
able or sexualized; it just makes our 
relationship with these the women 
feel more intimate. It’s like seeing 
your sister undressed. One of Peck’s 
subjects looks down with a confi- 
dent aura of a fighter, one is strug- 
gling with inner pain, another is 
submersed in thought, and yes, 
there’s one who unabashedly dis- 
plays her sexuality. “I see pretty 
women in all the magazines,” Peck 
explains. “There’s no need to air- 
brush. I want to make them as true 
to the way I see them as possible.” 


AN INTENSE BLUE FIGURE entitled 
“My Hero Says Hello” greets clients 
with an unwavering glance right at 
the entrance. The piece represents 
the most important woman in Peck’s 
life: her twin sister. “I painted her so 
she was looking directly at the view- 
er and she was very comfortable 
with herself,” Peck says. “I wanted it 
so she would make anyone looking 
at her feel the same.” In fact, it was 
this sister's staunch determination 
that inspired Peck to change the 
course of her life and to become an 
artist. “She is just gutsy, she takes 
risks. She owned a successful restau- 
rant in Calgary, cycled across Cana- 
da and back, took holidays in 
Guatemala to take care of sick kids.” 
Just recently her sister changed 
careers yet again and became-a 
welder. Peck badly wanted to paint 
her, but idea for the portrait didn’t 
come until she visited the Uffizi 
Gallery in Florence. “I saw a lot of 
women sitting on thrones,” Peck 
says, “and | thought, ‘I would love 
to put my sister on a throne!’ I called 
her in Fort McMurray and asked her 
to sit for me. She is my hero.” Peck 
even gave her sister’s skin the same 


GENERAL STUDIES 


* Improve your grades 


* Earn your admission requirements 


* Earn 


¢ Improve your high school grades 
¢ Fast track your way to admissibility 
. © Receive a personalized plan for success 
* Complete high school in a college environment 
* You may be eligible for funding 


Contact: (780) 497-4029 


program credits while upgrading 
* Take university/college courses 
at the same time 

Contact: (780) 497-4156 


MacEwan 
College 


www.MacEwan.ca 





blue-and-red colour scheme of a 
superhero outfit. 

It was a huge step for Peck to turn 
from the safety of a predictable job 
and enter into the emotionally 
volatile and often unprofitable world 
of art. The ground will surely be shift- 
ing under her feet for a while yet. But 
judging from the uncompromising 





=~ theatre 
Pes notes 


By PAUL MATWYCHUK 


Moving across the screen 


Chris Craddock is sitting in his office 


at Azimuth Theatre staring at a_ 


chair. A chair specially rigged with 


dimmer switches in the arms and a- 


tall lighting pole sticking up from 
the back. And completely encased in 
bubble wrap. Needless to say, this is 
a very special chair, and it better not 
get lost or broken when it gets 
FedExed this week to Halifax. That’s 
because it’s the key prop in Crad- 


dock’s one-man show Moving 


Along, which is being filmed this 
Sunday before a live audience for an 
eventual national broadcast on the 
Bravo! network. 

Moving Along is part of the "Sin- 
gular Series," a collection of roughly 
hour-long solo shows being filmed 
and packaged by the maritime pro- 
duction company Creative Atlantic. 
And the producers have done an 
excellent job of rounding up some of 
Canada’s top solo performers: 
besides Moving Along, the series will 
feature Denise Clarke’s unique 
dance/theatre character study So 
Low, Keir Cutler's Teaching Shake- 
speare (the sequel to which is play- 
ing this month at the Fringe) and 
shows by Alex Datlas and T.J. Dawe. 
"There’s not a whole [ot to tell," 
Craddock says when | ask him to tell 
the story of how the TV world dis- 
covered him—in fact, he’s not even 
sure how they even found out about 
him. "They had heard from some- 
where that If did solo shows and 
asked me to pitch. | pitched them a 
few things, and Moving Along is 
what they went for.” 

The show’s current high profile 
belies its fairly humble origins. This 
is a play, after all, that didn’t even 


~ that were designed to be staged in 


; beauty of the women in her show, 


she keeps good company. “Changes 
are not always easy to make,” Peck 
admits. “You have to give something 
up to gain something.” 





THE GIRL WITH THE BLUE LE 
By Alex Peck © Swizzle Sticks Lifestyl. 
Centre * To Aug 30) 

























debut in a theatre but literally in the 
low-ceilinged basement of its direc- 
tor, Sophie Lees. Craddock wrote 
the piece (which he describes as 
"the fractured life story of a semi-fic- 
tional person trying to deal with 
mourning, religion and sex") as a 
commission from Edmonton’s The- 
atre of the New Heart, who were | 
—_————_— _ experimenting with the idea of cre- 
ating new plays and dance pieces 


people’s homes. 

Craddock eventually remounted 
the play at the Winnipeg and 
Edmonton Fringes a year later, but 
the play's central design element 
always remained the same: a chair 
hooked up to an array of lights that 
he controlled himself. ("The chair 
was in storage at the Azimuth," 
Craddock says. "It was behind every- 
thing. It took forever to dig it out.") 
The effect was startling, immediate 
and utterly unique—the look of the 
play could literally change instanta- 
neously, perfectly in sync with the 
rhythms of Craddock’s writing and 
every shift in his emotions. 

Craddock has had to make a few 
concessions to the new medium, 
but he says their effect on the play 
will be less drastic than they migitt 
seem. "I've had to cut it down to 50 
minutes from 65," he says, "which 
does help with the memorization. 
That’s a lot of cutting, but the script 
is so modular that it’s pretty easy to 
do, and it was a good chance for 
me to get rid of some of my less 
favourite monologues. And | had to 
cut the swearing—you can say a lot 
of things on Bravo!, but sadly you 
can’t say ‘fuck.’ So there’s one sen- 
tence where | say that it’s been edit- 
ed for television and | just leave a 
Space where that word would go. 
And actually, there’s a lot of times 
where it’s just funnier to have en 
bleep it out.” 

Moving Along will be broadeas 
sometime later this season. "It'd be 
great if it led to other things," Crad- 
dock says. "I’m not sure it will, but !‘ll 
certainly try to make it ‘do so. 
Because it’s a show I'd really 
do some more—if nothing, else, this 
has reminded me of how much fun | 
have doing it." @ 
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astrology 


By ROB BREZSNY 


Sen oak 


‘Charles Baudelaire counseled readers to 
be drunk continually ‘on wine, on poetry, 
er on Virtue, as you wish,’” wrote Kate 
aylor in the New Yorker. “But he also 
thought drugs were a perversion of our 
aste for the infinite and that great minds 
ould furnish their own intoxicants.” I’m 
poping you're one of those “great minds” 
the French poet was talking about, Aries. 
‘ording to my reading of the astrologi- 
al omens, you need a large helping of 
he magic that lies outside of ordinary 
onsciousness. But you're far more likely 
thrive if you can find a natural way to 
tisfy your “taste for the infinite.” 


hint at the potentials of the coming 
yeek, I'll appropriate the words of avant- 
arde music composer and author John 
age. In describing his work, he once said, 
| have nothing to say/and | am saying 
it/and that is poetry.” Here’s an altered 
ersion, Taurus, created especially to suit 
our current astrological needs: You have 
othing to do/and you are doing it/and 
that’s your genius. 





The gods have authorized me to give you 
three tough but sweet oracles. Ready? (1) If 
you hope to be in the right place at the 
right time to hear the words that will set 
you free, you'll have to act with both more 
confidence and more humility. (2) To learn 
the clue that will heal an old rift, you'll 
have to really want to know what's going 
on beneath the official version of the truth. 
(3) To find the hidden beauty and inspira- 
tion in an initially awkward mess, you'll 
have to respond without anger to a mes- 
sage that feels threatening to your pride, 


SSRCANCER —seazs-vay22 


Your actions in the immediate future 
could have a potent impact on your long- 
range future. For instance, new connec- 
tions you forge in the coming 
weeks—especially if you leave your com- 
fort zone to make them—will be valuable 
if you decide to leave your current dream 
home and head to a new dream home 
next year. Here’s another example: if you 
spend some time this August trying to fix 
a glitch in the way you communicate, 
2005 may bring a dramatic enrichment of 
your sense of community and a surge of 
grace in your family dynamics. 








aly 23 - Aug 22 


In describing his creative process, novelist 
Jack Kerouac said, “The first thought is the 
best thought.” When Allen Ginsberg was 
asked, “What's the best advice you can give 
a poet?” he echoed Kerouac. On the other 
hand, Nobel Prize-winning writer William 
Butler Yeats constantly revised works he 
had already published, even fiddling with 
poems that were many years old. Pierre 
Bonnard was so committed to editing him- 
self that “he was once caught trying to 


retouch one of his own paintings hanging 
on a museum wall,” wrote poet Linh Dinh, 
who concluded, “Last thought is the best 
thought.” While there are valid arguments 
for both views, Leo, the astrological omens 
say your best bet for now is to go the way 
of Kerouac and Ginsberg. 





Before you can move on to your next 
exciting challenge, you'll have to answer 
a few hard questions about the life you've 
lived since your last birthday. The object 
of this test is not to make you feel guilty, 
but to help you take inventory of your 
gaffes and indiscretions so you can make 
atonement, thereby clearing a path to the 
future. Have you purposely caused any- 
One pain? Did you tell any big lies? Did 
you commit any unethical acts? Have you 
revealed information told to you in confi- 
dence? Do you owe money or energy to 
anyone you have no intention of paying 
back? Confess everything, Virgo—to the 
mirror. Then go set things right, or at 
least as right as possible. 


LIBRA sutzs-neiz 


“If the landscape reveals one certainty,” 
wrote Annie Dillard in Pilgrim at Tinker 
Creek, “it is that the extravagant gesture is 
the very stuff of creation. After the one 
extravagant gesture of creation in the first 
place, the universe has continued to deal 
exclusively in extravagances, flinging intri- 
cacies and colossi down aeons of empti- 
ness, heaping profusions on profligacies 
with fresh vigor.” In my astrological opin- 
ion, Libra, it is your duty to resonate with 
this particular aspect of the cosmos. For 
the next few weeks, you have license to 
overflow with floods of self-expression; 
you have the right to create like a god 
who has the pleasure and privilege of cre- 
ating a new world. 








A Taoist parable tells of a poor farmer who 
owned a single horse. One night it ran away. 
The neighbours came to offer condolences. 
“What bad luck!” they said. “Maybe,” the 
farmer replied. “Maybe not.” A week later, the 
fugitive horse returned, accompanied by six 
wild horses. The farmer and his son corralled 
them. “Lucky you!” the neighbours cried. 
“Maybe,” the farmer said. “Maybe not.” Soon 
the son tried taming the new arrivals, A stal- 
lion threw him to the ground, breaking his 
leg. “Terrible luck!” the neighbours wailed. 
“Maybe,” said the farmer. “Maybe not.” The 
next day, soldiers visited the village. Strife had 
broken out between two warlords, and one 
had decided to conscript the local young 
men. Though every other son was taken, the 
farmer's boy was spared because of his injury. 
“What fantastic luck!” the neighbours said. | 
think this story captures the essence of your 
coming week pretty well, Scorpio. 





In the middle of a moonlit night last Febru- 
ary, someone in the English town of Pem- 
bury sneaked into the yards of more than 
100 homes and secretly planted an ash 
sapling in each one. It was hard work. The 
weather was bad and each tree needed a 
hole dug to accommodate it. Judging from 
your current astrological omens, Sagittarius, 
| believe you'll soon be the recipient of a 
gift like that. Other good surprises may be 
on tap as well, especially if you say a prayer 
in which you tell God or Goddess that 
you're ready, willing and able to receive all 
manner of unexpected benevolence. 


PE ICAPRIGORN ec ze 


The saliva of vampire bats appears to be 
effective in dissolving the blood clots that 
cause strokes. Ongoing research into the 


medical applications of snake venom sua- 
gests it may ultimately be used to fight can- 
cer, heart attacks and mad cow disease. And 
| suspect that in the coming weeks, Capri- 
corn, you will be healed by a small dose of 
an experience that in large doses has felt 
Noxious to you in the past. Keep your mind 
open to the possibility. Don’t autornatically 
avoid everything that seems unpleasant. 





You are more ready than you've ever been 
for the kind of intimacy that the poet Adri- 
enne Rich extols: “An honorable human rela- 
tionship—that is, one in which two people 
have the right to use the word ‘love/—is a 
process, delicate, violent, often terrifying to 
both persons involved, a process of refining 
the truths they can tell each other.” I'm not 
implying, Aquarius, that you should find*2 
telationship where you can continually break 
down your self-delusions and dig for the raw 
truth. Nor am | insisting that you should prod 
one of your existing relationships to leap to 
this higher octave. But | am saying that you 
have the strength and courage to try it. 





Visionary educator Maria Montessori 
believed that self-discipline motivated by a 
child’s own enthusiasm is far better than 
discipline imposed on the child by a strong- 
willed authority. What's the best way to 
develop the superior form? Kids need to 
understand the difference between goa, 
and evil—and even more importantly, they 
must not associate good with passive 
immobility and evil with animated activity. | 
believe her argument will be useful for you 
to meditate on in the coming weeks, Pisces. 
It’s an ideal time to bring more order, effi- 
ciency and discipline into your rhythm. And 
the best way to do that is to cultivate an 
irrepressible desire to perpetrate aggressive 
acts of generosity and good will. O 





your free listings to 426-2889 or e-mail them to 
at COM. 
ne Is Friday at 3pm 


ALLERIES/MUSEUMS 


[A CRAFT COUNCIL GALLERY 10186-106 St 
( 11/4808-5900) * Open Mon-Sat 10am-Spm 
(closed all hols) * Lower Level Gallery: TRANSLA- 
IONS: Artworks by new Canadian immigrants; until 
25 * Discover Gallery: HEALING WITH FIBRE: 
orks by Edmonton's Focus on Fibre Art Association; 
til Aug. 14 


7, BEAT GALLERY 26 St Anne Street, St Albert (459- 
1679) * CHIMAERA: Artworks by Allison Argy-Burgess and 
Sharon Moore-Foster ® Aug. 5-31 » Opening reception: 
u, Aug. 5 (6-9pm) 
ORE ON PERRON/GALLERY7 7 Perron Street, 
St Albert * Artworks by Theresa Donaldson, Elena 
‘Dumansky and julie Kaldenhoven * Aug. 5 (6-9pm) 


CAPITAL RESTAURANT Sutton Place Hotel, 10235-101 
t * ARCTIC DIARY: Photographs by Ralph Hedlin * Until 
9. 16 


CENTRE D’ARTS VISUELS DE L'ALBERTA 9103-95 Ave 
(461-3427) © SUMMER COLOURS: Featuring acrylic 
paintings by Marie Florence Lamaute and Claude 
\ériault, mixed media works by Gail sae . ; 
J. 6-18 * Opening reception: Aug. 6 (7-8:30pm), 


artists in 
CHRISTL BERGSTROM'S RED GALLERY 9621 Whyte 
(439-8210) * Open: Mon-Fri 11am-Spm, Sat. by 
intment * SUMMER SALON; Oil paintings by Christ! 
© Until Sept. 30 
ART GALLERY 2 Sir Winston Churchill Sq 


IDSCAPE: Until Aug. 15 * 100 YEARS 100 PICTURES: 


Until Sept. 19 © THE CANADIAN CONTEXT: Until Sept. 19 
* IMAGES OF EDMONTON: until Sept. 19 » MY EDMON- 
TON: 100 YEARS/100 PICTURES: Until Sept. 19 * THRILLER: 
Artworks that i cinematic techniques by vari- 
pas until Aug. 29 © JF IT AINT WHITE IT AIN'T 
SIGHT: Artworks by Dean Drever; until Aug. 29 * 80th 
pee celebration: Aug. 15 (noon-4pm); free * 

en’s Gallery: SPELLBOUND: until Jan. 2005 * 
Pye ribet Sat/Sun 12:30, 1:30, 2:30, 3:30pm * 
ee sean wien (child 6-12)/free (mem- 


: M DESIGN STUDIO 12419 Stony Plain Rd 
(482-1402) * Open: Wed-Fri 10am-5:30pm, Sat 10am- 

pm, closed long weekends * PRAIRIE VENTURE: Artworks 
by Sophia Podryhula-Shaw * Until Aug. 28 


FORT DOOR 10308-81 Ave (432-7535) * Open Mon- 
Wed, Sat 10am-6pm; Thu-Fri 10am-9pm; Sun 12-Spm 
Eskimo soapstone carvings Inukshuk and bears by T. 
Simeonie. Indian and Eskimo silver and gold jewellery by 
T. Qumaluk. Indian quill baskets by various Ojibwa artists 
* Through August 


FRESH BAIT GALLERY Shark Tank, 10249-97 St (231- 
9700) * Mixed media oil paintings by Tracy Suter * Until 
Aug, 30 


FRINGE GALLERY Bsmt 10516 Whyte Ave (432-0240) * 
Open Mon-Sat 9:30am-6pm * ART WALK: Mixed media 
artworks by various artists * Through August 


GALLERY DE JONGE 27022A Hwy 16A, Spruce Grove 
(962-9505) * Open Tue-Sun 11-Spm, anytime by 
appointment * Work by local artists Beth Coulas, Earl 
Cummins, Henry de Jager and Mary Masters 


GEMPORT 118 St. Anner Street, St Albert » Featuring 
Inuit jewellery from Baffin Island and artworks by Roger 
Belley * Aug. 5 (6-9pm) 


GOVERNMENT HOUSE 12845-102 Ave (427-2281) « 
EDMONTON: A PICTORIAL JOURNEY: A celebration of 
Edmonton's 100th birthday curated from the collections 
of The Alberta Foundation for the Arts, Goverment 
House Foundation, Provincial Archives of Alberta, City of 
Edmonton Archives and University of Alberta Art and 
Artifact Collection. Museum and Collections Services * 
Until Noy. 21; Sat-Sun 11am-4:30pm and statutory holi- 
days 

‘GREENLAND GARDEN CENTRE (945-9582) * Open: 
Sat-Sun 10am-4pm * CREATIONS IN THE GARDEN: 
Presented by the Emerging Artists Society * Aug. 14-15 
HARCOURT HOUSE 10215-112 St (426-4180) * Open 
Mon-Fri 10am-Spm; Sat 12-4pm * LACUNA: Artworks by 


Kevin Greisch; until Aug. 21 * Fromt Room: THE TIME 
HAS COME: Artworks by Fiona Connell; until Aug. 21 


JEFF ALLEN ART GALLERY Strathcona Place Senior 
Centre, 10831 University Ave (433-5807) * Open Mon- 
Fri Jam4pm ® Pottery and abstract paintings by Robert 
Leaming; until Aug. 5 * Artworks and crafts by the 
instructors of the centre; Aug. 9-Sept. 23 


JOHINSON GALLERY 7711-85 St (465-6171) * Open: 
Mon-Fri 9am-5:30pm, Sat 9am-Spm * Artworks by 
Myma Wilkinson, Phyllis Webb Jeffery, Jim Painter, Wendy 
Risdale, Myrle Steen and Helena Ball. Pottery by Noburo 
Kubo * Through August 

JOHNSON GALLERY 11817-80 St (479-8424) * Open 
Mon-Fri 9:30am-5:30pm; Sat 9:30am-4pm * Gronzes by 
Gina McDougall-Cohoe, watercolours by Jim Brager, 
‘miniature etchings by Thelma Manary. Prints by Tot. 
Pottery by Jim Speers * Through August 

LANDO GALLERY 11130-105 Ave (990-1161) * 
Mon-Fri 10am-5:30pm, Sat 10am-4:30pm * AUGUST 
GROUP EXHIBITION: Featuring works by Catherine 


Burgess, Roger Colson, Liz Ingram, Mitchel Smith and 
Carl Schlademan, as well as works by Len Gibbs, Ted 
Godwin and John Snow * Through August 


LATITUDE 53 10248-106 St (423-5353) * Open Tue-Fri 
10am-6pm, Sat noon-Spm * LAUNCH PAD: Drawings by 
emerging artists, curated by Laura Kozak * Until Aug. 26 


McMULLEN GALLERY U of A Hospital, 8440-112 St 
(407-7152) * Open Mon-Fri 10am-8pm; Sat-Sun 1-8pm 
® CONSTRUCTED KNOWLEDGE: Installation of sculpture 
and paintings with text by Marilyn Grabinsky * Until 
Sept. 5 


MCPAG MULTICULTURAL PUBLIC ART GALLERY 
5411-51 St, Stony Plain (963-2777) * Open 10am-4pm * 
AFA COLLECTS—WORKS BY FIRST NATIONS ARTISTS: AFA 
travelling exhibition; Aug. 5-31 * Dining Room 
Gallery: THE END OF CANADA: Paintings by Karen 
Brownlee and prints by Morty Katz; until Aug. 31 


MODERN EYES GALLERY 40, 24 Perron Street, St 
Albert * Featuring mixed media artworks by Erin 
Stelmaschuk * Aug. 5 (6-9pm) 


MURUNGO GALLERY 12505-102 Ave * Open Tue, 
Wed, Sat: 10am-6pm; Thu-Fri 10am-9pm; Sun 12-Spm * 
Sculpture, batiks, masks, paintings and wood carvings * 
Until Sept. 5 


MUSEE HERITAGE MUSEUM 5 St. Anne Street, St. 
Albert (459-1528) * Open Mon-Sat 10am-Spm; Sun 1- 
Spm * WATER UNDER THE BRIDGE: The history of the 
Sturgeon River and Big Lake * Until Sept 26 


MUTTART CONSERVATORY 9626-96A St (496-8787) * 
THE HISTORY OF CLOVERDALE: Artworks by Robert Dixon; 
until Aug. 20 * ECHOES THROUGH TIME: Sculptures by 
members of the Sculptors’ Association of Alberta; until 
Sept. 17 * ORCHIDS OF COSTA RICA: Featuring speaker 
Jacob Phelps and presentation of the new interpretive dis- 
play in the Tropical Pavilion; Thu, Aug. 12 (6:30-9pm); 

$15 (adult)/$10 (student); tickets available by phone at 
496-8735 


PROFILES PUBLIC ART GALLERY 19 Perron Street, St 
Albert (460-4310) * Open Tue-Sat 10-Spm; Thu 10am- 
8pm * MYRIAD: Profiles Public Art Gallery membership 
exhibition; Aug. 5-28; Opening reception and Art Walk: 
Thu, Aug, 5 (6-9pm) * YouthVentures: Aug. 14, 21, 28 


PROVINCIAL MUSEUM OF ALBERTA 12845-102 Ave 
(453-9100) * Open: Mon-Sun 9am-Spm * BIG THINGS 
3: Large-scale sculptures on the front terrace. Until Apr. 
30, 2005 * A CENTURY PAST: REFINED LIVING IN THE 
NEW ALBERTA: Until Sept. 30, 2005 * GEEE! IN GENOME: 
Until Oct. 11 * SYNCRUDE CANADA ABORIGINAL PEOPLES 
GALLERY: Spans 11,000 years and 500 generations, peo- 
ple of the past and present, recordings, film, lights, arti- 
facts and more, Permanent exhibit * 

. EVERY MOTHER'S FEAR: ALBERTA’S POLIO 
EXPERIENCE: until Sept. 12 ¢ The Natural History 
Gallery: « BUG ROOM: Live invertebrate display. 
Permanent exhibit * THE BIRD GALLERY: Mounted birds. 
Permanent exhibit * TREASURES OF THE EARTH: Geology 
collection. Permanent exhibit * WILD ALBERTA GALLERY: 
Permanent exhibit * Wild Alberta every weekend. 
Presentations start at 1 pm and 2 pm * Admission is half 
price Sat and Sun (9-11am) 


PYGMALION SCHOOL OF FINE ART 12, 445t 
Thomas Street, St. Albert « Featuring drawings and illus- 


trations from Gerry Rasmussen * Aug. 5 (6-9pm) 


RED STRAP ART MARKET 10305-97 St (497-2211) « 
Varous artists artworks, crafts and antiques * GLIMPSE: 
Photographs by local photographers; until Aug. 31; 
‘opening reception: Aug. 6, featuring artists, music, food; 
tickets: $5 (ady)/$7 (door); fundraiser for the Edmonton 
Epilepsy Association 


ROWLES AND COMPANY GALLERY 10130-103 St 
(426-4035) © Open: Weekdays 9am-Spm, Sat 12-Spm * 
Glassworks by Mark Gibeau, Jennifer Jacoby, Arte Vargas, 
Darren Peterson. Metalworks by Rogelio Menz, Lynn 
Gratz. Ceramics by Dianne Sullivan. Paintings by Elaine 
Tweedy, and Audrey Pfannmuller * Hotel Macdonald: 
Acrylics by Steve Mitts * Westin Hotel (Pradera Room): 
New oils by Audrey Pfannmuller 


ST. ALBERT’S ART WALK Pygmalion School of Fine Art, 
Bookstore on Perron and Gallery Seven; Modern Eyes 
Gallery; Profiles Gallery; Art Beat Gallery; Gemport * St. 
Albert * Aug. 5 (6-9pm) 


SEGHERS STUDIO GALLERY 25 FI, CN Tower (425- 
6885) * Open: by appointment * Featuring artwork by 
gallery artists 


SWMPLY STEEL 10723-124 St (456-0585) * Open: Tue- 
Fri 10am-5:30pm, Sat 10am-S:00pm * Fumiture design 
and metal artworks by Sam Cupelll * Until Aug. 30 


SNAP GALLERY 10137-104 St (423-1492) * Open Tue- 
Sat (12-Spm) * A PRAIRIE RESPONSE: Printworks by janet 
Lowry * GROUND TRUTH: Printworks by Rhonda 
Neufeld; until Aug, 7 


SNOWBIRD GALLERY WEM, 8882-170 St (444-1024) * 
Work by J. Yardley-lones and Gregg Johnson, acrylics by 
Jim Vest, pottery by Noburo Kubo and Jacqueline 
Stenberg 


STANLEY A. MILNER LIBRARY 7 Sir Winston Churchill 
Sq, 100 St, 102 Ave (484-5623) * Mon-Fri 9am-9pm, Sat 
9am-6pm, Sun 1-Spm 


STOLLERY GALLERY Nina Haggerty Centre for the Arts, 
9702-111 Ave (474-7611) * HUMAN RIGHTS AND: 
CITIZENSHIP: THROUGH THE EYES OF ARTISTS; Featuring 
artworks by the artists of the Nina Haggerty Centre for 
the Arts 


STUDIO 321 Rice Howard Way, 10168-100A St (424- 
6746) * Open: Sat-Sun 1-4pm * THE FATHER-SON 
EXHIBIT: Landscapes, florals, portraits by Marc Munan and 
sculptures by Louis Munan 


STUDIO GALLERY 143 Grandin Park Plaza, St Albert 
(460-5990) * THE RHYTHMS OF SOLITUDE: Artworks by 
studio artists * Until Aug. 28 


UKRAINIAN CULTURAL HERITAGE VILLAGE 25 mins 
E of Edmonton on Hwy 16 (662-3640) * Open 10am- 
6pm * TKANYNA: Collection of historical weavings * 
Until Oct. 11 

VAAA GALLERY 3rd Fl, Harcourt House, 10215-112 St 
(421-1731) * ALBERTA WIDE 25: Featuring artworks by 
various artists * Until Aug, 21 

WEST END GALLERY 12308 jasper Ave * Open Mon- 
Sat 10am-Spm * Artworks by gallery artists 


WORKS GALLERY Commerce Place, 10150 Jasper Ave 
(426-2122) * Open: Tue-Sat noon-5:30pm, or by 


appointment * A TASTE OF WESTERN CANADIAN ART: 
Featuring artworks by Illingworth Kerr, Emest Lindner, 
Jack Shadbolt, John Koemer, Merle Stewart McKee, and 
Bob Masse. 


LITERARY 


BACK ROOM VODKA BAR 10324 Whyte Ave (upstairs) 
* The Raving Poets open stage poetry backed by live 
music * Tue, Aug, 10, 24, 31; (8pm sign-up; 8:30pm * 
readings) 


SUGARBOWL CAFE 10922-88 Ave (433-8369) * Book 
launch and reading by Minister Faust * Thu, Aug. 5 
(7pm) 


LIVE COMEDY 


THE COMIC STRIP 1646 Bourbon St, WEM, 8882-170 
ST (483-5999) © Alternative comedy night featuring hyp- 
notists, magic, and music; every Tue (8pm); $10 * 
Improv Night: Featuring Wes Borg; every Wed (8pm); 
$10 * Comedy for a cause night; every Thu (8pm); $12 
* Headliner series; every Fri/Sat/Sun (Fri-Sun 8pm, Sat 
10:30pm); $21 * Family entertainment brunch day fea- 
turing magicians, jugglers, clowns and more; every Sun 
(day) * Industry night every Sun (night) * Special 
Presentation: Joe Flaherty (SCTV) with Rick Bronson; Aug. 
5-7 * Rick Bronson; Aug. 8 


THE COMEDY FACTORY 3414 Gateway Boulevard 
(469-4999) * Barb North; Aug. 6-7 * Rob Pue; Aug. 13- 
14; David Gray; Aug. 20-21 


LEGENDS PUB 6104 172 St (481-2786) * Comedy > 
Mondays With Yuk Yuks on Tour - 


RED'S WEM * Hypno Sundays with Wayne Lee 


THEATRE 


CSI MOOSE JAW: THE COUNTRY CASES jubilations 
Dinner Theatre, 8882-180 St (484-2424) * The world’s 
top forensic investigators congregate in rural 
Saskatchewan, only to have their relaxing retreat shat- 
tered by a shocking murder that will test their crime-solv- 
ing skills and their knowledge of country music in this 
music-filled send-up of CS! and CSI: Miami * Until Aug. 
22 


DAD'S i: THE TODDLER’S REVENGE Mayfield Dinner 
Theatre, Mayfield Inn, 16615-109 Ave (483-4051) * 
Three stay-at-home fathers deal with more of the joys 
and agonies of parenting in this musical sequel to Dads, 
‘one of the big hits of the 2001-2002 Mayfield Dinner 
Theatre season * Until Sept 5 = 


OCEAN'S ELEVEN AND A HALF Celebrations Dinner 
Theatre, Oasis Entertainment Hotel, 13103 Fort Rd (448- 
9339) * Charming criminal Harry Ocean reunites his od 
gang of bumbling thieves in order to pull off a daring 
casino heist in this musical spoof of the film Ocean's 77 * 
Until Aug. 7 * $34.95-$49.95 * For Tickets, call 448- 
9339 
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CLUBS/LECTURES 


KARMA TASHI LING TIBETAN BUDDHIST MEDI- 
TATION SOCIETY 10762 Whyte Ave (437-3688) * 
Lojong (Mind Training) Tape series meeting every 
Wed (7.30pm) 

THE TIBETAN BUDDHIST MEDITATION SOCIETY, 
GADEN SAMTEN LING 11403-101 St (479-0014) « 
Learn about Tibetan Buddhism and meditation with 
Kushok Dhamchoe of Namgyal Monastery in India * 
Every Tues (7-9pm):; beginners * Every Wed (7-9pm) 
and Sun (11am-1pm): advanced 


UPWARD BOUND TOASTMASTERS Baker Centre, 
10th FI, 10025-106 St (477-2613) * Every Wed 
): Weekly meeting about public speaking, and 
to improve your communication and leadership 
skills 


UEER LISTINGS 


AXIOS (454-8449) * A support group, local chapter 
of the international organization of Eastern Orthodox 
and Eastern Rite Catholic Gay and Lesbian Christians 


BOOTS AND SADDLES 10242-106 St (423-5014) * 
Large tavern with pool tables, restaurant, shows. 
Members only 


BUDDYS NITE CLUB 117258 Jasper Ave (488-6636) 
* Open 9-3 * Dancing, strip contests, go-go boys * 
Every Mon: Free pool. DJs Arrow Chaser, Jeffy Pop, 
Code Red * No membership needed 


DIGNITY EDMONTON (482-6845) * Support com- 
munity for lesbigey Catholics and friends 


DOWN UNDER 12224 Jasper Ave (482-7960) © 
Steambath 


‘EORIONTON RAINBOW BUSINESS ASSOCIATION 
(422-6207) * An organization for gay men and les- 
bians in business and their non-gay friends to share 
business knowledge, learn, make friends and network 
in @ positive, proud space where being yourself is the 
norm 


GAY MEN'S OUTREACH CREW (GMOC) 45, 9912- 
106 St (488-0564) * Peer education initiative for 
gay/bisexual men that works toward preventing the 
spread of HIV by improving self-esteem 


HIV NETWORK OF EDMONTON SOCIETY 105, 
10550-102 St (488-5742) * Programs and support 
services for people affected and infected by HIV/AIDS 
and related illnesses. Counselling, referrals, support 
groups, harm reduction, education, advocacy and 
public awareness campaigns 


ICARE 702A, 10242-105 St (448-1768) * 
www.icarealberta.org * The interfaith Centre for 
AIDS/HIV Resources and Education (formerly 
Interfaith Association on AIDS) provides spiritual sup- 
port and connections for those affected by HIV/AIDS 


ILLUSIONS SOCIAL CLUB GLCCE, Suite 45, 9912- 
106 St * Meetings every second Thursday each 
month 


PRSWWE/OUT U of A Campus * Monthly meetings 
for campus-based organization for lesbian, gay, bisex- 
ual, transgender and queer (LGBTQ) faculty, graduate 
student, academic, straight allies and support staff of 
the U of A to network and socialize in a supportive 
environment (fall and winter terms). Contact Kris 
Wells (kwells@ualberta.ca) or Marjorie Wonham 
(mwonham@ualberta.ca) for info « 


www.ualberta.ca/~cied/eps/AgapeVerdana.htm 


LAMBDA CHRISTIAN COMMUNITY CHURCH 
Garneau United Church, 11148-84 Ave (474-0753) « 
Every Sun (7pm): Worship services. Serving the gay, 
lesbian, bisexual and transgendered community 


LIVING POSITIVE www.connect.ab.ca/livepos (488- 
5768) * Edmonton Persons Living with HIV Society. 
Peer-facilitated support groups, peer counselling * 
Daily drop-in 


LUTHERANS CONCERNED www.lcna.org (426- 
0905) * A spiritual community which gathers month- 
ly for sharing, friendship, individual support and a 
safe space for our own spiritual questions 


MADELEINE SANAM FOUNDATION Rm 3-18, 
Faculté Saint-Jean, 8406 Marie-Anne Gaboury, 91 St 
(490-7332) * Organization for the emancipation and 
autonomy of African women through programmes 
on economy and community health. Training in 
French and other African languages on HIV-AIDS pre- 
vention, treatment and harm reduction » Meeting 
every 3rd and 4th Sat (9am-Spm) * Free (mem- 
ber)/$10 (membership fee) * Pre-register 


MAKING WAVES SWIMMING CLUB www.geoci- 
ties.com/makingwaves_edm * Recreational and com- 
petitive swimming with coaching, beginners encour- 
aged to participate. Socializing after practices * 
Practices every Mon and Thu 


METROPOLITAN COMMUNITY CHURCH OF 
EDMONTON (429-2321) * Weekly non-denomina- 
tional church services 


PFLAG GLCCE, Suite 45, 9912-106 St (462-5958) 
Meetings every third Tuesday of the month at 
7:30pm * Support/education for parents, families 
and friends of lesbians/gays/bisexuals transgenders 


POLICE LIAISON COMMITTEE (421-2277/1-877- 
882-2011, ext. 2038) * Edmonton Police Service and 
the gay and lesbian community 


PRIME TIMERS (426-7019) * Meetings every second 
Sunday of the month at 3pm. A social group for 
gay/bisexual men over 40 and their friends 


PRISM BAR AND GRILL 10524-101 St, back 
entrance (990-0038) * Lesbian and gay bar/restau- 
fant 


THE ROOST 10345-104 St (426-3150) * Open Sun- 
Thu 8pm-3am, Fri-Sat Bpm-4am * TUE: Hot Butt 
Contest (8pm-midnight) with D) Janny * WED: 
Amateur strip with Weena Luy, Sticky Vicky, DJ Alvaro 
* THU: Rotating shows: Ladonna’s review, Sticky’s 
open stage and the Weakest Link game second and 
last Thursday with D] Jazzy * FRI: Upstairs; Euro 
Blitz: New European music with Dj Outtawak, Dj 
Jazzy and male stripper Downstalrs: female stripper 
* SAT: Every Sat like new years: Upstairs: Monthly 
theme parties with DJ Jazzy, new music with D] Dan 
and Mike Downstairs: Retro music * SUN; Betty 
Ford Hangover Clinic Show Beer Bash; every long 
weekend with Dj jazzy * Tue-Thu $1 (member)/$4 
(non-member); Fri-Sat $4 (member)/$6 (non-mem- 
ber); Sun $2 


TRANSSEXUAL/TRANSGENDER SUPPORT GROUP 
egret@hotmail.com * Meetings every fourth Tuesday 
of the month * Information and mutual support for 
transgendered people in an open, friendly and safe 
environment. Open to transsexuals, transvestites, 
cross-dressers, drag queens/kings 


WOODYS 11723 Jasper Ave (488-6557) * Open Sun- 
Thu 1-12; Fri Sat 1-3 * Gay nightclub. Every Sun-Tue 
(7-12am): karaoke with Tizzy, Every Wed: game 
show. Every Fri: free pool. Every weekend: open 
stage, dance with DJ Arrow Chaser * No member- 
ship needed 


YOUTH UNDERSTANDING YOUTH Gay and 


Lesbian Community Centre of Edmonton (GLCCE), 
45, 9912-106 St (488-3234) « 
www.yuyouth.tripod.com/yuy * Every Sat (7-9pm) 
A facilitated social/support group for lesbian, gay, 
bisexual, transgendered, straight and questioning 
youth under the age of 25 


ad OE ea A 


ACAD ‘ICI Bonnie Doon Community Hall (468-6983) 
* Celebration to mark the 400th anniversary of 
Acadian settlement in Canada presented by the 
Alberta Acadian Society * Sat, Aug. 14 (6pm) * $20 


CARIWEST (421-7800/420-1757) * Aug. 6-8 * 
Costume Extravaganza: Shaw Conference Centre, 
9797 Jasper Ave (420-1757); Fri, Aug. 6 (7:30pm); 
$10 (adult/senlor)/free kids 12 and under * Street 
Parade: East on Jasper Ave from 121 St to 102 St 
ending at Abbey Glen Park (101 St, Jasper ey ay 
Aug. 7 (12:30-2:30pm); free * Saturday NI 

Fete: Shaw Conference Centre, 9797 Jasper a 
(420-1757); Sat, Aug. 7 (8pm); $20 (adv)/$25 (door) 
* Caribbean Village: Abbey Glen Park, 101 St, 
Jasper Ave; Entertainers; Aug. 7-8; free 


‘CINEMA AT THE CENTRE Stanley A. Milner Library 
Theatre, 7 Sir Winston Churchill Sq (496-7070) « 
Showing Ginger and Cinnamon, ttalian with English 
subtitles, 18A * Wed, Aug. 11 (7pm) * Free 


DOWNTOWN WALKING HISTORY TOURS City 
Hall, Sir Winston Churchill Sq (909-8687) * Until 
Sept. 12, Mon, Thu 6pm; Sat 2pm, Sun 10am * $10 
(adult)/$6 (child 16 and under) 


GHOST TOURS Rescuer Statue, next to the 
Walterdale Playhouse, 10322-83 Ave (469-3187) * A 
ghostly walk through Old Strathcona, featuring sto- 
ries about ghosts, hauntings and the unknown * 
Until Aug. 11, Mon-Thu (9pm) * $5 each 
HERITAGE BUS TOURS From north entrance, City 
Hall, 103A Ave (420-1757) © Every Tue, Thu (2pm, 
7pm); Sat (10:30am, 2pm) * Until Aug. 19 + $4 
(adult)/$3 (youth 17 and under/senior) * Tickets 
available at TIX on the Square 


HIROSHIMA MEMORIAL The Peace Dove, west of 
Muttart Pyramids (988-2713) ¢ Gather to remember 
the first victims of the first nuclear war * Fri, Aug. 6 
(4:30pm) 

NAVIGATE THE STREETS 
www.navigatethestreets.com * Urban street game, 
scavenger hunt and foot race * Aug. 7 * Pre-register 


OLD STRATHCONA YOUTH CO-OP Soletree shoes, 
Whyte Ave (496-5947) Silent auction, fundraiser 
for services to high risk youth (ages 14-25) « Fri, 

Aug. 13 (6-9pm) 

UKRAINIAN DAY Ukrainian Cultural Heritage 
Village, Hwy 16 (662-3640) * Open 10am-6pm * 
Experience Ukrainian culture and history, includes the 
A Taste of Ukraine food fair * Aug. 8 


YOUR APARTMENT 8120-82 Ave (430-7721) * 
Open stage for music, stories, poems, comedy, rants, 
jokes, news, magic, drumming, jugglers, free speech, 
risqué behaviour; no fire, no nudity * Every Thu 
(8pm) 


ARAOKE 


AVENUE PIZZA 8519-112 St (432-0536) * Every 
Thu (9:30pm) 

B-STREET 11818-1711 Ave (414-0545) * Every Wed- 
Sun (9pm): with Brad Scott 

BILLY BOB'S Continental Inn, 16625 Stony Plain Rd 
(484-7751) * Every Thu (9pm): Music Trivia with 
Escapade Entertainment * Every Fri/Sat (9:30pm); 
with Escapade Entertainment 

BILLY BUDD’S 9839-63 Ave (438-1148) * Karaoke 
Idol contest * Every Sat (8:30pm) 

BLUE QUILL 326 Saddleback Rd (434-3124) © Every 
Fri/Sat (10pm) 








If you want to place your Classified ad in 
Vue Weekly re phone Carol at 426-1996. 
Deadline is noon the Tuesday 
before publication. 


- architecture/decor 


Antique Oak Drains Table. Unique artifact 
designed to fold for railway transport. $1000.00 
455-7816 for details. 
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DO YOU HAVE AN ITEM TO SELL? 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 


If you bu 2" ad in VUE WEEKLY 

Classifieds k for 2 weeks at $50 per week, 

‘we will run your ad until the item sells!!! 
No matter how lon 


(some conditions apply) 


CALL CAROL ROBINSON AT 780-426-1996 FOR DETAILS 


cars for sale 


1981 Yamaha XJ550 Runs great, 
Ride home. $1000. 
477-7127. 


FOOD NOT BOMBS FOOD NOT BOMBS 


anti-poverty group needs volunteers to cook, 
lean, and drive. Sat, 1:00, 10116-105 Ave., val. 
hala_man@yahi 





it takes. 








2003 Olds. Alero 


1.41 V6, 180HP, Loaded!, 25,980Km 


14,99 Z 





cau Edmonton Motors 482-5771 
2002 Chev. Cavalier 


Auto, ABS, Traction cpile ye aned 





BORDERLINE PUB 3226-82 St (462-1888) * Every 
Thu-Sat (9:30pm) 


BOSTON PIZZA (WHYTE AVE) 10854-82 Ave 
(433-3151) * Karaoke Thursdays with host Khadija | 


CAMELOT SPORTS BAR 10231-95 St (425-4298) © 
Every Sun (8pm): Hosted by Jeannie 


CLAREVIEW PUB Victoria Trail, 132 Ave (414-1111), 
* Every Tue (9:30pm-Zam). 

(CLIFF CLAYVIN’S 9710-105 St (424-1614) * Every 
Fri/Sat (10pm) 


DOYLE’S PUB 2619-151 Ave (473-1961) * Every 
Fri/Sat (9:30pm): with Dee Dee 


DRUID 11606 Jasper Ave (454-9928) * Every Wed 


FRANCO'S 14059 Victoria Trail (467-4636) * Every 
Thu-Sat (9pm): with Woody 

GAS PUMP 10166-114 St (488-4841) * Every 
Tue/Wed 

HILLVIEW PUB 311 Woodvale Rd. W, Millwoods 
(462-0468) © Every Fri/Sat (9:30-1am) 
INGLEWOOD PUB 12402-118 Ave (451-1390) * 
Every Fri-Sat (9:30pm) 

JIMMY RAY’S 15211-111 Ave (486-3390) * Every 
Sat (9pm) 

KELLY’S 11540 Jasper Ave (451-8825) © Every 
Sun/Wed (9pm) 

L.B.‘S 23 Akins Dr, St. Albert (460-9100) * Every 
Tue/Thu (9pm) 

LEGENDS 6104-162 St (481-2786) * Every Wed 
(9pm) 

MARK’S BACK PUB 13403 Fort Rd (406-5152) * 
Every Fri/Sat (9pm): with Shawn the Bomb 


MICHAEL'S 11730 Jasper Ave (482-4767) * Every 
Mon: with Jammin’ Jamie 


NIKKI DIAMONDS 8130 Gateway Blvd, Bsmt (439- 
8006) © Every Thu-Sun (9pm-2am): Karaoke with 








ANSWER 















Audit Bureau of Circulations 








Then WE offer: 














WUEWEEKLY 


WE 
HAVE THE 


RIGHT: in a quality publication ask the question: 


“Is your circulation audited?” 





Howard from Audio Stars 


ORLANDO'S 1 15163-121 St (457- 1195) + Brety 
Sun (9pm)/Wed (10pm) rr. 
ORLANDO'S Il 135 09-127 St (451-7799) * Every 
Wed/Thu (9pm) 
OVERLAND RESTAURANT 12960 St. Albert Tr (45.4. 
0667) * Every Fri/Sat (9pm): with Big Time 
Entertainment 

RATTLESNAKE SALOON (438-8878) © Karaoke 
Wednesdays 


RICHARD‘S PUB 12150-161 Ave (457-3117) © Every 
Thu (9pm-lam): Karaoke hosted by Jimmy Love 
ROSARIO’S PUB 11715-108 Ave (447-4727) = Daily 
(9pm) 

ROSEBOWL PIZZA 10111-117 st (482-5152) « 
Every Wed/Sat (9pm) 

ROSIE'S BAR AND GRILL DOWNTOWN 10604. 
101 St (423-3499) * Every Tue-Sat Bepark am): with 
Ruth 

ROSIE'S BAR AND GRILL HIGHSTREET 10315-124 
‘St (482-1600) * Daily (9:30pm) 

ROSIE'S BAR AND GRILL OLD STRATHCONA 
10475-80 Ave (439-7211) * Thu, Fri, Sat (9:30pm. 
1:30am) 

SHERLOCK HOLMES 10341-82 Ave (433-9676) » 
Every Sun (9pm); with Scott 

STRATHEARN PUB 9514-87 st (465-5478) © Every 
Wed/Fri (9pm) 

TODAY'S 5224-86 St (465-6223) © Every Fri/Sat 
(9pm-lam); every Tue (8pm-midnight) 

WINSTONS PUB 9016-132 Ave (457-4883) © Every 
Wed, Fri, Sat (9:30-m-lam): with DJ Centaur SID 
WOODY’S 11725 Jasper Ave, upstairs (488-6636) « 
Every Sun/Tue (7pm-midnight); with Terrance; every 
Mon/Wed (7pm-midnight): with Annie 






Advertisers who want to place their print 


Were very proud to answer “Yes.” 
We are a member of the Audit Bureau of 


Circulations because we share ABC's belief 
that circulation audits are an essential 
assurance of value. 


ABC is the premier circulation auditing 


organization in the world, and has been 
since 1914, Each year, ABC auditors test and 
verify that our circulation figures are facts, 
not claims. An ABC audit is the sign of a 
sound investment for advertisers. 


Not all publications are audited, but they 


should be. Because when advertisers ask 
“Is your circulation audited?” there's only 
one answer. 


"Yes," 


oun Team IS EXPANDING! 


if YOU have: 


¢ strong personal skills - 





° experience or education in marketing or sales ° 
¢a desire to be the best at what yeu do - 


° the best product - the best tools - 
- and lastly, NOT werking fer another faceless CEO - 


For a sales position where your contributions matter, 
send your resume to: Atin: Rob Lightfeot. 
10303 108 St, Edm, AB, T5) 117 
or fax: (780) 426-2889 : 
or e-mail: <reb@vue.ab.ca> “ 
(NO phone calls, please) 
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rot) i fo) at 1 


1983 Oldsmobile Delta 88 Coupe. 
Great cond. little rust. Blue. Must see. 
$1500 obo 
477-7127. 


1992 VW Cabriolet Wolfburg edition, green with 
tan leather, loaded, 113,000 miles, recesily is = 
id, exe. cond. asking $8,200 obo. Ph 980-1339. 


usiness opportunity 


NEED TO ESCAPE THE COOKIE-CUTTER SYSTEM? 
INT TRAINING-PAYS EST $300-500/wk 
Call 428-8856 ask for Kimberly. 





Unlimited Income Opportunity Leaders with 
Entrepreneurial Vision eaded ms advance inter- 
national company in Alberta. 
www.incoeforu2.com 
www.deregulationnow.com 866-289-2558 


education 


Turn your dreams into a career! 

Register for the 6 Month Dramatic Arts Program! 
Vancouver Academy of Dramatic Arts 
1-866-231-8232 
www.vadastudios.com 


Thinking of a career 
in MASSAGE 
THERAPY? 


Check outthe 
distance-learning alternative. 
mhvicarsschool.com 
or call us at 491-0574 
6924 Roper Road Edmonton 


To place your ad in Vue Weekly Classifieds 
Phone Carol at 426-1996 for more information 


FREE JOB SEARCH ASSIST 
Unemployed and Have a Disability? 
WECAN HELP VOU FIND A JOB! 
Solutions for work 
and Career Trends 


428-7989 
Chrysalis 


PAID WEEKLY! Company needs pr/ft help pro 
cessin: unclaimed bank accounts. 
Call 1-866-883-0780 24 hrs. 


RAMKO ELECTRICAL 30 years exp. comm. & 
res. 15% senior discount. 
Call Jeff 7 days/wk 499-9494, 


FLOORING AT 1/2 PRICE!!! 
We also install. Free estimate. 
Phone 469-1188 (24 hrs). 


furniture for sale 


Bed, Queen extra thick onhopedic Rillowiop 
boxspring & matt. new cost $960 sacrifice $250 
Can deliver 453-3077. 


real estate 





Sales Associate needed. 
We're Hpckings ine a hard working employee to fill a 
permanent FT position. Starts mid Aug. pply with 


resume: the avenue clothing co. 10344-82 Ave 





EXCITING CAREERS: 

Computer Programming/Internet WEBSITE 
Designer, Home Study Diploma. Computers 
provided. For free enrollment kit (24hrs) 
1-800-477-9578 CMS TRAINING 














— abi a SS 
JUST LISTED 
Revenue property 7409-187St. Edm. 
A-level split, 1800 sq. ft, built 1991, 3 bedrooms & 
bachelor suite, hot tub, vaulted ceilings, new 
appliances, ceramic tile, close to park, schools. 
Info: 483-1111 or view online at 
www.comfree.ca CODE 2354 


439-2781 


Manly type-European, 50s exc. shape 5'10°- 
174lb, Blue eyes, Br. Hair, Romantic. Meet slim, 
Fun, same type woman, casual or regular, adven- 
turous European or Oriental etc. Wally 868-1355 


Conquer your fear of public speaking. Join City 
Lights Toastmasters! Meetings downtown every 
Tuesday at noon. Call Perry at 496-8324 for details. 


Drivers wanted: $15+/hr., Wed (night) and Thu (day) 
perm/PT. Must have mini-van or truck. Looking for 
teliable, responsible person. Ph 907-0570, 





CHANGE YOUR LIFE! TRAVEL TEACH ENGLISH 
We train you to teach. 1000s of jobs around 
the world. Next in-class or ONLINE by 
correspondence. Jobs guaranteed 
10762-82 Ave. 

Call for Free info pack 1-888-270-2941 





KING BED ee eapH onnoD MATTRESS and 
BOX SPRING, NEW! New cost $1750; 
Sacrifice $450. 453-3755. 


help wanted 


Arthur Murray Dance Studio is looking to train 
two men and two women for dance instructors. 
No exp. nec. Good personality a must 488-7722 





Winalta Inc. seeking general labourers, plumbers & 
siders. Please fax resume to 62-0504 of em: 
hr@winaltaine.com or apply in person to 
26302 Twp. Rd 531A Spruce Grove 


helicopter flight traini 


Available in Whitecourt, Alberta at Rotorworks 
Inc. Oil/Gas Plant operating and farm back- 
ground an asset for employment in the pilot and 
operator field. 1-780-778-6600. 
info@Rotorworks.com 


Call Zana at 988-0060 for estimates. Includes 
most in-house pet care, options-lawn and gar- 
den, light housekeeping, and concierge. 


real estate 


FOR SALE BY OWNER, lakeview property at 
Wizard Lake, 2 bdrm, plus guest house, easy 
access to lake, fully serviced, $225,000. 439-4547 








INCOME 
OPPORTUNITY 





Vocal Beooty Camp! 
w/Crystal Hanson 
Maniit 9-12, Mon-Fri August 9-13 $150 +tax 
Solo & group work Recording session incl. 
B Scene Studios 


432-0234 bscenestudios.com 


© Full or Parttime 
* 3 Shifts Available 
Excellent Guaranteed Wage 


. Par ° Voice cartoons, write and voice commercials and 
© Paid Training Provided more. ally workshops available-auditions to fol- 
low www,sha 25 Os : 


S.con 
Call 944-1686 








Los Angeles Director, Tom Logan 
will be back in Edmonton 
October 21, 22, 23, & 24, 2004 
“Awesome, Best Acting Course I’ve ever taken, 
Constructive, Funny, Intense, Life Changing, Real, 
rue Value.” 

“Acting for Commercials and TV Workshop”, and 
“Advanced Acting for Film and TV Workshop” 
Seating is limited, courses fill fast, ph to register 
Mary-Lou Drachenberg (780)460-4607, 975-7022 


SPORTS AND SPECIAL 
EVENT PROMOTIONS 


Call 482-5867 


IS DRINKING A 
PROBLEM? 
CAN HELP! 


A.A. 
424-5900 





STRAW BALE 


Construction 
integrated with 
SOLAR HEATING 
creates 






















teach English Overseas: 


ee TESOL Certified 5 days In-class 
Or Online Or By Correspondence. 
* All ages * No Experience * No Degree 
FREE Info Pack: 


1-888-270-2941 
FREE Info Seminar: 
Tuesday @ 7 pm, 10762-82 Ave. 
Upcoming Class: 
August 18-22 


Travel the World 
Earn Great Money 


FURNACE FREE HOUSING 


WORKSHOP 


AUG 21, 22 near EDSON, AB 
780-723-3533 780-712-8611 


by the Green Foundation 
www.auraborealis.com 





August 4% — 7" 


Look for the trailer in the parking lot! 





‘ HOMESENSE furnishings, and we have lots of exciting opportunities available. 








Where else can you get exciting advancement opportunities, flexible schedules, a genuinely fun 


environment and Associate discounts, all in one place? 


WWINNERS Home_SENsE 















Full-time, Part-time and Temporary 
opportunities are available for: 


RETAIL MANAGERS 
STORE COORDINATORS 
SALES ASSOCIATES 


10 a.m. — 7 p.m. WAREHOUSE/PROCESSING 
WINNERS HOMESENSE FITTING ROOM 
Mayfield Common, 170" Street & Stony Plain Road MERCHANDISING 


HANDYPERSON 
CUSTODIAL 


Please bring your résumé and be prepared for an on-site interview. 


COME FOR THE EVENT, 
STAY FOR THE OPPORTUNITIES. 


Student size: Hohner, 120 ba’ 
adult size: Titano, parad 
Both in original cases. 455~ 


MODAL MUSIC INC. 









466-3116 
Music Instruction for guitar, bass, drums, 
and percussion 
Private instruction: focus on individual! 
Professional, caring instructors 
with music di 
quality music instruct ince 1981 





‘ artist to artist 


FREE* FREE* FREE® FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS 














Need a volunteer? Forming an acting troupe? Went 
someone to jam with? Place up to 20 words FRE 
providing the ad is non-profit. Ads of more than 20 
words will be subject to regular price 
ing. Free ads run for four wee n 

available space. For more é 
Glenys at 426-1996/fax 426-2 

weekly.com or drop it off at 1030 


Deadline is noon the Tuesday befor 





Looking for trendy looks anything ethnic model 
types for fashion shows. 





Looking for dancers, performers, circu 
ers, anything outrageous/fun. 647-2 








Netwerks cafe is searching for artists with larger 
artwork to display. 
Please contact Angie or Jody @ 439 0393 or 
netwerkscafe@hotmail.com 





Looking for visual artists of high calibre in any 
medium. Ph: 647-224-8659 





Volunteer male/fem models needed for fashiie 
show. Ph 435-4009. 


40,00 sq ft of Red Strap Market! Artists, crafters, 
collectibles, antiques and more. Growing fast. 
10305-97 St, 497-2211 . 


Looking for trendy looks/anything ethnic model 
types for fashion shows. Ph 647-224-8659. 


SCREENWRITERS circle. First Tues of ea. Month 
@ 7:30pm. Call 429-1671 or visit FAVA.ca 


POLISH HALL 
Clehration of Life 


BANQUETS * WEDDINGS 


PARTIES « FUNDRAISERS 
DANCES * CONCERTS 
50 to 1500 guests 
Full Catering Service 


www.polishhall.ca 
10960-104st Edmonton 
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alt 
Sex 
column 


By ANDREA NEMERSON 





No more Mrs. Nicewife 


Dear Andrea: 

My husband of seven years is really into 
porn. | knew this before, and we’ve 
greed that phone sex is cheating but 
print and video is alright. At this point, 
I’ve started to get more into it myself, 
but am not sure how to proceed since 
I’ve been embarrassed to talk about it. 
Recently he’s wanted to use porn as sort 
of a manual for what we should be 
doing. Sometimes I’m okay with this but 
it becomes embarrassing and | get self- 
conscious. Lately he’s insisting that | 
cum on him and stuff (not realizing that 
not all women are these waterfalls of 
cum); and that | be penetrated anally, 
which | said we could work towards 
gradually but only if he too experienced 
Benetration, with toys or something. He 
agreed at first, but now often when we 
have sex, he insists on trying to insert 
himself into my ass and | have to keep 
putting him off. I’m starting to feel that 
my accepting nature is being taken 
advantage of, and my wishes not heed- 
ed. How do | deal with this so we can 
just get back to screwing? 

Love, Too Nice 


Dear Nice: 

| can usually be relied upon to side 
with the put-upon partner whose 
spouse insists that it’s high time they 
started taking it up the butt/swinging 
from the ceiling/doing it with dogs 
and won't take no for an answer. I’m 
predictable that way. You, however, 
have not yet earned my unilateral sup- 
port on account of all those mixed 
messages you've been sending. Clean 
that up and | promise I'll be on your 
side and announce publicly that your 
husband is a grabby, degenerate troll... 
or whatever partisan expression seems 
appropriate at the time. 

Don’t get me wrong—it isn’t that 
by occasionally enjoying some porn 
you have abdicated your right to say 
no to anal intercourse or being a cum- 
fountain or whatever catches his fancy. 
Perish the thought. It’s just that | think 
you've been letting your moods 
€%ometimes I’m okay with this 
but...”) muddy the waters a bit, and | 
cannot entirely lay the responsibility 
for the confusion at your husband’s 
feet. You are going to have to sit 
down with yourself and determine 






which Penthouse-y variations are 
indeed okay with you, which ones will 
never be acceptable no matter what, 
and which ones you might be willing 
to entertain in the right mood, under 
the right stars or after watching the 
right videos. You may not find this sort 
of list-making to be very romantic. It 
certainly isn’t very spontaneous. Too 
bad, though. Unless you are clear 
about what intrigues you and what 
makes you want to hurl, | am going to 
have a very hard time blaming your 
husband for the crossed wires. 

None of this blame-spreading 
excuses your husband’s bad behav- 
iour—"insisting” upon entering any 
orifice belonging to an unwilling 
partner is unacceptable under any cir- 
cumstance; I’m sure Miss Manners 
would agree. Moreover, you have 
expressed some preferences and 
opinions quite clearly. | particularly 
applaud you for suggesting the quid 
pro quo method of anal exploration, 
which | have recommended | couldn’t 
tell you how many times, but nobody 
ever seems to go for it, more’s the 
pity. You have to say it like you mean 
it, though: “Nothing goes up there 
unless something goes up yours too” 
means exactly what it says, and he 
needs to hear that if he attempts 
again to stick anything anywhere it’s 
not invited, you will be getting 
dressed, calling a friend and going 
out for coffee and pastries. And no, 
he doesn’t get to come along. Noth- 
ing says “no means no” like actually 
leaving. Plus, it’s nicer than fighting, 
and you are, as we have established, 
very nice. You will also have to make 
it clear to him that your watching a 
little porn yourself does not imply an 
intent to act out whatever those Vivid 
Vixens are getting up to onscreen. 
You get to watch and enjoy anything 
you like, without pressure to do any 
damned thing. 

Getting back to “just screwing” is 
going to be more difficult, although 
this too is a matter of negotiation. | 
don’t think your husband would take 
well to an announcement that from 
here on out, he is to expect nothing 
more risqué from you than straight-up 
screwing, and any attempts at devia- 
tion from this course will be punished. | 
| don’t even think you want it that way 4 
yourself. What you want is to feel more 
in control of the explorations you do 
embark upon, and to still have some 
sessions together which are simple, 
uncomplicated and familiar. These are 
not unreasonable requests. They will 
not, however, be granted unless you 
stop being so “accepting”—or, as | 
might prefer to put it, such a wuss. 

Love, Andrea | 


Andrea Nemerson writes and teaches in 
San Francisco. You can e-mail her a 





question at andrea@altsexcolumn.com. | 


1 Email: office@vue.ab.ca 
1 *Deadiine: Tuesday at Noon 


fn *Phone 426-1 996 trom 9am-Spm Monday to Friday 
4 Office:10303-108 St. Edmonton 


Seven Hills Li Contest: Short Story-deadline 
Aug. 31. Info: Tallahassee Writers Association 
www.twaonline.org 


musicians 


Guitar player seeking band, rock/metal, 
PreenaT jotmail.com 


Wanted: drummer, bass player for orig. band. 
Christian musicians to network and interact with 
each other: EdmontonChristianMusicians 
AlbertaCanada@groups.msn.com 


Guitarist looking to starV/join project with 
loud,rude,in-your-face sound. Infl: Motley Crue, 
Kiss, Guns ‘n’ Roses. Call Justin 910-1200. 


Wanted: Drummer and bass player for orig. 
band. Ph Robin 406-6633, Shane 452-4101. 





Guitar player needed for surf band for upcom- 
ing gigs and recording session during August and 
eptember. No fat chicks. Call Blair 489-7628. 


Wanted drummer and bass ase for original 
band. Contact nein Fle) 3 or Shane @ 


Red Cross is looking for musicians and bands to 
entertain participants at a fundraiser event at Red 
Cross House Wed, ees Ph Suzanne 702- 





Musicians wanted for Ben Folds Five tribute band. 
Nothing serious, just for fun. Cody 975-2719. 


Musicians needed for band. Inf: Oasis, Sam 
Roberts, Weakerthans. Own gear and love for 
hacky-sack req. Cody 975-2719. 


433-0138 


10848 - 82 Avenue, Edi 





The Beatles, Oasis, Coldplay, U2 infl musicians 
wanted to form new cover/original band. 
Bassist, lead guitarist, drummer Wake ao expe- 
rienced singer/guitarist. Call 455-4555. 





usicians mended fr sudo recordings 
Ph 429-2262, 


volunteers 


Boys and Girls Clubs of Edmonton with 
Edmonton velo Offenders Centre: looking for 
responsible adult role models/mentors. Must be 
over 18, have valid drivers license and commit 

to 1 hr/wk, Ph Siobhain 422-6039 ext. 208 or 
e-m: ssupernault@bgce.ca 





Bebensee Schizophrenia Research Unit at UofA 
seeks individuals wii 
SCHIZOPHRENIA for research study. 
Reimbursement provided. Call 407-6626 


The Sudan Crisis: An Emergency Appeal! Can 
you Beles If so, visit: International Committee 
of the Red Cross (ICRC) A 
International Federation Red Cross & Red 
Crescent Societies: www.ifrc.org 





The EFC (federation of Community Leagues in 
Edmonton) facilitates healthy, safe communities 
through affordable recreation, sports and social 
activities; advocating on issues that affect com- 
munities, provide a central location for meetings, 
programs, social events. Community League 
membership is offered to every resident at a 
nominal fee per household. Membership week: 
Sept. 13-18, 2004 








GAY MALE SEX! 
Chat live or meet local gay men. 
Try us for free! (780) 413-7144. 


Enter code 2310 


FEMALES NEEDED!!! 
Make $799 US per month with a spy 


cam 
in your bedroom. Voyeur website is currently 
looking for young attractive girls. 
Call Jamie for more info. 
1-800-474-8401 


The 
Sex 


irl next door 
esa redhead 
C 457-9905 


Edmonton’s best chat and dateline is here! 


780-665-6565 


Other cities: 1-877-834-4044 


THREE LINES 
FOR $10 


Women always call FREE 
Men use free trial code 1751 


e 


www.One2One.ca 


E 7 
_ register online at ‘wrurwnavigetthestreets.con 





INTERNET IN URBAN STREET GAME 
Navigate the Streets, an urban street game 
being staged across Canada will take 


aC jn, 




















































OUTGOING and enjoy working with pler 
Like learning about science and educating oi}, 
ers? Dynamic iegity rand catcalora volunteer 
‘itions available ssium (tm) r 

Yes Violet 452-6100,“ Contact 


Volunteer drivers needed for the Seni 
Driving Centre. Flexible hrs Mon-Fri Bids = 
honorarium for each trip. Ph Anna 732-1 oa 


—.l] 
Volunteers needed, Research at University of 
Alberta. Were you suicidal between 
the ages of 15 and 24, Breau under 26? 
Willing to help us understand the experience 
of Boilie and recovering? 

Participation strictly confidential. h 492-6118, 
e-m: teen.research@ualberta.ca 


————————————  ___ 

VOLUNTEER TUTORS NEEDED! Can you rea, 

this? Many can’t! Become a Tutor and Share t}), 
pit of reading. Call P.A.L.S. at 424-5514 to 
help change a life through literacy. Training 
and materials are provided, : 


FEELING ALONE? 
You can always talk to us. 
24 hour Distress Line 482-HELP (4357) 
Here to listen when life hurts. 
The Support Network 
www.thesupportnetwork.com 


Ladies FREED 


Meet Someone 
New Right Now! 


44-TA 448-2557 


Must be 18+ Long dislonce chorgas may apply 




























AUGUST 5-11, 2004 





Ei V EDDIE! by RON: 


























e 

details. 
* ®) 3207 
4 ‘ 


Hi, I'm new to the city and My name is Karen and I'ma 
looking to meet fun people. 28 yr old Hawaiian beauty. 
I'm 5'10", 155ibs and of I’m new tothe city andi’m «& 
Chinese descent. If you looking for fun times. | 
like cooking, partying enjoy fashion, photography, 
and traveling, then I'm art and good company. If 
the guy for you. Talk _— this sparks an interest 
to you soon. please leave me a message 
and we'll talk. 
















#2750 7633 

I'm 6'1” tall with dark I'm looking for an honest 
brown hair and dark blue man to start a friendship 

eyes. I'm clean-cut, or long-term realtionship. 


attractive and well-dressed. I’m an honest and 

I'm looking for interesting independent female in 
and adventurous women my early twenties with 
for casual dates and more. a great personality and 

; wonderful sense of humour. 


Appear in print! 
your photos 


to info@questconnects.com 


lirt for 


ALL-MALE LIVE CONNECTIONS 


www.cruiseline.ca 
Enter FREE trial code 2315 


Bill a membership to your phone! 
Call 1-900-451-2853, 75 minutes for $24.95! 


I nan 780.669.2323" 
QUEST PERSONALS other cities: 1.888.482.8282 


oe 
CALL - CLICK : CONNECT ™ : enter code: 610 


Profiles may have been edited for space or content. 18+. No liability. 





GrajpeVine 


ERSONALS 


aR, 


20,000 CALLERS DAILY! 


right across Women Auge REE: 


/ E 2 Hour Trial for MEN: 
Canada : FREE 2 far Tie 


nc, does not prescreen calles, Free locd Edmonton call. Must be 18+ 


\ bi 
ae ine nee fidential. Umit one free tial account per home phone number. 


un and con! 
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STAND ALONE ih E 


One of the greatest anime stories ~~ 
continues in a deluxe 3 disc DVD set! p J 


VOLUME 2 





i: a : ’ : : - 4B Ce 
GHOST IN THE SHELL: Stand Alone | KILL BILL VOL. 2 — Jon 


Top Sellers! 





BEASTIE BOYS 




















- To The 5 BUFFETT ‘ 
Boroughs cD ~ Elephunk ~ License To Chill 
jer ALSO AVAILABLE: USHER RUSH 9 | NORAH JONES yg | METALLICA 5) roy | MAROON 5 1 A99 
Confessions ; : Feedback sess H Feels Like Home... i ee Some Kind Of Monster.” | U wi Songs About Jane esses. 14 
by 99 
KILLERS DIANA KRALL SHERYL CROW MATT DUSK MATTHEW GOOD 199 MODEST MOUSE ~ 
HIG FUSesspascascsmreatsasas Girl In The Other Room... Very Best Of .ssssssssssess P TWO SHOES so... sscscssnnee White Light Rock & Rall Review. WZ tm Good News For People... § 


¢ Lowest Every 
¢ Can't Find It? Special ae 


* purchasing merehan bs so affected will be advised im 


e sound advice 








@ FRONTSETHNIC GROCERS -5 MUSIC’ THEWAKING EYES = 16//FILM: FESTIVAL EXPRESS 26 
EDMONTON'S 100% INDEPENDENT NEWS & ENTERTAINMENT WEEKLY 


EVVEEKLY 





, A6D/AUGUST 12 - AUGUST 18.2004 
— HTTP://WWW.VUEWEEKLY.COM FR EE 
rey} : 


ij ; 





"CAUSE YOU WON'T 
HEAR IT ANYWHERE ELSE 


CJSR IS A VOLUNTEER-RUN RADIO 
STATION THAT NEEDS PEOPLE 
WHO ARE INTERESTED IN 
BECOMING DJS, WORKING IN 
NEWS OR JUST HELPING OUT 
BEHIND THE SCENES. 


IF YOU WANT TO GET INVOLVED, 
COME TO THE NEXT NEW 
VOLUNTEER ORIENTATION 
MEETING. 


THE NEXT MEETING TAKES PLACE 
SUNDAY, AUGUST 15 AT 3 P.M. IN 
THE ALUMNI ROOM IN SUB ON 
THE U OF A CAMPUS. 


FOR MORE INFORMATION CHECK 
OUT CJSR.COM 


THIS WEEK'S 


TOP 10 


ON CUSR 


1) OPERATORS *780 - S/T 
2) AA SOUND SYSTEM - 
LILLY PLAIN 
3) PINK MOUNTAINTOPS - S/T 
4) BLACK DICE - 
CREATURE COMFORTS 
5) VARIGUS ARTISTS - 

OLD ENOUGH TO KNOW BETTER: 
15 YEARS OF MERGE RECORDS 
6) MIKE WATT - THE 
SECONDMAN'S MIDDLE STAND 
7) ROBOTS IN DISGUISE - S/T 
8) THE FALL - 

THE REAL NEW FALL LP 
9) JONATHAN RICHMAN - 
NOT SO MUCH TO BE LOVED 
AS T0 LOVE 
10) VARIOUS ARTISTS - 
TORONTO IS THE BEST: 
BLOCKS RECORD COMPILATION 
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Salut, mes amies! Aimez-vous la théatre? 

Parce qu-il y a un festival du théatre ici qui 
commence ce weekend dans que vous 
pourriez intéressé. Cela s’appelle La Vie en 
Fringe, et c’est magnifique! Did that make 
sense at all? What? No, your dad’s pants aren’t 
on fire. The Fringe is here. Readez-vous! ¢ 34 





Fans of durian ice 
cream would be 
flat out of luck 
without these 
upstanding 
entrepreneurs ° 5 





Waking Eyes are 
here to ruin your 
nap—with rock 
°16 








Whoo whoo! All 
aboard the 
Festival Express! 
Hurry, before Janis 
Joplin swallows 
her tongue! ¢ 28 





yourVUE 


Boutet offensive? 





Bravo, Maria Hayward! Your letter in 
the July 29-August 4 issue of Vue Week- 
ly [“Life After Rubinstein”] was dead 
on. How did Chris Boutet get his job? 
And why is his job title News Editor, 
when the first thing he did was cut the 
News section? Now he seems to have 
infiltrated the other sections, spread- 
ing his sorry prose and questionable 
evaluations (like his review of the film 
Touch of Pink: dismissive and way off) 
throughout the paper as he reasserts, 
over and over, his heterosexuality 
(usually by mentioning his girlfriend 
whenever possible). 

Vue Weekly has become decidedly 
boyz town, and is increasingly annoy- 
ing to readers who don’t give a shit 
about where Derek Zenko goes to have 
his hetero sex or booze it up (unless, of 
course, the paper is used as a guide for 
“places to avoid in Edmonton”). It isn’t 


simply that the writers are mostly men 
(22 out of 25 articles this week are 
penned by men, and four of these are 
by Boutet himself). It’s that the content 
is becoming more and more white- 
and male-centred and increasingly het- 
eronormative, mostly via the input of 
Boutet and Zenko, who get far too 
much space in most of the issues. 

And what's with the photo of the 
guy playing his guitar with his dick last 
week? Yes, cock rock. Who cares? 
Gross. | want to read what intelligent 
writers have to say about things that 
matter. You have a few excellent con- 
tributors, and I’m sure you could find 
some more. But first, the humongous 
egos of Boutet and Zenko would have 
to be reined in. Grow up boyz. There 
are interesting things worth writing 
about. But you'll only see these once 
you move beyond your self-indulgent 
ramblings. —MELISA BRITTAIN, EDMONTON 


[Alright, since you're the second person to 
write in saying that I “cut” the News sec- 
tion, | suppose | should explain myself. | 
can only assume that when you say this, 
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you're referring to the decision made by 
all the editors (not just me, surprisingly) 
and approved by the publisher to get rid 
of the news briefs page and replace it 
with the feature page. The reasoning 
behind the decision was that we didn’t 
feel it was fitting for an independent, 
alternative newspaper to dedicate a 
whole page to the culling and rewriting of 
news content from other publications 
when we could be using that space for 
original, local content, which we feel the 
feature page now provides quite nicely. So 
yeah, that’s pretty much it. Just thought 
you’d appreciate an explanation, Melisa, 
and thanks for reading! —Chris] 


Privates on parade 


| would like to respond to your current 
“pitcher” in Your Vue [“Member of the 
band,” August 5-11]. According to J.M. 
Gaffney (I don’t know if this is a man or 
a woman), they are a “member of the 
community”? Translation, please: this is 
just another “do-gooder” Bible-thumper 





SEE PAGE 8 
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rwood Park and Vermilion 


Certificate and Diploma Programs 


+ Adventure Tourism * Computer Systems Technology * Financial Services * Networking Technolo 

. our Tourism and Outdoor * Computer Technology * Fire Fighter (NFPA Standard 1001) * Office Administration 

; peeian * Conservation and Vegetation * General Agriculture * Practical Nurse (in conjunction with NorQuest College) 
Agribusiness Management Technology * Heavy Oil Operations Technician + Professional Accounting 

* Agro-Environmental Technology * Crop Technology (majors in Forage &Range  * Human Resource Management * Ranch and Stockhorse Rider 

* Animal Health Technology Management and Production & Crop Advisor) * Interior Design Technology * Rehabilitation Services 

* Animal Science Technology + Early Childhood Development * Livestock Production * Small Business & Entrepreneurship 

. Appraisal and Assessment * Emergency Services Technology * Management * Special Events Coordinator 

* Business Administration * Environmental Conservation and * Management Development * Teacher Assistant 

* Child and Youth Care Reclamation * Massage Therapy * Wester Rider 

* Community Care * Environmental Protection Technology + Natural Resources Technology * Wildlife Guiding & Outfitting 


Post Diploma Program 


* Advanced Business Administration 


Applied Degree Programs Apprenticeship and Trades 


+ Bachelor of Applied Emergency Services Administration * Agricultural Mechanics * Automotive Service Technician 
+ Bachelor of Applied Environmental Management + Welder * Electrician 
* Bachelor of Applied Financial Services * Heavy Equipment Technician * Parts Technician 
* Pre-Employment (Electrical & Welding) + Professional Transport Operator 


Collaborative Degree Completion Programs * Carpenter 
+ Athabasca University Bachelor of General Studies and Bachelor of Commerce Certificate of Achievement / sie-lialiale| 


Univers ity a eclaticie * Computer Support Technician (in partnership with SAIT) 
— : * Dairy Production + English as a Second Language 
Lakeland offers university course work in: * Personal Support Aide + Residential Decorating 
* Arts * Commerce + Education * Tour Guide * Veterinary Medical Receptionist 
* Science * Pre-Dentistry + Pre-Law 
* Pre-Medicine * Pre-Pharmacy * Pre-Veterinary Medicine Continuing Education (Credit and Credit Free) 


Lakeland offers courses in a wide variety of disciplines including: 
* Art History * Biology +Business 
* Chemistry * Classics » Computer Sciences « Agricultural Sciences yoainase 


j Pa. " E aah Me ; Ce + Canadian Association of Petroleum Production * Computer Technology and Literacy 
z F ‘ q + Environmental Sciences * Transportation 
Health Education Human Ecology Mathematics + Health and Human Services * Interior Design 


» Management Science + Music * Native Studies : ae 
; 5 : Sonne ; a » Performing Arts * Pesticides 

Physical Education Political Science Psychology * Trades and Technology » University Transfer 
* Sociology * Statistics 


Various courses are offered in the areas of: 
+ Adult Development * Accounting 


Adult Development Programs 
* Academic Upgrading + Adult Basic Upgrading 1-800-661 -6490 


* College Preparation * Transitional Vocational d 
: GED ; + Employment Skill Enhancement LAKELAND www.lakelandc.ab.ca 
admissions@lakelandc.ab.ca 
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By CHRIS BOUTET 


Dis the season 


Well, Edmonton, this is it: after this, 
there’s nothing left to look forward to. 
Yes, yes—! know that may sound 
“bleak” and “depressing,” and oh sure, 
| haven’t actually “explained” what I’m 
talking about when | say that yet, but 
believe me, it’s true; we all might as 
well just kill ourselves right now. You 
should go first, though. I'll totally be 
right behind you. 

Whoa, hey—Hey! Don’t do that, 
okay? Geez. It’s really not that bad, actu- 
ally; it’s just that, well, after this year’s 
Fringe wraps up, the festival season— 
and subsequently summer—is officially 
over. Doesn’t that make you, you know, 
feel things? | know I'm feeling things. 
I'm feeling all sorts of really sad feelings 
right now, each one sadder and more 
real than the last: sorrow, despondency, 
melancholy, sombricity, uh... moroseifi- 
cation... rest assured that the list goes on 
forever without ever getting boring. But 
space, as the kids are saying these days, 
is at a premium, so let’s just cut to the 
chase: summer plus over equals bad. 

Revelatory? Hardly. But sad? Decid- 
edly. It seems like just yesterday that 
Edmonton had emerged once again 
from under its suffocating blanket of 
snow, all brown and salty with the 
built-up roadside residue of seven 
months of street-safeifying grit and 
chemicals; there was so much promise 
then, so much potential and opportu- 
nity, so many festivals that this year, 
this year, you'd totally check out for 
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sure. Hey, maybe you'd even volunteer 
for one or something. Everyone likes 
volunteers. Well, except unionists, | 
guess; they hate it when people do 
their jobs for free—something about 
“the blood of the workers” and “the 
machine” and oiling things. | dunno. 
But | digress—and the summer, it 
too digressed, wandering astray off its 
preordained course of hope and latent 
awesomeness as it all too often does. 
Instead of balminess and sunshine, we 
got hailstorms and tornado warnings. 
Instead of finally going to see what 
Heritage Days was all about, you 


break even in Edmonton. 

Because once September hits? 
Bam. Nothing ‘til June, especially this 
year, when we don’t even know if we'll 
have the Oilers around to break up the 
monotony and give us something to 
complain about. So | guess we should 
all just get it while we can—go Fringe 
things up Fringe-style, as it were—for 
in but two short weeks, when the last 
Fringe play has mediocred its way right 
past our hearts, when the final, tri- 
umphantly drunken “whoo” has faded 
softly into the night, when that last, 
deal-sealing, 3 a.m. donair has been 


Really, | think we’re just crazy for doing things outside. 
You could host an annual Getting Kicked in the Neck 
Festival and still manage to break even in Edmonton. 





stayed inside all weekend eating Cool 
Ranch Doritos in the bathtub and lis- 
tening to Slayer. And now the arrival of 
the Fringe is again upon us, heralding 
the end of yet another all-too-brief 
summer and the end of our clearly- 
delineated “Fun Zone” that is the festi- 
val season in the Festival City. 

You know, we should really be 
spreading out these festivals a bit more if 
we want to keep calling ourselves that in 
public. | mean, what, we host a handful 
of outdoor concerts, a couple food festi- 
vals and a theatre festival and suddenly 
we're allowed to call ourselves the Capi- 
tal of Partying? Doesn't every other 
major city in Canada do pretty much the 
same thing? Oh sure, the Fringe is the 
biggest festival of its kind in North Amer- 
ica, but come on: we're not doing that 
much different from anyone else. We're 
not going above and beyond here; 
we're just getting it all done in the 
incredibly brief window of favourable 
weather we're given, which might make 
it seem to the casual observer that we're 
crazy for the festivals. Really, | think 
we're just crazy for doing things outside. 
You could host an annual Getting Kicked 


in the Neck Festival and still manage to 


sloppily devoured over someone’s 
kitchen sink, it’ll all be over. There'll be 
nothing left to do in the Festival City 
but to eat Doritos and listen to Slayer. 
And, of course, feel things. © 


Bonus list of things! 


When the Fringe announced that this 
year’s festival was going to be titled 
“La Vie en Fringe,” it was pretty clear 
to most that the theme ideas were 
wearing a little thin. But hey, I’m a 
helpful guy, so just in case any Fringe 
coordinators are reading this out there, 
here are 10 potential Fringe themes | 
think you may want to consider for the 
future. But remember, | want five per 
cent of seat sales if you use one. 


H.M.S. Fringeafore 

Star Trek ill: The Search for Fringe 
The Fringeford Files 

Fringemary’s Baby 

Fringe Hur 

Fringeorcist Il: The Fringetic 
Phanfringe of the Fringera 
Murder, She Fringed 

The Ten Fringemandments 

A Fringecar Named Fringesire 


in ye olde beginning of the week, 
‘things are feeling pretty autumnal. 
That chill in the orone am a 


can only begin to 


ending, kids,” and | for 

it didn’t end withor As d 
fashioned drag-racing panic. | feel 
like I’ve stepped into a B movie: 
“Out-of-control youth on 

crazy rampage!l”; “Adrenaline 
junkies gone mad with horsepow- 
er!";”Concerned-mother columnists 
waxing creepy on the delicious 
allure of sweet, sweet speed!”... the 
only difference is, instead of blam- 
ing marijuana and Black music, 
we're blaming videogames. As usual. 

Look, | don’t want to underval- 
ue anyone’s tragedy but one 
Corvette mowdown and an asshole 
bike-thief wrapped around a power 
pole do not an epidemic make. You" 
know who the real “Death Mer- 
chants turning city streets to 
Speedways of Blood!” are? Fucking 
shitty drivers, that's who; jackoffs 
(and jilloffs) who couldn't give a 
good goddamn about what's hap- 
pening outside their two tons of 
speeding comfort. How many times 
have | been brought to within 
handshake distance of Death by dri- 
ver inattention? Like, at least eight. 

But | survived, I’m alive, and 
through living is my life examined. | 
get to learn and grow, to ask myself 
soul-searching questions like “What 
the hell am | doing sitting in the 
Commie, on a Sunday night, listen- 
ing to a C-grade ska act when | 
should be on top of a tall building 
experiencing David Byrne’s folk fest 
set througn the power of a pair of 
binoculars and my Miracle Ear 
2000?” There are no easy answers. 
In this case, my closest guess is (as 
it so often is) “cheap beer”; the 
Strathcona’s closed Sunday nights, 
so we had to go with the second 
string. They sound tolerable at 
soundcheck, at least, and besides— 
Il] honestly take warmed-over 
prairie two-tone covers over 
androidal bar blues any day... 

.. but just barely. King MuSKAfa 
try hard, | guess, but the poor bas-_ 
tards don’t back up their hey-let’s- 
party intentions with anything mere 
rockin’ than retarded hats; there’s 
not a drop of funkiness in the sound. 
The singer, she’s got some pipes but 
no soul; it’s all technical and no — 
heart. When she takes off her 
sweater, she actually ties it around 
her waist for that suburban-mom 
ass-covering look. I’ve seen my share 
of bland ska combos, but man... 
these cats were white. : 

King MuSKAfa, I’m not shitting 
on you for kicks; | want to help, help 
you and bands like you. You know — 
how to play, and could actually be a 
fun band if you let yourselves. Mr. 
Guitar: where's your attack, man? Hit 
those fucking strings! Ms. Micro-_ 
phone: you know how to sing; give it 
some gas and go! You're the star! GO! 
This town needs a lot of things, but — 
one thing it doesn’t need is another 
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A look three family-run markets that helped build 
Edmonton's vibrant ethnic communities 


By TARA NARWANI 


97 Street, the Lucky 97 Plaza emerges like 
temple watching over the neighbour- 
hood, sitting back from the line of storefronts 
and rests atop a small hill, flanked by the 
twin lion sculptures that guard its entrance- 
way. In all the Lucky 97’s grandiosity, it’s hard 
to imagine that the site is actually only the 
latest reincarnation of the Dong Phuong Ori- 
ental Market, the first Vietnamese grocery in 
Edmonton—a business that by contrast had 
very humble beginnings. 

Today, family-run markets like Lucky 97 are 
at the centre of the city’s ethnic communities; 
their founders were often pioneering business- 
people escaping persecution or war, arriving in 
Edmonton with little more than the promise of 
opportunity. Isolated and homesick, they 
opened markets to bring aspects of their former 
lives to their newly adopted home, and by 
doing so, their stores became 
invaluable cultural anchors 
for new waves of immigrants. 
The face of Edmonton was 
permanently shaped by their efforts, and what 
follows are the stories of three of these found- 
ing ethnic grocers. 


h you drive north through Chinatown on 


LINH NGUYEN WAS ONLY seven years old 
when he reached Edmonton in the winter of 
‘81. Edmonton’s deep chill was no match for 
the harrowing experience he and his family 
had just survived. As landless boatpeople flee- 
ing from postwar Vietnam, they persevered 
through expulsion from Malaysia into the 
South China Sea, near-starvation, even the 
death of a sibling. Today, Linh is the manager 
of Lucky 97, the product of his parents’ 
relentless hard work: 14 hours a day, every 
day, for over 20 years. 

Father Ba Tan Nguyen and mother Do Thi 
Diep were among the 60,000 refugees from 
Southeast Asia sponsored by Canadians 
between 1980 and 1981. In the first few 
months, Ling’s father worked as a janitor, his 
mother on a mushroom farm. Ba’s new posi- 
tion was a far cry from his former life in Viet- 
nam, where he was as a businessman in the 
fishing industry. Linh explains that his father 
“felt as though he had ‘lost face,’ and was 
inspired by the group of people on the boat 
with him, including doctors and lawyers” to 
bring Vietnam to Edmonton. After receiving 
a loan from the Federal Business Develop- 
ment Bank, the husband and wife team 
Opened up the tiny original Dong Phuong 
Oriental Market in 1983, which sold Viet- 
namese books and music, as well as a small 
Selection of food items. 

The market has undergone several trans- 
formations over the years. After Safeway vacat- 
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ed their current location, the pair took over 
the space in 1994 to prevent their competition 
from doing so, and changed the store's name 
to the snappy Lucky 97. It now boasts 13 
extensive aisles of groceries, including a fruit 
and vegetable market. The seafood and fresh 
meat counter offers live crab and lobster, bar- 
becued chicken, peking duck, and spare ribs. 
One full aisle is dedicated to oriental sauces, 
like the ubiquitous Sriracha hot chili sauce in 
the squeeze bottle. The comprehensive list of 
shrimp-based products alone—pickled shrimp, 
dried shrimp, shrimp paste, and shrimp 
sauce—is evidence that Lucky 97 is a one-stop 
shop for Southeast Asian cooking. 


FOR JESUS AND ALBA GONALEZ, the 
founders of the Latin American import store 
Paraiso Tropical, it was the threat of civil war 
that forced them to escape from El Salvador to 
the United States in 1978. 
Eight years later, news of a 
solid economy in Alberta 
encouraged them to move to 
Edmonton. “After the first [immigration] inter- 
view, the counselor told us we had chosen a 
good city. Because of the economy, Alberta was 
the best to get a good quality of life,” Jesus 
recalls. The idea for opening up the market 
became clear upon arrival. “Nobody had a 
store to provide our community necessary gro- 
ceries,” he explains. “We tried to find some- 
thing from my culture, and just couldn't at 
that time.” With advice from the Mennonite 
Centre for Newcomers, Jesus and his wife 
founded Paraiso Tropical in 1991, “a simple 
store,” says Jesus, “with just a few shelves.” 

Since then, the grocery has found its per- 
manent home on 118 Avenue just east of 92 
Street. Early on, the Gonalezes began to 
import music, movies, and traditional crafts. 
Colourful pifiatas dangle from the ceiling 
near the entrance, but it’s food that’s on most 
people’s list. The most popular product is the 
tortilla. In addition, staples such as beans, 
rice, and corn flour all sell well. A wide array 
of dried chiles—pasilla ancho, arbol pods and 
habafiero, to name a few, are available. 
Chunks of sugar cane, frozen chorizo sausage 
and tomatillo (a husk tomato) salsa are 
among the store’s unique items. And for a 
sweet reminder of home, Jesus points out his 
stock of the soda Kolashanpan he carries; 
appropriately, the soda’s slogan is “el sabor de 
El Salvador”—the taste of El Salavador. 


ON THE SOUTH SIDE, in the heart of Mill 
Woods’ Little India neighbourhood, sits Aly 
Ratanshi’s Spice Bazaar. In Aly's case, it was 


SEE PAGE 8 
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By RICHARD BURNETT 


Out at home 


| was defending Montreal baseball fans 
on TEAM Radio host Mitch Melnick’s 
radio show when Mitch asked me who 
the hottest player in Major League 
Baseball is. “Michael Barrett!” | sighed 
without missing a beat. 

For those of you who don’t know 
Barrett, the pro-gay studmuffin always 
made me look forward to the, uh, sev- 
enth-inning stretch and was sadly trad- 
ed by the Expos last December. 

It was only after | appeared on the 
TEAM that the Expos acquired their 


| newest stud, shortstop Alex Gonzalez, 


in a July 31 blockbuster four-team trade 
that saw Expos shortstop Orlando 
Cabrera go to Boston. When Cabrera 
showed up for work in his Red Sox out- 
fit, the Boston Herald snarled, “Liberat- 
ed from baseball's version of purgatory 
in Montreal, Cabrera yesterday wore 
the look of a kid in a candy store.” 

Yes, you read right: the Herald called 
Nos Amours “baseball purgatory.” 

This American view of Canadian 
baseball galls me to no end. So this past 
June, when Sports Illustrated columnist 
John Donovan dissed Montreal baseball 
fans, | wrote Donovan a long letter 
explaining Montreal has been home to 
pro baseball since 1898, gave both 
Roberto Clemente and Jackie Robinson 
their professional starts (with the Mon- 
treal Royals in 1954 and 1946 respec- 
tively), and could have won the 1994 
World Series if not for the players’ strike 
and owners’ cancellation of the World 
Series that year. The last decade, | wrote 
Donovan, has exposed MLB’s greedy 
betrayal of Montreal baseball fans. 

“You make good points and they’re 
ones we all should remember as Ameri- 
can baseball dies its slow death in your 





city,” Donovan responded in his June 18 
Sports Illustrated column. “The fact is, if 
Major League Baseball had treated the 
fans of Montreal better—including find- 
ing owners who would fight to make 
baseball work there—things might have 
tured out differently. I’m not sure Mon- 
treal could ever be described as a great 
baseball town—'ll defer to your home- 
town expertise on that one, Richard—but 
it’s clear it’s certainly not as bad a baseball 
town as it’s been recently. And baseball 
has no one but itself to blame for that.” 

But Montreal-bashing is just the tip 
of the iceberg. American sports journal- 
ists still can’t get the gays-in-baseball 
story straight yet. There was barely a rip- 
ple when insufferable Atlanta Braves 
relief pitcher John Smoltz trashed same- 
sex marriage last month. “What's next— 
marrying an animal? ” Smoltz quipped. 

Smoltz’s homophobia stands in stark 
contrast to the Tribune newspaper chain’s 
comprehensive July survey of all 30 MLB 
teams (Barry Bonds was voted best player 
and most players want to eliminate the 
DH). When asked if a gay teammate 
would bother them, of the 476 players 
who answered that question, 353 (or 
74.2 per cent) said no. | bet most players 
lied and don’t know what's worse: having 
a gay teammate or playing for the Expos. 

The Expos, meanwhile, are appar- 
ently not running out of time. USA Today 
reports a decision on relocating the 
Expos will not likely be announced at the 
owners’ meetings in Philadelphia on 
August 18-19 and the New York Times 
reported last week the Expos will not 
move to Washington, D.C. The Expos 
Triple A affiliate, the Edmonton Trappers, 
are still unfortunately relocating stateside 
after this season—go figure. But Montre- 
al baseball fans have at least one more 
season of Expos baseball. 

Which comes as a relief to me and 
my 10-year-old boy Skye. We're going to 
the Expos homestand against the Hous- 
ton Astros this weekend. But I'll never 
forget this season’s home opener when 
Orlando Cabrera came up to bat as | told 
Skye, “Man, | really like this guy.” 

Skye turned his baseball mitt upwards 
anticipating a foul ball, paused a moment 
and then asked me, “In what way?” | was 
blown away by Skye’s sophistication. 
“He's a great player,” | replied matter-of- 
factly. “And he’s totally hot.” © 
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Edmonton’s 
community gardens 
bring urbanites 
back to the land 


By ERIN KAVANAGH 


were involved in Edmonton's com- 

munity gardens, which covered 
approximately 240,000 square feet 
of land. Today more than 55 com- 
munities, represented by 35 different 
community organizations, garden 
together. But despite these, er, fertile 
numbers, most people don’t know 
that community gardens exist here 


[: 2001, more than 835 families 


Want to experience lile% 


Successful young executive rere (a) 
an open-minded lady for friendship. 


Will take care of you financially, spoil & 
pamper vou and help you realize your dreams. 


CALL 904-306 





in Edmonton—or why. 

“It’s about growing communi- 
ties—growing people, not just grow- 
ing food,” says Susan Penstone, 
facilitator of the Edmonton area 
Community Gardens Network (CGN) 
as she plucks string beans from 
under masses of lush, green leaves at 
the Clareview Community Eco Gar- 
den. Penstone describes the act of 
gardening as her “contribution to the 
renewal of life”’—and community 
gardening is the ritual through 
which she celebrates that process. 

It was my first visit to a communi- 
ty garden in Edmonton, and, having 
grown up in a small mountain town 
in rural Maine, it was like coming 
home. I had spent the winter in Alber- 
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ta fulfilling my internship require- 
ment for my human ecology degree at 
the College of the Atlantic in Bar Har- 
bor by volunteering for the CGN. Yes, 
a winter in Edmonton researching 
community gardens, I am crazy. But as 
I walked among the patchwork of gar- 
den plots—the many shades and tex- 
tures of green, the rows of plants 
varied in size and shape, the clusters of 
pink, red, blue and yellow flowers—I 
knew the work was worth it. 

Like the variety of plants I saw 
there, each community garden is 
unique. Edmonton's community gar- 
dens are located everywhere: public 
land (city property), institutional 
land (church or school property), 
even traffic medians. The Griesbach 
Veterans Community Garden has 
been on the same site for more than 
25 years, even after the base moved. 
The veterans kept it going and today 
there are more than 75 families there 
gardening in 200 plots. “Each com- 
munity garden starts with one per- 
son,” Penstone says. They may be 
motivated by the need to supple- 
ment their monthly food bill or to 
build up a sense of community in 
their neighbourhood. But they can’t 
do it alone—and this is the differ- 
ence between a private home garden 
and a community garden. People liv- 
ing in an urban setting usually don’t 
have any land of their own for grow- 
ing food, so community gardens pro- 
vide an alternative to buying 
produce from the supermarket. 

“But how do we find a balance 
[between] land for green space or 
growing and land for commercial and 
residential use?” Penstone asks, espe- 





MUST BE: 21+, SINGLE, NON-SMOKER, SLIM/ATHLETIC BUILD, NICE PERSON 





vueweekiy GD 


cially when starting up a community 
garden and keeping it going is too big 
a challenge for one person or even 
one group of gardeners to face alone. 
Because different people have various 
skills and experience to offer to a gar- 
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den project, communication between 
gardeners is essential. The same goes 
for communication between different 
community gardens. 

The Community Gardens Network 
(CGN) came into existence during the 


; 
' 





mid-'90s in response to this need. 
Mark Stumpf-Allen, a former core 
committee member of the CGN, met 
me for coffee and filled me in on the 
network’s early days. During the mid- 
’80s and early '90s, he says, the city’s 








main contact for community garden- 
related issues was a fellow named John 
Helder, the Principle of Horticulture 
for the City of Edmonton. Helder did 
what he could to help people find 
land and resources, but as the number 
of requests increased, he recognized 
the need for a co-operative network of 
gardens. “All the community gardens 
around the city were asking for [sup- 
port],” Stumpf-Allen says, “but the 
biggest expenses were not being met.” 
Helder and Catherine Duchesne (who 
Started up the St. Albert community 
garden), envisioned a group that could 
take that pressure off of the city while 
giving citizens a sense of ownership 
and responsibility for garden projects: 
the CGN. Representatives from differ- 
ent gardens have been holding regular 
CGN meetings for several years now, 
and just last year the group became 
officially established as a not-for-profit 
society. Membership is open to any- 
one, no matter how inexperienced a 
gardener they may be 
The CGN’s first annual general 
meeting will be held in October, and 
Penstone is banking that there are 
plenty more potential members out 
there out there just waiting to be 
brought into the fold. People like 
Mark Stumpf-Allen, whose comment 
to me as we finish our coffees seems to 
sum up the entire CGN spirit. “I can’t 
look outside at the land,” he tells me, 
“and not want to be part of it.” @ 
If you would like to learn more about 
community gardens in Edmonton or 
about the CGN, contact Susan Penstone 
by telephone at 475-3122 or by e-mail 
at voices@ocii.com. 
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Edmontonian! And it shows! This is just 
one more “lame” attitude for media 
censorship! If this guy/girl is so bothered 
by the picture, why such a “fixation” 
about a naked man? Turn the page, stu- 
pid, and get over it! Oh—because in 
his/her words, “it’s unacceptable.” 

What planet has this person been 
living on? Kids these days are a lot 
more savvy than they are given credit 
for. And considerably more savvy than 
this person! 

To put it in a nutshell (no pun 
intended), I’m looking for a certain 
word to explain this guy’s problem. 
What do you call a person who (secret- 
ly) lives their life wishing they could do 
something “wild” like Naked Guitar 
Man, but pooh-poohs everything and 
everybody for doing it themselves? Oh 
yeah—the word is hypocrite! 

Evidently, this pour “soul” doesn’t 
own a guitar, shot glass, “dick” to go in 
the shot glass or the balls to try some- 
thing “wild” at least once in his life. Too 
bad... so sad!!! Get over it, stupid!!!! 


Love your newspaper, guys. Keep | 


up the great work! —J. Keon, EDMONTON 





Vue Weekly welcomes reader response, 
both positive and negative. Send your 
opinion by mail (Vue Weekly, 10303- 

108 Street, Edmonton, AB, TS] 1L7), by 

fax ((780) 426-2889) or by e-mail 

(letters@vue.ab.ca). Preference is given 

to feedback about articles in Vue 
Weekly; we reserve the right to edit 
letters for length and clarity. Please 
include a daytime telephone number. 


triple threat 

thursday aug 19th 

$1.99 highballs and Molson 

Cold Shots until 11 pm! 

fo] emitter: lalet-mg. 49) 

friday & saturday aug 20th & 21st 
$2.25 highballs and 

draft until 10pm 


top 40 dance r&b 


“$2Z°99 highballs and 
Corona all night! 


blue velvet 
wednesday aug 18th 

urban electronica 

$1.75 highball, draft and $2.75 
Stella bottles all night! 


somatic sunday 
sunday aug 22nd 

RPh Maltelaley-li mmol eet 

and $2.99 vodka Red Bull all night! 
Progressive Beats by DJ eightsix, 


dj dfekt and special guests 





VUEWEEKLY EQ  AvuGusT 12-18, 2004 


forced exile that ultimately brought 
him to Edmonton. Indian by her- 
itage, he was expelled from Uganda 
in 1974 under Idi Amin’s program to 
purge the country of foreigners; 
since landing in Edmonton he has 
been a key figure in the city’s South 
Asian community. In 1976, he 
opened Edmonton Spice Land on 
Whyte Avenue—the fourth Indian 
grocery in the city, and later founded 
Spice Bazaar in 1984. 

“We sell products for Caribbean, 
Bengali, Pakistani, Indian, African 
and Bangladeshi people,” he lists off. 
Between 60 and 70 per cent of his 
current inventory is imported, 
including cassava from Costa Rica, 
dal (lentils) from Malawi and Kenya, 
spices from India and Pakistan and 
saffron from Spain. Entering the 
Spice Bazaar, the pungent smell of 
agar-batt (incense) greets me as piped 
bhangra music energizes the large 
space; brightly painted plastic sculp- 
tures of Indian gods and goddesses 
are on display. But it’s clear that the 
groceries are the main attraction here 
on this Sunday afternoon. There are 
tacks of Indian snack food—bags of 
mini samosas and spicy fried chick- 
peas—that are ideal accompaniments 
for tea. One long aisle is stacked with 
an assortment of pickles (eggplant, 
tamarind and the popular favourites, 
mango and lime), chutneys and 
curry pastes. Instant mixes for Indian 
desserts such as gulab jaman (which 
resemble Timbits soaked in a sweet 


broth) and canned curries are avail- 
able for the busy cook. A display of 
beauty products that carries hair oils, 
henna, and herbal shampoos attracts 
a group of teenage girls. Just like in 
India, where it’s possible to find a 
tonic for almost every ailment, you 
can buy products like Vicco’s 
Turmeric Vanishing Cream, which 
“adds lustre to the complexion.” 


IN THE PAST, each of these ethnic 
grocers supported their nascent com- 
munities by providing the essentials 
for a living culture: literature, music, 
and most often, food. But as these 
communities continue to evolve, the 
grocers must keep pace to reflect 
their customer’s changing tastes and 
bring in new clientele. Jesus and 
Alba Gonalez plan to convert a tiny 
cafeteria in their shop into a walk-in 
freezer to accommodate more perish- 
ables and North American products; 
Spice Bazaar will be undergoing ren- 
ovations this month to merge with 
the neighbouring Continental Pro- 
duce Market. Soon, in-store Indian 
cooking classes will also be offered, 
and Lucky 97 has expanded its selec- 
tion of Western products to accom- 
modate those whose children have 
developed Western eating habits. 
With big-box supermarkets now 
offering a select number of ethnic 
foods, however, it seems that the 
future of these family-run stores is in 
danger. “In order for us to survive, 
we must provide for a specialized 
need,” says Linh Nguyen. And really, 
where else are you going to find 
coconut milk ice cream laced with 
durian fruit but at the Lucky 97? © 
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Sata Culture 


By CHRISTOPHER WIEBE 





Margaret’s museum 


When one thinks of the short story tra- 
dition in Alberta, one’s thoughts prob- 
ably turn to male writers at the 
provincial universities: Mitchell, 
Kreisel, Wiebe, Hollingshead. In truth, 
much of the genre’s momentum can 
be attributed to three women and 
their very influential first collections of 
short fiction, all of which explore par- 
ticular places through linked stories. 
The Skating Party (1974) by Merna 
Summers brilliantly describes the daily 
goings-on in Willow Bunch, a small 
town in the 1930s and ‘40s, while 
Edna Alford’s A Sleep Full of Dreams 
(1981), about the elderly residents of 
a nursing home, is filled with the same 
sense of loss. Joan Clark’s brilliant book 
From a High Thin Wire (1982) follows 
one woman’s journey through adoles- 
cence and motherhood, from the Mar- 
itimes to Alberta. Alford, who has 
mentored a generation of writers at 
the Banff Centre, joined Clark in 1975 
to found Dandelion, a literary journal 
that served as an important forum for 
fiction. One can see compelling conti- 
nuities of Alberta tradition in Jacque- 
line Baker’s superb first collection, A 
Hard Witching (2003), set in the com- 
munities around Saskatchewan’s Sand 
Hills. Recently awarded the Edmonton 
Book Prize, it has also received the 
Danuta Gleed Literary Award, a presti- 
gious national award for the best first 
collection of short fiction. 

Edmonton writer, journalist and 
writing instructor Margaret Macpher- 
son’‘s strong first collection of stories 
Perilous Departures (Signature Edi- 
tions) explores notions of risk-taking 
and security in geographically distant 
places, particularly the Canadian 





North. A Halifax man takes his Fs 
bled adopted daughters to meet their 
birth family on Cape Breton Island; a 
young woman is drawn to a downed 
Russian spy satellite; a girl almost 
drowns on a trip to Disneyland. In 
one of the most powerful stories, 
“Going Down,” there are whiffs of 
Paul Bowles as the narrative tacks 
between Central America and the nar- 
rator’s childhood memories of search- 
ing for downed bush pilot Marten 
Hartwell. “My bizarre circumstances, 
sharing a boat with four strange men 
in the middle of the night, sliding 
silently through the murky, tropicai 
waters to an unseen camp seemed, if 
not normal, then certainly unremark- 
able at the time.... The next morn- 


PERILOUS. 


Margaret Macpherson 





ing—bright, surreal—I saw the pigs 
for the first time, and that same day | 
saw our lives on the muddy peninsula 
were not so far removed from those 
of the beast wallowing on small cayes 
between us and the mainland.” 
Shaped by the unadorned lan- 
guage of journalism, the deceptively 
simple and straightforward stories in 
Perilous Departures resemble those in 
Summers's earlier collection. “The sto- 
ties in my book make me feel very vul- 
nerable,” Macpherson says. “Perhaps 
because | think they are very honest 
stories, very true in their intent.” To 
her, the “literary” voice—the cultured, 
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interior, analytical one which domi- 
nates the fiction in current literary jour- 
nals—alienates most readeys, and so, 
by contrast, Macpherson aims to make 
her writing as accessible as possible. 
The compression of the story form 
appeals to her. “Each story has to have 
the same arcing tension and release of 
a novel, and yet it is abbreviated and 
tightly woven. It often strikes me that 
each phrase in a story could be a 
whole chapter in a book.” 

Macpherson grew up on the shores 
of Great Slave Lake in the 1960s, at the 
end of a 1,500-kilometre gravel road 
from Edmonton. After receiving her 
M.A. in creative writing from UBC, she 
worked as a journalist in Bermuda, Hal- 
ifax and Vancouver. In the past few 
years she has authored three creative 
nonfiction books, including Silk, Spices 
and Glory: The Search for the Northwest 
Passage and most recently the biogra- 
phy Nellie McClung: Voice for the Voice- 
less. She sees the publication of her 
first book of fiction as a big step in her 
career, a move to another level. “When 
| was younger,” she explains, “I felt like 
an artist but | was afraid of it, so | 
became a journalist. I'm 45 now, and | 
feel like | am just beginning. | gained a 
lot from arts journalism and it gave me 
freedom as a writer, but nothing like 
the freedom of fiction.” In her work as 
a writing instructor, she counsels 
beginning writers to follow the voice 
within themselves; when they stop 
worrying about survival and leap into 
writing, the net will appear. 

Though Macpherson will find her- 
self on the literary festival circuit this 
fall with appearances in Ottawa and 
Winnipeg, she still feels the double- 
edged pull of her northern roots—the 
desire to acknowledge them, and to 
supersede them. “I think all of the sto- 
ries in this collection are influenced by 
my experience growing up in the 
North,” she says, “even the ones that 
are set elsewhere. One gains a sense of 
freedom being up there, surrounded 
by miles and miles of rocks and stunt- 
ed spruce, but also one of being con- 
fined in a small human community. 
And yet, while place and roots are 
important to me, | really try to look 
beyond place in my stories, to the 
humanity we all carry with us.” © 
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Battling whirlpools, 
weather and 
wetness along the 
Athabasca 


By KRISTA POLLEY 


he river now visibly rolls down- 
Te like a bunny slope in the 
Gatineau hills. We're rolling with 
it quite nicely, without any need or 
desire to paddle, having just gone 
through two lakes, when the water 


but also our belongings nestled with- 
in. This is fun, of course—this is why 
we came, but the big whirlpool cur- 
rent sucking this little canoe full of 
my tofu and my tanktops is not, I’m 
sure, in my boyfriend's guidebook. 
Suddenly, our boat gets stuck in some 
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weird current that momentarily does 
not allow any forward or backward 
movement. In my naiveté, I look 
back, assuming Eric will be laughing 
and yee-hawing like a true Alberta 
canoeist, but his eyes tell me that 
this is not normal. Somehow, we're 
spit back into the main river current. 

The increasing wetness of my self 
and my possessions, however, is 
much better than the serenity of last 
night’s camp at ATV Lake, a play- 
ground for the two-cylinder engines 
of those bastard machines. Our 
revenge fantasy of paddling over to 
their campsites in the early morn to 


becomes choppy steal their remain- 
and starts licking ing cans of Cana- 
-not only the out- dian occurs to us 
side of the canoe too late, and we 


float away at eight kilometres an 
hour down the Athabasca River, hav- 
ing spent one day in the Jasper 
region, and headed quickly for the 
nearest beer stop: Hinton. 


SEE PAGE 12 








— Summer in the valley 


Thinking about 
getting away from 
the city? Look no 
further than the 
parklands of our 
own river valley 


By MEL BACKSTROM 


s anyone who has spent much 
Air: in Edmonton knows, the 
orth Saskatchewan River Valley 
is what sets this city apart from, 
well, Calgary. Sure, our neighbour to 
the south is only an hour's drive 
from the mountains, but nothing in 
it can compare to the enormous 
expanse of Edmonton's 7,400 
hectares (!) of river 
valley parkland. 
From Terwillegar 
in the southwest 
to Hermitage in the northeast, this 
ribbon of (mostly) non-concretized 
green space provides a welcome 
respite for those wanting to escape 
the cacophony of our automobile- 
induced tedium. 

And what a respite it is: an urban 
park large enough to accommodate 
places in which you can easily forget 
that you’re actually still in a city, 
where sightings of deer, beavers, 
coyotes are not uncommon and larg- 
er mammals such as black bears, 
moose and cougars have been occa- 
sionally sighted. With 22 parks to 
choose from and a 150-kilometre 
trail system linking them all togeth- 
er, Edmontonians and those visiting 
have a wealth of outdoor opportuni- 
ties to enjoy year-round. 

In such an enormous area, howev- 
er, there are 
many places that 
are relatively 
unkown outside 
of the immedi- 
ately surrounding 
community. Take 
Terwillegar Park, 
for example. 
Mostly known as 
an off-leash area 
for dogs, this 
park takes up the 
entirety of the 
land encom- 


OUTDOORS 


passed by the bend in the river in our 
city’s southwest corner. Though plans 
are in the works to connect it to the 
rest of the trail system, it is now acces- 
sible only by road or, for the adventur- 
ous, by water. 


TO GET THERE, follow the Terwille- 
gar exit off of Whitemud Drive, take 
a right turn on Rabbit Hill Road and 
then follow it down to this little- 
used area that, at this time of year, is 
covered with fields of clover and 
wild flowers. As it’s upstream from 
any of this city’s sewer outlets, it’s 
also a great place to experience a dif- 
ferent and much cleaner—due to the 
rocky rather than muddy bottom 
that appears here—side of the North 
Saskatchewan River. If you follow 
the trail that runs around the 
perimeter of the park, you'll come 
across a place to 
walk along, wade 
and even swim in 
the river—it’s the 
only place I ever have, anyways. 
Even here, however, the river should 
not be taken lightly and a great deal 
of caution should be observed. 
Another excellent spot for getting 
away from it all is the Whitemud 
Creek Ravine Nature Reserve. Having 
grown up nearby, I spent many days 
and weeks exploring what was then a 
completely undeveloped area. The 
city has since put in gravel trails and 
bridges, which has diminished the 
wildness of the area somewhat, but 
has made it much more accessible 
than when I was young and crossing 
the creek was only possible is you 
found a beaver dam or dragged a 
dead tree across it with some rope. 
There are still many trails that are 
rarely used, however, that will take 
you to some pretty incredible places. 








While the easiest way to get 
there is by taking the 122 St. exit 
south off of Whitemud Drive and 
then the Rainbow/Snow Valley turn- 
off, you can also find your way there 
from the Fox Drive area where the 
river valley trails connect with the 
nature reserve. One of my favourite 
access points, however, is just off of 
Aspen Drive West and approximate- 
ly 39 Avenue where there is a trail 
that starts at the back of a field by a 
bench that takes you to the top of a 
sandstone hill where three little 





caves can be found that provide an 
amazing view of the ravine. You can 
then follow the trail that runs 
towards the trees to the south down 
the hill and end up following a 
small trail through thick brush. 
From there you can either try to 
cross the creek to get to the main 
trail—though there are no bridges 
here, it’s easily done—or continue 
through the brush until the main 
trail crosses the creek further 
upstream. Either way, you're guaran- 
teed a great outdoor experience. 


Of course, these two areas are but 
a small taste of what can be found in 
the river valley. A good place to go 
for more information is the web site 
of the River City Alliance 
(www.tivervalley.ab.ca), where you'll 
find a handy, detailed map of the 
valley’s trails and parks from Devon 
to Fort Saskatchewan. So do yourself 
a favour and spend some time away 
from the concrete jungle enjoying 
what is so close but can seem so far 
away, right here in Edmonton. I’m 
sure you won't regret it. © 
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Canoeing 


Continued from page 10 





Having started shortly before 
eight on Saturday morning just 
upstream from Jasper Lake and 
pushed ourselves halfway through 
Brule Lake to a sandy camp (our task 
accompanied by the melodious 
revving of dozens of rodent and 
shrubbery hitmen), Sunday afternoon 
is lazily spent by the shore of the Hin- 
ton logging bridge, waiting for the 
return of three eager “going into 
town” candidates, who are happy 
enough with the prospect of running 
clean water and flushing toilets that 
carrying our booze, ice, crappy cola 
and Bisquick back to the bridge is no 
bother. When the beers arrive we 
quickly gulp them down, having tast- 
ed only the wetness of water in the 
past 36 hours. It’s after a couple of 
nice slurps from the old bottle of JD 
that the aforementioned whirlpool 
current tests the waterproof bags that 
hold our camping lives. 


THE NIGHTS END EARLY after even 
shorter days of paddling along the 
Athabasca, with afternoon sun 
blushing our skin and drying out our 
souls. Dreams of paddling down the 
river follow me in my sleep, and I 
find bear-sized white wolves watch- 
ing our descent. The rain wakes me 
abruptly, and a flash of light allows 
me to see, for just one instant, my 
own retina. This flash is not fol- 
lowed, but rather accompanied by 
the cracking of earth right by, I pre- 
sume, Garth’s tent. The rain is vio- 
lent and I hope my rubber boots 
haven't slipped into and ridden 
down the river. The flashes of light 
break up the black of the back-coun- 
try night for slight instants— 
BOOM!—just like in a comic book. 
The thunder gradually moves away, 
and | remind myself that the only 
way to endure the pounding rain 
and all its associated paranoias and 
potential mishaps is to fall asleep. I 
wonder if anyone is getting wet. 





16410-137 Ave 


5 Minutes North of W.E.M 


cour 447- 1 Hog 


NEW MEMBERSHIP OPPORTUNITIES 
FAMILY MEMBERSHIPS 
Husband and Wife 


Junior Membership 325) 


16410 - 137 Ave 
Pro Shop: 447-1099 


WEEKDAY (BEFORE NOON) 195) 
Mon-Fri, 5:30am-Noon only 


WEEKDAY (AFTERNOON) @ 
a Mon-Fri, Noon to close 
x. 5 


¢15 Covered Driving Range Stalls 
50 Stalls Total 
*Licensed Clubhouse 
*Off season Catering 


aes Golf Shop Sales & Rentals 


*Golf School-Lessons & Junior Golf Camps & 


®Season Passes 


MUTHOOR ADVENTURES == 


The river rolls fast down through 
and past Sundance Provincial Park, 
and while a slightly shaky and ner- 
vous landing brings us all safely to 
shore in the afternoon, the morning 
take-off finds the river's current 
rejecting the one guy who insists on 
cursing Mother Nature. We paddle 
upstream in order to slip back into 
the main current; a couple of strokes 
and we're safely sailing down. “That 
was easy,” I comment as | turn to 
check on the others. “Oh shit, they 
tipped,” I say next as I see two heads 
bobbing by the underside of a canoe. 





Marco and Mary Kate, the rebel and 
the victim, are wet. His continued 
cursing and taunting of the Big 
MN—"Bring it on, you old bag, let’s 
see what you got!”—leads to several 
near-disasters and three days of wet 
clothes for both him and his lady 
friend. Jon is right: “Don’t bother 
fightin’ the river,” he says. “You can’t 
beat her. She’s mighty strong.” 

The JD's almost gone and we're 
nearing the end of our journey. We 
can almost hear the bobcats working 
away in Whitecourt. Eric thinks he 
sees another bear on the shore of 
another island. [ tell him, again, that 
it’s another dead tree. He smiles and 
we head for the eight-mile island 
that brings us into Whitecourt. 
While we thought the trip would 
take seven days, the Athabasca rolls 
fast and we make it to Whitecourt in 
a leisurely five without any serious 
problems. Overall, it’s a damned 
good way to get a serious sunburn 
for less than $100. O 
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that “you really won’t taste the 
chicken.”) Moreover, no restaurant 
in town was devoted to sourcing 
only organic ingredients. 

Figuring that a meal begins with 
appetizers, we head for the soup and 
salad corner. It takes a while to hail a 
worker from the preparation area, 
but once we appear on the radar, we 
order a bowl of borscht with a spelt 
breadstick and a knob of herb butter 
($4.2S) and a large salad ($6.99) to 
share. The salad is offered as a com- 
bination of three types, arranged in 
heaping vegetal thirds on the plate. 
We go for the Greek, the Rainbow 
Coleslaw and the “Sea Veggie.” The 
latter just might be my favourite 
salad ever: grated carrots, some kind 
of seaweed and bean spouts all mari- 
nated in a tasty vinaigrette. The 
sprouted beans lend a nutty, slightly 
bitter flavour to the mix, as well as a 
curious crunchiness. 

Dashing my fork through a cube 
of goat feta cheese and red pepper, I 
quickly decide I like the Greek salad 
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and smooth, firm feta has a light 
dressing that allows the salad to suc- 
ceed on the taste of the vegetables. 
We both like the coleslaw too, com- 
posed as it is of finely grated carrots, 
red cabbage and maybe apples. I 
guess apples because of the sweet 
aftertaste, unlike most coleslaws 
that scream “vinegary roughage” to 
me. My dining partner speaks his 
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mind at this point. “It’s not real 


coleslaw,” he declares. He used to 
live in the South where, apparently, 
all the real coleslaw resides. “It is 
pretty good, though.” 


ACCORDING TO THIS half-Croatian 
“Texan,” however, the borscht is the 
real deal. The chunks of beet and 
onion in a dark red stock don’t 
impress me much, however. Like the 
salads, though, the soup’s appeal 
seems entirely derived from its main 
ingredients. Vegan save for a dollop 
of organic sour cream, the soup’s 
flavour lacks subtlety and any out- 
standing savour. The idea may be to 
charm those with sensitive stom- 
achs, but at this point, we're won- 
dering where they hide the salt and 
pepper shakers. 

Meanwhile, I’m sipping on a 
“Very Berry Lassi” ($4) from the juice 
bar. Blueberries, bananas and apple 
juice blended with (soy) yogurt and 


honey serve to spoil my appetite for 
the entrée to come. In hindsight, I 
should have stopped here. The salads 
have been gorgeous and the lassi is a 
perfect accompaniment. A bit of pro- 
tein, some fruits, and it’s so smooth 
and not too sweet. 

For the main course, I am tempt- 
ed by the veggie burger, the Organic 
Tahini Miso Rice Bowl (steamed veg- 
etables on rice with tofu and tahini 
miso dressing) and the pizza. Given 
that my company is ordering the 
buffalo burger, he suggests that I try 
the latter. The buffalo burger ($7.99) 
on a sesame-spelt bun comes with a 
serving of “root vegetables” and 
arrives just as I’m scraping up the 
last of the coleslaw. The vegetables 
are all tubers (beet, sweet potato and 
potatoes) that have been roasted 
with fresh dill. They’re nicely 
cooked, crispy on the outside and 
creamy on the inside, but the dill is 
hard to taste and again, the side 
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out to be somewhat bland. My 

ellow diner says the burger itself is 
nicely prepared”; having never 
eaten buffalo before, he finds the 
neat “has a stronger flavour than 
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caramelized onion pizza on a spelt 
thin-crust with vegan cheese ($8.99). 
Hemp seeds are sprinkled over the 
edge of the crust—a nice touch, I 
think. The “cheese,” however, is per- 
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my expectations for a small person- reserve the dining 
al pizza are somewhat deflated. The [AYULU for your 
caramelized onions are delicious special event 
and generously distributed over the 
crust, but the green, yellow and red 
peppers are raw. Really, they should 
be roasted; it’s hard to appreciate 
the texture of the onions when I’m 
crunching on fresh vegetables. 
There’s some raw spinach under- 
neath too, which makes me wonder 
who conceived this recipe. I’m well 
accustomed to weird culinary com- 
binations for health’s sake, and 
weird combinations that are normal 
in a country halfway around the 
world, but this is neither. Dining 
companion comments: “It resem- 
bles a pizza only in being round and 
kind of flat.” 

We take our passports up to the 
till and drop about $40 for the feast 
(including coffee and strudel for 
dessert). That’s not bad for a dinner 
out, given that we're both full, have 
easily exceeded our recommended 
servings of fruits and vegetables for 
the day, and that everything we ate 
was certified organic. Friends have 
commented to me before that the 
cuisine at Organic Roots is somewhat 
hit-or-miss; after this experience, I’m 
inclined to concur. The salad and 
juice bars serve up wonders, but next 
time, I think I'll skip the pizza. O 
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Winnipeg's 
Waking Eyes 
hopes to revitalize 
a slumbering 

rock world 


By DAVE JOHNSTON 


nii-metal and other mutant strains 

of alt-rawk have fallen beneath the 
weight of their bloated self-impor- 
tance—goodbye, Creed, nice 
knowin’ ya—it appears that people 
are ready to reacquaint themselves 
with the good ol’ party rock. There’s 
a reason Jimmy Buffett’s riding high 
on the American charts, you know. 
Or take Jet, who managed to trans- 
form their AC/DC-lite approach into 
platinum record sales. Or take Sam 
Roberts, for that matter. 

Is it any accident, then, that we 
should see a band like Waking Eyes 
emerging on the scene right now? 
The Winnipeg band, made up of for- 
mer members of the Pets and 
Novillero, caught some ears with 
their indie release Combing the 
Clouds and parlayed the attention 
into a deal with a major label. Over 
the last month, radio and MuchMu- 
sic have picked up on “Watch Your 
Money,” the first single from their 
forthcoming Video Sound album. 

Groups of this ilk, however, 
have been the target of embittered 
tirades from critics who like their 
Beatles revivalism to begin and end 
with Teenage Fanclub. Is this garage 
rock revival all planned obsoles- 
cence—one fashion replacing the 
outdated model? “I don’t think it’s 
[at all] manufactured,” responds 
Waking Eyes vocalist Rusty Matyas. 
“T think pipeeple are starting to 


[:: the revenge of jangle rock. After 


appreciate music more, and where 
they get their influences from origi- 
nally, like the 60s and ’70s—not 
that they have to come from there, 
but everything doesn’t have to be 
nine layers of guitars and vocal 
effects. People are appreciating raw 
rock ’n’ roll now.” 

There’s a reason why processed 
rock is beginning to wane. “I don’t 
want to dig a hole for myself,” 
Matyas says, “but I don’t think that 
kind of music was ever meant to last 
that long. Right from the start, they 
sounded like something that would- 
n’t last forever, because it didn’t 
seem very real.” 

The overwhelming acceptance of 
garage rock into the mainstream 
probably did take the suits by sur- 


eIROCK 


prise, Matyas adds. “[A band like Jet] 
has real passion for real music and, 
whether they were successful or not, 
they would still play songs and 
struggle to pay their rent. As far as I 
know, Sam Roberts did that—like a 
lot of people, he’s been at it fora 
long time. And we still will, whether 
something happens or not.” 


THE NEW ALBUM might break Wak- 
ing Eyes out of the starvation ghetto, 
though. Filled with straight-ahead 
riffs, catchy melodies and more ener- 
gy than a kindergarten class after a 
snack of pop and cookies, Video 
Sound may earn the band a wide fol- 
lowing, should this whole garage 
rock thing maintain its momentum. 
“There's a fine line you want to walk 
maintaining any sort of street cred 
and being successful,” Matyas says. 
“] think in our recording process and 
touring management, they’ve really 





Matyas credits producer Arnold 
Lanni, who worked with the band 
off and on last year on Video Sound, 
for striking that balance. For a band 
hoping to hold onto its credibility, 
however, Lanni is a strange choice, 
considering his track record with 
slick, blockbuster bands like Our 
Lady Peace, Finger Eleven and Sim- 
ple Plan. But Matyas insists he’s not 
concerned. “[Lanni] made sure we 
had the final say in everything,” 
the singer says. “We really got the 
impression that he enjoyed working 
with us, and we talked about our 
favourite bands like the Beatles all 
the time. He’s really looking for- 
ward—as far as we can tell—to 
working with us on another record. 
It's got to do with the fact that he’s 
really passionate about music. He’s 
really brilliant about walking that 
line of keeping it musical and at the 
same time making it radio-friendly. 
And this being our first Warner 
album, we were really willing to see 
what would happen, and we’re 
happy with it—we don’t feel like 
we've sold out.” 

And, for the record, Waking Eyes 
was evolving toward the rock ’n’ roll 
thing even before Lanni entered the 
mix. “It’s funny,” Matyas says. 
“When the Beatles were making 
records, they were putting out two 
in a year. Nowadays, you're lucky if a 
band puts something out every two 
years. You don’t get to see the grad- 
ual change that a band goes through 
{in that case], and we were already 
playing garage-y songs that were fun 
to play live [before Lanni came 
along]. I’m sure on the next album, 
we'll grow some more.” © 
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Kitchener 
power-poppers 
the Miniatures 
are making a 
very big noise 
By HEATHER ADLER 


rides a totally ridiculous, flame- 
mbossed motorcycle through the 
downtown streets while screaming 
creepy remarks at women half his 
age, the Miniatures know a lot about 
overcompensation. Their name may 
lead to minimized expectations, but 
this former small-town bar band is 
more than making up for their mod- 
est moniker with big-time ideals. 
Born and bred in the exceptionally 
unexceptional suburbs of Kitchener, 
Ontario, the Miniatures first met in 
grade school, where they bonded over 
experimental sounds in the city’s only 
true rock venue, the Volcano. It didn’t 
take long, however, for the six-piece to 
realize they were too big for their 
small-time stomping grounds. “There’s 
a lot of great musicians that come 
from Kitchener, explains lead singer, 
lan Smith, “so we grew up going to 
that one local club, and listening to uy 


[ a man with a tiny penis who 


Terror of tiny town 


the kids that came through there back 
in the day—there’s something in the 
water that makes musicians in Kitch- 
ener, but it was a matter of the city 
being too small. There’s never being 
enough venues to play—things got 
over-saturated there pretty quick.” 
Still, growing up in such a tight- 
knit community ensured that a strong 
bond developed between its members, 
and even after a decade of playing 
together they haven’t grown restless— 
they've just grown up. “We definitely 
learned how to push each other's but- 


eROCK 


tons after being together this long, but 
more importantly we learned how to 
avoid doing that,” Smith notes. “Also, 
musically, everybody knows each other 
so well that if we want to pull a U-turn 
in a song, we don’t have to have any 
communication or planning.” 

Their music, which Smith simply 
describes as “very adventurous,” is also 
a clear reflection of the huge growth 
that the band has undergone since 
their younger years. The Miniatures’ 
brand of psychedelic power-pop takes 
the gritty edge of classic rock and 
infuses it with inspirations from a 
much broader spectrum than you'd 
Bese “Tt’s more of an art chee te 





it is any kind of entertainment,” Smith 
reflects. “It’s really an entity unto 
itself{—mainstream music is pretty 
cookie-cutter, and I don’t think that’s 
art; a song to me is its own entity, 
which has its own meaning or life.” f 
Still, Smith says he’s often amused 
by the many ways fans of the band 
have interpreted his lyrics. And those 
fans have plenty of songs to read into, 
since Smith is a prolific writer who 
spends almost all day, every day writ- 
ing when the band isn’t on tour. In 
fact, he’s already compiled enough 
material since this year’s release of 
Coma Kid that he claims to have 
enough tracks for the next three 
albums. “I think of what I do as a 
lifestyle,” he says, “and I think when 
people put energy into something this 
much, it comes across musically. I did- 
n’t mean to do things this way, but 
now I wouldn't have it any other way.” 
At a time when so many bands 
have delusions of grandeur, the 
Miniatures may be one of the very 
few to suffer from delusions of inad- 
equacy. But with their tight musical 
chops, rich lyrical style and huge 
back catalogue, you can rest assured 
that there’s nothing the least bit 
insignificant about them. © 
THE MINIATURES 
Red's Fri, gue 13 
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Rob Malowany 
serves up the best 
of Edmonton’s 
music scene in A 
Drive-Thru Record: 
Volume 1 


By JERED STUFFCO 


Rob Malowany and his lawyer pal 
ord Collins came up with a crazy 
idea. The not-so-crazy part was to 
assemble a dozen or so of Edmon- 
ton’s best singer/songwriters and 
throw them all onto one action- 
packed, high quality local compila- 
tion. Sounds normal, right? The crazy 
part, however, was to get each of the 
performers into the same studio, pro- 
vide them with the same backline, 
three hours of studio time and get the 
whole deal over with in a mere three 
days. Oh yeah, and then have the fin- 
ished product mixed, mastered, man- 
ufactured and out into the public 
before the leaves turned yellow. 

“I’m definitely billing this as a 
compilation unlike any other,” says 
Malowany as he gears up for the 
launch of the aptly titled A Drive- 
Thru Record: Volume 1. “Instead of 
having just a regular compilation 
where everyone submits their own 
songs independently, I wanted to do 
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a compilation that had some conti- 
nuity and was going to sound like 
one album.” 

Mere weeks after the concept was 
originally hatched, Malowany had 
solidified his lineup of singer/song- 
writers, assembled a tight rhythm sec- 
tion of bassist Greg Johnston and 
drummer Greg Fergeson, and 
debunked at Wolf Willow Sound with 
pal John Blerot to get the show on the 
road. “After those three or four days,” 
says Malowany, “I was exhausted, 
ecstatic and completely blown away.” 

Meanwhile, Collins had gathered 
a team of like-minded investors 
committed to seeing that the project 
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ran smoothly. “The people that 
funded this thing did it not as an 
investment but as a donation,” 
explains Malowany. “It was their 
part of the creative process. Every- 
body who helped make this record— 
from the artists to the investors to 
Whitey [Houston, a.k.a. Vue's own 
Lyle Bell, who took care of the CD 
art]—put in so much extra work to 
make this thing happen.” 

Three months later, and the resul- 
tant record is a tight collection of 12 
immaculately produced cuts from 
local luminaries like Shuyler Jansen, 
Jen Kraatz and Luann Kowalek, as 
well contributions from guys like Stew 
Kirkwood, Brian — and Mike 


McDonald who haven't been heard 
from much lately. The mood wavers 
from songs about hurtin’ and cheatin’ 
to murder ballads, and all of the cuts 
are stamped with that curious mixture 
or melancholy, hope and nostalgia 
that has always been a hallmark of 
Edmonton’s singer/songwriters. 

“This is kind of 4 mature snap- 
shot of people that I went through 
punk rock with, but it’s still an eclec- 
tic, indie-rock record,” says Mal- 
owany. “The people on the disc are 
the people that have influenced my 
life—I mean, the first gig I ever 
played in Edmonton was opening for 
Jr. Gone Wild at the Ritz Diner 16 
years ago. Just having everyone 
hanging out in the studio and watch- 
ing them play was really satisfying.” 

Despite the amount of effort, time 
and money that went into this pro- 
ject, Malowany doesn’t think that 
having a limited release of 1,000 
copies is selling the project short. “The 
biggest thing for me was to do some- 
thing for the community,” he says. “I 
wanted to showcase what Edmonton 
has but make something that doesn’t 
really sound like Edmonton. I want 
people to listen to this record and 
think, ‘fuck, this is awesome.” @ 


A DRIVE-THRU RECORD: VOLUME 1 
CD RELEASE 

Featuring Luann Kowalek, Mike 
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Feat. THE ALMOST LEATHER BAND, LUANN KOWALEK, STEW KIRKWOOD, 
MIKE MacDONALD, BRIAN TOOGOOD and LORRIE MATHESON. 


OMAR & THE HOWLERS 
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Gritty, Bluesy Rock via Winnipeg. With guests JOSHUA'S 
HABIT and EUGENE RIPPER. 


AUG ZL er Blues Festival after party # Sugar Ray & The Bluetones # Morgan Davis 
AUG BILsr Wile Wendly WcNeill - Early Show AUG 24be Kris Demeanor, Athena Reich | 
AUG S267 James Alex Murdoch band w The Reels AUG "7a The Mocking Shadows 


SKWHEAT ZYDECO SHOW HAS BEEN CANCELLED. 
$ CAN BE REFUNDED AT POINT OF PURCHASE. 
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ann JERED STUFFCO 


Dons party 


The Taylor Dons * With National 
Monument « Seedy’s ¢ Fri, Aug 13 
“Sometimes being in a local band is 
like being in the Special Olympics,” 
says Dave Laing, guitarist and vocalist 
with the Taylor Dons. “All your friends 
come out to the shows, and when 
you're finished, they come up and pat 
you on the back and say, ‘Hey, you did 
real good, guys.’” 


If you think about it, the man’s got 
a point. Most local bands toil away in 
complete obscurity for two years, write 
a few songs, record a CD and then 
break up, leaving three boxes of 
unsold discs in their parents’ base- 
ments. Sound redundant? Maybe. So 
why do it, then? Why not just cash in 
and pick up lawn bowling instead? Just 
like Special Olympians, though, most 
local musicians keep rocking out of 
love, not fame or cash. “It’s weird,” 
Laing says. “You don’t really know why 
you do it—you just do it. It’s almost 
like being a drug addict because you'd 
like to say, ‘I give up,’ but you always 
want to keep going. The songs keep 
coming to you and you want to keep 
on playing music with your friends.” 

Despite the odds Laing and the 
rest of the band (which is rounded out 
by Duncan Bain and Scott Newby) 
holed up this past spring with local 
producer Terry Tran at Riverdale Stu- 
dios and started work on a full-length. 
“We've got 11 songs finished,” Laing 


says, “and we're just fine-tuning the 
little things right now.” Even though 
the sessions started way back in April, 
the band was still forced to work 
quickly and efficiently. “It’s been really 
start-and-stop,” Laing says. “It kept 
everything really fresh, because we'd 
do two days and then take two weeks 
off, and then go in again and do 
another two days, so we really had to 
know what we were going to do.” (JS) 


Omar’s odyssey 


Omar and the Howlers * With 
Dave Babcock and the Nightkeep- 
ers ° Sidetrack Café * Sat, Aug 14 
Kent “Omar” Dykes is a true man of 
the world. He was born in McComb, 
Mississippi—the same small town that 
gave rise to legendary rocker Bo Did- 
dley—he learned to play guitar and 
sing in the area’s predominantly black 
juke joints back in the early ‘60s. Here 
he combined the sounds of rock, blues 
and western music into a cohesive style 
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all his own, and Omar and the Howlers 
were born. They moved to Austin, 
Texas in the mid-’70s and have been 
touring the States—and later the 
world—ever since. His breakthrough 
album Hard Times in the Land of Plenty 
was released by Columbia Records in 
1987, but he’s since released a slew of 
albums on smaller, more artist-friendly 
labels like Austin’s Watermelon Records 
and Europe's Ruf Records, who brought 
out his latest, Boogie Man, in 2003. 

Just don’t bother asking Omar 
how the record’s doing. “| don’t keep 
up with it much,” he replies in his 
friendly southern drawl. “My whole 
focus is on what I’m gonna do next, 
not what I’ve already done. I'd like to 
go to Mississippi and make a blues 
album—a real blues album instead of 
just blues/rock, y’know?” 

After years spent watching the 
blues lose ground to younger, slicker 
genres like hip hop and modern coun- 
try, Omar feels it’s high time for a 
blues revival. “| think it’s about to 
make a comeback,” he predicts, 
“cause it’s on the fringes of everything 
you see. All the ads you see on TV 
have blues backgrounds and although 
it’s not the industry music of the 
moment, | think it’s gonna be pushed 
real hard pretty soon.” 

He feels the music industry is partly 
to blame for the blues’ slide in popu- 
larity. After Stevie Ray Vaughan’s death 
in 1990, Dykes says the industry was 
more interested in finding the next 
Stevie than fostering new and original 
talent. “We all loved Stevie,” Omar 
says, “but it seems like the record 
companies were just interested in actu- 
ally finding a replacement for him, but 
| don’t think they ever found one. How 
could you? But | think they spent all of 
their efforts in that direction and that’s 
a little bit why blues died out.” (PD) 


Vinyl analysis 


Whitey Houston 7” release party 
* With the Vertical Struts, the 
Skinny and the Mark Birtles Pro- 
ject: Shark Tank (Sat, Aug 14, all- 
ages ¢ With the Vertical Struts 
and GK and the Press Plays: Side- 
track Café (Thu, Aug 19) Rock ‘n’ 
roll names are kinda like socks. They 
make your life a helluva lot more com- 








fortable by insulating you from the 
outside world, and if they get old and 
smelly you can always put on a new 
set. But it’s not always so easy. When 
Lyle “Whitey” Bell, one-half of the rock 
duo Whitey Houston, recently tried 
out a new name, it came with some 
unexpected results. “Last night | went 
by Hank Henderson for about five sec- 
onds and | got my face mercilessly 
slapped by some drunk kid,” he says. 
“| don’t know why. So | think I’m 
switching back to the Whitey handle.” 

Face-slapping aside, things are 
going rather well in the world of Whitey 
Houston. They have a freshly pressed 
stack of the “| Got Fucked by Liberty 
Mutual” seven-inch and a western tour 
mapped out that'll take them all the 
way to Seattle. The single, recorded by 
Jason Pratt back in May, packs a mighty 
sonic punch and an equally powerful 
full-length is expected soon. 

While bands in Canada almost 
stopped making little vinyl slugs for a 
while, they're still a viable platform in 
the rest of the world and they’re 
catching on again here. Because most 
Canadians bought into industry hype 
and traded in their LPs for CDs (which, 
ironically, deteriorate far worse over 
time) putting out music on vinyl puts 
your sales in a far smaller demograph- 
ic. But for underground artists who 
count their sales individually instead of 
in the hundreds of thousands, that 
doesn’t really matter. “If you’re think- 
ing about demographics, then you're 
probably in trouble right off the bat,” 
says Bell, who spends his daytime 
hours as Vue's production manager. 
“I'd rather do something that | think is 
artistically cool, like put out a vinyl 
record and only a vinyl record than be 
too worried about having to make sure 
| sell 500 of them or whatever.” 

Whitey Houston’s all-out rock assault 
and wicked live shows have earned 
them a strong following in Edmonton 
where they've shared the stage with 
everyone from Corb Lund to DKT/MC5. 
But when it came time for Bell to book a 
tour for the band, he quickly realized 
their reputation only reached so far. “I 
tell you, it’s been a humbling experi- 
ence,” he says. “I now see why bands 
get agents and managers and that sort 
of thing as a buffer zone so you don’t 
have to deal with the bullshit I've had to 
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deal with. I’m sort of accustomed to 
knowing everybody at the bars in Cal- 
gary and Edmonton. It’s so easy, but 
calling anc trying to sell the sizzle to 
people who have no idea who you are 
in, like, Portland—it’s a whole other ball 
game. In a way, it sucks; it feels like 
you're back to square one.” (PD) 


Hot lo-cal band 


The Skinny « With Whitey Hous- 
ton and the Vertical Struts « 
Shark Tank « Sat, Aug 14 (all 
ages) Sometimes even writing Music 
Notes can be a dangerous job. Appar- 
ently, the Skinny’s Andrea Lefebvre 
and music hacks like yours truly don’t 
always get along. “Don’t make me 
sound lame,” she says ominously over 
the phone. “There’s been more than a 
few writers in this town that have 
done stuff on us and have never been 
heard from again.” 

With that in mind, | proceed cau- 
tiously. | throw out the usual questions 
about influences, favorite gigs and how 
the hell the band’s drummer Gravy can 
manage playing in three dozen bands 
and still concentrate on the here and 
now. Instead, | ask Lefebvre questions 
about new material and where the 
heck the band’s been for the past six 
months. (The last time they played live 
was on Valentine’s Day.) “It’s been real- 
ly hard for us lately,” the singer says, 
“because everyone's schedule is so 
crazy. We've been hard at work writing 
new songs, but it’s tough, because 
after you write your first 14 songs, if 
you're not careful, you're just burping 
out the same stuff.” 

Maybe so, but bands like the 
Ramones made a career out of writing 
the same three songs over and over, 
and the Strokes seem to be doing the 
same thing two and a half decades 
later. “Yeah,” Lefebvre agrees, “but the 
Ramones were really good at that. We 
just don’t want to write the same knee- 
jerk stuff because people start to 
notice. We've been together for a sur- 
prisingly long time, and at a certain 
point, you have to do something new.” 

To prevent artistic stagnation, the 
gals (and guy) in the Skinny have a cou- 
ple of new tunes to debut and are hop- 
ing to finally get into the studio to lay 
down some material later this year. (JS) 
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Ninja Tune, Lex Records, 
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&guests & guests 


Friday Sept. 3 

JERRY JERRY AND 
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OF RHYTHM ORCHESTRA 
THE WILD ROSE REVUE 


Friday Sept. 24th 

SKA BRAWL TOUR ‘04 
THE TOASTERS 

NEW BLOOD REVIVAL 
THE AFTERBEAT 


Sunday Sept.5 


Prom |I The Sequel Wed. Sept. 29 


Kold Ethyl & 
New City Present 
@@)\ 0) ee) 
w/ guests 


Friday Sept. 10 
THE GEORGE BUSHES 
JOHN HENRY BAND 
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FOR THE WEEK ENDING AUC 12, 2004 
1. K.D. Lang - Hymns Of The 49th Parallel (nonesuch) 
2. Por Vida - A Tribute To Alejandro Escovedo (sony) 
3. J.J. Cale -To Tulsa and Back (santuary) 
4. Wilco - A Ghost Is Born (nonesuch) 
5. The Hives - Tyrannosaurus Hives (universal) 
6. Bad Religion -The Empire Strikes First (epitaph) 
7. Sparta - Porcelain (Geffen) 
8. The Cure-The Cure (geffen) 
9. Beastie Boys - To the 5 Boroughs (emi) 
10. Ruthie Foster - Stages (blue corn) 
11. Tiger Army-3 : Ghost Tiger’s Rise (hellcat) 
12. !!!-Louden up now (touch and go) 
13. The Operators 780 - The Operators 780 (longshot) 
14. Patty Griffin - Impossible Dream (ato) 
15. Eric Bibb — Friends (telarc) 
16. Atreyu - The Curse (victory) 


17. Polyphonic Spree-Together We're Heavy (hollywood) 


18. A.C. Newman -The Slow Wonder (blue curtain) 
19. The Dillinger Escape Plan - Miss Machine (relapse) 
20. Killers-Hot Fuss (island) 


21. Misery Signals - Of Malice and the Magnum Heart (ferret) 





22. Michael Franti - Songs From The Front Porch (b00 boo wax) 


23. Modest Mouse - Good news for people 

who love bad news (epic) 
24. Various-Punk-O-Rama Vol.9 (epitaph) 
25. Toots and the Maytals -True Love (v2) 
26. Tragically Hip - In between evolution (universal) 
27. The Roots - The Tipping Point (okplayer) 
28. King Cobb Steelie - Destroy All Codes (outside) 
29. Antibalas - Who Is This America? (ropeadope) 
30. The Bills - Let Em Run (borealis) 


THE SADIE 


FAVORITE COLOURS 


13 new and original tracks from one of 
Canada's favorite crew of songwriters. 
Is there anyone around that sounds like 
these guy's? | tried to think of at least 
one act but couldn't. Drop your 
responses off here at the store to win a 
chance to buy the album for whatever 
price we have it at....or you can just buy 
it anyway. We're sure you'll love it. 







On sale now. 


10355 Whyte Ave. Shop online at megatunes.com 434-6342 





Fax your free listings to 
426-2889 or e-mail them 


to Glenys at 
Ustings@vueweekly.com 


Deadline Is Friday at 3pm 
SS 
LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Jimmy Whiffen 

BACKSTAGE TAP AND GRILL 
Thursday night jam hosted by 
Terry Singh; 8pm-1am; no 
cover 

CARGO AND JAMES TEA 
SHOPPE Open stage hosted by 
Ron Taylor; 7:30-10pm 
CASINO (YELLOWHEAD) 
Tineta (pop/rock) 


CHANCE RESTAURANT 
Andrew Glover Trio; 4-7pm 


COOK COUNTY SALOON 
Battle of the Bands final: 
9:30pm; no cover 


DRUID Wynter Thursdays open 
stage 


DUSTER'S PUB jam hosted by 
Brian Petch 


EASTBOUND EATERY AND 
SAKE BAR Jazz jam session: 8- 
11pm; no cover 


53 VATTITUDE Dominissmo 
(Latin jazz); (9-midnight) 


FOUR ROOMS Bomba Trio | 


J AND R BAR AND GRILL 
Open stage with the Poster 
Boys (pop/rock/blues); 8:30pm- 
12:30am 


SHOWGIRLS Euphonic, 
Powerhouse; 9pm 


SIDETRACK CAFE Kyprios, 
Curtis Santiago with DJ Vinyl 
Ritchie; 8pm; $10 (adv)/$12 
(door) 


STARLITE ROOM Michael 
White and the White (Led 
Zeppelin tribute); 8pm (doors), 
9pm (show); no minor event; 
tickets available at TicketMaster 
451-8000, Megatunes, 
Blackbyrd, Freecloud, Long and 
McQuade 


URBAN LOUNGE Knee Deep 
in Grass; $5 


CLASSICAL 


CAFE SELECT Bonnie Gregory 
and Rob Taylor (Celtic harp and 
guitar); 6:30-9pm | 


DUS 


THE ARMOURY Vintage 
Thursdays: retro rock, dance 
and old school hip hop 


AZUCAR NIGHT CLUB Urban 
Nights: Elephant Man after 
concert party with D] Touch It 


BILLY BOB’S LOUNGE Big 
Mouth Entertainment 


BACKROOM VODKA BAR 
Animation Station: Trip hop, 
drum ‘n' bass with MC Deadly, 
Gundam, Dale Force 


BLACK DOG FREEHOUSE 
Thump: intronica with the DDK 
Soundsystem 


COWBOYS House with Ryan 
Wade and guests (patio) 


DECADANCE Sou! Heaven: 
house with Tripswitch, Sweetz, 
T-Bass, Alvaro, Femme Funk 
Rezidnt Funk 


ELEPHANT AND CASTLE ON 
WHYTE Sleeman Method 





MUSIC WEEKLY 


YOUR GUIDE TO LIVE MUSIC IN EDMONTON 


Thursdays: hip hop, downtem- 
po with Dj Headspin 

ESCAPE ULTRA LOUNGE 
Thursday Ladies Night: Top 40, 
R&B, retro with Dj Shocker 


FILTHY McNASTY’S Punk 
Rock Bingo: with DJ S.WA.G. 


GAS PUMP Ladies Nite: Top 
40/dance with Dj Christian 


GUILTY MARTINI D) Jeff 


LONGRIDERS Hot Latin 
Nights; free dance lessons 8- 
9:30pm 

NEW CITY LIKWID LOUNGE 
Rub-A-Dub Thursday: rock- 
steady, dub reggae with Dj) 
Jeebus and the Operation 
Redication Sound System 


NEW CITY SUBURBS 
Progress: electro/new wave 
with DJ Miss Mannered and 
guests 


THE PUBLIK Smashed: House, 
hip hop with Dustin, Kailan 
Singh, Run 'n' Watta, Kerno 
Williams 


RATTLESNAKE SALOON Dj 
Butter 


RENDEZVOUS Metal Night: 
with DJ McNasty 

THE ROOST Rotating shows: 
Ladonna’s Review, Sticky’s open 
stage and the Weakest Link 
game with D) Jazzy second and 
last Thursday; $1 (member)/$4 
(non-member) 

SAVOY Funk and downtempo 
with Ben Jamin 


SEEDY’S DJ night 


SIDETRACK CAFE Night 
Watch: with Russell Gragg 


THE STANDARD Limited 
Edition Thursdays; with spin DJs 


VELVET LOUNGE Urban 
Substance: hip hop/R&B end of 
exams jam with Spincycle, 
Invinceable, |-Money, Sean B 


VICTORY LOUNGE NRMLS 
WLCM: disco-punk and hip- 
hop with Dj Nik 7 and quests 


YOUR APARTMENT jammers: 


open stage hosted by Katieo; 
8pm 


FRI 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Jimmy Whiffen 
BACKDRAUGHT PUB Electric 
Angel; 9:30pm; $4 

CASINO (EDMONTON) VIP 
(pop/rock) 

CASINO (YELLOWHEAD) 
Tineta (pop/rock) 


CHANCE RESTAURANT 
Andrew Glover Trio; 4-7pm 


FATBOYZ LOUNGE Hoffman- 
Brown Band (pop/rock); 9pm- 
lam; no cover 


FOUR ROOMS Kelly Alanna 
JJ'S Dexter Thorax (rock) 


LEGENDS PUB Miss 
Understood 


NEW CITY LIKWID LOUNGE 
The Franklins (CD release 
party), Pasty Whites (CD release 
party), Blame It’s, London 
Disturbance Force 

RED'S The Miniatures, Vertical, 
Leeroy Stagger no minors 
event; 8pm (door), 9pm 
(show); $8 (edv)/$10 (day of) 
SEEDY'S The Taylor Dons, 
National Monument; $6 


SIDETRACK CAFE The Almost 





Leather Band, Luann Kowalek, 
Stew Kirkwood, Mike 
MacDonald, Brian Toogood, 
Lorrie Matheson (singer-song- 
writer CD release party); 8pm; 
$12 (door) 


STARLITE ROOM By Divine 
Right, This Civil Twilight, 
Waking Eyes; no minors event; 
8pm (door); tickets available at 
TicketMaster 451-8000, Listen, 
Freecloud, FS, Blackbyrd, 
Megatunes 

URBAN LOUNGE Mustard 
Smile; $5 


ZENARI'S Helena Magerowski 


DJS 


THE ARMOURY Top 40/dance 


BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BOOTS Retro Disco: retro 
dance 


BUDDY’S NIGHTCLUB Top 40 
with D] Arrowchaser 


CAFE SELECT Funk and down- 
temp with DJs Tryptomene and 
Slacks 


CALIENTE NIGHTCLUB Urban 
with Black Empera, Invinceable, 
Q.8. and guests 


COWBOYS Ladies Night: top 
40 


CRISTAL LOUNGE Affaire 
Illicite: industrial noise, neoclas- 
sical with Verlaag and Xerxes 


DANTE’S WORLD PUB 
Powerhouse Fridays: dance and 
retro with Zack and Johnny 
Staub (Power 92); Upstairs In 
the Skylounge: soulful house 
with Ryan Wade and guests; 
over 23; dress code 


DECADANCE Vital Fridays: 
Drum ‘n’ bass breakbeat with 
Degree, Phatcat, Dsnow and 
guests 


DONNA Silk: house with 
Winston Roberts and guests 


ELEPHANT AND CASTLE ON 
WHYTE Dj Headspin Live 


ESCAPE ULTRA LOUNGE 
Freedom Fridays: Top 40, R&B, 
retro with DJ Shocker 


FILTHY McNASTY’S Shake Yo' 
Ass; with D] Serial K 


THE FOX Top 40 retro dance 
music 


GAS PUMP Top 40/dance with 
D] Christian 


GUILTY MARTINI D) Jeff 


HALO Mod Club: Indie rock, 
new wave, ‘60s soul, Britpop 
with Djs Blue Jay and Travy D 


IRON HORSE Urban Dance 
Party: with D] Loose Cannon 


THE JOINT Fresh Fridays: 
Urban by Urban Metropolis 
Sound Crew 


NEWCASTLE PUB AND 
GRILL DJ Shawn Z 


ORLANDO'S Il PUB AND 
GRILL Music with DB) V; 9pm. 


STARS NIGHTCLUB Fresh 
Beatz: Dusty Grooves, Johnny, 
Quinn the Eskimo and Villain 


RATTLESNAKE SALOON D) 
Butter 


THE ROOST Upstatrs: Euro 
Blitz: best new European music 
with DJ Outtawak, Dj Jazzy and 
male stripper; Downstairs: 
female stripper; $4 (mem- 
ber)/$6 (non-member) 


ROXY ON WHYTE Babylon 
Fridays: retro/R&B/dance with 
Dj Extreme 

SIDETRACK CAFE The jay and 
Jay Show: with Jay Hanniey and 
Smilin’ Jay Willis 





THE STANDARD Triple X 
Fridays: top 40/dance 


STONEHOUSE PUB 
Alternative, house, hip hop, top 
40 with D} Rage and Dj Weezle; 
9pm 

SUGARBOWL Listen: ambi- 
ent/IDM/electronica by Ariel 
and Roel 


VICTORY LOUNGE Vindictive 
Metal Fridays 


Y AFTERHOURS House/break- 
beat with Tripswitch, 
Sureshock, MC Flopro, LP, Juicy, 
Dragon, Old Bitch; 18+ 


YOUR APARTMENT House 
with Dj Tomek 


SAT 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Jimmy Whiffen. 
BACKDRAUGHT PUB 
Funkafeelya; 9:30pm; $5 


BLACK DOG FREEHOUSE Hair 
of the Dog: Carrie Horachek; 4- 
6pm; no cover 


BLIND PIG PUB AND GRILL 
Open Stage; 3-9:30pm 


BUD'S LOUNGE Open jam 
with Lorne Burnstick; 7:30- 
11:30pm 

CASINO (EDMONTON) VIP 
(pop/rock) 


CASINO (YELLOWHEAD) 
Tineta (pop/rock) 


DRUID Harpdog Brown and 
the Bloodhounds; 4-7pm 


FOUR ROOMS Kelly Alanna 


GOLDEN HARVEST MIN- 
ISTRIES CHURCH Sam's 
Gospel Coffee House: free 


JJ'S Dexter Thorax (rock) 


JEFFREYS CAFE AND WINE 
BAR Christina Schmolke (pop- 
jazz singer-songwriter); 
7:30pm; $5 


LEGENDS PUB Miss 
Understood 


O'BYRNE'S Chris Wynters and 
Scott Peters; 3-6pm; 


RED'S Las Vegas Crypt Keepers, 
Marvin Albin, Sun of Man; no 
minors; 8pm (door), 9pm 
Show); $4 


RENDEZVOUS Cause and 
Affect, Stinkhammer, The 
Smokers 


SEEDY'S Falconhawk, B.A. 
Johnson 


SHARK TANK The Vertical 
Struts (tour kick-off), Whitey 
Houston, The Skinny, The Mark 
Birtles Project; 7:30 (door) 


SIDETRACK CAFE Omar and 
the Howlers, Dave Babcock and 
the Nightkeepers (CD release 
party); 8pm; $20 (adv); tickets 
available at Sidetrack and 
TicketMaster 451-8000. 


STOREFRONT STUDIO Beth's 
Going Away Party: featuring 
Beth Schuld, Thom Golub 
(Bass), Marek Tyler (drums), 
Colleen Marie Brown, Ann. 
Vriend, Regina Landeck; 8pm 


URBAN LOUNGE Mustard 


Smile; $5 
DJs 


THE ARMOURY Top 40, dance 


BACKROOM VODKA BAR 
Flava: hip hop with Shortround 
and Echo 





BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Brendan’s Sausage Party: 
obscure indie rock with D} 
Ballhog 


BOOTS Flashback Saturdays: 
retro dance, house with Derrick 


BUDDY’S NIGHTCLUB 
Animal: dance with Dj} 
Arrowchaser 


‘CRISTAL LOUNGE Urban with 
Phat Kat (Toronto), Dj Shocka- 
Sean, Invinceable Bomb Squad 
and guests 


DANTE’S WORLD PUB R&B, 
dance, and retro with Frank the 
Tank; Upstairs in the 
Skylounge: soulful house; 
over 23; dress code 


DONNA Deep lounge house 
with Sam Pillar, Bryan Beca and 
guests 


ELEPHANT AND CASTLE ON 
WHYTE Dj Headspin Live 


ESCAPE ULTRA LOUNGE 
Evolution Saturdays: Top 40, 
R&B, retro with DJ Shocker 


FILTHY McNASTY’S Shake Yo" 
Ass; with DJ O-Lusion 


THE FOX Top 40 retro dance 
music 


GAS PUMP Top 40/dance with 
DJ Christian 


GUILTY MARTINI 
Housegroove with Dj Sunny 


IRON HORSE Urban dance 
party with D) 420 


THE JOINT Get a Nightlife; top 
40/dance/urban 


MANHATTAN CLUB Sinful 
Saturdays: top 40/dance 


NEWCASTLE PUB AND 
GRILL D) Shawn Z 


NEW CITY SUBURBS 
Saturdays $.U.C.K.: punk/alt/ 
pop/dance with Blue Jay and 
Nikrofeelya 


ORLANDO'S Il PUB AND 
GRILL Music with D) V; 9pm 


RATTLESNAKE SALOON D) 
Butter 


THE ROOST Upstairs: 
Monthly theme parties with D) 
Jazzy; New music with Dj Dan 
and Mike; Downstairs: Retro 
music; $4 (member)/$6 (non- 
member) 


ROXY ON WHYTE Session 
Saturday: dance/R&B, hip hop 
with Dj Extreme 


SAVOY Deep house with 
Winston Roberts 


SIDETRACK CAFE Night 
Watch: Rock, roots and reggae 
with Mick Sleeper 


STARS NIGHTCLUB Fresh 
Beatz: Dusty Grooves, Johnny 
Five, Quinn the Eskimo and 
Villain. 


STONEHOUSE PUB Top 40 
with D] Clay 


TONIC AFTER DARK 
Uncensored Saturdays: R&B, 
hip hop, old school with Urban. 
Metropolis Sound Crew 


TWILIGHT AFTERHOUSE 
House/trance with Eric Field, 
Travis Mateeson, D] Kibon, 
Amadeus Ruff, Crunchee, Big 
Daddy, STX, Jeff Hillis, Gryffin; 
18+ 


VICTORY LOUNGE Covert 
Saturdays: Progressive house 
with DJs David Stone, Luke 
Morrison and guests; no 
minors; 9pm (Door); no cover 


Y AFTERHOURS House/trance 
with Donovan, Juicy, Ryan 
Wade, Luke Morrison, Darcy 
Klein, Anthony Donohue, Erin 
Eden; 18+ 


YOUR APARTMENT Hip hop, 
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R&B, old school with |MK and 
guests 


LIVE MUSIC 


BACKDRAUGHT PUB How Do 
You Like Us Now?: featuring 
Mike Dalton; 8pm 


BLACK DOG FREEHOUSE 
ReClaim Live Alternative jazz 
Sundays: hosted by Rubim de 
Toledo (bassist) and quests; no 
cover 


BLIND PIG PUB AND GRILL 
The Rusty Reed Band; 7:30- 
11;30pm; no cover 


‘CARGO AND JAMES TEA 
SHOPPE Open stage with Bob 
Robichaud; 7-10pm 


ECCO PUB Open jam session 
hosted by Imaginary Friend 
(blues, roots); 4-8pm 


THE FOX The Frank, First Aid 
Kit; (9-midnight); $3 


O'BYRNE'S Joe Bird's Irie jam; 
9:30pm. 

ROSEBOWL Jam with Mike 
McDonald; 10pm. 


SIDETRACK CAFE Under the 
Covers Sundays: Mourning 
Wood, My Sister Ocean, D) 
Dudeman; 8:30pm; $6 


DUS 


CALIENTE NIGHTCLUB Ladies 
Night: urban with D] 
Invinceable 


MANHATTAN CLUB Industry 
Sundays: top 40, dance/R&B 


NEW CITY LIKWID LOUNGE 
Atmosphere: funk, rare groove, 
hip hop with Dj Cool Curt 


THE ROOST Betty Ford 
Hangover Clinic Show Beer 
Bash: every long weekend with 
DJ Jazzy; $2 


SAVOY French Pop: mixed 
with Deja DJ 


SUGARBOWL Multipurpose: 


Eclectic electronic hosted by 
Prosper and Eli with quests 


VICTORY LOUNGE Ron Rimer 
Shaw: broadcast live at 9pm on 
The Team 1260 AM 





LIVE MUSIC 


L.B.'S PUB Open stage with 
Randy Martin; 9pm-2am 


O'BYRNE'S Matt Wilson; 
9:30pm; no cover 


SECOND CUP (CHURCHILL 
SQUARE) Open mic every 
Mon with Rob Taylor and Ben 
Todd; 7:30-10pm 


SIDETRACK CAFE Open stage 


Mondays hosted by Ben 
Spencer; 9pm; no cover 


DJs 


BLACKDOG FREEHOUSE D) 
Pennytentiary 


DUSTER'S PUB Dj Dan 


FILTHY MCNASTY’S Metal 
Mondays: with D] S.W.A.G. 


O'BYRNE’S Hip Mondays: 
Industry night with DJ 
Finnegan, live music 


STOLLIS Manic Monday: Old 
skool, R&B, hip hop with 
Harman B and Dj Kwake 


VICTORY LOUNGE Anti-Hero: 
Post-punk and hip hop with DJ 
Matchstick Girl 


TUE 


LIVE MUSIC 


DRUID Open stage with Chris 
Wynters 


THE FOX Worldbeat jam; no 
cover 


LEGENDS PUB Open jam 
hosted by Gary Thomas 


O'BYRNE'S Celtic night with 
Shannon Johnson and friends; 
9:30pm 

PEPPERS Open stage hosted 
by the Darryl Meyer Quartet 
(R&B, blues, jazz) 


SIDETRACK CAFE Leon 
Russell, Rachelle Van Zanten; 


VENUE GUIDE 


A STARS 10545-82 Ave, 439- 
1422 


THE ARMOURY 10310-85 
Ave, 702-1800 


ATLANTIC TRAP AND GILL 
7704-104 St, 432-4611 


AZUCAR NIGHT CLUB 
11733-78 St, 479-7400 


BACKDRAUGHT PUB 8307- 
99 St, 430-9200 


BACKROOM VODKA BAR 
10324-B2 Ave, upstairs, 436- 
4418 


BACKSTAGE TAP AND GRILL 


12536-137 Ave, 457-5483 


BILLY BOB'S LOUNGE 
Continental Inn, 16625 Stony 
Plain Road, 484-7751 


BLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 


THE BLIND PIG PUB AND 
GRILL 32 St. Anne St, St. 
Albert, 418-6332 


BOOTS 10242-106 St, 423- 
5014 


BUD'S LOUNGE Grandin Mall, 
St. Albert, 458-3826 
BUDDY’S NIGHTCLUB 
117258 Jasper Ave, 488-6636 


CAFE SELECT 10018-106 St, 
428-1629 


CALIENTE NIGHTCLUB 
10815 jasper Ave, 425-0850 


‘CANADIAN LEGION jasper 
Place, #255, 10220-156 St, 
996-4411 


CARGO AND JAMES TEA 
SHOPPE + Whyte Ave, 
10634-82 Ave, 433-8152 * St. 
Albert, 50 St. Thomas Street, 
458-3040 


CASINO (EDMONTON) 7055 
Arayll Rd, 463-9467 


CASINO (YELLOWHEAD) 
12464-153 St, 463-9467 


(CHANCE RESTAURANT 
10150-101 St, 424-0400 


COOK COUNTY SALOON 
8010 Gateway Blvd, 432-2665 


COWBOYS 10102-180 St, 
481-8739 


CRISTAL LOUNGE 10336 
Jasper Ave, 426-7521 


DANTE’S WORLD PUB 170 
St, Stony Plain Road, 486-4448 


DECADANCE 10018-105 St, 
990-1792 


DONNA 10177-99 St, 429- 
3338 


DRUID 11606 Jasper Ave, 454 
9928 


DUSTER’S PUB 6402-118 Ave, 
474-5554 


EASTBOUND EATERY AND 
SAKE BAR 11248-104 Ave. 
428-2448 


ECCO PUB 9605-66 Ave, 435- 
5050 


ELEPHANT AND CASTLE ON 
WHYTE 10314-82 Ave, 439- 
4545 


ESCAPE ULTRA LOUNGE 








8pm; $22 (adv)/$25 (door) 


URBAN LOUNGE Salsa and the 
City: X-Band, 9pm; Salsa dance 
lessons, 8pm; $5 (door) 


YOUR APARTMENT Open 


stage with Gypsy Ray and Laura 
Quinn; 9pm 


CLASSICAL 
See 


KNOX-METROPOLITAN 
UNITED CHURCH Organ 
recital 1 featuring Warren Mack 


DUS 


BILLY BOB’S LOUNGE 
Karaoke and Dj Tues with Run 
Riot Professional Music 
Productions 


BLACK DOG FREEHOUSE 
Viva: with Dj Sean 


BUDDY’S NIGHTCLUB Top 40 
with DJ Stephan 


CALIENTE NIGHTCLUB 
Basement Tuesdays: hip 
hop/R&B/reqgae/dancehall 
with Bomb Squad, Dj 
Invinceable, Q.B. 


DECADANCE Too Cool for 
Tuesdays: Ambient, Trip hop, 
goa and glitch with Galatea, 
Bitstream and quests 


DUSTER'S PUB Dj “Name a 
Tune” Dan 


FILTHY McNASTY’S Twisted 
Trivia: with D} Whit-Ford 


GAS PUMP Karaoke contest 
with Dj Gord 


NEW CITY SUBURBS 
Resurrektion: industrial/EBM 
/electro/goth with Nik Rofeelya 


THE ROOST Hot Butt Contest: 
with DJ Janny; 8-midnight; $1 
(member)/$4 (non-member) 


SEEDY’S Tuesday Nights: with 
D] Miss Mannered 


SIDETRACK CAFE Night 
Watch; with D] Whitey Houston 
(Lyle Bell) 


CLASSICAL 


KNOX-METROPOLITAN 
UNITED CHURCH Organ 
recital 1 featuring Warren Mack 


DJS 


BACKROOM VODKA BAR 
Wild Cherry; deep house/pro- 
gressive/breaks with Tripswitch 
and guests 


WEM, 489-1330 


FATBOYZ LOUNGE 6104-104 
St, 437-3633 


FESTIVAL PLACE 100 Festival 
Way, Sherwood Park, 449-3378 


53 ‘ATTITUDE 10612-82 
Ave, 431-5343 


FILTHY McNASTY’S 10511- 
82 Ave, 432-5224 


FOUR ROOMS RESTAURANT 
(EDMONTON) Edmonton 
Centre, 102 Ave, Entrance, 
426-4767 


THE FOX 10125-109 St, 990- 
0680 


GAS PUMP 10166-114 St 
488-4841 


LE GLOBE 1492) Stony Plain 
Rd, 489-1022 


GOLDEN HARVEST MIN- 
ISTRIES CHURCH 10504-128 
St, 447-4357 


GUILTY MARTINI 10338-81 
Ave, 433-7183 


HALO 10538 Jasper Ave, 423- 
HALO 


IRON HORSE 8101 Gateway 
Blvd, 438-1907 


LJ.'S 13160-118 Ave, 489- 
7462 


} AND R BAR AND GRILL 
4003-106 St, 436-4403 


JEFFREYS CAFE AND WINE 
BAR 9640-142 St, 451-8890 


THE JOINT WEM, 486-3013 


KNOX-METROPOLITAN 
UNITED CHURCH 8307-109 
St, 448-4827 


L.B.'S 111-23 Akins Dr, St 
Albert, 460-9100 


LEGENDS 6104-172 St, 481- 


BLACK DOG FREEHOUSE 
Glitter Guleh: with D) Buster 
Friendly; no cover 


BUDDY’S NIGHTCLUB Top 40 
with DJ Stephan 


FILTHY McNASTY’S Mix Tape 
Bar Star College Nite: with Dj 
Rock ‘n’ Rogers 


GAS PUMP Karaoke contest 
with Dj Gord 


LE GLOBE Dj Moreno 
GUILTY MARTINI Dj Sunny 


NEW CITY LIKWID LOUNGE 
New City Dolls: Glam, punk, 
metal with Skinny J, |] Frenehy 


THE ROOST Amateur Strip: 
Weena Luy, Sticky Vicky with D} 
Alvaro; $1 (member)/$4 (non- 
member) 


SEEDY’S Dj night 


SIDETRACK CAFE Revolving 
Mystery with quest Dj 


STARS NIGHTCLUB 
Appreciation Wednesdays: Hip 
hop, R&B, reggae, soul with 
Reno and Mr "0"; 10pm 
(door) 


STOLLIS Industry Affair: Retro 
dance R&B 


YOUR APARTMENT Big Rock 
Indie Rock Night: indie rock 
with D} Shouldbeinaband 


LIVE MUSIC 


| ATLANTIC TRAP AND GILL 
Open mic; 8pm 


BLIND PIG PUB AND GRILL 
Country open stage hosted by 
Randy J. Martin and Danita 
Lynn 


CANADIAN LEGION Dino 
Dominelli Hot Five host 
Wednesday night open stage 
jam; (9-midnight); no cover 


FESTIVAL PLACE Wednesday 
| Night Patio Series: Terry 
McDade with Dale Ladouceur 
and the Broke Ensemble (folk 
roots, jazz); 7:30pm; $5 
(ady)/$7 (door) 


O'BYRNE'S Chris Wynters and 
friends; 9:30pm 


PLEASANTVIEW HALL 





Society bluegrass jam; 7:30pm 


2786 


LONGRIDERS 11733-78 St, 
479-7400 


MANHATTAN CLUB 10345- 
105 St, 423-7884 


NEWCASTLE PUB AND 
GRILL 6108-90 Ave, 490-1999 


NEW CITY LIKWID LOUNGE 
10081 Jasper Ave, 413-4578 


NEW CITY SUBURBS 10081 
Jasper Ave, downstairs, 413: 
4578 


O'BYRNE’S 10616-82 Ave, 
414-6766 


ORLANDO'S Ii PUB AND 
GRILL 13509-127 St, 918- 
0568 


PEPPERS Westmount 
Shopping Centre, 111 Ave, 
135 St, 451-8022 


PLEASANTVIEW HALL 
10860-57 Ave, 434-5997 


THE PUBLIK 4208 Calgary 
Trail South, 485-1749 


RATTLESNAKE SALOON 
9261-34 Ave, 438-8878 


RENDEZVOUS 10108-149 St 
444-1822 


THE ROOST 10345-104 St, 
426-3150 


ROSEBOWL 10111-1117 St 
482-2589 


ROSSDALE HALL 10135-96 
Ave, 429-3624 


ROXY ON WHYTE 10544-82 
Ave, 439-7699 


SAVOY 10401-82 Ave, 438- 
0373 


SECOND CUP Churchill Sq 
423-9061 


SEEDY’S 10314-104 St, 421- 


VuEwEEKly 3D 


ROSSDALE COMMUNITY 
HALL Little Flower open stage 
hosted by Brian Gregg; 8pm 
SIDETRACK CAFE The 
Wassabi Collective, The New 
Shady Groove; 8pm 


URBAN LOUNGE The |ay 
Murphy Band, Plainsay; $5 


CLASSICAL 
SES SSS! 


KNOX-METROPOLITAN 
| UNITED CHURCH Knox-Met 
Choir directed by Warren Mack 


DUS 


BACKROOM VODKA BAR 
Wild Cherry: deep house/pro- 
gressive/breaks with Tripswitch 
and guests 


| BLACK DOG FREEHOUSE 
| Glitter Gulch: with DJ Buster 
Friendly; no cover 


BUDDY’S NIGHTCLUB Top 40 
| with Dj Stephan 


FILTHY McNASTY’S Mix Tape 
Bar Star College Nite: with DJ 
Rock ‘n’ Rogers 


| 
| GAS PUMP Karaoke contest 
with Dj Gord 


| LE GLOBE Dj Moreno 
GUILTY MARTINI D) Sunny 


NEW CITY LIKWID LOUNGE 
New City Dolls: Glam, punk, 
metal with Skinny J, }] Frenchy 


THE ROOST Amateur Strip: 


Alvaro; $1 (member)/$4 (non- 
member) 


SEEDY’S D) night 


SIDETRACK CAFE Revolving 
Mystery with guest D] 


| STARS NIGHTCLUB 
Appreciation Wednesdays: Hip 
| hop, R&B, reggae, soul with 


STOLLIS Blue Velvet: Urban 
electronica 


| Suzuki: Obscuro-rock, electro 
| beats with D) Mittens and Dj 
Bob Crane; 9pm (dear); no 
cover 


| YOUR APARTMENT Big Rock 
| Indie Rock Night: indie rock 
with OD} Shouldbeinaband 





Northern Bluegrass Circle Music 


0992 
SHARK TANK 10249-97 St 


SHOWGIRLS 7103-78 Ave 
463-5550 


SIDETRACK CAFE 10333-112 
St, 421-1326 


THE STANDARD 6107-104 St, 
438-2582 


STARS NIGHTCLUB Main 
Floor, 10551-82 Ave, 432-7977 


STOLLI‘S 201, 10368-82 Ave, 
437-2293 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448 


THE STANDARD 6107-104 St. 
438-CLUB 


STARLITE ROOM 10030-102 
St, 451-8000 


STOREFRONT STUDIO 6324- 
106 St, 489-6693 


SUGARBOWL 10922-88 Ave, 
433-B369 


TONIC AFTER DARK 9920-62 
Ave, 408-4686 


TWILIGHT AFTERHOURS 
10018-105 St (downstairs), 
990-1792 


URBAN LOUNGE 8111-105 
St, 439-3388 


VELVET LOUNGE 10041-170 
St, 930-4222 


VICTORY LOUNGE 10030 
102 St (downstairs), 428-1099 


WINSPEAR CENTRE 9720- 
102 Ave, 451-8000 


¥ AFTERHOURS 10028-102 St 


YOUR APARTMENT 81 20- 
101 St, 433-3337 


ZENARI'S 10117 101 St, 425- 
6151 





Weena Luy, Sticky Vicky with Dj) 


Reno and Mr "O"; 10pm (door) 


VICTORY LOUNGE | am Damo 


SOUTHSIDE'S BEST LIVE VENUE 
BI11-1055T © 499-d088 
CHECK DUT URBANLOUNGE NET FOR AFORMTION AND V2 TREATEN 


SRC 2 CSI PE OREO EL = 
THURSDAY AUGUST 12 


KNEE DEEP IN GRASS 


== 


SS Se = 


FRIDAY-SATURDAY AUGUST 13-14 


EVERY TUESDAY! 


* DANCING LIESSONS START AT SPM 
$4.50 BOTTLES OF CACHACA ICE 





Friday August 20 


with special guests: 


Chapter 
127 


Texas Blood Money 


10081 Jasper Ave. Poladium Build 
coll 429-ELUB for more info 
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WIN CDs & TICKETS! 
nS Saye Ags 


WIN ACD concerti 

THE END OF HEARTACHE BY 

KILLSWITCH ENGAGE, 

FROM AUTUMN TO ASHES, 

EIGHTEEN VISIONS AND 36 CRAZY FISTS 

AND ALSO WIN TICKETS TO 

SEE THEM ALL LIVE IN CONCERT s 
SEPTEMBER 4 AT RED'S meee 


SEND YOUR NAME AND DAYTIME TELEPHONE NUMBER —_=AVAGRANT 
TO KILLSWITCH @VUEWEEKLY.COM BEFORE e 
3 PM ON SEPT. 2 TO ENTER THE DRAW! ee 


ALSO WIN COS & TICKETS AT VINDICTIVE METAL FRIDAYS 
AT THE VICTORY LOUNGE (10030-102 ST DOWNSTAIRS)! 


Clockwise from top left: Mortal Coil, Ani DiFranco, 
Wanda Jackson, The Swiftys, Allakomi, Lhasa 


your Sleeves, 
[r=] at=le [=H 
Blood. It’s in you to give. 


The Bre seal bet es the donor challe ane 
4 blood donations so far this year, what ab 


CANADIAN BLOOD SERVICES 
«othe more the merrier, Blood. It's in you to give. _ 








py ALLISON KYDD 


ore rather than less is risky busi- 
ness, especially when competition 
for audiences is strong. Yet here’s Pro 
‘Coro Canada, offering seven con- 
‘certs for its 2004/2005 season. 
Richard Sparks, artistic director 
“for Pro Coro, says there are several 
advantages to increasing the number 
of concerts per year. First, he says, it 


, F a cultural insitiution, offering 








Say 
WKY PRIOSONLINE.COl 





oir in the belly 


Downtown Edmonton: 10232 106 Si 424-6000 
Edmonton South: 3110 Calgary Trail South 433-6400 
Red Deer: 5239-53 Ave 340-0500 






allows singers to do more, and he 
claims the ensemble improves faster 
because of extra time together. 
There’s more room for flexibility in 
the programming and to bring in 


- guest conductors, he adds. 


This year’s guests are old friends. 
Anders Eby— “one of the best Swedish 
conductors,” claims Sparks—is a for- 
mer director of Pro Coro, who will be 
reunited with the choir for The Swedish 
Connection on November 14. Venezue- 
lan conductor Maria Guinand, who 
won hearts with her Latin Explosion 
two years ago, will be raising more 
sparks in a Latin Fiesta on January 30. 

“Guest conductors bring new 
ideas and fresh perspectives and revi- 
talize any choir,” says Sparks. Choos- 
ing those with international 


J, 


(oe) 


sounod 


Zo 


low price 
sound advice 


reputations also spreads the name 
Pro Coro Canada around the world. 
He has many names on his list, but 
two per season is his goal. 


BALANCING perennial favourites 
with new material and crossover 


CLASSICAL 


styles keeps audiences interested. 
“We can’t survive unless people real- 
ly want to come to our programs,” 
says Sparks. Consider The Lighter Side 
of Pro Coro, booked for February 17. 
The concert also features the Victoria 
Jazz Choir, as well as local saxo- 
phone legend P. J. Perry. Trent Wor- 
thington, composer and arranger, 


regular chorister and assistant con- 
ductor is on the podium. 

This season’s popular Pro Coro 
Christmas will fall on December 12, 
featuring hand-bell ringers and clas- 
sical guitarist Caesar Zmyslowski, as 
well as Jeremy Spurgeon playing the 
Davis Concert Organ. On Good Fri- 
day, March 25, Pro Coro will sing 
Mozart's Requiem, an integral part of 
Easter to many Edmontonians. 

The season opener is Haydn's 
Mass in Time of War, on October 3. 
Collaborating with the Wirth Insti- 
tute for Austrian and Central Euro- 
pean Studies at the University of 
Alberta, Pro Coro will be doing all 
six late Haydn masses over the next 
few seasons. The end of the season 
promises to be equally impressive, 


WINJA TUNE: LEX RECORDS, 


FOOSH & 


cw Cin 


10081 Josper Ave. Polodium Build 
coll 4@5-2LUB for more info 


W CTY PRESENTS 


Hy SIEWIFY 


complementing the raucous Carmina 
Burana, by Karl Orff, with Stravin- 
sky’s Les Noches. Accompaniment for 
the April 24 concert is four pianos 
and four percussionists. 

“Choral singing is [also] a social, 
corporate activity,” says Sparks. Part 
of his responsibility is to discourage 
cliques, as the sense of community 
in the whole group is very impor- 
tant. In two weeks a short choir 
retreat begins the new season. The 
word “retreat” is deceptive, since it 
involves concentrated work and not 
relaxation, but it gives the ensemble 
and especially new members a head 
Start on the material. Though a few 
faces have changed, stable member- 
ship is an indication of the choir's 
success as an ensemble. © 


PLUS! 
DJ NATO & 
PUNCH BROS 


TICKETS AT FOOSH, BLACKBYRD, 7 
MEGATUNES, LISTEN, NEW CITY 


DOORS AT 8, SHOW AT 8:30 
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The hilarious house of Franklinstein 


The Franklins gear 
up for the release 
of their first full- 
length album 6 
doing what they’ 
best at: nothing 


By PHIL DUPPERON 


phone to chat with a band isn’t 

enough find out What they're all 
about. Sometimes you have to see 
them in their natural habitat. 

So to uncoverthe truth about The 
Franklins, Edmonton’s only zombie 
skate punks, I ventured into the new 


Gren just _picking- up the - 


and improved “House of Franklin,” 
where guitarist/singer Jonny-O and 
eldom live, though 

yler Ray is also sitting 

the band’s new digs 

A the only one miss- 

se Baby Face Clint. 

watching a Clash docu- 


. mentaty and handing around a mul- 


ticoloured glass bong, and even 
though experience has shown it’s 
wiser to wait until at least halfway 
through an interview before 
indulging, they seem insistent—per- 
haps it’s a tesf’'to weed out (if you 
will) square reporters. Unfortunately, 
these fun-loving musicians, known 


for their thrashy punk with screech- 
ing Zeke-like vocals, become down- 
right silly with the added influence, 
and sorting out fact from giggle- 
inducing fiction becomes quite a task. 

After filtering through all the 
“I’m not sure,” “I dunno” and “I 
don’t remember” responses, this 
much becomes apparent—The 
Franklins have been kicking shit up 
since 1999, they released the Let’s 
Get Dead EP awhile ago and are 
ready to put out their full-length, 
self-titled CD this Friday. It was 
recorded somewhere around May 
over two or three days—depending 
on who's answering—by Nik Kozub. 
The relaxed atmosphere of Kozub’s 
Zonik Studios suited The Franklins’ 
relaxed attitude, and unsurprisingly 
they had a lot of fun recording it. 


“It’s basically just like hanging out 
and recording some music,” says 
Jonny-O. “There’s coffee and a 
couch and a Playstation 2.” 


THE DISC IS being put out by 
Edmonton’s newest indie label, 
Reluctant Recordings, run by Evan 
Carleton, which will also release The 
Pasty Whites’ Start on the same day 
and had re-issued Let's Get Dead earli- 
er this year. Even though Seldom says 
he got his nickname from seldom 
doing anything, he says working with 
Carleton has helped the band kick 
things up a notch or two. “We kinda 
need someone to ride our asses and 
he’s doing a good job of that,” he 
says. In fact, he spent the early part of 
the day helping Carleton silkscreen 
album covers for the release party, 
defying his lazy reputation while 
killing a few brain cells in the process. 

“| don’t mind sitting in a tiny 
garage filled with toxic chemicals,” 
says Seldom. “You totally start to feel 


a buzz after a while. There’s lots of 
industrial solvents and lots of bee;. 
By the end I was stumbling around 
the garage. Great times.” 

Despite their outward slacke; 
appearance and behaviour, The 
Franklins are actually quite ambi 
tious when they want to be. Once 


their transparent, zombie-green | 


vinyl albums get shipped from Texa; 
(probably in September for an ali. 
ages gig) they’ll come with an 
impressive hand-printed cover thai 
folds out into a giant “F.” 

“T guess we're lazy,” says Seldom 
“put at the same time we get a lot of 
things done at the last minute. We 
just procrastinate. I totally think that’s 
the best way to do anything. Just save 


it all ‘til the last minute ‘cause then | 


it'll definitely get done.” © 


THE FRANKLINS CD RELEASE 
With The Pasty Whites, the Blame-.its, 
and London Disturbance Force * New 

City * Fri, Aug 13 


{ 


THETHRILL KILL KUT 


OCTOBER 1.2004 
RED'S EDMONTON 


ALL AGES ¢ DOORS 8:00 PM 


TICKETS AT: ALL TICKETMASTER OUTLETS, CHARGE-BY-PHONE 780-451-8000, ONLINE WWW.TICKETMAS 
RED'S, LISTEN, MEGATUNES, BLACKBYRD, FS, FREECLOUD 


TER CA, 


WEFKLY 
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tributed “No Show,” a song he has 
written since leaving the world of rock 
‘n’ roll four years ago. Through most 
of the ’80s and '90s, Toogood was 
fronting local bands like Dead Beat 
Backbone (with Steve Loree) and King 
Letus, which finally called it quits in 
2000. “I just kinda didn’t really want 
to be in a band again and | didn’t 
want to go through all the hassle.! mote Dixieland jazz in many forms. 
mean, | like playing in a band but, “Our motto is to preserve, promote and 
y'know, being in a band is pretty _ perpetuate the traditional Dixieland, 
heavy as far as being in a relationship New Orleans-style jazz, because there’s 
< the Drive-Thru with people and | was pretty tired,” so many people who just absolutely love 
says Toogood, who spent time work- it, but they don’t get to hear it any- 
his Friday, the Sidetrack Café will host ing on the rigs and now works at a_ where,” explains Lee. 
4 bash for A Drive-Thru Record, a youth centre. There was an entire year Every two years, the society is given 
compilation of Edmonton music that where Toogood hardly touched his a casino night to raise funds which 
will feature the likes of Luann Kowalek, guitar, but he couldn’t deny his pas- allow the society to sponsor music stu- 
Mike McDonald, Brian Toogood and sion and continued to write songs. dents looking to learn the traditional 
_ Chris Smith, who was on a Folk Fest Fellow contributers Shuyler Jansen _jazz genre at international camps. “Our 
‘stage with his partner Andrea House and Jen Kraatz performed together just purpose in life is to help students. We 
this past weekend and will be playing last week with Tom Phillips at Festival want to get some young people to 
Sriday night with his own project, the Place, which will be rounding out their _ learn this stuff because the older guys . 
Almost Leather Band. Rob Malowany Wednesday Night Patio Series ina are getting on and they’re going to» 
from the Edmonton band Devilsplen- couple of weeks. The next concert will drop dead pretty soon,” she explains. 
der conceived the compilation along _ feature Terry McDade’s Harp Jazz, along Along with her band, Lee has invit- 
with Gord Collins, a local lawyer who with Chapman stick maestro Dale ed some very special guests to perform 
helped organize funding for the pro- Ladouceur and her Broke Ensemble. _ for the afternoon: singer Hazel Proctor : 
ect. They booked four days at Wolf Ladouceur will be supporting Brimstone _ and trumpeter Al Muirhead arecoming = ~~ 
Willow Studios in May, inviting adozen and Clover, her debut release with the up from Calgary to join the show, as 
bf their favourite musicians in forthe Broke Ensemble which features Bill _ will Mike Lent, who has played bass for 


still plenty of festivals hosting an array of 
music and this Sunday, Hawrelak Park 
and the Dixieland Jazz Society of Alberta 
will present Jazz in the Park, where 
Rollanda Lee and the Canadian Allstars 
Jazz Band will be performing some of 
the best Dixieland jazz around. As the 
president of the non-profit jazz society 
for the last six years, Lee has helped pro- 
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 . ‘ 
irlwind recording session that pro- Hobson and Barrie Nighswander from _Jann Arden and k.d.lang, and George ; 7: 
ced the limited-edition album, her previous group, the Mavens, as well Haden from The New Orleans Connec- ‘a r 
ich will only be sold at the show. as saxophonist Daniel Schnee. The final _ tion. “He’s going to be doing a Dix- : . - 
“It's pretty neat because there's no _ concert of the patio series on August 25 _ieland medley, and then he’s going to ) Fe 
like, trying to pretty it up or, ‘oh, okay will see Colleen Rae open for The be doing a tribute to Benny Goodman , : ’ Va ~— 
jet’s K i - i ie Shaw,” says Lee >is i @ AN . 
Jet's change flat vocals’ or whatever. Swiftys, who also gave a few well- and a tribute to Artie Me ie Pp 4 2 by 
4 at’s in ‘here is in there, so it’s pretty received performances at the Folk Fest. of Haden. “He’s quite the clarinet play- >) PLUSH TAY 24 ) FAMOUS A», BLACKDOG 
jive,” explains Toogood, who con- Summer's almost over, but there’s _ er, so that'll be fun.” © ’ a ; 
W ' = 
1st Prize 
Acoustic Guitar! 
2nd Prize 
Matching set 
©. 
of Fender 
Bar Stools! 
Lots of Megatunes 
Prize Packs to be won! 
Courtesy of Long & McQuade, 
Vue Weekly and Megatunes~* 


‘ To win, enter your name at 
== = ~———itong & McQuade or Megatunes for the 
‘August 14 draw plus daily prizes courtesy of Vue Weekly 
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FEELS LIKE HOME 
7) MAROON 5 
" SONGS ABOUT JANE 
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ELEPHUNK 
9) AVRIL LAVIGNE 
UNDER MY SKIN 

| 10) KILLERS 

_ HOT FUSS 
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1) HIDALGO 

2) HELLBOY 

3) 13 GOING ON 30 
4) FAMILY GUY: 
GEASON 1&2 

5) ABBOTT & 
COSTELLO:BEST OF 





6) STARSKY & HUTCH 


7) WHOLE TEN 
YARDS 

8) SHOWGIRLS 
(VP. EDITION) 
9) CONFESSIONS OF 
A TEENAGE DRAMA 
QUEEN 

10) WHOLE TEN 
YARDS 






_ 8) BLACK EYED PEAS | 



















SHINICHI OSAWA/MONDO GROSSO 
MIX THE VIBE: STREET KING 
(KING STREET SOUNDS) 
eS ET 
I've been playing the crap out of this CD, 
partly because | dig on the Japanese DJ 
and producer Shinichi Osawa’s mix, but 
mostly because I'm still trying to wrap 
my head around it. I've also been scour- 
ing the net for other mixes by him just to 
put this mix into context. But Street King 
really amounts to two mixes in one— 
both being confounding and brilliant. 
The programming and mixes on the 
first five tracks are about as confident, 
funky and plain hooky as house gets. 
From the plucky fader-tricks on Boyd 
Jarvis’ “Don’t Deny Love” to the contin- 
ued chug into “Kinda New” by Spek- 
trum with a remix by Tiefschartz, the 
dance world’s answer to Hansel (“He's 
so hot right now”). After that, Osawa 
drops the bottom out of the mix into 
Rude Rkade’s cool-cat vocal number 
“Beautiful” and onward through deep- 
er, dubbier fare from Troublemen, Roy 
Davis Jr., the classic “Mongobonix” by 
Harry “Choo Choo” Romero before 





rounding up with a re-edit of his own 
cut, “Souffles H.” Had Osawa gone 
either upbeat or low-key throughout the 
entire mix, his Mix the Vibe entry would 
have still been solid. But that midstream 
changeover... it’s so damn torturously 
compelling. And when’s the last time 
you've been haunted by a mix CD any- 
way? Pry tet —Yuri Wuenscu 


MACHA 

FORGET TOMORROW 

QETSET) 
SS 
Once thought of as dreamy indie-rock- 
ers like then-contemporaries Bedhead 
(with whom Macha recorded a split EP 
four years back), Macha has evolved 
into a band that’s a joy to listen to but 
difficult to describe. 

Yes, the pop/rock influence is there, 
and melodies in songs such as the title 
track and the oh-so-catchy “Smash & 
Grab” will worm their way into your 
head and refuse to go away. But what 
makes Forget Tomorrow such an interest- 
ing listen is that it also incorporates some 
very heavy influences from the electro 





and progressive house worlds; the band 
is more than content to augment a tradi- 
tional rock beat with separate electronic 
rhythms, and the music is layered so its 
almost as if there are rock and electronica 
songs going on at the same time—not 
hammering away on the same notes, but 
accompanying each other nicely. 

It wouldn’t be out of sorts to hear 
any electronica DJ using music from 
this album, but it still manages to stay 
true to its indie rock roots. With so 
much going on at one time, Macha 
have still managed to find a way for 
those juicy melodies to shine through. 
Fete Prk — Steven SANDOR 


GALAXIE 500 

DON'T LET OUR YOUTH GO TO 
WASTE (DVD) 

(PLEXIFILM) 
SESE 
When | was younger, | had an alterna- 
tive girlfriend who made her own ele- 
phant pants, drank coffee, had sex, and 
played bass in a band that | thought 
was rock-tageous. After | blew through 
that phase, everything | owned smelled 
like patchouli, and | had all of these 
mixtapes lying around of her band 
doing covers of Galaxie 500 and their 
iiber-hyped bad attitude counterparts, 
The Stone Roses. In the years that fol- 
lowed high school, | would ride the 
LRT, listening to their droney space rock 
that easily blended itself from one song 
to another. It went on forever. Every 
song was like a proto-hipster jam ses- 
sion where they would do their best 
imitation of late ‘60s lower East Side 
NYC rock, and all the while their avant- 
garde auteur/friend was recording the 


@ 
Ist- 
recordsécds 


tribute to brother weldon 
nonk hugh lib) 


top 10 sellers 


01. sonic nurse sonic youth 

02. blueberry boat fiery furnaces 
03. blue cathedral comets on fire 
04. s/t pink mountaintops 

05. ow! of fives daniel padden 


moments for prosperity. 

If you ever liked your angst with 2 
bit of gloom and lilt, or listened to The 
Jesus and Mary Chain, or if you've eve; 
cried outside, sitting next to a raging 
bonfire of your hated ex’s belongings |is- 
tening to an album by Low, you'll be 
wanting to check this out, since it’s 
probably the closest you will get to that 
sunny moment that you and your alter. 
native girlfriend/boyfriend had sex in 
the drama room after school. That 
moment defined all the other sunny 
moments you’ve had since then. But 
since it’s impossible to do so, there are 
bootlegged concerts, UK television 
appearances, and all of their collected 
music videos on this two-disc set, all 
serving to remind you of your tumul- 
tuous youth, as well as an informative 
26-page interview with the members of 
this influential band that wasn’t appreci- 
ated during their time. Hoe tev —Taz 


GALAXIE 500 
UNCOLLECTED 
(RYKODISC) 
SSS 
I've always felt that, for the most part, 
b-sides, rarities and outtakes collec- 
tions are rip-offs. Basically, someone is 
taking music that the artist deemed 
not good enough for major release (in 
other words, material that was once 
deemed subpar) and are now foisting 
it on fans as a new, worthwhile release 
We all need to edit ourselves; 
chances are this very review was pored 
over by a few pairs of eyes before it 
went to print, and I’m thankful for it. | 
certainly wouldn’t want every word 
I’ve ever written put into public view. 


10649.124 street 
780.732.1132 
www.listenrecords.net 


06. creature comforts biack dice 

07. grabthat gun the organ 

08. idea of wood volcano the bear 

09. this is the getdown the wolfnote 

10. monk hughes tribute to brother weldon 
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‘And | wonder if some bands feel that 
‘heir dirty laundry is being aired when 
ese collections come out. 

Galaxie 500’s collection (which was 
“originally released eight years ago as 
part of a box set) is perfect proof of a 
“collection of material that should have 
‘stayed on the cutting room floor. | pre- 
fer to remember the band as a three- 
some who put out three influential 
amy sounding pop records out in 
the late ‘80s. But with an oh-so-painful 
ive rendition of the Beatles’ “Rain” 
Jongside a whole slew of songs that at 
st come off as first takes that need to 
e fleshed out, Uncollected only serves 
‘0 sully the memory of a great band. If 
ou are someone looking to discover 
alaxie 500 for the first time, this is not 
e place to start. Wr # —Steven SANDOR 




























IKOLA SARCEVIC 
OCK-SPORT-KROCK 

“(BURNING HEART/EPITAPH) 

| 
usually respect an artist who attempts 
‘to branch out and try a few new 
things. But Nikola Sarcevic, frontman 
of Millencolin, one of the Swedish 
scene's most enduring and most popu- 
far punk acts, shows that he’s out of his 
element as either (a) a folk singer, or 
‘(b) a contestant for Swedish Idol. 


Sarcevic attempts to write an 
acoustic solo album that features gen- 
tle songs about love and loss. Now, | 
know that English is not his first lan- 
guage, but, to steal a line from David 
Cross, his hyperbole makes him sound 
like an eighth-grader. In “Nobody 
Without You,” Sarcevic tells his subject 
that “I’m like a flower with no smell,” 
and “I'm like a fire with no flame,” and 
“I'm like a joiner with no tool, oh life 
isn’t cool” without her love. Wow, | 
doubt high-school goth kids could 
come up with something so wretched. 

And the music sees Sarcevic shift 
from pop that comes off as a desperate 
attempt to write the next great single 
that will connect with teenage girls to 
country twang that comes off as hollow. 
It's a desperate attempt from a punk to 
show off his “sensitive” side; it’s not that 
it can’t be done (Social Distortion’s Mike 
Ness’ forays into country have shown us 
that), it’s just that it needs to be done 
well. ©” —Sreven SANDOR 


IVANA SANTILLI 

CORDUROY BOOGIE 

(BROWN RECORDINGS/OUTSIDE) 
= SSS 
There’s something comfortable about 
corduroy. Back we you were a kid, they 
were the de facto substitute for snow 


cd 


whenever you walked. Recreating that 
sort of comfort must be on the agenda 
for Canadian soul mistress lvana Santilli, 
judging by the title of her new album. 
It's a smooth, hip-swaying concoction 
of subtle brass, strings and rubber funk 
bass, strutting at a sexy tempo and 
topped with the flawless warble of San- 
tilli’s voice. While it wouldn’t be out of 
place bubbling out of the speakers at 
your favourite swank lounge, Corduroy 
Boogie has a simmering attitude that 
you could read a lot into. 

“Deserve” could be the words of a 
person cheated by love, but it could also 
be a narrative about a fickle music indus- 
try that has never quite grasped Santilli— 
"\ can work harder, maybe last 
longer/But that doesn’t mean that I’m 
gon’ get what | deserve,” she sings. She 
Pays tribute to her upbringing in Toronto 
with a French song (4 The Ladies”) and 
an Italian song (“Torna a Casa’), invites 
Philly groovemaster King Britt and Omar 
into the mix, and plays nearly every 
damn instrument on the record. While it 
tends to feel a bit homogenous at times, 
Corduroy Boogie is still a solid listen that 
echoes a classic era in soul music, but still 
feels fresh and new. Nice, like a worn pair 
of corduroys. Yevevee —Dave JoHNsTON 




















Kurt Swinghammer 
Ginger Snaps 2 Unleashed (Original Soundtrack) 
(Copper Heart) 

" The only reason | picked this one out was because | have a 
friend who diddles herself in the movie. You heard me. 
ihe’s one of the girls who takes part in the massive group 
asturbation scene. Sort of a big “group grope,” if you 
ill. 1 was, however, impressed by the fact that this is actu- 
lly the soundtrack to the movie and not just a bunch of 
rowaway bullshit by Staind and Nickelback. Creepy and 
ndustrial, | recommend track five, “Grope Therapy.” 


arah 

'0,000 Streets Under The Sky 

Yep Roc) 

Crotchety uptempo rock that nicely vacillates between Randy 
anisms and Marc Bolanisms. Just enough isms to sassify. 


The Beans 

Bassplayer 

(Forever Bad) 

Songs drone, strain and bob around in a sea of thrumming 
guitar, piano, upright bass, thrumming guitar and more 
thrumming guitar. And then the thrumming guitar kicks in! 


The Doers 

Ready, Set, Do 

(Red Cat) : 

There's something flawed here, and it totally makes this 

tecord. Just when things seem to be unraveling, the Doers 
low through with aplomb and mash out some of the 

greatest spastic rock sections ever committed to tape... ef, 

harddrive. The album nicely amalgamates the urgency of 





BY WHITEY AND TB PLAYER 
ae 


the Liars with the pop sensibilities of The Shins. Did | men- 
tion this also includes a five-song collaboration with Mike 
Watt? It does. The Doers did! 


The F-Ups 

Screw You 

(EMI) 

They've been turning rebellion into money since 1977 and 
the best they can do is “Go away dad, leave me alone”? 
What a shitty time to be alive and a disaffected North 
American teen it must be when your best rallying cries are 
sad-sack clichés. How about rebelling against rebelling? 
“We're not going to squeegee anymore! We're going 
home to do our CHOOOOOOOOOOOOOORES!!" Ahhh, 
now that would be fresh. 


V/A 

Boompa Volume I 

(Boompa) 

Canadian Gold! This is a great introduction to some of 
Canada’s (and one of Australia’s) unsung pop rock heroes. 


The Crickets and their Buddies 

Self-titled 

(Sovereign Artists) 

Yup, it’s them Crickets. And a bunch of their buddies. But 
not that Buddy, cuz he’s dead. Duh. Anyway, they play all 
the hits here, with all their friends. And some other people. 
Like Vince Neil, whose goofy version of “I Fought the Law” 
is worth the price of admission. And making his final 
recorded appearance before he passed away is Waylon 
Jennings, who as you all know, gave up his seat to the Big 
Bopper on that fateful night. Eerie. 
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Famous for being the 
film that almost never 
got made, Festival 
Express makes the 
prost out of its new 
lease on life 


By CHRIS BOUTET 


1 five days in the summer of 
1970, a train full of some of North 
America’s greatest rock acts—Janis 

Joplin, The Grateful Dead, The Band, 


and for some reason, Sha Na Na, just 
to name a few—cut a line through 
the lonely Canadian plains that make 
up the vast expanse between Toronto 
and Calgary. It was called the Festival 
Express (although some prefer to 
refer to it as one of the greatest 
moments in rock ‘n’ roll history) 
and for five days, bands and per- 
formers ate, slept, jammed and got 
hopelessly wasted together aboard a 
customized train that catered to 
their every need; in between, three 
mega-concerts were played in Toron- 
to, Winnipeg and Calgary (each one 
marred by protesting kids who 
thought they should get in for free). 


Also aboard the train were a team of 
cameramen, capturing the moment 
for a documentary that would never 
get made. This documentary, howey- 
er, did get made, almost 35 years 
after the fact: it’s called Festival 
Express, and it shouldn’t be missed 
by anyone who cares even a little 
about rock and/or roll. 

Heralded as a momentous 
achievement in rock film archeology 
(which, for those of you just joining 
us, is referring to the musical kind of 
rock, not, you know, rocks}, Festival 
Express was reconstructed out of over 
46 hours of negative that had been 
shot for the original film under the 


direction of Willem Poolman, but 
that went unused after production 
fell through when Poolman began 
feuding with Express promoters Ken 
Walker and Thor Eaton. For years, 
bits and pieces of the original film sat 
in the garages of cameramen who 
had kept the negatives to ensure that 
they would still get paid; Poolman 
hung onto the work prints, tossing 
them into his garage where they lay 
until 1980, having survived nine win- 
ters, a fire and being used as hockey 
goals by his son and his friends. 
Finally, the reels were handed over 
to the Canadian National Archives, 


DOCUMENTARY 


where they then sat for 25 years until 
Festival Express director Bob Smeaton 
(The Beatles Anthology), operating on 
rumours that somewhere in the 
archives laid the bones of a “Canadi- 
an Woodstock” just waiting to be 
assembled, recovered the footage, 
amazingly still in near-perfect condi- 
tion. Today, held together with a few 
modern interviews to contextualize 
the piece, the film finally walks 
among us. Wait, did I say “walks”? I 
meant “rocks.” Because I simply 
haven't said that word enough yet. 


AS A DOCUMENTARY, Festival 
Express doesn’t break down any walls 
or shift any paradigms; insights are 
few and far between here, but you 
aren’t going to see this movie for 
insights, are you? You don’t want to 
hear a bunch of old rockers and pro- 
moters pat each another on the back 
and talk about how great everything 


much everything sucks now, do yo. 
Of course not. You want to see som, 
rock footage. And in between {)), / 
backpatting and wistfulness, y,, 
will. Amazing rock footage, fro, 
Joplin’s moving performance of “(_,, 
Baby” to The Band’s balls-out rena; 
tion of “Slippin’ and Slidin’” ,,, 
Joplin and Rick Danko’s drunken ¢,,; 
erwauling roughly to the tune of 7), 
Band's “Ain’t No More Cane,” p;, 
vided by a strumming Jerry Garci, 
there's something for everyone he; 
Hell, there’s even a Sha Na Na perf. 
mance of “Rock and Roll Is Here |,, 
Stay,” which I thought was suppose 
to be a joke at first, but it wasn’; 
They’re actually that sadly ridiculoy 
But out of the concert footay, 
anecdotes and shots of musician; 
jamming for hours in a crampeq } 
traincar, there rises an undeniab| 
message: that this was a time whe, 
music meant something, when ; 
actually made a difference in t}, 


lives of audience members and mii}. ~ 
cians alike. And as much as Festiva/ 


was back then and subsequently how 


Express serves as a celebration of tha; 
time, it’s also a eulogy for that time’ 
passing—a sad, mournful reminde: 
that things have never been, and 
likely will never be, that way agair 
It's a powerful message, intended o; 
not, and it’s one that makes this film 
sing with a sense of purpose and 
importance that will undoubted {jj 
resonate for years. O { 





FESTIVAL EXPRESS | 
Directed by Bob Smeaton « Featuring 





Death cab for cutie 


Tom Cruise makes 
a hopeless attempt 
to rough up his 

image in Collateral 


By JOSEF BRAUN 


x (Jamie Foxx) is an honest, 
Mpesvenins L.A. cabbie with 
some ostensible long-term goals. 
He tells one of his fares that he takes a 
vacation 12 times a day: that’s how 
offen he flips down his sun visor to 
meditate on a photo he’s fixed there 
of a tropical island, an image that rep- 
resents his goal of starting his own 
“Island Limo” service. Twelve is also 
the number of years he’s been driving 
a cab, which makes us suspect that his 
Island Limos service is probably closer 
to dream than reality. Vincent (Tom 
Cruise), however, is immune to pipe 
dreams. A cold-blooded, nearly super- 
human contract killer who goes to 
work in silk suits, he’s all about taking 
what he wants ruthlessly. When Vin- 
@@ht winds up hijacking Max’s ser- 
vices for a long night of murder, their 
opposing views and actions make for 
an uneasy dialogue about machismo, 
the coldness of the universe and exis- 
tential responsibility. 
The pairing of Max and Vincent 


in Collateral is precisely the sort of 
pretentious contrivance that a hack 
Hollywood screenwriter cooks up in 
hope of some name director fleshing 
it out. With this supposed character 
study about mere one-dimensional 
character types, screenwriter Stuart 
Beattie must have felt like he won 
the lottery when he scored director 
Michael Mann. Yet Collateral is in 
fact tailor-made for Mann—which is 
to say it allows him to indulge in the 


THRILLER 


same liber-macho good guy/bad guy, 
symbiotic-duality hokum at the 
heart of his crime epic Heat. 

But where Heat was grounded by 
Mann’s precise deconstruction of 
underworld mechanics and its con- 
flicted, complicated characters, Col- 
lateral lacks the finesse of a writer 
who does his homework and relies 
heavily on one preposterous coinci- 
dence after another. (Does the body 
of Vincent's first victim have to fall 
four stories and land directly on the 
roof of the cab? Did it have to be the 
first one? Would it not have been 
interesting to keep Vincent's mission 
a mystery for just a little while? And 
wasn’t there any way to bring the 


awkwardly pre-established love inter- 


est back into the film without her just 
happening to be the last victim on 
Vincent's hit list?) Collateral also 
relies on our faith that the words of 
wisdom Vincent spouts about the 
meaninglessness of life, improvisa- 
tion and the I Ching (no, really) add 
up to something, But all philosophi- 
cal and moral pretense, however 
shaky, disintegrates by Collateral’s \ast 
scenes anyway, when the narrative 
dissolves into cheap damsel-in-dis- 
tress and monster-that-never-dies 
conventions. 


OF COURSE, it doesn’t help matters 
that Cruise is in the movie, giving 
one of his lousiest performances. 
With his perfect teeth, silver suit and 
silver hair, the guy looks so much 
like a robot he must have figured he 
should act like one too. He does his 
usual thing where he wants to look 
intense so he never moves his eye- 
balls while he’s talking, which just 
renders him completely impenetra- 
ble, inhuman. Beattie tries to toss 
him a few perfectly decent, tension- 
breaking gags, but Cruise blows 
every one, When Max initially offers 
Vincent his cab if he can simply run, 
Vincent says, “You promise not to 
tell anyone? Get the fuck in the car!” 
Sam Jackson would have us busting 
a gut; Cruise doesn’t seem to register 
that it’s a joke. 





What can be said about Collateral 
is that several good actors (like Mark 
Ruffalo, Javier Bardem and Jada Pin- 
kett-Smith) show up for scraps and 
that Mann does know how to trans- 
form L.A. into an intriguing realm of 
shadow and expansive night, punc- 
tuated by clusters of electricity and 
noise. He also treats us to one of his 
grippingly appalling crowded shoot- 


perormances by Janis Joplin, The 
Grateful Dead, The Band, Buddy Guy 
and others ¢ Opens Fri, Aug 13 


outs and can occasionally let us m2! 
vel at some raw enigma, like thos‘ 
stray coyotes that cross the street '" 
front of Max and Vincent, leaviné 
them speechless for a change. © 





COLLATERAL 
Directed by Michael Mann @ Written by 
Stuart Beattie © Starring Tom Cruise and 
Jamie Foxx * Now playing 
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artoonist Rick 
yembles offers 
often-gruesome 
akes ON modern 
cinema 


y JAMES ELFORD 


mick Trembles does great work. 

Eack week, the Montreal-based 
| anti-Joel Siegel’s film critique 
somic strip Motion Picture Purgatory 
jppears in the Montreal Mirror, dis- 
ensing Trembles’s insightful and 

acingly witty observations on 
whatever cinema passes his way. It’s 
inventive, amusing and, according 
‘9 Trembles, good enough to have 
een quoted in an academic thesis. 
io why, then, did it take him so long 
o get an anthology published? 

“V/ye been handing out mockups 
or years, but there aren’t any adven- 
jrous enough entrepreneurs here in 

ontreal to release an English-lan- 
nage, text-heavy, cult-film-review 
iomic-book,” Trembles explains. 
Maybe the language issue was a fac- 
ior; this city isn’t exactly a hub for 
glo book publishing.” 

Luckily for fans of the strip, Eng- 

and’s FAB Press proved adventurous 


.A Powerhouse Film!” 


enough to take Trembles under their 
wing and release a 192-page collec- 
tion of his best reviews (under the 
rather uninventive title of Rick 
Trembles’ Motion Picture Purga- 
tory) from the period stretching from 
the early ’80s to the late ’90s. “I’m 
proud of the fact that FAB Press is my 
publisher,” he says. “They’re well- 
respected by degenerate gorehounds, 
genre geeks and academics alike. The 
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fact that they're foreign delights me 
to no end because I often feel like I’m 
working in a vacuum.” 

Part serious critique, part hilari- 
Ous quasi-satire, the collection covers 
everything from horror (Ringu 1 & 2) 
and schlock (Citizen Toxie) to Holly- 
wood blockbusters (Pirates of the 
Caribbean) and even the occasional 
artsy film (Punch-Drunk Love). The 
reviews vary from mostly text (“I 
sometimes have either so much 
applause or vitriol for whatever film 
I’m reviewing that the text can over- 
take the artwork,” Trembles admits) 
to image-heavy reviews complete 
with free-flowing, almost storyboard- 
like scenes that say as much as 
words. All of it is executed in Trem- 
ble’s unique and deceptively simple 


— Peter Travers, ROLLING STONE 


“Astonishing! 
You applaud 
every step of 
her scary 
lunge toward 
personal 


liberation” 
= Stephen Holden, 
THE NEW YORK TIMES 
“Two Thumbs 
Up! Ui) 
- EBERT & ROEPER 
“Superb!” 


— David Denby, 
THE NEW YORKER 


MARIA FULL OF F GRACE 


style which feels more akin to the 
underground comics of the '60s and 
‘70s than today’s mainstream comics. 
“Initially, I envision the finished 
product as much as possible in liv- 
ing, breathing, embossed, 3-D Tech- 
nicolor Smell-O-Vision,” Trembles 
explains. “But from then on I have 
to kiss it goodbye, and it’s alla 
process of whittling down. When a 
movie has nothing to say to me, I 
usually repay it by saying nothing 
much about it in return and that’s 
when | can fill the page more with 
drawings than text, which makes 
my job easier. So when I feel like 
taking a break, I go see a Hollywood 
turkey on purpose. Still, the comics 
format does give me more freedom 
because what | illustrate doesn’t 
necessarily have to be described in 
text and vice versa. A good 
schematic’s worth 1,000 words.” 


IN THE BOOK, Trembles also 

touches briefly on MPP’s 10-year 

hiatus from the pages of the 

Mirror—he claims that in 1988 the 
editors “jumped on the political cor- 
rectness bandwagon” and publicly 
accused him of being a misogynist 
for a review of Slumber Party 
Massacre. \t was a satirical review of a 
movie that they sent him to in the 
first place, and after their public 


www.odeonfilms.com 


accusations an incensed Trembles 
responded by creating what he 
admits was a self-sabotaging comic— 





AH INCOMPARADLE COLLECTION OF COMIC-STRIP 
CONCOCTIONS CONFIGURED To CRITIQUE FILMT 


one that they refused to publish. 
“They were just starting up and 
experimenting, which is why I found 
it so unsettling when they suddenly 
turned against me,” Trembles says, 
explaining that he has no regrets 
about the cartoon that cost him the 
weekly space until a change in editori- 


a 


al policy in 1998 led to its resurrec- 
tion. “I found it funny. Funny is prior- 
ity number one to a cartoonist—or it 
should be. I always find it shocking 
when something I find funny isn’t 
necessarily funny to someone else.” 
Now that MPP is re-established 
and garnering more attention, 
Trembles has hopes for syndica- 
tion, and he may have some luck 
tiding the slowly growing wavé™®i 
people who treat “comix” (to use 
the increasingly popular term for 
“sequential art,” as opposed to the 
stereotype of the form as lowbrow 
entertainment for children and 
subliterates) as a serious medium. 
“Since I’ve been drawing comix 
for a quarter-century, I’m a total 
booster,” Trembles says. “I hope the 
crossover aspect of my reviews 
helps point out the medium’s versa- 
tility. The only criticisms that bug 
me are when people dismiss it 
because they’re too lazy to read all 
the text, or when they toss it offas 
just a ‘gross-out’ strip. Some people 
will just never be swayed towards 
comix because they're too stuck-up. 
Good riddance.” © 


RICK TREMBLES’ MOTION 
PICTURE PURGATORY 

By Rick Trembles * FAB Press ® 192 pp. © 
$16.95 
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“HERE 1S THE HUMAN FACE OF AL-JAZEERA 


- LOOK, LISTEN, JUDGE FOR YOURSELF” 


“Extraordinary — 


Grade A!” 


-Lisa Schwarzbaum, 
ENTERTAINMENT WEEKLY 


“One of the 
best movies 


of the year.” 
— Richard Roeper, 
EBERT & ROEPER 


ak 


- John Anderson, NEWSDAY 


“Tense 


and riveting!” 
— Claudia Puig, USA TODAY 


Based on 1,000 true stories. 
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DOCUMENTARIES ABOUT THE MEDIA EVER MADE: 


-RICK GROEN, THE GLOBE AND MAIL 
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-Shawn Levy, The Oregonian 
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Freaks ani geeks 


Tod Browning's 
twisted tale of love 
and the circus finally 
makes it to DVD 


By JOSEF BRAUN 


genuinely unique and enduring 
masterpiece of maverick Ameri- 

an cinema, Tod Browning’s 
Freaks is finally available on DVD 
this week, more than 70 years after it 
first had audiences running from 
cinemas, moralistic critics chastising 
its supposed depravity and baffled 
studio execs claiming disownership. 
Time has ultimately been very much 
on the film’s side, and yet trying to 
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pinpoint the precise source of the 
uproar it caused is in some ways 
more complicated, as we've come to 
appreciate the complexity of the 
film’s wild aspirations. 

Set in a travelling circus (a milieu 
Browning knew from his own time as 
a circus worker), Freaks is only partial- 
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ly a narrative film; it’s also a sort of 
documentary in the sense that it 
favours the use of real human oddities 
over fictional ones, like the characters 
Lon Chaney had played in Browning 
films such as The Unknown or the 
monster Bela Lugosi played in 
Dracula, Browning's biggest hit. Inter- 
twined with its tale of mad love, 
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manipulation, greed, solidarity and 
revenge, Freaks offers miniature por- 
traits of real sideshow performers such 
as Daisy and Violet Hilton, the beauti- 
ful Siamese twins; Johnny Eck, the 
handsome Half-Boy; Peter Robinson, 
the super-emaciated Human Skeleton; 
Prince Radian, the Human Torso (who 
we see light himself a cigarette using 
only his mouth); and countless others 
who willingly offered Browning their 
ample services. 

As Browning biographer David 
Skal notes at the beginning of his 
audio commentary, the central ques- 
tion posed by Freaks is whether we are 
to regard it as compassionate or 
exploitative. Yet how do we distin- 
guish between the exploitation of nor- 
mal talents from abnormal ones, 
beautiful, sexy starlets or brilliant 
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comedians from talented little 
people or limbless wonders who 
perform marvellous feats of dex- 
terity? What is clear is the deep 
affection, admiration and won- 
der Browning and his screenwrit- 
ers, Willis Goldbeck and Leon 
Gordon, held for their subjects. 
Freaks’ running subtext is the 
realization that the human oddi- 
ties are, at heart, no different | 
from the rest of us; yet the realm 
of human behaviour that likely 
disturbed audiences most pro- 
foundly was surely that of sex— 
sex is everywhere in Freaks, from 
Hans, the midget dazzled by Cleo’s 
Amazonian beauty, to Josephine 
Josephs, the provocative half-man 
half-woman, to the Hilton sisters, who 
each marry a different man and appar- 
ently feel each others’ sensations, like 
in the scene where Daisy swoons 
while Violet is being kissed. But for all 
the humanity of Freaks, the film is 
nonetheless a hilarious black comedy 
and an extremely effective tale of dark- 
ness, founded on the unsettling -con- 
ceit that the freaks share some sort of 
collective psyche (“Offend one and 
you offend them all!” a barker warns), 
and highlighted by Browning’s sub- 
dued, actor-sensitive camera work and 
wonderfully sinister use of silence and, 
finally, flute music to build tension 
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before the climactic confrontatioy 
amidst rain and night and mud bels» 
the caravan wagons. 

Besides its mostly excellent ne 
transfer, the Freaks DVD also features , 
terrific hour-long documentary tha: 
features Skal (more informative here 
than in his commentary), and a host 
of circus folk discussing the film, circus 
life and in particular the fascinating 
biographies of each of the film’s play- 
ers, helping to unlock a hidden chapte 
in 20th-century show business. 





FREAKS 
Directed by Tod Browning ® Written by 
Willis Goldbeck and Leon Gordon « 
Starring Wallace Ford, Olga Baclanova 
and Harry Earles « Now on DVD 
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very week in Heresy!, Vue Weekly 
vites its film writers either to champion 
> film that everyone else regards as 
ash, or to trash a film that everyone 
se regards as art. This week: Brian 
ibson defends Malirats. 


Four years before American Pie and its 
sundry overbaked knockoffs, there was a 
ruly funny, literate and nonconformist 
slacker comedy that directed itself at 
teens, instead of looking like it was made 
by a bunch of teens hooked on fart jokes 
and desperately seeking nudity. 





Mallrats, Kevin Smith’s sophomore 
comedy, is as brisk, scrappy and erudite- 
ly hilarious as Clerks (and far better than 
anything the director’s done since, 
particularly Jay and Silent Bob Strike 
Back, a spool of celluloid drivel that 
lingers as a soul-destroying, time- 
wasting cinematic abomination in a 
video store near you). There’s an © 
antic, improvisational flavour to the | 
film, which captures much of the 
‘90s zeitgeist with its mall setting, a 
running joke about those faddish 
Magic Eye optical illusions, an open- 
ing monologue about the “gerbiliza- 
tion” sexual kink made infamous by 
high schoo! rumours in the first part 
of the decade, and that timely 
romantic phrase, “You’re both 
retarded for each other.” The sound- #% 
track, featuring “Susanne” by Weez- | 
er and offerings from Thrush Hermit, * 
Belly, Elastica, Sublime, Silverchair ani 
Bush, archives the alt-rock sound that 
was emerging in the post-grunge era. 


“TWO THUMBS UP.” 


-Ebert and Roeper 
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-Toronto Star 
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Beyond the requisite excrement joke, 
the token toke scene and the flashes of 
topless women, Smith slams the stake in 


sitive, irresponsible, narcissistic guys who 
think they can lead a life of selfish hedo- 
nism need to grow the fuck up and real- 
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ing a scathing break-up speech to the 
joystick-twiddling Brodie, Rene cleverly 
uses Shannon (Ben Affleck) to lure him 
back. Gwen (Joey Lauren Adams) igga 
wise re-matchmaker and Tricia (Renee 
Humphrey) is a 15-year-old prodigy 
writing a soon-to-be-lucrative book on 
the sexual habits of young males, titled 
Borgasm. Meanwhile, Brandy’s father is a 
sadistic jerk and Shannon is a slick, per- 
verted bully. T.J.’s and Brodie’s breast 
obsession is milked by a sly psychic, Stan 
Lee wonders about the mother-fearing, 
sexually lacklustre Brodie’s rather curious 
obsession with superhero genitalia and, 
capping these subversions of macho gtry 
culture, Jay and Silent Bob are put in a 
rather touching, homoerotic embrace as 
they dangle from a Batrope. 

Especially compared to today’s 
juvenile celebrations of male idiocy, 
and in a multiplex era of sprawling, 
blockish, gross-out gagfests, Mallrats 
stands out as a charming, scruffy bou- 
tique of a comedy. © 


ize life isn’t a beer ad. Best friends TJ. 
(Jeremy London) and Brodie (jason 
Lee) get dumped by girlfriends 
Brandy (Claire Forlani) and Rene 
(Shannen Doherty) for being, respec- 
tively, callous about a girl's death and 
a Sega-playing, comic book-collect- 
ing, unromantic layabout. 

The two buddies, sullenly, sub- 
consciously aware of their shortcom- 
ings and screw-ups, hit the local 
mall—"I love the smell of commerce 
in the morning”—to mask their 
moping with pantingly long solilo- 
quies or animated Seinfeldian discus- 
sions (a “Man of Steel coital 
conversation,” an argument about 
the cookie shop's relation to the food 
court), while gulping enough of their 
pride to recover their relationships. 

The women actually end up on top 
in this pseudo-feminist film. After deliver- 


WIN PASSES 


TO ATTEND THE 
PREVIEW SCREENING OF 


the rotten heart of lazy white male- 
endorsing comedies, from Animal House 
to Old School. Mallrats shows how insen- 


“Stunning,...A Powerhouse Film 


— Peter Travers, ROLLING STONE 
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OF GRACE SOME won't let 
it go” 
~ Tim Appelo, 
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Based on 1,000 true stories. 
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‘David Williams 


<www. ashtanga.com> 


For registration contact 


Edmonton Yoga Studio 
<edmontonyogastudio@shaw.ca> 


12039-127 St. 451-8131 


Sept 30-Oct 3, 2004 


Thurs 6-8:15\- Ashtanga Yoga based on 33 years of practice 
Fri 6-8:15 ~1st series in depth 
Sat 10am-noon - 1st series with additional postures 


Sat 4-6:30 - History - David Williams brings Ashtanga Yoga to America 


Sun 10am-noon - Introduction to second series 


BUT BE SURE TO CHECK OUT... 
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2 BIG THUMBS UP! ONE OF 
THE BEST MOVIES OF THE YEAR! 


A spelibinding of a turning point in = 
movie history. it’s funny and it’s smart! 
Reger Bheri and *Richaré Respe:, ESERT & ROEPER 


“A FASCINATING RIDE! 
MIND-BLOWING!” 


“AUDA y 
ENTERTAINING!” 


ENTERTAINMENT WEEKay 


MARIO VAN PEEBLES 


Screenplay by Mario Van Peebles & Dennis Hagcerty Directed by Mario Van Peebles 
A FATHER 4SON 4A REVOLUTION 


“PLAYING SEPTEMBER 3-6 


All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 


For more information, call 425-9212. or log on Mg pnt metrocinema.org 


Metro operates with the #1 


ee Canada Council os Arts AA Fétiation 
> for the Arts nada wip mn Arts 











Aw, man, are you totally ready for some Alien vs. Predator? | know | am; I've been, like, stoked for months. | mean, the aliens are 
going to be all like, “You're going down, race of Freee monsters! Our advantage in this battle is our sheer numbers and the brutalit 


Tale] decorative dreadlocks will prove to Hs the deciding factor in this ultimate melee!” And then they'll totally start fighting each other 


and it'll be like “NEEEEEeeeeerr wuh-BOOOMM!! Oh no, look out for the alien!” 


‘Oh it’s too late! Shoot your lasers at him!" “Ptoo 


ptoo-ptoo!” “Scree!” “SCREEEE!!/" for like, two hours. I've got my ticket already. Where's yours? No, I’m serious. WHERE'S. YOURS. ; 


Alien vs. Predator Sanaa Lathan, 
Lance Henriksen and Ewen Bremner 
star in Resident Evil director Paul W.S. 
Anderson’s merging of the two popu- 
lar sci-fi/horror franchises, about a 
group of archaeologists on an expedi- 
tion in Antarctica who find themselves 
in the middle of a terrifying battle 
between a gaggle of thawed-out, acid- 
blooded Aliens and a group of five 
young Predators who’ve come to Earth 
to complete their traditional rite-of- 
Passage hunting ritual. 


ra) Festival Express Director Bob 
VUE 
| 


Smeaton employs a treasure 
WS trove of long-forgotten footage 
in his lively, nostalgic rockumentary 
about the legendary 1970 concert tour 
that saw Janis Joplin, the Grateful 
Dead, the Band and Buddy Guy riding 


FESTIVAL EXPRESS 


Nightly 7:00 & 9:00 pm 
Sat & Sun Matinees 2:00 pm 






















a train to venues across Canada. Read 
Chris Boutet’s review on page 28. 


A Home at the End of the World 
Colin Farrell, Robin Wright Penn, Dal- 
las Roberts and Sissy Spacek star in 
director Michael Mayer's adaptation of 
The Hours author Michael Cunning- 
ham’s novel about the romantic trian- 
gle that develops between three 
friends—a straight hipster, his gay best 
friend and the eccentric woman they 
both love—iiving in Cleveland and 
New York in the “60s, ‘70s and ‘80s. 


Without a Paddle Seth Green, 
Matthew Lillard, Dax Shepard and Burt 
Reynolds star in Mr. Deeds director 
Steven Brill’s lowbrow outdoor come- 
dy about three city-slicker friends who 
go on a tumultuous, unlucky canoe 


“A revelatory new documentary al 


Though Ms. Noujaim’s principal subject may he 
the atellite news station, her eve for 
the American media is no less keen. 
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Different ef Different truth 


CONTROL ROOM 
Nightly 7:00 & 9:00 pm 
Sat & Sun Matinee 2:00 pm 
©14 Ae (disturbing content) No 7:00 stow Tim, Aug. 19 





trip into the woods of Washington 
state when they get a tip about the 
location of a secret stash of money. 


You'll Never Get Rich Fred Astaire, 
Rita Hayworth and Robert Benchley 
star in Skirts Ahoy! director Sidney Lan- 
field's breezy 1941 musical about a 
producer and dancer who gets drafted 
into the army right before his latest 
extravaganza is supposed to debut. 
Provincial Museum Auditorium (102 Ave 
& 128 St); Mon, Aug 16 (8pm) 


Yu-Gi-Oh! The popular Japanese ani- 
mated TV series comes to the big screen 
with this adventure, in which spiky- 
haired teenager Yugi must once again 
use his skill at the game of Duel Mon- 
sters to combat a new host of magical 
villains and mythological monsters. 
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DAILY 1:00PM, 3:30PM, 7:00PM & 9:30PM 

. DAILY 1:00PM, 3:25PM, 7:00PM & 9:25PM 
. DAILY 1:10PM, 3:20PM, 7:10PM & 9:20PM 
DAILY 1:20PM, 3:00PM & 6:50PM 
DAILY 9:00PM 


COLLATERAL (144) ..... 

THE PRINCESS DIARIES 2 (6) . 
AVP ALIEN VS PREDATOR (144) 
YU-GI-OH (PG) . . 
HAROLD AND KUMAR GO TO WHITE CASTLE (184) . 


“GOMING AUGUST 20 - WITHOUT A A PADDLE 
DON'T FORGET THAT WITH SUMMER HERE, OUR DAILY MATINEES ARE BACK! 


.-. DAILY 1:00PM, 3:30PM, 7:00PM & 9:30PM 
. DAILY 1:00PM, 3:25PM, 7:00PM & 9:25PM 

. DAILY 1:10PM, 3:20PM, 7:10PM & 9:20PM 
DAILY 1:20PM, 3:00PM & 6:50PM 
DAILY 9:00PM _ 


COLLATERAL (144). - 
THE PRINCESS DIARIES 2 {@) «se . 
AVP ALIEN VS PREDATOR (144) . 
YU-GI-OH (PS) ......... 
HAROLD AND KUMAR GO TO WHITE CASTLE (188) . 


COMING AUGUST 20 WITHOUT A PADDLE 
DON’T FORGET THAT WITH SUMMER HERE, OUR DAILY MATINEES ARE BACK! 
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limits of one’s cranial capacity.” That’s 

how David Belke, ever the wordsmith, 
describes the task he set himself at this year’s 
Fringe—the 23rd Fringe for Edmonton, and 
the 1Sth consecutive one for Belke—by writing 
two brand-new plays designed to be performed 
in repertory by the same four-actor cast. 

“] always try to set myself a challenge every 
year,” Belke says, “and this year, when the pos- 
sibility of two slots opened up for me, then I 
started thinking about what I could do to 
make the most of this opportunity. And the 
idea of writing two plays in contrasting styles 
and then giving the actors two contrasting 
roles to play—well, the little boy in me was 
very excited by it.” 

Belke says the two plays do share a subtle 
link that sharp-eyed audience members will 
catch, but for all intents and purposes they’re 
self-contained experiences: Fringegoers can 
choose to see either Adorable (about a mysteri- 
ous young woman who reinvigorates a neurotic 
magician’s failing stage act) or Despicable (a 
private-eye pastiche about a detective investigat- 
ing a campus dalliance between a poetry profes- 
sor and a calculating student) without missing a 
thing—although naturally he hopes people will 
want to see both, if only to appreciate the versa- 
tility of the cast. 

“Shannon Larson probably has the biggest 
contrast between the two plays,” Belke says. “In 
Despicable, she’s this scheming, cunning, sophis- 
ticated college student, and in Adorable she’s this 
naive, rather magical waif who wanders into the 
life of this magic act. In some ways, she’s playing 

the title role in both plays. But everyone has a 
challenge: for instance, Richard Gishler in Despi- 
cable plays this overly verbose, cerebral professor 
and in Adorable he’s a Dutch immigrant stage 
carpenter who doesn’t speak much at all.... And 
of course, we're rehearsing a different play every 
other day, and there’s some audible grinding of 
gears. There’s been a few times where actors use 
the wrong character names in conversation. But 
I knew it'd be a lot of hard work; in essence, 
everyone is learning a new full-length play. A 
long new full-length play.” 


I: was an interesting exercise in testing the 


BELKE’S SHOWS are as close to a sure thing as 
you'll find at the Fringe; his only marketing 
fitch this year is probably making sure people 
don’t get Despicable confused with Trevor 
Schmidt’s new play, Deplorable. But that’s noth- 
ing compared to the challenge English theatre 
troupe Screwed and Clued (Now/Here, Shooting 
Up Shakespeare, En-Ger-Land!) faces in making 
sure people don’t innocently wander into their 
new show Pinocchio mistaking it for a chil- 
dren’s play. Because it’s really, really not. “There’s 
a very big note on the poster saying ‘Warning: 
Adults Only,’” says the show’s co-creator Stewart 
Matthews, “and we even announce it during the 
show.... But even then, we’ve been controversial 
all across Canada, mostly from people who only 
know the Disney version and come out saying, 
‘This isn’t Pinocchio—it’s horrid!’” 
* The irony is, the Screwed and Clued version 
of the Pinocchio story is actually much more 
faithful to Carlo Collodi’s original, which 
appeared in serial form in an Italian children’s 
newspaper between 1881 and 1883. And like so 
many popular children’s stories, Pinocchio seems 
to exist in two versions: the gentle, watered- 
down version that everyone is most familiar 
with, and the dark, perverse, violent, night- 
mare-inducing original that modern readers can 
hardly imagine exposing children to. “In the 
original, there’s a rather dark section that covers 
about four chapters,” Matthews says, “and it’s 
purely about the abuse of Pinocchio. He gets 
ned into a donkey, he gets taken to a place 
called the Land of Boobies—although in one 
translation it’s called the Land of Cocaine—and 
is forced to perform. And when he refuses to do 
that, he’s sold to another person who tries to 
drown him and skin him. The implied abuse in 
it is just horrendous, really.” 





Adorable 





C'est la Vie! 


tiron 





This year’s hottest Fringe plays 
range from Dear to Despicable 


By PAUL MATWYCHUK 


And it’s this part of the Screwed and Clued 
production—a scene where Pinocchio is taken 
away and raped—that Matthews says really tests 
audiences’ tolerance levels. “People generally 
enjoy the performance,” he explains, “but when 
they get to this scene, I guess 
it takes them completely by 
surprise, although I think it’s 
hinted at throughout the 
show that something like this will happen. We 
do it in the most tasteful way we could think 
of.... but some people feel the scene is unneces- 
sary. But we feel that if we're doing the story of 
Pinocchio, that scene is very necessary.” 
MEANWHILE, unlike Pinocchio, Collin Doyle's 
one-man show Dear Penthouse is probably 
much /ess explicit than its title suggests. Doyle 
(whose performance in The Zoo Story at the 
Fringe two years ago earned him a Sterling 
nod) may play a young man who’s developed a 
rather creepy and obsessive routine around his 
regular monthly purchase of the new issue of 
Penthouse magazine, but he says the play’s less 
about sex than it is about loneliness. 

“It was inspired by when I was living in 
Montreal and attending my first year of theatre 


school,” he says. “I guess I was doing kind of a 
riff on The Zoo Story because | was living in a 


rooming house in this big city. So the play’s 
more about living in a city and not really know- 
ing anyone. And it’s about what people in a city 
think of each other—everyone makes quick 
judgments based on what a person looks like or 
how they react and they 
don’t discover other things 
until much later on. Wait— 
hang on.” Doyle interrupts 
our phone conversation to address an unidenti- 
fied person in the room. “What's the play 
about?” he shouts. He apparently gets a good 
answer, because when he comes back on the 
line, he’s got a much snappier description ready 
for me: “It’s about what you choose to make 
your reality. It’s about a guy in love with fantasy 
women who finally meets a real woman.” 

I don’t know who the woman was Doyle 
was talking to, but he’s obviously no longer the 
lonely person he was in his theatre-student 
days. If anything, things have gotten to the 
point where Dear Penthouse seems like the work 
of a different person. “I always used to write 
really fast,” he says, “and not really read what I 
was writing. So the play has an energy that I 
like, but I don’t know if I could write a play like 
that. And of course, the whole Penthouse thing 
makes it look pretty dated—I guess most people 
get their porn on the Internet now.” 


DOYLE IS JUST ONE MEMBER of a whole way, 
of young actor/playwrights for whom even, 
like the Fringe and NextFest are just about t, 
only opportunities they have all year to put; 

a new play and be confident that a signific;), 
number of people will actually come out an, 
see it. This is the third consecutive Fringe, ;., 
instance, for Morgan Smith, following the tec, 
sexual comedy/drama Cheerleader! and ¢}, 

intense family drama Pulling Down. Her shoy, 
this year is called Breaking Face and j;', 
amazing nobody's ever thought of using th), 
premise before: it tells the story of fou, 
Edmonton friends starting on the night of ¢},. 
Canada Day riot and ending the night of ¢h, 
Whyte Avenue fire. 

“What it’s really about,” says Ryan Hughes 
the show's director and co-writer, “is th. 
change comes whether you want it to or no; 
and whether it's good or bad. The same thing 
that happens to the street happens to thes. 
four friends: outside forces change their liye, 
and change who they once were to each other’ 

Hughes, who’s been participating in th, 
Fringe in one capacity oranother’since 1995 
moved to Edmonton in 1992 and he cap 
remember a much more idyllic version oj 
Whyte Avenue than the one that now exists 
“Back then, it was still where all the poets anq 
hippie kids hung out,” he says. “The worst 
thing you ever saw down on Whyte were the 
punks, and they were fine. All those car- 
revvin’, beer-drinkin’ kinds of guys hung out 
on Jasper. But when the cops shut down Jasper, 
they all had to go somewhere. And by the lat 
‘90s, you really started to think, ‘This place j 
getting creepy.’ I walk down there at night in | 
the weekend and I don’t want to be there, | | 
feel like I’m in danger. And that’s kind of cra; 
py- ‘Cause it’s my street too.” 


IT’S ENOUGH TO MAKE YOU want to light 
out for the suburbs... or at least spend the 
afternoon in peace on the golf course. At least 
that’s what you'd do if you were Amber 
McGrath, whose one-woman show 3 Iron was 
the highlight of this summer's NextFest and is 
now being remounted at the Fringe. It’s a 
monologue-length exploration of golf as a 
metaphor for life, and while it may not have a 
plot—the play is structured around a nine-hole 
round of golf, and each hole inspires a brand- 
new train of thought—McGrath is such a lik- 
able, high-energy performer that the show's 
energy never sags. And even if you do get 
bored, one look at the pants McGrath wears in 
the show will jolt you wide awake. (Those 
pants aren’t a costume, either. “I bought them 
myself,” McGrath says defiantly, “and I have 
worn them without shame in public.”) __| 

McGrath says she didn’t start out to write a 
show about golf; the whole central metaphor 
didn’t occur to her until much later, when she 
was standing on... well, a golf course. But it 
was probably inevitable that golf would turn 
up in her work sooner or later anyway. “I start- 
ed playing golf when I was young,” McGrath 
says, “and I think that’s key. Growing up, we 
had a cabin in Saskatchewan and my dad 
would take us out on the course when wé 
were, like, six and seven and let us putt on the 
greens and hack on the shorter holes. Actually, 
I had just as much fun turning cartwheels 
down the fairway.” 

It’s not all cartwheels, however, fo! 
McGrath's 3 Iron character, who seems t° 
spend a lot of time in the rough and the wate! 
hazards. So who’s a better golfer, I ask 
McGrath—her or her character? “I don! 
know,” she replies. “That's a good question. l 
guess it depends on the hole. I can say that I 
definitely wrote the play from my own expe! 
ence, but that everything in it is made uP 
Does that make sense?” 1 

Perfectly. McGrath closes by saying sa== 
toying with the idea of writing a sequel to 3 
Tron that'll cover the back nine. Look for it 
next year. © 
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et’s face it: we 

ome for the plays, 
put we stay for the 
ringe’s beer tents 


By DARREN ZENKO 


t this point in the year, when 
iB we've reached the crest of August 
and are beginning to coast down 
to September and warm sweaters, 
e Fringe has become for our little 
iown a festival that marks the pass- 
ing of summer as much as a celebra- 
tion of theatre. We don’t just see our 
one-man monologues, gimmick 
omedies, coming-of-age tales and 
hree-star dramas and then go 
straight home—we eat, we people- 
watch, we trinket-shop... and we 
drink. Man, do we drink. So much so 
that no one tent could contain us, 
md no single location could encom- 
ass all the moods of our carousing; 
€ greatest and last of Edmonton's 
ublic beer gardens, the Crown 
ewel of our summer sudsing, is a 
hree-tent affair. 

The South Beer Garden sits 
pretty and sun-splashed, snuggled 
against the brick of the Varscona. 
is tent is best for checking out the 
towd, commanding as it does a 
wide view of that lane of busking 
d vending that really ought to 
Have a name. “Midway” sounds too 
vulgar; “Promenade” is way too 
ussy. “Telus Transalta Syncrude 
alk of Delights brought to you by 
the Edmonton Journal and ATCO” is 
00 big to put on T-shirts, and “83rd 
Avenue between 103rd and 104th 
\treets” is too cold. I like “the 
Throngway,” myself, but I’ve been 
feading a lot of high fantasy lately, 
and my taste may be tainted by 
olkien. Whatever you call it, the 
ieuth site watches it well, and in my 
lind this is the sunniest and some- 
OW most innocent of the Fringe’s 
it-refreshment facilities. 


Tents of joy and carousing 


The Central Beer Garden, just 
across the Throngway from its bright 
sister, is a mighty pavillion... “lofty,” 
really. In here we often get that spe- 
cial filtered-through-plasticized-can- 
vas light that makes you think, 
“Yeah... yeah; 1 could live in a tent!” 
This is the Fringe’s apparent fun cen- 
tre. Outside on the picnic tables, 
hanging out with the Brave Bronze 
Fireman, with a people-watching 
view almost as good as the one across 
the way, the scene can get pleasantly 
raucous, but seldom rowdy; that kind 
of behaviour is frowned upon around 
here, and the frown of a dedicated 
Edmontonian Fringe-lover can be a 


DRINKING 


heavy thing. But there’s a darkness to 
the place, too, the seediness of con- 
crete and rent-a-tent that stands it in 
contrast to the youthful parkland 
frolics of the Gazebo park stage, 
blocked fromsight but well within 
earshot—they’re laughing along with 
wacky audience-participation comics, 
you're drinking. 

But, hey! Turn that frown upside- 
down, tiger! Console yourself; at 
least you’re not up in the North 
Garden... that’s where the real 
drinking goes on. The shadowiest 
and most tucked-away of the festival 


’ booze-bins, perhaps the smallest, 


certainly the partiest. I mean, this is 
where the CBC traditionally does its 
thing... lock up your daughters! The 
Keith’s flows fast by the railroad 
tracks in a ticket-drink-portapotty 
lifecycle that spins off laughter and 
lustful looks, earnest drunken dia- 
grams and countless forgotten ideas 
for “next year, man; totally next 
year!” Here in this dark corner, mis- 
chief reigns when the sun’s long 
gone, and boozily waving away the 
offer of another drink gets a scornful 
response: “Hey, maybe you should 
go hang out over at the wine bar, 
grandma!” 

Watch yourselves, though, peo- 












































ple, and more importantly watch the 
skies; we're a winter city, and we dare 
much in our outdoor drinking, and 
at this interface between high sum- 
mer and the gloaming of the year, 
the climate can really bite us on the 
ass. There’s the usual daytime-broil, 
nighttime-freeze cycle, of course— 
dress accordingly; no-one likes a 
teeth-chattering baby whining their 
buzz away—but also rainstorms, hail- 
storms... and windstorms. A survivor 
of the Great Wind of ‘03 recently 
told me his tale... 

“I have only two memories of 
that year,” he said between drags of 
a bummed Benson & Hedges, “that 
windstorm, and [deleted]’s tits. We're 
sitting there drinking, and all of a 
sudden the light goes brown-yellow 
and there’s this shitstorm.... Looked 
over at the food kiosks, and there's 
this huge, whipping, flapping ball of 
dust and garbage coming our way. 
We're hunkered down, everything's 
ripping and tearing. Tornado jokes 
gained sudden currency as the winds 
blew up. People freaked out... every- 
one showed their weakness. Every- 
thing went back to normal, but we'd 
been changed, somehow. 

“Of course, all our beer was dis- 
gusting, gritty and filled with dirt. 
We were having a good time, but 
God came along and spit in our 
drinks. Thanks a lot, asshole.” 

He paused for a second, caught 
short by his own blasphemy. “Well, 
maybe not the god of the universe,” 
he hedged, “but certainly the god of 
the Earth.” 

Be warned, Fringe-goers; the fes- 
tival doesn’t have a Fool in motley 
as its mascot for nothing. Just as the 
jester was a living symbol of chaos 
and tricksterdom, an ambassador 
between the lands of Order and 
Topsy-Turvy, so too is the Fringe at 
its best and most spiritual an inter- 
zone between the Expected and the 
Flat-Out Weird—and the beer gar- 
dens, as much as any stage, are its 
frontiers. Be kind, be happy, be 
drunk... see you under the canvas. O 
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The Bichiéch Vodka Bar 
you. G 10324-82 Avenue 


om flugust 13 te 2/, $10 


TIMES: 


Fri, Aug 13 - 12 noon 

Sat, Aug 14 - 6:45 pm 

@ * > Sun, Aug 15 - 4:15 pm 
Tue, Aug 17 - 11:00 pm 

Wed, Aug 18 ~ 6:30 pm 

Sun, Aug 22 - 12 noon 


VENUE: 


Nordic Mechanical Stage 6 
(Catalyst Theatre) 
8529 - 103 Street 


GLOBAL GARDEN CRUISE 


NEEDS YOU 
_ YOUR ONE-WAY TICKET HOME 


1984 meets The Love Boat 
A Dave Yo En play by Red vas Productions 


yee wiagin i] 


|Fringe| Festival 2004) 
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The Fringe makes history = 


Painters, perverts 
and prohibitionists 
parade out of 

the past and 

onto the stage 


By PAUL MATWYCHUK 


hows are, by their very nature, 

ow-budget affairs. People mount- 
ing Fringe shows are actively encour- 
aged, in fact, to keep their set design 
simple, their casts small and their cos- 
tumes inexpensive. Those limitations 
would seem to automatically rule out 
certain types of shows, and you’d 
think the historical epic would appear 
pretty much at the top of that list. 

But that hasn’t stopped a whole 
flotilla of theatre companies from 
attempting plays about historical fig- 
ures, from Canadian prime ministers 
(Sea to Sea With John A. Macdonald) to 
Canadian poets (Flint and Feather, 
about Pauline Johnson) to Hall of 
Fame sluggers (Roger Maris on Stage). 
But perhaps that shouldn’t be surpris- 
ing: Fringe participants have always 
known a good story when they see it, 
historical or otherwise, and they’re 
not going to let a little thing like tini- 
ness of cast or slimness of budget get 
in the way of putting it onstage. 

Of course, history lessons can be 
intimidating. So to prepare you for 


ee knows that most Fringe 





The Ugly Duchess 


your voyage into the past, here’s 
Vue’s handy guide to the various his- 
torical personages you'll be seeing 
onstage at this year’s Fringe. 


The Ugly Duchess (Stage 6) 

Historical figure: Margaret 
Maultasch of Bohemia 

Claim to fame: 14th-century 
Tyrolean monarch and so-called 
“ugliest woman in history” 

Why do a play about her? 
“It’s an amazing story of triumph 
over adversity,” says Paul Terry, who 
plays Margaret. “She gets blamed by 
her own countrymen for the Black 
Plague just because her appearance 
was so horrible. And yet she doesn’t 
let herself be crushed by all that; she 


escapes that world in her imagina- 
tion and emerges with this pervad- 
ing sense of humour.” 

Strange but true: “Well, to 
think that someone who looked like 
that portrait of her that’s hanging in 
the National Gallery was the ruler of 
a country is pretty remarkable.” Of 
course, Terry adds, we can’t be sure 
how much the artist exaggerated her 
appearance, but she did have a jaw 


FRINGE 


deformed enough to earn her the 
nickname “Pocket Mouth.” 


Carry’s Nation (Stage 4) 

Historical figure: Carry A. 
Nation 

Claim to fame: Hatchet-wield- 
ing, snappily-named temperance 
activist 

Why do a play about her? “A 
woman changing the course of histo- 
ry, for better or for worse, is fascinating 
to me,” says writer/performer Carol 
Sirugo. “Particularly in a period of 
time when women weren't allowed to 
vote, they didn’t work, they were very 
dependent on their husbands, Nation 
was just the opposite: she worked all 
the time, she made her own money 
and decided she’d make a voice for 
herself the only way she could.” 

Strange but true: “Well,” Siru- 
go says, “there is one thing that 
turned out not to be true. I’d always 





Carry’s Nation 


thought she was six feet tall—almost 
every book written about her says she 
was six feet tall, and I thought, ‘Oh 
my God, what a phenomenon! No 
wonder they were all so afraid of her!’ 
But it turns out she was just 5’2”. But 
that’s how big her presence was.” 


Repose (Stage 8) 

Historical figure: Edouard 
Manet 

Claim to fame: Pioneering 
French painter and father of impres- 
sionism 

Why do a play about him? 
“The inspiration for the show came 
when I was asked to contribute a 
piece to Ka-Blam!, the fight show,” 
says playwright Marty Chan. “I was 














































looking for a story with a duel in \; 
and I came across this account o; 
Manet’s duel with an art critic, Loui, 
Duranty, who'd insulted him in 
review.” The two men actual}, 
fought briefly with swords, but the, 
were both inexpert duellists and , 
the first sign of blood, they boi), 
came to their senses. Chan loved th. 
idea of a famous artist fighting ; 
duel, and when further researc}, 
uncovered the story of Manet’s fasci 
nating relationship with fellow artis; 
Berthe Morisot, a play was born. 
Strange but true: Apparently 
as an act of contrition for instigating 
the duel in the first place, Manet laiq 
down his sword and presente; 
Duranty with his shoes. “I found thi 
pretty hard to believe,” Chan says 


Burlesque! (Stage 8) 

Historical figure: Lydia 
Thompson 

Claim to fame: 19th-centur 
British theatre superstar and the 
woman who introduced burlesque t: 
North America 

Why do a play about her?’ 
“She was so extraordinary, so inde- 
pendent, so driven,” enthuses Belin- 
da Cornish, who co-wrote the play 
with co-stars Jocelyn Ahlf and Celina 
Stachow. “Her life had such peaks 
and such troughs. Burlesque always 
had a risqué element to it, but for 
Thompson it was primarily about 
wit and satire, performed by women 
and often for women. But eventually, 


Burlesque! 


the sexual element overtook the wit 
and it became all about titillating 
men. She was a huge, huge star wh” 
basically invented an entire genre 0! 
theatre but she was so poor later in 
her life that a charity benefit was 
organized to help her. And no one 
knows her today!” 

Strange but true: “You pick,” 
Cornish replies. “There’s the time 
when a member of her troupe was 
kidnapped at gunpoint by a man who 
wanted to marry her. Or there's the 
time Thompson found a journalist 
who'd basically called them prosti- 
tutes in print and she horsewhipped 
him in the street.” 





SEE PAGE 38 
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y a visit to 
lay, the 

monton Fringe’s 
all, spunky cousin 


KAREN HOWELL 


mon’t call it the Fort McMurray 
ifringe—the proper name is 
Interplay, a 14-year-old festival 
held right downtown on Franklin 
avenue. Although I’ve always been 
) ardent Interplay spectator, this 
1 | would be performing in a play 
d co-written. (Writing a play is an 
ymmual ambition that I am certain 
flicts many Fringe-goers, especially 
n the dying days of each festival.) 
We began our first morning at 
interplay by walking under cold, 
ey skies to the festival site two 
blocks away. We knew Kenny Jones 
would be broadcasting from the 
idewalk in front of CJOK/Kyx 98 
M, Fort McMurray’s only radio sta- 
fon, and if performers showed up 
een six and nine he would put 
hem on the air. Two other people 
were milling around when we 
urived: a young woman whose pale 
‘ingers clutched a coffee cup, and an 
ert-looking man whose T-shirt 
identified him as “Dr. John Roberts.” 


We got to follow them, and after our 
minute of airtime we headed for 
breakfast at the nearby Garden Café, 
where Kyx was playing, as it was in 
most local businesses. It felt reassur- 
ing to hear the same announcer 
wherever you went—like you 
weren't going to miss anything 
important. 


THE INTERPLAY PROGRAM, half 
the size of the Edmonton Fringe 
Guide, is free. Show tickets are avail- 
able only at the box office, which 
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means you can buy all your tickets 
ahead of time without that feeling of 
financial decadence that accompa- 
nies buying Fringe advance tickets. 
On the other hand, ticket lineups at 
the Fringe are often the best place to 
get information about what to see 
and what to avoid. I missed that. 
Inside the box office tent, ticket 
sellers shared the space with volun- 
teers selling souvenirs that included 
keychains with Buddy the Buffalo, 
Fort McMurray’s mascot, dressed in 
an Interplay T-shirt. Buddy the Buf- 
falo also wandered around the site 
and gave out long hugs to small 
windchilled kids who seemed to 
appreciate the warmth of Buddy’s 


faux-furry arms. 

As we wandered the grounds, it 
was heartening to spot an elephant 
ear vendor, who also sold bannock 
(which, disappointingly, turned out 
to be an elephant ear without the 
icing sugar). But unlike Edmonton, 
there weren't many food vendors at 
Interplay aside from M&M Meats, a 
fresh fruit stand and an ice cream 
truck. Perhaps this shouldn’t have 
come as a surprise, though, consider- 
ing there's not a single coffee shop 
in the entire Fort McMurray down- 
town core except for a drive-thru 
Tim Hortons. Maybe we can fit 
another coffee shop on the corner of 
Whyte and 104th before the compa- 
nies see fit to move north. 

We were scheduled to perform 
four shows from Friday through Sun- 
day: three stage shows and one pre- 
view. The previews were held in a 
large tent on the main street which, 
although visible and in the high- 
traffic zone, meant that performers 
competed with street acts. On Satur- 
day afternoon, for instance, I 
watched the Wit improv team trying 
to compete with musicians on 
another nearby stage and a micro- 
phoned street magician separated 
from the improvisers by nothing 
more than a tent wall. It was the 
entertainment equivalent of a semi- 
private hospital room, and just as 




















to predict which shows will emerge 
year's Fringe based on nothing more 


ly the theatre expert around here, so 
jective and speculative list of 10 shows 
attract a good chunk of the buzz in 


6): John Sproule and Liana 
-cryptic-even-by-Pinter-stan- 
out a disturbed woman and her 
even her husband? Pinter’s defi- 


): 'm not familiar with Delphine 
erformer of this monologue about 
rch for physical perfection, but the 
teller Doug Curtis in the director's 
ghly theatrical experience. 
r (Stage 7): Buy your tickets 
literate, impeccably struc- 
gotten so popular that he could 
rhea and still sell out his entire 






Hagen will be doing at Theatre Network later in the season. 

The Mystery School (Stage 10): Blair Wensley has 
played all sorts of supporting character parts for Shadow 
Theatre in plays like The Memory of Water and The Red 
King’s Dream, but now she takes centre stage in this trio of 
short Durang-ian plays by Paul Selig and directed by 
Mieko Ouchi. 

Nharcolepsy (Stage 5): Comedy aficionados still trea- 
sure The Show Formerly Known As..., the 2001 show that 
introduced Edmonton Fringers to Belgian cabaret singer 
Gustave Flaubert and his sidekick Nhar. Their latest exer- 
cise in deadpan absurdity takes the pair to the North Pole 
in a disastrous search for the Yeti. Probably the only show 
in Fringe history that allows the audience to pelt the actors 
with snowballs. 

Plants and Animals (Stage 7): Seattle playwright 
Scot Augustson imagines a future where plants and ani- 
mals rise up against their human oppressors. It arrives in 
town accompanied by promises of “violence, swearing and 
interspecies sex,” three things I’m an absolute sucker for. 

R: The Swashbuckling Tale of Anne Bonny and 
Mary Read (Stage 8): The team behind the 2000 Fringe 
hit Live Girls Do Electra tell the amazing true story of a pair 
of cross-dressing 18th-century Caribbean pirate queens. 
Thankfully, Geena Davis is nowhere to be seen. 

Songs for a Dark Lady (Stage 7): Paul Morgan Don- 
ald speculates on the identity of the “Dark Lady” of Shake- 
speare’s sonnets and ruminates on the torturous nature of 
love in this unusual blend of low-key humour, music and 
literary scholarship. 

When the Wind Blows (Stage 8): Dave Clarke’s dark- 
hued, very British sense of humour finds a perfect mate in 
Raymond Briggs’s classic graphic novel about an aging 
British couple coping with a nuclear holocaust. @ 


it McMurray with a Fringe on top 


uncomfortable. 


MINOR LOGISTICAL PROBLEMS 

aside, Interplay faced its biggest crisis 

in the mid-’90s; one year, in fact, the 

festival didn’t even happen. “In 

terms of big community events, after 
a number of years, the volunteers 
burn out and the thing dies,” Russell 
Thomas, the festival president, told 
me. “We came to that point and we 
identified that we needed to invest 
money in critical functions, and it’s 
worked out brilliantly.” In fact, 
Thomas says sponsorship revenues 
have increased more than 500 per 
cent in the last seven years. Mean- 
while, the festival is gaining atten- 
tion not only from audience 
members, but from performers as 


pad 

well, who've told Thomas that Inter- 
play is now “on the buskers’ map.” 
This means that people like Corb 
Lund travel up to Fort McMurray 
and play to a few hundred people 
who, despite the rain and wind and 
even a few faint flurries, stand and 
shiver and enjoy. 

Myself, I came away from Inter- 
play with three things: (1) a blue 
wool poncho from Ecuador; (2) an 
appreciation for well-made préps; 
and (3) affection for the people I 
met, from Mike, the volunteer who 
took our audience tickets, to Kassie 
May, who described herself as a “bee 
with an itch” to Chris, our favourite 
stoic audience member. 

Now if we could just get festivals 
going for the other SO weeks.... 0 


Every Step brings hope. Every dollar promises 
care. You can make the difference. 
Take the next step, 

WALK FOR LIFE! 


Sunday, 
September 19th 2004 
City Hall 
1 Sir Winston Churchill Square 
Edmonton, Alberta 


Dogs are Welcome! 


For more information contact 
The Walk office at (780) 488 — 5742 
Ext: 240 or 223 
Email: events@hivedmonton.com 
Website: www.hivedmonton.com 
*Volunteers are needed* 


Hiv 
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Home on the brains 


Edmonton artists 
revisit their 
birthplaces in 
Launch Pad 
exhibition 


By AGNIESZKA MATEJKO 


= 


t long ago, Laura Kozak did some- 
ing that most of us long to do at 
east once in a lifetime: she went 


back to revisit the old brick apartment 
house her father lived in many years 
ago, a place once so familiar to her in 
childhood. “It’s a really old building,” 
she says with the eager tone of a child 
looking at pictures in a storybook. “It 
was an orphanage, and maybe a broth- 
el at one point in time.” She walked 
through the narrow hallways she once 
explored and down into the basement. 
Filtered light streamed through narrow 
windows and an ominous row of 
washing machines still stood there like 
a row of sentinels. Memories flooded 
back to her, but these weren't the same 
memories she had treasured for all 
these years. “I was just struck by how 
small it was,” she says. “I remember 
how vacuous, and huge it had been. It 
was just very normal. I felt angry that 


Block Lobel 
offset phatolighograph oo Marit peper 2003 


it wasn’t equal to my memory.” 

As a fine arts student, Kozak real- 
ized that such memories of child- 
hood homes would create some 
fascinating artwork and she soon 
contacted several emerging artists. 
“All the people are in their twen- 

es,” she explains. “It's the time you 
are leaving home, a time you’re 
detaching yourself from the family 
home.” Kozak asked all the artists to 
revisit their earliest memories of 
home, and in the resulting show, 
Launch Pad, each of their works 
has many poignant stories to tell. 


VISUAL ARTS 


RILEY BRODERICK CHOSE to paint 
his memories on a piece of Styrofoam 
insulation. “For me,” he says, “the 
essential memory was of the hidden 
part of the structure, the things that 
are not supposed to be seen all the 
time. It was the stuff he saw his father 
take apart and repair that has fixed 
itself firmly to his memories. Once, 
his father dug a six-foot trench at the 
Side of the house to put in insulation. 
“It was pretty impressive for me as a 
kid to see my dad in this big trench 
with his head at ground level and the 





society of northern 
alberto print artists 


10309 97 street 
edmonton, alberta t5j Om! 
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momentary shifts 


and other traces of the city 


solo exhibition of 
_ photo-based works by 
American printmaker 
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artist lecture 
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+ with opening reception 


to follow from 8-10 pm 


gollory hours: 


€Jmonton 


tue fo sat 12-Spm 
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shovel coming up,” he recalls. 

Brandy Burdeniuk, however, did- 
n't just paint her first home; she 
incorporated parts of it into her 
mixed media work. When Burdeniuk 
went back to her first home, she 
found it abandoned, so she salvaged a 
window frame and some Smurfs wall- 
paper from her childhood bedroom. 
Michael Noppers, on the other hand, 
didn’t have many memories of his 
first home; he left it around the age of 
four. As he tried to recall some images, 
they kept blurring and getting con- 
fused, so he decided to write and draw 
his memories on a canvas and then 
erase them or wash them out with a 
thin coating of white paint. In the 
end, the only image that stands out 
clearly is a horseshoe-shaped cake 
that his grandmother made for him. 


AS KOZAK SAW all the work go up 
in the show, she was amazed and sur- 
prised by the recurring themes she 
spotted. “I was surprised by how simi- 
larly people’s memory works,” she 
Says, pointing out how everyone 
seemed to depict small fragments 
standing out vividly against other- 
wise completely blurred memories. 
For instance, when she was doing the 
drawing that she contributed to the 
show—of all the rooms in her child- 





hood home—some details stood out 
as if she saw them yesterday. “There 
are whole rooms where I don’t 
remember anything, and then I 
remember the heating ducts,” she 
says. “I had the whole house mapped 
out in terms of heating ducts. I would 
go and sit on them [in the winter].” 
It’s those small, insignificant frag- 
ments of the home that everyone in 
the show found deeply significant— 
the leaky water faucets, the bits of 
ripped wallpaper, the rusty hooks on 
doors—not the new $5,000 roof that 


One of Matthew 


Golden's 
tri o Launch Pad 


we adults see as being so important 
And now that Kozak and all the artists 
in the show have moved out into 
homes of their own, it’s those details 
of childhood they want to return to. ® 





LAUNCH PAD: 

DRAWINGS OF THE FIRST PLACES 
WE LIVED IN FROM MEMORY 

By Jenika Sobolewska, Matthew Golden, 
Elizabeth Hudson, Denys Yuen, Evan 
Sofia Garcia, Riley Broderick, Brandy 
Burdeniuk and Michael Noppers « 
Latitude $3 © To Aug 26 










History at the Fringe 


Continued from page 36 





Speranza, Mother of Oscar 
(Stage 4) 

Historical figure: Lady Jane 
Wilde 

Claim to fame: Irish literary 
icon, political activist and mother of 
Oscar Wilde 

Why do a play about her? 





T 






Friday, Aug. 13 
Tuesday, Aug. 17 
Friday, Avg. 20 
Saturday, Aug. 21 
Sunday, Aug. 22 


Chagas Sects Srchis See 
RAPID FIRE 


H E A..T RUE 


EDMONTON'S IMPROV EXPERTS 
Provlucing the best live comedy in Edmonton for 28 years! 


Join us at our home stage 


the Varscona Theatre (Coca Cola Stage), 10329-83 Ave. 


Wednesday, Aug. 18 


rHts SPORTS Sens VUE TE 


“She was an incredibly powerful 
force in Oscar’s life,” says director 
Mary-Ellen Perley. “He turned to her 
for advice on most things—literary, 
political.... She was a woman way 
ahead of her time; the Irish people 
saw her as their literary flagship. She 
was renowned and revered from the 
time she started writing, which was 
in her late teens and early twenties.” 

Strange but true: “You would 
never believe the situation with Mary 
Josephine Travers. Supposedly [Jane’s 


5:15 p.m. 
Midnight 
7:30 p.m. 
12:15 a.m. 
8:30 . 
















husband] Dr. Wilde first took advan- 
tage of her when she was uncon- 
scious, but then she carried on an 
affair with him for 10 years, even vis- 
iting the house and looking after his 
children. And then, when Jane basi- 
cally ordered him to disengage from 
her, it was like an 1800s version of 
Play Misty for Me. She handed out 
pamphlets at a lecture he was giving, 
she had placards made up, she pub- 
lished an obvious takeoff on her 
affair with him in the newspaper.” 



















Quills (Stage 1) 

Historical figure: The Marquss 
de Sade 

Claim to fame: 18th-century 
pornographer, blasphemer and 
unlikely free-speech martyr 

Why do a play about him! 
“He didn’t just write these extraordi- 
narily explicit novels,” says director 
Michael Cowie. “He actually lived the 
lifestyle. And he wrote what he wrote 
precisely because people didn’t like it. 
The playwright, Doug Wright, makes™ 
de Sade the most intelligent character 
in the play; he treats his imprison- 
ment as a challenge. No matter what 
they take away from him, he figures 
out a way to keep writing.” 

Strange but true: “Most people 
assume that the things de Sade wrote 
about are so lurid and extreme,’ 
Cowie says, “that they can’t possibly 
be true, but the fact is, a lot of the 
things he describes in his books proba- 
bly actually happened.” When the 
hospital supervisor doubts the accura- 
cy of his account of asylum life, de | 
Sade replies, “Well, we move in much . 
different social circles, pumpkin.” © 
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SONG AND DANCE All Saints’ 


COUNCIL GALLERY 10186-106 St 
900) * Open Mon-Sat 10am-Spm 
* Lower Level Gallery: TRANSLA- 
s by new Canadian immigrants; until 
5 cover Gallery: HEALING WITH FIBRE: 
yorks by Edmonton's Focus on Fibre Art Association; 
ig. 14 * STRETCHING IT: New works in wood 
media by Gordon Galenza. Recent tapestry 
Liv Pedersen; Aug. 21-Oct. 9; opening 
21 (24pm) 


TF BEAT GALLERY 26 St. Anne Street, St. Albert 
679) * CHIMAERA: Artworks by Allison Argy- 
and Sharon Moore-Foster * Until Aug. 31 


RESTAURANT Sutton Place Hotel, 10235- 
St » ARCTIC DIARY: Photographs by Ralph Hedlin © 
Aug. 16 


D/ARTS VISUELS DE L’ALBERTA 9103-95 
ve (461-3427) » SUMMER COLOURS: Featuring 
erylic paintings by Marie Florence Lamaute and 
aude Thériault, mixed media works by Gail 
braharenka; until Aug. 18 * ARTREGEOUS: Featuring 
itings by Suzanne Gaultier, Sylvie Pinard and 
saintings by guest artists Jayne Willouby and Rowan 
ott; Aug 20-Sept. 8; opening reception: Aug. 20 
-8:30pm), artists in attendance 


i BERGSTROM’S RED GALLERY 9621 Whyte 
(439-8210) * Open: Mon-Fri 11am-Spm, Sat. by 
intenent « SUMMER SALON: Oil paintings by Christ! 
om * Until Sept. 30 


ON ART GALLERY 2 Sir Winston Churchill Sq 
13) * Open Tue-Wed and Fri 10:30am-Spm; Thu 
10:30am-8pm; Sat, Sun 11am-Spm. Closed Mon * ALEX 
OLVILLE: RETURN: Drawings, paintings and prints, 1994- 
1002; Aug. 28-Oct. 17 * JAMES WILSON MORRICE AND 
THE EUROPEAN LANDSCAPE: Until Aug. 1S * 100 YEARS 
00 PICTURES: Until Sept. 19 » THE CANADIAN CON- 
fEXT Until Sept. 19 © IMAGES OF EDMONTON: until 
19 © THRILLER: Artworks that incorporate cinematic 
iniques by various artists; until Aug. 29 © /F IT AIN'T 
WHITE IT AIN'T RIGHT: Artworks by Dean Drever; until 
|. 29 * BOth Anniversary celebration: Aug. 15 (noon- 
ipm); free * Children’s Gallery: SPELLBOUND: until 
ln. 2005 * 80th Anniversary; Aug. 15 (noon-4pm); 
free * Exhibition Tours: Sat/Sun 12:30, 1:30, 2:30, 
:30pm ® $8 (adult)/$6 (student/senior)/$4 (child 6- 


12)/free (member/child S and under) 


THE LEARNING CENTRE Rm 228, 10030- 
107 St, 2nd Fl, North Tower * Featuring artworks by 
Ojibway artist Mary Anne Caibaiosai. Artist lecture on 
Mary Anne's project about the evolution of the Powwow 
through the eyes of elders, dancers, and followers « 
Aug. 16 (noon-1:30pm) 

ELECTRUM DESIGN STUDIO 12419 Stony Plain Rd 
(482-1402) * Open: Wed-Fri 10am-5:30pm, Sat 10am- 
4pm, closed long weekends * PRAIRIE VENTURE: 
Artworks by Sophia Podryhula-Shaw * Until Aug. 28 


FORT DOOR 10308-81 Ave (432-7535) * Open Mon- 
Wed, Sat 10am-6pm; Thu-Fri 10am-9pm; Sun 12-Spm = 
Eskimo soapstone carvings Inukshuk and bears by T. 
Simeonie. Indian and Eskimo silver and gold jewellery by 
T. Qumaluk. Indian quill baskets by various Ojibwa artists 
* Through August 


FRESH BAIT GALLERY Shark Tank, 10249-97 St (231- 


9700) * Mixed media oil paintings by Tracy Suter * 
Until Aug. 30 


FRINGE GALLERY Bsmt 10516 Whyte Ave (432-0240) © 
Open Mon-Sat 9:30am-6pm * ART WALK: Mixed media 
artworks by various artists » Through August 


GALLERY DE JONGE 27022A Hwy 16A, Spruce Grove 
(962-9505) * Open Tue-Sun 11-Spm, anytime by 
appointment * Work by local artists Beth Coulas, Earl 
Cummins, Henry de Jager and Mary Masters 


GOVERNMENT HOUSE 12845-102 Ave (427-2281) « A 
PICTORIAL JOURNEY: A celebration of Edmonton’s 100th 
birthday curated from the collections of The Alberta 
Foundation for the Arts, Government House Foundation, 
Provincial Archives of Alberta, City of Edmonton Archives 
and University of Alberta Art and Artifact Collection, 
Museum and Collections Services * Until Nov. 21; Sat- 
Sun 11am-4:30pm and statutory holidays 


GREENLAND GARDEN CENTRE (945-9582) * Open; 
Sat-Sun 10am-4pm * CREATIONS IN THE GARDEN: 
Presented by the Emerging Artists Society * Aug. 14-15 


HARCOURT HOUSE 10215-112 St (426-4180) * Open 
Mon-Fri 10am-Spm; Sat 12-4pm * LACUNA: Artworks by 
Kevin Greisch; until Aug. 21 » Front Room: THE TIME 
HAS COME: Artworks by Fiona Connell; until Aug. 21 © 
PARTICLE: Featuring artworks using stencils to explore 
matrix patterns by Leslie (Reinhold) Pinter; Aug. 26-Sept. 
18; opening reception: Thu, Aug. 26 (7-10pm). 


JEFF ALLEN ART GALLERY Strathcona Place Senior 
Centre, 10831 University Ave (433-5807) * Open Mon- 
Fri 9am-4pm * Artworks and crafts by the instructors of 
the centre; until Sept. 23 


JOHNSON GALLERY 7711-85 St (465-6171) * Open: 
Mon-Fri 9am-5:30pm, Sat 9am-Spm * Artworks by 
Myma Wilkinson, Phyilis Webb Jeffery, Jim Painter, Wendy 
Risdale, Myrle Steen and Helena Ball. Pottery by Noburo 
Kubo * Through August 


JOHNSON GALLERY 11817-80 St (479-8424) * Open 
Mon-Fri 9:30am-5S:30pm; Sat 9:30am—4pm * Gronzes by 
Gina McDougall-Cohoe, watercolours by Jim Brager, 
miniature etchings by Thelma Manary. Prints by Toti. 


Pottery by Jim Speers * Through August 


THE KUNST AUSSTELLUNG Mountain Foods 
Café, Jasper * Acrylic and watercolours by Jane 
Shepherd; until Aug. 26 * Photographs by Kevin Hasson; 
Aug. 27-Sept. 14 


LANDO GALLERY 11130-105 Ave (990-1161) * Mon- 
Fri 10am-5:30pm, Sat 10am-4:30pm * AUGUST GROUP 
EXHIBITION: Featuring works by Catherine Burgess, Roger 
Colson, Liz Ingram, Mitchel Smith and Carl Schlademan, 
a5 well as works by Len Gibbs, Ted Godwin and John 
Snow * Through August 


LATITUDE $3 10248-106 St (423-5353) * Open Tue-Fri 
10am-6pm, Sat noon-Spm * LAUNCH PAD: Drawings by 
emerging artists, curated by Laura Kozak * Until Aug. 26 


LITTLE CHURCH GALLERY 455 King St, Spruce Grove 
(962-0662) * EXHIBIT DE MON AQUARELLE: Artworks by 
Lorna Kemp * Aug. 21-Sept. 11 * Opening reception: 
Sat, Aug. 21 (1-4pm) 


McMULLEN GALLERY U of A Hospital, 8440-112 St 
(407-7152) * Open Mon-Fri 10am-8pm; Sat-Sun 1-8pm * 
CONSTRUCTED KNOWLEDGE: Installation of sculpture and 
Paintings with text by Marilyn Grabinsky * Until Sept 5 


MCPAG MULTICULTURAL PUBLIC ART GALLERY 
5411-51 St, Stony Plain (963-2777) = Open 10am-4pm * 
AFA COLLECTS—WORKS BY FIRST NATIONS ARTISTS: AFA 
travelling exhibition; until Aug. 31 * Dining Room 
Gallery: THE END OF CANADA: Paintings by Karen 
Brownlee and prints by Morry Katz; until Aug. 31 


MURUNGO GALLERY 12505-102 Ave * Open Tue, 
Wed, Sat: 10am-6pm; Thu-Fri 10am-Spm; Sun 12-Spm 
* Sculpture, batiks, masks, paintings and wood carv- 
ings * Until Sept. S 


MUSEE HERITAGE MUSEUM 5 St. Anne Street, St 
Albert (459-1528) * Open Mon-Sat 10am-Spm; Sun 1- 
Spm * WATER UNDER THE BRIDGE: The history of the 
Sturgeon River and Big Lake * Until Sept. 26 


MUTTART CONSERVATORY 9626-964 St (496-8787) 
* THE HISTORY OF CLOVERDALE: Artworks by Robert 
Dixon; until Aug. 20 * ECHOES THROUGH TIME: 
Sculptures by members of the Sculptors’ Association of 
Alberta; until Sept 17 * ORCHIDS OF COSTA RICA: 
Featuring speaker Jacob Phelps and presentation of the 
new interpretive display in the Tropical Pavilion; Thu, 
Aug. 12 (6:30-9pm); $15 (adult)/$10 (student); tickets 
available by phone at 496-8735 


PICTURE THIS GALLERY 959 Ordze Rd, Gateway to 
Sherwood Park, Wye Rd (467-3038) * Featuring art- 
works by Yuan Cheng Bi, Eleanor Cleland, Audrey 
Pfannmuller, Vanessa Mack, Dean McLeod and Maurade 
Baynton * Through August 


PROFILES PUBLIC ART GALLERY 19 Perron Street, St. 
Albert (460-4310) * Open Tue-Sat 10-Spm; Thu 10am- 

8pm * MYRIAD: Profiles Public Art Gallery membership 

exhibition; until Aug, 28 * YouthVentures: Aug. 14, 21, 

28 (14pm) 


PROVINCIAL MUSEUM OF ALBERTA 12845-102 Ave 
(453-9100) * Open: Mon-Sun 9am-Spm * A CENTURY 
PAST: REFINED LIVING IN THE NEW ALBERTA: Until Sept. 
30, 2005 ® GEEE! IN GENOME; Until Oct. 11 * SYN- 
CRUDE CANADA ABORIGINAL PEOPLES GALLERY: Spans 
11,000 years and 500 generations, people of the past 
and present, recordings, film, lights, artifacts and more. 
Permanent exhibit * FACES OF SALT: Until May 14, 2005 
* ALBERTA PHOTOGRAPHIC SOCIETY: Until Sept. 12 * 
Spotlight Gallery: EVERY MOTHER'S FEAR: ALBERTA’'S 
POLIO EXPERIENCE: until Sept. 12 * The Natural 


History Gallery: * BUG ROOM: Live invertebrate dis- 
play. Permanent exhibit * THE BIRD GALLERY: Mounted 
birds. Permanent exhibit * TREASURES OF THE EARTH: 
Geology collection. Permanent exhibit * WILD ALBERTA 
GALLERY: Permanent exhibit * Wild Alberta every week- 
end. Presentations start at Ipm and 2pm * Admission is 
half price Sat and Sun (9-11am) © Terrace: BIG THINGS 
3: Large-scale sculpture; until Sept. 13, 2005 * NORTH 
EDMONTON SCULPTURE WORKSHOP: Ryan McCourt, 
Mark Bellows, Andrew French, Peter Hide, Ken Macklin 
and Royden Mills increase awareness and appreciation of 
local contemporary sculpture; until Mar. 29 


RED STRAP ART MARKET 10305-97 St (497-2211) * 
Varous artists artworks, crafts and antiques * GLIMPSE 
Photographs by local photographers; until Aug. 31 


ROWLES AND COMPANY GALLERY 10130-103 St 
(426-4035) * Open: Weekdays 9am-Spm, Sat 12-Spm « 
Glassworks by Mark Gibeau, Jennifer Jacoby, Arte Vargas, 
Darren Peterson. Metalworks by Rogelio Menz, Lynn 
Gratz. Ceramics by Dianne Sullivan, Paintings by Elaine 
Tweedy, and Audrey Pfannmuller * Hotel Macdonald: 
Acrylics by Steve Mitts * Westin Hotel (Pradera Room): 
New oils by Audrey Pfannmuller 


SCOTT GALLERY 10411-124 St (488-3619) © Open 
‘Tue-Sat 10am-Spm * INK PLAY: Artworks by Shiko 
Kataoka * Aug. 19-Sept. 4° Opening reception: Aug. 
19 (6:30-9pm), Calligraphy demonstration (7:30pm) 
SEGHERS STUDIO GALLERY 25 FI, CN Tower (425- 
6885) * Open: by appointment * Featuring artwork by 
gallery artists 

SIMPLY STEEL 10723-124 St (456-0585) « Open; Tue- 
Fri 10am-S:30pm, Sat 10am-S:00pm * Furniture design 
and metal artworks by Sam Cupelli » Until Aug. 30 


SNAP GALLERY 10309-97 St (423-1492) « Open Tue 
Sat (12-Spm) * MOMENTARY SHIFTS AND OTHER TRACES 
OF THE CITY; Photo-based prints by Kevin Haas * Artist 
lecture: Thu, Aug. 12(7-8pm) * Opening reception: 
Thu, Aug, 12 (8-10pm) 

SNOWBIRD GALLERY WEM, 8882-170 St (444-1024) 
* Work by J. Yardley-Jones and Gregg Johnson, acrylics 


by Jim Vest, pottery by Noburo Kubo and Jacqueline 
Stenberg 


STANLEY A. MILNER LIBRARY 7 Sir Winston Churchill 
Sq, 100 St, 102 Ave (484-5623) » Mon-Fri 9am-9pm, 
Sat 9am-6pm, Sun 1-Spm 


STOLLERY GALLERY Nina Haggerty Centre for the 
Arts, 9702-111 Ave (474-7611) * HUMAN RIGHTS AND 
CITIZENSHIP: THROUGH THE EYES OF ARTISTS: Featuring 
artworks by the artists of the Nina Haggerty Centre for 
the Arts 


STUDIO 321 Rice Howard Way, 10168-1004 St (424- 
6746) * Open: Sat-Sun 1-4pm * THE FATHER-SON 
EXHIBIT; Landscapes, florals, portraits by Marc Munan 
and sculptures by Louis Munan 


STUDIO GALLERY 143 Grandin Park Plaza, St. Albert 
(460-5990) * THE RHYTHMS OF SOLITUDE; Artworks by 
studio artists * Until Aug. 28 


UKRAINIAN CULTURAL HERITAGE VILLAGE 25 mins 
East of Edmonton on Hwy 16 (662-3640) « Open 10am- 
6pm * TKANYNA: Collection of historical weavings * 
Until Oct. 11 


VAAA GALLERY 3rd Fl, Harcourt House, 10215-112 St 
(421-1731) * ALBERTA WIDE 25; Featuring artworks by 
various artists * Until Aug. 21 * RHYTHMS: Acrylic paint- 
Ings by Sharon Karst and hammered metal sculptures by 








fax your free listings to 426-2889 or e-mail them to 
at listings@vueweekly,com Deadline is Friday at 


CLUBS/LECTURES 


THE WORLD-HEALING OURSELVES 
. Community Hall, 9231-100 Ave * A conversa- 
Ton on mental health and eco-activism with Dr, jim 
Butler * Aug. 12 (7pm) * Free,www.greenspiration.org 


(MA TASHI LING TIBETAN BUDDHIST MEDITA- 
TION SOCIETY 10762 Whyte Ave (437-3688) * Lojong 
(Mind Training) Tape series meeting every Wed (7.30pm) 
MULTICULTURAL HEALTH BROKERS CO-OP MCHB 
Co-op, 10867-97 St (430-6253) « Focus group featuring 
discussions among immigrant and community members 
10 have had prior involvement in co-operatives * Aug. 

17 (68pm) 


‘TIBETAN BUDDHIST MEDITATION SOCIETY, 
GADEN SAMTEN LING 11403-101 St (479-0014) = 
Lear about 


iD BOUND TOASTMASTERS Baker Centre, 10th 
‘i, 1025-106 St (477-2613) * Every Wed (7pm): Weekly 


meeting Public speaking, and how to improve your 
co oe leadership skills 


A TRAIL ASSOCIATION * Bonnie Doon 
‘Recycle, 85 St, 85 Ave (467-8662) Free guided hike, 
prox. 10km at Ord Lake; Sun, Aug. 15 (9am) * 
he G17. pas cade aoe aos 118 
'7-3252) Free gui like, Approx. a 
Partridge Hills; Sun, Aug. 22 (9am) * Southgate Mall, 
111 St, Whitemud Dr (435-1197) Free guided hike, 
ape ap amen abiternlcl Been tre Trail; Sun, Aug. 29 


VEER LISTINGS 


* A support group, local chapter of 
ization of Eastern Orthodox and 
Gay and Lesbian Christians 


AND SADDLES 10242-106 St (423-5014) * 


Large tavem with pool tables, restaurant, shows. 
Members only 


BUDDYS NITE CLUB 117258 Jasper Ave (488-6636) = 
Open 9-3 * Dancing, strip contests, go-go boys * Every 
Mon: Free pool. Djs Arrow Chaser, Jeffy Pop, Code Red 
No membership needed 


DIGNITY EDMONTON (482-6845) * Support communi- 
ty for lesbigay Catholics and friends 


DOWN UNDER 12224 Jasper Ave (482-7960) * 
Steambath 


EDMONTON RAINBOW BUSINESS ASSOCIATION 
(422-6207) = An organization for gay men and lesbians in 
business and their non-gay friends to share business 
knowledge, learn, make friends and network in a positive, 
proud space where being yourself is the norm. 


GAY MEN’S OUTREACH CREW (GMOC) 45, 9912-106 
St (488-0564) © Peer education initiative for gay/bisexual 
men that works toward preventing the spread of HIV by 
improving self-esteem 


HIV NETWORK OF EDMONTON SOCIETY 105, 10550- 
102 St (488-5742) * Programs and support services for 
people affected and infected by HIV/AIDS and related ill- 
nesses. Counselling, referrals, support groups, harm 
reduction, education, advocacy and public awareness 
campaigns 


ICARE 702A, 10242-105 St (448-1768) * vewveicareal- 
berta.org * The Interfaith Centre for AIDS/HIV Resources 
and Education (formerly Interfaith Association on AIDS) 
provides spiritual support and connections for those 
affected by HIV/AIDS 


ILLUSIONS SOCIAL CLUB GLCCE, Suite 45, 9912-106 St 
* Meetings every second Thursday each month 


INSIDE/OUT U of A Campus * Monthly meetings for 
campus-based organization for lesbian, gay, bisexual, 
transgender and queer (LGBTQ) faculty, graduate stu- 
dent, academic, straight allies and support staff of the U 
of A to network and socialize in a supportive environment 
(fall and winter terms). Contact Kris Wells (kwells@ualber- 
ta.ca) or Marjorie Wonham (mwonham@ualberta.ca) for 
info » wwv.ualberta.ca/~cied/eps/AgapeVerdana.htm 
LAMBDA CHRISTIAN COMMUNITY CHURCH Gameau 
United Church, 11148-84 Ave (474-0753) * Every Sun 
(7pm): Worship services. Serving the gay, lesbian, bisexual 
and transgendered community 

LIVING POSITIVE www.connect.ab.ca/livepos (488- 


Audra Schoblocher; Aug, 26-Sept. 25; opening recep- 


5768) * Edmonton Persons Living with HIV Society. 
Peer-facilitated support groups, peer counselling * 
Daily drop-in 


LUTHERANS CONCERNED www.lcna.org (426-0905) * 
A spiritual community which gathers monthly for sharing, 
friendship, individual support and a safe space for our 
‘own spiritual questions 


MADELEINE SANAM FOUNDATION Rm 3-18, Faculté 
Saint-Jean, 8406 Marie-Anne Gaboury, 91 St (490-7332) 
* Organization for the emancipation and autonomy of 
African women through programmes on economy and 
community health. Training in French and other African 
languages on HIV-AIDS prevention, treatment and harm 
reduction * Meeting every 3rd and 4th Sat (9am-Spm) * 
Free (member)/$10 (membership fee) * Pre-register 


MAKING WAVES SWIMMING CLUB 
www.geocities.com/makingwaves_edm * Recreational 
and competitive swimming with coaching, beginners 
encouraged to participate. Socializing after practices * 
Practices every Mon and Thu 


METROPOLITAN COMMUNITY CHURCH OF 
EDMONTON (429-2321) * Weekly non-denominational 
church services 


PFLAG GLCCE, Suite 45, 9912-106 St (462-5958) = 
Meetings every third Tuesday of the month at 7:30pm * 
Support/education for parents, families and friends of les- 
bians/gays/bisexuals transgenders 


POLICE LIAISON COMMITTEE (421-2277/1-877-882- 
2011, ext. 2038) * Edmonton Police Service and the gay 
and lesbian community 


PRIME TIMERS (426-7019) * Meetings every second 
Sunday of the month at 3pm. A social group for 
gay/bisexual men over 40 and their friends 


PRISM BAR AND GRILL 10524-101 St, back entrance 
(990-0038) * Lesbian and gay bar/restaurant 


THE ROOST 10345-104 St (426-3150) * Open Sun-Thu 
8pm-3am, Fri-Sat 8pm-4am * Tue: Hot Butt Contest 
(8pm-midnight) with DJ Janny * Wed: Amateur strip with 
Weena Luy, Sticky Vicky, DJ Alvaro * Thu: Rotating shows: 
Ladonna’s review, Sticky’s open stage and the Weakest 
Link game second and last Thursday with D) Jazzy * Fri: 

; Euro Blitz: New European music with DJ 
Outtawak, DJ Jazzy and male stripper Downstairs: 
female stripper * Sat: Every Sat like new years: Upstairs: 
Monthly theme parties with Dj Jazzy, new music with D} 
Dan and Mike Downstalrs: Retro music * Tue-Thu $1 
(member)/$4 (non-member); Fri-Sat $4 (member)/$6 
(non-member); Sun $2 


TRANSSEXUAL/TRANSGENDER SUPPORT GROUP 
‘egret@hotmall.com * Meetings every fourth Tuesday of 
the month « information and mutual support for trans- 
gendered people in an open, friendly and safe environ- 
ment. Open to transsexuals, 5, cross-dressers, 


drag queens/kings 


WOODYS 11723 Jasper Ave (488-6557) * Open Sun-Thu 
1-12; Fri Sat 1-3 * Gay nightclub. Every Sun-Tue (7- 
12am): karaoke with Tizzy. Every Wed: game shaw. Every 
Fri: free pool. Every weekend: open stage, dance with D} 
Arrow Chaser * No membership needed 


YOUTH UNDERSTANDING YOUTH Gay and Lesbian 
Community Centre of Edmonton (GLCCE), 45, 9912-106 
St (488-3234) * www.members.shaw.ca/yuy * Every Sat 
(7-9pm) « A facilitated social/support group for lesbian, 
gay, bisexual, transgendered, straight and questioning 
youth under the age of 25 


SPECIAL EVEN 


ACAD ‘IC! Bonnie Doon Community Hall (468-6983) * 
Celebration to mark the 400th anniversary of Acadian set- 
tlement in Canada presented by the Alberta Acadian 
Society * Sat, Aug. 14 (6pm) * $20 


DOWNTOWN WALKING HISTORY TOURS City Hall, 
Sir Winston Churchill Sq (909-8687) * Until Sept. 12, 
Mon, Thu 6pm; Sat Zpm, Sun 10am * $10 (adult)/S6 
(child 16 and under) 


GROOVIN’ IN THE GROVE Various locations, 
Devonian Botanic Gardens, Central Park Rotary Club, 
Spruce Grove (9626-8206) * Car and motorcycle own- 
ers show their 1974 and older vehicles, fashion show, 
parade and music by the Euphones (Central Park on 
Friday), street dance with music by the Kit Kat Club 
(Central Park on Sunday) * Aug. 20-22 


HERITAGE BUS TOURS From north entrance, City 
Hall, 103A Ave (420-1757) * Every Tue, Thu (2pm, 
7pm); Sat (10:30am, 2pm) * Until Aug. 19* $4 
(adult)/$3 (youth 17 and under/senior) * Tickets avall- 
able at TIX on the Square 


KROBAR GRAND OPENING 10551-82 Ave * Thu, 
Aug. 19 (9pm) * $8 

MISSION HILL DAY Father Lacombe Chapel, St. Vital 
Ave, St. Albert (459-7663) * Sun, Aug. 15 (noon-Spm) 


OLD STRATHCONA YOUTH CO-OP Soletree shoes, 
Whyte Ave (496-5947) * Silent auction, fundraiser for 
services to high risk youth (ages 14-25) * Fri, Aug. 13 
(6-9pm) 

TEETER-TOTTER FOR FUTURES (423-2680) * A 
fundraising event for abuse and violence prevention pro- 
grams presented by the Red Cross * Aug, 25 (9am-7pm) 
* $25 (free with pledges) 

YOUR APARTMENT 8120-82 Ave (430-7721) * Open 
stage for music, stories, poems, comedy, rants, jokes, 
news, magic, drumming, jugglers, free speech, risqué 
behaviour; no fire, no nudity * Every Thu (8pm) 


ton: Thu, Aug, 26 (7-9:30pm) = 


WEST END GALLERY 12308 Jasper Ave * Open Mon= 
Sat 10am-Spm * Artworks by gallery artists 


WILDWOOD GALLERY AND STUDIO 5610-50 St, 
Wildwood (780 325-3904) » Open Tue-Sat 11am-Spm = 
Artworks in metal, wood, clay sculpture, paintings 


WORKS GALLERY Commerce Place, 10150 Jasper Ave 
(426-2122) * Open: Tue-Sat noon-5:30pm, or by 
appointment * MASTERS OF CANDIAN ART: Featuring art- 
works by Bates, Kerr, Nicoll, Koemer, Binning and 
Stevenson = Until Sept. 11 


BACK ROOM VODKA BAR 10324 Whyte Ave 
(upstairs) * The Raving Poets open stage poetry backed 
by live music * Tue, Aug. 24, 31; (8pm sign-up; 
8:30pm readings) 


LIVE COMEDY 


THE COMIC STRIP 1646 Bourbon St, WEM, 8882-170 ST 
(483-5999) » Altemative comedy night featuring hypno- 
tists, magic, and music; every Tue (8pm); $10 = Improv 
Night: Featuring Wes Borg; every Wed (Bpm); $10 + 
Comedy for a cause night; every Thu (8pm); $12 « 
Headliner series; every Fri/Sat/Sun (Fri-Sun 8pm, Sat 
10:30pm); $21 » Family entertainment brunch day featur- 
ing magicians, jugglers, clowns and more; every Sun (day) 
* Industry night every Sun (night) * Three Dead Trolls in 
a Baggie with Vince Fluke and Special Guest Stars from the 
Fringe; Aug 13-15 * Get Hypnotized with Wayne Lee: 
Aug. 17 * Patrick Combs, Man 1, Bank 0; Aug18-22 

THE COMEDY FACTORY 3414 Gateway Boulevard 


(469-4999) ® Rob Pue; Aug. 13-14; David Gray; Aug. 
20-21 ® Nelson Giles; Aug, 27-28 (8:30pm) 


LEGENDS PUB 6104 172 St (481-2786) » Comedy 
Mondays With Yuk Yuks on Tour 


RED'S WEM * Hypno Sundays with Wayne Lee 


THEATRE 


CANADIAN DISCO IDOL Jubilations Dinner Theatre, 
WEM (484-2424) ® Aug. 27-Oct. 24 © Tickets available 
by phone at 484-2424 


(CSI MOOSE JAW: THE COUNTRY CASES |ubilations 
Dinner Theatre, 8882-180 St (484-2424) = The world) 
top forensic investigators congregate in rural 
Saskatchewan, only to have their relaxing retreat shattered 
by a shocking murder that will test their crime-solving 
skills and their knowledge of country music in this music- 
filled send-up of CS! and CS{: Miami® Until Aug. 22 


DADS Ii; THE TODDLER’S REVENGE Mayfield Dinner 
Theatre, Mayfield Inn, 16615-109 Ave (483-4051) = 
Three stay-at-home fathers deal with more of the joys 
and agonies of parenting in this musical sequel to Dads, 
one of the big hits of the 2001-2002 Mayfield Dinner 
Theatre season * Until Sept. 5 


LA VIE EN FRINGE « Various locations throughout Old 
Strathcona * Aug. 12-22 * Programs available at TIX on 
the Square (420-1757) 


THE LOVE SHIP Celebrations Dinner Theatre, Oasis 
Entertainment Hotel, 13103 Fort Rd (448-9339) * Aug. 
13-Nov. 6 * Tickets available by phone at 448-9339 





KARAOKE 


AVENUE PIZZA 8519-112 St (432-0536) * Every This, 
(9:30pm) 


B-STREET 11818-111 Ave (414-0545) * Every Wed-Sun 
(9pm): with Brad Scott 


BILLY BOB'S Continental Inn, 16625 Stony Plain Rd 
(484-7751) * Every Thu (9pm): Music Trivia with 
Escapade Entertainment * Every Fri/Sat (9:30pm): with 
Escapade Entertainment 


BILLY BUDD’S 9839-63 Ave (438-1148) » Karaoke Idol 
contest * Every Sat (8:30pm) 


BLUE QUILL 326 Saddleback Rd (434-3124) * Every 
Fri/Sat (10pm) 


BORDERLINE PUB 3226-82 St (462-1888) * Every Thu- 
Sat (9:30pm) 


BOSTON PIZZA (WHYTE AVE) 10854-82 Ave (433- 
3151) * Karaoke Thursdays with host Khadija | 


CAMELOT SPORTS BAR 10231-95 St (425-4298) * 
Every Sun (8pm): Hosted by Jeannie 


CLAREVIEW PUB Victoria Trall, 132 Ave (414-1111) = 
Every Tue (9:30pm-2am) 


CLIFF CLAYVIN’S 9710-105 St (424-1614) * Every, = 
Fri/Sat (10pm) 


DOYLE’S PUB 2619-151 Ave (473-1961) * Every Fri/Sat 
(9:30pm): with Dee Dee 


DRUID 11606 Jasper Ave (454-9928) * Every Wed 


FRANCO’S 14059 Victoria Trail (467-4636) * Every Thu- 
Sat (9pm): with Woody 


GAS PUMP 10166-114 St (488-4841) * Every Tue/Wed 


HILLVIEW PUB 311 Woodvale Rd. W, Milhvoods (462- 
0468) * Every Fri/Sat (9:30-1am) 


INGLEWOOD PUB 12402-118 Ave (451-1390) * Every 
Fri-Sat (9:30pm) 

JIMMY RAY’S 15211-111 Ave (486-3390) = Every Sat 
(9pm) 


KELLY’S 11540 Jasper Ave (451-8825) * Every 
Sun/Wed (9pm) 


L.B.’S 23 Akins Dr, St. Albert (460-9100) * Every Bw 
Tue/Thu (9pm) 


LEGENDS 6104-162 St (481-2786) = Every Wed (9pm) 


MARK’S BACK PUB 13403 Fort Rd (406-5152) * Every 
Fri/Sat (9pm): with Shawn the Bomb 


MICHAEL'S 11730 Jasper Ave (482-4767) * Every Mon: 
with Jammin’ Jamie 
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astrology 


By ROB BREZSNY 


To be an authentic Aries, to be the person 
you were born to be, you've got to pretty 
much always be mobilized by someone or 
something that thrills your heart. Who and 
what are those beacons for you right now? 
A person who fascinates you? An adven- 
ture you're planning or an idea you're 
exploring? A devoted animal who always 
sees the best in you? A place in nature 
where you remember who you really are? 
Whatever you love, Aries, pay-homage to 
them this week. Build shrines in their hon- 
our. Take action to demonstrate the depth 
of your excitement. If your beacons are 
human beings, write them thank-you 
notes, sing them songs or tell them the 
truth about their life-giving sustenance. 


AMP TTAURUS 20-20 


A-few years back, the commissioners of 
Kleberg County, Texas retired the saluta- 
tion “hello” because they said it contained 
the offensive term “hell.” In its place, they 
made “heaven-o” the official county 
greeting. That’s borderline lunatic, if you 
ask me, and yet | understand the princi- 
ple. In fact, | recommend that you initiate 
some adjustments in your own language, 
Taurus. As much as possible, you should 


stop using words that make you feel bad, 
confused or weak. Replace them with 
fresh terms that make you feel optimistic 
and empowered. Of course, this is good 
advice for everyone all the time, but it’s 
especially apt for you right now. The 
astrological omens suggest you have a 
special capacity for changing deep-seated 
habits that sap your energy, especially 
those involving the way you speak. 





In Half Magic, a children’s book by 
Edward Eager, four kids discover an 
enchanted coin with an odd quirk: it 
grants just half of any wish. Naturally they 
try to compensate, imagining how to 
double the scope of each wish so that 
when only 50 per cent of it comes true, 
they get exactly what they wanted. Your 
immediate future has certain resem- 
blances to their story, Gemini. Though 
you will be in possession of a kind of 
magic, it may tend to work incomplete 
wonders. Consider imitating the kids’ 
strategy: make your wish larger than 
what you actually need. 





From the day we're born till the day we 
die, we need teachers. In a perfect world, 
each of us would have at least one men- 
tor who looked after our learning needs, 
constantly adding new lessons to our 
ever-evolving curriculum. Since you prob- 
ably haven’t been living in a perfect 
world, however, you may have only rarely 
been blessed with the luxury of a person- 
al educator. You've mostly had to be your 
own guide, with an occasional assist from 
me. Here’s one of those assists now: in 
the next six weeks, you should put a high 
priority on developing a long-term lesson 
plan. What things do you need to learn 
most between now and August, 20097 


aa LEO July 23 - Aug 22 


There is an Egyptian myth that the sun was 
in Leo and the moon in Cancer when the 
universe was created. That very configura- 
tion is happening this week, which is an 
interesting coincidence. The astrological 
factors indicate it’s an excellent time for you 
to recreate your own world. So don’t be 
shy, Leo. Shed any doubts you might Rave 
about your authorial power. Imagine you're 
a god or goddess with the potency to 
dream a new dream of how life could be. 
Then get out there and start conjuring it up. 


2H VIRGO naxzs-sntz2 


In his book, Legacy of the Heart: The Spiritual 
Advantages of a Painful Childhood, Wayne 
Muller traces many of our psychological ills 
to the bad habit known as “repetition com- 
pulsion.” After growing up, we uncon- 
sciously recreate the situations that 
damaged or addled us as children. In this 
way we hope to find the healing we could- 
n't find when we were young. We choose 
friends and lovers and employers who inad- 
vertently play the roles of our original family 
members as we continually restage our old 
imprints in search of some feeling of resolu- 
tion that will set us free. That’s the bad 
news, Virgo. The good news is that the next 
six weeks will bring the best opportunity 
ever to escape from repetition compulsion. 


STPMIUIBRA—_ surzs-va 


The first theme you should weave into your 
life in the near future is over-the-top, cathar- 
tic laughter. We could almost say, in fact, that 
you've entered the Season of the Belly 
Laugh. The second theme you need to find a 
prominent place for is ecstasy. I’m not talking 
about the drug, but rather the natural experi- 
ence of over-the-top, cathartic pleasure. It 
wouldn’t be a lie to suggest that you've 








slipped into the Season of Wild Fun. The 
third element you should invoke is over-the- 
top catharsis. I’m not exaggerating when | 
say you're in the Season of Peak Emotion. 


SCORPIO. ccizs-toves 


The news media love bad news because they 
think it’s more interesting and worthy of our 
attention than good news. The 19th-century 
poet John Keats said, “If something is not 
beautiful, it is probably not true,” but many 
of today’s journalists imply that if something 
isn’t ugly, it’s not true. The wide acceptance 
of this bizarre perspective colours our person- 
al rhythms. We're prone to the delusion that 
a welllived life is mostly a struggle; that it’s 
normal to feel we’re in a constant battle 
against the natural tendency of everything to 
fall apart. But right now is a perfect time for 
you to divest yourself of this nonsense, Scor- 
pio. | urge you to devote your intelligence 
and passion to changing your beliefs about 
the nature of reality. Focus on what's beauti- 
ful and successful. Create opportunities for 
high-integrity pleasure. Have a fierce inten- 
tion to find joy. Be a tough-minded optimist. 


2) [SAGITTARIUS ne 20- oe 21 


To the ancient Chinese, pigs were sacred 
because they could eat anything and turn 
it into energy. The creatures were regard- 
ed as masters of transmutation. Nothing, 
not even garbage, was unusable to them. 
The Chinese aspired to be like pigs in the 
sense of being able to learn from and 
derive benefit from every experience, not 
just the tidy, tasteful ones. | mention this, 
Sagittarius, because it’s an excellent time 
for you to imitate that paragon of holi- 
ness, the omnivorous pig. 


GR ICAPRICORN ec zz-sans 


The old days are threatening to dominate 





.4 
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E=5 
the headlines this week. In fact, unics, 
you're proactive to the point of bei), 

pushy, a worn-out history will insinua). 
itself into your future. And unless you o, 
on the side of generosity as you set), 
accounts with two people who used ;, 
be an important part of your life, they yi 
continue to demand your precious ene, 
gy long after they have any right to. 7, 
acquire the ballast necessary to keep ¢}, 
past in its proper place, make a pilgrir, 
age to a place where you triumphed ov¢, 
the old days once before. ; 


AQUARIUS 20-01 
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“| need more Grace than | thought 
That's a line from a Rumi poem in which 
the poet confesses he’s sometimes helples; 
in the face of life's unpredictable twists anj{ 
turns. It’s a mournful statement; he’s sad 3) 
having to acknowledge he’s not always th. 
master of his own destiny. Yet | sense }, 
also means he feels relief in surrendering ( 
the need for grace. It’s liberating to accep, 
the fact that he can’t possibly be a wise F 
effective genius who controls every detaj 
and aces every test. | hope you'll arrive 4 
Rumi's state soon, Aquarius. | trust you’ 
derive power from saying, “| need nioy 
Grace than | thought.” 


Sometimes the demons that are like mos. 
quitoes are more dangerous than the 
demons resembling dragons. You go on {ull 
alert in the face of the dragons’ threats, call. 
ing in all your favours and hauling out your 
biggest guns. But you may underestimate 
the power of the mosquitoes to mess wit} 
you, and not be aggressive enough ir 
shielding yourself from their subtly demorat. 
izing effects. Don’t let this be the case in the 
coming week, Pisces. Don the persona of 
heroic warrior as you take extreme mea- 
sures to exorcise the mosquito demons. © 








If you want to place your Classified ad in 
Vue Wicet! iplesee phone Carol at 426-1996. 
Deadline is noon the Tuesday 

before publication. 


_ architecture/decor 


_ Antique Oak Drafting Table. Unique artifact 
designed to fold for railway transport. $1000.00 
455-7816 for details. 


cars for sale 


2003 Olds. Alero 


1.4L V6, 180HP Loaded!, 23,980Km 





call paren Motors 482-5771 


2002 Chev. Cavalier 


Auto, ABS, Traction Cass, Great Fuel Economy 





cat Edmonton Motors 482-5771 


cars for sale 


1981 Yamaha XJ550 Runs great, 
Ride home. $1000. 
477-7127. 


1983 Oldsmobile Delta 88 Coupe. 
Great cond. little rust. Blue. Must see. 
$1500 obo 
477-7127 


1992 VW Cabriolet Wolfburg edition, green with 
tan leather, loaded, 113,000 miles, recently inspect- 
ed, exc. cond. asking $8,200 abo. Ph 980-1339. 


business opportunity 


NEED TO ESCAPE THE COOKIE-CUTTER SYSTEM? 
MANAGEMENT TRAINING-PAYS EST $300-500/wk 
Call 428-8856 ask for Kimberly. 


Unlimited Income Opportunity Leaders with 
Entrepreneurial Vision needed to advance 
international company in Alberta. 
www.inc oefon.com 
www.deregulationnow.com 866-289-2558 


Turn your dreams into a career! 

Register for the 6 Month Dramatic Arts Program! 
Vancouver Academy of Dramatic Arts 
1-866-231-8232 
www.vadastudios.com 





To place your ad in Vue Weekly Classifieds 
Phone Carol at 426-1996 for more information 


Thinking of a career 


in MASSAGE 
THERAPY? 


. Check out the 
distance-learning alternative. 
mbvicarsschool.com 
or call us at 491-0574 
6924 Roper Road Edmonton 





bikexey a 


FLOORING AT 1/2 PRICE!!! 
We also install. Free estimate. 
Phone 469-1188 (24 hrs). 


furniture for sale 


Bed, Queen extra thick orp ppedic BHSHeR 
boxspring & matt. new cost $950 sacrifice $250. 
Can deliver 453-3077 


KING BED Orthopedic pillowtop MATTRESS and 
BOX SPRING, NEW! New cost $1750; 
Sacrifice $450. 453-3755. 


help wanted 


GREAT OPPORTUNITY DOWNTOWN SALON 
seeking exp. stylist to take over est. cliental Oct, 
1. Rental or Comm. available. Ph Pam 893-5200. 


Second Cup MEC looking for reliable energetic 
full-time day staff. Drop off resume at 
12336-102 Ave. 


PAID WEEKLY! Company needs pt/ft help pro- 
cessing unclaimed bank accounts. 
Call 1-866-883-0780 24 hrs. 


INCOME 
OPPORTUNITY 


* Full or Parttime 

* 3 Shifts Available 

¢ Excellent Guaranteed Wage 
* Paid Training Provided 


SPORTS AND SPECIAL 
EVENT PROMOTIONS 


Call 482-5867 








Then WE offer: 


DO YOU HAVE AN ITEM TO SELL? 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 


If you buy a 2" x 2" ad in VUE WEEKLY 
Classifieds for 2 weeks at $50 per week, 


we will run your ad until the item sells!!! 
No matter how long it takes. 


{some conditions apply} 


CALL CAROL ROBINSON AT 780-426-1996 FOR DETAILS 


* experience or education in marketing or sales ° 
+a desire to be the hest at what you tio 


» the best product - the best toals - 
and lastly, NOT working for another faceless CEO - 


For a sales position where your contributions matier, 
send your resume to: Attn: Rob Lightfoot. 
10303 108 St. Edm, AB, 153 117 
or fax: (780) 426-2889 
or e-mail: <rob@vue.ab.ca> 
{NO phone calls, please) 



















if YOU have: 


strong personal skills 
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FIEDS 


Continued from previous page 


help wanted 


PSEINGECREERS: ae 
juter Programming/Internet 
poater More Study Diploma. Computers 
provided. For free enrollment kit (24hrs) 
4-800-477-9578 CMS TRAINING 


S-vers wanted: $15+/hr., Wed (night) and Thu (day), 
senvPT. Must have mini-van or truck. Looking for 
reliable, responsible person. Ph 907-0570. 


CHANGE YOUR LIFE! TRAVEL TEACH ENGLISH 
We train you to teach. 1000's of jobs around 
the world. Next in-class or ONLINE by 
correspondence. Jobs guaranteed. 
10762-82 Ave. 

Call for Free info pack 1-888-270-2941. 


ee 
Winalta Inc. seeking general labourers, plumbers & 
sidets. Please fax resume to 962-0523 or e-m: 
®@winaltainc.com or apply in person to 
26302 Twp. Rd 531A Spruce Grove 


helicopter flight training 


Available in Whitecourt, Alberta at Rotorworks 
Inc. Oil/Gas Plant operating and farm back- 
ground an asset for employment in the pilot and 
operator field. 1-780-778-6600, 
info@Rotorworks.com 


Starbucks Coffee Canada is currently in search of enthusiastic 
Shift Supervisors for our Edmonton locations 


If you have a passion for terrific customer service, great coffee 
and love to work in a team environment 
this could be the opportunity for you! 


Starbueks offers a competitive starting wage and a great benefits package for our partners including: 
Flexible Scheduling and Competitive Pay 


Medical, Dental & Vision Coverage 
A free pound of coffee per week 


Stock Options 


Company contributed RSP Plan 
Ongoing Leaming and Development Programs 
A 30% merchandise discount and more! 
If you are interested in this great opportunity at Starbucks, and want to be a part of a great work 
environment apply with your resume to any Starbucks location. 


Start Your Program Today for a es Tomorrow 7 


od 
_t EAS | 


OY 


UAL INSTITUTE 


& DIGITAL ARTS- 


EERING & PRODUCTION: 


* Analog-Digital Recording « Film Production 


* Pro Tools - Logic - Avid 
* Sequencing - Sampling 
programs! + Marketing & Promotion 


Classes start May, Sept & Jan 


Scholarships & Travel 
Funds Available for 
Alberta Students 


Up to 100% Financing 
for Qualified Applicants 


Student Loans and Grants 


Vancouver, BC 


¢ Industry Contracts 
¢ Artist Management 
e Final Cut Pro 


TOLL FREE 


1.800.601.PAVI 
pacificav.com 





workshops artist to artist | 


Call Zana at 988-0060 for estimates. Includes 
most in-house pet care, options-lawn and gar- 
den, light housekeeping, and concierge. 


real estate 


FOR SALE BY OWNER, lakeview property at 
Wizard Lake, 2 bdrm, plus guest house, eas; 
access to lake, fully serviced, $395,000. 439-4547 








shared accommodation 


F rmate wanted to share cute + comfy 3 Bdrm 

house in quiet SE with young prof. F + young 

dog. 101 Ave/81 St very central location. Rets, 
SD, $400 + 1/2 util. 984-1368. 


studio for rent 


Bench space for rent in fully EaW bea jewellery 
studio. $250/month. For more information cal 
909-2410. 


Conquer your fear of public speaking, Join City 
Lights Toastmasters! Meetings downtown every 
Tuesday at noon. Call Perry at 496-8324 for details, 





Voice cartoons, write and voice commercials and 
more. ay workshops available-auditions to fol- 





low www,sharkbytes-studios.conv/workshops. htm 
Call 944-1686 


Los Orne Director, Tom Logan 
will be back in Edmonton 
October 21, 22, 23, & 24, 2004 
“Awesome, Best Acting Course I've ever taken, 
Constructive, Funny, Intense, Life Changing, Real, 
7 rue Value.” 

“Acting for Commercials and TV Workshop”, and 
“Advanced Acting for Film and TV Workshop” 
Seating is limited, courses fill fast, ph to register 
Mary-Lou Drachenberg (780)460-4607, 975-7022 





STRAW BALE 


Construction 
integrated with 
SOLAR HEATING 
creates 
FURNACE FREE HOUSING 


WORKSHOP 


AUG 21, 22 near EDSON, AB 
780-723-3533 780-712-8611 


by the Green Foundation 
Wwww.auraborealis.com 













musical instruments 


Student size: Hohner, 120 bass, black, $500; 
adult size: Titano, parade, black, $1500. 
Both in original cases. 455-4635 for info 


MODAL MUSIC INC. 
466-3116 


Music Instruction for guitar, bass, drums, 
and percussion. 

Private instruction: focus on individual! 
Professional, caring instructors 
with music degrees, 
quality music instruction since 1981 





To place your ad in Vue Weekly Classifieds 
Phone Carol at 426-1996 for more information 


TESOL Certified 5 days In-class 
Or Online Or By Correspondence. 
* All ages * No Experienc lo Degree 


FREE Info Pack: 


1-888-270-2941 


FREE Info Seminar: 


Travel the World.. 
Earn Great Money 


Tuesday @ 7 pm, 10762-82 Ave. 
Upcoming Class: 
August 18-22 


full and part-time 
sales staff 


Submit resume in person to: 


12543 102 Avenue Edmonte 


, Alberta 





FREE*FREE* FREE* FREE® FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE, 
providing the ad is non-profit. Ads of more thatee0 
words will be subject to regular price or cruel 

ing. Free ads run for four weeks depending 

_, available space. For more info please : 

Glenys at 426-1996/fax 426-2889/e-m offi vue 
weekly.com or drop it off at 108 St. 

Deadline is noon the Tuesday before publication 









Looking for trendy looks anything ethnic model 
types for fashion shows. 





Looking for dancers, performers, circus perform- 
ers, anything outrageous/fun. 647-224-8659 
AoE eS eS 
Netwerks cafe is searching for artists with larger 

artwork to disp!z E 
Please contact Angie or Jody 
netwerkscafe@hotmai 





439 0393 or 
com 





—_ 
Looking for visual artists of high calibre in any 
medium. Ph: 547-224-8659 





Volunteer male/fem models needed for fashion 
show. Ph 435-4009. 





40,00 sq ft of Red Strap Market! Artists, crafters, 
collectibles, antiques and more. Growing fast. 
10305-97 St, 497-2211 2 





Looking for trendy fee tty 


ethnic model 
types for fashion shows. 


h 647-224-8659. 





SCREENWRITERS circle. First Tues of ea. Month 
@ 7:30pm. Call 429-1671 or visit FAVA.ca 








Expanse: Looking for choreog s (all forms of 
dance but must be innovative). for Azimuth 
Stage. Deadline: Aug. 23 
for more info contact Amber Borotsik damn- 
dance@hotmail.com 








Seven Hills Literary C Short Story—deadline 
Aug. 31. Info: Tallahassee Writers Association 
Wwww.tweonline.org 


All-City Secondary Treble Choir AUDITIONS 
(Newfoundland Tour - JULY 2005) Sept. 6-7 











Victoria School. Call Kevin 450-9251 
Guitar player seeking band, rock/metal 
jarredsoon@hotmail.com 
Wanted; drummer, bass player for orig. band 
Christian musicians to network and interact with 
each other: EdmontonChristianMusicians 
AlbertaCanada®groups.msn.com 
Guitarist looking to start/join iT twith 
loud, rude, in-your-face sound. Infl: Motley Crue 


Kiss, Guns ‘n’ Roses. Call Justin 910-1200 





Wanted; Drummer and bass player for orig 
band. Ph Robin 406-6633, Shane 4524101 






Guitar player needed for surf band 
Bigs and recording session during 








September. No fat chicks. Call Blair 

Wanted drummer and bass player for origi 

band. Contact Robin @ 406-6633 or Shane 
452-4101 





Red Cross is looking for musicians and bands to 
entertain participants at a fundraiser event at Red 
Cross House Wed, Aug. 25. Ph Suzanne 702-4166 


POLISH HALL 
Celebration of Life 
BANQUETS * WEDDINGS 


PARTIES * FUNDRAISERS 
DANCES * CONCERTS + 


50 to 1500 guests 
Full Catering Service 


www.polishhall.ca 
10960-104st Edmonton 
























FREE JOB SEARCH ASSISTANCE 


Unemployed and Have a Disability? 
f you are over 18 


WECAN HELP YOU FIND A JOB! 


Solutions for work® 
and Career Trends 


428-7989 
Chrysalis 7 
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Sex 
column 


By ANDREA NEMERSON 





The amazing foreskin 


Dear Andrea: 

Why the hateful response to the woman 
whese boyfriend was upset at being cir- 
cumcised? | was gratified that you acknowl!- 
edged some damage: “He's missing nerves, 
which sucks.” You clearly missed the “G- 
spot” point, which was just an analogy. 
Likewise, | believe that calling the frenulum 
a “bundle of nerves” was shorthand. 

You could have said something helpful 
(and entertaining) like, “Circumcision does 
affect relationships. Maybe a joint trip to a 
therapist might help.” Or suggest she 
acknowledge the validity of his anger but 
seek to prove that his penis still has plenty 
of pleasure to give. If he’s resistant, tell 
him that he’s dealing with it selfishly. 

Ask her, what if someone had surgi- 
cally taken even a tiny bit of your clitoris 
or labia without your permission or 
knowledge? Even if the sexual experience 
was little changed, would you as a 
woman feel violated anyway? Of course, 
you would. Lighten up. 

1 am sure you will receive much hate 
mail for this. Please don’t consider this hate 
mail. | just think you missed the point and 
a great opportunity to acknowledge that 
men, just like women, have valid gripes 
about the medical profession. Most egre- 
gious, | believe, is that you utterly failed to 
realize and point out that circumcision can 
and does affect relationships negatively. 
Please do better next time by putting some 
thought into complex issues you seek to 
dress or choose simpler problems. 

Love, Concerned Penis Owner 


Dear Owner: 
Actually, | didn’t get any hate mail. | 
heard from nobody but you, and given 
the highly emotional, not to say hysteri- 
cal, tenor of much of the discourse 
around the topic of circumcision, | think 
you expressed yourself with admirable 
restraint. | really must, however, dis- 
agree with your characterization of your 
suggested alternate answers as “helpful 
(and entertaining).” Validating people’s 
anger and prescribing a “joint trip to a 
therapist” may be safe advice but it can- 
nat by any stretch be considered enter- 
tainment. i'm willing—happy, even—to 
address your points one by one, but do 
leave the standup to the professionals. 
Now have a seat. 

I'll have you (and everyone else) know 
that | have actually put a great deal of 





CLASSIFIE 


1 Phone 426-1996 trom 9am-5pm Monday to Friday 


thought into my stance on circumcision— 
or, rather, lack of one. Growing up Jewish 
among Jews, plus growing up American 
in an era in which American boys were 
just sort of automatically clipped, like 
Dobermans, | never really gave the prac- 
tice much thought. Then | became a sex 
educator and a huge advocate of consen- 
suality in all things. | learned about female 
genital mutilation and forced surgeries on 
intersexed children, and developed a fairly 
militant opposition to cutting healthy 
parts off of innocent children. Then | 
talked and talked and talked with men 
and men and men, plus got around a bit 
if you know what | mean, plus attended 
my nephew’s bris, which was lovely, and 
by the end I was all “Huh. Well, this is 
problematic but | think people are making 
too much of a fuss.” 

There’s no question that the proce- 
dure is both unnecessary and nonconsen- 
sual, and it’s obvious that the nerve-rich, 
self-ubricating and glans-protective fore- 
skin is meant to be there. But most men 
get along just fine without theirs and, 
while they may choose, knowing what 
we now know, not to circumcise their 
sons, they also get plenty of pleasure out 
what they do have and are able to leave 
behind whatever grievances they might 
have against their parents and the med- 
ical establishment. Except among certain 
Peoples of the Book, circumcision is on its 
way out. Let’s let it go, but people who 
were cut while it was still the thing to do 
need to let it go, too. You'd think it was 
the source of all evil, a virtual Hell mouth 
in the pants, to hear some people go on. 

| don’t enjoy perpetual victims who 
wield their scars, real or imagined, as 
weapons against anyone who balks at sat- 
isfying the self-defined victim’s every need. 
The boyfriend in the letter was not your 
typical fellow who wonders idly what it 
might be like to have a prepuce, or even 
your typical anti-circ activist. He was a 
sulky, whiny withholder who could not 
maintain a normal, mutually enjoyable sex 
life with his girlfriend and blamed it on 
something he shares with the vast pre- 
ponderance of adult male Americans. 
Clearly there was something going on 
there besides the loss of an admittedly 
sexually sensitive part-of-a-part. Like, he 
was a jerk. Hence my lack of sympathy. 
Nothing to do with circumcision, really. 

And finally, you may think | misun- 
derstood the shorthand and metaphors 
in play (“male G-spot,” “bundle of 
nerves”) but | assure you | did not. 
People exposed to just a little informa- 


tion, say, by reading some random | 


website, can be staggeringly literal. If | 
am not ruthless about accuracy, | too 
can end up as literal-idiot fodder. | 
don’t want to see “But Andrea called it 
a male-G-spot” anywhere, ever. 

Love, Andrea ® 





Andrea Nemerson writes and teaches in 
San Francisco. You can e-mail her a 
question at andrea@altsexcolumn.com. 


1 Email: office@vue.ab.ca 








1 Office:10303-108 St. Edmonton 





Musicians wanted for Ben Folds Five tribute band. 
Nothing serious, just for fun. Cody 975-2719. 





Musicians needed for band. Inf; Oasis, Sam 
Roberts, Weakerthans. Own gear and love for 
hacky-sack req. Cody 975-2719. 


The Beatles, Oasis, Coldplay, U2 infl musicians 

wanted to form new cover/original band. Bassist, 

lead guitarist, drummer sy to join experienced 
singer/guitarist. Call 455-4555. 


Musicians needed for studio recordings. 
Ph 429-2262. 


volunteers 


Boys and Girls Clubs of Edmonton with 
Edmonton young Offenders Centre: looking for 
responsible adult role models/mentors. Must be 
over 18, have valid drivers license and commit 
to 1 hr/wk. Ph Siobhain 422-6039 ext. 208 or 

e-m; Ssupernault@bgce.ca 





The EFC facilitates healthy, safe communities 
through affordable recreation, pore and social 
activities; advocating on issues that affect com- 

munities, provide a central location for meetings, 
programs, social events. Community League 

membership is offered to every resident at a 
nominal fee per household. Membership week: 

Sept. 13-18, 2004 


Pest tENi volunteers aged 40-55 needed 
for an MRI study, Expenses paid. Call 407-6626 
for more information. 





The Sudan Crisis: An Emergency Appeal! Can 
you help? If so, visit: International Committee 


kk 


at 2b ot ot 2 ot Ot 


433-0138 


10848 - 82 Avenue, Edmonton 


of the Red Cross (ICRC) www.icrc.or 
International Federation Red Cross & Hed 
Crescent Societies: www.ifrc.org 





Edmonton Pagan Pride Day, Sept. 25, needs 
volunteers for all areas. Interested parties 
please email edmontonpaganprideday@hot- 
mail.com 





AIDS Walk for Life: Sun, Sept. 19 (11:45am) In 
support of HIV Edmonton and Living 
Positive-Persons Living with HIV Society 
Call 488-5742, ext. 223 or 250 to register. 
www.hivedmonton.com 





Bebensee Schizophrenia Research Unit at UofA 
seeks individuals wii 
SCHIZOPHRENIA for research study. 
Reimbursement provided. Call 407-6626 





OUTGOING and enjoy working with people? 
Like learning about science and educating oth- 
ers? Dynamic hosting and educational volunteer 
positions available @ Odyssium (tm) Contact 
Violet 452-9100. 





Volunteer drivers needed for the Seniors 
Driving Centre. Flexible hrs Mon-Fri and aS 
honorarium for each trip. Ph Anna 732-1221. 





Volunteers needed for the West End Association 
of Adult Day Support Programs Ph 434-4747. 


Volunteers needed, Research at University of 
Alberta. Were you suicidal between 
the ages of 15 and 24, are you under 26? 
Willing to help us understand the experience 
of being suicidal and recovering? 


GAY MALE SEX! 
Chat live or meet pps ey men. 
Try us for free! (780) 413-7144. 
Enter code 2310 


FEMALES NEEDED!!! 

Make $799 US per month with a spy cam 
in your bedroom. Voyeur website is currently 
looking for young attractive girls. 

Call Jamie for more info. 
1-800-474-8401 


Sex for free. For women. Must be 18 plus. 
For appt. call Mon-Fri 11-4. 
909-9830. 


LIVE LOCAL CHAT! Always FREE for women! 
CALL NOW! 1-888-482-8282 code: 660 18+. 
No liability. 


Edmonton’s best chat and dateline is here! 


ae 


.. Women always call FREE 
Men use free trial code 1751 


780-665-6565 @ 


Other cities: 1-877-634-4044 


t galz, gu 


THREE LINES 
FOR $10 


www.One2One.ca 


nton! Use your cell phone to txt the word 
da txt and FREE t 
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strictly confidential. h 492-61; 
feen.research@ualberta.ce ©" 


OOOO 
VOLUNTEER TUTORS NEEDED! Can you ,. 
this? Many can't! Become a Tutor and shay, 
- pift of reading. Call P.A.L.S. at 424-551 
ielp change a life through literacy, Train, 
and materials are provided. ° 














Red Cross invites everyone to Teeter-To' 
Futures, a fundraising event for Abus 

Violence Prevention Programs Aug. 25 ( 
7pm), $25/free with pledges. Ph 423-26, 


eee 


Volunteers needed: The Devonshire Care 
Centre looking for peal to volunteer wi 
our residents, bistro and gift shop 
Opportunities in recreation, OWT, Ursing | 
66-8050 ext 3200. my 














—_ 
The Sexual Assault Centre of Edmonton js ;, 
need of volunteers for our 24-hour Crisis | in. 
Next training begins Sept. 21. Contact Heai}, 

at 423-4102. 





SE nner 
_HELP A REFUGEE FIT IN: Become a Ho.) 
Friend volunteer to a newcomer in Canada 
second EE e a bis not a live-in p; 
gram. Ph the Host Program at 424-3540 


FEELING ALONE? 
You can always talk to us. 
24 hour Distress Line 482-HELP (4357) 
Here to listen when life hurts. 
The Support Network 
www.thesupportnetwork.com 





| Ladies FREES | 


Meet Someone 
New Right Now! 


So, 
24 HRS EVERYDAY 
TIMD FRIENDSHIP & ROMANCE 
Kensoxrat 3 
orirectiorns 


44-TALKS 448-2557 


Nut be 18-+ Long distance choraes may apply 
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Some side effects may occur: 


Enter FREE trial code 2315 


Bill a membership to your phone! 
Call 1-900-451-2853, 75 minutes for $24.95! 


si aad 


[FREE Premium Cosmetics! 


meet new triends on the 
phone and enjoy FREE 


remium rewards. 
(Please call tor details) 


















This Week's WINNERS! 


Hi guys, I'm Brooke. I’m an 
easy going 26 year old 
blonde with green eyes and 
I'm an avid hockey fan who" 
always cheers the loudest 
for my home team. So 
sports fan, take a shot on 
me and you just might score 
yourself a winning goal! 





Hey, my name is Jack 
and I’m a 29 yr old just 
: looking to have some 
} y _ fun! I collect stamps 
' —not the food kind— 
F/ and ilove a good 
© ™¢ _ book. if this interests 
you get back to me. 


i 6559 


I'm 511” with blond hair, | 
stunning blue eyes and a 
slim to medium build. | 
know what | want in life 
and | won't settle for 

less. I’m a very strong, « 
confident and attractive 
woman who's looking for 
the same in a man. 


i 1600 

I'm 5’8” with reddish 
brown hair and hazel 
green eyes. I'm new to 
the area and I’m looking 
to meet new people for 
friendship or possibly a 
long-term relationship. 

« I'm an honest, straight 

) forward, down-to-earth 

kind of guy so if this 

catches your interest, get 

back to me. 


Appear in print! 
your photos 


to info@questconnects.com 


ingles'e flirt for FREE! FREE for women! | 


780.669.2323 


other cities: 1.888.482.8282 


enter code: 610 


OUEST PERSONALS 


CALL - CLICK - CONNECT 
y s 


Profiles may have been edited for space or content. 18+. No liability. 


Gra veVine 


ERSONALS 


For years, the men on GrapeVine Personals have 
redeemed their GrapeVine points for free system time. 
Now, women can also redeem their GrapeVine points - for 
premium cosmetics from our new promotion partner: 
www.SolsticeBeauty.com 


CHAT just got better! 


Women who use our system can earn FREE products from 
Solstice Beauty. Right now, the reward is any FREE product_ 
of your choice - to a maximum value of $128. The specific ~ 
offer details may occasionally change, so please call the 
GrapeVine system for more information. Enjoy! 


Women Aways FREE: 18-3036 FREE 2 HrTrial for MEN: 18-4646 


Cr crean © e locat Edmonton call. Must be 18+ 
te Club Inc. (www. GrapeVinePersonal.com) does not prescreen callers. Free 
ve aki g te irene contidentiol For men: limit one {ree tid aecount per home residential phone number wr a 
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Very Best OF 
Deep Purple 





ALSO AVAILABLE: JOHNNY CASH EAGLES 
Man Comes Around .. Very Best Of 
se8 aA CLASH (CD+DVD), ssesnnss’ 
a IN BIACK cee esene 5 
London Calling ....-.+4»« FLEETWOOD MAC 
a7 hy COLDPLAY Very Best Of 
LS oy i Rush Of Blood Fleetwood Hac (200) . 
BEATLES To The Head...snase FOO FIGHTERS 
Beatles | ..sscsecsneree RY COODER One By One 
White (2CD) serene Buena Vata Socal Oub .. GIPSY KINGS 
. SHERYL CROW Greatest Hits nr. f 
Pej Lone! 
aa Far Very Best Of. sscaoe GREAT BIG SEA 
DARKNESS Road Ragessressessscerers 
- Rubber Soul .......++ Permission To Land .. GUESS WHO 
REPU costes snsocscss MILES DAVIS Best OF VO! baasrusrin 
BECK Kind Of Blue .......000. BEN HARPER 
Odelay DIDO Diamonds On 
BLINK-I No Arigel .....s0»vseses The Inside ..rsseeesseess 
Blink=182 secseosssveve life For Rent ........ : wm Fight For Your Mind js. 2 
CARS NICK DRAKE MICHAEL JACKSON 
Ba pes sccaieaaias Way To Blue; Number Ones sess 





Greatest Hits .-resssvesse 


NEW 
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Get Ready 


OUD 
- Highway To Hell 


An Introduction...» 


JUNKIE XL releases his brand new double album featuring infectious, electronic 
beats with appearances by Dave Gahan, Robert Smith, Gary Numan, Peter Tosh, 
Chuck D and Solomon Burke on one disc, plus a second disc 
of spacious, chilled-out grooves. 
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Edmonton South: 3110 Calgary Tra 
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Also includes the hit 


remix of Elvis’ "A Little Less Conversation”. 
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Sounds Of Summer: 
Very Best Of 
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JACK JOHNSON JOHN COUGAR MELLENCAMP 
On & On... wx Best That | Could Do .. 
LENNY (Gia METALLICA 
Greatest Hits sc... St. Anger sesssessesse 
LED ZEPPELIN : 
ff, necro 12 Master Of Puppets.. 
Ill. Justice For All... 
ie Ride The Lightning 
| Fe enn o AGN “Erm All. ssssssssses : 
GORDON LIGHTFOOT STEVE MILLER ‘ 
Over 60 Minutes With ..° 7 © Complete Greatest Hits ..° 
MADONNA MOBY 
Immaculate Collection... Play 
BOB MARLEY MODEST 
m Legend .. ra 1 Good News: For 
SARAH MCLACHLAN People Who 
Afterglow love Bad News .. 
MEY oneal WILLIE NELSON 
Fumbling Super Rits 
Towards Ecstasy ssi ee 
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ner Road Trip! 


ae ne 7 cp - Best Of 1980-90 ~ 








NICKELBACK ae SAM ROBERTS 
Silver Side Up... fe of mm We Were Born 
Long Road sess b 4 InA Flame .. 
NO DOUBT seezg 2 
w Singles 1992-2003 .. 2.2. ee 
OFFSPRING | JOESATRIANI 
SMASH sansssseaserone 1D | Surfing With The Alien. 
PEARL JAM FRANK SINATRA 
WSirewisMs ccc im Classic Masters 
BRUCE SPRINGSTEEN 
wm Greatest Hits ........ 
SUBLIME 
wm Sublime-2.. 
ws Dark Side Of The Hoon .. TRAGICALLY 
POLICE ww Trouble At 
5 Greatest Hits sssss “J The Henhouse..... 
ELVIS PRESLEY mx Day For Nicht « 
30 #1 Hits. Dar Fee Ni 





Ehis 2nd To None 2 14” 
RED HOT CHL PEPPERS 
Hits, 


wm Phantom Power ..... 
m Music@ Work .. 
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SHANIA TWAIN 


m Woman In Me ...... 
U2 


wm Best Of 1990-2000 .. 


a Joshua Tree ... 
WEEZER 





mm Wingspan: ‘ 
The Hits & History .. 

ZZ TOP 

m Very Best Of ZZ Top: 


Rancho Texico (10) .. 
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>> FUTURE SHOP Ane 
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Teletoon Toon Traxx 2 
Various — webit sanps3as 


216 


OR 8” EACH 


Dude Ranch — WeblD/M1674311, 


Yellowcard Jessica Simpson Craig\/David 
Ocean Avenue WeblD:M2053527 his Skin Web Sliker Than Your Average 


Some Kind Of Monster Weblo: M2071357 Rare Tracks  WeblD: M2071879. 


NICKELBACK 


4” Cia 


Beastie Boys, Nidkhad 


CNP idages kate Bball The Long Road wevin-wzosises __ Shh Don'tTel 


Surtingat oe PP FUTURE SHOPca 


Prices and product in effect August 19th — August 25th, 2004. Prices and payments are subject to applicable taxes before rebates or programming credits. 2 
ADVERTISING POLICY: Where rebates or programming credits are indicated any applicable taxes are calculated and payable on the price before rebate or credit. Applicable postage must be paid on mail-in rebates. Rebates payable in US dollars subject to currency fluctuations and may be subject 
Canadian bank processing fees, Future Shop is not responsible for manufacturers mail-in rebates. Not all products are available in all stores. While Future Shop is eéitmitted to accurate pricing, advertised prices are subject to error. In the case of a discrepancy between our price tag and our cashier's 
puter, a customer will be able to purchase the product at the lower of the two prices. We will then take steps to correct the error. © 2004, Future Shop. All rights reserved. No part of this document, including pricing information, may be reproduced in any form by any means without Future Shop's prior 
written permission. Website prices, products, and promotions may differ from our retail store offerings. References to savings or sale prices are comparisons to Future Shop regular prices. 
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* 963 - 1205 Square feet 
e 2 Bedrooms 

e 2 Full bathrooms 

e Concrete construction 


¢ 7 Appliances 

¢ 9- 10 ft. Ceilings 

¢ Hardwood or carpet 

¢ Underground parking 

° All window coverings included 
¢ Fully air-conditioned 
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* Immediate possession 
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Edmonton, Alberta 


J agy Thur elon 2PM ite) 7PM 
aturday - Sunday 12PM to 5PM 
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It’s been a long, dry 
summer without him, so 
CJSR is pleased to 
welcome back to the 
airwaves ... 


The Bishop’s 
Lusty Hours 
Tuesdays 3="Sip.m. 
"Je suis sexy" 


VOLUNTEER 
AT CJSR FM88 


CJSR is looking for new 
volunteers. CJSR is a volunteer 
run radio station that needs 
people who are interested in 


becoming — 

DJs 
working in 
news 


or just helping out behind the 
scenes, IF you want to get 
involved come to the next new 
volunteer meeting. 


Students and non- 
students are weltome. 


WHEN: 


Sunday, Aug 15 at 3 pm 


WHERE: 


Alumni Room - SUB building 
on the U of A campus. 


Listen to a conversation 
with traveler 


Rolf Potts 


author of £ 
Vagabonding: 
An Uncommon Guide to 


the Art of Long-Term 
World Travel 


5 p.m. 


on the 


Wed, Aug. 25% 


edition of 
Radio 
Outpost 


CSR's alt travel and outdoor 
‘adventure radio program. 


www.cjsr.com 
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ONTHEGOVER === 


Yeah, those are real sharks, all right, and they 
sure are swimming right next to those two 
unfortunate actors who are bobbing helplessly in 
the middle of some God-forsaken ocean. But 
Open Water director Chris Kentis thinks it was all 
for a good cause—namely, your entertainment. 
Better read all about it © 71 
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Don’t forget to 
take a little “you” 
time, Mr. Activist 
°7 





have while blues is 





Blues Fest: the 
most fun you can 


playing * 26 








Bathe in Natalie 
Portman’s glow in 
outstanding 
Garden State 

° 67 





yourVUE 


And now, 
your moment of Zenko 


| just wanted to let you know that I will 
be boycotting your magazine until | 
hear of some sort of apology from Dar- 
ren Zenko for his unprofessional, hate- 
filled “journalism” [Dispatch, August 
12-18]. What is the point of an editor if 
they will allow non-constructive, point- 
less, negative, thoughtless, destructive 
rants that are weakly passed off as jour- 
nalism? (Or is it okay if it is under the 


guise of an opinion piece?) You know, 
Mr. Zenko could keep these thoughts 
to himself and the world would be a 
better place. | really fail to see the jour- 
nalistic merit of Zenko’s article, even if 
it is an opinion piece, and for it to be 
published in a magazine that suppos- 
edly supports local musicians and the 
arts is shameful. If you’re that short of 
decent content you might as well wait 
another week to publish—or better yet, 
fill the space with another spectacular 
article about videogames. At least then 


| wouldn’t bother to read it in the first 
place. —CYNTHIA SENTARA, EDMONTON 





Vue Weekly welcomes reader response, 
both positive and negative. Send your 
opinion by mail (Vue Weekly, 10303- 

108 Street, Edmonton, AB, TS) 1L7), by 

fax ((780) 426-2889) or by e-mail 
(letters@vueweekly.com). Preference is 
given to feedback about articles in Vue 
Weekly; we reserve the right to edit 
letters for length and clarity. Please 
include a daytime telephone number. 
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a PeEAE (CHEER.ON 
ace Home tents 


Aug 20-29 
ball Lake Gity Stingers 


Aug 25 Gates 6:05 Game 7:05 


Aug 26 DOUBLEHEADER 
Trappers Commemorative T-shirts 
first 1000 fans courtesy Coca-Cola 
Gates 5:05 Game 6:05 
Aug 27 
Commemorative Poster Series #4 
[he Colors. —first 2000 fans” - 
Gates 6:05 Game 705 


Aug 28 
Beatlemania — post game concert by Beatles 


tribute band Rubber Soul — courtesy Cool 880 
Gates 6:05 Game 705 


Aug 29 

Bluyers and Baseballs - Harry Potter Day 
courtesy the Journal/Joe FM. “vary ti glasses to 
all Kids. Potions and wand-making classes, prizes, 
ace-painting. Bring your unused school supplies to 


the ballpark to be donated to needy schools. 5 
Gates 12:35 Game 135 


ckets aaa oO Oe *the 
LRapper hase tral) (ACOY OO 
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after 
Sma gretzky 


By WILLIAM GLADSTONE 


Good day to you, citizens of Edmon- 
ton-town! | trust things are well in your 
pleasant little borough, even though 
this “Gretzky” fellow seems either to be 
dead or to no longer live there—a fact 
that | can only assume must sadden 
you greatly, seeing as one of your local 
journal-men has decided to dedicate an 
entire news-paper column to discussing 
it. Well, my condolences. Perhaps 
another Gretzky will come along some- 
day and you will once again feel joy in 
your quaint hinterland outpost. 

What? Oh, I’m sorry, how rude of 
me. You must be wondering why I, a 
19th-century nobleman who served as 
the Prime Minister of England on four 
non-consecutive occasions between 
1868 and 1894, is writing this week's 
article about Mr. Gretzky in your town 
newsletter. Well, dear reader, | must 
admit that | am stil! a little confused 
myself; it seems like just a few hours ago 
that | had been resting quietly in a 
box—which has been a pastime of mine 
since my death in 1898—a suddenly, 
bam! Here | sit, at someone's dirty, disor- 
ganized desk, faced by some futuristic 
notice-producing machine that | regard 
with both intrigue and terror even as | 
use it to manufacture these sentences, 
and a stack of obviously unread press 
releases high enough to make the tallest 
spire of Notre Dame seem a but a 
sapling trembling towards the sun. 
And—is this... cheese?... stuck to the 
underside of this chair’s armrest? What is 
this, some, uh... gross place in old Lon- 
don that | cannot think of right now for 


some reason? Don’t worry; it'll come to 
me. New... Gross... wick... ington? 

But it doesn’t matter. Although nei- 
ther the details of my arrival nor why | 
specifically have been chosen to be here 
are yet completely clear to me, | am 
told that I’m filling in for a Frenchman 
from Upper Canada by the name of 
Chris Boutet, who after receiving a few 
letters calling into question the quality 
of his work, has been “given time” to 
think about his actions. Well, | say good 
riddance; I’m sure the world will contin- 
ue to spin quite nicely with or without 
the weight of one less nose-powdering 
Parisian fop, and besides, after having 
visited this “Fringed Festival” of yours 
over the weekend, it seems that you cit- 
izens of Edmonton-town could use a 
shot or two of good, old-fashioned, 
incredibly strict British morals. 


Perhaps another Gretzky 
will come along someday 
and you will once again 
feel joy in your quaint 
hinterland outpost. 


Never have | seen such a widespread 
flaunting of debauchery and depravity in 
my life—men walking about without 
hats, suitjackets or sideburns; children 
over the age of six playing in the middle 
of the day and into the evening rather 
than doing something useful, like mak- 
ing machine parts in a forgery; women 
cavorting in public with neither petticoat 
nor underpetticoat, talking about things 
not husband-related. And actors— 
actors!—allowed to roam free in plain 
sight, annoying everyone with their 
leaflets and sad, overwrought attempts 
at attention-getting jackassery that seem 
less like “acting” and more like the 
syphilitic ramblings of a drunken, brain- 
damaged madman in the throes of an 
ether binge. You know, we had a cure 
for syphilis back in turn-of-the-century 
London; it involved a back alley and a 
musket—consider yourselves lucky that 


muskets apparently no longer exist. 
Indeed, it was one of the few things that 
Benjamin Disraeli and | could ever agree 
upon: we’d both shoot every actor in 
the world if we had enough bullets. 

But | suppose | have no right to 
complain; after all, | did invite this mis- 
fortune upon myself. It’s not as though | 
was dragged kicking and screaming into 
your festival of unchecked intemperance 
and hedonism; | must admit that | came 
there looking for answers, answers to 
questions like why have |, above anyone 
else, been chosen to fill in for some 
writer in Edmonton while he sits at 
home weeping? Why bother bringing 
someone who's been dead for 106 years 
back to life? Wouldn’t it be easier to get 
someone who was already alive? And a 
journalist? And better still, someone who 
is actually from Edmonton and who 
would actually have some insight into 
the nature of living without this Gretzky? 
If this was a column about 19th-century 
British tariff law, | could perhaps begin to 
understand, but—but | digress, good 
readers. Sadly, | could not find the 
answers to these questions that plague 
me. All | found was a bunch of scream- 
ing buffoons in tights and jester hats 
demanding my money and some chick- 
en bhoona that gave me heartburn. Oh, 
and a necklace made of “hemp,” but 
that fell apart this moming. 

irregardless, it seems that I've com- 
pleted what | was brought here to do; 
this space is full, and | can once again 
return to the grave and leave your 
immoral, musketless world with its 
actors and Fringes and shoddy hemp 
necklaces that itch your neck for a few 
hours and then fall off into the toilet. 
But rest assured that | disdainfully cluck 
my tongue at the lot of you. Even now, 
the clucking sound of my tongue 
repeatedly breaking its suction-hold on 
my alveolar plate, the very vocal culmi- 
nation of my utter contempt for every- 
thing your future-world seems to hold 
dear, reverberates against the bare 
walls of this undecorated office. 

Uh, go Gretzky. @ 


eae : : 
It’s: weird to be leaving town 
wh n the Fringe is on, but kinda 
relieving, too; | don’t have to make 
increasingly improbable/nonsensi- 
cal excuses (“Oh, gee, my knees 
are on fire that afternoon!”; “| saw 
it last night; didn’t you hear me 
4 ring your name 
ne?”) for not seeing my 
-friends’ shows. | do have to 
deal with airplane company, 
though, which has its own draw- 
backs. The guy beside me, for 
example, is a snorker; every 90 sec- 
onds, like clockwork, he snorks 


ead my book, but buddy wants to 
talk, and badly. 
| feel a little guilty; the guy has 
book, no magazine, no Game 
Boy, radio, cup-and-ball toy, deck 
of cards... nothing to while away 
the time to T.O.; for him, ¥'m it. 1 
guess | was kind of bored, too, 
because | thought it’d be fun to 
try and see if! could somehow 
beat him at his own game; to start 
chatting relentlessly, overwhelm 
‘k so he'd have his fill and 
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If you could 
Save yourself, 
you'd save us all 


It’s a stressful job, defending the planet, 
and depression and emotional stress are 
becoming increasingly common in the 
activist community as a result, says Dr. 
Jim Butler 


By PHIL DUPERRON 


ome good in the world—hbe it by 

recycling, composting, taking the 
bus, or whatever—can be very thera- 
peutic. Sure, it’s not much, but hey, 
it’s a good feeling to know that 
you're part of the solution instead of 
the problem, to feel that you're 
doing what you can to help the 
world be a slightly better place. But 
for those who go above and beyond, 
those who choose to devote their 
lives to making the world a better 
place, the stress and anxiety of fight- 
ing a constant uphill battle towards 
a more just and eco-friendly and 
world can lead: to serious depression 
and the host of mental and physical 
problems that come with it if they 
aren’t careful, 

Dr. Jim Butler, a retired U of A 
professor and former vice president 
of the Canadian Parks and Wilder- 
ness Society who has been studying 
stress and depression in environ- 
mental leaders and workers for the 
last several years, spoke recently at a 


F: most people, the decision to do 
s 
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“Taking 

Care of Ourselves, Taking 

Care of the Planet,” a public discus- 
sion held at Riverdale Hall on 
August 12 to commemorate Tooker 
Gomberg’s birthday. His research, 
while never formally published, sug- 
gests they suffer from elevated levels 
of depression comparable to other 
high-stress jobs like firefighting and 
policing. Environmentalists, like 
everyone else in today’s fast-paced 


=|FEATURE 


world, must deal with the day-to- 
day problems of limited finances, 
time constraints and job satisfac- 
tion, but they’re also saddled with 
the heavy burden of trying to look 
after the earth. 

“There’s often no tangible evi- 
dence of what you've achieved,” 
explains Butler. “And most of us 
respond better when we have some 
immediate reinforcement of what 
we do. When a painter works on 
something, he has a product at the 






end; 
in this busi- 
“ness, you're never 
done. Even when you 
stop something, it never goes 
away. Here, if you delay or stop a 
Cheviot mine, the thing just comes 
back. You have to win every time to 
Save some forest or some river... so 
there’s a deeper level of constant 
vigilance. It’s those kind of unique 
features that make stress in environ- 
mental workers and activists of all 
types worse.” 


MANY ACTIVISTS END UP suffering 
from an “Atlas complex,” the feeling 
that the entire weight of the world is 
set squarely on their shoulders, and 
the fear of letting the world down. 
Add the constant need to raise 
money and awareness for various 
causes to the confrontational nature 
of the work, and you end up with a 
toxic combination of factors capable 
of bringing even the strongest peo- 
ple to their knees. They often end up 
withdrawing from friends and fami- 
ly, hiding behind drugs and alcohol 
or wallowing in pessimism and 
escapism. Many resort to suicide. 
“They get lost in the battle, basi- 
cally, and forget what the battle is 





SEE NEXT PAGE 
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Activist stress 


Continued from previous page 





about,” continues Butler. “It’s easy to 
get lost in the work associated with it 
because the work is very absorbing, 
you become very conscious of it. 
You're much more exposed to what's 
happening: how rapidly the forests 
are being cleared; what's happening 
to the rivers and other things. To sur- 
vive it, you sometimes isolate your- 
self from it. It’s a natural thing to 
do.” Like surgeons or soldiers, envi- 
ronmentalists must harden their 
hearts to take care of the task at 
hand. “They detach themselves from 
the pain of it,” he says. 

But it’s not all doom and gloom; 
in studying happy and successful 
crusaders for the environment, But- 
ler has compiled a few tips on how 
to handle the stress. Butler, a practic- 
ing Buddhist, says focusing on the 
positive joy and humour in the 
world and not acknowledging the 
negative can help people stay 
grounded. Ironically, many enviton- 
mentalists wind up isolated from the 
natural world, and so by seeking a 
more spiritual connection to nature, 
they can revitalize themselves with 
the strength to carry on. 

“If you’re going to work for the 
earth, you have to connect with the 
earth,” says Butler. “You can’t be 
detached from the earth in these 
things. You have to make the effort 
to stop and hug a tree, smell the 
flowers and remember why it is 
you're there and what it was that 
brought you there. There’s a point 
where you have to go back and break 
away all of the armour that you’ve 
surrounded yourself with to survive.” 


ANGELA BISCHOFF KNOWS firsthand 
the devastation depression among 
environmentalists can wreak. Tooker 
Gomberg, her life partner of 17 years, 
took his life this spring after a short 
battle with depression. Gomberg, a 
former Edmonton city councilor and 
longtime ecological and political 
leader, found himself crippled by the 
illness shortly after moving to Halifax. 
It took his ability to concentrate and 


focus. He lost his confidence and self- 
assurance. Once he was unable to do 
the work that meant so much to him, 
his life lost meaning. : 

“He just kept fighting and fight- 
ing and as soon as the fight got taken 
away from him because of his illness, 
he didn’t really know how to func- 
tion outside of that fighting mode,” 
says Bischoff. “He didn’t really know 
to reach out and people didn’t really 
know how to reach out to him 
because they thought he was invul- 
nerable. In the end, when he became 
vulnerable, there wasn’t much of a 
support network to soften his fall.” 

Gomberg, like a growing number 
of Canadians, turned to the public 
health system for help. His psychia- 
trist prescribed an antidepressant from 
a family of drugs known as SNRIs. 
According to Bischoff, two weeks into 
Gomberg’s treatment, he complained 
of suicidal thoughts for the first time 
in in his life and his doctor decided to 
up the dosage—twice. Two weeks later, 
Gomberg’s beloved bicycle and helmet 
were found on the bridge where it’s 
believed he ended his life. On June 
3rd, 2004—three months after Took- 
er’s death—Health Canada issued a 
warning that “patients of all ages tak- 
ing these drugs may experience behav- 
ioural and/or emotional changes that 
may put them at increased risk of self- 
harm or harm to others.” 

While Bischoff believes the drugs 
played a part in Gomberg’s death 
and is still considering legal action, 
she says steps could have been taken 
to prevent the tragedy beforehand. 
She thinks the fighting spirit that 
keeps activists going is important, 
but it must be coupled with a soften- 
ing of the heart, recognition of peo- 
ple’s vulnerabilities and a conscious 
effort to find balance within the bat- 
tle to save our planet. 

“Tooker wrote a lot in the end 
about finding balance in his life. 
That’s where he thought he had 
gone wrong. He thought balance was 
the key; balancing the politics with 
personal relationships and the 
activism with art,” she says. “Just as 
we’re trying so hard to take care of 
this planet, we also need to take care 
of each other and our own hearts.” © 
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By RICHARD BURNETT 





An affair to remember 


When the president of the United 
States gets a blowjob from an intern in 
the Oval Office, he is revered by empa- 
thetic working-class stiffs as a national 
hero—after all, who hasn’t cheated on 
their spouse these days? But when a 
governor has an affair with another 
man, he instead stands up to the podi- 
um, announces “! am a gay American” 
and promptly resigns. This is precisely 
what happened when New Jersey gov- 
ernor James McGreevey came out in a 
speech on a fine August day last week. 

“Good afternoon,” McGreevey told 
reporters who were wondering what 
the hell was going on. “Throughout 
my life | have grappled with my own 
identity, who | am. As a young child, | 
often felt ambivalent about myself, in 
fact, confused.” Then, in a carefully 
crafted speech, McGreevey laid the 
groundwork before dropping a bomb 
that would shock and awe his nation’s 
political establishment. “By virtue of 
my traditions, and my community, | 
worked hard to ensure that | was 
accepted as part of the traditional fam- 
ily of America,” the 47-year-old twice- 
married father of two stated. He 
blathered on and on as reporters won- 
dered “Should | be taking notes?” 

And then—ka-boom! “At a point in 
every person’s life, one has to look 
deeply into the mirror of one’s soul 
and decide one’s unique truth in the 
world, not as we may want to see it or 
hope to see it, but as it is,” McGreevey 
said. “And so my truth is that | am a 
gay American. 

“Shamefully,” he continued, “I 
engaged in an adult consensual affair 
with another man, which violates my 
bonds of matrimony,” McGreevey said 


& 
ai) | 


up 
your Sleeves, 
'@=] at=\e [=h 


» challenge 


what about you 


CANADIAN BLOOD SERVICES 


+»the more the merrier, _ Blood. I's in you to give. 









without emotion. “It 
was wrong. It was fool- 
ish. It was inexcusable. 
And for this, | ask the 
forgiveness and the 
grace of my wife. (You 
could already hear 
social conservatives 
saying even gays who 
pretend to be straight 
can’t be trusted with 
marriage.) 

As | sat and 
watched McGreevey, 
flanked by his wife, 
Dina, and his father, a 
former Marine drill 
instructor, on televi- 
sion, | asked myself & 
what was McGreevey’s 
smiling wife thinking standing by her 
man and, more importantly, what the 
hell was she wearing? But seriously, | 
don’t feel sorry for McGreevey one 
bit. His entire adult life he chose the 
closet because he refused to give up 
the privileges of being straight. The 
American media reports it was only 
when the man McGreevey allegedly 
had an extramarital affair with—an 
Israeli poet named Golan Cipel— 
threatened him with a sexual harass- 
ment lawsuit that McGreevey draped 
himself in a rainbow flag and declared 
himself a “gay American,” the stars 
and stripes be damned. The kicker, of 
course, is the New York Times this 
week reports lawyers for Cipel “angri- 
ly disputed the governor's account... 
saying that Mr. Cipel never consented 
to any intimate contact with Mr. 
McGreevey because he is and always 
has been heterosexual.” 
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But if conservatives are crowing 
that McGreevey is proof faggots can’t 
be trusted to get married, in a screwy 
way he has unwittingly become a 
prime example of why same-sex mar- 
tiage should be legalized. If gay rela- 
tionships were sanctioned by the 
country he dutily served in office, 
McGreevey could have lived with the 
man of his dreams. 

Now that the California Supreme 
Court—on August 12, the same day 
McGreevey came out—has nullified the 
3,995 same-sex weddings performed 
at San Francisco City Hall between Feb- 
tuary 12 and March 11 of this year, 
gay marriage has never been more 
inevitable in America than it is today. 
Evening newscasts were filled with 
heartbroken gay and lesbian couples 
who'd just seen their most treasured 
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A Great 
Smile Changes 


Everything 










‘Now it’s easier and 
more affordable 
than ever. 


Advancements in technology new 
materialism cutting-edge 
techniques have revolutionised dental 
” procedure For instance, Air Abrasion. 
allows us to blow away and decay 
without drilling and no drilling means 
no needles. 





Results are miraculous dazziing white, 
movie-star smiles: children without 
cavities; easy solutions to unsightly or 
damaged teeth, all achieved with no 
discomfort and at affordable prices. 


Tomorrow's 
Dentistry Today 


* Air abrasion means dentistry without 
drills or needles by 
* Intraoral camera examination 
treatment accuracy. 

« Computer imaging shows the results 
before the work is done. 


Cosmetics For 
Your Best Smile 


¢ Teeth whitening — fast results, very 
affordable 

* Mercury — free, white fillings — 
matches your natural teeth. 

+ Porcelain veneers for crooked or 
stained teeth 

« Natural looking, durable porcelain 
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Total Family Care 


* Children welcome 

* Comfortable ultrasonic cleanings 
* Sealants to prevent cavities 

¢ Fluoride treatments 

© Aesthetic dentures and partials 


Conveniences 


* 2A hour emergency service 

* Cable TV in every room 

* Free second opinion 

* Evenings and weekend appointments 
available 

* Credit cards accepted 

* Wheelchair accessible 
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we'll keep you smiling 











Call the DentaCare nearest you: 


Edmonton Centre 
428-6846 

323B, 101 Street 

& 102 Avenue 


Namao 


478-2100 
1666 - 95 Street 


24 hour emergency care available 
for all our clients: 441-6443 
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I love the smell of geek- 
sweat in the morning... 


"Hey, this coffee’s pretty good... is 
there any way | could get a little drop 
of Irish—” 

“No.” 

Damn; the bar at this shindig does- 
n’t open ‘til 11:30. How am | supposed 
to enjoy videogames on four hours’ 
sleep without proper fortification? I’m 
at the edgily-titted “X ‘04” media 
event in Toronto, and even at this early 
hour, long before the Action Sweat 
really started to flow, the humid little 
basement club where row after row of 
steel XBox demo stations are set up is 
getting heavy with the aroma of excit- 


Halo 2. Put your tongue back in your mouth 


ed geek. It’s a nostalgic scent, taking 
me back to the old D&D convention 
days, and I’m sure I’m contributing my- 
share; I’m pretty worked up by all the 
virtual treats I’m about to experience. 
Halo 2 is the star of the show, of 
course, and... well, what can | say? It’s 
Halo, but more so. A gilded lily, with 


« 2, 
machine guns and deathwagons. It’s 
online-enabled, you can bust out the 
two-gun style, the textures and light- 
ing are sharper and more refined... 
everything a multiplayer FPS enthusi- 
ast could want outside of a controller 
that lets you mouselook like a PC 
gamer; we can only hope for the 
future, | guess. To be honest, I’m kind 
of more excited about the TVs we’re 
playing on than | am about my 
wicked flag-capturing moves; there's a 
lot of sweet televisions in this room, 
screens | will never, ever be able to 
afford until long after the world’s 
moved on to hologram tanks, or 
direct brain implants. When | first see 
a flat-screen plasma display covered in 
dust and going unsold at a hover- 
garage sale, I'll know I’m old. 

But as nice as Halo 2 is, it’s not why 
I'm here—I only have eyes for Fable. 
I've been waiting for this for four years, 
since way back when it was still “pro- 
ject ego,” and the three-quarters of an 
hour or so | got with it (I'll admit it; | 
was really hogging it) didn’t disap- 
point. An action RPG where you start 
as a 10-year-old kid and play through a 
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dude's entire life, with every adventure 
and decision affecting your character's 
mental, physical, social and spiritual 
development? Oh, yes, please. At first, 
though, | was a bit put off by the lack 
of inital character creation options out- 
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Constant reader 


Alberto Manguel 
memoir recalls 
author’s remarkable 
friendship 

With Borges 


By JOSEF BRAUN 


: 1964 and 1968, while the 
-Canadian author was 

ot yet out of his teens, Alberto 
Manguel was fortunate enough to be 
one of the many people who read to 
Jorge Luis Borges, who was by then in 
his sixties and almost totally blind. 
(Curiously, he retained the ability to 
see the colour yellow, the colour of 
his favourite roses and his beloved 
tigers.) To read to Sefior Borges, a 
writer who was also one of the world’s 
great readers, was to unavoidably 
come into a peculiarly intimate con- 
tact with the man, because his experi- 
ence of literature seemed to so wholly 
define his experience of the world. 
Manguel, with reverence still intact, 
goes so far as to say that Borges was 
“singularly uninterested in the physi- 
cal world except as representations of 
his readings.” The artifice of literature 
was for Borges a channel for reality in 
some purer, truer form. For this rea- 
son, Manguel’s unusual encounters 
with the master scribe and scholar of 
poetry, prose and essay were pivotal 





phy and development of his craft. 
And for this reason, Manguel’s nostal- 
gic, very succinct new memoir With 
Borges makes for a most enjoyable 
and fascinating afternoon's read. 
Manguel straightforwardly delivers 
the facts surrounding his experiences 
with Borges as well as a well-balanced 
gathering of biographical information, 
while more personal recollections are 
interwoven throughout the book and 
set in italics. He writes of the other 


=|BOOKS 


artists he met through Borges, such as 
Bioy Casares and Silvina Ocampo, and 
of Borges’s eccentric cohabitation with 
his mother. He also writes of Borges’s 
dreams, fears, prejudices and obses- 
sions, of his sentimental love for 
mythical acts of courage, of the tears 
that welled up while reading Homer or 
watching James Cagney’s final scene 
in Angels With Dirty Faces. And then, 
of course, there is Borges’s work. 

In Latin America and beyond, 
Borges casts a shadow as immense as 
any of literature’s great figures. His 
influence can be your downfall: I 
remember once asking a friend of 
mine, a Mexican novelist not averse 
to tossing off bold opinions, what he 
thought of Italo Calvino, an esteemed 
author who, like Julio Cortazar, owes 
an obvious debt to Borges. He 
answered, “Calvino is just Borges on a 
bad day.” Yet Borges’s influence, that 





crystalline, lyrical manner in which 
he could invoke labyrinths, infinite 
possibilities, terrifying mirrors and the 
dance of divine patterns, can be felt in 
the most varied camps of 
art, from work as diverse 
as the fiction of Philip K. 
Dick, Paul Bowles, Gabriel 
Garcia Marquez or Paul 
Auster, films like Memento, 
Persona or a number of 
Jean-Luc Godard pieces, or 
the music of Glenn Branca 
or Steve Reich. 


HOWEVER, the key influ- 
ence Borges holds over 
Manguel, author of A His- 
tory of Reading and editor 
of numerous thematic 
anthologies of litérature, is of an 
entirely different sort: that of the 
tireless reader and interpreter. Yet 
even in this realm Manguel is clearly 





humbled. He explains that Borges’s 
famous short story “Funes el memo- 
tioso,” a tale of a man who, after an 
accident, is tormented by his ability 
to remember everything 
he's ever experienced, bor- 
§ ders on autobiography. 
Borges may have solicited 
readers, yet his readers 
would often find their lis- 
tener mouthing the words 
read to him. He could pre- 
, cisely recall the most elab- 
, orate of writings in several 
different languages. He 
would claim to have for- 
gotten about some early 
poems he wrote only to 
correct an interviewer 
when they'd misquote a 
single word back to him. His vision of 
a vast library that could contain 
every book possible rose from the 
most genuine sense of the limits of 


language: his mind alone seemed to 
contain so much of those hypotheti- 
cal texts. Along side a sense of awe, 
With Borges can't help but also evoke 
a sadness at this notion. 

At the same time, Borges took 
comfort in his later years by his vision 
of some finite library of Babel. Regard- 
ing his lack of fear of death (his only 
fear was to die in a country whose 
language he didn’t understand), the 
atheist Borges once said, “If a book is 
lost, then someone will write it again, 
eventually. That should be enough 
immortality for anyone.” Well, strictly 
speaking, I don’t think anyone but 
Manguel could have written about 
the private moments shared in With 
Borges, so I'll rest credit for this lovely 
little gem on his pen. © 





WITH BORGES 
By Alberto Manguel * Thomas Allen « 
106 pp. © $19.95 
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Infinite Lives 

Continued from page 10 
side of naming your dude—t’m a real 
customization junkie—but it didn’t 
take long for the wonder of the game's 
continual character evolution to make 
itself felt: | looked over at the fellow 
playing beside me, who'd been play- 
ing for roughly the same time | had, 
and his guy was a mean-looking bald 
teen in crappy chainmail and a Van 
Dyke beard, while I'd managed to 
develop a skinny, pale, shirtless tattoo 
freak with a poncey little ponytail. And 
this is, like, half an hour in. To say my 
already-growling appetite for Fable was 
whetted by my demo time would be a 
ridiculous understatement; it was held 
up against an industrial-grade sharpen- 
ing wheel and, in a shower of sparks 
and a scream of metal on stone, honed 

to a monomolecular edge. 
| have to admit | didn’t really give 
proper attention to most of the other 
demos in my lust for Fable, but let’s see... 
Blinx 2 looked pretty good, and gave me 


my chararacter-customization fix in a big 
way; Knights of the Old Republic 2 looked 
and felt nearly identical to the first 
KotOR, right down to featuring the 
same, like, four faces for the non-player 
characters; the new DOA game was pre- 
dictably, satisfyingly booberiffic. It was 
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funny listening to the demo dudes give 
their spiels to the cream of the gaming 
press, saying ridiculous stuff like “That's 
the thing about the checkpoint system; 
it really gives that sense of urgency” or 


“You'll be able to talk to people, and as 


the game progresses they'll have differ- 
ent things to say” as if these were in any 
way new, exciting, or inobvious... but 
we ate it up, | guess; games journalism 
doesn’t exactly call for Woodward and 
Bernstein investigation. 

The worst part of the whole thing 
didn’t really have anything to do with 
games, per se, but with gamers. | mean, 
here we all are, about 150 (mostly) 
guys in a hot and sweaty basement. 
We're all using the same controllers, 
over the course of several hours... and 
you wouldn't believe how many dudes 
were leaving the can without washing 
their hands. Every time | took a leak, I'd 
see one or two Professional Videogame 
Journalists step away from the urinal 
and back out to the floor, taking their 
fingers directly from their dicks to the 
controllers. | mean... ew. @ 
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Continued from page 9 


life moment desecrated by a 5-2 court 
ruling. Their anguish has put a human 
face on the issue and made America 
understand in a way that nothing else 
could that, like McGreevey, they too 
are (gay) Americans. That California 
ruling now sets the stage for a bill to 
legalize same-sex marriage in Lotus- 
land next year where Republican gov- 
ernor Arnold Schwarzenegger has said 
of gay marriage, “I don’t care one way 
or the other.” 

That’s not what George Dubya— 
using the banning of same-sex mar- 
tiage as a wedge issue in the current 
presidential campaign—wants to hear, 
especially on the eve of the Republican 
National Convention, which will be 
held in NYC beginning August 30. 
Schwarzenegger will be a keynote 
speaker at that convention and if the 
most popular Republican in the coun- 
try says he will support gay marriage, 
then it’s, “Hasta la vista, baby.” 

Did someone say Arnold for 
president? © 


Essential buttplug: Edmonton’s gay 
members of Alcoholics Anonymous are 
presenting their 17th Annual Sober, 
Strong and Free Roundup, September 
10-12, at Saint Andrew’s Centre 
(12720 - 111 Avenue). Surf to 

www. rationallunacy.com/edmontonroun 
dup/ for more info. 











And also as always, although we have 
the fullest confidence in our review 
squad's ability to fairly and accurately 
critique a play, we encourage you not 
to think of these writeups as definitive 
judgements; rather, think of them as 
one more piece of the discourse, as yet 
another unsolicited opinion that 
should be factored in to the reviews 
you've read elsewhere and the buzz 
you've picked up around the beer 
tents (no, that’s probably herpes— 
“buzz” is, like, word of mouth) to keep 
in mind as you plan out your moves 
for the final weekend. If we can per- 
suade you to take in some of the plays 
we gave five stars, like Plants and Ani- 
mals, The Hope Slide, and The Amazing 
Fox Sisters, that’s great. But don’t let 
our one- and two-star reviews dissuade 
you either. Go with your guts, good 
Fringers. Unless you're thinking about 
a second plate of bul-go-gi. Then we'll 
have to step in. —Curis Bouter 


Notre Reviewers: Heather Adler 
(HA), Wayne Arthurson (WA), 
Chris Boutet (CB), Phil Dupperon 
(PD), James Elford (JE), Lisa Gre- 
goire (LG), Karen Howell (KH), 
Chad Huculak (CH), Darren Parke 
(DP), Steve Sandor (SS), Jay Smith 
(Sm), Jered Stuffco (jSt) 


@witsend (2) Benjamin Crellin leaves 
nothing sacred in his hilarious stand-up 
comedy routine. @wistend targets his 
native country of New Zealand, religion, 
McDonalds, Lord of the Rings and many 
other subjects. Taking criticism over our 
obsession with Tim Hortons goes over 
smoothly with someone with Crellin’s 
New Zealand accent. Rooted deeply in 
the tradition of contemporary edgy 
comedy, Crellin leaves no side unsplit 
and is an especialy welcome distraction 
to the Fringe’s usual crop of overemo- 
tional headaches. teeter (CH) 


2040: The Passage (6) In the not- 
too-distant future, the world will be 
divided along ethnic lines, and constant 
DNA sampling will ensure America the 
White's genetic purity. In this sci-fi 
song-and-dance number written by 
Dave Brundage and performed by the 
fledgling Red Earth Productions, pas- 
sengers board a deranged cruise ship 


for their last journey, leaving Canada 
(now Red America) for their new home- 
land. While the young cast all put in 
fine performances, the play as a whole 
is somewhat confusing and disjointed 
and needs to be boiled down to its 
essence to stay afloat. kyr (PD) 


3 Iron (11) Hmmm, golf as a 
metaphor for life. Never seen that 
before. Anyway, 3 Iron starts as Amber 
McGrath begins a round of nine and 
through each hole veers off into 
expressive tangents about life, love, 
pain, neurosis, lightning, etc. McGrath 
is an enthusiastic performer, some- 
times a little over the top, but she does 
a mean tap-dance karaoke. Still, 3 /ron 
is a mess, full of confused and conflict- 
ing messages, mixed metaphors and 





no coherent point. It’s like a bad day 
on the links: interesting at times, but 
mostly frustrating. #9 (WA) 


A Closet Diva's Diary (10) Ever want- 
ed to be a star? Ever craved the spot- 
light? Main character Christie O. sure 
has, and in this play, she speaks to any- 
one who's got a passion. Too bad talent 
is usually a prerequisite for success. 
While this musical has a few laughs and 
some charming arrangements, rather 
than leaving me inspired to get out 
there and seize the day, | walked out of 
the theatre feeling depressed. Much of 
it seemed clichéd, and musicals (of the 
Broadway variety) hold about as much 
appeal to me as a one-night stand with 
Janet Reno. %&% (jst) 


Acting, Actually (3) Writer/direc- 
tor/actor Tim Hopfner takes an insider's 
look at reality television, drawing upon 





his experience on a cable show I’ve 
never heard of about Canadian youth 
teaching English in Taiwan. Using clips 
from the show, and anecdotes from his 
offscreen adventures, the personable 
young actor goes a step beyond cri- 
tiquing the unreality and misrepresen- 
tation involved in the television 
process. He encroaches on the existen- 
tial, pointing out what he sees as the 
fine line between acting and writing 
and actually living. The strange, some- 
times frustrating concept works pretty 
well, puts funny ideas into your head, 
and makes you happy. ter x4 (DP) 


Adorable (5) Love! Swords! Hippies! 
An alcoholic, valium-addicted magi- 
cian with a faltering career in card 
tricks! Adorable has it all. Even with its 





slightly sappy premise—the play is all 
about discovering that real magic is 
love—it’s impossible not to like this 
play. As one of two Fringe entries from 
festival veteran David Belke, Adorable 
features all the same actors as its coun- 
terpart, Despicable, and here they 
show all the same strengths in their 
ability to depict truly three-dimension- 
al characters that genuinely make you 
care about their lives. The plot is pre- 
dictable, but the script is executed so 
skillfully that you won't even notice— 
you'll be too entertained y the casts’ 
ability to mesmerize.  ¥e ¥ee (HA) 


Adult Child/Dead Child (5) One 
woman struggling with a crippling 
mental illness recounts her life story 
through the synchronized actions of 
three actresses, all playing aspects of her 
mind. Starting in her loveless childhood, 
the subject gradually develops schizo- 





phrenia after her imaginary friend, Benji, 
forces her into violently acting upon her 
repressed anger. The actresses deliver 
the child’s inner monologue as the trag- 
ic events of her life are revealed and, 
while it grows a little boring at times, 
the performances and script overall are 
very poignant. Ye trwkey (HA) 


The Adventures of Wanda and Jack 
(BYOV G) Pau! Morgan Donald has fig- 
ured out a way that he and Michelle 
Brown could use their prodigious talents 
to sing country songs throughout the 
Fringe: they just set up a cabaret, threw 
together a little white-trash shtick to fill 
in the empty space between tunes, and 
then went to town. The shtick—a pair of 
trailer-park balladeers working off their 
community service hours—wears thin 


Ashes to Ashes 


quickly as it seems almost like an after- 
thought rather than an integral part of 
the performance. Luckily, they‘re such 
damn talented musicians that it makes 
up for the hokey send-up of trailer folk 
and riffing on stories they found on the 


Internet. #9 (JE) 


After The Picnic (5) A demented 
woman haunted by her past and imagi- 
nation takes a trip through her distorted 
memories in this UK production. A 
clever blend of wit and physical theatrics 
helps tell the story of what happened to 
one woman after a picnic, which has left 
her damaged and forever living in her 
own mind. Using two actors that move 
in sync with the woman’s thoughts, this 
minimalist production is a creative and 
surreal feat that will leave you thinking 
about what happens when a wonderful 
life is interrupted by the poison of pas- 
sion. tee te (HA) 





Well, once again, Vue Weekly's dedicated flotilla of crack play reviewers have 
returned from their two days of plays, beer and bul-go-gi-induced stomach 
pains to regale us with the tales of their adventures, Curiously in the form of play 
reviews. As always, there were good plays and there were bad plays at this 
year's La Vie En Fringe, and since we're known to be helpful folk here at 
Edmonton's most absorbent news and arts weekly, we’ve compiled here a 
handy list of 120 plays, as well as the status of their goodicity (or badicity) 


The Amazing Fox Sisters (11) 
Ahhh, finally: a show the epitomizes the 
spirit of the Fringe. Daring and spooky, 
The Amazing Fox Sisters is a compelling 
fable about the loss of innocence, the 
corruption of fame and the manipula- 
tion of truth. The plays retells the true 
story of Leah, Kate and Maggie Fox, the 
19th-century sisters who gained world- 
wide fame with their ability to speak to 
the spirits of the dead. Quite simply, it’s 
a theatrical triumph, a incredible blend 
of theatre, burlesque, and vaudeville 
combined with a great story, wonderful 
acting and top-notch production. 


tote totes (wa) 


America vs. Canada (3) Alix Sobler, 
an American, takes on the problem of 
being a patriot when you hate almost 
everything your country is doing. The 
cheap shots fly from both sides in this 
funny, often touching one-woman 
show that combines boxing, terrorism, 
politics, love, and, of course, shocking 
tales of polite, good-humoured Cana- 
dians. The Canadian/American rivalry 
is a well worn gag by now (at least for 
Canadians), but Sobler manages to 
milk some pretty good laughs and tell 
an interesting personal story at the 


same time. *% ¥% ¥ (DP) 


Ashes to Ashes (6) There is no 
doubt that Harold Pinter is a talented 
playwright, and the cast of this two- 
person drama delivers a bang-on per- 
formance. Unfortunately their 
exploration of the past, lost loves and 
all the pain it dredges up leaves you 
feeling drained and dreary. The play's 
desert-dry wit offers up a few honest 
laughs, but you almost feel guilty 
chuckling at such serious fare. The past 
haunts us all and we must be careful 
what we ask our partners because we 
might not like their response: valuable 
lessons indeed, but a tad heavy and 


grueling. %& % % (PD) 


Baby (1) Baby is, unsurprisingly, about 
babies... and specifically three couples at 
different points in their lives who are 
having (or trying to have) a baby. With a 
script that seems designed specifically for 
the crowd who has either actually given 
birth to one of those things or is possibly 
thinking about it, this young cast from 
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Grant MacEwan’s theatre arts program 
gives it the ol’ what-for and struggles 
valiantly against the shitty acoustics 
Stage 1 provides. Apparently this show 
was a big when it originally debuted 
back in the early 1980s—despite the fact 
their “hilarious” pop-culture references 
seem to be The Honeymooners and an 
impression of Herbert Hoover doing 
Shirley Temple doing W.C. Fields—but 
the cast brings the energy and the 
youthful enthusiasm, if not the experi- 
ence, necessary for any Broadway-style 
musical like this to work. #xx ve (JE) 


Baraboo (6) First-time Fringe writer 
Jon Romalo offers up a funny UFO 
thriller with an oddball cast set in Bara- 
boo, Wisconsin. Featuring a skeptical 
science writer from a big-city newspa- 
per who can barely keep his hands out 
of his pants long enough to dial for 
phone sex, the aging beauty queen 
hiding from a dark past in the trailer 
park, and of course the pregnant strip- 
per who can’t stand to be touched, 
they’re all drawn together by a vortex 
of circumstance surrounding twinkie- 
loving aliens and the legacy of General 
Tom Thumb. *% %& ¥ (PD) 


The Baron Abroad (11) If you’re 
thinking about gathering more infor- 
mation about the fictional country of 
Esterflusia, don’t bother. It’s not an 
interesting place, and neither is this 
one-man show which combines physi- 
cal comedy, mime and lecture. John 
Sweet attempts to channel the spirits 
of Charlie Chaplin, Buster Keaton and 
Andy Kaufman, but lacks the spontane- 
ity, skill, and most importantly, human- 
ity. A few chuckles, especially the bit 
about the tunnel, the lady, her camel 
and a duck, but save your airmiles for a 
more deserving trip. Esterflusia, and 
subsequently The Baron Abroad, isn’t 
worth it. %&# (WA) 


Brand New Shoes (BYOV B) There's 
nothing | like more than colourful 
clowns, dancing, new shoes, and little 
kids that can’t stop laughing. Actually, 
that’s not true. | hate each of those 
things. But this show wasn’t written for 
me, and so | have to go with the kids 
on this one, and the kids loved it. They 
laughed and laughed as the crazy 
clown lady went through her crazy 
clown routine first trying to fix her old 
shoes, taking shoes from the audience, 
and then finally getting new shoes. It’s 
riveting if you’re 10 and under, and 
tolerable, even infectious, if you're 25 


and cynical. %%e% 4 (DP) 


Breaking Face (1) Examining the 
lives of four friends who live on Whyte 
Avenue between the 2001 riot and the 
fiery destruction of Albert’s Family 
Restaurant, Breaking Face offsets its 
occasional, almost melodramatic, seri- 
ousness with some very funny 
moments. Indeed, one of the best 
parts is where the cast runs through 
the normal collection of drunks, lunks 
and wackos who inhabit Whyte in a 
kind of live-action collage. Ultimately, 
the show feels as if they did a better 
job painting the living scenery of 
Whyte than fully developing the main 
characters of the play. %&#e¥r (JE) 


Broadway Dreamin’ (7) With a ros- 
ter of Broadway and movie showtunes 
that’s longer than a Rush setlist, this 
isn’t fare for those who want a short 
excursion into the theatre. But singers 
and dancers Sharon Richardson and 
Colin Regamey earned a standing ova- 
tion from the audience for their rendi- 
tions of some of the best-loved 
favourites from The Sound of Music, 
Oliver!, A Chorus Line, Showboat and a 
slew of other musicals. The story that 
ties the songs together is your basic 
star-is-born tale, and you'll either love 
or hate the Captain-and-Tenille schtick 
Richardson develops with pianist Randy 
Mueller through the show. I’m not one 
for showtunes at all, but because the 
audience loved it, and I’m sure my par- 
ents would too, | have to give the cast 
a thumbs-up. #&¥#r (SS) 


Burlesque! (8) Ah, the art of bur- 
lesque: at one point an all-singing, all- 
dancing spectacle rife with social 
commentary and risqué innuendo, it 
slowly became little more than-a 
striptease before disappearing alto- 
gether. But wait! It’s back for one more 
kick at the can in Burlesque!, a brisk, 
endlessly entertaining musical delight 


Adorable 





from Panties Productions’ Jocelyn Ahlf, 
Belinda Cornish and Celina Stachow, 
all of whom shine in their roles as the 
troupe of British Blondes that bring the 
burlesque to America, only to watch it 
become co-opted and marginalized. 
Overall a fantastic play, although they 
may want to turn down the music 
tracks a bit; there were more than a 
few times when it drowned out the 


singers. # tx te He (CB) 


Cactus (11) Australian Jonno Katz 
takes us on a surrealist journey of three 
men (?) wandering through the desert, 
one of them hallucinating that he’s a 
performer in front of an audience. 
Seamlessly bouncing from character to 
character—a list which includes Phil 
the walker/performer, Yuri the Russian, 
John Lennon and Paul McCartney, and 
Eric, the uptight one—Katz explores 
love and expression in a number of 
forms, even the unrequited love a per- 
former may have for his audience. 
Filled with offbeat wit, Cactus is wacky 
and inventive. Jonno Katz could easily 
become the Spike Jonez of the 21st 
century. % t-te (WA) 


Carry’s Nation (4) “Ladies, bring 
your hatchets—we’ve got some smash- 
ing to do,” cries Carry A. Nation. Con- 
sidering the oppression of women, 
hysteria, fiery religious convictions and 
the American temperance movement, 


* Carry’s Nation possesses all the ele- 
ments for a truly mesmerizing depic- 
tion of an extraordinary woman in 
turn-of-the-century America. Unfortu- 
nately, these themes fail to coalesce 
lucidly, and Carol Sirugo’s perfor- 
mance, though adept, doesn’t convey 
the persuasive powers of the character 
renowned for converting the masses to 


her cause. #&¥%% (JSm) 


Counting Americans (11) Counting 
Americans takes the world of numbers, 
the digits we sometime use to define 
our society, and gives them a sense of 
humanity. Or at least it tries. Canadian 
Dave lives in New York, and in order to 
buy a pair of pants, he snags a job as a 
census-taker; specifically, he must count 
the homeless. Author Bridget Ryan 
makes a valiant attempt to show the 
human face of homelessness and the 
show starts with quirky and kinetic ener- 
ay, but the second act degrades into 
the preachy and maudlin. %&%%¥ (WA) 


Craving (3) Craving chronicles a trip 
across Europe for an insecure young girl 
with an eating disorder. This harrowing 


Carry’s Nation 
| 





Creping 
Murmur 





tale of frenzied self-control gone all out 
of control is well written, well performed 
and deals with teenage girls, mental ill- 
ness and self image. The story telling is a 
little uneven. The eating disorder seems 
almost like a sidebar through much of 
the narrative, like a nasty little gremlin 
popping up here and there to tell us 
how much weight the character has lost 
or how little she’s eating. It’s a good 
effort from writer/actor Delphine Brook- 
er, but | got a little muddled along the 
way. try (DP) 


Cream & Sugar (1) Complete with 
pre-recorded video segments that—in 
one of the more interesting moments of 
the show—would occasionally interact 
with the live performance, this offering 
from the Steve Breadstone Experience 
unfortunately seems stuck in junior- 
high-drama-class hilarity mode. Don’t 
get me wrong, | like a good “I can’t 
stop thinking about your big dink and 
then something about rubbing it on my 
face like glue stick” joke as much as the 
next guy, but there was just something 
missing from the performance—and the 
jokes. Maybe it was because the audi- 





ence was filled with primarily people 
over 40, but the Breadstone boys didn’t 
seem to have their timing down nor the 
willingness to commit to their jokes 
about someone’s mom killing herself to 
the song “Black Velvet.” ¥ (jE) 


Creations: A Puppet Show (12) 
Why are we here? Where did we come 
from? Ever been asked that by a child? 
Ever asked that yourself? Paper Wings 
Puppet Company offers a few different 
suggestions, based on creation myths 
from around the world, for the eternally 
curious. From Canada geese who honk, 
eh, to a miniature Stephen Hawking 
complete with wheelchair and synthe- 
sized voice, the puppets created by the 
talented artists range from hand and 
string to shadow and free-standing. 
Charmingly brought to life by Marlene 
Wurfel and Mike Sanders, the animals 
and people in these myths/stories are 
delightful and funny. Go. Even if you 
don’t have kids. Go. tee dryer (KH) 


Creeping Murmur; Pouring Dark 
(2) A good creeper of a story is hard to 
come by, but John D. Huston comes 
across as a master storyteller with his 
one-man act Creeping Murmur. Work- 
ing with four different stories, Huston’s 
tales are full of detail and great charac- 
ters. Switching between the tales in 
the same way a movie juggles separate 
storylines, the audience is kept in hush- 
es amusement as he spins tales from 


Dear Penthouse 


England involving a grisly murder, a 
misplaced ship, a ghostly visitor and a 
tale of entrapment. Full of humour and 
a creepy sensation, this is a tour de 
force of the macabre. x 9x x Yr (CH) 


Cuppa Jo (1) Cuppa Jo is one of those 
occasional modern dance perfor- 
mances that allows those of us who 
don’t particularly like dance to enjoy 
the remarkably mixture of movement 
and sound. Great music and choreog- 
raphy combined with Jolene Bailie’s 
relaxed athleticism is engrossing. Over 
the course of the four pieces, Bailie 
covers a surprising range of emotions, 
from loneliness to a dynamic light- 
heartedness. While it won't be captur- 
ing the attention of those whose 
interest in dance is limited to the nip- 
ple-pasties kind, it can capture the 
attention of the casual dance enthusi- 


ast. tet te sr (JE) 


The Curse of the Trickster (7) With 
past smash successes like The Slip-Knot 
and A Canadian Bartender at Butlins 
under his belt, T.|. Dawe has become 
the comic king of Fringe festivals across 
Canada. With his latest, Dawe shows 
that he can still rant and rave with the 
best of them—he is this country’s 
answer to the late, great Bill Hicks. The 
Curse of the Trickster has Dawe making 
wry observations about society—from 
our obsession with cell phones to how 


we like to solve a problem by simply 
“hoping it goes away”—while strug- 
gling with a case of Montezuma’s 
Revenge. While Curse is still drop-dead 
funny at points, it doesn’t have the tight 
plotting of Dawe’s past one-man shows; 
it actually comes off more as a stand-up 
set than an actual play at times. Consid- 
ering that Dawe is as good a storyteller 
as he is a funny man, the lack of plot- 
ting gets him docked a star from the 
usual five-star review. Yr tr tr tr (SS) 


Cymbeline (8) Well, | never would 
have thought it, but | actually enjoyed 
an all-puppet production of Shake- 
speare’s Cymbeline. Huh, At first 
glance, the play seemed to have so 
much going against it: for one, it’s 
Cymbeline, perhaps Shakespeare's most 
annoyingly unclassifiable and subse- 
quently ignored play after Troilus and 
Cressida. And two, it’s told by puppets 
(but not hand-puppets; big, fancy the- 
atre puppets). But you have to appreci- 
ate the skill required to coordinate and 
execute this project, and the choice of 
source material is even braver. Normal- 
ly, | decry people putting on Shake- 
speare plays at the Fringe, but this is 
one of the rare productions that’s actu- 


ally different (and good) enough to 
deserve a spot. #4 trvkey . (CB) 


Dear Penthouse (9) This stellar one- 
hander, courtesy of local author and 
actor Collin Doyle, follows a rumpled, 
unemployed security guard through a 
fantasy world of mystery lovers and 
talking lizards. A sparse but clever set, 
oscillating sound loops and Doyle’s 
gleeful dialogue with the audience cre- 
ate a dreamy, intimate undertone. 
Sure, he lives in a rooming house and 
worships Penthouse magazine, but he 
is no pathetic wiener. With charm and 
tenderness, Doyle transforms slob into 
prince during a fateful journey that 
captivates and entertains. His frolic- 
some striptease to the Beach Boys’ “In 
My Room” is worth the price of admis- 


sion alone. ¥x % ¥r ¥r (LG) 


Deep Fried Curried Perogies (10) 
Canadians pride themselves on being 
open, liberal-minded people who har- 
bour no racial stereotypes and welcome 
everyone with open arms. After all, we 
do have a cultural mosaic, right? 
Wrong. Despite the serious nature of 
racism, local writer/performer Michelle 
Todd's pontifications on growing up as 
a mixed child in Edmonton are funny 
and insightful without being too deri- 
sive. Tons of laughs about the ‘80s, 
inside jokes about E-town and a great 
soundtrack make this play a must for 
any twenty-something who grew up 
hanging out on Whyte or chillin’ at 
Heritage Days. We te tr ¥r (St) 


Deplorable! (7) A play about.two 
twin sisters telling the story of how 
they plotted to kill their stepfather after 
their too-good little stepsister left the 
family home, Trevor Schmidt's new 
work is a ‘50s pulp-fiction homage to 
King Lear, but it fizzles. Michele Vance 
Hehir plays both twins, but the execu- 
tion is sloppy; lighting and sound cues 
are supposed to help the audience dif- 
ferentiate between which twin is actu- 
ally being portrayed, but these cues 
were so badly off that they only served 
to confuse. And Schmidt's plot twist 
(so as not to act as a spoiler, I'll just 
state it’s lifted from a ‘90s novel that 
spawned a film cult classic which you'll 
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venient way to wrap up a play 
is only half-finished. ¥# (SS) 


Sm. 
espicable (5) Playwright David 
Belke proves his admirable wordsmith- 
ery once again in this gag-infused 
whodunit about a poetry professor, his 
student mistress, his bored housewife 
and a bumbling, crooked detective. 
With impressively clever dialog, an 
engaging, not-so-obvious plot and 
powerhouse acting, this production 
raises the bar on what you can expect 
from a play being held in an elemen- 
tary school’s gym. The characters are 
engaging, the humor is sophisticated, 
the literary references are intelligent 
and the sum total of all those parts will 
leave you wowed. trie yet yd (HA) 


Die-Nasty (1) Why does one even 
bother reviewing Die-Nasty? After all, 
the Fringe version of this venerable 
weekly soap opera is hardly going to 
start sucking tremendously after years 
of churning out the funny like a well- 
oiled hilarity machine. Featuring a 
number of Die-Nasty regulars in a story 
arc designed specifically for a quick run 
at the festival, it has much of the typi- 
cal improv tomfoolery. The story this 
year takes place at the Fringe, of 
course, and already it’s got love, jeal- 
ousy and lesbians. While the quality of 
the individual shows can vary dramati- 
cally, the performances are usually top- 
notch fits of wit that make it worth 
staying up late for. tye He 4x (JE) 


The Donahue Sisters (10) Holy shit! 
If | was doing an Internet blog about 
my 2004 Fringe experience, the section 
devoted to this play would contain only 
three letters: W-T-F. (And maybe the 
emoticon where the little guy’s mouth 
is agape with astonishment). Don’t get 
me wrong, sisters, | like plot twists as 
much as the next guy, and theatrical 
surprises are awesome, too, but c’mon. 
Without giving away the ending, let’s 
just say that instead of walking out of 
the theatre feeling disturbed, | stum- 
bled out of there wondering what the 
hell just happened. #4 (jst) 


Double Dutch (7) it was supposed to 
be a show that mixes acrobatic rope- 
skipping with: raunchy comedy—what 
the audience got instead was a lot of 
botched stunts and screaming, like an 
hour's worth of babysitting your neigh- 
bour’s bratty kids. The stunts were 
messed up so badly that I’m actually 
confused as to whether or not the cast 
is really supposed to be that inept at 
skipping rope, and the ill-delivered lines 
and running jokes that are beat to 
death—including a painful need to 
poke fun at Canadian gold medalist 
and gay icon Mark Tewksbury every 
two minutes or so—makes Double 
Dutch feel like something you'd see ina 
high-school! talent competition. #* (SS) 
wa 


<4 es dl 
: Dumb Waiter (10) Sometimes, 
| s turn out to be horribly bor- 
ing and even aggravating 
e. This play is one of those. 
infuriating, drawn-out 
| that almost made me walk 
it things would pick up. | 





was wrong. In fact, things only get 
worse as the two characters dive into 
not-so-witty banter delivered in lousy 
English accents and blunder their way 
through a script that is Part 
comedy/part drama/all crap. Apparent- 
ly, director Clayton Durie initially hated 
the project before “fully realizing its 
potential.” Hey Clayton, next time go 
with your gut, buddy. #*¥ (jst) 


Dust (9) What do you do when you 
drive a hearse for a living? Make jokes, 
place bets on struggling pallbearers 
and never succumb to the pain of see- 
ing dead people. At least until a new 
driver gets hired—a woman—and turns 
all that macho bullshit on its head. 
Dust, an award-winning play from 
2003, is clearly an original. Nathan 
Durec, Dave DeGagne and Mark Stub- 
bings (also the playwright) are con- 
vincing as Rayban-wearing, 
black-suited corpse “haulers” and Eliza- 
beth Ludwig is equally well-cast as the 
deep-feeling Audrey. The play starts 
strong but later flags somewhat with 
an awkward plot twist and a lengthy, 
maudlin soliloquy. ¥ 4 (LG) 





The End of the Rope (4) Robert 
Cook was the last man hanged in 
Alberta. Sketched from documents in 
legal archives, The End of the Rope is a 
near-flawless depiction of the friend- 
ship that developed between Cook and 
his young lawyer, David Mac- 
Naughton. Both actors are excellently 
cast and turn out nuanced, poignant 
performances. This is the finest of his- 
torical drama, drawing out a moment 
with such subtlety that it transcends 


time. %tr text (jSm) 


Everysecondweekend (2) A one- 
woman play straight from Edmonton 
features author/actor Rebecca Babcock 
performing the story of a young 
woman’‘s troubled family past. 
Through monologue, Babcock presents 
a story familiar to anyone with 
divorced parents who has been forced 
to spend time with the absent parent. 
Focusing on her father’s cabin in the 
woods, the play jumps from tragedy to 
acceptance, but it comes across like a 
spoken-word version of a short story 
that you'd find in a high-school text- 
book. It lacks emotional punch and 
intrigue. te tr (CH) 


Fabsolutely Abulous-er (BYOV E) It 
says something about a show when the 
most original thing is the backup per- 
cussionist using his bike as an instru- 
ment. Don’t get me wrong; | 
understand the concept of cabaret and 
find it mildly diverting. But in the con- 


text of the Fringe, rehashing musical 
theatre standards is a bit staid. The folks 
of Eleven O'clock Songs possess loads of 
talent, but with all that musical apti- 
tude, you'd think someone would climb 
out on a limb and try a full cabaret set 
of original tunes or create a new piece 
of musical theatre. rir vr (WA) 


The Fence (7) South African writer 
and actor Peter Hayes uses research he 
took from magazines to retell the awful 
true tale of Matthew Shepard, the gay 
University of Wyoming student who 
was strapped to a fence and pistol- 
whipped 21 times by two men before 
succumbing to his injuries, comparing 
the Shepard tale to stories of hate 
crimes perpetrated against gay men in 
his native South Africa and around the 
world. Hayes’ powerful performance 
forces the audience to ask a deeper 
question—"why do we hate?” It’s any- 
thing but traditional theatre, and the 
questions posed by Hayes will gnaw at 
you for quite a while. t-te yr Yr (55) 


Finding A Chord (10) Adolescence 
Was a rough ride, wasn’t it? While 
sometimes verging on bad movie dia- 
logue, the performance of these two 
onstage teenage sisters is suitably 
understated and the script is honest 
and unpretentious. Sometimes, 
though, it felt like | was watching an 


Flawed 
Genius 


After School Special designed for 13- 
year-old Avril Lavigne fans. Nonethe- 
less, misunderstanding, love, and 
familial acceptance are all touched on 
in this simple, touching play that 
should appeal to both parents and kids 
alike. Put Hilary Duff and Lindsay 
Lohan in this thing and it'll be friggin’ 
huge! trtrwry (st) 


Firebird: 220 Horses of the Apoca- 
lypse (2) Despite the name conjuring 
up a play of epic proportions, the 
resulting product is simple a story of a 
one woman’s misgivings. Playwright 
Nicole Zylstra stars as beautiful big-city 
girl Holly Hallelujah, a woman both 
shallow and lost. Telling the story of her 
eloping and eventual destination to 
Brook, Alberta through monologue and 
even a little bit of dance, Firebird gath- 
ers some laughs and intrigue. Dealing 
with different religions and fate, Firebird 
is an enjoyable play. #% evr (CH) 


Five Lives of Elizabeth (6) The little 
decisions we make everyday can lead 
us down all sorts of roads in life, even 
something as small as our choice of 
clothing. Using a revolving cast playing 
Elizabeth, the play explores just how 
much of a difference a day can make. 
From finding a new love to following 
your dreams to fruition, it’s all about 
how you look at things. Unfortunately 
the Groundhog Day-style repetition of 
every morning gets a little tired by 
about the third life, making it hard to 





care about what happens to our ever- 
changing Elizabeth. #4 (PD) 


Flawed Genius (2) Barnaby King 
can’t help but let his emotions volcano 
out in his role of a heartbroken hobo 
clown. A British accent wrapped ina 
dusty shawl, King drags along his 
crooked birdcage and piano/tickle- 
trunk full of ramshackle props. This 
one-man show takes the audience 
through all the stages of a broken 
heart—loss, anger and even a little 
acceptance. Credit goes to King who 
toes the line of overacting but man- 
ages to instil comedy and a little Latin 
lesson into this thoroughly enjoyable 
fomp. Under that big red rubber nose 
lurks the wounded heart of an extraor- 
dinary talent. etek ¥ (CH) 


Flint and Feather (4) Given the cur- 
rent rise in recognizing Métis status, 
and given that Pauline Johnson is 
known as one of the historical figures 
most adept at manipulating the 
either/or conundrum of Métis identity 
in Canada, | expected Flint and Feather 
to be politically astute and subversive, 
Choosing to focus on the three-month 
disappearance of Johnson from the pub- 
lic eye, the play fails to capture her lucid 
appropriations of ethnic identity and 
dwells instead on the three Charlies she 
loved. | readily admit to misguided 


Jem Rolls 


expectations. Nevertheless, despite very 
enjoyable performances, lovely set 
design and costumes, | was confused. 
Still, it’s worth seeing. Ye ¥x¥r (|Sm) 


The Flower Of Blood (12) Although 
the Fringe guide states that this show 
is suitable for all ages, a sign at the 
venue door recommends it only for 
people eight years and older. And for 
good reason: in these six Australian 
aboriginal stories, cannibalism, murder, 
impaling and other brutal acts occur 
frequently and without reserve. The 
simple set and subtle costumes offset 
the creepy violence of these myths, 
ably narrated by Irene Astle, and there 
are some interesting historical details 
about European settlement and aborig- 
inal displacement, excerpted from 
actual letters written in the 1870s by a 
young British settler in New South 


Wales. trv (KH) 


For All We Know (9) “And love may 
grow, for all we know,” sings Karen 
Carpenter as the lights come up on a 
living room in Goldenrod, Alberta. We 
quickly meet Anne (Patricia Casey), a 
middle-aged widow content to crochet 
and visit shut-ins, and Thelma (Karen 
Gartner), her meddlesome neighbour. 
Unfolding like a sitcom with characters 
hiding in kitchens and more than a few 
flushing toilets, Anne tries desperately 
to maintain her quiet, predictable life 
while everyone else tries to change it. 
Novice actors Eugene Kozak and Ron 





Schlender, however earnest, tend to 
subtract from the show’s overall 
impact. A tad flat, this one. #4 (LG) 


Free Fall (10) Compared to the 
scourge of reality television, religious 
Programming is a niche market for a 
Pretty good reason. What happens, 
though, when two televangelists try to 
turn their God-fearing television pro- 
gram into something the kids’Il dig? 
Why hilarity, of course. A series of 
loosely related sketches make up this 
Play, and while it’s hit and miss at best, 
there are some genuinely funny 
moments. Ultimately, though, lack of 
continuity makes the whole ordeal 
seem just a little pointless and religious 
types might want to avoid this one like 
a plague of locusts. # te ¥ (jst) 


Fringe Show: A Love Story (4) 
Already highly lauded, not to mention 
sold out in its opening performance, 
Fringe Show provides an hilariously 
entertaining, high-energy romp of 
Fringe productions through the eyes of 
the performers as they tour Canada. 
Skilled in street-performer antics and 
the ability to charm audiences, both 
Ryan Gladstone and Bruce Horak taunt 
us in revealing and concealing the two 
competing paradigms of desire: true 
love or nakedness. Ye ve He x4 (jSm) 


Give a Little Whistle (4) This is Gre- 
gory P. Caswell’s tribute to the Disney 
musicals that filled his “childhood with 
beautiful music and fond memories.” 
Following the exploits of two princes as 
they vie for the crown of the Magical 
Kingdom and the hand of Princess 
Helena, the play is populated with char- 
acters such as enchanted toilet-cleaners 
and the trio of uncles Bibbiti, Bobbiti, 
and Boo. The song and dance numbers 
throughout, pulled from various Disney 
features, are generally well performed, 
and the script is entertaining. The hour 
and a half that is required to watch 
them all, however, may tax younger 
attendees. They may also have difficulty 
following an adult's nostalgic commen- 
tary on the power of imagination. 
Adults lacking a penchant for Disney 
will lose interest. ¥¥xF (jSm) 


Going Down... (6) The talented 
young women of Running in Heels Pro- 
ductions are an ambitious lot. With 
Going Down... they attempt to explore 
a myriad of relationships between 
friends and lovers of all sexual orienta- 
tions, but they end up jamming too 
many characters and far too many 
scenes into the play’s 90 minutes, leav- 
ing you worn out and wondering 
when it’s all going to end. Less in this 
case would truly be more, and the 
interesting dynamics and conflicts they 
set up would flourish without quite so 
much content. %&%¥ (PD) 


Gordon's Big Bald Head: Sweet 
Zombie Jesus (8) Hey, didn’t | just see 
you guys an hour ago in Theatresports? 
Not that it matters, | guess. You're all 
handsome fellows, and hey, turns out 
you’re actually even funnier when 
you're doing scripted comedy anyway. 
Oh sure, like any sketch-com produc- 
tion, there are a few lame skits scarring 
the landscape here (the “passive- 
aggressive Ghandi” thing went on a lot 
longer than it should have), but stuff 
like the talk show bit and the recurring 
Last Supper sketch let these three show 
off their skills and are more than worth 
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the price of admission. #9 ¥% (CB) 


Heracles: The Mythically Accurate 
Adventures (10) Okay, you're stag- 
ing a Fringe play, and instead of doing 
a one-man, performance-art treatise 
exploring the joys of necrophilia, you 
want to do something that’s gonna get 
some laughs. So you pick a time-tested 
tale plucked from Ancient Greek 
mythology, call three of your funniest 
pals, grab some cheap props and sit 
down to piece together a show that 
goes for giggles and has zero preten- 
sion. And guess what? It totally works. 
While it won’t win any awards for orig- 
inality, Heracles offers supreme enter- 
tainment value, zany hijinks and a cast 
with all the right stuff. x ee (St) 


The Hope Slide (3) Author Joan 
Macleod tells the tale of three Doukho- 
bor “martyrs” and the idealistic, intelli- 
gent grade nine outcast who sees them 
as heroes. And it’s actually a lot funnier 
and more emotionally stirring than it 
sounds. The compelling young girl at the 
centre of this 75-minute, one-woman 
show is so creative, so vulnerable, so 
clever yet so naive, so well written and 
played so perfectly by Teri-lyn Storey that 
it made me drop a half star from every- 
thing else I’d seen this weekend. Clearly, 
you should go see it. $e sk we¥r (DP) 


The Hostess (BYOV B) According to 
the handbill, this show is supposedly 


it’s 


your 


influenced by aspects of Greek and Asian 
theatre, so if you have no idea what that 
means, then chances are you're just 
going to leave the theatre dizzy, con- 
fused and even a little constipated by its 
pretentiousness. It’s not that 
writer/director/sol actor Isabell Rousseau 
isn’t talented—her dancing and pres- 
ence are strong—but this play is far too 


Kilroy 
Was - 
Here 





obtuse and abstract to digest. There’s 
some sort of intangible story about 
pharmaceutical technology, which 
involves a sex-phone operator named 
Crazy Rainbow, and I’m pretty sure 
someone dies. Regardless, watching it 
feels like spending a whole hour staring 
at one of those magic-eye calendars, try- 
ing to see the 3-D dolphin, only there is 
no dolphin—just sadness. ¥& (HA) 


Hourglass (7) An earlier version of 
this piece appeared at NextFest 2003, 
and it still needs a lot of polish. In the 


day 


waiting room of a social works office, 
two brothers and a sister, all teenagers, 
begin to map out their lives after their 
parents are tragically killed in a car 
accident. The idea has a lot of possibili- 
ties, but so much of the script deals 
with the kind of emotional-blackmail 
stuff you'll remember from afterschool 
specials or any TV movie of the week. 
The dialogue comes off as forced (at 
best) and the teen characters are just a 
little too composed for my believability 
scale, considering we are to believe 
mom and dad just died. Still, young 
Cole Howard is strong enough as Pete 





to at least salvage something from a 
sadly underdeveloped script. #&¥r (SS) 


1 Don’t Want To Be A Noid (12) 
Aimed at a young audience, this gentle 
and nurturing story about a Noid who is 
looking for a friend is well-intentioned 
but at times seems almost too slow, 
with children obviously restless during 
extended verbal descriptions. Spunky 
performances by the performers help 
spark up the action, particularly when 
the Carambas make an appearance, but 
the pace of the play is hampered by 
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monologues. For those who like balloon 
animals, they make a brief if somewhat 
puzzling appearance to introduce each 
character. This performance reminded 
me of tapioca pudding—bland enough 
to be inoffensive, but perhaps not to 
everyone's taste. He tke¥ (KH) 


Iron Woman (11) | never know how 
to respond to those primal scream, post- 
modern dance theatre pieces. | always 
feel that some of the symbolism in the 
language or movement has flown over 
my head. Or maybe I’m searching too 
hard for something that isn’t there. 





Regardless, Ottillie Parfitt has a gripping 
stage presence as a woman frozen by 
routine, expectation, disillusionment and 
pain, and reflects those poweful emo- 
tions in her movements. But the theme 
of a regretful housewife allowing her 
happiness/unhappiness to be controlled 
by her cold and lipstick-on-his-collar hus- 
band seems a bit dated. tr tx ¥r (WA) 


Jem Rolls (10) British people are 
obsessed about being British. Inspired by 
unhappiness and cursed with (British) 
white man’s guilt, power performance 
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poet Jem Rolls is no exception. Through- 
out his hour-long recital, he lambasts his 
audience with revisionist historical anec- 
dotes, WASP obsessions about the exis- 
tence of God and other stuff like sex, 
love and relationships; all delivered via a 
powerful voice that is almost impossible 
to not be transfixed by. Some of the 
rhythmic poetry was so mesmerizing, in 
fact, that | think Jem should start a side 
project as a Aas bo out, Mike 


Skinner! Woke wweF (jSt) 


Ka-Blam!: Fightshow 2 (8) You know, 
if you’re going to make fighting the 
entire focus of your play, it seems pretty 
obvious that you need two things: imagi- 
native, well-executed fight scenes and 
storylines strong enough to support 
them. Sadly, Fightshow 2 didn’t have 
much of either. Hopefully all the mis- 
swung weapons, obvious whiffs and 
sloppy choreography were just first-night 
jitters, but that still won’t change the fact 
that the four plays presented here feel 
just as lazy. Although segments like Chris 
Craddock’s “Miriam Project” and Beth 
Graham and Daniela Viaskalic’s “By Her 
Side” hold potential, it’s clear that no 
one’s best work is on display here. And 
who wants to sit through a bunch of 
toss-off stories accented by mediocre 
fight scenes and wrapped up in a trite, 
uninteresting moral speech on the nature 
of violence? Not me. Sorry. #%¥r. (CB) 


Kentucky Waterfall (BYOV D) See it 
for the karaoke. See it for the cheesy but 
apropos shadow dancing. Hell, see it for 
the best mullet at Fringe. This hopeless- 
ly Canuck take on When Harry Met Sally 
thrusts Alex Sobler, as a cynical Ameri- 
can photography student, into the arms 
of a Saskatchewan mechanic played by 
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author and actor, Jason Neufeld. To a 
backdrop of Dan Hill and REO Speed- 
wagon and a witty script, these unlikely 
lovers slowly entwine in a clutch of one- 
liners and romantic bloom. The dia- 
logue was a bit rushed on opening 
night, but that will likely be remedied 
over time. #9 tr (LG) 


Kilroy Was Here (6) Seattle’s One 
World Theatre Ensemble delivers a 
highly entertaining production that 
examines at the horrors and triumphs 
of war throughout the ages. Blurring 
the lines between myth and history, it 
follows a bloodline of warriors as a 
lucky talisman is handed from father to 
son, keeping them safe while the bod- 
ies pile up around them. Drawing on a 
cultural image of war built up by hun- 
dreds of movies and books, the four- 
man cast seamlessly transports the 
viewers from the trenches of WWI to 
the jungles of Vietnam, the Gulf War 
and beyond. Very compelling and 
powerful stuff with a great musical 
score performed by the versatile 


troupe. Yr te ¥ke ye (PD) 


Knee Deep In Muck (3) Cara Yeates 
plays the reportedly Zen experience of 
treeplanting for laughs in this multime- 
dia, one-woman show. All your favorite 
stories from your wacky treeplanting 
friends are here—the bear encounter, 
the horrors of waking up early, working 
in the rain and planting 200,000 trees in 
one 70-hour shift while you’re hung 
over and stoned, and becoming so 
encrusted in mud that it doesn’t really 
come clean until you shed several layers 
of skin. One thing this play does really 
well is portray the joy in doing some- 
thing so terrible that you never thought 
you could do it. It’s entertaining, and 
probably more so if you've actually done 
some treeplanting. & #4 (DP) 


La Duchesse De Langeais (BYOV 
) What could be more apropos dur- 
ing this particular Fringe festival than 
to see a play by a Quebecois play- 
wright? Darrin Hagen plays la 
Duchesse, taking us on a whisky-laden 
reminiscence of the time when she was 
la femme du monde. Hagen brings his 
usual sly and witty demeanor to the 
role, delivering a strong performance 
that evinces both vulnerability and a 
hard-won resilience, although his 
French accent is un peu sporadic. While 
| prefer some of the edgier material 
that this company has produced, La 
Duchesse offers some pleasing flair, 
with a nod to the superb makeup job 
by James Ross. %¥e¥e¥ (KH) 


Liminal (2) The premise starts off 
feeling like a high-school production, 
but ends up as a powerhouse of emo- 
tion. Xanthe Faulkner and Nik 
Longstaff star as a coffee shop barrista 
caring for her dying dad and a yuppie 
stuck in a loveless marriage, respective- 
ly. Going through the angst of unful- 
filled promises, the two meet in a 
coffee shop and something connects 
them deep inside. What transcends 
Liminal above other love stories is the 
beauty of love Longstaff and Faulkner 
portray on stage. Using a combination 
of interpretive movements and solilo- 


quy, this story is unforgettable. Top 
marks for Faulkner, whose fake smile 
and optimism is both heart-wrenching 


and engaging. ¥« Ye te tr (CH) 
Little Room (10) Teenage angst is 


nothing new. From Hamlet to Rebel 
Without A Cause, pissed-off teens 


1342S St 
Edmonton 


www 


always make for exciting drama. While 
perhaps not quite in the category of 
the aforementioned, this captivating, 
one-man play nevertheless manages to 
tackle the subject with passion, charis- 
ma and some serious acting chops, 
with a stunning performance by the 
young (and very talented) Jon Stewart 
(no relation to The Daily Show anchor, 
by the way). In fact, while some of the 
subject matter seems fanciful and at 
times tenuous, Stewart's turn as this 
morbid and confused eighteen year 
old is exciting, thrilling and fresh in its 
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apocalyptic nihilism. Highly entertain- 


ing. kek (st) 


MacBeth (BYOV H) This is a unique 
production. BYOV H is an outdoor 
hockey arena and the cast consists of 
both adult and youth actors. You sit in 
around a triangle in the centre of the 
rink; from the periphery, the off-stage 
actors provide the soundscape. In the 
company of the talented adult actors, 
the younger actors were remarkably 
professional. Aaron Talbot's MacBeth is 
fantastic, as is Andrea Cheung as Lady 


MacBeth. Their scenes together make 
me tingle. My sole complaints are that 
the other adult actors weren’t well 
identified in their various roles and 
some blocked my view for extended 
periods of time. Also, the weird rant 
about American politics was entirely 
unnecessary. ¥ ¥x ¥r (jSm) 


Make Me (3) Make Me is the story of 
an unlikely attraction between a com- 
puter nerd and a hairdresser. The play 
reveals there is more to these characters 
than their stereotypes, and they forge 


furreisenines 


ee eS en ee 





an almost plausible connection despite 
their considerable differences. Simon 
(Chris Fassbender) asks Amber (Tiffani 
Mann) to remove his back hair so that 
he can woo the woman he loves. The 
back-shaving offers a tragicomedic 
scene in which Simon writhes in slow 
motion while his body hair is torn from 


his follicles. Somehow during this 
ordeal, the two realize they have an 
interest in each other that goes beyond 
the customer-client bond. Written by 
Three Dead Trolls in a Baggie veteran 
Cathleen Rootsaert, Make Me is well 
performed and offers 75 minutes of 
pleasing silliness. #¥%¥% (DP) 


Moliére Than Thou (2) Moliére Than 
Thou is certainly a must-see for aspiring 
drama students and a pleasant experi- 
ence for the rest of us. Tim Mooney is 
in top form for his one-man take of an 
18th-century acting troupe that, due 
to circumstances, leaves him alone on 
stage. But men like Mooney were born 
for the spotlight and he relishes every 
character he takes on in this series of 
monologues. Jumping from servant to 
adulterer to doctor, every unique voice 
he takes on fills the room. With 
enough Shakespeare-like prose to 
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please the Bard himself, it’s sometimes 
easy to get lost in the sea of puns and 
sexual innuendos. ¥ ¥& ¥& (CH) 


More Tales From A Dodo (12) A 
Fringe success in 2003, Coco the Dodo 
is back with more stories from around 
the world, accompanied by Audrey the 
chicken (you might have seen her, she 
tells us, in Chicken Run). A busily-deco- 
rated stage sets the scene for fast-paced 
narratives, elaborate costumes, and 
sound effects that we get to see right 
on stage, including rain sticks and horse 
hooves. There’s lots of energy and 
action to keep the attention of young 
minds, and after the show is over, the 
performers bring out Coco and Audrey 
to talk to, be petted by, and to kiss any 
audience members needing a bit of 


fowl play. kk HI (KH) 


My Reality (4) | will hazard that the 
premise of My Reality is that a TV junkie 
has his marriage flash before his eyes, 
though vicariously through the pro- 
grams to which he has really devoted 
himself. As one who neither watches 
television, nor enjoys extended explo- 
rations of the minutiae of heteronorma- 
tivity, | had a hard time engaging with 
this. Other audiences, no doubt, will 
have less difficulty, provided they can be 
torn from the boob tube. & 9 (jSm) 


The Mystery School (10) Call me 
stupid, but | think this one-woman show 
is about God. Essentially, we get three 
perspectives: the blind faith of the fun- 
damentalist, the dismissals of the atheist 
and the doubt of the agnostic. While 
the audience is treated to some super- 
snappy dialogue and Blair Wensley’s oral 
histrionics are almost as impressive as 
her chameleon-like transformations, the 
whole deal seems a little too esoteric 
and detached for its own good. Indeed, 
anyone looking for a wacky, easily 
digestible play to bookend stops at the 
beer garden should look elsewhere. If 
you like pondering those deep ques- 
tions, though, give’r! Ho ¥ (JSt) 


Naai: To Shag or To Sew (7) “Naai” 
is an Afrikaans term for both sewing 
(proper) and screwing (slang). In this 
one-woman show, South African 
actress Gretha Brazelle tells a life story 
sprinkled with sex and tragedy. But this 
play isn’t so much about the simple act 
of sex as it is about how the wrong 
choices can have dreadful conse- 
quences down the line. While it may 
take an audience a few minutes to 
adjust to Brazelle’s strong accent, her 
ability to portray an entire cast of char- 
acters shows that she’s an awfully 
strong performer. The play is neatly 
tied together by a satisfying ending 
after a major plot twist, and that’s a lot 
more than can be said for a lot of one- 
person shows. ¥ %¥r (SS) 


Nharcolepsy (5) Deadpan humour 
and outrageously funny physical come- 
dy come together in this tale of a Bel- 
gian cabaret singer and his 
self-deprecating, pokerfaced partner as 
they journey to the North Pole in a 
quest to find a Yeti. Razor-sharp wit 
finds its way into the script as the two 
accomplices live out their hypother- 
mia-induced hallucinations, which 
come complete with a KISS sound- 
track, dancing abominable snowman, 
miming skits and laugh-out-loud 
monologues. Stars Richard Harrington 
and Chris Kauffman pull off the out- 


landish premise with a masterful slap- 
stick flair that will definitely leave you 
smiling all the way to the mini-dough- 
nut stand, %& 9% te (HA) 


The Night of the Tribades (9) At 
the risk of being dubbed a know-noth- 
ing boor, this play is disappointing. 
Though rescued periodically by spurts 
of fine acting and glimpses of dramatic 
depth, this potentially intriguing story 
was just not convincing. The action 
unfolds during a bitter and convoluted 
rehearsal of an 1889 play by misogy- 
nist Danish playwright August Strind- 
berg, a rehearsal which involves 
Strindberg himself, his ex-wife and her 
lesbian lover. Perhaps it’s the script by 
Per Olov Enquist that falls short. Per- 
haps it’s the direction. | couldn’t tell. 
But overall, | found it overdone and 
underwhelming. %& ¥% (LG) 


Not Another Teen Musical (5) With 
all the awkwardness of a 16-year-old in 
the climax of puberty and all the com- 
plexity of a fart joke, Not Another Teen 
Musical is the theatrical equivalent of a 
teenage brain throwing up on stage. 





Set in a performing arts high school, 
the play is a relatively random series of 
scenes typical of teen life, which are 
intermittently interrupted by tap-dance 
routines and musical numbers that 
come complete with cracking voices, 
but probably not intentionally so. Some 
of the young actors do give glimpses of 
real theatrical ability, but inevitably the 
production ends up coming off like an 
armature talent show. %&9 (HA) 


One Man Lord Of The Rings (5) 
Condensing sixteen hours of action- 
packed cinema into a 75-minute, sweat- 
soaked, hyperactive reenactment of the 
epic Lord of the Rings, this production is 
half freak show, half Fringe show. Charles 
Ross amazes with his inhuman ability to 
morph his voice into something that 
sounds exactly like Frodo, Gandalf, Gol- 
lum and the rest of the wacky, mystical 
cast while also doing all the sound effects 
and action sequences. He thrashes 
around on stage, fighting himself in bat- 
tle like a schizophrenic with epilepsy, all 
the while inserting clever alterations to 
the story—like making Frodo and Sam 
gay—which could be totally missed if 
you don’t pay close attention. Better 
than the original, this show is well worth 
lining up for. #€ (HA) 


The One Man Show (1) A deceptive- 
ly titled piece with almost as many 
subplots as actors. It presents the trials 
and tribulations of getting noticed at 
the Fringe, all the while getting caught 
up in a kidnapping, a shooting and a 
quest for a mysterious treasure. With a 
good amount of humour—and the 
ability to pull the jokes off—The One 
Man Show is a fun diversion that does- 
n’t have a great deal of depth. The few 
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dramatic parts in the play feel like filler 
between the jokes and the actors seem 
to have trouble with these occasional 
moments. They almost seem relieved 
when they return to the comedy 
they're far more adept at. rx Yr (jE) 


Outer Spaces (11) Outer Spaces is a 
marvelous collection of touching, funny, 
sweet, powerful and unexpected 
sketches reminiscent of the classic Twi- 
light Zone. Each scene is almost a whole 
play in its own right, powered with 
potent writing, compelling characteriza- 
tions and actors deftly showing their 
chops. Every piece is separate and com- 
plete but connected through the spaces 
we humans create to separate ourselves 
in fear and hate, and/or the spaces we 
eliminate to come together in love and 
friendship. Includes a bouncing ping- 

ng ball to open the show plus a live 
violinist ok tx (WA) 


Nharcolepsy 


Perseus (9) There's something to be 
said for wacky and outrageous at the 
Fringe. And then there’s polish and skill. 
Purple Fish Productions, a UK-based 
company, gives a brilliant modern ren- 
dering of Greek hero Perseus, the lad 
who lopped off Medusa’s head. Using 
Sportscasters, dolls, puppets and a 
groovy ’70s soundtrack, actors Michelle 
Seton and Luan de Burgh tell the har- 
rowing tale of the son of Zeus with suit- 
able dramatic interludes and brisk, Fawity 
Towers-like humour. “Who do you think 
you are? Gollum? Talk normally,” one of 





the Graeae sisters commands the other. 
A rich script and clever staging make this 
Pure delight. Ake tkekey (LG) 


Pilk’s Madhouse (8) Whoa, hey, 
what the hell is this? | was expecting 
some half-decent, half-intelligent 
sketch comedy here, not this, this 
exceedingly brilliant collection of mad 
genius that | see before me. Seriously, 
this seems almost too good, you know? 
Like somehow I'm going to wake up 
naked in a farmer’s field with one of 
my kidneys stolen, and suddenly real- 
ize that | never actually saw a play at 
all, or that | don’t even really live in 
Edmonton. Tread carefully in this mad- 
house, dear reader. It’s crazier and 
more hilarious than you probably 


think. toe ye He (CB) 


Pinocchio (8) Yee. Hey, you guys, do 
ya think you could make the story of 
Pinocchio a little creeper? How about 
more depressing, huh? Could you do 
that, too? Great. These aren’t strikes 
against those old reliable Screwed and 
Clued kids, of course; Stewart 
Matthews and Justin Sage-Passant are 
both in fine form as two hyper little 
kids avoiding bedtime with a rousing 
retelling of the famous children’s tale, 
but for the love of God, don’t take 
your kids to this play. Unless, of course, 
you actually want to acquaint them 
with the concept of the predatory rape 
of children. #3 ¥€ (CB) 


Plants and Animals (7) Thanks to 
some outstanding physical comedy 
from Megan Hill and Jonah Von 
Spreecken, this story of how plants and 
animals unite in an attempt to end 
human domination proves entirely 
engrossing no matter how many 
strange plot twists are encountered 
along the way. Using simple props, 
dolls and finger puppets, the duo take 
us on a fantastic voyage that’s told with 
the enthusiasm of a six-year-old child 
who has the vocabulary of an English 
major. Scot Auguston’s ability to play 
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with language is exploited to the fullest 
by the duo. It’s definitely weird and 
challenging—but in an era when stand- 
up comedy and the endless barrage of 
one-man shows have stormed the festi- 
val, this kind of challenging stuff is a 
reminder of what the Fringe is sup- 


posed to be about. Ye tr te Yr tr (55) 


The Play ! Did At Last Year's 
Fringe (6) Stepping out of his usual 
one-man-play routine with a hilarious 
spoof on all things Fringe, Paul 
Matwychuk has a winner on his hands. 
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In the familiar surroundings of the 
Fringe beer tent, Matwychuk (playing 
himself, of course) discovers that a 
much-maligned play with his name on 
it is the talk of the festival, and it has 
everybody in the theatre community 
Pissed off at him. While he desperately 
seeks the answer to the mystery he 
pokes fun at everything, most of all 
himself. It’s a non-stop string of Para- 
noid inside jokes, but anyone who's 
ever been harassed by overzealous 
flyer-wielding actors or been refused 
access to a sold-out fringe play will 


(SOLp Woelling? 


Sales company will 
SAVE YOU THOUSANDS!! 


have no problem getting it and gig- 
gling themselves silly. te 9 te 4x (PD) 


Quills (1) This tawdry tale of delectable 
debauchery, malicious madness and the 
exploits of the Marquis de Sade, his wife, 
his guardians, his writings and a seam- 
stress, remains a stirring examination of 
morality, freedom of ideas and, of 
course, the nature of man. Sharp and 
witty, the script is still great and the per- 
formers at the Fringe, especially Brian 
Copping as the charming pervert Mar- 
quis, do well with the flowery language 
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and quick pace, even if there was the 
occasional stumble. A well-staged pro- 
duction of a play that cuts deep with a 
nimble blade to truly discover what is 


rotten. Fok (JE) 


R (The Swashbuckling Tale of Anne 
Bonny and Mary Read) (8) Well, you 
know, | wish | had a little more to say 
about this one, but honestly, it’s just 
pretty okay. Kristina Sutherland and 
Desiree Prewitt have stitched together a 
presentable (if not kind of forgettable) 
script about the life and times of histo- 
ry’s two most famous female pirates, 
and both actors are very capable and 
enjoyable in the title roles, but in the 
end, it didn’t take long for the memory 
of R to fade away. WHI (CB) 


Real Time (9) If you’re going to 
choose a romantic comedy from this 
year’s copious offerings—this is your 


pick. The story is neither new nor earth- 
shattering: boy meets girl over the Inter- 
net and when they finally meet... 
surprise! They have nothing in common. 
But the boundless talent and versatility 
of locals Vanessa Sabourin and Matt 
Alden, who play a dozen characters 
between them, make this no ordinary 
love story. The character shifts, which 
are frequent and fluid, carry the action 
without pause. It’s hilarious, current and 


remarkably fresh. #&¥%e x ¥r (LG) 


Reefer Madness: The Musical (6) 
Before you or anyone else you care for 
even thinks about taking that first hit of 
the demon weed, come see this play. 
Filled with “actual case studies” of how 
just a little puff will have you singing 
and dancing all the way to the electric 
chair, with a pit stop at the alter of 
lechery and depravity, Reefer Madness 
might just save your life before it’s too 
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late. Don’t let the forbidden fruit of 
reefer take the innocence from your 
loins and replace it with hollow, soul- 


crushing lust. koe (PD) 


The Reefer Man (3) Weed doesn’t 
hurt anybody and it shouldn’t be a 
crime to grow or smoke it. If this about 
sums up your view on the subject of 
marijuanna, then you won't find this 
Reefer Man shocking or controversial, 
and if you've done any reading on the 
subject, then it won’t tell you too 
much you didn’t already know. It will, 
however, make you laugh and keep 
you entertained with the manic energy 
of its one man cast of dozens, 
author/writer Russell Bennett. And it’s a 
good story—a lawyer's fondness for 
growing and smoking weed lands him 
in court and he decides to fight the 
law and wins but gets convicted any- 


way. %&¥e ¥& (DP) 


Repose (8) An interesting, if some- 
what unchallenging, loosely historical 
drama about the nature of truth and 
art, Repose follows painter Berthe 
Morisot (Melissa Hande) as she desper- 
ately attempts to relive her affair with 
Impressionist painter Edouard Manet 
(Kyle Jorde) and rewrite the events 
leading to his famed duel with critic 
Louis Duranty. Enjoyable performances 
ensue, particularly from Hande as the 
artist frustrated by a reality she cannot 
change, but thanks to some occasion- 
ally flat writing, the play ultimately fails 
to achieve the emotionality and sobri- 
ety that it seeks. Not an absolutely 
essential production, but it’s worth 
checking out. ¥ 9% & (CB) 


Rocky Horror Picture Show (9) 
The cosmic transsexual tragedy of Brad 
(asshole) and Janet (slut) cums to the 
stage in all its black-gartered glory. Riff 
Raff, Frank’n‘Furter, his hard-bodied, 
golden-groined “creature” and the rest 
of the cast from Broadway West deliver 
a sufficiently randy version of the 1975 
sci-fi horror cult classic. And the Rocky 
Horror vets in the crowd really 
enhanced the experience with the 
“talk-back lines,” which included 
cheeky Alberta references. It was gen- 
erally a good performance—hey, who 
doesn’t enjoy watching sexy men 
prance about in stilettos?—but some 
songs were a bit weak. | expect better 
singing at a musical. %& 9% ¥% (LG) 


Roger Maris on Stage (2) Ameri- 
cans love their baseball and obsess 
over those player statistics. Roger Maris 
is the story of a man who had his 
name in the record books but with an 
asterix. The play tells the story of how 
Maris came to beat Babe Ruth's home- 
run record of 60 hits by one, but found 
his feat unrecognized by the league. 
While Courtney Nelson does his best to 
play the brash Maris, the play comes 
across as flat as the picture on the 
baseball card talking about the stats on 
the back. #&#& (CH) 


Sea to Sea with John A. Macdon- 
ald (2) For most Canadians, the histo- 
ry of their country is considered bland 
and uneventful, but John A. Macdon- 
ald (the man on the $10 bill) was as 
fascinating a public figure as they 
come. A drunken rascal known to get 
in fistfights with Irishmen and to 
except bribes, he was Canada’s most 
interesting prime minister. In a mono- 
logue set on the CPR train line Mac- 


Donald built, Christian St. Pierre steps 
into the figure’s shoes and fills them 
perfectly. Part history lesson and part 
character sketch, Sea to Sea paints a 
picture of early Canada dealing with 
unity, Louis Riel and growing pains. 
This play is fresh, funny and informa- 


tive. Woke (CH) 


Searching for Degrassi (BYOV J) 
Wayne’s World with a bit of Spinal Tap 
thrown in, Searching for Degrassi is a 
comedy about that great Canadian 
melodrama. Nick Katsapoulos (Kostas 
Kurelias) is a former Degrassi extra 
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who’s filming a documentary on the 
show he never quite left, while 
Stephanie Devine plays a cute but 
neurotic webmaster of a Degrassi fan- 
site who flies to Toronto to be in Nick’s 
documentary. Full of references to 
Spike, Joey and Wheels, the play also 
deals with life issues affecting its 
young actors. A nice use of multime- 
dia adds an extra dimension to this 


fun play. #&%& %& (CH) 


Sex is Good, But I'd Rather Be 
Sailing (4) The duo of Lindsay Nelson 
and Sarah Wheeldon are capable per- 
formers with a knack for entertaining 
song and dance numbers. The two 
enact seven characters with only mini- 
mal confusion between roles. Aside 
from the fact that sex is good, howev- 
er, the play’s title is never explained. 
This being their first publicly per- 
formed co-writing endeavour, they also 
fail to transform a relatively mundane 
outdoors expedition into a plot, rivet- 
ing or otherwise. We witness an elon- 
gated and theatrical postcard home, 
not drama. #&¥% (JSm) 


Sherlock Holmes: The Musical! (5) 
In the grand tradition of musicals at the 
Fringe, Sherlock Holmes: The Musical! 
predictably rides a wave of mediocrity 
through a sea of sub-par singing and 
distressingly half-baked plot twists. 
Admittedly, James Sloan turns in a fan- 
tastic performance as Sherlock Holmes 
and shows off some impressive pipes; 
however, he’s not enough to save the 
rest of the cast from their tone-deaf 
hollering. Many of the performers are 
children who hit ear-hurty high notes 
that sound like a sad cat being 
drowned in orphan tears, and the 
uncalled-for dance numbers are just too 
poorly executed to make an impact. 
The adults don’t do much better than 
their pint-sized, pirouetting counter- 
parts, which just reaffirms the fact you 
should really only do musicals with a 
cast that can actually sing. %&¥ (HA) 


The Shock Market (7) Oh, this is a 
shocking play, all right—shockingly 
awful. Author Frank Tanasychuk creates 
a fictional business show that will be 
filmed at a studio that straddles the 
49th parallel, with a Canadian host on 
one side of the border and an Ameri- 
can at the other. Not only does this 
challenge even the most willing sus- 
pension of disbelief, it’s made all the 
more unbearable by the two-dimen- 
sional American characters who popu- 
late the set. (Think of every American 
stereotype lumped in every “| Am 
Canadian” ad you've ever seen and 
imagine it put to stage for a painful 
hour.) And when Tanasychuk starts 
inserting preachy bits about the States’ 
lack of gun control into the script, it’s 
simply agonizing. ©” (SS) 


Showboatin’ (4) Part Whatever Hap- 
pened to Baby Jane? and part Faustus, 
Showboatin’ claims to pose the ques- 
tion, “how someone blessed with com- 
pletely no talent could ever become 
famous?” Opening with a bored wait- 
ress making a pact with the Grim 
Reaper, the play charts the divergent 
path to stardom taken by two sisters, 
Beth and Suzy Smith. The physical 
comedy is delightfully choreographed 
and the performances are solid. At 
times the extent of the sibling rivalry 
grated on me, since the script lacks the 
psychological complexity of WKBj, and 
the good/evil sisters are well-estab- 
lished from the outset, but | won’t 
deny that | was thoroughly enter- 
tained. kek y (jSm) 


The Sightless Steer (2) A one- 
woman monologue of a cowgirl’s 
revenge, The Sightless Steer begins with 
promise. Grizzled and determined, 
Theresa Fawcett’s character is the kind 
of woman that can throw down with 
the guys. Determined to find the 
scoundrel who ruined her family, she 
goes to tavern to tavern in search of 
him and tells those she meets her 
story. What's most agonizing to a the- 
atre audience is the set-up of a good 
premise and the lack of fulfillment. 
Fawcett tries her best with the lopsided 
story, but a non-existent conclusion 
and out-of-place plot points has the 
sun setting on this play. #&¥% (CH) 


Songs for a Dark Lady (7) Paul 
Morgan Donald says that the sonnets 
are the windows to Shakespeare's soul; 
while the Bard’s plays were works of 
fiction, he says, “In the sonnets he 
writes about his life.” Using an acoustic 
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guitar, Donald puts the sonnets to 
song, from tunes that make Shake- 
speare come off as Leonard Cohen or 
even as a rocker, evidenced when Don- 
ald borrows a Rolling Stones riff or 
two. In between songs, Donald por- 
trays Shakespeare as a man tormented 
by his love for the mysterious “Dark 
Lady” who appeared in many of his 
sonnets and plays. It’s a genuine look 
at how love can both elate and torture 
us at the same time. #r 4x 4x (SS) 


Speranza: Mother of Oscar (4) An 
intricate commentary on female intelli- 
gence and ambition in late 19th-centu- 
ry Ireland, Speranza is best appreciated 
with context. Jane Elgee, mother of 
Oscar Wilde, is an impressive figure in 
her own right; she’s one of those ladies 
whose should be known regardless of 
her relation to famous men. Yet, as 
depicted in this play, her tribulations 
are eerily similar to those of her son. 
The theme built around this coinci- 
dence, as well as genealogy’s cycling— 
and a woman's place—are brilliantly 
introduced in Speranza’s first meeting 
with a journalist intending to document 
her life. A tightly worked, thought-pro- 
voking script is combined with a spec- 
tacular performance by Margaret Shore 


as Speranza. ¥ Yt tx Yr (|Sm) 


Swashbucklers (9) Now this is a 
Fringe play: offensive, profane, absurd 
and utterly irresistible. A one-woman 
show, written by Edmonton’s Alice Nel- 
son and Wes Borg and performed by 
Nelson, Swashbucklers is a lesbian pirate 
affair tenuously based on the story of 
real-life pirates Anne Bonny and Mary 
Read. Nelson performs impressive the- 
atrical gymnastics to portray four char- 
acters: a stripper, a gay strip show host, 
a slimy strip club owner and a cross- 
dressing computer hacker. The ribald 
nature of the show—it may just have 
more cock jokes than a Darrin Hagen 
production—caused one couple to 
leave the theatre. Not for the morally 


inflexible. wre (LG) 


Tales From A Laundry Basket (12) 
If you think doing laundry is boring, 
you are so wrong. A normal laundry 
room is transformed into a pirate 
adventure, an epic search for an 
orphan sock’s twin (complete with bal- 
lad worthy of any Andrew Lloyd Weber 
Production) and a haunted house 
(beware the laundry monster!) The 
agile performers never stop running, 
singing, playing, and inventing their 
way through this fast and funny show. 
Better go soon, before the Jellyfish of 
Unbelievable Stinkiness finds its way to 
your door. Hetewry (KH) 


Teaching Shakespeare 2 (11) Bur- 
geoning with taut language that over- 
turns literary, theatre and teaching 
conventions, Teaching Shakespeare 2 
continues the story of its predecessor of 
last year, with Keir Cutler returning as a 
failed actor and writer condemned to 
teach in community college. But 
instead of the curriculum, he subjects 
his students to a treatise on his unpub- 
lished novel, Detroit. Cutler not only 
explores personal failure, but the fail- 
ures of society to protect its more vul- 


nerable as well, and does so with outra- 
geous humour and offhand Shake- 
spearean references. A must-see for all, 


especially all you unpublished novelists 
out there. tek te try (wa) 


Thank You Very Munsch (12) The 
thing about anything Munsch is, many 
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of the stories will be old hat to the kids. 
In fact, when the narrator announced 
that the first story was to be about 
sharing, one small boy with one big 
voice said “Oh | knew it!” But even if 
you don’t know any of these six tales, 
each one is delightful and quirky, and 
it’s worth going just to see what escap- 
ing hair looks like. The three very tal- 
ented performers responded brilliantly 
to unforeseen comments and actions 
by the kids in the audience, and the 
Puppets themselves added extra 
humour and whimsy. #& #&e #e te (KH) 


KY BD -Wiausri19.95, 2008. 


Theatresports (8) “Okay, okay every- 
body, if | could just get—okay, sorry, if | 
could just get someone to yell out a 
location? Any location will do! What? 
You sir, what was that? Okay, good, the 
Varscona Theatre! Alright, now | just 
need something that someone would 
do at a theatre... in a theatre... yes! 
You madam,-you said, what? ‘Carpen- 
try’? No you didn’t. You did? Really? 
Okay, well, how about we do ‘improv’ 
instead, hey? Huh? Alright, take it 
away, guy in the black denim jean shirt 
with the rolled-up sleeves!” And while 





er, Lord of the’ 
Sat 10am - 6pm, 


it’s obviously going to be hit-and-miss 
from night to night, these performers 
seem talented enough to deliver a con- 
sistently funny product. rt (CB) 


The Ugly Duchess (6) Maybe I’m 
just a sucker for historical drama, but 
the story of Margaret of Bohemia is 
absolutely riveting. Born with an ape’s 
face not even a mother could love, 
Maultasch (“pocket mouth,” as she 
was called) ruled the tiny kingdom of 
Tyrol during the 14th century. Brilliant- 
ly played by actor Paul Terry, the 








Duchess weaves a fabulous story of her 
rise to power and her discovery that it 
is far better to be clever than beautiful. 
Ruthless and shrewd, she outfoxes and 
outlives all who would stand in her 
way, surviving the black plague and 
defying the authority of the church 
and emperors to boot. A fascinating, 
touching and extremely funny play. 


*& KKK (PD) 


Waiting for Her Beau (1) A re-envi- 
sioning of Waiting for Godot that plays 
on the idea that the experience of 
Viadimir and Estragon is not unlike 
waiting for a guy—named Guy—to 
call. Enter Vicki and Pat. The concept’s 
still absurd, but the silly characteriza- 
tions of Vicki and Pat—especially when 
contrasted with the ball-breaking 
Mimi—give the slightly altered script a 
strange feeling of being more ground- 
ed than Beckett’s original work. 
Strange and wonderful, with great per- 
formances by the cast, it was a pleas- 


ant surprise. Wk (jE) 


Waldo’s Big Fall (11) If you're look- 
ing for something dark or provocative, 
then forego this simple, sweet show. 
But do so at your own risk, because 
you'll be missing one of most honest 
performances at the Fringe. In Waldo’s 
Big Fall, risk-phobic Waldo loves Pru- 
dence and to prove it, he will (gasp!) 
skydive. Author/actor Kevin Gojmerac 
has not only written a great story filled 
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with humour and humanity, but he 
puts in a sublime performance as the 
love-lorn Waldo. Funny and heart- 


warming. tte te ¥e (WA) 


Water (6) While nearly all Canadians are 
familiar with the Walkerton tragedy, few 
really understand the confusion and suf- 
fering the people there must have gone 


West of the 3rd Meridian (1) A set 
of three stories about relationships 
between men and women that’s set 
on the prairies—or at least 
Saskatchewan—West of the 3rd Meridi- 
an uses different time periods to 
explore themes of discontent over 
being where one is and the need to 
understand a relationship within that 
context. While the first story about a 
young couple in the early 80's felt a 
little forced, the other two tales 
worked well—in particular, Sheldon 
Elter and Kristi Hansen turn in funny 
performances as two recent Ukrainian 










The Sightiess 
Steer 








through. With the use of masks, an 
intriguing set and a bevy of homespun 
characters, writer/performer Brad Curtin 
attempts to fill the audience in on what 
went on behind the story, where media 
manipulation, greedy lawyers, spending 
cutbacks, incompetence and plain old 
bullshit all played a role. With a keen eye 
and ear for the common people who 
were and still are affected by the tainted 
water scandal, Curtin does a fine job of 
bringing their story to life and ensuring 
that it won't be forgotten. tray (PD) 





immigrants. ¥%& %& ¥& (JE) 


When the Wind Blows (8) So let's 
say you're a pleasant, elderly British 
couple who have long since retired to 
the country, and one day you hear that 
a nuclear war is imminent. How would 
you handle the news? What would you 
do? Well, | don’t know about you, but | 
think I’d be do pretty much exactly 
what Tanya Lawrence and Dave Clarke 
do in this dark, sweetly sad adaptation 


August is 


if | Acous 


of the 1980 graphic novel of the same 
name: build a shelter in the nick of 
time and hope you live through it. As 
snidely cynical as it is blindly innocent, 
When the Wind Blows is smart, biting 
stuff, only too happy depress the hell 
out of anyone who dares to watch it. 


You like being sad? Here ya go, tiger. 
teed (CB) 


Why You Should Think Twice 
About Cloning Yourself (5) The 
only thing better than a play about 
clones, incest and torture is a musical 
about clones, incest and torture. This 





show sings the story of two newlyweds 
that have a clone made so they can 
use its sperm have a baby after the 
husband’s testicles are removed in a 
freak bicycling accident. Unfortunately, 
the wife becomes addicted to hump- 
ing the clone, the child falls in love 
with it, and the husband wants to har- 
vest its organs. Absurd? Totally. But, if 
you dig gruesome humour, and aren’t 
too squeamish, it’s actually not half 
bad. The morbid musical numbers are 
sung with great talent and, really, who 
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month 
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wouldn’t laugh along to an immoral 
song about lusting for your dad? 


tek (HA) 


Willem’s Story (12) As far as chil- 
dren’s plays go, | guess this one 
seemed to come off fairly well, 
although not being a little kid myself, 
it’s hard to say—all | really have to veri- 
fy that claim were the intermittent gig- 
gles of a few young’uns in the 
audience. Other than that, Willem’s 
Story is a mildly interesting story of a 
young boy who can’t fall asleep so he 
decides to visit the Moon, where the 
Sandman lives, to get some more 
magic sleep dust. Along the way, 
Willem meets the ever-dancing Blue 
Cat, a rabbit who likes carrots a lot, 
and a helpful lark. Fine performances 
all around, but the story is probably 
too simple to hold the interest of older 


children. ¥9%"9 . (CB) 


The Worst Fringe Play in the 
World (9) Here’s an interesting one: a 
play about a hackneyed, womanizing 
playwright who, along with his slack- 
jawed confrere, are trying to come up 
with an idea for a Fringe play. Enter 
perky college junior Holly and sudden- 
ly they’re performing a George Dubya 
vs. Iraq farm allegory called “Kill 
Daddy.” The performance jumps in 
and out of the actual “play” as the 
thoughts of the actors are amplified 
over loudspeakers. Expect zany inter- 
ludes, comic skits, bare bums and no 
narrative plot whatsoever. “Script, 
schmipt. It has to evolve organically,” 
barks playwright and actor Ross McMil- 
lan. Evolution or regression? You 


decide. 4x (LG) 
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Sampling the 
Fringe fare 


Vue’s crack team of 
indiscriminate 
gluttons tastes what 
the Fringe is cooking 


By TB PLAYER 


t’s Fringe time again; our last big out- 
door huzzah full of plays, push-ups, 
eer, buskers and food before the 
long cold season I like to call “Hock- 
ey.” (Well, maybe this year I’ll call it 
“Curling”; I guess we'll see.) Anyway, a 
couple of friends and I thought we'd 


ground rules: (1) No elephant ears, 
green onion cakes or meat-on-a-stick; 
(2) Variety is encouraged; (3) The com- 
pletion of every dish must be followed 
by a trip to beer tent to cleanse the 
palette. With this established, we eat. 
All three of us begin looking for 
an entrée-type item to start—you 
know, a good foundation upon which 
to build our pyramid of excess. I opt 
for an order of chicken bhoona, 
almost entirely basing my decision 
on the smell as I walk by. Dee-lish. 
For $5.50 I would have liked more 
chicken, but I was satisfied nonethe- 
less, thanks in part to the liberal 
usage of two sauces named “tamarind 


stew.” Oates goes for the more recog- 
nizable bul-go-gi beef ($6.50), a safe 
choice that leaves him happy. Or 
maybe it was the beer. 

Not wanting to have a blow-out 
so early in the day, our search turned 
next to smailer fare. I got an order of 
beef ribs for $3.50 that, frankly, left 
me pissed off. There were perhaps 
two and a half edible mouthfuls in 
all on the fatty bones, most of which 
Thad a hell of a time dislodging from 
my teeth. Hall was also disappointed 
by his $2 smokie, which he described 
as “pedestrian.” Pretty heady words 
for a wiener there, buddy. The high- 
light of this round had to be Oates’ 
purchase of the deep-fried Mars bar 
($3). Brilliant. I jealously watched 
while he devoured the greasy treat. 
“I'm like the Fringe food James 
Dean,” he said. “Die young and leave 
a greasy, bloated corpse.” 


AND FOR A WHILE THERE we 
thought he might do that very thing. 
Over the next half-hour he grew more 
and more incoherent until he just 
wandered away mumbling something 
about an “insulin smoothie.” What a 
kidder. Hall and I took this chance to 
head to the Pogo kiosk on the out- 
skirts of the midway to try a compli- 
mentary Pogo dog, which tumed out 
to be about as “complimentary” as 
herpes. I couldn’t get to the beer tent 
fast enough to get the taste of sour 
wiener out of my mouth. It was about 
time I got myself a greasy and sugary 
treat, so a bag of mini donuts ($3) was 
purchased en route. I know, I know— 
they're about as standard as you can 
get at the Fringe, but I like ‘em. And I 
think I deserved them after the Pogo 
debacle. Halfway through my beer, 
Oates reappeared with a sno-kone. He 
was still feeling a little out of it, but I 
was relieved to see that the desperate 
hunted look had faded from his eyes. 
He greedily wolfed it down, extolling 
the healing virtues of Red Dye Num- 
ber Five while Hall and I were enjoy- 
ing the healing powers of Beer 
Number Three. 

Feeling ourselves getting to the 
ends of our collective gastro-intestinal 
ropes, we went hunting for suitable 
courses to finish off the afternoon. I 
settled on a cappuccino and deep- 
fried ice cream for $6.50 altogether; 
the coffee was alright, but the dessert 
was about as bland as it gets. Soooo 
disappointing. It’s ice cream. It’s deep- 
fried. How can you screw this up? I 
looked up from my tasteless mush 
only to see Hall biting into his deep- 
fried Snickers bar. Bastard! The combi- 
nation of getting shut out on my last 
dish, the hot sun and the three ass- 
hats singing “The Lion Sleeps 
Tonight” somewhere nearby was fast 
bringing me to the edge, and I needed 
one last trip to the beer tent. 

Once there, we decided to tally 


see just what the Fringe ————__$_$_$_$_$__—_—_—_—________———_———_—__——————_ up the day's indul- 


has to offer this year as 
far as food goes, and 
whether you're looking 
for a little casual nosh- 
ing, some quick suste- 
nance between plays or to eat yourself 
into a curry-riddled coma, the Fringe 
midway can deliver. And there’s beer 
in the beer tents, too. Duh. 

We arrive on Whyte ready to make 
a serious go of it—loose shirts and 
Stretchy maternity-type shorts are 
worn by all—and we lay down a few 


“Pm like the Fringe food James Dean,” he said. 
“Die young and leave a greasy, bloated corpse.” 
————_—————— Oe beer. Thirty bucks a 


sweet” and “very hot hot.” Hall (the 
names here have been changed to 
protect the gluttonous), meanwhile, 
goes for the chicken roti ($6) despite 
not being sure what it is. What a 
trooper. Initially disappointed by the 
size of the dish, he grudgingly admits 


that it’s “not bad for a hip-pack full: of . 





gences; surprisingly, 
our tab came to a 
respectable $43 spent 
on food and $52 on 


head for a full day’s gorging? That 
ain’t that bad. Okay, so it wasn’t the 
most culturally stimulating day, and 
the food can be pretty hit or miss, 
but what did we learn? Well, noth- 
ing, really. If you want life lessons, 
watch Reba. If you want lunch, try 
the chicken bhoona. @ 
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alaam Bombay! 


Southside’s Bombay 
Palace a real 
diamond in the rough 


By IAIN ILICH 


en it comes to reasonably 
Wee Indian food in Edmon- 
ton, it’s hard to beat the strip 
of restaurants that populate the area 
around 34th Avenue and 91st Street. 
Nestled between the endless car 
dealerships of Auto Row, the Indian 
fashion boutiques and the imported 
spice emporiums, Bombay Palace 
is the kind of place that people go 
out of their way to get to, a place 
whose popularity has been built on 
word-of-mouth alone. 
Unfortunately, getting to Bom- 
bay Palace by bus is an exercise in 
frustration. Evening bus service to 
the area is five shades worse than 
abysmal, with only one route that 
serves the neighbourhood in the 
evenings. If you don’t plan ahead, 
you could wind up sitting at the bus 
stop for 45 lonely minutes, re-read- 
ing a roadside sign offering discount 
fares to Mumbai. But you do eventu- 
ally get there, and we arrive at 
around 6 p.m., right in the middle of 


the busy dinner rush, yet have no 
trouble getting immediate seating. 
The atmosphere is warm and 
friendly, with slightly dimmed 
“mood” lighting, a decidedly elegant 
entryway, and décor that leans a bit 
towards the Martha Stewart school. 
Light orchestral versions of Bolly- 
wood hits flow from the overhead 
speakers, complete with a sort of 
Indian muzak take on the theme 
from Dil to Paagal Hai. It’s not a suit- 
and-tie kind of place, but still quite a 
bit more upscale than a standard 
mom-and-pop eatery. You won't feel 


INDIAN 


out of place wearing a T-shirt and 
jeans, but you won't feel like a tool if 
you show up in a shirt and tie. The 
clientele is mixed, and includes 
groups of university students, large 
family gatherings and nicely dressed 
couples out on a date. 

Our friendly, helpful server, 
wearing a beautifully colourful sari, 
sits us down at a table for two. We 
ask for menus, though we already 
know what we want: the buffet 
($9.99 each). After ordering our 
drinks—a Sprite for my wife, and a 
mango lassi (an outstandingly 
refreshing mango milkshake, $2.99) 
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for myself—we make our way to the 
buffet counter. It’s a large, clean, 
carefully laid out space, with vege- 
tarian options on one side (the left, 
appropriately enough), meat options 
on the other, and a centre section 
devoted to salad, chutneys, sauces, 
fresh fruit, and yogurty things. 
There’s even a small table just to the 
side of the main buffet area, which is 
home to a couple of desert choices. 


1 WANDER OVER to the vegetarian 
section, which, for the most part, 
proves to be delightfully good. The 
dal makhani (black lentils and kidney 
beans sauteéd in a variety of spices 
and garlic) is tasty, though a bit too 
bland for my liking. The vegetable 
pakoras (fried dumplings) are crispy, 
well-seasoned, and just the right tex- 
ture. The mixed vegetables (the mix 
being mostly potatoes, plus a few 
extras) is, without a doubt, the best 
of the offerings. The spice levels are 
perfect; not too conservative but not 
melt-the-enamel-off-your-teeth hot, 
either. 

My wife, meanwhile, fills her 
plate with the not-so-vegetarian 
offerings: glowingly red drumsticks 
of grilled tandoori chicken and a 
meaty, hearty-looking goat curry. 
She devours the chicken quickly, and 
goes back for more, commenting 
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between mouthfuls on the expertise 
of the seasoning. “Plus bon que ¢a, on 
meure,” she assures me. The goat 
curry proves equally good. Shortly 
after we get back to the table, our 
hot, oven-fresh naan bread arrives, 
lightly buttered, in a basket that is 
far, far too small to contain the 
gigantic, floppy, chewy, crispy pieces 
inside. They’re tear-shaped, and 
more than a foot long each. 

After we've had our fill of the 
main offerings, we work our way 
over to the heaping mound of bright 
orange jalebi (kind of super-fried 
sugar-dough) at the end of the buf- 
fet. | pluck a particularly curly, slimy- 
looking piece from the side of the 
pile and lay it beside the watermelon 
that my wife has already added to 
our plate. The jalebi is, as jalebi 
should be, a combination of soft, 
crunchy, sugary, oily, and moist. My 
wife wants nothing to do with it, so I 
happily take care of the rest by 
myself. 

We finish things off with a round 
of masala tea ($1.99 each), an alto- 
gether more subtle version of the 
spicy chai teas offered at any generic 
chain coffee shop. It’s a creamy, deli- 
cious way to wash down the last of 
the jalebi still clinging to my teeth. 
My wife, after adding several pack- 
ages of sugar, polishes off her tea, 
then goes back for one last piece of 
tandoori chicken. Apparently, it’s 
just that good. 

In all, the evening sets us back a 
remarkably cheap $30 before tip, and 
both myself and my wife leave feel- 
ing pleasantly packed with food. 
While there are a few more upscale 
Indian options in town, Bombay 
Palace offers fantastic value for 
money, with food that holds its own 
against the best of them. © 
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Strategically placed 
beer gardens just 
one of the attractions 
at this weekend’s 
Labatt Blues Fest 


By JENNY FENIAK 


ne of the last outdoor music festi- 
0: of our short-lived summer is 

about to be unleashed this week- 
end. (It's also the outdoor festival 
with the best beer gardens, strategi- 
cally placed alongside the main 
Stage.) Usually a relatively tame and 
peaceful place to wander around on 
a Sunday afternoon, Hawrelak Park 
is being planted with tents and 
stages in preparation for nearly 
5,000 blues fans ready to dance the 
weekend away. 

Billed as Western Canada’s pre- 
mier blues festival, one of the main 
differences between this extravagan- 
za and say, last weekend’s Roots and 
Blues Fest in Calgary, is the integrity 
of the genre at hand. Rather than 
combining folk and rock musicians 
with blues artists, the Labatt Blues 
Fest is meant to attract the most 
pure and passionate fans of this age- 
old sound. 

Morgan Davis, who won the 
2004 Juno for Best Blues Recording 
for his sixth release, Painkiller, will 
kick off the party Friday evening. 
Headlining that night is just one of a 
handful of harmonica players who'll 
be around for the weekend. Original- 
ly from Mississippi, James Cotton 


was orphaned by the age of nine, 
but the great harp player Sonny Boy 
Williamson, whose songs Cotton 
had learned on his own, took him 
under his wing and on the road. 
Williamson eventually left his band 
to Cotton and took off to Milwau- 
kee, but the band fell apart and after 
heading to Memphis, Cotton met 
and befriended Howlin’ Wolf who 
taught him the ways of the road 
while playin’ juke joints together. 


SATURDAY STARTS with Donald 
Ray Johnson, a Texan drummer who 
once played with A Taste Of Honey. 
They were the first Afro-American 
band to win Best New Artist at the 
1979 Grammy Awards. Shortly after- 


EBLUES | 


wards, Johnson relocated to Calgary 
where he began working on his 
blues voice, eventually winning 
titles in the late ‘90s. Later in the 
day, Sugar Ray and the Bluetones 
will be playing. Sugar Ray Norcia was 
featured on the 1999 Grammy-nom- 
inated CD Super Harps, which also 
included harmonica work by Cotton 
and Charlie Musselwhite. Before 
that, Norcia fronted the renowned 
group Roomful of Blues who will be 
headlining Saturday night. Founded 
in 1967 by Duke Robillard and key- 
boardist Al Copley, the group has 
seen 43 members come and go, earn- 
ing them countless awards over the 
years as well as much acclaims. 
Count Basie, who performed with 
the band in their formative years, 
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called them “the hottest blues band 
I’ve ever heard.” 

Now a solo performer, Steve 
James will lead the Sunday lineup. 
He was born in New York but moved 
to Tennessee in the ‘70s where he 
played with blues phenomena such 
as Bo Diddley, Willie Dixon and 
Johnny Lee Hooker. Rounding out 
the night and the festival is guitarist 
Jimmie Vaughn, older brother of the 
late Stevie Ray who once credited his 
brother as his biggest inspiration. 

These are just some of the fabu- 
lous musicians who will be playing 
all weekend long. But of them all, 
Chubby Carrier & The Bayou Swamp 
Band will be one of the most eccen- 
tric to catch. Born and raised in 
Louisiana, Carrier is a third-genera- 
tion zydeco player. “Everybody had 
their own sound,” says Carrier while 
chatting about his latest album Ain’t 
No Party like A Chubby Party. “My 
grandfather had his sound which 
was traditional zydeco and then my 
daddy had style because he played 
blues zydeco and then you've got me 
comin’ up playin’ my style of zydeco 
with a little bit of funk edge to it.” 
After working with a number of 
American record labels, Carrier 
released this, his eighth album, on 
his own label Swampadellic Records. 

Whatever the flavour, the best of 
the best of the blues will be happen- 
ing, so get groovin’ in the park. © 
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Trina Davies 


police officer,” Constable Jason Lefeb- 
e confides as he watches the Whyte 
Avenue crowds flow by, “though not my edu- 
cation specifically.” Off-duty with his family 
at a popular ice-cream stop, Lefebvre, a dis- 
patcher and 911 evaluator for the Edmonton 
Police Service, has two diplomas from Van- 
couver's Langara College and earned over 
$50,000 last year. He’s taken a number of 
courses through the department and is cur- 
rently enrolled in a Police Management 
course at the University of Alberta. “You're 
always upgrading your education since law, 
policy and public expectations are always 
changing,” he says. “You can’t be a cop if you 
don’t want to keep learning.” 

As students, we’re told that more educa- 
tion means more income (although it’s not 
necessarily a direct relationship, as any 
newly minted B.A. graduate will tell you). In 
2001, Statistics Canada reported that a uni- 
versity graduate in Alberta earned an average 
of $50,069—almost double the $25,789 
earned by your average high-school gradu- 
ate. As the level of education increases— 
from high school to a college diploma or 
trade certificate, to a University degree and 
beyond—earnings increase accordingly. And 
it’s inspiring to note that the number of 
Canadians with a high-school education,or 
less dropped from 68 per cent in 1986 to 56 
per cent in 2001. As employment standards 
rise in nearly every field, we are finding it 
more and more important to seek post-sec- 
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ondary education. 


OF COURSE, some would disagree. “My educa- 
tion certainly hasn’t helped me - I’m still 
doing what I did before I went to school!” 
Sharla Kyncl laughs, lining up four shot glass- 
es and dropping a perfect ounce of Jack 
Daniels in each. A server and bartender for 
almost a decade, she took her marketing 
diploma from NAIT because she thought she 
should get some sort of broader education 
under her belt. “I don’t really have a career; I 
feel like I’m just doing some- 
thing while I enjoy my life. 
It's this little voice at the 
back of my head that sounds 
like my mother, telling me I need to prepare 
for a career.” Making between $30,000 and 
$40,000, Kyncl is certainly doing well and 
isn’t unhappy, but she’s wary of being 
squeezed out by younger staff. “I think I 
should find something soon. If I were 100 per 
cent sure of what I wanted to do, I’d definitely 
go to school. But as it is, | don’t want to lose 
more time or take on more debt for the sake of 
an uncertainty.” 

Both certain and satisfied, technical 
writer Roy Fisher remains at the first career 
position he accepted. A self-proclaimed “clas- 
sically overeducated yuppie” with two uni- 
versity degrees, his income recently surpassed 
$50,000. “Technical writing is precisely as 
exciting as it sounds. I do enjoy it: I get to 
use bothsides of my brain regularly: the 
quasi-artistic and the somewhat technical.” 


EDUCATION 


Sharla Kincl 
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Computer Science and English degrees from 
the University of Alberta made him ideally 
suited for his position and he’s happy where 
he is while he pursues personal projects on 
the side. Fisher deliberates carefully when 
asked about his regrets. “I would have partied 
more during university,” he eventually 
replies, tilting his iced coffee to get at the 
dregs with his straw. “I would have taken 
another year to finish, one less course per 
semester, spent time meeting people and 
finding out about myself. I might have dis- 
covered something new or a 
different path to take in my 
education—either way, I 
would have been in a better 
frame of mind to do something about it 
without the huge workload.” 


SHELDON DUBY, HOWEVER, has no regrets 
about his education and its profitable results. 
“I couldn’t have done it otherwise. What I do 
now is a direct result of what I did after high 
school.” A master electrician and independent 
contractor at 24, he was too busy to meet with 
me during the day, so we hooked up in the 
evening for a quick picture after a hurried 
phone integyigw, He@@azed through a four- 
year apprentitéShip at NAIT, taking classes for 
two to three months a year and working the 
rest of the time. He took his master’s in night 
classes and has run his successful contracting 
business, Sheltech Electric, for the past three 
years. He would recommend the program to 
anyone, and says his experience was very good 
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Is a post-secondary 
education really the 
only way to make it 
in this world? 


By CHRISTOPHER THRALL 


to him. “I’m not planning a new career any 
time soon, but I would probably go back to 
school if I were.” 

Trina Davies also couldn’t be happier 
with the way things turned out, despite the 
inevitable “What are you going to do with 
that?” she faced when she settled on English 
at the University of Alberta. “I sometimes 
feel like my education was preparing me pre- 
cisely for the life that I lead now,” she 
smiles, looking up from her keyboard as she 
hacks viciously at a monologue from her lat- 
est play. “Everything I do is project-based, 
which echoes my experience in formal edu- 
cation. My degree led to some of my summer 
jobs, which were critical to success in my 
career.” Necessary to bid on international 
contracts, her degree was the first step to 
self-employment as a consultant in occupa- 
tional analysis for industries across Canada 
and around the world. When she returns 
from Latin America, the Caribbean or East- 
ern Europe, the award-winning playwright 
immerses herself in theatre work: acting, 
directing, producing and writing allow her 
the balance she needs in her life. Trina 
makes it a point to spend time educating 
herself in both her careers and has toyed 
with the idea of going back to school in a 
complimentary area. However, with two 
careers on the go and a great social life, she 
would have to be crazy to enroll right now. 
“I would never rule out taking classes or 
another degree,” Trina says, “but I’d proba- 
bly try to integrate it into my lifestyle.” 
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Integrating work, play, school 
and family is key to Quality Assur- 
ance Manager Ryan Hoople, a high 
school graduate currently enrolled 
in night courses toward the NAIT 
business administration diploma. 
“Well obviously, now that I want [a 

-secondary education], it would 
be nice to have,” he states on his 
way home from teaching hockey. As 
a goalie, Ryan played in the Western 
Hockey League for three years 
straight out of high school before 
going professional in three different 
American hockey leagues over the 
following four years. His off-season 
work with his current employer, an 
oilfield supply company, became a 
full-time position two years ago, 
when the opportunity to be in 
charge of implementing the compa- 
ny’s new internal quality control 
system presented itself. “Now that 
I’m in the company, it’s where I 
wanit to be. I’m here to work my way 
up the ladder. More education isn’t 
exactly required, but it’s important 
to me: I look at the guys at the top 
and they all have their diplomas. If 
that’s where I want to be, that’s 
what I’m going to do.” 


CHRIS OATES EXPECTS “more edu- 
cation” to be a permanent part of 
his life. The journeyman 


plumber/gasfitter takes a pull on an 
ice-cold Kokanee and scowls. “High 
school did nothing for me; they did- 
n't even have pre-trades back when I 
was there. When I found out I could 
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start a plumbing apprenticeship 
with only grade 11 science and 
math—the two subjects I actually 
finished—I was in.” His only regret 
was in not finding out about the 
trades earlier. Having worked odd 
jobs for a few years before enrolling, 
at the age of 28 he’ll make over 
$60,000 this year. Chris earned his 
trade certificates through NAIT, 
where he studied two months of the 


year and worked the other ten dur- 
ing a four-year program. His pro- 
grams trained him to do a job, but 
also exposed him to new opportuni- 
ties: Chris plans to master his trade, 
then enroll to learn about other, 
newer technologies. “You can stay 
where you are if you want, and like- 
ly keep making money,” he grins. 
“But if you keep learning, collect 
more tickets and expand your skills, 


Educated choices 


"Constable Jason Lefebvre, 30 
Police Dispatcher/911 Evaluator 


_ Langara College Physical Education and Criminal Justice diplomas 


Was your education necessary for your career choice? “It worked; | got hired at 


a time they weren’t hiring many.” 


Sharla Kyncl, 27 
Server/Bartender 
~ NAIT Marketing diploma 


Was your education necessary for your career choice? “No. | don’t have a 


career yet.” 


Roy Fisher, 33 
Technical Writer 


University of Alberta Bachelor of Science, Specialization in Computer Sciences 


and Bachelor of Arts in English 


Was your education necessary for your career choice? “Yes.” 





you'll never hurt in a recession and 
you'll always have something inter- 
esting to do.” 

An economic blow will knock 
you down, whether it’s as personal 
as job loss or as pervasive as a reces- 
sion, but the best defense against 
either is an education that teaches 
you both the skills you need and 
the ability to keep learning. “Polic- 
ing requires that you demonstrate 


Sheldon Duby, 24 
Electrical Contractor 


NAIT Electrician Certificate and Master's 


the ability and interest in continu- 
ing to learn,” says Officer Lefebvre. 
“A diverse education is an advan- 
tage to the department.” It’s never 
too late, as is shown by the popu- 
larity of adult education, and every- 
thing you do becomes a part of 
your education and experience. A 
diverse education is an advantage 
to any organization, and to any 
individual. © 


Was your education necessary for your career choice? “I couldn’t have done it 


otherwise.” 


Trina Davies, 32 


Occupational Analysis Consultant/Playwright 
University of Alberta Bachelor of Arts in English 
Was your education necessary for your career choice? “Definitely.” 


Ryan Hoople, 27 
Quality Assurance Manager 
High Schoo! Graduate 


Was your education necessary for your career choice? “No, but a desire to 


learn was essential.” 


Chris Oates, 28 
Journeyman Plumber/Gasfitter 


NAIT Plumbing and Gasfitting Certificates 
Was your education necessary for your career choice? “Absolutely.” 
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Faculty of Extension continuing studies & professional development 


Business Programs 


Business Certificates 
780.492.3027 © email busprog@ualberta.ca 


Today’s world of work is a complex place. Keeping 

up with the pace of change requires a sense of 
perspective, an understanding of how everything fits 
together. You also need the tools to manage your own 
destiny. } 
Invest some time in your future. Our certificate, 
citations, seminars and workshops can help you 
achieve your goais — whether you want to manage 
your own investment portfolio, build a better résumé 
or increase your value and influence on the job. You 
will learn from instructors who know their business 

— people who have faced the challenges you face 

to excel in their fields. This is quality classroom time 
packed with inside information, practical advice and 
excellent instruction. 


* Management Development Certificate 


e Management Development Certificate for 
Police Services” 


* Human Resources Management Certificate 


¢ Information Technology Management 
Certificate 


e Security Management Certificate 


¢ Professional designations in such areas as 
accounting, purchasing and management 





‘Business Citations 


780.492.5066 © email busprog@ualberta.ca 
e Supervisory Development Program 
e Professional Sales Program 


Business Seminars & Short Courses 
780.492.5066 * email busprog@ualberta.ca 


e Courses on management, finance, human 
resources, and personal financial planning 


Communications (Graduate Studies) 


Master of Arts in Communications 
& Technology (MACT) 
780.492.1501 © email mact@ualberta.ca 


What are the knowledge and skills needed to 
communicate in the new digital workplace? The 
University of Alberta’s innovative Master of Arts in 
Communications and Technology is the answer to 
that question: a part-time, online graduate program 
designed for working professionals. 


Don’t give up your busy career to get the leading-edge 
training you need for success in the new economy. 
Combine the benefits of classroom interaction with 
online convenience. Part-time study-full-time learning. 


UNIVERSITY BY EXTENSION 


To register, call: (780) 492-3116 or (780) 492-3109 


Construction Administration Certificate 
780.492.5532 ¢ email connie.wildman@ualberta.ca 


Become an effective administrator of construction 
projects in a wide range of sectors in the economy. 
Whether you work in construction, design, 

project management, manufacturing and supply, 
development or real estate, you will benefit from 
this application of administrative and technical 
concepts, principles and practices to your role in the 
construction field. 


English Language Program 
780.492.3036 © 780.492.7438 ¢ elpinfo@ualberta.ca 


Discover a whole new world by studying English 

at the University of Alberta, from English basics 

to pronunciation enhancement to university-level 
English. Small class size means you get lots of 
opportunity to practice with students from around 
the world. Both intensive day and part-time evening 
courses are offered year-round. 


Environmental Resource Management 
780.429.5532 e email erminfo@ualberta.ca 


This program explores the critical ideas and 
developments that affect your organization’s 
environmental performance. The ERM program 
examines several areas, including: air, water and soil 
processes, environmental monitoring, biotechnology, 
instrumentation and experimental design. ~ 
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| Languages 
~ | 780.492-3093 ¢ email liberalstudies@ualberta.ca 
Spanish Language Certificate 


Whether you plan to just travel or to do business in 
Spanish-speaking countries, our Spanish Language 
Certificate Program opens up a world of opportunities. 
Learn Spanish in intimate classes formatted in short 
a that let you begin at whatever level suits your 
skills. 





Also available this winter: 


Fine Arts 
780.492.3093 ¢ email liberalstudies@ualberta.ca 


Develop your creative expression with a solid 
grounding in the fundamentals of art through our 
Fine Arts Certificate. Offering studio instruction with 
professional artists, critique and practice, the program 
helps you build a portfolio reflective of your artistic 
vision and mastery. 


° French ¢ Italian * German ¢ Japanese 









Legal Studies 
780.492-1634 © www.extension.ualberta.ca/Isp 


Law is a fundamental element of our society and an 
integral part of our lives. But how much do we know 
about it and how much do we need to know? Use our 
public legal education resources to get the information 
you need to make informed decisions. 



















Government Studies 


780.492.5052 © email govstudy@ualberta.ca 
Toll Free 1.877.686.4625 


Visit www.extension.ualberta.ca/Isp for an introduction 
to the Legal Studies Program and to access our online 
resources, 

Local Government Certificate 4 as 
Music, Arts and Humanities 


780.492.3093 © email liberalstudies@ualberta.ca 





Integrate theory and practice to better understand 
local government administration. Distance delivery 
with online components offers flexibility as well 

as personal contact with the instructor and other 
students. 


Applied Land Use Planning Certificate (ALUP) 


“Develop interest in life as you see it in people, things, 
literature, music-the world is so rich, simply throbbing 
with rich treasures, beautiful souls and interesting 
people.” — Henry Miller 





Explore the arts and humanities to develop both your 
critical and creative faculties and reach a greater 
understanding of the world around you. 


Occupational Health & Safety Certificate 
780.492.3037 © email nimmi@ualberta.ca 


The ALUP Certificate gives you a solid understanding 
of the fundamentals of the Alberta planning 
environment, including legislation, policy and 
technical issues. 


Information Access and Protection of Privacy 
Certificate (IAPP) 


IAPP focuses on the ideas, structures and processes 
that define appropriate administration of access 

and privacy legislation at a municipal, provincial and 
federal level in Canada. The program aims to develop 
and enhance managerial leadership in the access and 
privacy field. 


Health and safety is a growing field in the workplace. 
Learn the competencies needed to plan, implement and 
evaluate occupational health and safety programs and 
systems in a wide variety of workplace settings and on- 
the-job situations. 








Extension has what you 
are looking for this Fall 





Residential Interiors 


780.492.3093 © 780.492.9448 

email liberalstudies@ualberta.ca 

Unique in Western Canada, the Residential Interiors 
Certificate is recognized as an excellent university 
level program incorporating the principles of fine 
arts, architecture and business. Offering theory, 
practice and industry-specific instruction, this 
program will enhance your current practice or help 
you pursue a new career in residential interior 
decorating. 


Training and Teaching of Adults 
780.492.7237 © email adulted@ualberta.ca 
Certificate in Adult & Continuing Education 
(CACE) 

The CACE program is designed to meet the 

growing need for formal education and training by 
developing and enriching the knowledge and level of 


competence of those practicing in the field of adult 
education. 


Writing, Editing & Publishing 
780.492.3093 © email appliedarts@ualberta.ca 
Whether creative expression or writing for profit 
interests you, our Program offers the knowledge and 


guidance of professional writers to help you achieve 
your best work. 


Perfect your craft and personal style with such writers 
as Candas Jane Dorsey, Ed Struzik, and Eunice Scarfe. 


Looking for more information? 

Call 492.1218 for a FREE Fall 2004 Course Guide 
Our website at www.extension.ualberta.ca includes a 
searchable course database with course descriptions 
and information on instructors, class dates and times. 


You'll also find current news, upcoming information 
sessions dates, and much more. 


Visit us at: 


www.extension.ualberta.ca 
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Ernest (Hemingway) goes to camp 


Youthwrite offers 
young authors, poets 
and songwriters a 
chance to work 
amongst their peers 


By MINISTER FAUST 


ere is a place hidden among 
Ts: where Albertan prairies 
transform into mountain ranges, 
a place where magic is as real as dew 
on morning raspberry bushes, 
breathed from the minds and hands 
of children who might not otherwise 
have a place to call their own. This 
modest space of dense trees and sap- 
phire skies, 11 kilometres from the 
immodestly named Bragg Creek, is 
Kamp Kiwanis. And for two weeks 
each year it thrums as the imagina- 
tion workshop called Youthwrite 
under the creative leadership of 
poet, fantasy novelist, singer, dancer, 
school teacher and organizer Gail 
Sidonie Sobat. 

Sobat, who’s been heading 
Youthwrite for nine years, is dedicat- 
ed to recruiting a demographically 
diverse supervisory and instructional 
team. Under Sobat’s guidance, a 
team of youth supervisors (“supers”) 
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and professional writers (from Gov- 
ernor General Award-winning play- 
wright Vern Thiessen to songwriter 
Maria Dunn to acclaimed American 
young adult novelist Terry Trueman) 
leads junior high and high-school 
kids from across Alberta through a 
multidisciplinary writing adventure. 
Past instructors have also included 
the late Martin Godfrey and Monica 
Hughes, as well as storyteller Merle 
Harris, children’s author Tolo Mollel 
and “Alberta Beatnik” Mark Kozub. 
According to Sobat, none has shone 
quite as much as Hellboy-ish Spyder 
Yardley-Jones, whose art decorates 
the camp and whose gentleness and 
joy with students is radiant, particu- 
larly at evening riverside gatherings. 
“Kids should come, and they 
should play, but it should be mean- 
ingful play,” says Sobat, author of 
Ingamald and Aortic Caprice. Sobat 
seeks out marginalized and under- 
privileged kids; formerly a teacher at 
Amiscwaciy Academy, Edmonton’s 
First Nations high school, she has 
always sought out the kids “who 
come from very dark places,” she 
says. She intends that Youthwrite 
should help young people grow in 
various dimensions—suggesting that 
youth write also means youth wright. 
Any writer, she explains, “needs tena- 
cious spirit, a thick skin, and all of 


those good things [which] we try to 
incorporate throughout the camp.... 
All of the arts are springboards for 
each other.... We wanted to build an 
Edenic camp [where] we could be 
decent to each other, even good to 
each other, and take a little bit of that 
home with us when we leave.” 

Sobat’s missionary zeal for the 
underpuppy is no cause du jour. Her 
father’s family emigrated from Ser- 
bia, and her parents were raised dur- 
ing the Depression. (“They had an 
awareness beyond [them]selves,” she 
says. “They had come from noth- 
ing.... My mother told me about my 
grandmother feeding the hobos.”) 
Because her father worked for the 
Department of Indian Affairs and 
Northern Development, Sobat lived 
on the Blackfoot Siksika Reserve near 
Gleichen between ages three and 
seven. She says she was “a lonely 
kid, lonely and alone. So that’s the 
kind of kid I understand best.” 
Although you might glean that 
empathy from Sobat’s tenderness 
with young people, she’s no sad 
sack. At Youthwrite (or elsewhere), 
you’re much more likely to find her 
cheerfully improvising eleventh- 
hour solutions, leading a costume 
ball or dancing past midnight. 


INSPIRED BY Sobat's enthusiasm 
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and zeal, I signed up to teach a sci- 
ence fiction and fantasy workshop 
during the junior high week of this 
July’s Youthwrite. Although Youth- 
write attracts mostly girls, the num- 
ber of boys who attends is increasing 
yearly—but regardless of gender, the 
kids at this camp are remarkable. As 
a public school teacher, I’m used to 
taking the time to stoke interest in 
literature and writing. With these 
“Youthwriters,” that interest is 
already in full flame. 

“At school, no one was into writ- 
ing, and then here you come, and 
there’s a whole group of people who 
basically devote a lot of their life to 
writing,” says Janie-Erin, a 14-ish 
dynamo from Calgary. “So it’s really 
wonderful coming here and know- 
ing you're not alone.” Fareez, also 
14-ish, agrees. “When other students 
at the camp or instructors or supers 
critique your writing and they tell 
you what's good about it and what 
you can improve, you feel really 
confident, so you feel like writing 
mote. I often experience writer’s 
block, so I wanted to get some ways 
and tips to avoid it; I’m in the midst 
of writing a novel, so I just needed a 
little help with some of my charac- 
ters. I came here last year and it 
helped a lot.” 

Maxine, a wry Peppermint Patty, 


admits that she'd originally thought 
Youthwrite “would be a bunch of 
kids whose parents had forced them 
to come, and then I realized it was 
actually people who wanted to be 
here and wanted to write.” The 2004 
camp marks her third year at Youth- 
write. “I learned a lot of stuff about 
writing techniques and how to work 
through stuff, and I started some 
really good stories, so I might as well 
come back.... Before I didn’t like my 
writing, but now I do.” 

Megan, whose inferno of curly 
red hair could shame any green- 
gabled Anne, says that prior to her 
first Youthwrite last year, she hadn’t 
been very happy. “I was, like, an out- 
cast, and I had to try to fit in. When 
I came here, I realized I could just be 
me and people won’t go, ‘Ah, she’s 
weird.’ And it’s a great place to 
improve your writing.” She takes her 
writing seriously. “I’ve already writ- 
ten a book. It’s 113 pages, and I have 
a second one that’s 159. The first 
one is about these cat-creature 
things with wings, and it was pub- 
lished in my school. The second one 
is about wolves—all wolves have 
power, but this one wolf, she’s 
learned to use it. And this other 
wolf, she wants to totally wipe out 
the world and turn it into her own— 
it’s called Frost.” 
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Youthwrite doesn’t address only 
the obviously literary—this year, an 
instructor from Quebec taught 
dance, local radical librarian Jenny 
Ryan instructed kids in agit-prop 
guerrilla poetry, while E-Town folk 
star Maria Dunn taught a course in 
songwriting whose final performance 
featured their song on superheroes 
and daily heroism. 

Candace, an American, appreciat- 
ed Dunn’s tutelage. “Being with peo- 
ole who understand your interests 
helps you to not be afraid to show 
what you can do. With Maria Dunn, 









I figured out that I have at least some 
ability to come up with songs,” she 
giggles. “And I learned it’s okay to be 
myself and be really creepy, because 
I’m kinda weird. But [that] kinda 
comes from the supers, because 
they're always weird and hyper and, 
like, cool.” Megan agrees. “Back 
where | live, everyone—they don’t 
really go near me most of the time, 
and I come here, and it’s just, like, 
‘Yay! I’m amongst my own!’ There’s a 
lot of boring people where I live.” 
Gail Sobat wouldn’t be surprised 
by such sentiments. “Kids who feel 


Re 
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different, who feel excluded, or who 
maybe are excluded, who are lonely, 
misunderstood, not as socially accept- 
ed in school... they come together in 
a safe place where they can be under- 
stood,” she says. “These little flowers 
open up into blossoms [through 
Youthwrite] year after year after 
year.... I get a high off of seeing it.” © 


Minister Faust is a high school 

English teacher. His novel The Coyote 
Kings of the Space-Age Bachelor Pad 
has just been published by Del 
Rey/Random House 


WILD ROSE COLLEGE 
OF NATURAL HEALING 


Established in 1975 


Healing Body, Mind & Spirit! 


“+ Student Clinical Practicum * Traditional Native Teachings ** Herbal Pharmacy 
** Herbology + Ear Candling + Iridology “* Wildcrafting 
“* Numerology + Nutrition “ Traditional Chinese Medicine 
“ Traditional Ayurvedic Medicine ** Reflexology “ Reiki 
“ Bach Flower Remedies “ Essentials of Pathology “* Farm Project 
* Introductory Homeopathy + Plant Spirit Medicine ** Raindrop Therapy 
+ Rayid * Shamanism “Shiatsu “* Stone Therapy “ Thai Massage 
“ Tai Chi * Astrology 


Correspondence “ On-Line “ Classroom 


Learn more at www.wrc.net 


istration: #400, 1228 Kensington Rd. N.W. Calgary, AB. T2N 3P7 
403) 270-0936 Toll Free: 1-888-953-7673 Email: coordinators@wrc.net 


DO YOU HAWE AN ITEM TO SELL? 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 


If you By a 2" x 2" ad in VUE WEEKLY 
Classifieds for 2 weeks at $50 per week, 


we will run your ad until the item sells!!! 
No matter how long it takes. 


(some conditions apply) 


CALL CAROL ROBINSON AT 780-426-1996 FOR DETAILS 


Heidi Bunting 


Contemporary 


Technique Classes 
this fall in Edmonton. 








Sept 14th - Dec 9th 

Tuesday and Thursday 9:30-11am 
altcte]t-14lolat ©) ol-lalesy ey- (a) 
10565-114th St. 

All classes accompanied 

by Brett Myles 

Drop-in cost $9 


10 classes for $70 


For more 
information 
call 482-4706 
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New school year same problems § 


Alberta teachers 
are still in strike 
position over stalled 
contract talks 


By WAYNE ARTHURSON 


that brilliant Alice Cooper com- 

mercial featuring the Godfather 
of Shock Rock shopping for back-to- 
school supplies. Really? You haven't? 
Well, if you want, check out it out at 
www.alicecoopersweb.com. Funny 
stuff. But the appearance of Mr. 
Cooper and his daughter planning 
for the new school year reminds us 
that while many parents and their 
kids are making plans to head back 
to the ole schoolyard in Alberta, 
there is a dark side to the traditional 
Back to Books plan. Teachers in 
Edmonton (and in Calgary and 
other jurisdictions) are without a 
contract and over 10,000 Alberta 
teachers are in a strike position. 

In Edmonton, teachers wanted 
their instructional time limited to 
1,400 minutes a week, something 
that was part of the teacher’s collec- 
tive agreement for over 30 years 


N: doubt by now, we've all seen 


www.reevescollege.ab.ca 


until 2002, when it was stripped by 
Bill 12. The Edmonton Public School 
Board refused to ensure that cap so 
on June 7, teachers voted for strike 
action. A meeting between the 
Edmonton School Board and its 
teachers is scheduled for August 26, 
but the grim spectre of a strike 
nonetheless hangs in the air. 

“The possibility is there,” says 
Frank Bruseker, President of the 
Alberta Teacher’s Association (ATA). 
“| think parents have a right to be 
concerned, and the fact that negotia- 
tions of the umbrella agreement 
have come to no success, I don’t 


liability, $1.9 billion in return for a 
10-year collective agreement. The 
ATA balked at the contract’s length, 
but responded with a five-year deal 
that accepted a one-year wage freeze, 
followed by annual raises based on 
the average weekly earnings index, 
which normally has meant increase 
of two to three per cent a year. The 
ATA made that proposal last week 
but Bruseker says he’s yet to hear 
from Oberg about it. 

“No response, no communica- 
tion from the minister at all and in 
fact I was at a meeting on Friday 
with the deputy minister and the 


1 would think that it would be advantageous 


to the government to resolve the issues with the 


teachers before they launch an election campaign. 


I hope that that’s their intent4$ 


think that has offered any assistance 
in relieving the concerns of Edmon- 
ton and Calgary public teachers.” 
The umbrella agreement that 
Bruseker talks about is the collective 
agreement plan first put forth by the 
provincial Minister of Learning. Lyle 
Oberg first offered to pay the ATA’s 
portion of their unfunded pension 


deputy minister didn’t have any 
comment either,” says Bruseker. “I 
would love to have the opportunity 
to chat with the minister, and I 
don’t know why he hasn’t respond- 
ed; maybe he’s given up. The mes- 
sage at the beginning at last week 
was any money that was available 
for resolving the teacher's pension 


Careers in 
Business & 
Healthcare... 


DIPLOMA PROGRAMS IN: 


®@ Office Administration 

@ Business Administration & Management 
®@ Medical Office Assistant 

@ Early Childhood Education 


On-the-job practicum 
included in all programs! 


EDMONTON: 


990-1650 
REEVES COLLEGE 


Financial assistance may be available. 


QUALITY TRAINING IN ALBERTA FOR OVER 40 YEARS 





plan is now gone and now is used to 
reduce class size.” 


THE GOVERNMENT ANNOUNCED 
in July that it hoped to reduce class 
sizes by increasing funding to hire 
2,200 teachers over the next three 
years. The ATA says that announce- 
ment is positive news, provided 
those new teachers start showing up 
in the classrooms and class sizes get 
smaller. Until then, the ATA wants 
details. “We have requested from the 
provincial a breakdown of which 
school boards are getting how much 
money, how many teachers are they 
expected to hire with that money, 
but we have been refused on two 
separate occasions, right up to the 
deputy minister level,” he says. “I’m 
disappointed in that response 
because it’s public money for public 
education, so why can’t that infor- 





mation be given out to the public? 
They are the ones paying for it.” 

News reports have the Learning 
Minister saying the money for the 
pension plan is still on the table but 
the ATA hasn’t heard any official 
word to that and its collective 
agreement proposal. That, and the 
government's lack of response to 
the ATA about other education 
issues, surprises Frank Bruseker, 
since the Tories are expected to call 
an election for the late fall. “| 
would think that it would be 
advantageous to the government to 
resolve the issues with the teachers 
before they launch an election cam- 
paign. I hope that that’s their 
intent,” he says. “One of the prob- 
lems we still have is we don’t have 
stable and predictable funding for 
education for school boards and 
member schools.” © 
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As an educational facility, SNAP 


society of northern 
alberta print artists 


10309.97 street 
edmonton, alberla t5j Om! 
phone 423.1492 fax 77 


spap@snaportists.c 
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Community Education Programs. 
These programs include: 


Adult Printmaking Series 

Artist Lectures & Demonstrations 
SNAPpy Saturdays 

Artist Apprentice 

Students in Studio 

Artist in Schools 


for more inforamiion on our 


programs. please contact 
SNAP Gallery @ 423.1492 
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Lioydminster, Sherwood Park and Vermilion 


Certificate and Diploma Programs 


« Adventure Tourism 

+ Adventure Tourism and Outdoor 
Recreation 

+ Agribusiness 

+ Agro-Environmental Technology 

* Animal Health Technology 





* Computer Systems Technology 

* Computer Technology 

* Conservation and Vegetation * General Agriculture 
Management Technology * Heavy Oil Operations Technician 

* Crop Technology (majors in Forage & Range © * Human Resource Management 
Management and Production & Crop Advisor) * Interior Design Technology 


* Financial Services 
* Fire Fighter (NFPA Standard 1001) 


* Networking Technology 

* Office Administration 

* Practical Nurse (in conjunction with NorQuest College) 
* Professional Accounting 

* Ranch and Stockhorse Rider 

* Rehabilitation Services 





+ Animal Science Technology 
+ Appraisal and Assessment 
+ Business Administration 

* Child and Youth Care 

* Community Care 


* Early Childhood Development 

+ Emergency Services Technology 

» Environmental Conservation and 
Reclamation 
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* Bachelor of Applied Emergency Services Administration 
* Bachelor of Applied Environmental Management 
« Bachelor of Applied Financial Services 
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* Athabasca University Bachelor of General Studies and Bachelor of Commerce 


University Transfer 


Lakeland offers university course work in: 

+ Arts * Commerce + Education 

* Science + Pre-Dentistry * Pre-Law 

+ Pre-Medicine + Pre-Pharmacy + Pre-Veterinary Medicine 


Lakeland offers courses in a wide variety of disciplines including: 

* Art History * Biology * Business 

* Chemistry + Classics * Computer Sciences 
* Drama + Earth Sciences + Economics 

» Education * English + History 

« Health Education + Human Ecology « Mathematics 

* Management Science + Music * Native Studies 

* Physical Education * Political Science + Psychology 

* Sociology * Statistics 


Adult Development Programs 
«Academic Upgrading + Adult Basic Upgrading 


* College Preparation * Transitional Vocational 
+ GED + Employment Skill Enhancement 


» Environmental Protection Technology 


* Small Business & Entrepreneurship 
* Special Events Coordinator 

* Teacher Assistant 

* Western Rider 

= Wildlife Guiding & Outfitting 


+ Livestock Production 

» Management 

* Management Development 

* Massage Therapy 

* Natural Resources Technology 


Post Diploma Program 


+ Advanced Business Administration 


Apprenticeship and Trades 


* Agricultural Mechanics « Automotive Service Technician 

* Welder * Electrician 

* Heavy Equipment Technician + Parts Technician 

« Pre-Employment (Electrical & Welding) — * Professional Transport Operator 
+ Carpenter 


Certificate of Achievement / Training 


* Computer Support Technician (in partnership with SAIT) 

+ Dairy Production + English as a Second Language 
* Personal Support Aide + Residential Decorating 

* Tour Guide » Veterinary Medical Receptionist 


Continuing Education (Credit and Credit Free) 


Various courses are offered in the areas of: 

+ Adult Development + Accounting 

* Agricultural Sciences * Business 

» Canadian Association of Petroleum Production * Computer Technology and Literacy 
* Transportation 

* Interior Design 

+ Pesticides 

» University Transfer 


+ Environmental Sciences 

* Health and Human Services 
* Performing Arts 

+ Trades and Technology 


1-800-661-6490 
www.lakelandc.ab.ca 
admissions@lakelandc.ab.ca 
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PAID ADVERTISEMENT 


The future is telecom 


NAITS Telecommunications Engineering Technology program 
opens the world of data, voice and video transmission 


Not all full-time NAIT programs start in the fall. Five of our most 
challenging and dynamic technical programs have a January start 
date — and there’s room for you! 


Aviation (Pilot) Training — two-year diploma 
Computer Network Administrator — one-year certificate 
Computer Systems Technology — two-year diploma 


Electronics Engineering Technology — 
two-year diploma 


Telecommunications Engineering Technology — 
two-year diploma 


Think about it for a second: could 
you survive without the world of 
telecommunications? No tele- 
phone, no cell, no electronic bank- 
ing, no credit cards, no 
Internet—maybe you could get by 
for a day or two. But a week? Prob- 
ably not. And if you’re a business, 
whatever the size, you’d probably 
have a tough time getting on with- 
out telecommunications technolo- 
gy for even just a day. 
Telecommunications, for those 
not in the know, is the technology 
of transmitting a message (be it 
data, voice, and video) from one 
point to another. And it involves 
much more than the telephone; 
transmission media include the 
Internet, computer networks, 
PDAs, radio, television, satellite, 
fibre optics, microwave, wireless 
LANS and of course, the cellular 
phone. Obviously, telecommunica- 
tions is already major part of our 
lives, and it’s one that is only going 


Find out more at www.nait.ca 
or call (780) 471-6248 
Apply today! 


NAIT/Bring on 
the futur 


‘THE NORTHERN ALBERTA 
INSTITUTE OF TECHNOLOGY 


to keep growing, according to 
Colin Polanski, assistant program 
head of the Telecommunications 
Engineering Technology (TET) pro- 
gram at NAIT. 

“Telecommunications is crucial 
to everyday life,” says Polanski. 
“But | think many people just take 
it for granted. The global economy, 
national and local security, the 
medical field where telecommunica- 
tions allows doctors to operate 
from a distance, aviation, long dis- 
tance trucking and much more—the 
list of the ways telecommunications 
affects us is endless. 

“Yet there still seems to be a 
misconception among students 
and parents about job futures in 
the industry,” he continues. “Their 
perceptions about typical careers 
are usually ‘the telephone guy “ or 
‘the telephone company.’ NAIT 
grads do have the opportunity to 
work for a telephone company if 
they wish, but there are also 
opportunities in every industry 
imaginable. Telecommunications 
isn’t going to disappear. It per- 
vades so many areas of our lives, 
resulting in many different career 
opportunities for our grads.” 

TET provides the building 
blocks for a fulfilling career in a 
variety of industries. The program, 
beginning with a general founda- 
tion of basic electricity, electronics, 
digital logic, mathematics, physics 
and computers, quickly specializes 
in the theoretical and practical 
aspects of the telecommunications 
industry. Students can begin in 
either September or January. Fol- 
lowing completion of the two-year 
diploma program, grads can enter 
the job market or continue their 
studies in NAIT’s Bachelor of 
Applied Information Systems Tech- 
nology degree program. 

Tania Devall, who completed 
the Bachelor program in 2004, is a 
good example of a successful grad. 
“| wanted to make sure that | 
enrolled in a technology that 
promised longevity, and that 
would be challenging and reward- 
ing at the same time,” says Tania. 
“The telecom program at NAIT 
was the only one that offered a 
broad range of courses and didn’t 
require you to specialize in one 
area. This field opens up a lot of 
doors and allows you to pick a 
path that interests you, but gives 
you the option of changes down 


the road. For instance, you may 
choose to work in the wireless 
radio industry and then later on, 
you may switch to fibre optics. 
Your options are really limitless 
with telecommunications.” 

Tania was hired by Cisco, the 
industry leader in the internetwork- 
ing field, immediately after gradua- 
tion, and is now completing 
company training in North Caroli- 
na. Her work will involve designing 
and implementing networking solu- 
tions for various companies. 

Dzevad Smailbegovic, a 2001 
TET graduate, also entered the 
program for the excitement and 
the challenge. “Telecommunica- 
tions is highly technical and scien- 
tific, very complex, and satisfies my 
need for constant change and 
learning,” says Dzevad. 

By the time he graduated, Dze- 
vad was able to choose from three 
excellent job offers. He works for 
Foreign Affairs Canada as a For- 
eign Service IT Professional. “Our 
network carries voice, fax, data, 
email and corporate applications 
between more than 160 missions 
abroad (embassies, consulates and 
high commissions). I’m a member 
of a rotational pool of IT profes- 
sionals working in Ottawa, as well 
as in strategic missions around the 
world. When in Ottawa, we work 
in teams that design, maintain, 
install, upgrade and provide sec- 
ond-level support to the wide area 
network and all the different tech- 
nologies in use. | spend about 25 
per cent of my time on regional 
trips to outposts and am going on 
a three-year posting to the Canadi- 
an High Commission in Port of 
Spain, Trinidad and Tobago. On 
overseas assignments we work as 
regional IT professionals, provid- 
ing first level support, mainte- 
nance, upgrades, user training, 
and technical advice to the mission 
management.” 

Dzevad reports being very sat- 
isfied with the NAIT program. “It 
is intense, dynamic and challeng- 
ing, but also very rewarding. If you 
like telecommunications, constant 
change and challenge, it is perfect 
for you.” 

For more information about 
Telecommunications Engineering 
Technology check the NAIT website 
at www.nait.ca. Applications are 
now being accepted for classes 
beginning in January 2005. 
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Pushing abstinence-only education on the world 


By VIRGINIA PELLEY 


elve years ago, at the World 
[== for Children, world lead- 
ers from all around the planet 
came together to agree to “protect 
children and to diminish their suf- 
fering; to promote the fullest devel- 
opment of the human potential of 
every child; and to make them aware 
of their needs, their rights and their 
opportunities.” 

In a follow-up session in May of 
2002, the United Nations set up a 
three-day Special Session on Chil- 
dren. The event was a milestone: For 
the first time, two young people— 
Gabriela Azurdy Arrieta, a 13-year- 
old from Bolivia, and Audrey 
Cheynut, 17, from Monaco—were 
able to speak on behalf of youth 
around the world, 10 million of 
whom die every year from pre- 
ventable diseases and 120 million of 
whom are not in school. 

The conference's purpose was to 
produce a new list of goals for 2015 
on everything from protecting chil- 
dren from war to caring for those 
orphaned by AIDS to ensuring that 
children receive measles shots. But 
those advocating for young peo- 
ple’s access to reproductive health 
information and education are wor- 


= months in 
) class (morning classes) 


ss 


ried that the Bush administration 
used the conference to export con- 
servative abstinence-only until 
marriage policies. 

The United States teamed up 
with the Vatican, Sudan, Egypt and 
Algeria to remove language that cov- 
ered abortion from draft documents, 
even though it applies only in coun- 
tries where the practice is legal. They 
also erased references to teens’ rights 
to privacy and freedom from dis- 
crimination, which the religious 
right considers “anti-family.” 


WireTap talked with two mem- 
bers of the International Youth Lead- 
ership Council of Advocates for 
Youth about their response to the 
session. Naina Dhingra, 20, and Sean 
Barry, also 20, had a lot to say about 
what it could mean for young peo- 
ple’s right to sexual health informa- 
tion in the future. 


WireTap: What were some of the 
views expressed at the special session 
that stood out for you, both posi- 
tively and negatively? Did people 
with differing viewpoints get a fair 
chance to speak, in your opinion? 
Sean: While not held by all the 


delegates, one of the views that 
stood out for me was the belief that 
young people deserve respect, that 
we have a right to decide things in 
our lives and that we have our own 
unique and valid perspectives. That 
sounds trite, but a lot of people seri- 
ously view young people and chil- 
dren merely as the property of their 
parents and feel that they need to be 
told what to do in every aspect of 
their life, as unrealistic and harmful 
as that is. 

In response to the second ques- 
tion, there was actually a broad con- 
sensus among NGO and government 
delegates at the Special Session, 
because differences are minimized 
once you decide to put children first. 

The small but [vocal] right-wing 
delegations that attended (including 
the official U.S. delegation), howev- 
er, were responsible for most of the 
divisiveness during the conference. 
In fact, the extreme right wing had a 
voice in the proceedings out of pro- 
portion to their size. Not only were 
their voices heard, [they] drowned 
out everyone else’s. While I think 
everyone should have a chance to 
give their opinion, the extreme right 
wing had more than their fair 
chance to speak and actually under- 
mined the conference because of 
their determination to insert their 
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ideology—which didn’t serve the 
interests of children and young peo- 
ple—into the outcome document. 
Naina: The fact that the United 
States has teamed up with the Vati- 
can and oppressive governments 
such as Libya and Sudan to make 
sure that young people are told only 
that sex is bad and they shouldn’t 
do it is extremely alarming. Luckily, 
the European countries have been 
very vocal in their opposition. But 


is responsible for undermining some 
of the good work that had gone into 
the [draft of the] document. 

Sean: | don’t think the outcome 
of the session is as [bad] as it could 
have been, [but] I [wish I could say] 
that we took a big step forward 
instead of just saying we merely 
avoided a big step backwards. We 
missed a big opportunity to improve 
the lives of children and young peo- 
ple. So, of course, I’m a little nega- 


A lot of people seriously view young people 
and children merely as the property of their parents 
and feel that they need to be told what to do 
in every aspect of their life. 





the United States is a very powerful 
voice and usually gets what it wants. 


WireTap: What do you think the . 


impact of the session will be? Do 
you feel more positively or negative- 
ly about it? 

Naina: I think that the outcome 
document will be disappointing in 
how it talks—or rather doesn’t talk— 
about adolescent sexual and repro- 
ductive health. It will give countries 
like the U.S. ammunition to further 
promote these policies. I’m extreme- 
ly discouraged at what’s been hap- 
pening, particularly how my country 


tive about the outcome. The official 
U.S. delegation, which didn’t repre- 
sent the majority of Americans, 
intimidated many of the other gov- 
ernment delegates at the Special Ses- 
sion into making concessions that 
may roll back adolescent sexual and 
reproductive health rights. That’s 
not just bad for young people in 
America, that hurts young people 
around the world. 

Naina: Our world is globalizing: 
What happens to young people in 
Africa and India affects young peo- 
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Long & McQuade’s 
oy ale CM CCTEL EM school Band Rental a 


IERIE ccc. Ai of ourrenal instruments are ested, cleaned andin excel 


lent playing condition. Mouthpieces are disinfected for child’s safety. 
www.lon g-mcqua de.com Repairs on rental instruments are free. Service is fast and guaranteed ..o, 
a loaner or exchange instrument will be provided. 


CONVENIENT automatic payment system. 


FREE summer rent if you renew and pay the school year rate in advance, 
prior to June 15th. 


RENTAL REFUND: Should a student drop out of the music program 

during the rental term, we will refund the unused portion of the rental 
based on the rates in this brochure. Rent will apply to any instrument 
changes made within the first school year. 








50% of your first year’s rent and 50% of your second year’s rent will apply 
toward the purchase of your rental instrument. (On a continuous contract. ) 


Features full school service, customized rent-to-buy plans for schools on 
all instruments—new, used or both. Long-term financing is available on 
large purchases, with terms to fit school budgets. 


Long & McQuade’s | 
Rent-to-Own Program | 


Long & McQuade’s Rent-to-Own Program provides and easy and eco- 
nomical way for school band students to make monthly payments 
toward the purchase of their instrument. Unlike the rental program, 
100% of the payments are applied toward the rent-to-own price. Avail- 
able on new student and intermediate instruments. The length of the 
contract varies according to the value of the instrument. Essential main- 
tenance products are supplied with each instrument. 


Payments are monthly through pre-authorized bank withdrawal, Visa, 
Mastercard or postdated cheques. First payment in advance is required. 





As with the Rental Program, repairs for the entire contract period are 
free, fast and guaranteed. 


The contract will be cancelled upon the return on the instrument and 
provided that payments are up to date. Instruments should re returned 
to the Long & McQuade store near you and not to the school, unless 
other arrangements have been made. 


For only $1/month, Long & McQuade will cover the full value on 
the instrument in case of loss, theft or damage. However, if you 
choose not to take this option, you will be responsible for 25% of 
the selling price if the instrument is destryed, lost or stolen. 


School Band Rental 410204-107th Ave. 
lee COROWVeNaeueliy Tel: (780)423-4448 
2003 - 2004 Fax: (780)425-6623 
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Premium 

Value 

FRENCH HORNS 
Doubles fom 
BARITONES/EUPHONIUMS 


Baritones from 
Euphoniums from 


TUBAS 
3-piston valve from 


* All prices subject to change without notice. 


“meinhardt 2SPJ 
ine AL-226L 
Dean Yang T2B 


PICCOLOS 
Gemeinhardt 4P 


CLARINEFS 
Selmer CL 301 
Amati ACL201 II-0 
Selmer 1430P Bass 


OBOES 
Selmer 1492B 


ALTO SAXOPHONES 
Alpine AAS143 

Vito 7131R 

B&S 3239/GL 


MONTHLY SEMESTER SCHOOL YR 
(Sep-June) 


(1/2 school year) 


$67 
$52 


$60 


$11S 
$260 


$67 
$60 


$48 


**Taxes not included. 


MONTHLY 
PAYMENT 
(plus taxes) 


NEW SELLING 
PRICE 
(plus taxes) 
$525 


$350 
$1,395 


$20 / 33 mos 
$16 / 26 mos 
$48 / 37 mos 


$695 $24 / 37 mos 


$575 
$395 
$2,095 


$20 / 37 mos 
$16 / 30 mos 
$68 / 40 mos 


$1,595 $50 / 42 mos 


$695 
$1,295 
$2,695 


$30 / 28 mos 
$45 / 37 mos 
$95 / 36 mos 


$995 
$1,550 
$3,095 


$35 / 36 mos 
$55 /36 mos 
$105 / 38 mos 


$475 
$725 
$1,495 


$18 / 33 mos 
$25 / 37 mos 
$52 / 37 mos 
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products supplied with each product 
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$110 
$39 


$2,100 
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INSTRUMENT MONTHLY SEMESTER SCHOOLYR 


(1/2 school year) (Sep-June) 
VIOLINS 
Schoenbach from 
Yamaha from 
Others from 


$60 $99 
$60 $95 
$52 


VIOLAS 
Schoenbach from $75 
Others from $60 


CELLOS 
Schoenbach from 


$135 
Others from 


$115 


BASSES 
Schoenbach from $225 
PERCUSSION 

S-pc. drumset w/ cymbals, throne from $125 
Snare drum kit $S2 
Orchestra bell kit $52 


GUITARS/KEYBOARDS 

Classical/Steel string from $52 
Electric w/ gig bag, amp from $65 
Bass w/ gig bag, amp from $75 


Electric piano w/ stand from $130 


We Also Rent: 


Alto flutes, bass flutes, Eb soprano clarinets, Eb alto clarinets, soprano saxophones, ban saxophones, bass trombones, 
selected pro woodwind mouthpieces & instrument amps. 


Budget Rental Program: 


A limited number of older instruments are available at a special reduced rate on a pre-paid school year basis only. Reg- 
ular purchase options apply. Contact your local store for details, 


Upgrade Instruments: 


Long & McQuade maintains a large stock of upgrade & professional instruments available for rent or purchase. Rates 
are available upon request. Contact your local store for details, 


Accessory Checklist: 
Instrument care kits from $12.95 - Tuners from $19.95 » Reeds from $11.95 / box = Music folders from $1.25 
Music stands from $8.95 - Metronomes from $17.95 - Reed guards from $1.95 » Manuscript books from $1.95 


INSTRUMENT MONTHLY 
PAYMENT 


(plus taxes) 


RENT TO 
OWN PRICE 
(plus taxes) (plus taxes) 
FRENCH HORNS 
Single: 

Cerveny CHR 321-0 
Hoyer 701K1 

King 618 

Double: 

Cerveny CHR34SH 
Hoyer 801K1/802K1 


$42 / 40 mos 
$60 / 43 mos 
$55 / 40 mos 


$75 / 40 mos 
$105 / 41 mos 


VIOLINS (outfit) 
Schoenbach 220 OF 
Genial VN OF 

Gliga VN OF 


$18 / 38 mos 
$18 / 29 mos 
$24 / 37 mos 


VIOLAS (outfit) 
Schoenbach 3/60 OF 
Genial VA OF 

Gliga VA OF 


$24 / 33 mos 
$20 / 35 mos 
$28 / 36 mos 


CELLOS (outfit) 
Schoenbach40/7 OF 
Genial VC OF 


$48 / 37 mos 
$62 / 37 mos 


BASSES (outfit) 
SchoenbachS0/4 ** OF $80 / 41 mos 
PERCUSSION 

CB 8674 Bell set 
CB 3675 Snare kit 


$16 / 17 mos 
$16 /12mos 


For only $1/month, Long & McQuade will cover the full value on 
the instrument in case of loss, theft or damage. However, if you 
choose not to take this option, you will be responsible for 25% of 
the selling price if the instrument is destryed, lost or stolen. 
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at Harcourt House Arts Centre 
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WEEK FULL-TIME 





8 week classes offered in: 
Painting 

Drawing 

Sculpture 


Weekly Drop in Classes 
Life Drawing 
Figurative Sculpture 


Workshops 


Please call, e-mail, or check 
our new website in early 
September for specific dates 
and times. 

Third Floor, 10215 - 112 St. 

T (780) 426 4180 F (780) 425 5523 


harcourt @telusplanet.net 
www.harcourthouse,ab.ca 
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Ask well, know much 


Asking good 
questions often 
more important 
than having the 
right answers 


By SEAN GONSALVES 


students “there’s no such thing as 

a stupid question,” which is a good 
thing because as Neil Postman has 
pointed out, most kids enter school 
as question marks and come out as 
periods. So I’m all for the no-stupid- 
question rule within the classroom. 


fis: teachers are fond of telling 


Bi 7 


v 


a: 


But as with so many important 
things, we sometimes forget to 
remind young people before they 
graduate that there are always excep- 
tions to the rule. 

Example: In the late 1980s, right 


al years before that, the store }y,,; 
ice machine right next to the 4 rf 
counter—a popular spot for sumj,q, 
shoppers. But then one day, manao, 
ment moved the ice-making mach;, 


to the other side of the store. 








What’s more important—that a moviemaker 
gets it exactly right or that the President of 
the United States gets it exactly right? 





after I stupidly became a high-school 
dropout, I worked as a supermarket 
deli clerk. (I subsequently recovered 
from my educational rebellion and at 
least got my G.E.D —- an exam, by the 
way, I think I would have passed with 
flying colours when I was a freshman, 
but that’s another column). For sever- 






WNeTICKET! 





COMPUTER TRAINING AT 
Neaaiel ana Vitti tcn i) Cars:t 


WHAT ARE YOU WAITING FOR? 


PROGRAMMES 


@ NETWORK ADMINISTRATOR 


@ 1.T. SUPPORT PROFESSIONAL 


@ OFFICE PROFESSIONAL 


PROGRAMMES 


INCLUDE 


* FREE use of laptop and high speed Internet 
access during programme* 


* Employment placement assistance 


*IT Support Professional and Office Professional only 
Subject to high speed Internet accessibility 


network 


LEARNINGMASTERSINC. 


Computer Training 


www.nmasters.com 


Microsoft 
eran ares! 
Innovation 
Avrard Winner 2002 
CTEC Visio 


CERTIFIED 


Partner 
Leaming Solutions 






The I.T. industry is a Global Industry. 


The instruction you receive at Network Learning 
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Fast and focused (done in five months) 





Provides technical skills that tomorrow's 
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Not long after that, this friengj, 
woman approached the deli count, 
and asked: “Do you still sell ice? So 
I say: “Yes we do. It’s on the oth, 
side of the store now.” Then sh, 
says: “Oh. Is it frozen?” 

So, 1 decided years ago that ay 
African proverb would be my gui 
ing (writing) light. “To ask well is « 
know much.” Asking good question 
is often more important, and 
insightful, than having the “rig} 
answers, precisely because good 
questions can open up your mind ¢ 
explore uncharted territory, which 
brings me to my second point. Not 
all opinions are created equal. Yes, 
yes. We should all respect each 
other's opinion, but unless my most 

early held opinions have been sub- 
jected to the purging fires of the best 
and most articulate opposing argu- 
ments, my epinion is about as inter- 
esting as pop-up ads on the Internet. 

That’s why one of my favorite 
quips is trom the philosopher | ‘ 
Mill, who once said “he who knows 
only his own side of the case, knows 
little of that.” And that doesn’t mean 
finding some opinionated fool who 
happens to be parroting watered 
down arguments of opinion-makers 
and then attacking his or her argu- 
ment for the nonsense that it is. So 
on to a few questions, and I'll let you 
decide if they're stupid or not. 

Why don’t critics of Michael 
Moore's new flick express the same 
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icism with the Bush 

? One Moore-hater 

one reason he disliked 

_movie is because it was too con- 
;atorial and implied shady dealings 
E iett the Bush administration and 
ye Saudis without having any 


smoking gun” evidence that the pri- 


te meetings between the two parties 


eren‘t innocuous. OK. Well, why 
sot bring that same skepticism to the 
gush administration claim that bin 
jaden and Saddam were in cahoots 


because of meetings between al- 
Qaeda members and security officials 
in Saddam’s regime? (Need I mention 
Iraq's WMDs?) 

What's more important—that a 
moviemaker gets it exactly right or 
that the President of the United States 
gets it exactly right? How many times 
are fundamentalists going to use the 
these-States-was-founded-on-Chris- 
tianity polemic? Never mind the 
genocide committed on Native Ameri- 
cans or the enslavement of blacks, do 


they realize that the religious views of 
America’s founders were much more 
complex than the Apostle’s Creed? 
Thomas Jefferson considered the Bible 
to be full of untruths, except for cer- 
tain “authentic sayings” of Jesus. 

He took scissors to the Bible to 
make his own version, looking for- 
ward to the day when Jesus being 
considered “the Supreme Being... in 
the womb of a virgin, will be classed 
with the fable of... Minerva in the 
brain of Jupiter.” So how come con- 


servative Christians aren’t insisting 
that Jefferson is burning in Hades, 
quoting verses from Paul’s letters 
about what hellish future awaits 
those who mess with the Word? 

Why are Fox News conservatives 
convinced that because “most” news 
reporters allegedly vote Democrat, it’s 
ironclad proof that the corporate media 
is controlled by “liberals”? What about 
editors and publishers? They’re the 
ones who ultimately decide what gets 
covered and what doesn’t. Don’t they 


realize that blaming reporters for biased 
coverage is a bit like yelling at a restau- 
Tant server for a bad meal? Hey buddy, 
calm down. I didn’t cook it, I just 
brought it to your table. 

And how long will I be able to write 
artices like this before “freedom-loving 
conservatives” are successful at putting 
a muzzle on my big fat mouth? 


Sean Gonsalves is a Cape 
Cod Times staff reporter and a 
syndicated columnist 


Career in Real Estate 


eResidential sales 


For more Information Call 455-3522 
1-888-385-3522 





Course Start Dates - Full Time 3 Weeks: 


eCommercial sales 





SEPTEMBER 7 - 24 


OCTOBER 4 - 22 


Part-time in the evenings: 


SEPTEMBER 7 - NOVEMBER 4 
OCTOBER 19 - DECEMBER 9 


Property Mana 


Cost $1175 
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SEPTEMBER 13 - NOVEMBER 6 


Cost $950 


Mortgage Agents 


SEPTEMBER 20 - NOVEMBER 6 







Course Dates: 


Call for details 








Abstinence 


Continued from page 38 





ple in America. 


WireTap: The Bush administration 
seems to be trying to export its puri- 
tanical policies to other nations. Tell 
us more about how they're doing that. 

Naina: The United States teamed 
up with some strange allies to pro- 
mote its abstinence-only policy at 
the U.N. Session on Children in New 
York. Several Islamic countries such 
as Libya and Sudan, along with the 
Vatican and the United States, have 
joined together to demand removal 
of certain language such as “access to 
reproductive health services” from 
the final document. The U.S. is pro- 
moting abstinence as the only [type 
of] sexuality education, which is just 
a clear sign of a developed western 
nation attempting to impose its view 
on developing countries. In places 
where girls are married in their early 
teens and in the age of HIV/AIDS, 
imposing this policy is deadly. 

Sean: Even though the majority 
of the world’s governments don’t 
support this position, the Adminis- 
tration’s delegation put a lot of pres- 
sure on countries to accept language 
in the [final] document that framed 
abstinence [as the only option]. 

Countries and advocates develop 
policies [based] on the content in 
documents like the one that came 
out of the Special Session. They’re 
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For resistant contact 


Edmonton Yoga Studio es ca> 
242039-127 St. 451-8131 TSV 1J7 


Sept 30-Oct 3, 2004 


Thurs 6-8:15 - Ashtanga Yoga based on 33 years of practice 
Fri 6-8:15 - Ist series indepth 
Sat 10am-noon - 1st series with eden ‘postures 

Sat 4-6:30 - History - David Williams brings Ashtanga Yoga to America 
Sun 10am-noon - Introduction to second series 

Cost: $321 (GST Included) 












each English Worldwide 


Study In-Class, 
by Correspondence 
or Online 






Get TESOL Certified 
in 5-days 


Job Guarantee! 
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extremely important for young peo- 
ple’s lives. The U.S., however, decid- 
ed to appease a small right-wing 
minority in this country by hijacking 
the conference and pushing lan- 
guage supporting ineffective sexual 
and reproductive health policies. 
There are unbelievable numbers 
of unwanted pregnancies and new 
cases of STI’s and HIV each year 
among young people; the Bush 
administration wants us to battle 
them in the dark without all the 





The Bush administration’s 
support of abstinence- 
only sex education 
means they’re supporting 
policies that are killing 
young people in my 
generation. 





available information about how to 
prevent them. The Bush administra- 
tion says that abstinence is our only 
option when they know that many 
young people are sexually active. 
Our generation is on fire with the 
reality of AIDS, For many young peo- 
ple in coercive relationships, absti- 
nence isn’t even an option. [The 
Bush administration’s support of 
abstinence-only sex education] 
means they’re supporting policies 
that are killing young people in my 
generation. 

Every day over 7,000 young peo- 


ple become HIV positive. I’m out 
taged that anyone would wan; ,, 
respond by pushing a sexual health 
program like abstinence-only ;),, 
could actually result in more infe 
tions. Abstinence-only-until-marri; 
programs are unscientific and bias... 
and they keep information fro), 
young people. Ideology can’t stop ¢),, 
spread of AIDS. The only Way to sty, 
the pandemic is by empowe;j,. 
young people to make inform 

choices and guaranteeing access ,, 
the services they need to be healthy 


K 


WireTap: How did you get involve, 
with youth reproductive issues anq 
Advocates for Youth? 

Naina: I became involved wit}, 
youth sexual and reproductjv,. 
health issues in high school when 
our school’s sexuality curriculum wy, 
threatened. I had extremely compje. 
hensive sexuality education becay 
of a health teacher who believec tha 
young people deserve access to info; 
mation about contraception and sex 
uality. It was so thorough that | 
almost took it for granted until a 
very small group of parents becam 
vocal and wanted to change the cur. 
ticulum to abstinence-only when | 
was a sophomore in high school. | 
thought that was absurd, [so] that 
was how I first became active in pro- | 
moting comprehensive sexuality \ 
education. Oh, and they never won 
either. The sex ed in my high schoo! 
keeps getting better [and] incluci 
things like tolerance and diversity. 









f 





a 


Call to Reserve your Seat for a FREE Info Seminar 
This Tuesday @ 7pm, 10762-82nd Ave. 
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e of supporting 
cu ual and reproduc- 
ping the pandem- 
a lot of friends who 
stumbled through 
or their girlfriends 
t, partially as a result 
or non-existent sexuali- 


in an equal relationship in which 
they're respected, and if someone 
wants to remain abstinent, they 
should feel comfortable enough to 
make that choice also. 

We need to feel like our lives are 
important and that there are things 
worth waking up and fighting for, 
and that we value [those things] 
enough to make responsible deci- 


again, it all relates back to young 
people having access to informa- 
tion and services and being respect- 
ed to make informed decisions for 
themselves. 

Young people don’t get anything 
in our society without demanding 
it. In a world of AIDS and high-rates 
of STDs, we should be demanding 
that young people have access to 


our sexual and reproductive health. 
We need to be politically active, 
even if that only means occasional- 
ly making a phone-call to a politi- 
cian to express an opinion on 
abstinence-only policies or funding 
to fight global AIDS. 

Naina: | think that young peo- 
ple everywhere have to start 
demanding access to comprehen- 


as a right. We’ve got to look at 
what's at stake because of the AIDS 
pandemic. Fifty percent of new HIV 
infections occur in young people. 
Our generation is being decimated 
around the world, and our supposed 
leaders are putting politics before 
saving our lives. 


Courtesy of Alternet 


sions about our sexual health. But information and services crucial to sive, medically accurate information 
























growing up. 
18, I had the oppor- 
' tunity to. c to South Africa and 
ork witht outh groups there [and] 
esearch the impact of AIDS in the 
country. A couple of months after I 
sot back, {I learned] about a new pro- 
ct Advocates for Youth was spon- 
f oring—the International Youth 
Leadership Council. I’ve been 
involved for two years now. Our mis- 
jon is to educate the public, media 
d policymakers about the impor- 
catiee of international family plan- 
ning for young people and the 
jmpact of AIDS on our generation. 


GLOBAL VISIONS 
FILM FESTIVAL 


DON’T MISS THIS MONTH’S 
SCREENING OF 


WEST 47™ STREET 


By Bill Lichtenstein and June Peoples, USA 2001, 98 minutes 


Life on the streets of New York City for the poor and homeless is an unforgiving 
struggle. For those who also battle mental illness, it is marked by the additional 
pressures of fear, isolation and misunderstanding. "West 47th Street," a 
remarkable new film, takes its cameras into the heart of the struggle as it rejects 
the invisibility of the mentally ill who inhabit America's urban streets. Filmed over 
three years at Fountain House, a renowned 50-year-old rehabilitation center in 
New York, “West 47th Street" reveals the human face of mental illness — and the 
faith and courage with which its victims fight to recover control of their lives. 


THURSDAY, 


AUGUST 26 
7 pm @ Metro Cinema 


WireTap: If you could only get one 
point across to young people in this 
nterview, what would you most 
vant them to understand? 

Sean: For me, the most crucial 
issue facing young people's reproduc- 
tive health is a general lack of infor- 
mation and confidence. We need to 
{have] information to make healthy 
choices. If someone decides to have 
ex, they should be confident 
enough to insist on using a condom 


WINNER 
CINE Golden Eagle Award 
For excellence in filmmaking 
2003 


WINNER 
Best Documentary 
Atlanta Film Festival 
2002 


WINNER 
Audience Choice Award 
DC Independent Film Festival 
2002 
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j Undergraduate Degree Routes 
o Elementary Education (four years) 
o Secondary Education (four years) 
o Combined Degrees (five years) in Native Studies, 
Physical Education and Recreation (elementary 
and secondary route), Science, Music and 
Science in Human Ecology 
o After Degree (two years) 


FACULTY OF 
EDUCATION 





News in Education 

Students are encouraged to consider teaching 

© Second Languages (Cree, French, German, 
Japanese, Mandarin, Spanish and Ukrainian) 

o Math and Sciences 

o Career and Technology Studies (CTS) 

o Fine Arts (Drama, Art, Music) 


Important Admissions Information 

o The Faculty of Education does not admit directly 
from high school. All students must complete 
24 units of course weight that can be transferred 
into the program. 

o Application deadline is March 1, 2005. 

~o Transcript and documentation deadline is June 15, 

2005. 















Contact: Faculty of Education 
Undergraduate Student Services 
1-107 Education North Building 
Phone: 1-780-492-3659 
www.uofaweb.ualberta.ca/uss/ 
www.education.alberta.ca 





Education. Rethought. 
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The Academy of 
Learning offers 
flexibility and quality 


The Academy of Learning’s Computer and 
Career College has won the prestigious 
Edmonton Consumers’ Choice Award for 
Business Schools for the last three years, a 
prime indication that the Academy of 
Learning is Edmonton’s choice for career 
training because of our ability to provide 
highly trained graduates for careers that are 
in high demand. 

Focusing on the student, the Academy of 
Learning provides students with the oppor- 
tunity to change their career path and obtain 
a career in a field they may have always 
dreamed about, all the while offering stu- 
dents the opportunity to pursue a career in 
the field of their choice, on their timetable. 
The flexibility provided by their unique Inte- 
grated Learning System allows students to 
start anytime, work at their own pace ina 
hands-on environment and receive one-on- 
one assistance. For more flexibility, students 
are given the choice of three convenient loca- 
tions in Edmonton: the Downtown campus, 


PAID ADVERTISEMENT 


A better way to learn | 


the South campus in the Argyll Centre, and 
the West campus, located on the west end of 
West Edmonton Mall. Extended weekday 
hours from early morning to evenings and 
also Saturdays allows for flexible scheduling. 
Students can choose diploma programs 
that, within one year, will open doors to new 
opportunities and careers. You can also select 
courses for upgrading your present comput- 
er skills. The Academy of Learning uses the 
latest software versions from Microsoft and 
others applications to provide students with 
cutting edge training tools. A broad range of 


unequalled. New courses are constantly 
being developed with an Insurance program 
currently in the works. 

Industry recognizes the quality of Acad- 
emy of Learning diplomas and the schools 
are constantly receiving inquiries regarding 
recent graduates each week. The job place- 
ment rate for the Academy of Learning 
graduate has been over 90 per cent for the 
past two years, and current practicum stu- 
dents are receiving job offers before their 
practicum is completed. Job placement 
assistance is given to all students ensuring 


The job placement rate for the Academy of Learning 
graduate has been over 90 per cent for the past two years 


diploma programs are offered, from Office 
Administration and Computerized Account- 
ing, to Medical Office Assistant with a Unit 
Clerk or Veterinary Specialty, and Retail 
Pharmacy Technician programs. They also 
offer IT, PC Support and Network Specialist 
programs, and Programming and Multime- 
dia applications for the Internet. With over 
one hundred franchises across Canada, the 
support provided by the head office to pro- 
duce new and update existing courses is 


that their rates remain high. 

Another option for individuals looking 
to get into the design field is Digital 
School. Digital School offers computer 
aided drafting and design training solu- 
tions to its clients. Whether you’re looking 
for a new career in computers or wanting to 
upgrade some of your existing training, 
Digital School is the place you need to 
check out. With seven CAD Technician 
courses, Digital School now offers you an 


% 

alternative to the larger institutions anq 
allows clients to be trained in one year 
They also offer specialized training course, 
to meet industry demands such as intro 
ductory CAD training courses and compu. 
er design courses. Digital School is the on), 
Premier Autodesk Authorized Training 
Centre in northern Alberta and it has a ney, 
location in Edmonton City Centre. 


The Academy of Learning and Digica| 


School are licensed by Alberta Learning as 
Private Vocational Schools. This allows stu- 
dents to apply for financial assistance from 
many different sources. The staff at the 
Academy of Learning and Digital Schoo) 
locations are all well trained and qualified 
to assist students in achieving their goals of 
completing their program and moving onto 
new careers with unlimited opportunities. 
For more information about the Acade. 
my of Learning call 310-JOBS or check our 
the website at www.academyol.ab.ca or con 
tact any one of the 5 locations: Edmonton 
Downtown (424-1144), West Edmonton 
Mall (496-9428), Edmonton South (433- 
7284), Red Deer (347-6676) or Medicine 
Hat-526-5833. For more information about 
Digital School and its programs check out 
www.digitalschool.ca or call 414-0200. 


Dust off your instrument or hum a few bars — 


Come out and play! 


Remember how much fun it was to play in a concert band 
or to sing in a choir? 


The Cosmopolitan Music Society season is about to begin, and we'd love for you to be a part of this year's exciting schedule of 
performances. As a member of our society, you will perform concerts at the CMS Centre, the Winspear Centre and at community 
events in and around Edmonton. 


Been away from music awhile? We have a place for you in one of our four concert bands or chorus. 
Rehearsal time is 7:30 to 10:00, one evening each week. Our chorus is celebrating its 20th anniversary this year, and rehearses 
on Monday evenings. Bands rehearse Monday through Thursday evenings, and you will be placed according to your musical 

ability, from beginner to advanced levels. 


Rehearsals start week of September 6th. Call today for details and to register. 
www. cosmopolitanmusic.org 


432.9333 
8426 Gateway Blvd. 











Caen 


Cosmopolitan P 
Music Society 
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Your new Career is waiting for you! 


Consumers’ Choice Award Winner 
for Business Schools in 
2002, 2003 and 2004! 


call Today; 
START _ 


‘lilt 
ww.academ gy ol 
Career Programs in: At the Academy of Learning, we believe you 
= Medical Office Assistant with can get the career you want. We believe you 


can train for that career on a schedule 


Unit Clerk or Veterinary Specialty 
= Retail Pharmacy Technician 
= Network Specialist You can get the job you always wanted 
® Graphics / Web Design in less than one year. 
= PC Support Specialist 
= Office Administration 
= Computerized Accounting 0 Academy 
and more! Ss OF LEARNING 


Financial Assistance may be available to those who qualify. CAREER AND BUSINESS COLLEGE 


that fits your life. 





Edmonton City Centre West Edmonton Mall Edmonton South Red Deer 
424-1144 496-9428 433-7284 347-6676 
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ItS never too late to 
knock off those last few 
high-school courses with 
Concordia College 


Concordia University College of Alberta 
has been offering fast-track academic 
upgrading to adults since September 1985, 
when its unique and innovative University 
and College Entrance Program for Aborigi- 
nal Adults (UCEP) was first created. A cou- 
ple of years later, a General UCEP was made 
available giving access to all adults wishing 
to acquire high-school equivalency courses 
usable to meet the entrance requirements 
for university, college or technical institu- 
tions programs, thus furthering their train- 
ing and education and improving their 
employability and career opportunities. 
September 2004 marks the beginning of 
the 20th year of UCEP at Concordia. The 
success of our UCEP model has been 
proven in the number of graduates who 
have gone on to complete post-secondary 


PAID ADVERTISEMENT 


High school confidential 


education and graduate studies. Another 
indicator of the success of this program is 
the satisfaction of the graduates with the 
program and how it has affected their lives. 
Linh, a 2004 graduate, comments on her 
UCEP experience: “It is never too late to be 
what you might have been. Being out of 
school for so long, I never thought that I 
could complete UCEP. I proved myself 
wrong and conquered my fears. Coming to 
Concordia University College was a won- 
derful experience; the teachers, staff and 
fellow classmates were amazing.” Another 
recent graduate, Corbett, comments: 
“Given my desire to have a post-secondary 
education, I needed to upgrade my academ- 
ic skills. After examining my options, I 
chose UCEP at Concordia and it has given 
me the start I need to go on to a demanding 
university career. From the warm, friendly 
office staff to the knowledgeable and help- 
ful instructors, the Gold Bar Campus 

afforded me every opportunity for success.” 

Alberta Learning Information Service 

projects that the demand for an educated 
workforce is growing, and anyone with- 


out at least a high-school equivalency 
education will be left behind. Post-sec- 
ondary education and training is virtually 
impossible for someone without high- 
school level credentials. UCEP is an eight- 
month program designed to enable 
students to achieve the necessary matric- 
ulation course equivalents for admission 
to post-secondary institutions. It is struc- 
tured for individuals who are 21 years of 
age and older. 

Students have the opportunity to 
choose between the Aboriginal and General 
streams of the program. In addition, a Pre- 
UCEP stream enables students with a limit- 
ed high school background to take the first 
step towards a higher level of education by 
bringing their academic skills up to a level 
that readies them for success in UCEP 
streams. Students must write a placement 
test and meet with a counsellor to discuss 
their program plans. Concordia UCEP stu- 
dents can take up to four carefully designed 
academic courses including English, Math, 
Biology, Chemistry, Physics and Social 
Studies. Courses in Computers, Native 


Studies and a university level Cree Tanguage 
course are also offered. 4 
Concordia, with its small class sizes anq 
an emphasis on students as individual, 
provides a supportive and success enhanc. 
ing environment. Full-time counselo;, 
assist with the adjustment to student |j¢, 
through individual counseling and group 
workshops such as stress managemen; 
study skills, and career planning. The pro. 
gram focuses on a positive learning eny; 
ronment and quality academic preparation 
to ensure a successful transition to post. 
secondary education. After successful com. 
pletion of this program, students will haye 
the skills and credits necessary to achieve 
entrance to most university or technica| 
college programs as non-matriculated o; 
mature students. Graduates are eligible to 
begin university studies at Concordia Uni- 
versity College of Alberta in a number of 
degree programs including the Arts, Man- 
agement or Science. More information 
about Concordia’s UCEPs is available on 
the web at www.ucep.concordia.ab.ca or by 
calling 413-7800. 


Guru Digital Arts College offers exciting new program 


Classes start September 13th. 


Guru Digital Arts College is a government-licensed 
private vocational school offering a full-time diploma 





"Guru Digital Arts College sets the digital multimedia 
standard that gets graduates work" says employer Aldo 
Zanoni of NLM. "I hired a graduate student from Guru 
to produce print materials on a small contract and it was 
so well done I offered him fulltime job". 


Guru Digital Arts College provides training in graphic 
design for print, web and multimedia. Using industry 
programs such as Adobe Photoshop, Macromedia Flash 
and Dreamweaver, Acrobat and InDesign the college 
emphases developing students fundamental design skills 
while exploring their creativity 


"The Digital Media Producers Diploma Program is 
concentrated and intense," says co-founder Win Gies, "It 
was designed to challenge our students over a six month 
training period. When they graduate they have highly 
developed skills and with determination they can work 
anywhere. ..and they do get work everywhere". 


Digital Media Producer 
Diploma Program 


program where students learn graphic design software, 
written and verbal communication skills, traditional art 
and multimedia on both the Mac and PC platforms. "Our 
commitment to our student goes beyond just instruction 
by bringing in industry experts to provide real-world 
examples of how graphic design is applied in the work 
environment" says Josh Ramsbottom Program Director, 


"If you want the skills needed in the industry today you 
want to learn at Guru." says graduate Trevor Durstling, 
an employed graduate at Quality Color Press. Trevor 
cites the 24 hour - 7 days a week access to the computer 
lab and the ongoing access he had to the instructors as 
differentiating factors that set Guru Digital Arts College 
from other programs. 


Student financial assistance is available to qualified 
applicants for the next intake starting September 13th, 
2004. For more information contact Lisa Hagen at 
429-GURU (4878) or visit www.gurudigitalarts.com. 


A. Goro 


Samples of students' work 


Apply Now fr September 13 





429-GURU (4878) 


www. gurudigitalarts.com 


Spend six months with us—change your life 


Digitai Photography » Adobe*Photoshop" » Traditional Art « Adobe" lilustrator* « Classical Animation « Macromadia’Flash* « ActionScript « Typography » Adobe*InDesignt « XHTML « 





+ Digital Video - Adobe*AfterEffects” 


Project Planning » Print Process - Adobe*Acrobat" « CSS « Dynamic Database « Digital Audio « Professional Writing » Storyboarding « Visual Communication Design « Portfolio Development « Microsoft*Windows* « Mac*OSX- Microsoft*Office?.. 
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Income Tax Course 





Save on taxes 
with H&R Block 


The H&R Block Tax 
— Course starts September 15". | 


Learn a new skill. 
Register NOW! 























Most people who sign up for the H&R Block Income Tax 
Course are either interested in saving money on their own tax 
returns or in earning extra cash by preparing returns for oth- 
ers. * 

Those wanting to learn how to prepare their own tax 
returns often find out that, as a result of what they learned in 
class, they can go back and amend a previous year’s return to 
| geta larger refund. 

Even students who have always done their own returns 
take the course because their tax situations have become 
more complex and they want to make preparing their own 
| returns easier. Even if they’re already knowledgeable about 
taxes, they'll learn things from the course that can prove help- 
ful. 


Others enroll because they want to earn extra money for 
something special. Many graduates of the H&R Block 
Income Tax Course-who are looking to earn extra cash find 
more than they expected — a new career. Many people may not 
realize the tax consultants at H&R Block aren’t all accoun- 
tants. 

Income tax course students come from diverse back- 
grounds and students may discover their classmates are 
police officers, nurses, school teachers;shomémakers or 
retirees. Many graduates who choose to work for H&R Block 
do so because they like meeting people and enjoy helping 
them by preparing their tax returns. They find a challenge in 
the fact that every client is different and they never know 
what to expect. They get a good feeling from winning the 
trust of their clients, then having those clients come back and 
ask for them again or refer their friends. _ 


For more information please call 448-2132. 
Did you keep your copy: 
If you did you could be a winner! . @ ifyou didn't, well you know. 


Tell us who's picture is on page 76 of the VUE WEEKLY 2004 H.S.G. 


9 win dinner for two and tickets to the trappers! 


For more info, call: 


448-2132 


q - Ext. 500 


Visit www.hrblock.ca 
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Write your name and daytime p hone number and FAX it to 426-288: 
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Relax, it's just reiki 


Holistic health 
practitioner Jason 
Baumle teaches the 
healing power of Chi 


; BY, AM YoF UNG 
a! 

yet wonder where all the bouncers 
F: the old Rebar ended up? Well, 

t least one, Jason Baumle, has 
gone on to graduate from Grant 
MacEwan’s holistic health program 
to become a certified holistic health 
practitioner. A Master of Reiki—a sort 
of spiritual massage that involves the 
direct application of Chi to strength- 
en the patient’s energy system— 
Baumle will be teaching HHPR 254 
this fall at Grant MacEwan to anyone 
who wishes to explore an often 
neglected side of themselves. 

Holistic practitioners are too 
often portrayed as floating yogis 
who will enlighten you with some 
divine holy energy, but Baumle and 
his partner Susanne Lerohl could not 
be further from the stereotype. They 
are not part of any local holistic 
scene or alternative medicine circle; 
rather, they operate their business, 
DharmaDhatu, out of a simple desire 


to share their knowledge with who- 
ever’s interested. And while most 
holistic healers promise immediate 
cures or build codependent relation- 
ships between master and student, 
but Baumle and Lerohl want to edu- 
cate people into eventually healing 
themselves. 

“As much of a cliché as this 
sounds, why would you want to give 
someone a loaf of bread when you 
can teach them how to make their 
own?” Baumle says over a cup of cof- 
fee. With his arms covered in tattoos 
and slouching his towering frame, he 
speaks eloquently about his practice, 
his fall course and his beliefs. 

“Reiki is not about finding 
answers or achieving a particular 
state,” he says. “It’s to prepare our 
bodies to be able to face particular 
situations when they arise.” Com- 
pare, continues Baumle, a body- 
builder to a gymnast; we can work 
our bodies by stressing it to a maxi- 
mum and bulking up on immediate 
strength, but gymnasts who focus on 
every inch of their bodily move- 
ments are not only more flexible, 
but have greater endurance and can 
be maintained over a longer dura- 
tion of time. The main difference is 
in the focus of energy in each body. 

“We use the word “energy” so 
freely, but for me it’s a movement,” 


Py : 


SharePoint 


Services 


Document Management 


www.alentus.com/hosting/sharepoint.asp 


Discussion Forums 


he says. “Ask a physicist and we get 
very similar answers. Energy is move- 
ment. Energy is not some divine 
model, it’s just being open and recep- 
tive to the movements that allow the 
body to move, breathe, and create.” 


BAUMLE DOES NOT PROFESS io be 
a guru or to deliver cures, but seems 
to be genuinely concerned about 
restoring balance to a world full of 
ever-changing rhythms and move- 
ment. “There’s a quote that says, ‘My 
body can create and can undo.’ It’s 
much harder for our bodies to be 
pushed to the limit then it is for us 
to let go. We don’t have to try, we 
just be—to return to that, it’s not 
about doing nothing, but being more 
aware of your own personal tempo.” 
Relaxing can often be a guilty 
pleasure, and this unwillingness to 
let our mind and body loose pushes 
most of us to exert ourselves beyond 
healthy limits. But according to 
reiki’s way of life, relaxing is not 
ignoring our daily responsibilities 
and doing nothing. By relaxing, our 
focus is less finite and specific on 
certain issues, making us more bal- 
anced with everything else going on 
around us. “It’s not giving up, nor 
an obsession or resignation in your 
life,” says Baumle. “It’s allowing our- 
selves to live a sustainable way of 





life. We always want to know and to 
define things, but that’s limiting 
ourselves to focus on such finite 
things that we have no control over 
anyways. Defining is immediate 
gratification that leaves you ulti- 
mately unsatisfied.” 

The students in HHPR 254 range 
from construction workers to house- 
wives—anyone who is willing to be 
open with themselves and feel the 
push to be one with everything else. 
Reiki, Japanese for “universal energy,” 
is all about liberating our ideas of 
energy and focus. It is not a total 
abandonment of focus by any means, 
but shifting our emphasis and priori- 


Scheduling 
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ties away from personal stress-indyé- 
ing foci. In our increasingly high- 
paced lifestyles where one rarely even 
Stops to sit down and enjoy a meal, 
the idea of slowing down to focus on 
one's breath seems a little far-fetched, 
But as diseases, ulcers, and other signs 
that our bodies are breaking down 
and being overworked become more 
prevalent, it may just be high time 
for an alternative to all the suppres: 
sants and depressants. © 
To learn more about about reiki 
and other altemative healing methods, 
contact Jason Baumle or Susanne Leroh| at 
dharma_dhatu@hotmail.com 
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: plays out like a greatest hits collec- 
ae tion and, what’s more, it’s a com- 
pletely independent release. 
“Basically,” explains Freaky, “it 
came down to timing. I was going to 


do the next mix CD with Topaz, but 
there were delays and they were 
— having some internal problems, so 
instead of waiting for them to sort 
everything out, I just decided to get 
it manufactured myself and sell it at 
the gigs.” 
And as a lot of Canadian musi- 
cans vail atet sling your ov LUE PAY | 144 Be Os RY 
record means an increased share of : 
the profits, too. “Even if I sell a 


E|DRUM ‘N’ BASS] joes WHITEY HOUSTON 


7” Release show for Edmonton's rockin' 2-piece. With 
tenth of what a mix CD on a label guests THE VERTICAL STRUTS and GK & THE PRESS PLAYS 
would sell,” agrees Freaky, “I’m still 


going to make more money.” FRI 
Flashback also manages to neatly MEANIES 
bookend the first chapter in the DJ’s Po) 


career. “I think I’m ready to be call- Gritty, Bluesy Rock via Winnipeg. With guests JOSHUA'S 
ing my own shots and do what | HABIT and EUGENE RIPPER. 


want to do with drum ‘n’ bass,” he 

s. “Not le like thi 
TBE i fectiligrecesat 1 think SAT WIL EARLY SHOW = 8PM START 
there's a real opportunity to make 


this music more accessible. If you 2 1 With guest WENDY MCNEILL. ° 


look at underground hip-hop, it 
a exists because there’s a lot of the BLU FS FESTIVAL 
mainstream stuff that acts like a 
= gateway for the kids to get into. It’s 
: anadian drum Tat I was doing, so I think he wanted to _ funny, because for all of the elitism AFTERPAR LATE SHOW 5 10PM 
do something where he'd have a lit- _in drum ‘n’ bass, when I play a track 


sass icon Freaky tle bit more creative control.” with Sean Paul’s or Beyonce's voice Feat. SUGAR RAY & THE BLUETONES and MORGAN DAVIS 


low keeping it on it, people go nuts.” © 
THE SESSIONS 
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WWW.SIDETRACKCAFE.COM | 


FREAKY’S NEW RECORD, Flashback, = = 
. ing his own productions and remix- With D] Matchstick Girl and guests © 
M lbum tour es from as far back as 1995, the CD Victory Lounge * Mon, Aug 23 (9pm) 22 
| WILL MINOR 
{| 
ippiter a decade of rocking under- filam THE SIDETRACK WILL BE CLOSED 
PAground clubs, spinning at mas- x 
sive parties and releasing a bevy MON AUG 23 WED AUG 25 
Moonshine and Topaz, things have 
come full circle for Toronto-based J AMES ALEX 
rum ‘n’ bass don Freaky Flow. Along : 
practically defined an entire genre of 
music for Canadian drum ‘n’ bass ' 
heads, churning out VIP beats, sell- 1 : With guest THE REELS and TANYSS NIX! 
ag boatloads of records and doing it : 
“When I started DJing years THE MOCKI NG SHADOWS 
go,” says Freak er the phone ; 
ue stop in Ontario, : : 27 sts LOS BASTERDOS 
ve an MC, I wasn’t on a label and With gue: ? 
‘as always driving everywhere. I'd 
i i O'clock Charlie 
hix tapes out of the back of my car. > Aca AUG &B1Le Sidetrackcafe.com relaunch party w 7&7 is, Winston, 50 
at's basically what I’m doing now Up be SEPT 1.37 Nothing At All, Fingers Cut MegaMachine, Plainsay 
ay and I'll be selling the new CD > = ae = oa * q 
Off the stage.” THE BUCKWHEAT ZYDECO SHOW HAS BEEN CANCELLED. 
Oates schism, Freaky has also parted 
Ways with long-time MC Flipside; 
Something that came as a bit of a 
, that Flipside’s style really [ici nce OEMS [en 
d my style of drum and 
e says. “Ultimately, es, 5 4g 9 
the decision to leave was ’ av 
e why he did it. But I nh Cy 
o be more involved in le 


5 imple on latest is also a back-to-basics affair. Featur- FREAKY FLOW SUN 
By JERED STUFFCO SS a\ : Under the Cover Sundays, with DJ DUDEMAN 
6f acclaimed mix CDs on labels like FOR RENOVATIONS AND PRIVATE FUNCTIONS. 
vith his MC Flipside, Freaky Flow 26 MURDOC 4 BAND 
with a style uniquely his own. : FRI 
! claimed touring Funky R&B bands. 
fom a tour stop in Ontario, “I didn’t One of Canada’s most ac ring Funky 
how up at the gig and basically sell AUG Vx Magilla Funk Conduit #* Gravity Collective 
this tour. We're driving the whole a SEPT 25 The Brewkowskis, Road to Nowhere, Dudley Dawson 
inaiagee that's akin to a Hall'and TICKETS CAN BE REFUNDED AT POINT OF PURCHASE. 
(0 the drum ‘n’ bass communi- 
is really influenced by 
So it’s not really my place 
e side of things. Since I’m 
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By PHIL DUPERRON 
ano JERED STUFFCO 


Paul’s gone again; Chris’s 
pun-suckery continues 


The Hollow * with Goathead « 
Victory Lounge ° Fri, Aug 20 
(9pm) After a prolonged game of 
phone tag, when Vue finally gets a 
hold of Toronto-based rockers The Hol- 
low, the band is relaxing at a hot-tub- 
equipped campground somewhere 
near Winnipeg. “It’s actually really nice 
here,” says the band’s singer Landru 


Von Merrick. “I think we’re the stir of 
the campground right now—people 
keep asking us if we're in a band.” So 
are they going to fire up the old gen- 
erator and give the campers a free 
show, or what? “| don’t think so,” 
chuckles Merrick, “we'd get kicked out 
for sure.” 

Describing his band as something 
akin to a “really heavy Pink Floyd,” 
Merrick says that life on the road has 
been a major influence on the group 
since the release of their debut LP 
Natio in 2002. “After we put that 
album out,” explains Merrick, “we did 
a ton of touring and then we took five 
months to record our next album—so 
it’s been a definite journey for all of 
us.” Likewise, the band’s new disc Vita 
is similarly epic affair, with 17 tracks 
and more overdubs, technologically- 
inspired soundscapes and classically 
influenced instrumental movements 
than you can shake a Dream Theatre 
CD at. “We're always pushing our- 
selves and our music as far as we can 


take it,” says Merrick. “In the ang 
though, for us, it’s all about Creating > 
mood or conveying an emotion: \, 
look at music like we're scoring a fil 
rather than just writing an album.” 
Although Merrick says that the 
production value of the band’s , 
record is massive, he’s quick to 
out that the material still translate, 
well in the live arena. “It’s still all quits, 
based,” he says, “we just use a lot oj 
different techniques and ambien; 
effects to create a mood that’s mor. 
classically based.” (JS) 


Gate... keepers... of rock? 


Gate CD release ° with Che Chap. 
ter 127 and Texas Blood Money . 
New City ° Fri, Aug 20 Although 
Gate have been laying a little low as oj 
late, they’re ready to hit the street; 
again with their new disc, The Melogy 
of Our Terror. Just before going into thy.” 
studio, however, they lost their second 
guitarist, so they decided to stick it out 


MATH AERO CAR MODEL FOUR, AFTERTASTE & SUN OFA GN 
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TA A AEC MOG, DET TT 
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va four- piece once again. Just 
cause they have a standard rock 
up, though, doesn’t mean they do 
nything in the standard fashion. 
orded by lan Martin at the Twilight 
ing Room, The Melody of Our Terror 
ws a band truly comfortable with 
emselves and the engineer. It’s the 
ird time they‘ve worked with Martin, 
nd bassist Jarred Muir thinks it’s a per- 
t working relationship. “He’s gotten 
ogressively better; his gear’s gotten 
etter and as we’ve grown, every 
ibum has sounded that much better. 
ich has been nice,” he says. 

The recording started out moving 
vickly in February, but singer Teresa 
rownrigg was forced to take a break 
‘once all the bed tracks were done. 
Unfortunately she was plagued by ill- 
ess or just a tired voice, as we were 
oing,” says Muir. “When you're 
ording, you need your singer to be 
their freshest all the time.” Then 
ey went out of town for a few dates 
using further delays, but when push 
me to shove, Martin burned some 
idnight oil to get the disc mixed and 
astered on time. It'll be distributed 
Spirit River, but Muir’s own label, 
eless Records, appears on the jacket. 
eless is his pet project for now, but 
's been eying up some other local 
ands to work with in the future. “As 
te grows and as | get more time I'd 
e to develop it into more of a work- 
ing label, kind of a career within a 
areer,” says Muir. 

After spending most of their time 
Jp the studio or on the road Gate are 
ager to reconnect with their home- 
town audience. “We're hoping with 
is CD release, it'll put us back in the 
more high-profile category, and we 
intend on keeping it up straight 
through the winter. Hopefully people 
hear lots from us and we can start get- 
ting the crowds back,” he says. (PD) 


Hey, a Playboy fundraiser! 
Oh, wait... 































Edmonton Rocks Against Cancer 
* with At Arms Length, Chick 
Maggot, Difinity, Lost Action 
Heroes, The Phi Effect, Portal, 
‘a, Stereo Therapy, Uncle Out- 
ge, and The Casanova Playboys 
Red's ¢ Sat, Aug 21 ° 4pm (all 
es) With a name like The Casanova 
layboys, you've gotta do things big. 
eing relatively new to Edmonton’s 
riving music scene and in a hurry to 
ake a name for themselves, they 
anted to host a showcase to draw as 
uch attention as possible. But drum- 
er Zack Action figured just getting a 
ide range of local talent on the bill 
wasn’t enough. Since their keyboardist 
Williem Vegas (Action’s cousin) lost his 
mother to cancer a few years ago, they 
decided to throw a massive fundraiser 
for The Alberta Cancer Foundation. So 
‘wo months ago, Action picked up the 
Phone and got to work on the project. 

“I'm one of those people that can’t 
really sit in one place for too long. So | 
Needed something to work on and this 
Seemed really, really cool and it’s 
Sonna be for such a good cause, so 
Why not do it?” says Action. Not only 
uld they be able to get behind a 
Cause and get a roomful of peo- 
le to check them out, but it was a 
Unique opportunity to foster new 
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The Drumcanman * The Fringe * Aug 13-22 © reVUE Even without ever going 


to a play at the Fringe there's 


s and horn 
. But the most snterecting ad 
iomemade kit of pot 


ling, but he holds three separate 


enough guy, too, n han happy to give the tots a les 
uments of rock. (PD) 


sehold items into 





friendships within the musical commu- 
nity. “A lot of bands will just form and 
play for two years and meet everyone 
that way. | was like, ‘Why don’t | just 
call everyone?’ It’s such a faster 
process,” he says. “It was like a crash 
course in Sales 101 and marketing 
because | was just cold-calling people 
and trying to explain it to them.” 

With the venue and bands gladly 
on board: there was only one more 
thing Action needed to make his 
dream into reality—cold hard cash. 
You see, along with a gig featuring 10 
local acts, Action wanted to put 
together Edmonton Rocks Against Can- 
cer, a compilation CD featuring those 
acts and two more to boot, so he hit 
up local businesses like Bioware and 
Pipeline Surf Co. to cover the pressing 
costs. “The best part about is there's 
major diversity on it,” says Action. “It’s 
gonna be a really good introduction to 
the Edmonton music scene if you've 
never seen any of these acts.” (PD) 


Oh Savannah 


Savannah °« with Texas Blood 
Money, Skully & The Hypocrites, 
Knee Deep In Grass, Some Won 
Spit and Vying For Solace * Star- 
lite Room « Sun, Aug 22 (all ages) 
He’s been in town for barely a month, 
but Savannah drummer Junior (aka 
Ryan Kittlitz) is already itching to get 
back out on the road. “We went right 
down the coast to California,” he says, 
gearing up for a hometown show, 


plenty of entertainment to be had.; besides the boister- 
tents, there’s 


and all manner of 


is Tim Waterson, the Drumcanman. 
nd buckets give musical meaning to 
vorld records for speed drumming. He's a 
Nn in how to 


which will send the band out on yet 
another lengthy west-coast tour. “The 
last time we went out,” he says, “it 
was a pretty great trip and we met a 
lot of people that really want to help 
us out—we've been invited back to a 
lot of places.” It’s little wonder why 
they've been making so many friends, 
too. Ask anyone who's witnessed the 
band’s hardcore fury and they'll agree: 
these guys sure know how to rock. 

Since re-solidifying their lineup five 
months ago, the band has been on a 
tear and there seems to be no letting 
up in sight. Over the next few months, 
along with rocking venues and all ages 
shows across the continent, the band 
is planning to enter the studio with 
metal wizard Devin Townsend, the 
man behind Strapping Young Lad and 
the producer responsible for the mas- 
sive Misery Signals LP. “Something I’ve 
learned over the two years that this 
band has been together is that it’s so 
important to keep busy,” says Kittlitz. 
“You have to do things for yourself— 
being a hometown hero is something 
that I’m not really interested in. | love 
being out on the road and you've got 
to keep doing stuff.” 

Kittlitz also says that despite the 
growing popularity of the hardcore 
scene, the band isn’t keen on being 
labeled as such. “Two of the guys in 
the band are huge metalheads, so for 
us, it’s about doing both,” he 
explains. “| don’t want to be just a 
tech band or a straight-ahead band—! 
like to mix it up.” (JS) 
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WED SEPT 1 
RADIO BERLIN 
BLACK MOUNTAIN 


featuring members of ferk With A Bomb 
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Wed. Sept. 29 
Kold Ethyl a 
New City Present 
ICON OF COIL 
w/ guests 


Friday Sent. 3 
JERRY JERRY AND 
THE SONS 
OF RHYTHM ORCHESTRA 
THE WILD ROSE REVUE 


Friday Sept. 24th 
SKA BRAWL TOUR ‘04 
THE TOASTERS 
NEW BLOOD REVIVAL 
THE AFTERBEAT 


Sunday Sept. 5 
Prom tl The Sequel 


Friday Sept. 10 
THE GEORGE BUSHES 
JOHN HENRY BAND 


Friday Sept. 17 
ILLUMINATE 
C'MON 
& guests 
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FOR THE WEEK ENDING AUG 


1. K.D. Lang - Hymns Of The 49th Parallel (nonesuch) 

2. Por Vida - =A Titbute To Alejandro Escovedo (sony) 

3. J.J. Cale -To Tulsa and Back (santuary) 

4, Wilco - A Ghost Is Born (nonesuch) 

5. The Hives — Tyrannosaurus Hives (universal) 

6. Bad Religion -The Empire Strikes First (epitaph) 
**7. Sparta - Porcelain (Geffen) 

8. The Cure-The Cure (geffen) 

9. David Byrne - Grown Backwards (oneness 

10. Ruthie Foster - Stages (blue com) 

11. Beastie Boys - To the 5 Boroughs (emi) 

12. Rise Against - Siren Songs Of The 

Counter Culture (dreamworks) 

13. The Operators 780 - The Operators 780 (longshot) 

14. Patty Griffin - Impossible Dream (ato) 

15. Tiger Army-3 : Ghost Tiger’s Rise (helicat) 

16. Atreyu - The Curse (victory) 

17. Polyphonic Spree-Together We're Heavy (hollywood) 
~ 18. A.C. Newman -The Slow Wonder (blue curtain) 

19. Eric Bibb - Friends (telarc) 

20. Killers-Hot Fuss (island) 


21. Misery Signals - Of Malice and the Magnum Heart (ferret) 
22. Michael Franti—- Songs From The Front Porch (boo boo wax) 


23. Modest Mouse - Good news for people 
who love bad news (epic) 

24. Various-Punk-O-Rama Vol.9 (epitaph) 

25. Toots and the Maytals -True Love (v2) 

26. Tragically Hip - In between evolution (universal) 

27. The Roots - The Tipping Point (okplayer) 

28. King Cobb Steelie - Destroy All Codes (outside) 
< 29, Antibalas - Who Is This America? (ropeadope) 

30, The Bills - Let Em Run (borealis) 


R.L. BURNSI 


A BOTHERED MIND 


Mr. Burnside is older than God, and 
he can still whoop God's butt; he'll 
whoop yours too with his new 
album, A Bothered Mind, so you 
better pick it up before he starts 
takin’ names and... well, you know. 
Just teli ‘em Roosevelt sent you. 


10355 Whyte Ave. Shop online at megatunes.com 434-6342 
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LIVE MUSIE. 


BACKSTAGE TAP AND 
‘GRILL Thursday night jam. 
hosted by Terry Singh; 8pm- 
lam; no cover 

CARGO AND JAMES TEA 
SHOPPE Open stage hosted 
by Ron Taylor; 7:30-10pm. 
CASINO (YELLOWHEAD) 
Rule of Nines (pop/country) 


CHANCE RESTAURANT 
Andrew Glover Trio; 4-7pm. 


COOK COUNTY SALOON 
Battle of the Bands final: 
9:30pm; no cover 


DRUID Wynter Thursdays 
open stage 

DUSTER’S PUB Jam hosted 
by Brian Petch 


EASTBOUND EATERY AND 
SAKE BAR Jazz jam session: 
8-11 pm; no cover 


FOUR ROOMS Sandro 
Dominelli 


J AND R BAR AND GRILL 
Open stage with the Poster 
Boys (pop/rock/blues); 
8:30pm-12:30am 

KROBAR Grand opening with 
Les Tabernacles and quests 


ATTITUDE Dominissmo 

(Latin jazz); 9-midnight 

RED‘S Seeking 

Understanding, Pale Storm, 
Golden Boy, Last Time | 
Around, Fields of Flood; 7pm. | 
(door), 8pm (show); all ages 
event; $4 


SHARK TANK The Ripcordz 


SHOWGIRLS Euphonic 
Coldspot, Chalkline 


SIDETRACK CAFE Whitey 
Houston, The Vertical Struts, 
GK and the Press Plays (7" 
release and tour kick-off 
party); 8pm; $7 (door) 
URBAN LOUNGE Exit 303; no 
cover 


CLASSIC 
ars Se 


CAFE SELECT Bonnie Gregory 
and Rob Taylor (Celtic harp 
and guitar); 6:30-9pm 


KNOX-METROPOLITAN 
UNITED CHURCH Organ 
recital featuring Warren Mack; 
6:30-7:15pm; free 


DUS 


THE ARMOURY Vintage 
Thursdays: retro rock, dance 
and old school hip hop 


AZUCAR NIGHT CLUB 
Urban Nights: Elephant Man 
after concert party with D] 
Touch It 


BILLY BOB’S LOUNGE Big 
Mouth Entertainment 


BACKROOM VODKA BAR 
Animation Station: Trip hop, 
drum ‘n’ bass with MC 
Deadly, Gundam, Dale Force 
BLACK DOG FREEHOUSE 
Thump: intronica with the 
DDK Soundsystem 
COWBOYS House with Ryan 
Wade and guests (patio) 
DECADANCE Soul Heaven: 
house with Tripswitch, Sweetz, 
T-Bass, Alvaro, Femme Funk 
Rezidnt Funk 


ELEPHANT AND CASTLE ON | 








MUSIC WEEKL 


YOUR GUIDE TO LIVE MUSIC IN EDMONTON 


WHITE Sleeman Method 
Thursdays: hip hop, down- 
tempo with Dj Headspin 
ESCAPE ULTRA LOUNGE 
Thursday Ladies Night: Top 
40, R&B, retro with Dj) 
Shocker 


FILTHY McNASTY’S Punk 
Rock Bingo: with D] S.W.A.G. 


(GAS PUMP Ladies Nite: Top 
40/dance with Dj Christian 


GUILTY MARTINI Dj Jeff 


LONGRIDERS Hot Latin 
Nights; free dance lessons 8- 
9:30pm 

O’BYRNE’S Tiki Tunes with DJ 
Mike; 9pm 


NEW CITY LIKWID LOUNGE 
Rub-A-Dub Thursday: rock- 
steady, dub reggae with DJ 
Jeebus and the Operation 
Redication Sound System 


NEW CITY SUBURBS 
Progress: electro/new wave 
with DJ Miss Mannered and 
guests 


O’BYRNE’S The Irish Tiki 
Lounge Bash: Tiki tunes with 
Dj Mike; 9pm 

THE PUBLIK GrassFire: with 
Dy} Elk Velvet, Because, The 
Kevin and Chris Show, Emma 
Hood; 9:30pm (door) 


RATTLESNAKE SALOON Dj 
Butter 


RENDEZVOUS Metal Night: 
with D] McNasty 


THE ROOST Rotating shows: 
Ladonna’s Review, Sticky’s 
open stage and the Weakest 
Link game with Dj Jazzy sec 
ond and last Thursday; $1 
(member)/$4 (non-member) 


SAVOY Funk and downtempo 
with Ben Jamin 


SEEDY’S Dj night 


SIDETRACK CAFE Night 
Watch: with Russell Gragg, 


THE STANDARD Limited 
Edition Thursdays: with spin 
Djs 

STOLLI'S ON WHYTE Top 40 
dance, R&B 


VELVET LOUNGE Urban 

Substance: hip hop/R&B end 
of exams jam with Spincycle, 
Invinceable, |-Money, Sean B 


VICTORY LOUNGE NRMLS 
WLCM: disco-punk and hip- 
hop with Dj Nik 7 and quests 


YOUR APARTMENT 
Jammers: open stage hosted 
by Katieo; 8pm 


FRI 


LIVE MUSIC 
> 


ATLANTIC TRAP AND GILL 
Three Drops of the Pure 


BLUES INTERNATIONAL 
FESTIVAL Morgan Davis, 
Chubby Carrier and the Bayou 
Swamp Band, james Cotton; 
$30; tickets available at 
TicketMaster 451-8000 


‘CASINO (EDMONTON) Bad 
Habitz (pop/country) 
CASINO (YELLOWHEAD) 
Rule of Nines (pop/country) 
CHANCE RESTAURANT 
Andrew Glover Trio; 4-7pm 


FOUR ROOMS Sandro 
Dominelli 


HONEST MUR'S BAR AND 
GRILL Patsy Amico and Brian 
Gregg (folk blues, country, 
originals) 


HS Naughty Divas (rock) 


KROBAR Maximum RNR, 
Black Market Inc, The Mark 
Birtles Project 





LEGENDS PUB Wayne Allchin 


NEW CITY LIKWID LOUNGE 
Gate (CD release party), Che 
Chapter 127, Texas Blood 
Money 


PEPPERS Mustard Smile 


RED'S Aero Car Model Four, 
Aftertaste, Sun of a Gun; 8pm 
(doors), 9:30pm (show); no 
minors; $4 

SEEDY'S jen Kraatz, AA 
Sound System, Aaron Booth; 
$7 

SIDETRACK CAFE The New 
Meanies, Joshuas Habit, 
Eugene Ripper; 8pm; $10 
(door) 

SYLVAN LAKE GOLF AND 
COUNTRY CLUB Jozz ot the 
Lake: Wonderland jazz Band 
featuring vocalist Cheryl 
Fisher; 8-11pm; free 


UNCLE GLENN’S The 
Shufflehound (after-fest blues 
party); 11pm-2pm 

URBAN LOUNGE Exit 303; 35 


VICTORY LOUNGE Vindictive 
Metal Fridays: The Hollow and 
Goathorn 


ZENARI'S Richard Monkman 
Trio 


CLASSICAL 


ALL SAINTS’ ANGLICAN 
CATHEDRAL Night Music, 
Song and Dance: featuring 
Martin Riseley (violin), John 
Mahon (clarinet), Jeremy 
Spurgeon (piano), Judith 
Richardson (soprano); 8pm; 
$12 (adults) and $10 
(senlors/students); tickets 
available at TIX on the Square 
420-1757 


DJS 


THE ARMOURY Top 
40/dance 


BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BOOTS Retro Disco: retro 
dance 


BUDDY’S NIGHTCLUB Top 
40 with Dj Arrowchaser 


CAFE SELECT Funk and 
downtemp with Djs 
Tryptomene and Slacks 


CALIENTE NIGHTCLUB 
Urban with Black Empera, 
Invinceable, Q.B. and quests 


COWBOYS Ladies Night: top 
40 


CRISTAL LOUNGE Affaire 
Illicite: industrial noise, neo- 
classical with Verlaag and 
Xerxes 


DANTE’S WORLD PUB 
Powerhouse Fridays: dance 
and retro with Zack and 
Johnny Staub (Power 92); 
Upstairs in the Skylounge: 
soulful house with Ryan Wade 
and guests; over 23; dress 
code 


DONNA Silk: house with 
Winston Roberts and guests 
ELEPHANT AND CASTLE ON 
WHYTE D} Headspin Live 
ESCAPE ULTRA LOUNGE 
Freedom Fridays: Top 40, 
R&B, retro with DJ Shocker 


FILTHY McNASTY’S Shake 
Yo" Ass: with D} Serial K 


THE FOX Top 40 retro dance 
music 


(GAS PUMP Top 40/dance 
with DJ Christian 
GUILTY MARTINI Dj Jeff 


HALO Mod Club: indie rock, 
new wave, ‘60s soul, Britpop 
with Djs Blue Jay and Travy D 


IRON HORSE Urban Dance 
Party: with Dj Loose Cannon 


THE JOINT Fresh Fridays: 
Urban by Urban Metropolis 


Sound Crew 


NEWCASTLE PUB AND 
GRILL Dj Shawn Z 


ORLANDO'S li PUB AND 
GRILL Music with Dj V; 9pm 


RATTLESNAKE SALOON Dj 
Butter 


THE ROOST Upstairs: Euro 
Blitz: best new European 
music with Dj Outtawak, Dj 
Jazzy and male stripper; 
Downstairs: female stripper; 
34 (member)/$6 (non-mem- 
ber) 


ROXY ON WHYTE Babylon 
Fridays: retro/R&B/dance with 
Dj Extreme 


SIDETRACK CAFE The Jay 
and Jay Show: with Jay 
Hannley and Smilin’ Jay Willis 


THE STANDARD Triple X 
Fridays; top 40/dance 


STOLLI'S ON WHYTE Top 40 
dance, R&B 


STONEHOUSE PUB 
Alternative, house, hip hop, 
top 40 with Dj Rage and Dj 
Weezle; 9pm 


SUGARBOWL Listen: ambi- 
ent/IDM/electronica by Ariel 
and Roel 


VICTORY LOUNGE Vindictive 
Metal Fridays 


Y AFTERHOURS 
House/breakbeat with 
Tripswitch, Sureshock, MC 
Flopro, LP, Juicy, Dragon, Old 
Bitch; 78+ 


YOUR APARTMENT House 
with D] Tomek 


SAT 


LIVE MUSIC 
See 


ATLANTIC TRAP AND GILL 
Three Drops of the Pure 


BLACK DOG FREEHOUSE 
Hair of the Dog: Mark Davis & 
the Young Bucks; 4-6pm; no 
cover 


BLIND PIG PUB AND GRILL 
Open Stage; 3-9:30pm. 
BLUES INTERNATIONAL 
FESTIVAL Donald Ray 
Johnson, Sugar Raya and the 
Bluetones, Lil’ Ed and the 
Blues Imperials, Angela Strehli, 
Roomful of Blues; $40; tickets 
available at TicketMaster 451- 
8000 


BUD’S LOUNGE Open jam 
with Lorne Bumstick; 7:30- 
11:30pm. 

‘CASINO (EDMONTON) Bad 
Habitz (pop/country) 
CASINO (YELLOWHEAD) 
Rule of Nines (pop/country) 
DRUID Harpdog Brown and 
the Bloodhounds; 4-7pm 


FOUR ROOMS Sandro 
Dominelli 


Gospel Coffee House: free 
1.)'S Naughty Divas (rock) 
JEFFREYS CAFE AND WINE 


BAR june Mann Trio (‘70s 
Pop, jazz classics); $5 


KROBAR Dr. Know (Bad 
Brains guitarist) with quests 


LEGENDS PUB Wayne Alichin 


O'BYRNE’S Chris Wynters 
and Scott Peters; 3-6pm 


PEPPERS Mustard Smile 


RED‘S Cross Cancer 
Fundraiser: At Arms Length, 
Boba, Chick Maggot, Difinity, 
Lost Action Heroes, infinity, 
Phi Effect, Portal, Stereo 
Therapy, Uncle Outrage, 

| Sterred, The Cassanova 











Plyboys; all ages event; 3p; 
(door), 4pm (show); $4 


RENDEZVOUS Teenage Sur 
Invasion, XKGB, Sweater 
Scarves; $5 


SEEDY’S Blueroom, One 
Candle Power (indie Tock frop 
Montreal), Autopilot ; $7 


SIDETRACK CAFE Blues 
International After Party: 
Sugar Ray and the Bluetones 
Morgan Davis; 10pm; $12 
{adv)/$15 (door) 


SYLVAN LAKE © Syivan 
Lake Town Library: Jo2: ¢; 
The Lake; Jazz for kids concert 
featuring the Jazzamatazz 
Band; 1pm; free = H.J. Cody 
School Stevenson 
Performing Arts Centre: 
Jazz at the Lake: Student clinic 
with P.J. Perry and his Quartet 
3pm; free = P.j. Perry and his 
Quartet with Jim Guloien (sax 
solo); 7pm; $15; tickets avail- 
able at 887-3048 


UNCLE GLENN’S The 
Shufflehound (after-fest blues 
Party); 11pm-2pm 

URBAN LOUNGE Exit 303; $5 


DUS 


THE ARMOURY Top 40, 
dance 


BACKROOM VODKA BAR 
Flava: hip hop with 
Shortround and Echo 


BILLY BOB’S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Brendan’s Sausage Party: 
obscure indie rock with D} 
Ballhog 


BOOTS Flashback Saturdays 
retro dance, house with 
Derrick 


BUDDY’S NIGHTCLUB 
Animal: dance with Dj 
Arrowchaser 


CRISTAL LOUNGE Urban 
with Phat Kat (Toronto), Dj 
Shocka-Sean, Invinceable 
Bomb Squad and quests 


DANTE’S WORLD PUB R&5, 
dance, and retro with Frank 
ue Tank; Upstairs In the 

+ Soulful house; 
om 23; dress code 


DONNA Deep lounge house 
with Sam Pillar, Bryan Beca 
and guests 


ELEPHANT AND CASTLE ON 
WHYTE D) Headspin Live 


ESCAPE ULTRA LOUNGE 
Evolution Saturdays: Top 40, 
R&B, retro with Dj Shocker 


FILTHY McNASTY’S Shake 
Yo" Ass: with Dj D-Lusion 


THE FOX Top 40 retro dance 
music 


‘GAS PUMP Top 40/dance 
with Dj Christian 

(GUILTY MARTINI 
Housegroove with Dj Sunny 


WRON HORSE Urban dance __ 
party with Dj 420 


THE JOINT Get a Nightlife: 
top 40/dance/urban 


NEWCASTLE PUB AND 
GRILL D] Shawn Z 

NEW CITY SUBURBS 
Saturdays 5.U.C.K.: punk/alt/ 
pop/dance with Blue Jay and 
Nikrofeelya 


ORLANDO'S i PUB AND 
(GRILL Music with DJ V; 9pm 


RATTLESNAKE SALOON 0} 
Butter 


THE ROOST 

Monthly theme parties with 
D) Jazzy; New music with 0} 
Dan and Mike; Downstairs: 
Retro music; $4 (member)/56_ 
(non-member) 


ROXY ON WHYTE Session 


Saturday; dance/R&B, hip hop 
with Dj Extreme 
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omy LOUNGE Covert 
surdays Progressive house 
iu pron id Stone, Luke 
Morrison and ; 0 
mors; 9pm (door); no cover 


ouseltrance with Donovan, 
, Ryan Wade, Luke 
yrrson, Darcy Klein, 
ony Donohue, Erin Eden; 
ie 
Hip hop, 
8, ‘old school with JMK and 
quests 


( 
DUN 
LIVE MUSIC 


cK DOG FREEHOUSE 
Jaim Live Alternative Jazz 
days: hosted by Rubim de 
Hedo (bassist) and quests; no 
er 
(D PIG PUB AND GRILL 
e Rusty Reed Band; 7:30- 
1:30pm; no cover 
/ES INTERNATIONAL 
/AL Steve James, Gary 
mich Band, Kenny “Blues 
oss” Wayne, Sista Monica 
ker, immie Vaughan; $40; 
kets available at 
TicketMaster 451-8000 
IRGO AND JAMES TEA 
SHOPPE Open stage with 
b Robichaud; 7-10pm 
ECCO PUB Open jam session 
hosted by Imaginary Friend 
blues, roots); 4-8pm. 
iE FOX Coldspot, Euphonic, 
‘ory (nevfest fundraiser); 
Spm 


D'BYRNE’S Joe Bird’s Irie jam; 


ALL SAINTS’ ANGLICAN 
THEDRAL 10035-103 St, 
420-1757 


THE ARMOURY 10310-85 Ave, 
702-1800 

ATLANTIC TRAP AND GILL 
7704-104 St, 432-4611 
AZUCAR NIGHT CLUB 11733- 
78 St, 479-7400 


BACKROOM VODKA BAR 
10324-82 Ave, upstairs, 436- 
48 


BACKSTAGE TAP AND GRILL 
2536-137 Ave, 457-5483 


SILLY BOB'S LOUNGE 
ontinental Inn, 16625 Stony 
Plain Road, 484-7751 


SLACK DOG 

10425-82 Ave, 439-1082 

THE BLIND PIG PUB AND 
GRILL 32 St-Anne St, St. Albert, 
418-6332 _ 

GLUES INTERNATIONAL FES- 
TIVAL Heritage Amphitheatre, 
ae Park, 451-8000/708- 


wil ON WuYTE 10329-82 
Ave, 439-5058 - 

ae 0242-106 St, 423-5014 
by Sirois Mall, 
ae 117258 
nsors mana 25 
SAFE SELECT 10018-106 St, 
128-1629 e 


eae 

















SIDETRACK 
“Covers Sundays: The Sessions, 
~ DJ Dudeman; 8:30pm; $6 


SYLVAN LAKE + Main - 
Street: Jozz af the Lake: 
Mardi gras featuring the 
H.O-T. Dixieland Jazz Band; 1- 
4pm; free * Cruise Fun 
Boat: |azZoo cruise on the 
lake featuring the H.0.T. 
Dixieland Jazz Band; $25; 5- 
8pm; 887-3000 * Bayview _ 
Café: jazz pub crawl with 
Sara Hamilton and David jazz 


John de Waal Quartet; 2-Spm 
* Bikini’s Pub: Morgan 
McKee Quartet; 3-6pm * Pler 
7: Six Feet Up; 4-7pm * 
Sylvan Lake Golf and 
Country Club: Farewell jam 
Session; (7pm); 

www. SylvanLake.ca; 489-3218 


DUS 


CALIENTE NIGHTCLUB 
Ladies Night: urban with Dj 
Invinceable 


MANHATTAN CLUB Industry 
Sundays: top 40, dance/R&B 


NEW CITY LIKWID LOUNGE 
Atmosphere: funk, rare 
groove, hip hop with Dj Cool 
Curt 


THE ROOST Betty Ford 
Hangover Clinic Show Beer 
Bash: every long weekend 
with DJ Jazzy; $2 


SAVOY French Pop: mixed 
with Deja Dj 

STOLLI'S ON WHYTE 
Somatic Sunday: progressive 
beats with DJ Eightsix, DJ 
Dfekt, quests 

SUGARBOWL Multipurpose: 


Eclectic electronic hosted by 
Prosper and Eli with quests 


VICTORY LOUNGE Ron 
Rimer Show: broadcast live at 
9pm on The Team 1260 AM 


LIVE MUSIC 


KROBAR Fuck The Facts, 
Head Hits Concrete, Manic 
Sumo Cunt, Death Toll Rising; 
8pm (door) 


VENUE GUIDE 





CANADIAN LEGION Jasper 
Place, #255, 10220-156 St, 996- 
4411 


‘CARGO AND JAMES TEA 


SHOPPE + Whyte Ave, 10634- 


82 Ave, 433-8152 « St. Albert, 
50 St. Thomas Street, 458-3040 


‘CASINO (EDMONTON) 7055 
Argyll Rd, 463-9467 


(CASINO (YELLOWHEAD) 
12464-153 St, 463-9467 


(CHANCE RESTAURANT 10150- 
101 St, 424-0400 


COOK COUNTY SALOON 8010 
Gateway Blvd, 432-2665 


COWBOYS 10102-180 St, 481- 
8739 


CRISTAL LOUNGE 10336 Jasper 
Ave, 426-7521 


DANTE’S WORLD PUB 170 St 
Stony Plain Road, 486-4448 


DECADANCE 10018-105 St, 
990-1792 


DONNA 10177-99 St, 429-3338 


DRUID 11606 Jasper Ave, 454- 
9928 


DUSTER'S PUB 6402-118 Ave, 
ATA-SSSA 


EASTBOUND EATERY AND 
SAKE BAR 11 248-104 Ave, 428- 
2448 


ECCO PUB 9605-56 Ave, 435- 
5050 


ELEPHANT AND CASTLE ON 
WHYTE 10314-82 Ave, 439- 
4545S 





L.B.'S PUB Open stage with 

Randy Martin; 9pm-2am. 

SECOND CUP (CHURCHILL 
Open mic 


SQUARE) every 
Mon with Rob T Taylor and Ben 


Todd; z 7:30-10pm. 


SIDETRACK CAFE Open 
stage Mondays hosted by Ben 
Spencer; 9pm; no cover 


DUS 


BLACKDOG FREEHOUSE D) 
Pennytentiary 


DUSTER’S PUB D) Dan 


FILTHY McNASTY’S Metal 
Mondays: with DJ S.W.A.G 
O’BYRNE’S Hip Mondays: 
Industry night with D] 
Finnegan, live music 


STOLLI'S ON WHYTE Manic 
Monday: Old skool, R&B, hip 
hop with Harman B and DJ 
Kwake 


VICTORY LOUNGE Freaky 
Flow (Toronto) with Dj 
Matchstick Girl; MCs Degree, 
Dsnow (drum ‘n” bass); Ipm; 
15+ no minors; tickets avail- 
able at Victory, Listen, Foosh, 
Blackbyrd, Megatunes, FS 
(WEM) 


TUE 


LIVE MUSIC 
Le 


BLUES ON WHYTE Nigel 
Mack 


DRUID Open stage with Chris 
Wynters 


THE FOX Worldbeat jam; no 
cover 


LEGENDS PUB Open jam 
hosted by Gary Thomas 


O’BYRNE’S Celtic night with 
Shannon Johnson and friends; 
9:30pm 

PEPPERS Open stage hosted 


by the Darryl Meyer Quartet 
(R&B, blues, jazz) 


SIDETRACK CAFE Kris 
Demeanor, Athena Reich, Sue 
Hart (singer/songwriters); 
8pm; $6 (door) 

URBAN LOUNGE Salsa and 
the City: X-Band, 9pm; Salsa 
dance lessons, 8pm; $5 (door) 


489-1330 

FESTIVAL PLACE 100 Festival 
Way, Shenvood Park, 449-3378 
53 VATTITUDE 10612-82 Ave, 
431-S3H43 


FILTHY McNASTY’S 10511-82 
Ave, 432-5224 


FOUR ROOMS RESTAURANT 
(EDMONTON) Edmonton 
Centre, 102 Ave, Entrance, 426- 
4767 


THE FOX 101 25-109 St. 990- 
0680 


GAS PUMP 10166-114 St, 488- 
4841 


LE GLOBE 14921 Stony Plain 
Rd, 489-1022 


‘GOLDEN HARVEST MIN- 
ISTRIES CHURCH 10504-128 
St, 447-4357 


GUILTY MARTINI 10338-8) 
Ave, 433-7183 


HALO 10538 Jasper Ave, 423- 
HALO. 


HONEST MUR‘S BAR AND 
GRILL 8937-82 Ave, 463-6397 


IRON HORSE 8101 Gateway 
Blvd, 438-1907 


JJ'S 13160-118 Ave, 489-7462 


J AND R BAR AND GRILL 
4003-106 St, 436-4403 


"$ CAFE AND WINE 
BAR 9640-142 St, 451-8890 


‘THE JOINT WEM, 486-3013 


KNOX-METROPOLITAN UNIT- 
ED CHURCH 8307-109 St, 448- 
4827 

KROBAR 10551-82 Ave 
(B.S PUB 111-23 Akins Dr, St. 
Albert, 460-9100 

ne rg IO ae Sy 
481-2786 


LONGREDERS 11733-78 St, 479- 
7400 





DUS 


BILLY BOB'S LOUNGE 
Karaoke and D] Tues with Run 
Riot Professional Music 
Productions — ~ 

BLACK DOG FREEHOUSE 
Viva: with Dj Sean 


BUDDY'S NIGHTCLUB Top 
40 with Dj Stephan 
CALIENTE NIGHTCLUB 
Basement Tuesdays: hip 
hop/R&B/reggae/dancehall 
with Bomb Squad, Dj) 
Invinceable, Q.B. 


DECADANCE Too Coo! for 
Tuesdays: Ambient, Trip hop, 
goa and glitch with Galatea, 
Bitstream and quests 
DUSTER'S PUB Dj “Name a 
Tune” Dan 


FILTHY MCNASTY’S Twisted 
Trivia: with Dj Whit-Ford 


GAS PUMP Karaoke contest 
with Dj Gord 


NEW CITY SUBURBS 
Resurrektion: industrial/EBM. 
Jelectro/goth with Nik 
Rofeelya 


THE ROOSF Hot Butt 
Contest: with Dj janny; 8-mid- 
night; $1 (member)/$4 (non- 
member) 


SEEDY’S Tuesday Nights: with 
D] Miss Mannered 


SIDETRACK CAFE Night 
Watch; with Dj Whitey 
Houston (Lyle Bell) 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Open mic; 8pm 

BLACK DOG FREEHOUSE 
Los Nacos 


BLIND PIG PUB AND GRILL 
Wednesday night jams hosted 
by Randy ]. Martin and Danita 
Lynn; 7-11 pm. 

BLUES ON WHYTE Nigel 
Mack 


CANADIAN LEGION Dino 
Dominelli Hot Five host 
Wednesday night open stage 
jam; (9-midnight); no cover 
FESTIVAL PLACE Wednesday 
Night Patio Series: Colleen Rae 
(country), The Swifty’s (alt- 
country); 7:30pm; $5 


NEWCASTLE PUB AND CRILL 
6108-90 Ave, 490-1999 


NEW CITY LIKWID LOUNGE 
10081 jasper Ave, 413-4578 


NEW CITY SUBURBS 10081 
Jasper Ave, downstairs, 413-4578 


O'BYRNE’S 10616-82 Ave, 414- 
6766 


ORLANDO'S lf PUB AND 
GRILL 13509-127 St 918-0568 


PEPPERS Westmount Shopping 
Centre, 111 Ave, 135 St, 451- 
8022 


PLEASANTVIEW HALL 10860- 
57 Ave, 434-5997 


JHE PUBLIK 4208 Calgary Trail 
South, 485-1749 


RATTLESNAKE SALOON 926! - 
34 Ave, 438-8878 


RED'S WEM Phase Il! 481-6420 


RENDEZVOUS 10108-149 St 
444-1822 


THE ROOST 10345-104 St, 426- 
3150 


ROSEBOWL 10111-1317 St 482- 
2589 


ROSSDALE HALL 10135-96 
Ave, 429-3624 


ROXY ON WHYTE 10544-82 
Ave, 439-7699 


SAVOY 10401-82 Ave, 438- 
0373 


SECOND CUP Churchil Sq, 423- 
9061 


SEEDY’S 10314-104 St, 421- 
0992 


SHARK TANK 10249-97 St 


SHOWCGIRLS 7103-78 Ave 463- 
5550 


SIDETRACK CAFE 10333-112 
St, 421-1326 


THE STANDARD 6107-104 St. 
438-2582 


JEFFREYS CAFE AND WINE 
BAR jack Semple featuring 
Andrew Glover (acoustic 
blues); $20 


O'BYRNE’S Chris Wynters 
and friends; 9:30pm 


PLEASANTVIEW HALL 
Northern Bluegrass Circle 
Music Society bluegrass jam; 
7:30pm 

ROSSDALE COMMUNITY 
HALL Little Flower open stage 
hosted by Brian Gregg; 8pm 


URBAN LOUNGE Flood, 
Smoothride; $5 


DUS 


BACKROOM VODKA BAR 
Wild Cherry: deep house/pro- 
gressive/breaks with 
Tripswiteh and quests 


BLACK DOG FREEHOUSE 
Glitter Gulch; with Dj Buster 
Friendly; no cover 


BUDDY’S NIGHTCLUB Top 
40 with DJ Stephan 


FILTHY McNASTY’S Mix 
Tape Bar Star College Nite: 
with D] Rock ‘n’ Rogers 


GAS PUMP Karaoke contest 
with DJ Gord 


LE GLOBE D) Moreno 
GUILTY MARTINI D) Sunny 


NEW CITY LIKWID LOUNGE 
New City Dolls: Glam, punk, 
metal with Skinny }, |] Frenchy 


THE ROOST Amateur Strip: 
Weena Luv, Sticky Vicky with 
Dj Alvaro; $1 (member)/$4 
(non-member) 


SEEDY’S Dj night 


SIDETRACK CAFE Revolving 
Mystery with guest DJ 


STOLLI'S ON WHYTE Blue 
Velvet: Urban electronica with 
Derelict and Soulus 


VICTORY LOUNGE | am 
Damo Suzuki: Obscuro-rock, 
electro beats with DJ Mittens 
and D} Bob Crane; 9pm 
(door); no cover 


YOUR APARTMENT Big Rock 
Indie Rock Night: indie rock 
with D} Shouldbeinaband 



































STOLL'S ON WHYTE 201, 
10368-82 Ave, 437-2293 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448 


THE STANDARD 6107-104 St, 
438-CLUB 


SUGARBOWL 10922-88 Ave, 
433-8369 


SYLVAN LAKE 
www. SytvanLake.ca. 489-3218 « 
Sylvan Lake Golf and 
Country Club, Tournament 
House, 5331 Lakeshore Dr « 
Sylvan Lake Town Library, 
4715-50 Ave * HJ. Cody 
School Stevenson 
Performing Arts Centre, 
4520-50 St, 887-3048 * Main 
Street + Crulse Fun Boat, 
887-3000 * Bayview Café, Gay 
49,5100 Lakeshore Dr, Chateau 
Suites * Chef Francisco Pub 
and Grill, 4609 Lakeshore Dr * 
Bikini’s Pub, 4613 Lakeshore 
Dr* Pler 7, 101, 5227 
Lakeshore Dr Sylvan Lake 
Golf and Country Club, 5331 
Lakeshore Dr, 489-3218 


TONIC AFTER DARK 9920-62 
Ave, 408-4686 


TWILIGHT AFTERHOURS 
10018-105 St (downstairs), 990- 
1792 


UNCLE GLENN'S 7666-156 St, 
481-3192 


URBAN LOUNGE 8111-105 St, 
439-3388 


VELVET LOUNGE 10041-170 St 
930-4222 


VICTORY LOUNGE 10030-102 
St (downstairs), 428-1099 


¥ AFTERHOURS 10028-102 St 


‘YOUR APARTMENT 8120-101 
St, 433-3337 


ZEMARI'S 10117 10) St, 425- 
6151 


SOUTHSIDE'S BEST LIVE VENUE 
BI11-1058T © 439-d088 


- CHECK OUT URBANLOUNGE.NET FOR INFORMATION AND VI. p TREATMENT | 


FRIDAY-SATURDAY AUGUST 27-28 
CONNORS FR 


EVERY TUESDAY! 


DANCING LESSONS START AT 8PM 
‘ acid BOTTLES OF CACHACA ICE 


Se TR 


B111-1055T ¢ 409-3388 


a FESTIPART\ ce] ORMTOLCLOSE} 
oe eS RACKCAFEICOM —— 
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' BY STEVEN SANDOR 





THIS WEEK: Matt Pahl of The 
tesfloor discusses My Bloody Valen- 
tine’s isn’t Anything (Creation) 


In 1991, Ireland's My Bloody Valentine 
released one of the most critically- 
praised and discussed records of the 
‘90s, Loveless. \t took three years to 
record, and with Kevin Shields’ 
swirling, noisy-yet-melodic guitar 
sounds tempered by singer Bilinda 
Butcher's sweet vocals, it became the 
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“fountainhead of the “shoegazer” scene 

that would include bands ranging from 
Ride to Slowdive to Lush. But while 
Loveless was a critical_success, it was a 
financial failure; Shields’ insistence at 
staying in the studio for three years to 
make a perfect record nearly bankrupt- 
ed Creation Records, and the band was 
punted off the label after the release. 

Interestingly, Matt Pahl of The 
Floor (authors of Autonomy Off/On, the 
independently-released album that 
sees The Floor making dark, thinking- 
man’s rock that doesn’t sacrifice 
melody) doesn’t want to discuss Love- 
less; his influential record of choice is 
1988's Isn’t Anything, My Bloody Valen- 
tine’s second album and first foray into 
that lush guitar sound. 

“Isn't Anything came at the right 
time for me, even though | first heard 
it six years after its release in 1988,” 
says Pahl. “In the middle of my high- 
school years, I’d sort of lost interest 
somewhat in three-chord Ramones- 
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piece. Specifically—the twisted ang 
twangy backwards reverb guitar js (},. 
first thing you notice. In my Ming, 
Kevin Shields revolutionized Quitay. 
playing with this album and pro. 
vided a blueprint for many Othe; 
_ bands in England and abroad qj, 
ing this time and well after.” 

After recording Love/e; 
Island Records took a flyer on MBy 
and signed the group, hoping that 
the critical acclaim would creat, 
enough interest to cover the exo, 
bitant costs Shields and company 
would rack up in the studio. Th; 
faith was never paid off. Despite 
reportedly working on one fo, 
years, MBV would never put out ap 
album for Island. Shields has gong 
on to work as a producer and is a, 
off-an-on member of Scottish raya 
punks Primal Scream. But he jij 
likely not repeat his halcyon days as the 
mastermind of one of the most impor- 
tant bands in modern rock. © 


esque punk rock and was ease for “emerge fr: 
something new. | stagked following “It is av 

bands like Swervedriver, Sonic Youth and highly omg iat aes ent in 
and Sloan. It wasn’t long before | eee 
came across MBV. To me, they 
were absolutely devastating; | 
loved their subsequent album 
Loveless also, but it was Isn’t Any- 
thing that started it all. As a band, 
MBV expanded the post-punk 
inspirations of the early Jesus and 
Mary Chain/Cocteau Twins’ sound, 
into an expression of extreme ; 
outer-worldly grandeur.” 

Recorded with a much more 
budget-conscious approach than ~ 
Loveless, Isn’t Anything features © 
MBV’s most structured songwrit- © 
ing, and Shields takes on more of | 
the singing duties, something that 
was diminished (but not eliminat- § 
ed) in later recordings. -But it still © 
featured the sonic blueprint that would 
go on to make MBV one of the most 
important cultural entities to ever 










music,” continues Pahl. “J think the 
album is also the finest of its era—an 
extremely melodic noise-pop master- 
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By DAVID STONE 


jt’'s about freakin’ time 


| don’t have a lot of space this week, as 
you can tell, so let’s be quick about 
this, shall we? First off, sorry about the 
absence of the column over the last 
couple of weeks—it’s been hard find- 
ing the time to actually sit down and 
write lately, so if you've missed me, the 
éeling is mutual. 

First off, Te to drum ‘n’ bass don 

eaky Flow will be in town on Mon- 
Yay as a special guest of D) Matchstick 

irl’s Anti Hero night at the Victory 
ounge. As | write this, I’m rolling 
through his new disc Flashback, and it’s 
ight—a collection of his own produc- 
tions, from 1995 to the present, with 
appearances by Choclair, the Rascalz, 
11, and A Tribe Called Quest. Com- 
plete old-school, which is what you 
can expect with his set. Tickets are 
available at Foosh, FS (WEM), 
Megatunes, Listen and Blackbyrd. 

Next, it’s the return of west-coast 
house king Marques Wyatt to the 
Standard on September 2. If you 

aught his deep and soulful set last 
ear at the same club, you'll know that 
this will be a great kick-off party for the 
fall. Tickets are available at Ticketmas- 
ter, Foosh, Colourblind and Under- 
ground WEM. 

Stolli’s on Whyte is back in busi- 
ness, after being forced to close due to 
damage sustained in the fire on Whyte 
Avenue over a year ago. They've started 
up a couple of nifty electronic nights 
that are worth checking out—Wednes- 
days are called Blue Velvet, featuring a 
mix of hip-hop, house and soul music 
by residents Soulus and Derelict, while 
Somatic Sundays revolve around a pro- 

éssive flavour provided by Dj Eightsix 
and weekly guests. 

Moving downtown, there comes 
word that the Subterranean Sound 
crew are ending their Vital Fridays at 
Decadance, but that won’t spell the 
end of the broken beat sound on the 
club front. Word has it that Degree 
and his crew are setting up a new 
home for the eclectic night. In the 
meantime, they're teaming up with 
Connected Entertainment and gear- 
ing up for the return of UK legend 
Goldie on September 16, at the 
standard. Tickets are available at Tick- 
etmaster, Foosh, Colourblind and 
Underground WEM. 

Finally, there’s that little club night 
at the Victory Lounge called Covert 
Saturdays. It’s shaping up to be a 
Pretty cool little night of bass-quaking 
eats for your dancing pleasure, if | 
don’t say so myself. Yeah, it’s my night, 
but there’s also the added treat of Luke 
Morrison and odd appearance by the 
beautiful and talented Erin Eden. @ 

listen to BPM with David Stone, every 
Saturday at 6 pm on C/SR-FM 88.5 
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Local skate shop 
owner Dan Jak 
looks to reclaim rock 
with first Eville-Fest 


By PHIL DUPERRON 


Ryan 
Ramsdell 
of Texas 
Blood 
Money 


boarding have always gone hand 

in hand, and in and effort to fos- 
ter this unholy duo in Edmonton, 
Dan Jak started Eville Skateboards 
last July. At first they were just mak- 
ing original decks, hoodies and other 
accessories and flogging them wher- 
ever cool people congregated. But 
this summer, Jak opened a small 
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skate park on Whyte Avenue, ‘ “Just 
for shits and giggles.” It’s a tempo. 
rary location, however, and he's cur. 
rently looking for a place to opej;=~ 
permanent skate park with space fo, 
a small retail outlet and a venue {o, 
bands so the kids can rock out wh. 
riding the ramps. 

In the meantime, Jak has bee, 
sponsoring a slew of local bands wit), 
their own boards and merchandjs, 
and hosting the first Eville-Fest. 1). 
plans on shooting a skate vid 
using music from his impressive 
ble of artists (and a few ringers |j}, 
the smalls)—as well as putting ou; , 
compilation CD. “We've got about » 
million things on the go,” he says, 


supplying bands like Savannah, who 
lake tour after this gig, with thei, 
own d€cks designed by local tattoo 
artist (and Knee Deep in Grass gui 
tarist) Jesse Young, Jak plans on get- 
ting his company’s name out across 
the country with a form of guerilia 
marketing and it’s already become 
quite prominent here in the city. “It’s 
really hard for me to leave my house 
these days and not see Eville. Which 
is kinda good,” says Jak. 

By making limited runs of high- 
quality, original merchandise for & 
decent price, Jak hopes to steer peo- 
ple away from all the mass-produced 
stuff put out by companies hoping 
to cash in on skateboarding’s current 
popularity. “The nature of the busi- 
ness has changed completely,” h 
says. “When | first started skating, | 
used to get my ass kicked for being a 
skateboarder—now it’s really socially 
acceptable. You’ve got Hollywood 
making stupid pictures about it and 
Blink 182 makes merchandise avail- 
able at all the [retail chains]. It’s just 
more popular because of mass infor- 
mation and television and all that 
good stuff. Eville is kind of a reac- 
tion to that, too because you've got 
large corporations that don’t even 
care about skateboarding, but they 
see the potential for profit there and 
that’s pretty gay. I hear West Edmon- 
ton Mall is opening an indoor skate 
park where Playdium used to be and 
that's strictly for profit. 1 mean, what _! 
do they care?” 

Ryan Ramsdell has known Jak 
since high school, and his band 
Texas Blood Money are excited to 
play on a bill with such a diverse 
lineup. The hard rock foursome 
recently took a short hiatus while 
they were breaking in their new 
bassist, Brad Symic, so it’s a great 
opportunity for them to get the ball 
rolling again. They’re also heading~ 
out of town after Eville-Fest to do 
some recording and play a few shows 
around Toronto. Ramsdell says it’s 
great to see people like Jak getting 
behind bands to strengthen the 
scene. “We're working together,” he 
says. “It's good to see everyone work- 
ing together because sometimes it 
seems like people are working against 
each other, y'know what I mean?” © 


With Savannah, Texas ae ey, 


Skully and the Hypocrites, Knee Deep ime 
Grass, Vying for Solace, Some Won Spit 
* Starlite Room Sun, Aug 22 * 
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By JENNY FENIAK 


Aaron Booth ¢ with Jen Kraatz 
d AA Sound System ¢ Seedy’s » 
pri, Aug. 20 Amidst all the theatrical 
nergy buzzing around the city this 
eek, its interesting to know one of 
‘Canada’s loveliest songwriters recently 
ade his theatrical debut in Toronto. 
here’s all these ex-pat Calgarians [in 
msonto]. They decided to get every- 
e together and do this show, The 
ake ‘55, which is set in 1955 ata 
ote! called The Drake and everyone 
in character and costume and just 
mprovised every night,” explains 
aron Booth, who left Calgary for 
pronto three years ago. “Myself and 
couple of Calgary musicians, Matt 
asters and actually a Fringe actor 
uce Horak, who's a part of Monster 
eatre—he’s probably playing at the 
Fringe festival this week [He‘s in Fringe 
Show: A Love Story. —ed.), he’s the 
third musician. So the three of us just 
improvised wacky music for the 
scenes as the play went on and it 
went for 10 weeks. It was really cool.” 
Being on stage was the biggest 


THROUGH 10 
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hurdle Booth had to leap in his way 
to securing a solo career; it took 10 
years of playing in and recording with 
a number of bands, including Cal- 
gary’s Shecky Forme. “In bands, | was 
more developing my skills as an 
arranger and a producer and thinking 
about how to form a fully produced 
sound, how to record music. But dur- 
ing that whole time | was at home, 
recording my songs on four-track and 
applying all the things that I’d 
learned through working with bands 
and how to arrange music to my 
songwriting.” 

Booth’s arrangements are what 
really support his sensually driven 
songs, complimented by the sounds of 
vibraphone, organ, piano, violin and 
whatever comes his way. For his west- 
ern dates, cellist Lorraine Grieves will 
be coming from Vancouver to join 
Booth on stage. 

“| just enjoy trying my songs in dif- 
ferent setups and hearing how they 
work out, because every instrument 
demands a different approach to a 
song. The dynamics will change,” says 
32-year-old Booth. “Recording is total- 
ly different. | mean, | can use as many 
instruments as | want and | definitely 
like to have as many colours as | can 
get onto the record.” 

Our Last Escape was released in 
March with more of a melodic pop 
hue than 2002's Transparent, Booth’s 
folky full-length debut. Most recently, 
though, Booth completed a project 
for his new label Endearing Records 
with the Finnish group Treeball. 


“Endearing puts out these split EPs— 
their whole concept is to just find a 
band from another country and hook 
them up with one of their artists and 
they call it the Intercontinental Pop 
Exchange. | guess the one I’m on is 
#4." The CD is already circulating, 
even if the official release date is Sep- 
tember 14, so it coincides with 
Booth’s first tour overseas. He'll play a 
leg with Treeball before striking out 
on his own tour through Europe and 
then over to Japan for a couple 
weeks’ worth of shows. 

If you're hanging around the 
Fringe site this weekend, pop into the 
Black Dog to see one of our local song- 
writer gems, Old Reliable’s Mark 
Davis, who will take the stage at 4 
p.m. on Saturday. He performed just 
last weekend in Calgary, supporting 
the roots side of the Calgary Roots and 
Blues Festival along with artists such as 
Lyle Lovett, Rosanne Cash and Victo- 
ria’s Carolyn Mark. ® 


Aaron Booth 
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SONGS ABOUT JANE 
5) KILLERS 
| HOT FUSS 
6) VAN HALEN 
| BEST OF BOTH WOR 
| 7) NORAH JONES 
FEELS LIKE HOME 
8) AVRIL LAVIGNE 
_ UNDER MY SKIN 
9) TERRI CLARK 
_ GREATEST HITS 
10) BEASTIE BOYS — 
' TO THE 5 BOROUGHS 


(1) KILL BILL VOL.2 
2) HELLBOY 


3) 13 GOING ON 30. 


4) GHOST IN THE 
SHELL (3DVDS) 

5) LOST BOYS 

6) FUTURAMA: 
VOLUME 1 
(3 DVD) 

7) KILL BILL VOL1 

8) STARSKY & 
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THE HIDDEN CAMERAS 
MISSISSAUGA GODDAM 
(OUTSIDE MUSIC) 
Sn a EE Se 
The Hidden Cameras may be the most 
talked-about Canadian indie band 
around at the moment; the band’s new 
album has made headlines throughout 
the British press, and for good reason: 
It just might be one of the most won- 
derfully sacrilegious things you could 
ever put into your CD player. 
Mixing lush pop instrumentation 
Phil Spector would be proud of along 
with vivid imagery of man-on-man sex 
and the odd religious icon or two, chief 
songwriter Joe Gibb has penned a won- 
drous pop album that, unfortunately, 
the mainstream will never come near. 
Right from the opening song, “Doot 
Doot Plot,” to the summery strains of “I 
Believe in the Good of Life,” the Hidden 
Cameras mix the guitars and drums 
with orchestral swells that makes you 
think that it must have taken a couple 
of million bucks to make something 
sound so sweet and perfect. 
But Gibb’s wit shines ose In 
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“That’s When the Ceremony Starts,” he 
combines the Biblical image of a servant 
cleaning another man’s feet with hints of 
prison sex. And it’s all tied together with 
a narrative that reminds of the Catholic 
ass; “| drank from the wine that came 
from inside,” sings Gibb. “The heart of 
his meat and splurge of his sweet.” And, 
in “Music is My Boyfriend,” Gibb goes 
over the top with imagery that includes 
drinking a lover's pee. Yes, it is a shock- 
ing effort—but it’s the swift kick that pop 
music needs at the moment. And it’s 
sure to become the most talked about 
record a Canadian act has released in 
2004. rye —STEVEN SANDOR 


K-OS 

JOYFUL REBELLION 

(VIRGIN/EMI) 
ae 
As conscious as hip-hop wants to be, a 
lot of artists walk through the same land- 
scapes as their commercial counterparts: 
fap a bit about aliens or obscure litera- 
ture, and suddenly you’re conscious. 
And musically, the gangstas and the 
thinkers are pulling from the same box a 
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lot of the time, it seems. You’d think that 
consciousness would lead to transcen- 
dence, but often you get the sense that 
nobody wants to try that hard. 

The first K-os record, Exit, was a 
revelation, drawing from the roots of 
the blues, reggae and working-class 
folk, with lilting melodies and subtle 
beats backing up some profoundly 
ecstatic wordplay. It’s no surprise that 
Joyful Rebellion finds the Toronto artist 
pushing up his game and bettering his 
debut as a result. Boundless in its inspi- 
rations and references—from Bob Mar- 
ley to the Police—the album showcases 
a more confident K-os, able to deliver 
in equal measure an elegant gospel- 
soul hip swinger (“Crabbucket”) or find 
a way to team up with a rock star that 
doesn’t sound obvious (“Dirty Water” 
with Sam Roberts). With a musical 
soup that stirs together guitars, tablas, 
strings and brass—not to mention a 
maddening articulation—K-os might 
be showing us the way to hip-hop’s sal- 
vation. It rocks, it flows, it rules. 


Fete te te tr —Dave Jounston 


TARRALYN RAMSEY 
TARRALYN RAMSEY 
(CASABLANCA/ UNIVERSAL) 
== ee 
Man, am | ever sick of record labels 
making comparisons between rising 
talent and established stars. Take Sarai, 
who was tagged by her record compa- 
ny as “Feminem.” Please. Not only is it 
embarrassing, it’s an insult to the artist 
trying to find their own identity. 

With that said, Tarralyn Ramsey 
sounds a hell of a lot like a younger, 
saner Whitney Houston. In this rare 
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case, that comparison may not be a ba 
thing, since Whitney Houston isn’t play. 
ing herself anymore. But Ramsey’s lack 
of profile means that smooth mixture o 
club songs that will never make it to the 
club and those ballads are likely des. 
tined to go relatively unheard. Nonethe. 
less, her interesting blend of traditiona| 
gospel soul and new school R&B and 
hip-hop bridges the large gap between 
contemporary artists like Jill Scott and 
pop tripe like Christina Milian. 
Unfortunately, Ramsey’s vocal talent 
doesn’t make an impact until halfway 
through the album, with the inspiring 
“Up Against All Odds,” which sounds 
like it was made for the post-Olympics 
highlight reel. This late entry into vocal 
acrobatics is further hindered by the 
repeated appearances by nameless MG» 
hype men in the early part of the CD 
Still, R&B fans growing too old to keep 
up with every new dance contrived by 
an 18-year-old studio experiment would 
be foolish not to look into Tarralyn Ram- 
sey. Ported —Sean Austin-Jovner 


THE FLATLANDERS 

LIVE ‘72 

(NEW WEST RECORDS) 
= 
Before they estaviished themselves as 
solo pioneers of the “alternative coun- 
try” scene that would take hold 25 
years later, Joe Ely, Jimmie Dale Gilmore 
and Butch Hancock were the Flat- 
landers, a group that is still celebrated 
as one of the greatest underground 
roots acts ever. This is a recording of a 
1972 show in Austin, Texas that was 
recently uncovered, and the sound 
quality, even with all the work that 
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pre HANCOCK 


ould have been done on the master, is 
spout as good as a mediocre bootleg. 
Still, there are some shining 
moments, including a cover of Jesse 
fuller’s “San Francisco Blues” that sees 
the band add layers of psychedelia to the 
honkytonk with a few choice accompani- 
ments: autoharp and musical saw add a 
“jouch of 13th Floor Elevators to what 
< already a rollicking night of down- 
me roots music. While most of the 
ngs are covers, from Hank Williams to 
nes Van Zandt tunes, Hancock's “The 
ars in My Life” shows that the Flat- 
nders members had already assimilated 
eir influences and could create music 
at sounded both rustic and contempo- 
ry at the same time. The poor quality 
{ the master prevents it from the lofty 
ights of excellence, but Live ‘72 is still 
an important historical record for all fans 
) of modern bluegrass and country. 
totote —STEVEN SANDOR 




























SHYNE 

GODFATHER BURIED ALIVE 
(GANGLAND/ UNIVERSAL) 

The hype surrounding Shyne’s latest 
album, Godfather Buried Alive, was prob- 
ably enough to drive it into many a CD 
player worldwide. And that hype was 
justified. After all, Shyne brings with him 
a great story—highly acclaimed under- 
ground rapper gets signed to one of the 





Eighteen Visions 
Obsession 
(Sony) 
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biggest labels in the U.S. and makes a 
huge splash in the mainstream market, 
before his loyalty to his boss lands him 
in jail. The subsequent mix tape appear- 
ances, freestyles and white labels that 
surfaced over the last few years only 
aided the repute he was sure to leave 
behind. Finally, while stili locked up on 
assault, reckless endangerment and gun 
possession charges, Shyne’s sophomore 
telease hits stores. 

Don’t get too excited. Though 
Shyne’s near-brilliant delivery is appar- 
ent throughout Godfather Buried Alive, 
he succumbs to the “curse of the clink.” 
Simply stated, solid albums by impris- 
oned rappers are non-existent—and 
that includes Slick Rick’s most lacklustre 
effort to date, Behind Bars. Pair that with 
the God-awful production, and you've 
got the makings of a true boner. 

With all of its shortcomings Shyne’s 
wordplay and honesty do their best to 
keep Godfather Buried Alive afloat. And to 
a point, they're successful. Then again, 
Shyne was in no danger of ever being 
compared to the Lifer’s Group. #4 
— SEAN AUSTIN-JOYNER 


TERROR SQUAD 
TRUE STORY 
(SRC/UNIVERSAL) 





When | heard “Lean Back,” | was lying 
in a MGM Grand hotel room, 36 hours 





Robi Draco Rosa 


Mad Love 
(Sony) 





into a frenzied acid trip. | heard Fat 
Joe, a.k.a. Joe Crack, rap about how his 
homeys don’t bother with dancing. 
(Just letting their bitches lean back 
against their body as they hold up their 
pants is enough dancing for a gangsta. 
Awesome.) It’s a big fuck you to Usher, 
B2K, and essentially most of the name- 
less R’n’B artists that are co-opting hip- 
hop into their style. 

A couple of weeks later, I’m listen- 
ing to Terror Squad’s now Big Pun-less 
new album, True Story. Fat Joe is 
joined up again with Remy Martin, 
who's all the best parts of Lil’ Kim and 
Foxy Brown. Tony Sunshine is reminis- 
cent of Nate Dogg, a gangsta crooner 
whom | would like to see go against 
Robert Goulet on a mountaintop. 
Rounding out the crew is an angry 
gangsta appropriately named 
Armageddon, and Prospect. 

This album surprised me, to be 
honest. Naturally, there’s plenty of 
shining examples about how hardcore 
the members of Terror Squad are when 
they’re cruising in their BMWs, show- 
ing off their Mac-10s, while charging 
people New York taxation. But then 
again, there’s a side shown of some of 
the members of Terror Squad and how 
they try to get more conscious, but 
can’t due to the ride-or-die lifestyle 
they‘ve grown up in. Ah, the duality is 
bittersweet. weve we ¥ —Taz 


BY WHITEY AND TB PLAYER 
a 











ho would have thought Filter would have been a viable 
archetype for these candy-asses? But then again, wasn’t 
Filter just a candy-assed NIN clone? And NIN were biting 
Ministry’s style, right?. Thanks Al, you jerk! 


Old 97’s 

Drag It Up 

(New West) 

The Old 97’s are a cherished institution in my house, but it 
seems like they’re running a little low on coal these days. It 
ain't terrible mind you, just uninspired. 


(Universal) 

Safety is the key word here. Chock full of watered-down 

imitations of all the big Contemporary Adult bands of 
em this album begs the question “What's the 





(Equal Vision) ; 
Hey, | don’t really mind this at all. Sort of like Helmet 
ets emo kid. A good job mixing up the singing with the 


Screamin the scream-o that much more potent 
when they do belt it out. 
aaa a csc vale 


W: He was in Menudo, which makes me hate this on prin- 
ciple. Yet there's a natural breeziness that | find oddly 
appealing. 

TB: Uhhh, are we done with this yet? 

W: You don’t like this? It sounds like your boyfriend, Sting. 
TB: Yeah, cunty, pretentious Sting. Good point! 

W: Hmmmm, checkmate. 


Ray Charles 

Genius Loves Company 

(Hear) 

I love the man but this album is simply terrible. It’s the 
antithesis of the raw soul and impassioned testaments that 
Ray is cherished for. So who is this for? It’s for stuffy old 
white people so they can say, “But your honour, | like 
negros! | bought the new Ray Charles record!” Dismay, 
buyers remorse and sadness, in that order. 


Tin Hat Trio 
Book Of Silk 


This is a fun mix of cousin-pokin’ bluegrass, freeform jazz 
snobbery and Creole that manages to please both the 
head and the feet. The all-acoustic instrumentation 
includes euphonium, violas, banjo and some of the sweet- 
est marxophone playing you've ever heard. Hey, it’s Jean- 
Pierre Jeunet’s wet dream. 
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David Mackenzie's Young 
Adam a challenging but 
itimately conflicted effort 


By JAY SMITH 


e character of a “young Adam” in Young 
Tm doesn’t exist. Instead, the plot revolves 
around three characters, Joe (Ewan McGre- 
gor), Ella (Tilda Swinton) and her husband, Les 
(Peter Mullan), who are aboard a barge chris- 
tened Atlantic Eve that is navigating the canals 
between Glasgow and Edinburgh sometime in 
the 1950s. One morning, the two men on board 
dredge up the corpse of a young woman from 


feckless 


the waters. She has drowned clothed only in her 
petticoat, which annoys Ella, and the men seem 
a little too concerned about what has happened 
to the soggy, scantily-clad nymph. 

Although the initial suspense is in uncover- 
ing the circumstances leading up to the 
drowned woman’s demise, Young Adam quickly 
transforms into a exploration of the psyche and 
submerged memories of its problematic protag- 
onist, Joe. While the present-tense plot focuses 
on the passion blooming between Joe and Ella, 
casual images and events are mnemonics that 
propel Joe into scenes of his past. 

The cinematography here is stunning. The 
Scottish countryside is verdant and vibrant, 
full of super-saturated colours against a slate- 
grey Scottish sky. Moreover, throughout the 
flashbacks, there is a vocabulary of repeated 
























ere’s nary a flaw to be 
found in Zach Braff’s 
emarkable Garden State 


By STEPHEN NOTLEY 


irst and most basic rule of screenwriting: 
Movies based around dazed, medicated, 
aimless main characters that just wander 
«round are guaranteed to suck. 

Revision to above rule: Unless that movie is 
Garden State. Then it’s awesome. 

The medicated main character in question 
is Andrew Largeman, “Large,” as he’s called, 
Played by Zach Braff, who also had the audaci- 
ty to write and direct Garden State. The movie 
introduces him, lets us get used to him, his 
noticeable nostrils, his pursed kissy lips, his 
not-all-open eyes. He’s out of it and with good 
reason, seeing as how he’s just returned to Jer- 
sey from L.A. to attend his mother’s funeral 
and kinda wander around. Normally, this kind 
of plot is the fang of death for a film, but even 
as Braff lowballs his own character and perfor- 
Mance, the rest of the movie, the filmmaking, 
is webtiesy alive, so inventive and enter- 
taining, that you stay with it every second, all 





Midnight in the garden 
of good and awesome 


sauced with a soundtrack that several times 
during the course of the movie makes you 
think “Y’know, I should get this soundtrack.” 
Maybe it’s Braff’s eye for the almost absurd— 
the shirt he’s forced to try on that disappears him 
into the wallpaper; the sensor-operated faucets 
snapping on and off in sequence as he walks 
past; the wooden spiral staircase he leans against 
as he barely talks with his psychiatrist father (Ian 
Holm); the image of fawn-grabbed-by-alligator 
seen on a TV. Every new thing he shows us is 
unexpected, interesting, carries us along—and 
this is all before we get to meet Natalie Portman. 


AND THEN—vwe get to meet Natalie Portman! 
There she is, creeping in from the edge of our 
peripheral vision, curled up in a chair with her 
big headphones in the hospi- 
tal waiting room as Large 
takes a seat. Her name is 
Sam, and she’s magic. I’m 
not talking about made-up, casting-spells, 
ogres-and-vampires bullshit magic, either; I’m 
talking about real magic, the magic of a person 
like her taking an interest, looking, smiling, 
wanting to talk, the kind of magic that 
changes the universe. And Portman is so good, 
shrugging off the heavy robes and deadening 





DRAMA 


images that obliquely link otherwise unrelated 
scenes—the camera's eye sets on a man walk- 
ing bow to stern on Atlantic Eve, who is pac- 
ing at a speed that makes him appear to stand 
still; a hand on the back of a woman, between 
her shoulder blades—while David Byrne's eerie 
musical score masterfully enhances the effer- 
vescent and creepy atmosphere. 


WHEN THE AFFAIR between Ella and Joe real- 
ly begins, Ella enters Joe's bunk. Her husband 
is on deck, steering, so she casually unties her 
shirt to expose her breasts. Whereas Swinton’s 
Ella is somewhat bipolar, McGregor's perfor- 
mance of Joe is superb and unsettling. He 
maintains this perplexed 
expression, as if he doesn’t 
notice her chest, naked, 
inches from his face. Finally, 
he begins kissing her nipples, and the film 
flashes back to a (somewhat) idyllic scene with 
his former girlfriend, Cathie. Just when they 
are about to disrobe themselves on the beach, 
we are brought again into the present, post- 
coitus with Ella. Joe is staring into his shaving 
mirror, peering into his eyes. Along the bottom 
of the glass, the inscription reads, “Think of 
me when you look at yourself/with undying 
love, C.” 

The lucidity of this narcissistic gaze echoes 
through the rest of the film. At once, we are 
plunged into the murky waters of moral ambi- 
guity. By virtue of Joe being the protagonist, we 
are compelled to identify with him; we want to 
see him as a redeeming, or at least redeemable, 
character, and the central tension of Young 
Adam becomes the resistance that our desire to 
do so encounters. Ewan McGregor is masterful 
in manipulating this tension: he is charming 
when he’s good, and, when confronted with 
and inevitably submitting to moral transgres- 
sion, he has the same innocently perplexed, 
almost dutiful, expression on his face. 


FOR THE MOST PART—please excuse the 
expression here—the tension is kept at an even 
keel. Without revealing too much, however, I 
would like to mention “the Rape Scene.” A 





air of Padme from the Star Wars prequels and 
recalling the old-soul 13-year-old from Beauti- 
ful Girls, now grown into a beautifully awk- 
ward young woman. And she has her crazy 
dogs and hamsterfilled home and little lies and 
incongruous brother and wee pet cemetary 
with the sweetest hamster eulogy ever. 

Garden State is superficially 
aimless but somehow it feels 
surehanded, like you're being 
shown things for a reason, 
even if they don’t add up to a “proper” story. A 
telling sign of a bad movie is if you get halfway 
through and you're wondering what has to hap- 
pen for the movie to be over. Garden State does 
this, but gets away with it; we don’t quite know 
what's gotta happen, but somehow we know 
that we'll know it when we see it. 


DRAMA 


while ago—about the same time I took up the 
dare to read only women’s literature for one 
month and thereby condemned myself to four 
weeks of beaten wives, purple-covered tomes 
outlining alternative canons, and Jean Rhys’ 
happy times—I was queried as to the “necessi- 
ty” of cinematic rape scenes. At the time, the 
only one that I could remember seeing was in 
Boys Don’t Cry, which was pivotal to the film 
and left me shaking. 

Given the scope of Young Adam's intertextu- 
ality, explicitly spanning Christian mythologi- 
cal origins and implicitly Greco-Roman lore, 
passing judgment on anything in this film 
leaves my head spinning and my hand wanting 
to page through books I’ve 
not read in a long time. For 
this reason, I’m uncertain 
how to consider the scene ta 
which our protagonist Joe, senseless and point- 
lessly enraged, first humiliates and then rapes 
his girlfriend. After this point in the film, I was 
entirely incapable of caring at all about him. 
Upon further contemplation, I spited the 
woman for continuing to love him: the viola- 
tion doesn’t seem to even register on her emo- 
tional radar. Nevertheless, the context logic 
appears that unsavory women tempt men who 
are inherently vulnerable to whorish charms, 
so when an asshole rapes his faithful, loving 
partner, it’s somehow justified. The idea is that 
we're meant to continue to feel sympathy 
toward the male, not the female. 

Given that some seeds of utopia are dis- 
seminated in this disutopic trajectory, ! remain 
conflicted. None of these points of potential 
redemption overtly treat violence against 
women as anything but the women’s fault. Go 
see Young Adam, lug a few friends, and maybe 
have a conversation about it afterwards. 
There’s a lot to talk about and think about 
here, and all of it is engrossing. O 


YOUNG ADAM 

Written and directed by David Mackenzie * Starring 
Ewan McGregor, Tilda Swinton, and Peter Mullan « 
Zeidler Hall, The Citadel ¢ Fri-Mon, Aug 20-23 (7 
and 9pm) * Metro Cinema * 425-9212 


And so Large hangs out, bathed in the 
Natalie Portman glow, going through some of 
the stuff you go through when your mom dies, 
hanging out with old buddies, reviewing old 
events, spending all night with a cute girl at 
one end of a pool—true stuff, interesting stuff, 
stuff about living, especially about living in a 
dulled state, cut off from high or low emotions, 
seeking a way out from the deadness, learning 
to notice all the remarkable things to see and 
say. Garden State isn’t an obvious movie, and 
it’s one of those rare movies that breaks th® 
rules and gets away with it. Check it out. © 





GARDEN STATE 
Written and directed by Zach Braff ¢ Starring Zach 
Braff, Natalie Portman and lan Holm * Opens Fri, 

Aug 20 
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Romancing the stoner 


bit more going on up there; he’s | 


Paul Belleville of 
Going the Distance 
discusses the 
subtleties of playing a 
teen-movie pothead 


By DARREN ZENKO 
Bn a lot of ways, Going the Distance 
fica like a throwback to a half- 
remembered Good Old Days of 
exploitive Canadian tax-shelter junk 
filmmaking I was too young to prop- 
erly enjoy the first time around—a 
youth-oriented, sex-obsessed, hard- 
partying B movie that stinks like ran- 
cid maple syrup 


poured over a dead } 
beaver, and also fea- 


tures bare breasts. A 

horny/lovesick trio of mismatched 
buddies, freshly graduated, on a spur- 
of-the-moment RV roadtrip from Tofi- 
no, B.C. clear through to Toronto, 
Ontario for the MuchMusic video 
wards, in the company of a sexy 
Newfie singer/songwriter and a token 
(and tokin’) Asian girl? A Mari usque 
ad Mari, duuude! 

In the midst of this star-studded 
jumble of Canadian yuks n’ antics— 
Matt Frewer comes in for a turn as a 
the holy-rollin’ father of a farmer's 
daughter, straight out of the well- 
worn jokebook, while Jason Priestley 
provides the cock-swingin’ “bad guy” 
(not that he actually does anything 
over the course of the movie but, hey, 
someone has to end up with the used 
condom in his mouth)—the only 
honestly watchable thing is rising-star 
+#tandup-comic-turned-actor Ryan 
Belleville as the stoner buddy, Dime. 
Vue recently chatted with him about 
the art of playing the Pothead.... 


Vue Weekly: The stoner buddy is 
an ancient and honorable fixture on 
the silver screen. What was your 
own approach to playing this key 
comic archetype? 

Ryan Belleville: The stoner 
character seems to be an archetype 
because, you know, everyone seems 
to smoke pot. It’s a common thing 
Tiow in teen movies, as common as 
someone cracking open a beer. 
Nowadays, I think it’s kind of a cop- 
out to play someone as just a total 
pothead. Dime is a pothead—he’s 
stoned a lot, right? He’s that guy, we 
all know him. But I think he’s got a 





like... a calm spazz. He’s definitely a 
bit medicated, and he sits in the back 
just happily doing his own thing, 
having his munchies, and then he'll 
pipe up with some great comment. 
He’s also driven by other things: 


he’s also driven by food, and girls. | 


These are the things that are really 
important for this character. And I 
think with time to go beyond the 
“Oh, maaan, I'm so hiiiigh” character, 
hopefully something comes through. 

VW: He also seems to get the 
most laid, and to have the most 
wholesome, non-crazy-making sexu- 
al relations. 

RB: That’s kind of the thing 
about him, he’s that kind of nice... I 
mean, let’s face it, 
I look like a hob- 
bit, which the 
chicks love, and at 
the end of the day he’s got that kind 
of sweetness to him. He’s not assum- 
ing—don’t get me wrong, he’s still 
trying to get the girls; like any 18- 
year-old guy he wants to get laid and 
party—but there’s a sweet centre 
there I think people will like. 

VW: You're 25, and the rest of the 
cast is around the same age, and 
you're playing these high-school kids... 

RB: Yeah! We get to be 18-year- 
old kids who are all about partying 
and having fun, so it was great. It 
would be kind of weird, sometimes. 
Like, one night we’d be filming a 
high-school grad party, which is a lot 
of fun but you’re shooting from 4 
p.m. to 8 a.m. ... there’s a point 
where you're like, “You know what? 
1 am so sick of pretending to have 
fun; why can’t we shoota scene 
where I’m crying, or sleeping, 
because I am so sick of of yelling and 
going ‘Whooooo!’ and drinking beer. 
I just can’t do it anymore.” 

VW: You’re moving into doing 
more film and TV stuff [including a 
recurring role on Fox’s upcoming 
Related by Family]... how would you 
feel if acting eclipsed standup in 
your career? 

RB: I'll never see it go. I love it 
too much. Like, | flew into Vancou- 
ver, got in at S p.m., I had to be up 
at 6 a.m. to do press all day then fly 
out to Calgary and get up again to 
do press all day... and I still, in Van- 
couver, and I still went up and did 
two shows that night even though I 
knew it would kill me in the morn- 
ing. Because I had to; I’m hooked. 
It’s crack. © 


It’s just another day 
of drug-running in 
intensely human 
Maria Full of Grace 


By DARREN ZENKO 


e most sensational scene in 
Maria Full of Grace, the scene 
that’ll push visceral buttons and 

stay forebrained for days, has the 
restless and dissatisfied heroine 
Maria (Catalina Santina Moreno), 
made desperate by the monotonous 
poverty and dreamless existence of 
her small-town Colombian life, 
learning to swallow pellet after 
thumb-sized pellet of tightly 
wrapped cocaine so she can haul 
drugs to New Jersey in her stomach. 
She gags and strains to swallow as 
tears well up, her coldly avuncular 
employer Javier (Jaime Osorio 
Gomez) coaching and overseeing. 

It’s to writer/director Joshua 
Marston’s credit that, in making a 





movie that deals with easily exploit- 
ed themes—drug-running, the 
north-south poverty gap, women as 
chattel, immigrant dreams and 
underworld misadventure—this 
moment of intimacy, the instant of 
violation, the point of no return, the 
dramatic dividing line between 
Colombia and America, is the most 
powerful; that’s as it should be. 


E 


Maria Full of Grace is not about 
exceptional events or unique and 
shocking evils; Marston’s naturalis- 
tic, straightforward—almost docu- 
mentary—style doesn’t 
sensationalize. It’s a movie about 
something that happens every day. 
Every day, countless Javiers and 
countless Marias go through a varia- 
tion of this ritual. Every day, couriers 
with bellies full of cocaine, whether 
green and frightened or experienced 
and jaded, take their lives and free- 
dom in their hands in order to 
escape from a life ground down by 


























wage-slavery and poisoned by the 
drug trade. Maria’s story is the More 
harrowing because it’s so common. 


MARSTON’S AIMS are greatly aided 
by the gifts of Moreno, his leag \ 
wonderfully natural actor, she lights 
up the screen with a solidity of ¢ har 
acter, a consistency that’s a Pleastir. 
to watch. Her experiences change anq 
affect her, but she’s always Maria, 
whether she’s on the line of the cy. 
flower plantation where she wea;, 
her fingers down for a pittance, dea). 
ing with the bland and ambition|es; 
boyfriend who's knocked her UP, or 
scrambling desperately for life as 
hunted girl in a foreign count, 
Yenny Paola Vega in the role of Blan. 
ca, Maria’s immature and fundamep. 
tally venal best friend and €O-courie;, 
counterpoints Moreno almost per. 
fectly, and the assorted Supporting 
actors—men who are victims or vic. 
timizers, women who represent possi. 
ble futures for Maria—give up som 
marvelous work. 7 

The reluctance of the film to 
resort to easy sensation or histrionics 
(except in instances where the char. 
acters themselves would logically be 
screaming and crying) doesn’t make 
it any less tense; if anything, the 
honesty of the script and how it's 
played gives Maria Full of Grace a ten 
sion all the jump cuts, manipulatiy< 
soundtracking and scenery-chewing 
Hollywood could come up with 
would struggle to match. It’s edge-of. 
the-seat stuff, the kind of tension 
that comes from a character we like, 
a character we're invested in, digging 
herself—or having dug for her—a 
deeper and deeper hole with fewer 
and fewer ways back up. © 












MARIA FULL OF GRACE 

Written and directed by Joshua Marston 
° Starring Catalina Santina Moreno 
Jaime Osorio Gomez and Yenny Paola 
Vega © Opens Fri, Aug 20 








ie heresy! 


By DAVE JOHNSTON 





Every week in Heresy!, Vue Weekly 
invites its film writers either to champion 
a film that everyone else regards as 
trash, or to trash a film that everyone 
else regards as art. This week: Dave 
Johnston pans The English patient. 


Elaine Benes and | are kindred spirits, | 
think. | figured myself to be more of an 
even combination of George and 
Kramer, but it wasn’t until | saw that 
episode of Seinfeld that | realized | was- 
n’t alone in my loathing of The English 
Patient. Elaine hated it too, and she 
suffered a similar fate to me back in 
1996—she was ostracized. “| don’t 
know if | can be with somebody who 
doesn’t like The English Patient,” she’s 
told at one point. 

Yet she stuck with her opinion. 
“God, that movie stunk,” was pretty 





much what came out of my mouth 


when | walked out of the theatre. Of 


course, it went on to bag nine Oscars, ~ 


including Best Picture, beating out Jerry 
Maguire, Fargo, Secrets and Lies, and 
Shine. Personally, | was cheering for 
Fargo, but that’s neither here nor there. 
Originally a novel by Canadian 
author Michael Ondaatje, The English 
Patient is a story about identity—during 
the final days of the European leg of 
WWII, a nurse (Juliette Binoche) tends 
for a dying pilot badly burned in a plane 
crash. His past unfolds in flashback, 
revealing him to be a mapmaker named 
Count Almasy (Ralph Fiennes) who falls 
into an illicit affair with Katherine 
(Kristin Scott Thomas), the wife of an 
explorer he works with during his trav- 
els through the Sahara Desert. Then 
there’s the matter of the nurse’s own 
affair with a Sikh sapper, and the 
inquiries by a Canadian thief named 
Caravaggio (Willem Dafoe), looking for 
answers about an incident in his past. 
Of course, hilarity does not ensue. 
There’s no question that director 
Anthony Mingella shot a beautiful 
movie. It looks gorgeous. (Yup. That’s a 
great desert up there on the screen.) 
And that’s the key problem I’ve had 
with the film ever since. Mingella’s tech- 
nical work here seems to overwhelm the 
emotional core that lies in this tragic 
love story, a detriment further enhanced 
by a camel's plodding pace. There were 


times | felt like | was lost on the Sun’s 
Anvil, praying for Lawrence of Arabia to 
tide back and save me. But that’s the 
wrong movie, but the hallucinations 
helped me pass the time after | had 
long exhausted the popcorn and pop. 

It might have been fine, had there 
been an honest love story to tell,"out 
we're denied that as well. As fine actors 
as Scott Thomas and Fiennes may be, 
they lack any sort of chemistry that 
would lead me to believe that these 
two would even stand in line together, 
much less have sex in a bath tub. 
There’s a artful stiffness to their play— 
Fiennes furrowing his brow in a confus- 
ing mix of longing and brooding, while 
Scott Thomas remains blank as a the 
desert stretched out before her. 
she not stood up during the bathtub 
scene, | would have surely passed out 
Or felt that the subplot concerning the 
nurse actually mattered. Perhaps that's 
why | guffawed during the woefully 
overwrought scene where Almasy cal- 
ries Katherine’s body from the cave al 
the climax (in slow motion, mind you). 

The English Patient has somehow 
been granted its pass into the Lexicon 
of Important Movies on the virtue of 
Looking and Sounding Very Important. 
But | still think there's more wisdom to 
be found in the words of Elaine when 
she declares, “You know, sex in a tub— 
that doesn’t work.” © 
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A Powerhouse 
Fort, Film!” 


Beg —Peter Travers, ROLLING STONE 
“Astonishing! You applaud 
every step of her scary lunge 


toward personal liberation’ 
—Stephen Holden, THE NEW YORK TIMES 
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Based on 1,000 true stories. 
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‘A MASTERPIECE!” 
‘A TRIUMPH!” 


“It’s ravishingly beautiful with superb fight scenes. Extraordinary.” 


Glenn Kenny, PREMIERE 


“DIRECTOR ZHANG YIMOU PROVES A MASTER 
OF ACTION AND EPIC STORYTELLING! 


Jet Li, Maggie Cheung and Zhang Ziyi are stunning!” 


NEWYORK, 
“A SENSATIONALLY 
STYLISH ACTION-EPIC!” 


Alan Trotter, i 
“THE ACTION SCENES ARE ON 
AN INCREDIBLE SCALE!” 
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Do you really care who wins? 


Audience the biggest 
losers of all in Paul 
Anderson's lame 
Alien vs. Predator 


By STEPHEN NOTLEY 


for AVP: Alien vs. Predator; it’s 

just such a slab of hamburger, with- 
out flair or ornamentation or flavour. 
Sure, I mean yes, we get to see some 
Aliens fight some Predators—but 
what can that truly mean for us any- 
more? If we’ve ever been the kind of 
people who cared to see Aliens fight 
Predators, then surely by now we've 
already played the video games and 


|: hard to generate any enthusiasm 


read the comics and had most of the 
fun with the idea that we're likely 
ever gonna get. We know that Preda- 
tors like to seed planets with Aliens 
in order to hunt them, and then 
when humans get mixed up in it the 
Aliens get out of control, all the 
Predators but one are killed and the 


E\OGREFE! 


last Predator ends up working with 
what remains of the humans—usual- 
ly a plucky Ripley-esque woman—to 
fight off the Alien Horde. That’s how 
it goes. We all know that. Are we 
really gonna get anything new by 
watching the movie? 

AVP: AVP is directed by Paul 
Anderson, who was also responsible 
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for Mortal Kombat, Event Horizon, Sol- 
dier and Resident Evil—all kinda-crap- 
Py movies, and AVP sludgily fits right 
in. Sadly, the thing I remember most 
is the lack of colour; it’s a very blodgy, 
grey film, invoking neither the chill- 
ing design sense and dread of Alien 
nor the gasoline-powered macho con- 
frontationalism of Predator. It’s just, 
y know, some monsters fighting. 

But they sure make you put up 
with a lot of superboring human stuff 
before we get to monsters fighting 
though, let me tell you. It’s set in the 
present, and Lance Henriksen (Bishop 
from the Alien films) has just discov- 
ered a temple buried under the Antarc- 
tic ice, so he leaps into action and puts 
together a crack team of seriously dull 
and uninteresting people, out of 
whom only Ewen Bremner (Spud from 


AWAEDI NOMINEE ZEIANG. V1 i 
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pen to residents of Alberta the age of majority. Complete rules available at: 
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Trainspotting) creates even a blip, earn- 
ing for him the right to exit the movie 
early through the inevitable ignomin- 
ious death characters like him duly 
receive. And so the humans basically 
truck out to the temple—essentially a 
Tomb Raider-style video-game level, 
tight down to the stupid shifting- 
walls-and-doors gimmick—to click the 
buttons and set loose the Aliens and 
get killed on the sidelines as Aliens 
and Predators duke it out. 


BUT WHO CARES if the human 
characters are boring, right? This 
isn’t about them! It’s about Aliens 
versus Predator, dude—who comes 
out on top? Well, I don’t think I’m 
spoiling too much to say “neither,” 
or perhaps “both, but at different 
times”; we must grant the Aliens a 
couple of good Predator takedowns, 
and the one Predator guy does rack 
up some Alien kills. 

But to what end? I went into this 
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movie ready to like it, waiting for thy 
first awesome thing that would Make 
me go “Yeah!” Halfway through, | wa: i 
still waiting. And as I was indifferen jy 
led through this cheap haunted 
house, I gradually came to realize that 
the collision of Alien and Pred, 


ture or a huntocratic warrior. At leas 
in Freddy vs. Jason one had enough 
whiff of character to perceive at least 
sense of insult and revenge in the two 
combatants. In AVP, does it matter a 
good goddamn whether A or P wins? 
Either way, as the movie's own tagline 
avers, “we lose.” Truer words were 
never taglined. © ~ 





AVP: ALIEN VS. PREDATOR 

Written and directed by Paul Anderson 
“Starring” Sanaa Lathan, Ewen Bremner 
and an embarassed Lance Henriksen + 
Now playing 





Va a ae 


STARTS FRIDAY! xaeteurcens 


VISIT WWW. WARNERBROSCANADA Com 








“si tats 


AUGUST 19-25, 2004 




































































PHEN NOTLEY 


Chris Kentis spent two and 
ars filming Open Water on 
heap digital video, battling 
jellyfish and gruelling sched- 
g to put together a tense gut- 
ster of a film. Earlier this week, 
Weekly caught up to Kentis on 
phone in his hotel room in Van- 
wer to ask him questions about 
i. making of his movie. 


Vue Weekly: Where did the idea 
, the movie first come from? It 
s “based on true events”—what 
that mean? 

Chris Kentis: Well, you know, 
‘sa long answer. The real idea for 
he movie had nothing to do with 
Syhat the story was. Really, we were 
st very inspired by the affordable 
fligital technology that existed, what 
jot of really gifted filmmakers were 
Joing with it and the idea of really 
ring down, getting simple, basic, 
d being able to finance something 
yrselves, control it completely and 
ye the freedom to experiment and 
ay and challenge ourselves. 

You get a certain aesthetic with 
sdeo and I think most stories are 


y trying to find a story that we 
hought would benefit from what we 
ould get on video. [Co-producer 
aura Lau] and I have been diving for 
")1 years, and it was in the late 1990s 
That | read the story in a newsletter 
pf a couple that was on vacation that 
Went for a dive, and the dive boat 
botched up the head count and left 
hem in the water. So when we 
decided to do a project on video 
ound 2001, this story seemed like 
would be a good match. 

VW: One imagines that you 
ould’ve just gone 20 feet out into 
he water and shot towards the 
ocean, that you wouldn't really have 
0 go to open water. 

CK; One imagines that, but it’s 
not the case. I imagined that very 
same thing, but when we started 
Going tests you find out very quickly 
ail the reasons why it’s not gonna 
happen; everything from subtle 


tter told on film, so it was a matter * 





arbitrary 
don't look movie-selected for just the 
‘right shot, the underwater videogra- 


Swimming with sharks 


sounds—picking up the lapping of 
the surf on the beach, the sounds 
from land, boat traffic, plane traffic— 
to not being able to turn the scene 
around to get the reverse angles and 
the light, and the next thing you 
know after a couple of tests it became 
very apparent that we really had to 
go 20 miles out, away from every- 
thing and in about 2000 feet of water. 
And I think it did a lot to help the 
actors as well, because when you're 
floating in that water and you look 
down and there's nothing but a dark 
abyss, you feel very insignificant. 

VW: One thing about the movie is 
it’s got a very simple dramatic setup, 
basically just two actors, other than 
the boat sequence—did that make it 
hard or easy to get footage? Could you 
just go in, throw your actors in the 
water and just get whatever scene you 
wanted to work on that day? 


> water 


stressed-out couple looking for a 
divey getaway, they don’t know what 
we know about dive tour arithmeti- 
cal guidelines, and so one 18-for-20 
mixup later, they find themselves up 
shit ocean without a boat, there to 
float for the remainder of the film. 
Despite its stripped-down 
premise—just two characters bob- 


bing up and down on the ocean— 


Open Water is surprisingly involving. 


“It's shot on slightly grainy digital 


video so it’s got that video immedia- 
cy, that look-we read as handicam 
“reality” as opposed to the digital 
mutability of film. There’s a slightly 
quality to the visuals; things 


phy isn’t crystal clear and smooth a 
Ta Shark Week on Discovery Chan- 
nel. There’s a sense that the world of 


the movie isn’t controlled, that 


CK: Well, no, it was a very long 
pre-production process. We had to be 
extremely organized if we were gonna 
work on the ocean, and so by the 
time we went out, the script was very 
tight, y'know, every line was scripted. 

VW: Yeah, I was gonna ask how 


INTERVIEW 


tightly scripted it was. 

CK: Yeah, totally scripted. I mean, 
what we did is we wrote the script to 
a point where we had it structurally 
figured out, we knew what would 
unfold. We wanted to make use of 
the light and colour of the ocean, 
much like you would in a theatre on 
a stage. There was a definite arc that 
we had in mind; we began with the 
kind of inviting aquamarine, going to 
the cobalt blue and then silver, grey, 


Susan and Daniel aren’t protected by 
the fictionality of their situation. 
And let’s face it: it’s not a good sit- 
uation. It takes a while to develop, for 
the reality of being adrift in the ocean 
to settle in. At first Daniel and Susan 
react on the level of casual bitching, a 
where‘s-the-bus? kind of annoyarice, 
assuming that a quick rescue is on 
the horizon. But the hours drag on, 


and soon there's nothing left but the 
reality of the constant sloshing, gur- 
gling ocean sound, the bobbing up 
and down and the fact that there’s no 
higher ground to get a good look at 
anything. 


AND THE OCEAN has things in it— 
stinging things, sudden sharp, burn- 
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black and finally red, and using the 
conditions of the sea, be it either tur- 
bulent or calm, to support whatever 
the emotional quality was within a 
given scene. So that’s how we 
approached it, and we really had to 
have our act together; you couldn’t 
just pull a boat up and throw them 
in, or we'd never have a movie. 

VW: What about the sharks— 
how did you approach them? 

CK: It had nothing to do with a 
stunt or some kind of gimmick, you 
know, we don’t see this as a shark 
movie in any way; they were simply 
an element of this story—if we're 
gonna tell the story in an accurate 
and realistic fashion, then sharks will 
be a part of it. Also, we wanted to 
capture the sharks in a way we had- 
n’t seen before. I’ve been underwater 
with sharks and they’re majestic and 
beautiful, but I’ve also been on the 


ing pain, injury, and with it the first 
inkling that this may not turn out 
okay. And there are sharks, fins 
breaking the surface and disappear- 
ing, huge dull shapes difficult to see 
from above, sudden hard shoves 
from below the waterline. How 
much can be remembered from 
Shark Week? What attracts them? 
What can we do? Are these sharks 
going to eat us alive? 

Daniel and Susan are played by 
unknowns Daniel Travis and Blan- 
chard Ryan (though Ryan looks eeri- 
ly like Charisma Carpenter, Cordelia 
from Buffy). They're good choices, 
both of them, convincing and nor- 
mal as people and as a couple. They 
never thought their relationship 
would ever have to undergo this kind 
of strain and they do okay, all things 
considered—or at least no worse 
than any of us would have in a simi- 
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surface, and instead of that Jaws-like 
fin just gliding across the surface, it’s 
much more of a violent explosion of 
water. Its tail flaps and then it’s gone, 
y know, where is it? And you can’t 
see a damn thing, and how many are 
there? For that reason we wanted td 
work with them on the surface and 
shoot everything from the point of 
view of the characters. 

VW: What are you hoping that 
your audiences will come away from 
this film with? 

CK: J have a little bit of anxiety 
with the fact that we’ve been com- 
pared to Blair Witch and Jaws and 
things like that. It’s flattering, to say 
the least, but we didn’t set out to 
make a horror movie or a shark film, 
and so I hope audiences go in with 
an open mind. What we've tried to 
do is tell this true story that we had 

this strong emotional response 
about and hopefully, if the movie is 
working, the audience will go along 
with it. I guess that’s what I’m hop- 
ing, that the audience is open to the 
film we made instead of expecting a 
classic horror film where some shark 
comes and rips someone apart every 
15 minutes. The scares in our movie 
have much more to do with loss of 
control and abandonment and those 
kinds of things, not sharks and gore® 

VW: For me the final effect was 
more horrible than something like 
Aliens vs. Predator, for example, where 
it’s just cartoonish nothingness; here 
it’s real horror, you feel bad after the 
end of the film, you feel drained 

CK: That's kind of a compliment 
for me, because that’s kind how I felt 
when I read the true story. There’s 
nothing wrong with feeling bad some- 
times; everybody's oh so worried about 
feeling good and there's a lot of good 
things you keep trying to take away 
from feeling bad, and in this film 
you're forced to ponder certain kinds 
of things. It’s an upsetting story, and it 
happened, and so it’s an appropriate 
response. It’s ironic to me that the 
film’s getting this huge release because, 
you know, we made this film for our- 
selves. It was a really cool, great, inter- 
esting, satisfying way to spend a couple 
of years, to work in this creative way. © 
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lar shitty no-win situation. They 
don’t make stupid choices, they 
don’t unnecessarily endanger them- 
selves—they just got screwed, is all. 

Open Water is a gruelling view- 
ing experience; it leaves you 
drained, dehydrated, knotted up 
and not unknotted. The ending 
isn't what most people would call 
“happy.” This is a horror movie, 
folks, intended to unsettle you, and 
maybe show up as a desolate dis- 
turbing nightmare a few weeks 
from now. If you're looking to get 
wound up, to be made to flinch at 
blackout sounds and splashing, to 
be not seared so much as tensed = 
check out Open Water.- 


OPEN WATER 
Written and directed by Chris Kentis * 
Starring Daniel Travis and Blanchard 
Ryan * Opens Fri, Aug 20 
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YOUNG ADAM 


Ewan McGregor @ Tilda Swinton 


Benji: Off the Leash Benji plays herself in 
the latest installment of writer/director Joe 
Camp’s long-running series of heartwarming 
canine adventures in which the lovable mutt 
reluctantly teams up with a shaggy stray to 
rescue her mother from a greedy backyard 
dog breeder. 


Exorcist: The Beginning Stellan Skars- 
gaard, James D’Arcy and Isabella Scorupco 
star in Cutthroat Island director Renny Har- 
lin‘s long-in-production, greatly-reshot pre- 
quel to the occult film franchise, in which a 
young Father Merrin has his first encounter 
with demonic forces while serving as a mis- 
sionary in post-WWII Africa. 
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Garden State Zach Braff (who also 

wrote and directed), Natalie Portman, 
alg !an Holm and Peter Sarsgaard star in 
this offbeat comedy/drama about a young 
actor who emerges from his shell—both 
emotionally and pharmacologically—when 
he returns to his New Jersey hometown after 
a prolonged absence to attend his mother’s 
funeral. Read Stephen Notley’s review on 
page 67. 
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Going the Distance Christopher Jacot, 
Joanne Kelly, Ryan Belleville and Jason Priest- 
ley star in Hardbodies director Mark Griffith's 
wacky comedy about a young man who 
embarks on a cross-country road trip in 
order to rescue his girlfriend from the 
clutches of a sleazy music producer. 


Gold Diggers of 1935 Dick Powell, 
Gloria Stuart and Adolphe Menjou star 
lal in Dames director Busby Berkeley's 

1935 musical about a pair of scheming 
Broadway producers out to convince the 
wealthy patrons of a holiday resort to 
finance their latest extravaganza. Provincial 
Museum Auditorium (102 Ave & 128 St); 
Mon, Aug 23 (8pm) 


Maria Full of Grace Catalina Sandi- 

no Moreno, Yenny Paola Vega and 
id18k§ Guilied Lopez star in writer/director 
Joshua Marston’s acclaimed indie drama 
about a desperate 17-year-old Colombian 
girl who agrees to swallow half a kilo of 
heroin and smuggle it into the United 
States. In Spanish with English subtitles. 
Read Darren Zenko’s review on page 68. 


“WONDERFULLY 
ORIGINAL” 


NAPOLEON DYNAMITE 
Nightly 7:15 & 9:15 pm 
Sat & Sun bla 2:00 pm 
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Well holy hell, everyone, dust off the grandkids and put on your best dog-movie-likin’ suits, because guess what? Hey? Guess 
OTHER BENJI MOVIE COMING OUT! Aw, | know, I'm really excited too! It’s called Benji: 


ily flung about by the shay. 


elful as everyone's favourite similar-looking-dog-to-the-original Benji-who-died-five-years-before-you-were-born once again (or foy 
the first time, really), hits the road in search of some wacky adventure, passibly involving other dogs. Furthermore, it's written and 
directed by Joe Camp, the very same man who created the Benji franchise in 1974, so you can rest assured that Off The Leashl 
will be nothing short of the most amazing film you've ever seen in your life, bar none. 


THIS WEEN'S NEW MOVIES 
| 


Open Water Blanchard Ryan and Daniel 
Travis star in writer/director Chris Kentis’s 
low-budget cinéma-vérité aquatic thriller 
about a young couple who go on a scuba- 
diving expedition, only find themselves 
completely alone in the ocean, abandoned 
by their boat and encircled by increasingly 
hungry sharks when they resurface. Read 
Stephen Notley’s review on page 71. 


Without a Paddle Seth Green, Matthew Lil 
lard, Dax Shepard and Burt Reynolds star in 
Mr. Deeds director Steven Brill’s lowbrow com- 
edy about three childhood friends who take a 
disastrous canoe trip into the wilderness of 
Washington State after receiving a tip about 
the location of a legendary cache of money. 


Young Adam Ewan McGregor, Tilda Swin- 
ton, Emily Mortimer and Peter Mullan star in 
writer/director David McKenzie’s sexually 
charged thriller about a drifter who causes 
jealousy and violence between his new boss 
and his wife when he is hired to work o 
Scottish river barge. Zeidler Hall, The Citadel; 
Fri-Mon, Aug 20-23 (7 and 9pm) Read Jay 
Smith’s review on page 67. 


CONTROL ROOM 
Nightly 7:00pm 
Sat & Sun Matinee 1:00 pm 
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‘St Albert, 458-9622. 
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pry soenes. 

1:10 3:20.7:10 9:30 


(OUT A PADDLE 
1:00 3:40 7:20 9:40 


EN VS. PREDATOR 
Gruesome Scenes. 
Demy 1:15 3:45 7:10 9:40 


OPEN WATER 
Dally 12:45 3:10 7:30 9:45 


PRINCESS DIARIES 2: 
ROYAL ENGAGEMENT 
Dally 12:45 3:00 7:00 9:15 


METRO CINEMA 


9828-101A Ave, Citadel Theatre, 425-9212 


YOUNG ADAM R 
Fri-Mon 7:00 9:00 


GLOBAL VISIONS DOCUMENTARY SERIES: 


WEST 47TH STREET sTc 
Thu 9.00 
LEDUC CINEMAS 
4762-50 St, Leduc, 988-2728 

OPEN WATER 414A 
Daily 3:30 7:00 9:10 
THE PRINCESS DIARIES 2: 
ROYAL ENGAGEMENT S 
Dally 1:00 3:25 7:00 9:25 
ALIEN VS. PREDATOR 14A 
Gruesome scenes. 
Daily 1:10 3:20 7:10 9:20 
YU-GI-OH PG 
Daly 1:20 
WITHOUT A PADDLE 14A 
Dally 1:10 3:20 7:20 9:30 

WETASKIWIN CINEMAS 

1) 780-352-3922 

OPEN WATER 14A 


Daly 1:00 3:30 7:00 9:10 
THE PRINCESS DIARIES 2: 
ROYAL ENGAGEMENT 
Daly 1:00 3:25 7:00 9:25 
ALIEN VS. PREDATOR 
Gruesome scenes. 

Dally 1:10 3:20 7:10 9:20 
WITHOUT A PADDLE 

Daly 1:10 3:20 7:20 9:30 


CINTFLEX ODEON CINEMAS 


CINEMA GUIDE 


FAHRENHETT 9/11 

urbing content. 

Daly 3:20 6:30 9:10 

THE BOURNE SUPREMACY 414A 

Fr: Wed 1:00 3:40 7:20 10:00 

Thu 1:00 3:40 10:00 ~~ 
PG 
140 
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LITTLE BLACK BOOK PG 
Daily 12:50 

ALIEN VS. PREDATOR 
Gruesome scenes. 

Daily 1:30 4:00 7:50 10:30 
THE PRINCESS DIARIES 2: 
ROYAL ENGAGEMENT G 
Daily 12:40 3:30 7:00 9:50 

AHOME AT THE END OF THE WORLD 
Daily 1:40 4:20 6:50 9:20 

OPEN WATER 

Daily 12:30 2:30 4:40 7:30 9:40 


EXORCIST: THE BEGINNING 
Gory scenes, Daily 1:20 4:10 7:10 10:10 


WEST MALL 8 

8892-170 St, 444-1829 
MEAN GIRLS PG 
Coarse language, not recommended for younger 
children. 
Daily 2:00 4:10 7:10 9:25 
TROY 
Gory scenes, 
Daily 1:20 4:25 7:30 
THE DAY AFTER TOMORROW PG 
Not recommended for young children, 
Daily 1:30 4:00 6:30 9:00 
AROUND THE WORLD IN 80 DAYS PG 
Daily 1:50 4:15 6:40 9:15 
DODGEBALL: A TRUE UNDERDOG STORY 
Coarse language, crude content 
Daily 2:20 4:40 7:00 9:10 
THE STEPFORD WIVES PG 
Not recommended for children. 
Daily 2:10 4:45 7:20 9:35 
THUNDERBIRDS G 
Daily 1:40 3:50 6:35 8:45 
GARFIELD G 
Daily 2:30 4:35 6:50 8:50 


4211-139 Ave, 472-7600 
SPIDER-MAN 2 PG 
Frightening scenes, unsuitable for younger children. 
Daily 1:00 3:40 6:30 9:10 
THE BOURNE SUPREMACY 
Daily 1:10 3:50 6:45 9:20 
THE VILLAGE PG 
May frighten young children. 
Daily 9:15 
COLLATERAL 
Violence, gory scenes. 
Daily 1:50 4:30 7:20 10:00 
THE PRINCESS DIARIES 2: 
ROYAL ENGAGEMENT G 
Daily 1:40 4:10 7:00 9:30 
ALIEN VS. PREDATOR 
Gruesome scenes. 
12:40 3:00 5:15 7:40 10:10 


YU-GI-OH PG 
Daily 12:30 3:10 5:10 7:15 
OPEN WATER 

Daily 1:30 3:30 5:30 7:50 10:20 
WITHOUT A PADDLE 

Daily 12:50 3:20 5:25 8:00 10:15 


GOING THE DISTANCE 
Crude sexual content. 
Dally 1:20 4:00 7:10 9:40 


EXORCIST: THE BEGINNING 


144 


144 
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144 


144 


144 


14A 


148 
140 


184 


168A 
Gory scenes. 
Daily 2:00 4:20 7:30 9:50 


SOUTH EDMONTON COMMON 


1525-99 St, 496-8585 


“THE VILLAGE PG 


hfen yong children. _ 
Daily 1:30 4:20 7/00 9:40 
1, ROBOT PG 
Frightening scenes, not recommended for young 
children, 


Daily 2:00 4:40 7:50 10:30 

SPIDER-MAN 2 PG 
Frightening scenes, unsuitable for younger children. 

Daily 12:45 3:50 7:10 10:15 

THE NOTEBOOK PG 
‘Suggestive scenes. 

Daily 12:50 3:40 6:30 9:20 

SHREK 2 G 
Daily 12:15 2:20 4:45 7:15 
KING ARTHUR 
Violence. 

Daily 1:50 


14A 


ANCHORMAN: 
THE LEGEND OF RON BURGUNDY 144 
Fri-Mon Wed-Thu 12:30 3:15 


Tus 3:15 


™ 
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THE BOURNE SUPREMACY 
THX Daily 1:15 4:00 6:50 9:30 


HAROLD AND KUMAR 

GO TO WHITE CASTLE 

Coarse sexual language, crude content. 
Daily 10:30 

COLLATERAL 

Violence, gory scenes 

Fri-Tue Thu 1:20 4:10 6:45 7:45 9:45 10:45 
Wed 1:20 4:10 7:45 9:45 10:45 

Star and Strollers Screening: Tue 1:00 


LITTLE BLACK BOOK PG 
Daily 1:40 4:15 6:40 9:15 

ALIEN VS. PREDATOR 

Gruesome scenes. 

THX Daily 12:00 1:00 2:30 3:90 4:50 5:50 
7:30 8:20 10:00 10:45 

KYUN! HO GAYA NA... s 
Daily 4;30 8:30 

OPEN WATER 

Dally 12:40 2:45 5:00 7:40 10:10 
EXORCIST: THE BEGINNING 

Gory scenes. 

THX Dally 12:10 2:50 5:20 8:00 10:40 
GOING THE DISTANCE 

Crude sexual content 

Daily 12:20 2:40 5:10 8:10 10:20 
GARDEN STATE 


Coarse language substance abuse, 
Daily 1:10 3:45 7:20 9:50 


« 


14A 
18A 


14A 


14A 


140 


18A 


144 


GALAXY CINEMAS @ SHERWOOD PARK 
2020 Sherwood Drive, 416-0150 


SPIDER-MAN 2 PG 
Frightening scenes, unsuitable for younger children. 
Daily 1:40 4:40 


SHREK 2 G 
Daily 1:20 


THE BOURNE SUPREMACY 
Daily 1:50 4:30 7:10 9:50 


THE VILLAGE PG 
May frighten young children. 
Daily 7:40 10:30 


COLLATERAL 
Violence, gory scenes. 
Daily 3:40 6:50 9:30 


LITTLE BLACK BOOK PG 
Daily 7:30 10:05 


THE PRINCESS DIARIES 2: 

ROYAL ENGAGEMENT ie] 
Fri-Mon Wed-Thu 1:00 4:10 7:00 9:35 

Tue 4:10 7:00 9:35 

Star and Strollers Screening: Tue 1:00 


AUIEN VS. PREDATOR 
Gruesome scenes. 
Daily 12:50 3:20 6:30 9:00 


YU-GI-OH PG 
Daily 12:30 2:50 5:10 


OPEN WATER 

Daily 12:40 3:00 5:20 8:00 10:10 
EXORCIST: THE BEGINNING 
Gory scenes. 

Daily 1:10 4:00 6:40 9:20 
WITHOUT A PADDLE 

Daily 2:00 4:20 7:20 9:40 


GOING THE DISTANCE 
Crude sexual content 
Daily 1:30 3:50 7:50 10:00 


144 


14A 


144 


14A 


144 


184 





1, ROBOT PG 
Frightening scenes, not recommended for young 
children. 

Daily 1:40 6:40 


SPIDER-MAN 2 PG 
Frightening scenes, unsuitable for younger children. 
Dally 4:30 7:25 10:10 


THE NOTEBOOK PG 
Suggestive scenes, 

Daily 7:55 10:30 

THE BOURNE SUPREMACY 
Daily 12:50 3:30 6:50 9:20 


THE PRINCESS DIARIES 2: 

ROYAL ENGAGEMENT G 
FrieMon Wed-Thu 1:20 4:00 7:00 9:40 
Tue 4:00 7:00 9:40 

Star and Strollers Screening: Tue 1:00 
COLLATERAL 

Violence, gory scenes. 

Daily 12:00 2:30 5;00 7:40 10:20 
LITTLE BLACK BOOK . Pa 
Daily 2:00 

THE VILLAGE PG 


May frighten young children, 
Daily 1:50 4:40 7:10 9:50 


144 


144 


mm 


THE MANCHURIAN CANDIDATE 
Violence, 

Daily 12:30 3:40 7:05 10:00 

ALIEN VS, PREDATOR 

Gruesome scenes. 

Daily 12:40 3:00 4:20 5:30 7:50 9:10 10:15 
YU-GI-OH PG 
Daily 1:10 3:50 6:00 

GARDEN STATE 

Coarse language substance abuse. 
Daily 1:30 4:10 7:20 9:55 
WITHOUT A PADDLE 

Daily 12:20 2:40 4:50 7:15 9:30 
OPEN WATER 

Daily 1:00 3:10 5:10 7:30 9:45 


GOING THE DISTANCE 
(Crude sexual content 
Daily 2:10 4:45 7:45 10:25 


EXORCIST. THE BEGINNING 
Gory scenes. 
Daily 12:10 2:50 5:20 8:00 10:35 


144 


144 


144 


148 


14A 


18A 


18A 





FAMOUS PLAYERS| 
GATEWAY 8 
2950 Calgary Trall, 496-6977 
A CINDERELLA STORY te] 


12:55 3:15 7:05 9:20 


THE MANCHURIAN CANDIDATE 
Violence. 
1:05 4:05 7:15 10:00 


THE CLEARING 
1:15 4:10 7:10 9:40 


THE PRINCESS DIARIES 2: 
ROYAL ENGAGEMENT G 
1,00 1:35 3:50 4:20 6:50 7:20 9:30 9:50 


YU-GI-OH PG 
1:10 3:30 7:00 9:15 


CATWOMAN PG 
Violence. 
6:45 9:25 


WITHOUT A PADDLE 
1:20 4:00 7:25 9:55 


HARRY POTTER AND 

THE PRISONER OF AZKABAN PG 
Frightening scenes. 

12:45 3:45 


SILVERCITY WEST EDMONTON MALL 
WEM, 8852-170 St. 444-2400 
SPIDER-MAN 2 PG 


Frightening scanes, unsuitable for younger children, 
12:45 3:40 6:40 9:50 


SHREK 2 GS 
1:35 


1, ROBOT PG 
Frightening scanes, not recommended for young 
children. 

3:55 7:35 10:25 


THE BOURNE SUPREMACY 
1:40 4:20 7:25 10:10. 


THE VILLAGE PG 
May frighten young children, 

Fri Sat Sun Mon Tue Thu 1:55 4:45 7:50 10:35 

Wed 1:00 4:45 7:50 10:35 

Famous Bables Wed 1pm. 


COLLATERAL 
Violence, gory scenes. 
12:50 4:00 7:15 10:15 


LITTLE BLACK BOOK PG 
9:30 


THE PRINCESS DIARIES 2: 
ROYAL ENGAGEMENT G 
1:10 4:05 7:05 9:45 


YU-GI-OH PG 
Fri Sat Sun Mon Tue Thu 12:30 2:30 4:40 6:50 
Wed 12:30 2:30 4:40 


ALIEN VS PREDATOR 

No passes 

Gruesome scenes. 

12:40 1:30 3:00 3:45 7:00 7:20 10:00 10:30 


EXORCIST: THE BEGINNING 


14A 


144 


144 


14A 


144 


18A 


Gory scenes. 
1:15 4:30 7:40 10:20 


WITHOUT A PADDLE 
1:00 4:15 7:10 9:55 


OPEN WATER 
12:35 2:50 5:00 7:45 10:00 


144 


140 





111 Ave, Groat Bd. 455-8726 
EXORCIST: THE BEGINNING 18A 
1:15 4:00 7:00 9:40 
ALIEN VS PREDATOR 14A 
No passes. 


Gruesome scenes. 
1:30 3:45 7:10 9:30 


WITHOUT A PADDLE 
1:45 4:15 7:20 9:50 


144 





Leone 12 


130 AVE.-SOTH STREET 472-9779 


g CINEMA CITY 12 


S) | 3633-99 STREET 463-5481 
SHOWING AT BOTH CINEMAS 








SUPERSIZE ME PG 
Mature themes, coarse la 

Daily 1190 1:45 4:10 7:15 9 

Fri Sat late night 11:55 

THUNDERBIRDS G 


Daily 11:25 1:55 4:25 7:00 9:20 
Fri Sat late night 11:40 


GARFIELD Ge 
Daily 11:00 1:15 3:15 5:10 7:10 9:15 





Fri Sat late night 11;30 

THE STEPFORD WIVES PG 
Not recommended for children. 

Daily 11:15 1:35 4:20 7:10 9:30 

Fri Sat late night 11:45 

AROUND THE WORLD IN 90 DAYS PG 


Daily 11:05 1:30 4:15 7:05 9:40 
Fri Sat late night 12:15 


DODGEBALL: A TRUE UNDERDOG STORY 
Coarse language, crude content. 
Dally 11:40 2:00 4:45 7:00 9:25 11:50 


CHRONICLES OF RIDDICK 
Violence, 

Daily 11:20 1:50 4:50 7:30 10:05 
Fri Sat late night 12:25 


THE DAY AFTER TOMORROW PG 
Not recommended for younger children. 

Daily 10:50 1:25 4:05 6:55 9:45 

Fri Sat late night 12:20 


RAISING HELEN PG 
Daily 11:10 1:40 4:35 7:25 10:00 
Fri Sat late night 12:20 


TROY 

Gory scenes. 

Sun-Thu 1:00 4:30 7:50 
Fri-Sat 12:15 3:40 6:50 10:30 


TWO BROTHERS PG 
Violence. 

Dally 11:35 2:05 4:40 7:20 9:50 

Fri Sat tate night 12:00 


MEAN GIALS PG 
Coarse language, not recommended for younger 
children. 
Daily 11:4: 
Fri Sat lab 


14A 


144 


10 4:55 7 
nt 12:05 


35 9:55 
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A thousand words about a hundred years 


Edmonton Art 
Gallery’s 100 
Years/100 Pictures 
exhibition announces 
winning photos 


“By AGNIESZKA MATEJKO 


’m not crazy about art competi- 
tions; they tend to turn art into 
something too much of a horse 
race. But I yearned to cast my vote in 
the Edmonton Art Gallery’s 100 
Years/100 Pictures exhibition. 
(The EAG invited anyone to submit a 
photograph of Edmonton. Out of 
over 200 submissions, 100 were 
selected and the public was asked to 
vote on the winning picture) I picked 
out my favourite and went as far as 
getting a ballot. In the end, my prin- 
-4ciples won the tug-of-war; the ballot 
is still sitting in my pocket. But I 
don’t want to sound like too much 
of a scrooge here—competitions like 
this one can be a lot of fun. It was 
still pretty exciting for me and the 
1308 people who did cast their votes, 
to pick out our favourite. 
Then, this Sunday, the big 


moment came. A crowd gathered 
around EAG director Tony Luppino 
who was about to announce the win- 
ners: Joanne Interman, for her unti- 
tled work (#17), won first prize; the 
second prize went to Patricia Laing for 
“A Lazy Hazy New Year's Day” (#83). 
And the third prize went to Dr. Larry 
Lovie for “Electrifying City” (#89). 

As it turns out, none of the three 
winners are professional photogra- 
phers. Joanne Inteman submitted a 
photograph that had lain hidden in 


SUAL ART 


her family files for years. Interman 
doesn’t know who took the picture, 
or who the naked little girl is; she 
only knows that the constable tower- 
ing protectively above the child is her 
father, Arnold Interman, who passed 
away last December. “Since his pass- 
ing I came across this picture of him 
when he was an Edmonton City 
Police constable,” says Interman. 


PATRICIA LAING KNOWS exactly the 
time, the spot-and even the moment 
her photo was taken, It was Christ- 
mas two years ago; Laing had just 
received the best gift ever, a digital 


camera. It came as a big surprise as 
her mother had announced that she 
would not be buying gifts that year. 
"She said that we are all old enough 
to pay for our own gifts and the 
grandchildren are the ones who need 
all the money. So she was going to 
give us all nuts from The Nut Man,” 
says Laing. A few days later, Laing 
went to celebrate New Year’s Eve at 
the Westin. In the morning after a 
long night of fun, Laing got up and 
looked out of the window. It was one 
of those cold, cold Edmonton morn- 
ings, with purple light streaming 
through white haze. “I was surprised 
how good an image I got through the 
window,” exclaims Laing. 

Dr. Larry Louie still remembers the 
evening 10 years ago when an omi- 
nous storm was hovering above the 
Edmonton skyline. He trudged his 
camera equipment out onto Connors 
Hill, hoping to get some shots of the 
menacing black clouds. “A lot of the 
work J like is dark,” he explains. “I like 
dark music, dark images of human life, 
even in art I like things that are 
moody. Not that I am a dark person,” 
he adds cheerfully. As he stood there 
taking shots of the clouds, there was a 
sudden flash of light and the whole 
sky lit up. Fortunately, Louie had the 
















foresight ito set his camera on long 
exposures and so he managed to cap- 
ture not one, but a whole row of light- 
ning. Louie filed the picture away in a 
large folder he keeps in his optometry 
office. It may have stayed there for 
years had his wife not remembered it. 
“Larry, you have to enter,” she insist- 
ed; now that Louie has won a roman- 
tic night and brunch at the 
Macdonald Hotel he says that the 
“prize is basically for her.” 


THERE IS NO DOUBT that all three 
winners deserved their prizes, and I’m 
glad they won—but the little ballot 
still in my pocket still has #4 written 
on it, the number of a photo show- 


still a dirt road leading through bw 

It’s not an amazing photo; it’s just 
that the picture conjures up memo. 
ties for me of a long deceased 94. 
year-old neighbour who told me how 
he used to go duck shooting in bush 
around Calgary Trail, I can almost see 
him in that picture coming out of the 
bush as a young boy. And I think that 
that holds true for most people. Each, 
visitor to the show was spellbound 
some special part of the city that only 
we treasure. O 





MY EDMONTON 
100 YEARS/100 PICTURES 
Edmonton Art Gallery * To Sep 19 





Fax your free IIstings to 426-2889 or e-mall them 
to Glenys at listings @vueweekly.com. 
4 Deadline Is Friday at 3pm 


NIGHT OF MUSIC, SONG AND DANCE Ail Saints’ 
Anglican Cathedral, 10035-103 St (420-1757) « 
Featuring dancers Kathy Ochoa, Miriam Esquitin, Brian 
Shewchuk, Christina Tozer * $12 (adult)/$10 
(seniorfstudent) © Tickets available at TIX on the Square 
* Fri, Aug. 20 (8pm) 


SS Se 


ALBERTA CRAFT COUNCIL GALLERY 10186-106 St 
(488-6611/4808-S900) * Open Mon-Sat 10am-Spm 
(closed all hols) * Lower Level Gallery: TRANSLA- 
TIONS: Artworks by new Canadian immigrants; until 
Sept. 25 * Discover Gallery: STRETCHING IT: New 
works in wood and mixed media by Gordon Galenza. 
Recent tapestry weavings by Liv Pedersen; Aug. 21-Oct 
. 9; opening reception: Aug. 21 (2-4pm) 


ART BEAT GALLERY 26 St. Anne Street, St. Albert 
(459-3679) » CHIMAERA: Artworks by Alison Argy- 
F Burgess and Sharon Moore-Foster * Until Aug. 31 


ARTSHAB STUDIO GALLERY 3rd Fi, 10217-106 St 
(439-9532) « Open Thu 5-8pm, or by appointment * 
THURSDAY EVENING OPEN HOUSE: Featuring art works 
by Tony Baker, Elisabeth Beauchamp, Ryan Brown, jeff 
Collins, Pieter deVos, Roger Garcia, Aaron Pederson, 
Tim Rechner, Gabriela Rosende, Greg Swain, Eugene 
Uhuad, Lynn Malin, Harold Pierce, Arlene Wasylynchuk, 
and quests 


CENTRE D’ARTS VISUELS DE L’ALBERTA 9103-95 
Ave (461-3427) * ARTREGEOUS; Featuring paintings 
by Suzanne Gaultier, Sylvie Pinard and paintings by 
guest artists Jayne Willouby and Rowan Scott; Aug 
20-Sept. 8; opening reception: Aug. 20 (7-8:30p..., 
artists in attendance 


CHRISTL BERGSTROM’S RED GALLERY 9621 Whyte 
Ave (439-8210) * Open: Mon-Fri 11am-Spm, Sat. by 
appointment * SUMMER SALON: Oil paintings by Christ! 
Bergstrom * Until Sept. 30 


= foouctas UDELL GALLERY 10332-124 St (488-4445) 


* Artworks by Alex Colville * Aug. 27-Sept. 11 « 
Opening reception Aug. 27 (4-Spm), artist present 


EDMONTON ART GALLERY 2 Sir Winston Churchill Sq 
(422-6223) * Open Tue-Wed and Fri 10:30am-Spm; Thu 
10:30am-8pm; Sat, Sun 11am-Spm. Closed Mon * 
ALEX COLVILLE: RETURN: Drawings, paintings and prints, 
1994-2002; Aug. 28-Oct. 17 * 100 YEARS 100 PIC- 
TURES: Until Sept. 19 * THE CANADIAN CONTEXT; Until 


Sept. 19 * IMAGES OF EDMONTON: until Sept. 19 * 
THRILLER: Artworks that incorporate cinematic tech- 
niques by various artists; until Aug, 29 * /F IT AIN'T 
WHITE IT AIN’T RIGHT: Artworks by Dean Drever; until 
Aug. 29 * Children’s Gallery: SPELLBOUND; until Jan. 
2005 * Exhibition Tours: Sat/Sun 12:30, 1:30, 2:30, 
3:30pm © $8 (adult)/$6 (student/senior)/$4 (child 6- 
12)/free (member/child 5 and under) 


ELECTRUM DESIGN STUDIO 12419 Stony Plain Rd 
(482-1402) « Open: Wed-Fri 10am-S:30pm, Sat 
10am-4pm, closed long weekends * PRAIRIE VENTURE 
Artworks by Sophia Podryhula-Shaw; until Aug. 28 * 
Hot glass sculptures by Todd Safronovich; Aug. 31- 
Oct. 2 


FAB GALLERY Room 1-1, Fine Arts Building, 112 St, 89 
Ave, U of A Campus (492-2081) * Open Tue-Fri 10am- 
Spm; Sat 2pm-Spm * ENDLESS KNOTS: Indigenous 
designs from South Asia and the Himalayas; until Aug. 
21 © CONSTANZA PACHER AND ENDLESS KNOTS; Sept 
7-18 * Opening reception: Thu, Sept. 16 (7-10pm) 


FORT DOOR 10308-81 Ave (432-7535) * Open Mon- 
Wed, Sat 10am-6pm; Thu-Fri 10am-9pm; Sun 12-Spm * 
Eskimossoapstone carvings Inukshuk and bears by T. 
Simeonie. Indian and Eskimo silver and gold jewellery by 
T. Qumaluk. Indian quill baskets by various Ojibwa 
artists * Through August 


FRESH BAST GALLERY Shark Tank, 10249-97 St (231- 
9700) * Mixed media oil paintings by Tracy Suter * 
Until Aug. 30 


FRINGE GALLERY Bsmt 10516 Whyte Ave (432-0240) 
* Open Mon-Sat 9:30am-6pm * ART WALK: Mixed 
media artworks by various artists; through August * 
VOICE: Artworks by Pamela Copeland; through 
September 


GALLERY DE JONGE 27022A Hwy 16A, Spruce Grove 
(962-9505) * Open Tue-Sun 11-Spm, anytime by 
appointment * Work by local artists Beth Coulas, Earl 
Cummins, Henry de Jager and Mary Masters 


GOVERNMENT HOUSE 12845-102 Ave (427-2281) * 
A PICTORIAL JOURNEY: A celebration of Edmonton's 
100th birthday curated from the collections of The 
Alberta Foundation for the Arts, Government House 
Foundation, Provincial Archives of Alberta, City of 
Edmonton Archives and University of Alberta Art and 
Artifact Collection, Museum and Collections Services * 
Until Nov. 21; Sat-Sun 11am-4:30pm and statutory 
holidays 


HARCOURT HOUSE 10215-112 St (426-4180) = Open 
Mon-Fri 10am-Spm; Sat 12-4pm * LACUNA: Artworks 
by Kevin Greisch; until Aug. 21 * Front Room: THE 
TIME HAS COME: Artworks by Fiona Connell; until Aug. 
21 © PARTICLE: Featuring artworks using stencils to 
explore matrix patterns by Leslie (Reinhold) Pinter; Aug. 
26-Sept. 18; opening reception: Thu, Aug. 26 (7-10pm) 


JEFF ALLEN ART GALLERY Strathcona Place Senior 
Centre, 10831 University Ave.(433-5807) * Open Mon- 
Fri 9am-4pm © Artworks and crafts by the instructors of 
the centre; until Sept. 23 


JOHNSON GALLERY 7711-85 St (465-6171) * Open: 
Mon-Fri 9am-5:30pm, Sat 9am-5pm * Artworks by 
Myrna Wilkinson, Phyllis Webb Jeffery, Jim Painter, 
Wendy Risdale, Myrle Steen and Helena Ball. Pottery by 
Noburo Kubo * Through August 


JOHNSON GALLERY 11817-80 St (479-8424) * Open 
Mon-Fri 9:30am-S:30pm; Sat 9:30am-4pm * Gronzes 
by Gina McDougall-Cohoe, watercolours by Jim Brager, 
miniature etchings by Thelma Manary. Prints by Toti. 
Pottery by Jim Speers * Through August 


THE KUNST AUSSTELLUNG Mountain Foods Café 
Jasper * Acrylic and watercolours by Jane Shepherd; 
until Aug. 26 * Photographs by Kevin Hasson; Aug. 
27-Sept. 14 


LANDO GALLERY 11130-105 Ave (990-1161) * Mon- 
Fri 10am-5:30pm, Sat 10am-4:30pm * AUGUST GROUP 
EXHIBITION: Featuring works by Catherine Burgess, 
Roger Colson, Liz Ingram, Mitchel Smith and Carl 
Schlademan, as well as works by Len Gibbs, Ted Godwin 
and John Snow * Through August 


LATITUDE 53 10248-106 St (423-5353) * Open Tue- 
Fri 10am-6pm, Sat noon-Spm * LAUNCH PAD: 
Drawings by emerging artists, curated by Laura Kozak 
* Until Aug. 26 


LITTLE CHURCH GALLERY 455 King St, Spruce Grove 
(962-0662) * EXHIBIT DE MON AQUARELLE: Artworks by 
Loma Kemp * Aug. 21-Sept. 11 * Opening reception: 
Sat, Aug. 21 (1-4pm) 


McMULLEN GALLERY U of A Hospital, 8440-112 St 
(407-7152) * Open Mon-Fri 10am-8pm; Sat-Sun 1- 
8pm * CONSTRUCTED KNOWLEDGE: Installation of 
sculpture and paintings with text by Marilyn Grabinsky 
= Until Sept. 5 


MCPAG MULTICULTURAL PUBLIC ART GALLERY 
$411-51 St, Stony Plain (963-2777) * Open 10am- 
Apm * AFA COLLECTS-WORKS BY FIRST NATIONS 
ARTISTS: AFA travelling exhibition; until Aug. 31 » 
Paintings by Amanda O'Connell, glassworks by Heidi 
Lehman; Sept. 3-Oct. 5; opening reception: Sun, Sept. 
12 (1-3:30pm) * Dining Room Gallery: THE END OF 
CANADA: Paintings by Karen Brownlee and prints by 
Morry Katz; until Aug. 31 


MURUNGO GALLERY 12505-102 Ave © Open Tue, 
Wed, Sat: 10am-6pm; Thu-Fri 10am-9pm; Sun 12-Spm 
* Sculpture, batiks, masks, paintings and wood carvings 
* Until Sept. 5 

MUSEE HERITAGE MUSEUM 5 St. Anne Street, St 
Albert (459-1528) * Open Mon-Sat 10am-Spm; Sun 1- 
Spm * WATER UNDER THE BRIDGE: The history of the 
Sturgeon River and Big Lake * Until Sept. 26 


MUTTART CONSERVATORY 9626-96A St (496-8787) 
* THE HISTORY OF CLOVERDALE: Artworks by Robert 
Dixon; until Aug. 20 * ECHOES THROUGH TIME: 
Sculptures by members of the Sculptors’ Association of 
Alberta; until Sept. 17 


PICTURE THIS GALLERY 959 Ordze Rd, Gateway to .' 


Sherwood Park, Wye Rd (467-3038) = Featuring art- 
works by Yuan Cheng Bi, Eleanor Cleland, Audrey 
Pfannmuller, Vanessa Mack, Dean McLeod and Maurade 
Baynton * Through August 


PROFILES PUBLIC ART GALLERY 19 Perron Street, 
St. Albert (460-4310) * Open Tue-Sat 10-Spm; Thu 
10am-8pm * MYRIAD: Profiles Public Art Gallery mem- 
bership exhibition; until Aug. 28 © A LITTLE LAND- 
SCAPE; Featuring artworks by Lynn LeCorre, Pierre 
Bataillard, Keith Harder; Sept. 2-Oct. 2 « 
YouthVentures: Aug. 21, 28 (14pm) 


PROVINCIAL MUSEUM OF ALBERTA 12845-102 Ave 
(453-9100) = Open: Mon-Sun 9am-Spm * A CENTURY 
PAST: REFINED LIVING IN THE NEW ALBERTA: Until Sept. 
30, 2005 © GEEE! IN GENOME: Until Oct. 11 * SYN- 
CRUDE CANADA ABORIGINAL PEOPLES GALLERY: Spans 
11,000 years and S00 generations, people of the past 
and present, recordings, film, lights, artifacts and more. 
Permanent exhibit * FACES OF SALT; Until May 14, 2005 
* ALBERTA PHOTOGRAPHIC SOCIETY: Until Sept. 12 * 
Spotlight Gallery: EVERY MOTHER'S FEAR: ALBERTA’S 
POLIO EXPERIENCE: until Sept. 12 * The Natural 
History Gallery: * BUG ROOM; Live invertebrate dis- 
play. Permanent exhibit * THE 8/RD GALLERY: Mounted 
birds. Permanent exhibit * TREASURES OF THE EARTH: 
Geology collection. Permanent exhibit * WILD ALBERTA 
GALLERY: Permanent exhibit * Wild Alberta every week- 
end, Presentations start at 1pm and 2pm * Admission is 
half price Sat and Sun (9-11am) * Terrace: BIG THINGS 
3; Large-scale sculpture; until Sept. 13, 2005 * NORTH 
EDMONTON SCULPTURE WORKSHOP: Ryan McCourt, 
Mark Bellows, Andrew French, Peter Hide, Ken Macklin 
and Royden Mills increase awareness and appreciation 
of local contemporary sculpture; until Mar. 29 


RED STRAP ART MARKET 10305-97 St (497-2211) « 
Varous artists artworks, crafts and antiques * GLIMPSE: 
Photographs by local photographers; until Aug. 37 


ROWLES AND COMPANY GALLERY 10130-103 St 
(426-4035) * Open: Mon-Fri 9am-Spm, Sat 12-Spm * 
Glassworks by Mark Gibeau, Jennifer Jacoby, Arte Vargas, 
Darren Peterson. Metalworks by Rogelio Menz, Lynn 
Gratz. Ceramics by Dianne Sullivan. Paintings by Elaine 
Tweedy, and Audrey Pfannmuller = Hotel Macdonald: 
Aarylics by Steve Mitts * Westin Hotel (Pradera 
Room): New oils by Audrey Pfannmuller 


ST. ALBERT’S ART WALK (460-4310) = Art Beat 
Gallery: Featuring scultures by Doug Smart, Ed 
Sousa, Ken Li, Al Henderson, Roy Hinz, Sharon Moore- 
Foster, Gerry Nason, Steve Tumer, Helen Rogers, Barry 
Trquair, bird carvings by Dave Kersiake * Bookstore 
on Perron/Gallery 7: Featuring artworks by St. 
Albert Painters’ Guild members Marolyn Beck, Carol 
Brown and Elenor Hubbard * Modern Eyes Gallery: 
Paintings by Al Roberge, scultures by Delayne Corbett 
* Profiles Gallery: Featuring artworks by Pierre 
Bataillard, Keith Harder, Lynn LeCorre = Pygmalion 
School of Fine Art: Artworsk by Jean Bimie = Sept. 
2 (6-9pm) 

SCOTT GALLERY 10411-124 St (488-3619) = Open 
Tue-Sat 10am-Spm * INK PLAY: Artworks by Shiko 
Kataoka » Aug. 19-Sept. 4 * Opening reception: Aug. 
19 (6:30-9pm), Calligraphy demonstration (7:30pm) 


SEGHERS STUDIO GALLERY 25 Fi, CN Tower (425- 


6885) * Open: by appointment * Featuring artwork 
by gallery artists 


SIMPLY STEEL 10723-124 St (456-0585) * Open: Tue 
Fri 10am-5:30pm, Sat 10am-5:00pm * Furniture design 
and metal artworks by Sam Cupelli » Until Aug. 30 


SNAP GALLERY 10309-97 St (423-1492) * Open Tue 
Sat (12-Spm) * MOMENTARY SHIFTS AND OTHER 
TRACES OF THE CITY: Photo-based prints by Kevin Haas 
© Until Sept. 17 


SNOWBIRD GALLERY WEM, 8882-170 St (444- 
1024) © Work by J. Yardley-Jones and Gregg Johnson, 
acrylics by Jim Vest, pottery by Noburo Kubo and 
Jacqueline Stenberg 


STANLEY A. MILNER LIBRARY 7 Sir Winston 
Churchill Sq, 100 St, 102 Ave (484-5623) * Mon-Fri 
9am-9pm, Sat 9am-6pm, Sun 1-Spm * Malin Floor 
Gallery: MASQUERADE: Featuring masks by members 
of the Sculptor’s Association of Alberta; Sept. 1-30, 
opening reception: Sept. 2 (7-9pm) * Theatre 
Foyer Gallery (lower level): A SONG FROM 
NATURE; Paintings by Hangwoon Lee; Sept. 4-30; 
opening reception: Sept. 9 (7-9pm) 


STOLLERY GALLERY Nina Haggerty Centre forthe 
Arts, 9702-111 Ave (474-7611) * HUMAN RIGHTS ANO 
CITIZENSHIP: THROUGH THE EYES OF ARTISTS: 
Featuring artworks by the artists of the Nina Haggerty 
Centre for the Arts 


STUDIO 321 Rice Howard Way, 10168-100A St (424- 
6746) * Open: Sat-Sun 1-4pm * THE FATHER-SON 
EXHIBIT: Landscapes, florals, portraits by Marc Munan 
and sculptures by Louis Munan 


STUDIO GALLERY 143 Grandin Park Plaza, St. Albert 
(460-5990) » THE RHYTHMS OF SOLITUDE; Artworks by 
studio artists ¢ Until Aug. 28 


UKRAINIAN CULTURAL HERITAGE VILLAGE 25 mins 
East of Edmonton on Hwy 16 (662-3640) * Open 
10a1 * TKANYNA: Collection of historical weav- 
ings * Until Oct. 11 


VAAA GALLERY 3rd Fl, Harcourt House, 10215- 1128 
(421-1731) * ALBERTA WIDE 25: Featuring artworks by 
various artists * Until Aug. 21 * RHYTHMS: Acrylic 
paintings by Sharon Karst and hammered metal sculp* 
tures by Audra Schoblocher; Aug. 26-Sept. 25; open'n? 
reception: Thu, Aug. 26 (7-9:30pm) 


WEST END GALLERY 12308 Jasper Ave * Open Mor 
Sat 10am-Spm * Artworks by gallery artists 


WILDWOOD GALLERY AND STUDIO 5610-50 S', 
Wildwood (780 325-3904) * Open Tue-Sat 11am-5p™ 
* Artworks in metal, wood, clay sculpture, paintings 


WORKS GALLERY Commerce Place, 10150 Jasper Av" 
(426-2122) * Open: Tue-Sat noon-5:30pm, or by 
appointment * MASTERS OF CANDIAN ART: Featuring 
artworks by Bates, Kerr, Nicoll, Koerner, Binning and 
Stevenson * Until Sept. 11 
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CcLUBS/LECTURES 


9K AND A MOVIE Edmonton Leaming Centre, 
ys, 1030-107 St, 2nd Fl, North Tower (428-2064) 
‘uring Kainayssini Imanistaisiwa: The People Go On 


‘SOCIETY 10762 Whyte Ave (437-3688) * Lojong 
“4 Training) Tape series meeting every Wed (7.30pm) 
JISETAN BUDDHIST MEDITATION SOCIETY, 
ey SAMITEN LING 11403-101 St (479-0014) « 
‘sbout Tibetan Buddhism and meditation with 
ok Dhamchoe of Namgyal Monastery in India + 
Tues (7-9pm): beginners * Every Wed (7-9pm) and 
 (11ame1pm): advanced 
) BOUND TOASTMASTERS Baker Centre, 10th 
10025-106 St (477-261 Deir fie Pm: Weekly 
fing about public speaking, an improve your 
tion and leadership skills 
7 Et TRAIL ASSOCIATION + Abbottsfield 
S Beside the McDonalds, 30 St, 118 Ave (417-3252) 
guided hike, approx. 11km at Partridge Hills; Sun, 
g 22 (9am) * Mali, 111 St, Whitemud 
35-1197) Free guided hike, approx. 10km at 
oud Adventure Trail; Sun, Aug. 29 (9am) 


QUEER LISTINGS 


os (454-8449) * A support group, local chapter of 
jntemational organization of Eastern Orthodox and 
om Rite Catholic Gay and Lesblan Christians 


TS AND SADDLES 10242-106 St (423-5014) « 
me tavern with pool tables, restaurant, shows. 
bers only. 


pOYS NITE CLUB 11725B Jasper Ave (488-6636) = 

9-3 * Dancing, strip contests, go-go © Every 
Free pool. DJs Arrow Chaser, jeffy Pop, Code Red * 
embership needed 


EDMONTON (482-6845) * Support communi- 
lesbigay Catholics and friends 


UNDER 12224 Jasper Ave (482-7960) * 
ibath, 


RAINBOW BUSINESS ASSOCIATION 
6207) * An organization for gay men and lesbians in 

isiness and their non-gay friends to share business 

fowledge, learn, make friends and network in a positive, 
oud space where being yourself is the norm 


ly MEN’S OUTREACH CREW (GMOC) 45, 9912-106 
(482-0564) * Peer education initiative for gay/bisexual 
en that works toward preventing the spread of HIV by 
proving self-esteem 


NETWORK OF EDMONTON SOCIETY 105, 10550- 
2 St (488-5742) © Programs and support services for 
ople affected and infected by HIV/AIDS and related ill- 
ses. Counselling, referrals, support groups, harm 
duction, education, advocacy and public awareness 
ipaigns 


UE 702A, 10242-105 St (448-1768) » www.icareal- 
rg * The Interfaith Centre for AIDS/HIV Resources 
d Education (formerly Interfaith Association on AIDS) 
ovides spiritual support and connections for those 
ected by HIV/AIDS 


SIONS SOCIAL CLUB GLCCE, Suite 45, 9912-106 St 
lings every second Thursday each month 


NDE/OUT U of A Campus * Monthly meetings for 

\pus-based organization for lesbian, gay, bisexual, 

gender and queer (LGBTQ) faculty, graduate stu- 

\\, academic, straight allies and support staff of the U 
‘A (o network and socialize in a supportive environment 

and winter terms). Contact Kris Wells (kwells@ualber- 
a) or Marjorie Wonham (mwonham@ualberta.ca) for 

Www.ualberta.ca/~cied/eps/AgapeVerdana.htm 


DA CHRISTIAN COMMUNITY CHURCH Gameau 
ied Church, 11148-84 Ave (474-0753) © Every Sun 
): Worship services. Serving the gay, lesbian, bisexual 
B transgendered community 


LIVING POSITIVE www.connect.ab.ca/livepos (488- 
5768) » Edmonton Persons Living with HIV Society. 
Peer-facilitated support groups, peer counselling « 
Daily drop-in. 


LUTHERANS CONCERNED www.lcna.org (426-0905) « 
A spiritual community which gathers monthly for sharing, 
friendship, individual support and a safe space for our 
‘own spiritual questions 

MADELEINE SANAM FOUNDATION Rm 3-18, Faculté 
Saint-Jean, 8406 Marie-Anne Gaboury, 91 St (490-7332) 
* Organization for the emancipation and autonomy of 
African women through programmes on economy and 
‘community health. Training in French and other African 
languages on HIV-AIDS prevention, treatment and harm 
reduction * Meeting every 3rd and 4th Sat (am-Spm) * 
Free (member)/$10 (membership fee) * Pre-register 


MAKING WAVES SWIMMING CLUB 
Wwww.geocities.com/makingwaves_edm * Recreational 
and competitive swimming with coaching, beginners 
encouraged to participate. Socializing after practices * 
Practices every Mon and Thu 


MEN TALKING WITH PRIDE (488-3234) * Every Sun 

(7pm): A safe, supportive, confidential discussion group 
talking about all gay related issues, for men at any stage 
‘of coming out * Free © talkingwithpride@hotmail.com 


METROPOLITAN COMMUNITY CHURCH OF EDMON- 
TON (429-2321) * Weekly non-denominational church 
services 


PFLAG GLCCE, Suite 45, 9912-106 St (462-5958) © 
Meetings every third Tuesday of the month at 7:30pm * 
Support/education for parents, families and friends of les- 
bians/gays/bisexuals transgenders 


POLICE LIAISON COMMITTEE (421-2277/1-877-882- 
2011, ext. 2038) * Edmonton Police Service and the gay 
and lesbian community 


PRIME TIMERS (426-7019) * Meetings every second 
Sunday of the month at 3pm. A social group for 
gay/bisexual men over 40 and their friends 


PRISM BAR AND GRILL 10524-101 St, back entrance 
(990-0038) * Lesbian and gay bar/restaurant 


THE ROOST 10345-104 St (426-3150) * Open Sun-Thu 
8pm-3am, Fri-Sat jam * Tue: Hot Butt Contest 
(8pm-midnight) with D] Janny * Wed: Amateur strip with 
Weena Luy, Sticky Vicky, DJ Alvaro * Thu: Rotating shows: 
Ladonna’s review, Sticky’s open stage and the Weakest 
Link game second and last Thursday with Dj jazzy = Fri: 
Upstairs: Euro Blitz: New European music with DJ 
Outtawak, Dj jazzy and male stripper Downstairs: 
female stripper * Sat: Every Sat like new years: Upstairs: 
Monthly theme parties with Dj Jazzy, new music with DJ 
Dan and Mike Dowmstairs: Retro music * Tue-Thu $1 
(member)/$4 (non-member); Fri-Sat $4 (member)/$6 
(non-member); Sun $2 


TRANSSEXUAL/TRANSGENDER SUPPORT GROUP 
egret@hotmail.com * Meetings every fourth Tuesday of 
the month ® Information and mutual support for trans- 
gendered people in an open, friendly and safe environ- 
Ment. Open to transsexuals, transvestites, cross-dressers, 
drag queens/kings 


WOODYS 11723 Jasper Ave (488-6557) * Open Sun-Thu 
1-12; Fri Sat 1-3 © Gay nightclub. Every Sun-Tue (7- 
12am); karaoke with Tizzy. Every Wed: game show. Every 
Fri: free pool. Every weekend: open stage, dance with D} 
Arrow Chaser * No membership needed 


YOUTH UNDERSTANDING YOUTH Gay and Lesbian 
Community Centre of Edmonton (GLCCE), 45, 9912-106 
St (488-3234) * www.members.shaw.ca/yuy * Every Sat 
(7-9pm) « A facilitated social/support group for lesbian, 
gay, bisexual, transgendered, straight and questioning 
youth under the age of 25 


SPECIAL EVENTS 


ARTHRITIS SOCIETY AUCTION Mill Creek Café, 
9562-82 Ave (430-4365) © Silent auction fundraiser 
Sat, Aug. 21 (6:30-9pm) 


ASIA PACIFIC ACCORD OF CANADA Mirama Dining 
Lounge, 9431 Jasper Ave (420-1757) « Asia Biennial 
Award Ceremony © Fri, Aug. 27 (6:30, 7:30pm (din- 
ner), 9pm (dance) * $50 © Tickets available at TIX on 
the Square 


THE CAUSE AND EFFECT FILM FESTIVAL Edmonton 
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ACK ROOM VODKA BAR 10324 Whyte Ave 
Pitairs) * The Raving Poets open stage poetry 

‘ed by live music * Tue, Aug. 24, 31; (8pm sign- 
p: 8:30pm readings) 


LIVE COMEDY 


St COMIC STRIP 1646 Bourbon St, WEM, 8882-170 
(483-5999) Alternative comedy night featuring 

Pnotists, magic, and music; every Tue (8pm); $10 * 

prov Night: Featuring Wes Borg; every Wed (8pm); 

0 * Comedy for a cause night; every Thu (8pm); $12 
Headliner series; every Fri/Sat/Sun (Fri-Sun 8pm, Sat 
©30pm); $21 * Family entertainment brunch day fea- 

magicians, jugglers, clowns and more; every Sun 
: Industry night every Sun (night) © Patrick 
®mbs, Man 1, Bank 0; Aug. 18-22 
COMEDY FACTORY 3414 Gateway Boulevard 
69-4999) ® David Gray; Aug. 20-21 * Nelson Giles; 
3-27-28 * Tim Koslo; Sept. 3-4 (8:30pm) 


ENDS PUB 6104 172 St (481-2786) » Comedy 
ndays With Yuk Yuks on Tour 


RED'S WEM © Hypno Sundays with Wayne Lee 


THEATRE 


CANADIAN DISCO IDOL Jubilations Dinner Theatre, 
WEM (484-2424) * Aug. 27-Oct. 24 © Tickets avall- 
able by phone at 484-2424 


CSI MOOSE JAW: THE COUNTRY CASES Jubilations 
Dinner Theatre, 8882-180 St (484-2424) * The 
world’s top forensic investigators congregate in rural 
Saskatchewan, only to have their relaxing retreat shat- 
tered by a shocking murder that will test their crime- 
solving skills and their knowledge of country music In 
this music-filled send-up of CS/ and CSI: Miami * Until 
Aug. 22 


DADS II: THE TODDLER'S REVENGE Mayfield 
Dinner Theatre, Mayfield Inn, 16615-109 Ave (483- 
4051) * Three stay-at-home fathers deal with more of 
the joys and agonies of parenting in this musical 
sequel to Dads, one of the big hits of the 2001-2002 
Mayfield Dinner Theatre season * Until Sept. 5 


LA VIE EN FRINGE * Various locations throughout 
Old Strathcona * Until Aug. 22 * Programs available 
at TIX on the Square (420-1757) 


THE LOVE SHIP Celebrations Dinner Theatre, Oasis 
Entertainment Hotel, 13103 Fort Rd (448-9339) * Until 
Nov. 6 * $34.95 (Wed)/$43.05 (Thu/Sun)/$49.95 
(Fri/Sat)/$20 (child 12 and under)/free child under 2 * 
Tickets available by phone at 448-9339 





Baha'i Centre, 9414-111 Ave (435-2732/420-1757) « 
Featuring films that have been made by Bahé'(s, also 
including panel discussions, multiple screenings and 

receptions with live music * Aug. 27-29 * $25 (festi- 
val pass)/$S (individual) * Tickets available at TIX on 
the Square, door 


DOWNTOWN WALKING HISTORY TOURS City Hall, 
Sit Winston Churchill Sq (909-8687) * Until Sept. 12, 
Mon, Thu 6pm; Sat 2pm, Sun 10am * $10 (adult)/$6 
(child 16 and under) 


EDMONTON DRAGON BOAT FESTIVAL © Aug, 20-22 


EDMONTON HOME AND INTERIOR DESIGN SHOW 
Northlands, AgriCom * Featuring Vern Yip, Nik 
Manojlovich, Sarah Richardson, Karl Lohnes, Ned Bell, 
and Wes Thurn * Sept. 2-5 (Thu 5-10pm, Fri noon- 
10pm, Sat 10am-9pm, Sun 10am-Spm) * $10 
(adult)/$7 (senior, $5 Friday before Spm)/$3 (student 
7-17)/children under 7 free 


GROOVIN’ IN THE GROVE Various locations, 
Devonian Botanic Gardens, Central Park Rotary Club, 
Spruce Grove (9626-8206) * Car and motorcycle own- 
ers show their 1974 and older vehicles, fashion show, 
parade and music by the Euphonics (Central Park on 
Friday), street dance with music by the Kit Kat Club 
(Central Park on Sunday) * Aug. 20-22 


HARVEST FESTIVAL Reynolds-Alberta Museum, W of 
Wetaskiwin, Hwy 13 (780-361-1351) * Sept 4-6 


HERITAGE BUS TOURS From north entrance, City 
Hall, 103A Ave (420-1757) © Every Tue, Thu (2pm, 
7pm); Sat (10:30am, 2pm) * Until Aug. 19 * $4 
(adult)/$3 (youth 17 and under/senior) » Tickets avall- 
able at TIX on the Square 


KROBAR GRAND OPENING 10551-82 Ave * Thu, 
Aug. 19 (9pm) * $8 


NEW FAMILY FESTIVAL Hawrelak Park Amphitheatre 
* Shuyler Jansen, Chris Wynters, Mike McDonald, 
Chris Smith and Andrea House, Stew Kirkwood, Melissa 
Stefaniw and Shawn Swifty Jonassen, and Paul Bromley 
* Aug. 29 * $20 (two-parent family)/$10 (single-par- 
ent family)/kids are free 


TEETER-TOTTER FOR FUTURES (423-2680) = A 
fundraising event for abuse and violence prevention pro- 
grams presented by the Red Cross * Aug. 25 (9am-7pm) 
* $25 (tree with pledges) 

VICTORIA SETTLEMENT FORT DAY 10km S Smoky 
Lake, Hwy 855, 6km E on Victoria Trail (780-656-2333) » 
Celebrating the versatility of the potato * Aug. 22 (10am- 
Spm) * $5 (family)/$2 (adult)/$1.50 (senior/youth 7- 
17)/children under 7 free 

YOUR APARTMENT 8120-82 Ave (430-7721) * Open 
stage for music, stories, poems, comedy, rants, jokes, 
news, magic, drumming, jugglers, free speech, risqué 
behaviour, no fire, no nudity * Every Thu (8pm) 


KARAOKE 


AVENUE PIZZA 8519-112 St (432-0536) » Every Thu 
(9:30pm) 

B-STREET 11818-111 Ave (474-0545) * Every Wed- 
Sun (9pm): with Brad Scott 

BILLY BOB'S Continental Inn, 16625 Stony Plain Rd 
(484-7751) * Every Thu (9pm): Music Trivia with 
Escapade Entertainment * Every Fri/Sat (9:30pm): with 
Escapade Entertainment 

BILLY BUDD’S 9839-63 Ave (438-1148) * Karaoke Idol 
contest * Every Sat (8:30pm) 

BLUE QUILL 326 Saddleback Rd (434-3124) * Every 
Fri/Sat (10pm) 


BORDERLINE PUB 3226-82 St (462-1888) * Every 
Thu-Sat (9:30pm) 


BOSTON PIZZA (WHYTE AVE) 10854-82 Ave (433- 
3151) * Karaoke Thursdays with host Khadija | 


CAMELOT SPORTS BAR 10231-95 St (425-4298) « 
Every Sun (8pm): Hosted by Jeannie 


CLAREVIEW PUB Victoria Trail, 132 Ave (414-1111) * 
Every Tue (9:30pm-2am) 


CLIFF CLAYVIN'S 9710-105 St (424-1614) © Every 


WIN PASSES 


TO ATTEND THE 
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Downtown Edmonton: 10232 106 St 424-6000 
Edmonton South: 3110 Calgary Trail South 433-6400 





Fri/Sat (10pm) 


DOYLE’S PUB 2619-151 Ave (473-1961) « Every 
Fri/Sat (9:30pm): with Dee Dee 


DRUID 11606 Jasper Ave (454-9928) * Every Wed 
FRANCO'S 14059 Victoria Trail (467-4636) = Every Thu- 
Sat (9pm): with Woody 

GAS PUMP 10166-114 St (488-4841) * Every Tue/Wed 
HILLVIEW PUB 311 Woodvale Rd. W, Millwoods (462- 
0468) » Every Fri/Sat (9:30-1am) 

INGLEWOOD PUB 12402-118 Ave (451-1390) « 
Every Fri-Sat (9:30pm) 

JIMMY RAY’S 15211-111 Ave (486-3390) « Every Sat 
(9pm) 

KELLY’S 11540 Jasper Ave (451-8825) * Every 
Sun/Wed (9pm) 


LB.'S 23 Akins Dr, St. Albert (460-9100) « Every 
Tue/Thu (9pm) 


LEGENDS 6104-162 St (481-2786) * Every Wed (9pm) 
MARK’S BACK PUB 13403 Fort Rd (406-5152) * Every 
Fri/Sat (9pm): with Shawn the Bomb 


MICHAEL'S 11730 Jasper Ave (482-4767) * Every Mon: 
with Jammin’ jamie 


NIKKI DIAMONDS 8130 Gateway Blvd, Bsmt (439- 
8006) * Every Thu-Sun (9pm-2am): Karaoke with Howard 
from Audio Stars 

ORLANDO'S 1 15163-121 St (457-1195) * Every Sun 
(9pm)/Wed (10pm) 

ORLANDO'S Hl 135 09-127 St (451-7799) = Every 
Wed/Thu (9pm) 


OVERLAND RESTAURANT 12960 St. Albert Tr (454- 
0667) * Every Fri/Sat (9pm): with Big Time 
Entertainment 


NEN@OINIBY.NS 
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By ROB BREZSNY 


“Get used to the fact that you're going to 
feel good about your life and bad about 
your life maybe eight times a day every 

_.day,” advises healer Carolyn Myss, “and 

~ clear about your life and confused about 
your life 25 times a day. Your journey is to 
get to the point where you realize, ‘Hey, 
this is just passing through me.’” While I 
personally think there’s more to your 
journey than that, it’s an excellent disci- 
pline that will serve you exceedingly well. 
And the coming weeks happen to be a 
perfect time, Aries, to improve your mas- 
tery of this subtle yet heroic art. 


MY TTAURUS sor 20-y20 


There are no longer enough Catholic 
priests in North America to fulfill all the 
requests for divine intervention that are 
received from parishioners. The requests 
are therefore outsourced to churches in 
India, where up-and-coming young clergy 
pray over them at five dollars a pop. It’s 
too bad the powers that be apparently 
don’t know about me and my team of 
Prayer Warriors, because we perform the 
same service absolutely free. To demon- 
strate our effectiveness, we plan to unleash 
a series of powerful prayers on your behalf. 


Specifically, we will beseech God to bless 
you in the coming weeks with cathartic 
pleasures that will permanently expand 
your capacity for happiness. 





“Most of us cannot imagine the wheat 
beyond the bread, or the farmer beyond 
the wheat, or the history beyond the farm,” 
writes Wendell Berry in Resurgence maga- 
zine. “Most people cannot imagine the for- 
est and the forest economy that produced 
their houses and furniture and paper; or the 
streams and the weather that fill their pitch- 
ers and bathtubs and swimming pools with 
water.” In my astrological opinion, Gemini, 
you can’t afford to be like the people that 
Berry describes. To give your life the ballast 
it will need in the coming weeks, youve got 
to have a vivid appreciation of all the good 
things that sustain you, as well as a more 
intimate understanding of their origins. 


SSE ]CANCER ——senzs-savzz 


You haven‘t been singing and dancing and 
laughing and playing enough lately. You 
haven't been telling yourself jokes as you 
drop off to sleep or leaping off the couch 
during the exciting parts of your favorite TV 
shows or going 10 miles out of your way to 
track down the exotic sensation you're in 
the mood for. Either get more serious 
about having fun, Cancerian, or | swear I'll 
show up in your dreams in the form of a 
giant crab running amok in a place where 
you take everything too seriously, 


AR TLD -r 


| have nothing against Leo diva Jennifer 
Lopez, but | wouldn’t normally recom- 
mend her as a role model. She’s a bit 
chilly and remote and self-absorbed, 
whereas | always like to encourage you 


Leos to cultivate warmth and conviviality 
and generosity of spirit. But after seeing 
the magazine ad for Lopez's perfume, I'll 
make an exception. “In the eye of the 
storm,” the text reads, “I am still Jennifer 
Lopez.” Please adopt this for your own 
use in the coming week. Say to yourself 
10 times a day, “In the eye of the storm, | 
am still [your name here].” 





Some astrologers say that Virgos tend to 
be so obsessed with small details that they 
neglect to focus on the big picture; they 
get so bound up in seeking perfection 
that they miss out on life’s messy beauty 
and slightly flawed glories. But even if 
there is a grain of truth in those ideas, 
they’ve temporarily become irrelevant. In 
the coming weeks, you'll be drawn to 
carry out the task Henry Miller described 
as follows: “To keep the miracle alive, to 
live always in the miracle, to make the 
miracle more and more miraculous, to 
swear allegiance to nothing, but live only 
miraculously, think only miraculously.” 


STMILIBRA emt zs-vaze 


You may think you need a teacher or 
genie or rescuer, but | say you don’t. | say 
that what you need most is to realize that 
tight now you are your own best teacher 
and genie and rescuer. In my astrological 
opinion, you should drop any fantasies 
you have that there’s someone out there 
who will save you or give you what you 
lack or reveal the secrets that will fix 
everything. For the foreseeable future, you 
won't get what you need until you’re pre- 
pared to provide it entirely by yourself. 


> | SCORPIO 


Are you Scorpios controlling manipula- 


Oct 23 - Nev 21 


tors? You can be, yes. But sometim: 
that’s a good thing. Here’s an example. 
When you have a leadership role in a 
group project, you may have to be a bit 
controlling and manipulative in order to 
keep other people’s raging egos from sab- 
otaging the goals of the project. In a case 
like that, however, you also have a great 
responsibility to monitor your own power 
drives. You've got to make sure you don’t 
get so juiced up by the battle of wills that 
you end up sabotaging the goals of the 
project yourself. The whole point of being 
a benevolent manipulator is to serve the 
greater good, not your own selfish needs. 
These meditations will be crucial for you 
to keep in mind in the coming weeks. 


tf 


p) SAGITTARIUS ov 2-00 21 


Sagittarian poet Emily Dickinson had little 
interest in traditional religion. She 
referred to the Bible as “an antique vol- 
ume written by faded men,” and called 
the god worshipped by her conventional 
parents many unflattering names, includ- 
ing “The Eclipse.” And yet, writes critic 
John Burt, “her poetry.is charged with an 
anguished, naked, mystical confrontation 
with the divine.” This is a perfect astro- 
logical time for you to shift towards a 
more Dickinsonian approach, Sagittarius. 
| dare you to renounce any dry, timid, 
safe, lifeless abstractions you might have 
about the Divine Wow, and instead seek 
out raw, sweet, wild, direct communion. 


CAPRICORN ec 22-sen18 


Here’s one of the few mottos it would be 
healthy for all of us to live by: Wash your 
brain once a month, whether you think it 
needs it or not. | hope you've faithfully fol- 
lowed that rule in recent months. If not, 
please do the job with extra vigour in the 
coming week. Scrub and dry-clean and 
disinfect your brain until it’s purged of all 








_ shoddy theories, decrepit dogmas and |, 


_ no longer trust. It’s especially 








































fitting beliefs borrowed from people 


01 
to do this now because you'll oem ~ 
an astrological phase when your ca 
for expanding your worldview will b. .. 
peak. To make yourself as receptiy. . 
possible to all the good ideas that wil) . 
ready to flow into your imagination, ,,._ 
need to clear out some space. + 


AQUARIUS ua20- 


Through a friend of a friend of a frieng ;, 
the publishing business, I've caught Wind 
of a mysterious manuscript that may soo, 
be turned into a book. It’s called /’m »),, 
Boss of My Underpants. My source w,,. 
maddeningly vague about the Subject 
matter, but it sounds like something |'q 
love you to get your hands on as soon 3. 
possible. In the coming weeks, you'll 
need to get crystal clear about wh, 
exactly is the boss of your underpan\; 
You should also devote a lot of thought 
to defining the rules that will govern yo, 
underpants in the future, including the 
important issues of where and when anj 
with whom you'll take them off. 


[> ]PISCES ——case-ne| 


One of my specialties is trying to be tole; 

ant of people who are intolerantof me 

My motto is “I refuse to dehumanize any. 
one, even those who dehumanize me.” | 
recommend that you practice this difficult 
art in the coming week, Pisces. You're in a 
phase when it’s crucial to bolster you; 
integrity, and playing nice with those 
who don’t play nice would be great exer. 
cise. But there’s another important reason 
to do this: feeling even low levels of con- 
tempt and disdain would shut down ‘your 
intuition. And that’s something you can't 
afford as you come to a turning point in 
your work on the dark side of your life. © 


a) 








if you want to place your Classified ad in 
Vue Weekly please phone Carol at 426-1996. 
Deadline is noon the Tuesday 
before publication. 


architecture/decor 


Antique Oak Drafting Table. Unique artifact 
designed to fold for railway transport. $1000.00 
455-7816 for details. 


belly dancing 


Fall belly dance classes starting soon! All levels. 
Call Shahenda at 504-2200, e-m: shahenda@sha- 
henda.net Web: http:/Avww.shahenda.net 


business opportunit 


NEED TO ESCAPE THE COOKIE-CUTTER SYSTEM? 
MANAGEMENT TRAINING-PAYS EST $300-500/wk 
Call 428-8856 ask for Kimberly. 








Unlimited Income Opportunity Lead 
Entrepreneurial Vision needed to advanc 
international company in Alberta 
www.incoeforu2.com 
www,deregulationnow.com 866-289-2558 


Turn your dreams into a career! 
Register for the 6 Month Dramatic Arts Program! 
Vancouver Academy of Dramatic Arts 
1-866-231-8232 
www.vadastudios.com 





Thinking of a career 
in MASSAGE 
THERAPY? 


; Check out the 
distance-learning alternative. 


mhvicarsschool.com 


or Call us at 491-0574 
6924 Roper Road Edmonton 


2003 Olds. Alero 


1.4L V6, 180HP Loaded!, 23,980Km 


“14,995 ay 








cati Edmonton Motors 482-5771 


2002 Chev. Cavalier 


Auto, ABS Traction Cass, Great Fuel Economy 





cat Edmonton Motors 482-5771 


1981 Yamaha XJ550 Runs great, 
Ride home. $1000. 
477-7127. 


1983 Oldsmobile Delta 88 Coupe. 
Great cond. little rust. Blue. Must see 
$1500 obo 
477-7127. 





1992 VW Cabriolet Wolfburg edition, green with 
tan leather, loaded, 113,000 miles, recently ee 
ee 


ed, exc. Cond. asking $8,200 obo. Ph 980-13 


FLOORING AT 1/2 PRICE!!! 
We also install. Free estimate. 
Phone 469-1186 (24 hrs). 





furniture for sale 


Bed, Queen extra thick orthopedic pillowto, 
boxspring & matt. new cost $950 sacrifice $250. 
Can deliver 453-3077. 





KING BED Orthopedic pillowtop MATTRESS and 
BOX SPRING, NEW! New cost $1750; 
Sacrifice $450. 453-3755. 


elp wanted 


GREAT OPPORTUNITY DOWNTOWN SALON 
seeking exp. stylist to take over est. cliental Oct. 
1. Rental or Comm. available. Ph Pam 893-5200. 








Second Cup MEC looking for reliable energetic 
full-time day staff. Drop off resume at 
12336-102 Ave. 


INCOME 
OPPORTUNITY 


¢ Full or Parttime 

© 3 Shifts Available 

* Excellent Guaranteed Wage 
* Paid Training Provided 


SPORTS AND SPECIAL 
EVENT PROMOTIONS 


Call 482-5867 











Then WE offer: 


DO YOU HAVE AN ITEM TO SELL? 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 


If you buy a 2" x 2" ad in VUE WEEKLY 
Classifieds for 2 weeks at $50 per week, 


we will run your ad until the item sells!!! 
No matter how lon 


(some conditions app 


CALL CAROL ROBINSON AT 780-426-1996 FOR DETAILS 


° experience or education in marketing or sales ° 
°a desire to be the best at what yeu do 


« the hest product - the best tools - 
° and lastly, NOT werking for another faceless CEO - 


For a sales pesition where your contributions matter, 
send your resume to: Attn: Reb Lightfeot. 
10303 108 St, Edm, AB, T5J 117 
Or fax: (780) 426-2889 
or e-mail: <reb@vue.ab.ca> 
(NO phene calls, please) 






it takes. 














if YOU have: 


° strong personal skills ° 
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Share a house with 3 other students. 
Central location. Utilities, cable, internet, 
Jaundry incl. $350. Call 424-2682 
e-mail: mgal@telusplanet.net 





F rmate wanted to share cute + comfy 3 Bdrm 

house in quiet SE with young prof. F + youn, 

dog. 101 Ave/81 St very central location. Refs, 
SD, $400 + 1/2 util. 984-1368. 


sports and leisure 


Get in the GAME with the Edmonton Sport & 
Social Club! Co-ed sports leagues for active 
adults—indoor volleyball, soccer, floor hockey, 
basksetball. Teams/indiv. welcome. Register: 
www.edmontonsportsclub.com. 429-GAME 
(4263), lori®edmontonsportsclub.com 


Conquer your fear of public speaking. Join City 
iefaus Toastmasters! Meetings downtown every 
Tuesday at noon. Call Perry at 496-8324 for details. 


help wanted 


WEEKLY! Company needs pv/ft help pro- 
Desi tunclalfi bank idee 
‘Call 1-866-883-0780 24 hrs. 


EXCITING CAREERS: aes 
. puter Programmin internet 

pH ; Home Study Diploma, Computers 
jded. For free enrollment kit (24hrs) 
800-477-9578 CMS TRAINING 


vivers wanted: $15+/hr., Wed (night) and Thu (day), 
serm/PT. Must have mini-van or truck. Looking for 
Po iable, responsible person. Ph 907-0570. 


CHANGE 
‘We train yor 





Voice cartoons, write and voice commercials and 

ae Daily workshops available-auditions to fol- 

low www, sharkbytes suds com/workshops.htm 
all 944-1686 


Los Bicees Director, Tom Logan 
will be back in Edmonton 
October 21, 22, 23, & 24, 2004 
“Awesome, Best Acting Course I’ve ever taken, 
Constructive, Funny, Intense, Life Changing, Real, 
rue Value,” 

“Acting for Commercials and TV Workshop", and 
“Advanced Acting for Film and TV Workshop” 
Seating is limited, courses fill fast, ph to register 
Mary-Lou Drachenberg (780)460-4607, 975-7022 


Student size; Hohner, 120 bass, black, $500; 
adult size: Titano, parade, black, $1500. 
Both in original cases. 455-4635 for info 


music instruction 


MODAL MUSIC INC. 
466-3116 


Music Instruction for guitar, bass, drums, 
and percussion. 





_ seeking general labourers, plumbers & 
Sie Please fae resume to 362.055 or &m: 
jinaltainc.com or aj in person to 
76302 Twp. Rd BS IAN ice Grove 


,elicopter flight training 


ailable in Whitecourt, Alberta at Rotorworks 
inc. Oil/Gas Plant operating and farm back- 
nani asset for employment in the pilot and 
operator field. 1-780-778-6600. 
info@Rotorworks.com 


house sitters 


erjenced mature housesitter: yardcare, house- 
ici bonded, refs. Call Gisele 482-1685. 


|| Zana at 988-0060 for estimates. Includes 
host in-house pet care, options—lawn and gar- 
den, light housekeeping, and concierge. 


real estate 


Private instruction: focus on individual! 
Professional, caring instructors 
with music degrees, 
quality music instruction since 1981. 


FOR SALE BY OWNER, lakeview property at 


Wizard 2 bdrm, plus guest house, e: 
5 to lake een ieed, 25,000. 439-4547. 


Pla Classified ad in Vue Weekly. 
Phone 426-1996 for more info. yi 


FREE. JOB SEARCH ASSISTANCE 


Unemployed and Have a Disability? 


WECAN HELP YOU FIND A JOB! 
Solutions for work 


and Career Trends 


428-7989 


FREEe FREE* FREE* FREE® FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE, 
providing the ad is non-profit, Ads of more than 20 
words will be subject to regular price or cruel edit- 
ing. Free ads run for four weeks depending on 
available space. For more info ess hone 
Glenys at 426-1996/fax 426-2889/e-m office@yue- 
weekly.com or drop it off at 10303-108 St. 
Deadline is noon the Tuesday before publication. 


Formin; ‘oup to critique and socialize. 
em: Ue Pest dehotmail.comor ph 905-5099 
Leave message. 





for fashion shows. 


——— 
Looking for dancers, performers, circus perform- 
ers, anything outrageous/fun, 647-224-8659, 


full and part-time 
sales staff 


Submit resume in person to: 
12543 102 Avenue Edmonton, Alberta 





Looking for aeeY looks anything ethnic modet 
types 





Netwerks cafe is searching for artists with larger 
artwork to di: 29 
Please contact Angie or Jo 439 0393 or 
netwerkscafe@hotmail.com 





Looking for visual artists of high calibre in any 
medium. Ph: 647-224-8659. 





Volunteer male/fem models needed for fashion 
show. Ph 435-4009. 





40,00 sq ft of Red Strap Market! Artists, crafters, 
collectibles, antiques and more. Growing fast. 
10305-97 St, 497-2211. 





SCREENWRITERS circle. First Tues of ea. Month 
©@ 7:30pm. Call 429-1671 or visit FAVA.ca 





Expanse: Looking for choreographers (all forms of 
dance but must be innovative). for Azimuth 
Stage. Deadline: Aug. 23 
for more info contact Amber Borotsik damn- 
dance@hotmail.com 





Seven Hills Literary Contest: Short Story—deadline 
Aug. 31. Info: Tallahassee Writers Association 
www.twaonline.ong 


Wanted: Wacousta looking for bass player. Call 
Richard at 962-5709. Serious inquiries only. 





Drummer wanted for Sonmanty big band. 
Contact Blake 474-3351. 





Auditions: Edmonton Columbian Choirs. Choirs 
from youth to adult Tue, Sept. 7 at St. Joseph's 
High School at 6:30pm. For info call Beth at 430- 
6806 or Heather at 903-8256. 





Bass player wanted to join established rock 
band. Will do originals/covers. 18-25 yrs. Call 
Daryl: 718-3988. 





All-City Soriuay Treble Choir AUDITIONS 
(Newfoundland Tour - JULY 2005) Sept. 6-7 
Victoria School. Call Kevin 450-9251 


Guitar player seeking band, rock/metal, 
jarredsoon@hotmail.com 


Wanted: drummer, bass player for orig. band 
Christian musicians to network and interact with 
each other: EdmontonChristianMusicians 
AlbertaCanada@groups.msn.com 





Guitarist looking to start/join project with 
loud, rude, in-your-face sound. Infl: Motley Crue, 
Kiss, Guns ‘n’ Roses. Call Justin 910-1200, 





Wanted: Drummer and bass player for orig 
band. Ph Robin 406-6633, Shane 452-4101. 





Guitar player needed for surf band for upcoming 
igs and recording session during cal tte and 
September No fat chicks. Call Blair 459-7628, 





Wanted drummer and bass player for original 
band. Contact Roun @ auld 3 or Shane @ 
452-4101. 





Red Cross is looking for musicians and bands to 
entertain participants at a fundraiser event at Red 
Cross House Wed, Aug. 25, Ph Suzanne 702-4166. 





Musicians wanted for Ben Folds Five tribute band. 
Nothing serious, just for fun. Cody 975-2719. 





Musicians needed for band. Inf: Oasis, Sam 
Roberts, Weakerthans. Own gear and love for 
hacky-sack req. Cody 975-2719. 








The Beatles, Oasis, Coldplay, U2 infl musicians 

wanted to form new cover/original band. Bassist, 

leac’guitarist, drummer req to join experienced 
singer/guitarist. Call 495-4555. 





Musicians needed for studio recordings. 
Ph 429-2262. 


for more information. 





n Emergency Appeal! Can 
tt International Committee 
ie Red Cross (ICRC) www.icrc.org 
International Federation Red Cross & Ked 
Crescent Societies: www.ifrc.org 











you ee If so, 





Boys and Girls Clubs of Edmonton with 
Edmonton young Offenders Centre: looking for 
responsible adult role models/mentors. Must be 
over 18, have valid drivers license and commit 

to 1 hr/wk. Ph Siobhain 422-6039 ext. 208 or 
e-m: ssupernault@bgce.ca 





13th Annual Rainbow Society Trail Ride: Sun, 
Aug. 22, Central Staging area at Blackfoot 
Recreation Area, east of Sherwood Park. Ph 469- 
3306 for info. 





Enjoy Driving? Volunteer once a month, once a 
week, tailored your way. Volunteers needed to 
assist seniors to and from medical appointments, 
mileage reimbursed. Call Home Care @ 496- 
1300, 





Make a personal difference for a senior, child or 
family. Home Care volunteers visit isolated 
neighbours, go for walks, help with errands. Call 
Capital Health Home Care, 496-1300. 





The Elizabeth Fry Society of Edmonton is looking 
for committed, caring individuals to volunteer 
some of their time to assist individuals in the 
criminal justice system, Please call Christine at 
422-4775. 





Did you Know : * 150 million children world- 
wide are malnourished? * 11 million children 
die every year from preventable diseases? * 25% 
of the world’s children do not have clean water 
to drink? Working in 158 countries, UNICEF is 
the United Nations expression of global concern 
for children, working in the areas of water, health 
care, education and nutrition, UNICEF 
Edmonton needs 18 volunteers for our 
Halloween campaign and Educational programs. 
3 hrs/month, you can make a difference in the 
lives of children Ph Laurel 433-8448 or e-m 
Iboyle@unicef.ca 


The Assured Income for the Severely 
Handicapped Network of Alberta Society (AISH 
Network of Alberta) strives to assist in the 
improvement of quality of life for Alberta's AISH 
recipients, through the sharing of info, recipient 
support, public education, community building 
Volunteering with the AISH Network of Alberta 
Society is a wonderful way to enrich your life 
and touch the lives of those we serve. As a vol 
unteer there are many opportunities to interact 
with AISH recipients wheller it be one-on-one as 
a receptionist, on a broader scale formatting and 
researching for our newsletter, or serving on our 
board. If you are interested in joining our volun. 
teer team please call (780) 482-892 i ‘or email Us 
at aishnet@®michetti.com. 





VOLUNTEER OPPORTUNITY! FunTeam Alberta, 
a non-profit sport organization, is currently seek- 
ing Volunteers. If you are interested in learning 
more about FunTeam Alberta and our volunteer 
opportunities please contact Riana Luck / Karla 
Herbert-Gross at 490-0242 or email info@funtea- 
malberta.com . You can also visit our website at 
www.funteamalberta.com 





The EFC facilitates healthy, safe communities 
through affordable recreation, sports and social 
activities; advocating on issues that affect com- 

munities, provide a central location for meetings, 
programs, social events. Community League 

membership is offered to every resident at a 
nominal fee per household. Membership week 

Sept. 13-18, 2004 


—_—_ 
Healthy FEMALE volunteers aged 40-55 needed 
for an hei study. Expenses paid. Call 407-6626 


POLISH HALL 
Celebration of Life 
BANQUETS * WEDDINGS 


PARTIES * FUNDRAISERS 
DANCES * CONCERTS 
50 to 1500 guests 

Full Catering Service 


www.polishhall.ca 
10960-104st Edmonton 














TESOL Certified 
Or Online Or By C 


Edmonton Pagan Pride Day, Sept. 25, needs 

volunteers for all areas. Interested parties 

please email edmontonpaganprideday@hot- 
mail.com 








AIDS Walk for Life: Sun, Sept. 19 (11:45am) In 
support of HIV Edmontor 
Positive-Person: 
Call 488-5742, 223 or 250 to register 
www.hivedmonton.com 








a 


Bebensee Schizophrenia Research Unit at UofA 
*eks individuals h 
SCHIZOPHRENIA for research study 
Reimbursement provided. Call 407-6626 








OUTGOING and enjoy working with people? 
Like learning about science and educating oth- 
ers? Dynamic hosting and educational volunteer 
positions available © Odyssium (tm) Contact 
Violet 452-9109. 





Volunteer drivers needed for the Seniors 
Driving Centre. Flexible hrs Mon-Fri and a gas 
honorarium for each trip. Ph Anna 732-1221 





Volunteers needed for the Wes: End Association 
of Adult Day Support Programs Ph 434-4747 





Volunteers needed, Research at University of 
Alberta. Were you suicidal between 
the ages of 15 and 24, are you under 26? 
Willing to help us aiderstand the experience 
of being suicidal and recovering? 
Participation strictly confidential. h 492-6118, 
e-m: teen.research@ualberta.ce 








VOLUNTEER TUTORS NEEDED! Can you read 
this? Many can't! Become a Tutor and share the 
gift of reading. Call PA.L.S. at 424-5514 to 
hep change a life through literacy. Training and 
materials are provided. 






Red Cross invites everyone to [ 
Futures, a fundraising event for Abu: 
Violence Prevention Programs Aug. 2 
7pm), $25/free with pledges. Ph 423-2 





Volunteers needed: The Devonshire Care 








Centre looking for people to volunteer with our 
residents, bistro and gift shop. Opportunities in 
recreation, OT/PT, nursing Ph 666-8050 ext 
3200. 


The Sexual Assault Centre of Edmonton is in 








need of volunteers for our 24-hour Crisis Line 
Next training begins Sept. 21. Contact Heather 
at 423-4102 
HELP A REFUGEE FIT IN: Become a Host 
Friend volunteer to a newcomer in Canada. No 
second language required, not a live-in pro- 


gram. Ph the Host Program at 424-3 








Help immigrants learn English in a conversa- 
tion program, grammar and w niting program, 
Youth programs at the Edmonton Mennonite 
Centre for Nwcomers. Two-hour week commit- 
ment, morning and afternoon positions avail 
Volunteers ages 16+ ph Suzanne at 423- 
9677/sgross@emcn.ab.ca 





Image is everything! We at IMAGE THEATRE 
are currently seeking forward-looking, goal-ori- 
ented volunteer board members! Interested? 
Call Brian 429-8843 





Clutter to cash - YESS: Bring gently used furni- 
ture and home decor items to FINDS Home 
Decor inc. Profits from items sold go to the 

youth Emergency Shelter Society. Ph 437-0766 





YEAR ROUND ON-LINE AUCTION for Alberta 
Easter Seals. 
hittp://auction.edmonton24hourrelay.com 
DONATE ITEMS, BID, HAVE A GREAT TIME 
Carmen 429-0136 X 233 


WANT TO GET SOME REALLY IMPORTANT 


PHONE CALLS? Edmonton's only 24 hour dis 
tress line answers calls from people in need 
Next training starts in May. Ph 732-6648 


John Howard Society Outreach service 
FVPC (423-1635) include: crisis intervention 

information & referral; emotional support 
advocacy; safety planning. services available in 
Cantonese, Mandarin and Spanish; Aboriginal 
worker available, The Furniture Moving 
Program collects donations of used furniture 
and redistributes, free of charge, these dona 





5 days In-class sah 
orrespondence. 


* All ages * No Experience * No Degree 


FREE Info Pack: 


1-888-270-2941 


FREE Info Seminar: 
Tuesday @ 7 pm, 10762-82 ave. 
Upcoming Class: 


August 30- 





Travel the World.. 
Earn Great Money 


Sept.3 
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Sex 
column 


Another gold-medal 
performance 





Dear Andrea: 
| was watching the Olympic opening cer- 
emonies with some friends, and seeing all 
these incredibly hot young athletes from 
202 countries marching in, | allowed as 
how I'd like to have the condom conces- 
sion for the Olympic Village. All of my 
friends scoffed, saying that there’s no way 
any Olympic athlete would “risk all those 
years of training” by having sex during 
competition week, This seems not only 
silly (kinda like Rocky's old coach telling 
him that “women weaken legs”) but 
utterly lacking in scientific validity. | 
mean, sure: if you spent all night boink- 
ing, it might mess up your performance— 
but the problem would be absence of 
sleep, not presence of orgasm, right? 
Seriously: if you were competing on 
/>Shursday and Friday, and you spent a lit- 
tle time Monday morning doing some 
recreational pole-vaulting with that hunk 
from Helsinki or that babe from Brasilia, 
there’s no way it could affect your ability 
to score (points) later—could it? Let’s get 
real: Take thousands of young athletes in 
the peak of physical condition. Throw 
them together in the emotional stew that 
is world-class competition, in the roman- 
tic setting of the cradle of Western civi- 
lization... Come on. The Olympic Village 
is a bathhouse. It has to be. Tell me my 
friends are wrong here. We await The 
Word From On High. 
Love, It’s Greek to Me 


_Dear Greek: 
In the interest of journalistic integrity 
and stuff, | have to disclose that you 
are both my friend and, very broadly 
defined, also my boss, kind of, but 
what the hell, you write a good letter. 
“Come on, the Olympic Village is a 
bathhouse” just cracked my shit up. 
The good news: you are right, they are 
wrong, and here’s your answer in print 
so you can wave it in their faces. 

These friends, did they play high- 
school sports? The kind with the gruff 
but kindly coach straight out of Knute 
Rockne All American? The Conservation 
of Precious Bodily Fluids theory of ath- 
letic performance should, I’d think, 

Wave fallen out of favour by now, 
although | don’t hang out in locker 
rooms and couldn't say for certain that 
it has. Pre-competition continence 
serves no physiological purpose; it is 
ancient tribal hoodoo based on a sort 






of fuzzy-headed mishmash of stalwart 
Protestant puritanism and vaguely 
Eastern mysticism—never a good com- 
bination. A night of partying will affect 
performance but that is, as you rightly 
assume, due to the drinking and sleep 
deprivation, not the boning. If you eat 
a nice high-protein dinner, drink water 
instead of beer, turn in early, pork 
yourself silly and get a good night's 
sleep, you will not show up at practice 
in the morning all peaky and enervat- 
ed, with shadowed eyes and clammy 
skin like the “after” picture in a Victori- 
an anti-masturbation tract. 

But do the Olympic athletes really 
pork themselves silly? Why yes, accord- 
ing to umpteen articles | pulled from 
umpty-ump sources, they really do. 
Alpine skier Carrie Sheinberg, quoted in 
a widely reprinted article from The 
Scotsman, put it rather delicately (“It’s 
not an orgy, but it is socially vigorous”) 
but she still meant, “We bonked our 
brains out.” In another widely quoted 
article, this one from the Sydney Morn- 
ing Herald, javelin guy Breaux Greer 
observed, polymorphously perversely, 
“You get a lot of people who are in 
shape and, you know, testosterone’s up 
and everybody's attracted to every- 
body,” and a swimmer described the 
scene as “a two-week-long private party 
for thousands of hard bodies.” Pretty 
much exactly what you imagined, huh? 

Now how do these “hard bodies” 
party hard for two weeks and still rack 
up the gold and silver? Well, they 
don’t, it seems. We remember the win- 
ners, but every time somebody wins, 
dozens of other prime specimens are 
left behind to drown their sorrows in 
the pleasures of the flesh. In the Scots- 
man article, shot-putter John Godina 
observes, “Athletes who are knocked 
out early have basically a two-week, all- 
expenses paid vacation... and that’s 
when things happen.” Lots of things. 

Now the bad news: sorry, but the 
condom concession is already sewn up, 
and there’s no money in it. Durex 
donated 130,000 condoms and 30,000 
(?!) lube packets “to smooth the perfor- 
mance of the world’s elite sports people 
in the arena and under the covers.” 

In Sydney, there was an attempt by 
Olympic Village authorities to portray 
the condoms (51 per athlete—how did 
they come up with such a precise num- 
ber?) as having been stockpiled rather 
than used, but considering that an 
additional 20,000 had to be delivered 
partway through the games, this was 
not convincing. This time around, 
according to the Durex spokeswoman, 
“"\Ne have discussed the numbers with 
the organizing committee and we think 
they are realistic as we know from pre- 
vious Olympics that athletes do come 
into contact during the Games.” 

Your friends owe us many beers. 
Call me when you're ready to collect. 

Love, Andrea ® 


1 Email: office@vue.ab.ca 
1 °Deadiline: Tuesday at Noon 








1 Phone 426-1 996 trom sam-Spm Monday to Friday 
1 Office:10303-108 St. Edmonton 


tions to Beeple leaving family violence rela- 
tionships. Please calf 970-5110 to arrange 


picks up. Tax receipts are available. 





Western Guide and Assistance Say is 
currently looking ips volunteer foster families 
for our pup| ind adul 


Pie ai it dogs! Please coreg 
Lindsey at (780) 944-8044. or e-m: info@guide- 
dog.ca for more info. i 





Madeleine Sanam Foundation looking for vol- 
unteers: project developers, newsletter coordi- 
nator, fundraising coordinator for local/interna- 
tional projects, Send résumé to Chantal 
Idc_prod@telusplanet.net 





Become a friend to a new Canadian. Share 
info on Edmonton’s attractions, help practice 
English. Ph Dulari at Edmonton Immigrant 
Services Association 474-8445. 





Are you experiencing difficulty in your life? We 
all face crises at one time or another during 
sit Ufeimnes are ey alone. ate SE 
ine is open jours a day, every day. If you 
need to talk, we're here to fistey. Call The 
Support Network 482-4357. 





Volunteers needed for research at the U of A. 
Were you suicidal between 15-24, and are you 
now under 26 yrs? Are you willing to help us 
understand the experience of being suicidal 
and recovering from suicide? Participation 
strictly confidential. Ph 492-6118, e-m: 
teen, research@ualberta.ca for info 





OUTGOING and enjoy working with people? 

Like learning about science and educating oth- 

ers? Dynamic eal and educational volun- 
teer positions available @ Odyssium (tm) 


i 


2+ > 3 ot tt 


433-0138 


10848 - 82 Avenue, Edmonton 








Other cities: 1-877-834-4044 


le hookup 
hookup’ to 1210 


here, Edmo 


—_—o oy 


780-665-6565 @ 


Contact Violet 452-9100, 





FOOD NOT BOMBS NEED VOLUNTEERS TO 

HELP FEED THE HUNGRY. Help out aaa 

10am, Boyle St Co-op, 10116-105 Ave. 
serving 1pm. 





Volunteer with your Box Dogs should be at 
least lyr old and obedience trained. The 
Chimo Project needs volunteers for animal- 
assisted therapy. 452-2451. 





E.C.A.W.A.R. (EDMONTON COALITION 
AGAINST WAR AND RACISM) 
Volunteers welcome. www.wage-peace.com 
for info/contacts, Ph 988-2713. 





TRAVEL THE WORLD! Discover a new culture 
while Hat Th newcomer to Canada settle 
and adjust to living in Edmonton. Visit, cook, 
and attend events and festivals with your new- 
comer friend. No second language required! 
Call Host Program at 424-3545. 





New Home Immigration and Settlement 
Centre, offers programs and services to new- 
comers and their families tailored to meet their 
educational and social needs. Ph Barbara 
Nichols for info on volunteer opportunities 
425-7869 


The Sexual Assault Centre of Edmonton is in 
need of volunteers to take calls on our 24-hour 
Grisis Line. The hours are self-determined and 
you can work from your own home, Contact 
Heather at 423-4102. 
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Meet Someone 
New Right Now! 
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www.One2One.ca 


Use your cell phone 
FREE to 


nto 





Volunteer tutors needed!! 
Can ie read this? Many can’t! 
Become a Tutor and pha ie Bi Of reading 
; i! al , 
“ Lisp eu a life throug it 
raining and materials are p: 


Madeleine Sanam Foundation is looking ;, 
volunteers for projects for info phon ober 


Brain Neurobiology Research Pro, 4 

U_o fA seeks ind iduals suffering hey 
SOCIAL PHOBIA for research study 

(Call 407-3906). Reimbursement Provided 


Brain Neurobiology Research P: 
U of A seeks individuals suffering hon’ 
PANIC ATTACKS 


for research study (Call 407-322) 
Parco provided. : 


The Association of Adult Day Support 
need volunteers to hel sith Prats ee 
ames, Visitings, Walkin, ir} 
Bacall Denna 43487470 





FEELING ALONE? 
You can always talk to us, 


24 hour Distress Line 482-HELP (435 7» 
Here to listen when life hurts, 
The Support Network 
www. thesupportnetwork.com 






GAY MALE SEX! 
Chat live or meet local pay men. 
Try us for free! (780) 413-7144. 
Enter code 2310 














FEMALES NEEDED!!! 
Make $799 US per month with a spy cani™ 
in your bedroom. Voyeur website is currently 
looking for young attractive girls. 
Call Jamie for more info. 
1-800-474-8401 
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LIVE LOCAL CHAT! Always FREE for women! 
CALL NOW! 1-888-482-8282 code: 660 18+ 

No liability. 























Hey ladies, my name is Lucas, 
I'm a 23-yr-old university 
student looking for 

" someone cool to spend 
some time with. I'm 
looking for a girl that 
I can have a conversation 


Hi, I'm a 25 year old, 
Thai/French mix. During 

the day | work as a school 
teacher, by night I'm a party 
animal looking for fun. | am 
new to the area, and looking 
for a tour guide to show me 












the hot spots. By the way, 
my name is Victoria, and | 
do have secrets. 


or have a few drinks 
with. Hit me up if 
you're interested. 
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Hey it’s Tyler and I’m a 26 
yr old with brown hair, 
blue eyes and 6’5” tall. 
I'm in search for a fun 
and intelligent woman 
who would like to chat 
and possibly meet. So if 
that sounds anything like 


heos50 

I'm well-spoken, outgoing, 
and | have a good sense 
of humour. I've travelled 
extensively in Canada and 
Overseas and | enjoy the 
outdoors as well as quality 
time at home. | just want 
to meet that special 






you leave me a message. someone who shares my 
passion for travelling and 


the outdoors. 
Appear in print! 
your photos 


to info@questconnects.com 












| ALL-MALE LIVE CONNECTIONS 


Talking Classifieds ° Uncensored Erotic Stories 


SS 


www.cruiseline.ca 


Enter FREE trial code 2315 


Bill a membership to your phone! 
Call 1-900-451-2853, 75 minutes for $24.95! 


FREE Premium Cosmetics 


780.669.2323 


other cities: 1.888.482.8282 


enter code: 610 


QUEST PERSONALS? 
CALL: CLICK - CONNECT™ 
J rr 


i % Piet Profiles may have been edited for space or content. 18+. No liability. 





ERSONALS 


For years, the men on GrapeVine Personals have 
redeemed their GrapeVine points for free system time. 
Now, women can also redeem their GrapeVine points - for 
premium cosmetics from our new promotion partner: 
www.SolsticeBeauty.com 


CHAT just got better! 


Women who use Ur system can earn FREE products from 
Solstice Beauty. Right now, the reward is any FREE product 
of your choice - to a maximum value of $128. The specific 
offer details may occasionally change, so please call the 
GrapeVine system for more information. Enjoy! 


Women Always FREE: 418-3636 FREE 2 Hr Trial tor MEN: 418-4646 


; c stbe 18+ 
Virie Club Inc. (www.GrapeVinePersonab.com) does not prescrean callers. Free local Edmonton call. Must ba 7 
daa on ene concerti For men: limit one free til account per home residential phone number. 


























OOM MILLER 
phone and enjoy FREE 


premium rewards. 
(Please call for details) 
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MAKE IT A CLASSIC ROCK SUMMER WEEKEND! 
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E| 
@ Big Ones ’ A QUEEN 
JAMES BROWN GOLD A w Classic Queen 
wGod ; : CAT STEVENS 
i" 
COUNTING CROWS Z eet fat Steven 
wm films About MY 
Ghosts: Best Of ABBA - Abba Gold nm SUPERTRAMP 
DIRE STRAITS ree ae 
Sultans Of Swing: { U2 
Very Best Of ) . @ The Best OF 1980-1990 
JOHN MELLENCAMP | « ~~] m The Best OF 1990-2000 
w The Best a THE WHO. 
That | Could Do “7 w Then & Now! 












VAN MORRISON 
w Best Of Yan Morrison 
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GUNS N’ ROSES - Gases BOB MARLEY & THE WAILERS NO DOUBT © 


SPIRIT OF THE WEST _ GORDIE SAMPSON THE MINIATURES =| 


, miniatures. |e Ke , 
—s | E\ Gig 
a 
; i 
‘ surtiauens 4 


Sunburn 
























Caught By The Window 







Shop With Confidence! 


¢ Western Canada’s Largest Selection Of Music & Movies * Lowest Everyday Prices * Satisfaction Guaranteed 
* Can't Find It? Special Order It! * Listen Before you Buy © priamenngeahils Staff 


Downtown Edmonton: 10232 106th Street 424-6000 « Edm onton South: 3110 Calg ail Sou 
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TELUS MOBILITY STORES 
& AUTHORIZED DEALERS 


sp oe? ___EDMONTON 
a3 Abbotsfield Mall 


Edmonton City Centre 
Kingsway Garden Mall 
| Londonderry Mall y 


Milwoods Towne Centre 
Northgate Mall 
Southgate Mall 
pa West Edmonton Mail 
Westmount Mail 
b a Downtown 


Alberta Mobility 
9915 - 108A Ave. 







Altin Computers 


t L] 10025 Jasper Ave. #36 
Connect 
TELUS Plaza North 
10025 Jasper Ave. 
€ Save On Telecom 
10603 — 107 St 
WESTEND. 


Communications Group 
10620 - 178 St 

Johnson Cellular 

10429 — 178th St., #100 
Save On Telecom 





10203 - 178th St_ 


NORTH 












West 





35 — 124th St., #101 
m Telecom 
11190-1492 
Westcan Cellular 
04-126 St 
| Westcan Wireless 
) 12618 - 124 St 

SOUTH 
| berta Mike 
} 3424 - 99th St 
Alta-Comm Wireless 
8710 —5istAve. 
| Communications Group 
) 5926 - 99 St 
} Gommunications Group 
3739-99 St 
Custom Communications 
South Edmonton Common, 
1916-99 St 
| Edmonton Cellular 
10309 — 34 Ave. 
TAC Mobility 
4515 Gateway Blvd 
Wireless City 
TELUS TO TELUS 25 eas 

Xeall Gommunications 

a 4909 — 99 St. 


; Fort Saskatchewan 
Associated Telecom 
i month’ 9914 - 108 St 


Cambridge Electronics 
10420 —98 Ave., #350 












® 1000 local mobile to mobile calling Leduc 
minutes between TELUS Mobility clients re Ee 
Complete Communications 
i 5205 — 50 Ave. 
m Upto 1000 local evening SE ee 
& weekend minutes 6109 — 45 St, #7 
Sherwood Park 
m= Upto 100 local anytime minutés org Ortas 


ate Complete Communications 
Plus, get up to 3 months of unlimited local 2020 Sherwood Dr. #9 

; : ; : = 
calling, text messaging & picture messaging. oo 
131 First Ave,, #108 
Spruce Grove Sound 
116 Westland Market Mall 





St. Albert 

Global Cell Communications 

20A Muir Dr, 

St. Albert Communications 
mobility? > | 11 Peron St. 


Saye On Telecom 
229 St. Albert Centre 


Stony Plain 
Starview Communications 
5101 — 48th St., #107 











For more details on these great offers, visit your TELUS Mobility store, authorized dealer or retailer, or visit telusmobility.com 
ee ee Se ee eee 


conditions apply, visit telusmobility.com/telus25 for more details. Taxes, long distance, additional airtime, roaming, pay-per-use, monthly system licensing and monthly 911 emergency (enhanced) service access charges are extra © 2004 TELE-MOBILE COMPANY. 
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ANOTHER 
OPINION? 


NEWS & SPOKEN WORD 
PROGRAMMING ON C/SR FM88 


RPIonNbDaArsS 


5 PM - DEMOCRACY NOW 
DAILY, INDEPENDENT, ALTERNATIVE NEWS 


5 PM - TERRA INFORMA 
YOUR INFONECTION TO ENVIROMATION 


5:30 PM - COUNTERSPIN 
LOOKING AT THE SPIN IN 
MAINSTREAM MEDIA 


5 PM - RADIO OUTPOST 
ADVENTURE TRAVEL STORIES AND INFO 


5:30 PM - RISE UP 
RADIO FREE EDMONTON 
A SHOW FOR THE EDMONTON ACTIVIST 


6 PM - THE TERRORDOME 
THE AWARD-WINNING AFRIKA 
ALL-WORLD NEWS SERVICE 


5 PM - YOUTH MENACE 
YOUTH JUSTICE PROGRAMMING 


6 PM - GAYWIRE 
QUEER NEWS, INFO AND INTERVIEWS 


12.PM - NEWS ROOM 

A WEEKLY NEWS MAGAZINE 
5 PM - MOVING RADIO 
ALTERNATIVE VIDEO AND FILM 


5:30 PM - ACULTURAL COCKTAIL 
EDMONTON ARTS AND CULTURE 


SaxrwontDars 


T1AM - ALTERNATIVE RADIO 
SPEECHES FROM PROGRESSIVE THINKERS 


GOTO CJSR.COM AND CLICK ON NEWS 
FOR MORE INFORMATION ABOUT CISR'S 
NEWS PROGRAMMING. 


THIS YEAR’S FUNDRIVE IS A-COMIN' 


| OCTOBER 1 -10. 
MAKE A DATE WITH YOUR WALLET... 


cist 


FM88 





he : 





FRONT 
4 Your Vue 
5 The Money Masters 
6 Life After Gretzky 
6 Dispatch 
7 Cat trapping 
8 Bob the Angry Flower 
9 Three Dollar Bill 
10 Hashing 
12 Animal Crackers 
13 Print Culture 


DISH 
15 The Marble Slab 
16 Dish Weekly 


MUSIC 

18 Sixtoo 

19 Removal 

20 Music Notes 
22 Music Weekly 
25 Female Djs 
27 Root Down 
30 BPM 

31 Distant Replay 
32 New Sounds 
33 Quick Spins 


FILM. 

34 Vanity Fair 

35 Hero 

36 Crimson Tide 

36 Exorcist; The Beginning 
37 Ham and Cheese 

38 Film Weekly 

40 Heresy! 


ARTS 

41 Fringe recap 

42 23 Endings 

43 Arts Weekly 

44 Free Will Astrology 


THE BACK 


43 Events Weekly 





44 Hey Eddie! 
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DJ culture in some ways is the most progressive 
part of the music scene, but in some ways it’s also 
the most sexist. After all, it wasn’t until very recently 
that the notion of a female DJ was considered an 
oxymoron. But Heather Adler profiles four Edmonton 
women who are demolishing that attitude every time 
they step behind the turntable « 25 






Bankers aweigh: 
The Money 
Masters exposes 
the men who really settee cimescomats 
control our "ee 
economy * 5 












Absolute Hero: 
Hong Kong 
masterwork finally 
hits the big screen 
°35 








We bid a fond 
adieu to La Vie en 
Fringe e 44 








A Muskafa you can’t refuse 


| know that everyone has a right to their 
own opinions, but | have to object to 
Darren Zenko's trashing of King Muskafa 
at the Blues on Whyte [Dispatch, August 
12-18]. Maybe he was just having a bad 
night. | can imagine that a guy who's as 
much of a jerk as Darren appears to be 
might have a few bad nights. Or maybe 
he had his head up his ass and couldn't 
properly hear what was going on and 
couldn’t get up off his chair to dance 
along. (It’s hard to party when you're 
head is up your butt.) 

For whatever reason, | have to dis- 
agree with his “opinion” of King 
Muskafa. | have danced to this great 
band many times and always enjoyed 
every minute of it. The vitriol aimed at 
the vocalist was expecially offensive. | 
think she’s great—energetic, hits all the 
notes, gets everybody moving. So up 
yours, Darren, unless there’s no space 





left up yours ‘cause your head’s already 
up there. I'll keep going to hear King 
Muskafa wherever they play. | can take 
comfort in knowing you won’t be 
there. —KAaTIE OppEN, STRATHCONA 





A question | asked myself after reading 
Darren Zenko’s rant in this week’s Vue 
Weekly (a mag which | rarely read since 
Vue apparently thinks Edmonton’s music 
scene begins and ends with the same 
10 people) was, “Who pays Edmonton’s 
weekly writers to drink at the Commie 
and badmouth bands?” The piece in 
question isn’t a review per se. It’s more 
like a pop culture tornado that stirs up 
stuff that’s recently been in the news 
before eventually touching down on a 
band Zenko doesn’t like (i.e., a band 
one of his close friends isn’t in). 

For the record, was Zenko’s opinion 
of King Muskafa as a tolerable, retarded, 
warmed-over, unfunky, soulless, bland 
and half-hearted group based on one 
drunken experience, or has this hatred 
been bottling up over months and years 
of watching them? And come to think of 


it, what credentials as a music critic does 
he have with which to back up this vitri- 
ol? Let me guess: either absolutely none, 
or a couple years’ worth of duking it out 
in some terrible band that left him bitter 
as hell. Perhaps those who can rock do, 
and those who can’t write about it. As 
for Zenko’s claim of wanting to “help” 
bands like Muskafa: on behalf of Edmon- 
ton’s hard-working bands, thanks but no 
thanks, dude. —Douc OrcAN, EDMONTON 





| just wanted to clarify a few things 
about King Muskafa, the “C-grade ska 
act” Darren Zenko so generously offered 
his “musical” advice to. King Muskafa 
has a self-titled CD out with but one 
cover on it (“Message in a Bottle” by the 
Police). They would be the first people 
to admit they are not the world’s best 
ska band, unassuming folks that they 
are. They don't, in fact, play the C circuit 
(what is the C circuit, like Boyle to Swan 
Hills and back?) but mountain resort 
towns like Banff, Canmore, Fernie and 





SEE PAGE 14 


Big Rock $3.75pints 


Blackdog 10425-82 Ave 
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~ Cash of the titans 


Modern banking law 
is the root of world’s 
economic injustice, 

documentary argues 


By CHRIS BOUTET 


imagined that the mechanics of 
he modern banking system 
would be a pretty difficult thing to 
get his head around, so he avoided it 
as much as possible. But when he 
found himself in a job that forced 
him to learn a thing or two about 
finance, he was shocked by what he 
found. So shocked, in fact, that Car- 
mack teamed up with Bill Still, an 
author interested in the same subject 
whom he heard being interviewed 
on the radio, with the intention of 
putting out a documentary that 
would finally bring the truth to 
light—that the entire modern bank- 
ing system as we know it today does 
so much more than manage our 
money: all through the power of 
something called fractional reserve 
banking, the banks have the authori- 
ty to create money that doesn’t 
exist, to make it scarce or plentiful 
depending on what suits their needs, 
and to manipulate entire power 
structures around the world to 
ensure that their profiteering contin- 
ues unabated. 


[= most people, Pat Carmack 


recat 


* |] a 
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The fruit of Carmack and Still’s 
labour is The Money Masters, their 
notoriously lengthy but captivating 
1995 documentary about the history 
of money and the people who have 
sought to control it over the past 
300 years, screening tonight only 
(August 26) in FAVA’s Exhibition 
Room. Meticulously tracing the ori- 
gins of the banking structure that 
rules the world today from its hum- 
ble beginnings with the creation of 
the Bank of England in 1694 to the 
present, the film digs deep to 
divulge the secret techniques and 
blatant frauds perpetrated by an 


DOCUMENTARY 


international banking system that 
only exists to pad the pockets of a 
cabal of central bankers. 

Earlier this week, Vue Weekly 
spoke with Carmack over the phone 
in his home in Bainbridge Island, 
Washington, about the experience of 
putting the documentary together 
and what they found. Here are a few 
excerpts from our conversation. 


Vue Weekly: What was the process 
of making the film like? Had either 
of you made a video before? 

Pat Carmack: No, neither one 
of us had; basically, we just got a 
high-quality camera and we just 
wanted to present the facts, and you 


Full Series Pack 


can tell: it’s mainly a talking head 
Movie. But we knew those are totally 
boring if you just shoot some guy 
talking in his office, so we decided 

to at least introduce the actual 
locations where these moments in 
history took place, and some por- 
traits of the people we’re talking 
about and so forth. It ended up 
taking quite a lot of film, but we 
eventually cut the whole thing 
down into three and a half hours. 
And that turned out to be pretty 
much about as tight as we could 
get it, because it’s not a very sim- 
ple subject. It’s a bit complicated, 
and you really can’t understand it 
unless you understand the histo- 
ty. And with 300 years of history, 
there was no way we could do it 

in a half-hour or an hour. Necessi- 

ty dictated its length. 

VW: What do you think are 
some of the things you bring up 
that the first-time viewer would 
find most shocking, the most 
revelatory? 

PC: Well, people assume that 
when they go to the bank and 
the bank writes them a cheque 
for $200,000 to buy their home, 
the bank is simply loaning them 
money that other depositors have 
put in. That’s not true; the bank is 
creating that money, and the inter- 
est—most people will pay more than 
two times the cost of their house in 
a 30-year mortgage—they assume 


See all nine plays in the Mainstage 


and Rice Theatre Series 


9 PLAYS smn n° 1D9O 


Mainstage Series 


? = 


CAT ON A 
HOT TIN ROOF 


SHIRLEY 
VALENTINE 


METAMORPHOSES VANYA 


6 PLAYS simncn 9139 


W139 91) 
STORY 


HUMBLE BOY 


that the interest is largely going to 
the depositors that put in that 
money in the first place. But of the 








original $200,000 that they were 
loaned, the bank created about 
$196,000 of that money out of thin 
air, simply by writing on a piece of 
paper that it exists, and all the profit 
from that money they never had is 
going right back into the bank. 


SEASON SPONSOR 


ree 


THE GOAT 5 
OR WHO IS SYLVIA? Wilt 


SHAKESPEARE’S 


And how did this situation come 
to be? It’s that these bankers have 
used the incremental laws that 

they've gotten passed since the 

Glorious Revolution in England 

in 1688, and they've used the 

wealth they've accumulated to 
get better and better laws from 
their perspective passed until 
today, where they've ultimately 
obtained the authority to create 
virtually all money in most of 
the nations of the world. Really, 
it should be a country’s sovereign 
right to create a medium of 
exchange, but they have, 
through corrupting the political 
system, obtained that right for a 
very select, restricted group 
Before Bill and I made this 
movie, I thought that the banks 

multiplied our money supply a 

bit, like they’d float funds occa- 

sionally or they'd use your 
money for investing while it was 
being transferred, 
thing, but nothing to the scale 
that they do. This is the most sig- 
nificant and widespread fraudu- 
lent activity in the world; it’s 
impoverishing the world more so 
than all other economic injustices 
combined. It is the root cause of all 
the economic injustice in the world 

VW: What do you hope that 

people will ultimately 


that sort of 


take away 


SEE PAGE 8 
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citadeltheatre.com 425-1820 


TICKETS FOR INDIVIDUAL PLAYS GO ON SALE MONDAY, AUGUST 30 AT 9:00 AM 
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life 
after 
gretzky 


By CHRIS BOUTET 





Heavy medal parking lot 


So hey, have you been watching the 
Olympics lately? Yeah? Yeah, me neither. 
Well, that’s not entirely true, | suppose; | 
have been tuning in and out over the 
past week or so, periodically flipping 
past CBC every once in a while in the 
hope that some amazing feat of human 
strength, speed and/or endurance will 
manage to capture my interest for a few 
fleeting seconds before | head back to 
TLC for some more In a Fix or Trading 
Spaces: Family or Trading Fixed Families: 
Home Edition or whatever the fuck other 
shows they have in which people labou- 
riously renovate things in a way that’s 
somehow supposed to be entertaining. 

Now that | think of it, it’s a pretty 
tough call to say which of the two is less 
interesting to watch. On one hand, 
you've got long, continuous shots of 
people swimming back and forth in a 
pool; on the other, you've got a bunch 
of screaming, overenthused mouth- 
breathers and drama students who con- 
fuse volume for camera presence 
painting someone's rec room to look 
like a football stadium and making a 
sofa out of balsa wood and hope. 
Maybe it would help if we found a way 
to combine the two concepts into some 
kind of Olympic contracting supershow 
in which a bunch of swimmers would 
run around painting people’s houses 
while some loud, retarded contractors 
are being drowned in a pool. 

Actually, wait, | guess | wouldn’t 
watch that, either. Man, if only there 


were some way to choose neither— 
believe me, if there were, I’d be doing 
it, but there’s some guy in my house 
who's got a gun to my head and won't 
let me watch any channels other than 
4 and 35. What? No, I’m not sure why 
he cares so much either. But he came 
with the apartment, and the rent’s 
pretty good for the area, so what are 
you gonna do? Watch those god- 
damned channels, that’s what. 
Anyhow, where was |? Oh, right: 
Olympics. I'll watch them sometimes. 
And, admittedly, | get into the odd event 
once in a while. Like men’s gymnastics, 
for example—| watched the shit out of 
men’s gymnastics last week, for the sim- 
ple fact that it amazes me that there are 
people in Canada whose job it is to learn 
how to suspend themselves horizontally 
in the air from two little hanging rings. 


I know that being an 
athlete isn’t an easy life 
(especially in Canada, 
where you can’t even 
buy a ham sandwich 
once a week with an 
- athletic grants). 


Seriously. That’s all they do—their only 
function is to perfectly execute the 
movements required to hang from the 
rings in a variety of poses and then spin 
in the air on their way down. Man, 
where was that kiosk in my junior high’s 
career fair, huh? | mean, here | am, 
slumped in a chair and typing for hours 
like a sucker, when | all | had to do for a 
fraction of the pay | make now is devote 
my life to achieving a peak physical con- 
dition that will allow me to perform a 
range of insanely difficult acts flawlessly? 
All these years I’ve wasted not hanging 
from things... the regret breaks my heart. 

I'm just kidding, of course. It does- 
n’t hurt at all. In fact, | feel nothing— 
for years, I’ve felt nothing—other than 
the soft click of keyboard keys under 


my fingertips and the involuntary 
shuddering and aching chest brought 
on by yet another sleepless night of 
deep, noiseless sobs. 

I'm just kidding about that, too, of 
course. | don’t stay up all night weep- 
ing—at least not since that guy with 
the gun in my living room started 
complaining about how | was keeping 
him up. And furthermore, | know that 
being an athlete isn’t an easy life (espe- 
cially in Canada, where you can’t even 
buy a ham sandwich once a week with 
an athletic grants). Just because they 
look funny while they hang from 
things or play the game where their 
legs can’t touch the pommel horse or 
they die doesn’t mean that we should- 
n’t take athletes seriously. 

Quite the contrary; if all the front- 
page headlines about “tragedy” and “tri- 
umph” have taught me anything, it’s 
that we should revere our athletes like 
gods, if only for two short weeks every 
four years. Yes, tumble on, Kyle Shoeguy 
or whoever! Make our country proud 
with your jumping and twisting prowess! 
Come on, folks: all we need is one more 
medal to bring ourselves into a tie with 
the Olympic powerhouses that are Cuba 
and the Bulgaria—flip harder! Faster! 
With more sincerity! Good! Now’ come 
home so you can go back to your 
thrilling life as a waiter or assistant man- 
ager of the deli department of a Save-On 
Foods or something! Whoo! WHOO! It 
all makes you want to climb up on your 
roof -and scream the national anthem 
until you pass out and fall off and die, 
doesn’t it? It’s just that important. 

Or wait, | guess it isn’t at all. But 
hey, everyone else seems to think the 
Olympics are a pretty big deal, so | sup- 
pose | should do my part as a patriotic, 
flag-waving “| am” Canadian and cheer 
on our brave, dedicated athletes as 
they do whatever the hell it is they do. 
Besides, they’re showing those fucking 
car makeover shows on TLC tonight, 
and I'd rather have Canadian hurdler 
Perdita Felicien trip over my face than 
sit through an evening of that. © 


gover an 1 
the street-filling celebrations of a 
hockey town coming 
decade-long disaster of h 


ended up at a 
ee strip club. 


tien years ‘old here es fun, 
Mesica ries 


but I'm getting more nostalgic than 
anything. For the boys and girls 
partying down here this sound 
must be wickedly shiny, but for us 
kids who clomped through the too- 
brief garage/surf dreams of the ‘90s 
it’s a revival of a revival of a revival. 
| wish | could see/hear it again for 
ime and really rock out; as 

\’m chair-dancing 

(www. cha dancing.com). Standing 
on the chair, yeah, but chair-danc- 
ing nonetheless. — 


1 advances in 
medicine, geriatric care, nutritional 
science and p E 
increased the uf 


kicking at those old Brewtals shows 
and feeling real good about the 
new era of post-Cold War peace 
that was ae out; rock 
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Dedicated 
volunteers brave 
boredom, : 


marks to rescue 
Edmonton's wild 
cats from the street 


By CHRISTOPHER THRALL 


one about the colony of wild cats 

living behind his workplace, 
despite the fact that there were prob- 
ably more than a dozen populating 
the alley and yard around Brikes 
Auto Repair. After all, he thought, if 
he did call someone, the cats would 
probably just be rounded up and 
destroyed, and ‘seeing as they 
weren’t that much of a nuisance, he 
left them alone. Then, one day, 
Tamara Polloway-Webb, graphic 
designer and volunteer for 4 Paws 
Rescue Society, approached him and 
the other businesses in the area with 
a solution. 

“I offered to trap the cats,” says 
Polloway-Webb. “We would have 
them spayed or neutered and given a 
full medical exam. Afterwards, the 
tameable ones would be put up for 
adoption and the ferals would go to 
a farm.” 


Over the past few months, on 


Be: Anderson never called any- 


loneliness and claw . 


her own time and with her own 
money, this passionate volunteer has 
cleaned out most of the colony 
around Brikes. Every couple of days, 
Polloway-Webb visits the site to 
leave food and water and to get the 
cats used to her scent; each week- 
end, the traps go out. Sometimes she 
goes with a group of fellow animal 
lovers, but she mostly traps alone. 
Every minute of it, every dollar she 
spends, is a labour of love—it must 
be, because frankly, cat trapping is 
pretty boring work. 

First, you set your traps in a 
shady area somewhere near where 


FEATURE 


you've spotted your quarry over 
days of observation. Then you 
retreat to your car to watch the trap, 
or leave and return every hour or 
two. Bring a book or find a radio 
station you enjoy: you're going to 
be there all day. Place water and 
food in the trap and hope the cats 
will brave the cage for the morsels 
within. More often than not, they 
won't. (“My first colony, I cleaned 
out four kittens and the father in 
one day,” Polloway-Webb remi- 
nisces. “Then it took two months of 
almost daily feeding and trapping to 
catch the mom.”) 

If by some amazing stroke of 
luck you do catch a cat, you transfer 
it (carefully!) to the kennel in your 





car and put the trap back out. At the 
end of the day, the animals are dri- 
ven to one of a number of veterinary 
offices sympathetic to the 4 Paws 
cause; after a full medical checkup, 
inoculation and spaying or neuter- 
ing, they’re brought to the 4 Paws 
centre in an old dairy farm outside 
Bruderheim; here, the feral cats are 
sheltered, fed and allowed the run of 
two converted granaries. These wild 
animals, terrified of humans, are 
protected from predators in the great 
outdoors by two large Alsatians and 
a small herd of donkeys. Adoptable 
cats, on the other hand, are brought 
to one of two northside PetSmart 
locations where 4 Paws hands them 
over to loving families who can give 
these cats a better life than the one 
they faced. 


ALL HER LIFE, 4 Paws director Jean 
Hoolahan has felt the need to help 
these abandoned cats, which live in 
the overlooked cracks of our city. 
“About 10 years ago, I converted an 
old granary into a cat-friendly space. 
I wanted to open a cat hotel,” she 
laughs. “Instead, three or four strays 
moved in and made it their own. I 
decided that homeless animals need- 
ed me more.” 

Hoolahan registered 4 Paws as a 
not-for-profit organization six years 
ago, and with the help of a handful 
of volunteers like Polloway-Webb, 
she has made life better for the 


unwanted animals of Edmonton. 
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“Cats can’t speak,” she says, her 
voice choked with emotion. “They 
just need someone to give them a 
little love and respect.” 

Arriving almost as quickly as 
they can be placed, Jean usually has 
about 100 cats on hand. Some are 
wild, some tame, but all need food 
and medical attention. Finances are 
hand-to-mouth: Jean and her volun- 
teers work for nothing, even paying 
for necessities out of their own pock- 
ets. “I beg for [cat] food. I try to get 
sponsors,” Jean sighs. “Nobody's 
interested.” Signs advertising 4 Paws 
go up at her supporting PetSmarts 
when the need is especially sharp, 
and she certainly isn’t getting rich 
on the adoption fees, which barely’ 
cover the individual cat’s medical 
costs—and as the only charity in 


Stray thoughts 


If you're considering pet adoption or making a donation, what should 


5 2 ee ee 
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’ 


northern Alberta that takes and 

places feral cats, she doesn’t even see 

those adoption fees from half of her 
tenants. Nonetheless, it’s encourag- 

ing to know that these volunteers 
will keep working to rescue animals 

and there are companies out there 
that will support them. Brikes Auto- 
Repair donated $100 towards med- 
ical costs, as businesses occasionally 
do for the trapping done in their 
area, but even with this donation, 
Polloway-Webb still ended up pay- 
ing $200 out of her own pocket. It is 
indeed a labour of love. © 


You can contact 4 Paws in Edmonton at 
895-2195. Otherwise, visit the Hugs for 
Homeless Animals website 
(www.h4ha.org) for a list of sheiters and 
societies in your area. 


ou 


look for in a rescue society? “Most important to me is that it have a no-kill pol- 


icy,” Polloway 


ebb replies. “It should accept, foster and place unwanted or 


stray animals in a good home, and they should provide follow-up as well.” A 
non-profit organization is a goad sign: it shows that the staff is there for the 


animals, not for the money. 


Jean Hoolahan agrees, but also stresses the potential adopters give their 
decision careful thought before they go pick out a kitty. “Make sure 


in the family 


ants a pet—that it’s not just you,” she declares. “: 


irs, So make sure you can provide a leving home. Don’t promi 


ou'll give it all your time 
—C 


when you can.” 
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everyone gets busy—but give it your love 


Money Masters 


Continued from page 5 





from this film? 

PC: The fact that a great deal of 
the economic stress and difficulty 
and dog-eat-dog-mentality that this 
generation knows and has come to 
believe is normal and part of the nat- 
ural human condition, is absolutely 
artificially created by a handful of 
very greedy men who have manipu- 
lated the political system. There is far 
and away enough wealth in the 
United States and Canada and the 
world to support the people of the 
world. But the reason this cannot be 
done no matter how frugal people 
get, no matter how many strategic 
adjustment programs the IMF and 
the World Bank impose on the poor- 
er countries, it won’t matter, because 
all their money is being sucked into 
this gigantic vacuum that are these 
major banks. So if North Americans 
really want to solve these problems, 
they need to quit chasing their tails 
in their legislature and making 


WIN! tree ticketsto Reds 


presentation of 
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minor economic adjustments and 
address the root of the problem, 
which is fractional reserve banking. 

VW: Well, okay, but let’s say that 
this is accomplished and the current 
system is dismantled: what do you 
propose should replace it? 

PC: Ultimately, what you have to 
have—I mean, some other injustice 
would probably just come in and 
replace this one—so what you have 
to have is a people who have some 
kind of a commitment towards jus- 
tice between neighbours. And that 
involves a deeper change, and that's 
the function of morality and ethics 
and religion. When people talk 
about addressing these changes 
directly, it won’t work directly; there 
has to be a deeper change first. And 
if we come to value justice and ethics 
in our society, all these other things 
will fall into place. O 


THE MONEY MASTERS 
Directed by Bill Still * Written by Pat 
Carmack and Bill Still « Exhibition Room, 
FAVA (9722 102 St) © Thu, Aug 26 
(6pm) © Free admission 
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ANGRY FLOWER VETERANS ¢-TRUTH 


I'M RoB FLOWER, E 
AND I SERVED WITH 
GEORGE W. BUSH. 


HE SERVED 
HONORABLY. 







ROBERT T.A. FLOWER 
Lt--SERGEANT, Ret. 
TEXAS AIR NATIONAL GUARD 





FLY FOR A COUPLE OF 

HOURS, HIT THE BARS— 
I'M TELLIN’ You, THE 
MAN coun DRE/HMIK/ 


HIS FACE'D BE 


NEXT DAK HE'D BAFTA 


THEM THERE WAS THAT 
TAKE A PLANE UP, HE 


THING WITH THE HOOKER... 


CAN BARELY SEE, we'RE 
LAUGHING our ASSES OFF... 





CAKED wren vr! 








OTHER GUYS'D DROP oFF 
AFTER 10,12 HOORS, BOT 
HE'D KEEP GON, WIPING- 
BLOOP OFF HIS NOSE... 
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three 
dollar 
bill 


By RICHARD BURNETT 








The view from Olympus 


When | first flew into Athens back in 
1986 | couldn’t figure out why the air- 
port looked so damn familiar—and 
then | realized why: I’d seen the airport 
numerous times on TV that summer as 
terrorists wreaked havoc across Europe, 
already choking over clouds of radioac- 
tive fallout from Chernobyl. 

“Do you have any gasoline in your 
carry-on luggage?” an airport customs 
official asked as | prepared to board a 
flight to Istanbul. 

Before | could answer | was waved 
through, which is why | was wary ter- 
rorists might terrorize Athens this sum- 
mer. But so far, so good. 

What has hijacked these Olympic 
Games, though, are the selfish athletes 
who refuse to give interviews to reporters 
after their events. How, then, will they 
inspire the millions of kids watching 
them on TV back home? It reignites my 
passion for the Gay Games movement 
(whose motto is “participation, inclusion 
and personal best”), though | admit I’ve 
lost all goodwill for the Federation of Gay 
Games after the FGG’s bitter split with 
the 2006 Montreal games. After the 






newly-formed Gay and Lesbian Interna- 
tional Sport Federation (GLISA) sanc- 
tioned Montreal 2006 as the inaugural 
World Outgames, the FGG named 
Chicago as the 2006 Gay Games replace- 
ment city and scheduled the Chicago 
games the week before Montreal's. 

The FGG has now polarized the 
international gay sports movement and 
| now believe Americans will mainly go 
to Chicago and the rest of the world will 
come to Montreal. (More than 3,000 
athletes visited GLISA’s kiosk at the gay 
Eurogames in Munich earlier this 
month). To shore up American support, 
the FGG has signed on celebrities as 
“ambassadors” such as former Major 
League Baseball player Billy Bean. 

“For 20 years, the Gay Games has 
been instrumental in fostering positive 
images of the LGBT community 
through sports and culture,” Bean said 
in a prepared statement. “As a lifelong 
athlete and gay man, supporting the 
Gay Games and its principles of ‘partic- 
ipation, inclusion and personal best’ is 
something | can embrace with a great 
amount of enthusiasm.” 

Last month the FGG and Chicago 
jointly announced that Melissa 
Etheridge has also signed on as a Gay 
Games ambassador. “As a musician, | 
have seen how powerfully the arts can 
break down the barriers that divide us,” 
Etheridge said in a prepared Chicago 
2006 statement. “The Gay Games 
bring people together around sports 
and culture, inspiring us to build a 
world without bigotry. | support the 
Gay Games because it is a joyful inter- 
national celebration of diversity, individ- 
uality and equality. ‘Participation, 
Inclusion and Personal Best’ isn’t just 





gold medalist 
Mark Tewksbury 






the Gay Games credo—it is a vision of 
the future that focuses attention on our 
joint humanity. That's the future that | 
want for myself and my children and 
I'm happy to lend my enthusiastic sup- 
port to the legacy of the Gay Games.” 
The most important Gay Games 
ambassador is without question Billie 
Jean King, whom | rank alongside 
Muhammad Ali and Jackie Robinson as 
the three most important sports icons 
of the 20th century. “The Gay Games 
have long held a special place in my 
heart,” King says. “Together, the previ- 
ous six Gay Games have motivated mil- 
lions worldwide with the mission of 
achieving one’s personal best, regard- 
less of sexual orientation. Just as with 
the women’s sports movement, the 
Gay Games have helped to tear down 
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Drinkers with a 


running problem 


Edmonton’s Hash 
House Haniers take 
time to smell the flour 


By CHAD HUCULAK 


group of 80 or so middle-aged men 
and women decked out in shorts 
and T-shirts advertising hashes from 
years past, and we've just finished 
stretching and talking amongst each 
other when a circle is called. We form 
a large oval in an elementary school. 
parking lot surrounding the Religious 
Advisor, M.C. 
Mounter; I over- 
hear a man beside 
me ask a young girl 
if she’s a virgin. After berating us for a 
bit, the RA calls the virgins to the 
middle. As someone pushes me into 
the centre, I realize that IT have no 
idea what I’ve gotten myself into. 
Long notorious among Edmon- 
ton’s running circles, the Edmonton 
Hash House Harriers have been 
meeting regularly for more than 13 


[: standing in the middle of a 


e FEATURE 


« years:to run, socialize and drink. The 


basie premise of hashing is this: after 
a meeting place has been selected, a 
“hare” will arrive before the hashers 
and plot out a route, complete with 
false trails and shortcuts, using flour. 
Along the run will be beer stops 
(hash-holds), where bashers can 
pound back a brewski or water and 
continue running; at the end awaits 
the reward of mingling and even 
more drinking. (If more sports 
involved this much beer, I would 
have attended way more high-school 
gym classes.) 

Hares I. Don’t Know and Half 
Eaten (hashers typically hash under 
the cover of pseu- 
donyms) had plot- 
ted out the run | 
attended. The 
hashers arrived at the meeting place 
and signed in (each run is recorded 
for posterity). After being singled out 
as anewbie=being the only one 
wearing pants helped—I was told I 


* was to tell a dirty joke, sing a dirty 


song or expose a body part in order 
to be let back into the circle after the 
run. It was just like high school 
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again, except the teachers were haz- 
ing me instead of the younger stu- 
dents. The walking group was told to 
“fuck off,” as they usually were, 
while the runners sprinted off in a 
large wave of bodies in search Of the 
trail. Having hurt my foot a few days 
earlier (yeah... “hurt” my “foot”), I 
opted to join the walking group, 
which consisted of about 20 very 
non-hasty individuals. 


A MID-EVENING SUN filtered 
through the leaves and onto the 
walking group as it moved through 
Grandin with a speed halfway 
between a stroll and a power-walk. 
Walking next to me was a self- 
employed investor who had been 
hashing for six years. Between spits 
of sunflower seeds, he tells me that 
like nearly every other hasher, he 
found out about the group through 
a friend, and he stuck with it 


because hashing “makes fun out of 


running.” A short, smiling woman 
named G-Spot leads our pack down 
Jasper Avenue where I learn almost 
all of the walkers are not running 
because of their bad knees. Some are 
walking in pairs or alone, but all of 
them seem to know each other and 
laugh and joke between themselves, 
as passersby gawk at our group of 
ragtag ramblers. F 

As the story goes, hashing was 
started by a group of British men in 
1938 in Malaysia. The men, having 


noticed that they were getting a little 


soft, began taking a jog on Mondays 
to shape up, and, like all good British 
lads, beer was their primary motiva- 
tion. Just to keep things interesting, 
they incorporated an English school- 
yard game called Hare and Hounds 
where a hare marks out a trail and 
the hounds chase after them; the 
game came to be named after the sol- 
diers’ clubhouse, which was called 
the “Hash House” due to its unfortu- 
nate food. Despite being put on hia- 
tus due to World War II, hashing 
started up again in 1962 in Singa- 


worldwide, with hashing clubs 
accounted for in over 100 countries. 
Edmonton’s hash was started in 


+1991 by two former Vancouver 


hashers. It’s estimated that around 
that more than 1,500 Edmontonians 
have tried hashing, but the size of 
the group usually hovers around 80 
at any given time. There are four 
hashes a week in the city during 
summer: an Edmonton-wide run- 
ning hash, a Strathcona run, a bik- 
ing hash (or “bash”) and a walking 
hash. You'll also find theme runs 
such as the nerd run, nude beach 
run, Polish run and the charitable 
Red Dress Run that last year attract- 
ed more than 220 participants and 
raised $16,000 for the Edmonton 
Emergency Relief Services Fund. 
Hashers are all given nicknames 
based on their personality or past 


Hashing at a glance 


© Hashing was invented in Kuala 
Lumpur in 1938 by Englishman 
Albert Stephen Ignatius and is 
named after its birthplace, the Sen- 


galor Club Chambers, which was . 


referred to as the “Hash House” 
because of its poor-quality food. 


* Hashing is based on an English 
schoolyard’ game called “Hounds 
and Hares,” in which a player (the 
hare) is selected to run ahead of 
the pack (the hash, or harriers), 
leaving a trail for the pursuers to fol- 
low. A typical hash will be three to 
seven miles long from start to finish, 
with the end point being some- 
where close to the beginning. The 
course is set and marked by the 
hares with splashes of white flour, 
paper strips (normally pink or red), 
toilet paper and/or chalk marks. The 
hares have a 15-minute headstart, 
and must try to make their trail diffi- 
cult enough that they are not 
caught. If a hare‘s marking is found, 





achievements, with the vast majori- 
ty being sexual in nature. Some 


-hashers at the run I attended includ- - 


ed Beef Stroken Off, Sir Cock, Sticky 
Fingers and Creamy Mouthful. 
Eunuch Psycho got his nickname as 
a result of a unicycle incident, Big 
Rubber was given his title for wear- 
ing an inner tube around his waist 
for a toboggan run, and Copsucker’s 
moniker came about because of her 
uncanny ability to talk others out of 
tickets. 


JODY, OR BUM DEAL, told me she 
found out about hashing from a 
Canadian she met while on vaca- 
tion in Pakistan eight years ago. 
“You'll find a lot of affection but 
never a drunken fight,” Bum Deal 
explains in her Australian accent. 
“We have lawyers, doctors and pro- 


the hasher must yell “on-on” to 
indicate to the pack that he’s on the 
right trail. Pit-stops (called hash- 
holds) are organized to allow hash- 
ers time to chug a beer (or water). 


© Once the last hasher. has 
arrived at the endpoint, the Hash 
Master will begin the “down- 
down” ceremony. A down-down is 
the chugging of 12 ounces of beer, 
soda or water from a ceremonial 
hash mug; a hasher may drink until 
the liquid is gone or their lips leave 
the mug, but either way the mug will 
immediately be placed upside down 
on the drinker’s head. Down-downs 
are normally doled out for the fol- 
lowing reasons: (1) first run; (2) last 
run; (3) any run divisible by 10; (4) 
hares who get caught; (5) hashers 
wearing new shoes or colour-co-ordi- 
nated clothes; and (6) assorted hash - 
violations as determined by the pack. 


Source: website for the Tucson, Ari- - 
zona jHavelinas Hash House Harriers 
(jhavelinas.freeservers.com) 
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fessors in Our group boozing it up, 
then becoming pillars of society the 
next day.” 

Finally we come across the hash- 
hold, a car parked in the corner of a 
gravel parking lot underneath the 
LRT bridge, where we wait for the 
other runners and, more important- 
ly, someone with the keys to the car 
for the booze, to arrive. An older 
gentleman (named, I soon learn, 
Dildo Baggins) with a grey beard and 
no shirt comes jogging down a hill. 
“They must be using awfully expen- 
sive flour,” he says in between gasps, 
“Because they're using it sparingly.” 

Some hashers begin blowing 
whistles and others holler “Hash- 
Hold!” in an attempt to draw out 
other lost hashers. Just as some of 
the walkers begin toying with the 
idea of using a large rock to open up 
the locked car trunk, large groups of 
hashers appear pouring down the 
hill. The hares come with the keys 
and free the cooler from its cell, 
much to the delight of everyone. 
After finishing off a few cups of 
spiked fruit punch, we head back to 
the starting point. 


JOEL “MR. PEEENUT” REGENSTREIF, 
a 35-year-old engineer, is the web- 
master for the Edmonton Hashing 
website (www.eh3.org). He recently 
got back from Interhash 2004, an 
international hashing festival held 
every two years, this year in Cardiff, 
Wales. (There was a bid for Edmon- 
ton to be the site of the 2006 Inter- 
hash, but they lost out to Chiang 
Mai, Thailand.) “Each run is fun and 
some are more crazy than others,” he 
recalls of his more than 400 runs. 
“I've met some very special friends; I 
met my wife Bump N Grind when a 
group of Edmonton hashers were 
invited to Saskatoon to help them 
get a hash started there in 2000.” 

Two ice coolers full of more beer 
than a frathouse’s fridge were wait- 
ing for our return. We drank our beer 
and formed another circle to sing a 
rousing version of “The Run Was Too 
Long After All” set to the tune of “It’s 
a Small World,” and other good- 
natured songs. M.C. Mounter, who 
built his RA election platform on 
reducing the pack to “40 hashers in 
40 days,” then proceeded to 
“reward” several hashers for reaching 
running milestones (150 runs get 
you a blue hat) and “punish” others 
(a woman was forced to drink Coors 
Lite from her sneakers because they 
were new). 

It was time for my initiation, and 
I was once again shoved into the 
middle of the circle. Not knowing 
any particular dirty joke, I chose to 
sing Chuck Berry’s “My Ding-a-Ling” 
and then chug a beer from a bronze 
goblet. I drank the swill without any 
problem, showing to the pack what I 
learned in college. 

Afterwards, we reconvened at the 
Sawmill for some after-run drinking. 
As the night progresses, much beer is 
downed and dozens of hamburgers 
are consumed. “It’s pretty much a 
tradition that you will find good 
hash-pitality wherever you go,” con- 
cludes Mr. Peeeeenut. “Whether it’s a 
pick-up to get to the run or a place to 
Stay when passing through, I have 
been fortunate to both give and 
receive amazing hash-pitality.” 

I can’t help but agree. © 
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Critters never prosper 


Hannah Tinti creates 
her own collection 
of zoo stories in 
Animal Crackers 


By BRIAN GIBSON 


iting may be particularly 
Ws but literature has long 
been obsessed with just how 
much we differ from the animals. 
Aesop used the natural kingdom for 
moral lessons in his Fables. Herman 
Melville turned a whale hunt into an 
epic spiritual quest in Moby-Dick. 
Edwardian satirist Saki used wild 
creatures to reveal the modern 
world’s hollowness in such collec- 
tions as Beasts and Superbeasts, while 
A.A. Milne gave the world Winnie 
the Pooh and company in a free- 
floating allegory whose talking ani- 
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mals have been taken to reflect any 
number of human emotions and 
moods... at least until Disney turned 
the bunch into cuddly kids’ toys. 
Hannah Tinti’s themed collec- 
tion of 11 stories, Animal Crack- 
ers, comes in various shapes and 
sizes. There’s a bittersweet satire with 
giraffes, a Mafia tale only remotely 
connected to a buffalo nickel, a story 


=|BOOKS 


with a semi-metaphorical snake and 
a symbolic, badly abused rabbit. 

On the first page of the title story, the 
narrator notes, “Everyone who works 
with animals has a mark somewhere.” 
Tinti’s use of animals to reflect the 
natural instincts of scarred human 
beings is sometimes profound and 
sometimes clunky. There are some 
animal tales whose elegant twists and 
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turns illuminate the human condi- 
tion. But too often the main distrac- 
tion in the author’s menagerie is the 
clutter of human characters, their 
quirky surfaces skimmed over in the 
urge to tell a ripping yarn rather than 
a thoughtful story. 

The literary short story’s end is 
often encoded in its beginning—the 
plot should be a gathering of themes 
and motifs that snowball invisibly 
towards an ending that feels just 
right to the attentive reader. Tinti 
weaves that sort of magic in the 
marvelous “Reasonable Terms,” 
transforming an absurdist, Saki-like 
satire into a lyric humanist fable. 
Talking giraffes, desiring an improve- 
ment in their living conditions, 
make demands to the zookeeper, an 
outwardly stubborn but inwardly 
soft man who compares the unhap- 
py mammals to his Romanian wife 
Matilda. He initially refuses any 
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creature comforts, the 
gitaffes fake death, a media 
circus descends... but then 
the satire morphs into magic 
realism, and finally a wryly 
poignant ending that strikes | 
the perfect pitch. 

“Preservation” centres 
around Mary, who is repaint- 
ing a storied artist's murals 
in a natural history museum 
while taking care of her ail- 
ing father, a renowned 
abstract painter who wants 
to donate his body to a sort 
of anatomical artist who will 
keep his specially preserved 
skeleton on display. The tale 
is an intriguing exploration 
of death and loneliness, but 
the various lines of the story 
aren’t quite drawn together 
and unnecessary elements, such as 
Mary’s sudden wish for romance 
with the museum’s director, detract 
from the narrative. 


THE CAGES of these stories are often 
bulging with oddball characters 
whose backgrounds are delved into, 
then discarded. The quirk-filled “Hit 
Man of the Year” reads like a Coen 
Brothers teleplay of a Sopranos 
episode, with a mob killer whose 
ridiculous, Bond-villain weapons 
lead to sloppy results. The murder 
mystery of “Home Sweet Home” is 
fairly easy to solve, but after all the 
idiosyncrasies of the unfaithful, bit- 
ter suburbanites, Tinti never offers a 
plausible reason for the killing. And 
“Talk Turkey,” a coming-of-age tale 
set in a vague time and place, simply 
never coheres, ending on a grimly 
pointless note. 

Stories which aren’t so plot- or 
character-heavy, like the title tale 
(which shows how the blurred line 
between the primal and the mystical 
can be criss-crossed) or “Slim’s Last 
Ride” (about a boy who unthinking- 
ly abuses a rabbit which his mother 
tries to keep alive) are more powerful 








and memorable. The tightly written 
“How to Revitalize the Snake in Your 
Life” winds towards its ending with 
a sinister inevitability. Tinti offers 
some perceptive turns of phrase, as 
in the moment in the title story 
where the narrator, who works with 
elephants at the zoo, explains why 
he couldn’t date a woman after she 
told him too much about herself: 
“Hearing all this made me uneasy, 
the way people can tell-you secrets 
about themselves too soon and 
make you feel responsible.” 

In her fictional bestiary, Tinti often 
adopts a male point of view or focuss- 
es on a male protagonist; curiously, 
her female figures seem less fully 
formed. Tinti’s insights into the often 
dark and violent dynamics of relation- 
ships don’t quite crystallize either. The 
most intriguing oddity in Animal 
Crackers is that the caged, abused, or 
soon-to-be-dead beasts at the throb- 
bing core of each story tend to seem 
more nuanced and rendered than 
their human owners and keepers. © 
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Sata CUlture 


By CHRISTOPHER WIEBE 





His Master’s voice 


Asummer trip across the country has 
helped me see the unrivaled beauty and 
delight of fiction read aloud. You take in 
the road and the unfolding words with- 
out distraction from either; a spectacular 
vista Opens up, or a curious motel sign 
lurches into view and your traveling 
companion suspends their reading, only 
to resume it after a few beats, a few dal- 
lying murmurs of appreciation. The 
experience as a listener is very peculiar. 
You are transported at two distinct 
speeds, through two distinct versions of 
time. The words are impregnated with 
the textures and particularities of places 
you are seeing. Like a reader, however, | 
caught myself going through cycles of 
inattentiveness despite the fact that 
every word was being sounded out. | 
constantly found myself slipping off into 
fanciful thoughts on the landscape in a 
move not unlike a reader briefly skitter- 
ing across a passage of text. 

Being read to in a car makes me 
wonder whether an armchair in a quiet 
living room is really the ideal environ- 
ment for ingesting a novel. Maybe it’s a 
bit like attending a musical performance. 


You can listen to pipe organ music at 
home, but how much better it is in a 
church where your eyes can wander 
about the painted ceiling or the side- 
chapels flickering in candlelight. Visual 
and verbal materials pile upon each 
other, associations glorn, things mingle 
into an unanticipated fullness. This is 
well-trodden ground. The interaction of 
sound, space, and narrative is what Leth- 
bridge artists Janet Cardiff and Georges 
Bures Miller have been exploring in their 
Venice Biennale-feted “audio walks” and 
“sound sculptures.” In many of these 
“walks,” art gallery visitors listen to a 
Discman and follow the artists’ direc- 
tions through a site (often a landscape), 
listen to dreamlike recollections and, in 
the words of critics, experience the shift 
between past and Present, the “real” 
and the visitor's projections. 

These wandering rhapsodies on 
reading aloud, it should be noted, were 
aided by the chance choice of excellent 
automobile reading material: Irish writer 
Colm Téibin’s beautiful, mesmerizing 
new novel The Master (M&S), about 
Henry James. The cadences of Toibin’s 
writing, the slow unfurling of James's 
interior life, which is the novel's subject, 
both make it perfectly suited for the 
teading voice. The novel delves into 
James's middle years, specifically January 
1895 to October 1899, during which he 
underwent a series of crises in his writing 
life. First there is the failure of his play 
Guy Domville and his subsequent aban- 
donment of the dramatic form; then 
there is the pain in his hand, which forces 
him to dictate his fiction. Amid his writ- 
ing troubles, James contemplates the 
death of his brilliant and self-destructive 
sister Alice, his betrayal of friends, his 


3 : : {three volumes in one) 
Chicken Soup for the Writer's Soul 


1001 Cookies 
. (an AZ collection) 


2 


Chicken Soup for 


Ry dO) No O] 5 MO) ai fn | = 


CITY OF EDMONTON 


=1 00), Gals 74 
2004 WINNER: 


A HARD WITCHING 


by JACQUELINE BAKER 


4 7 133 + (78 5. = 
10702 Jasper Ave. Edmonton. AB. T5J 3J5 Tel: (780) 423-3487 Fax: (780) 425-8446 Toll Fi 





unresolved sexual identity and his retreat 
from his home in London to Lamb House 
in the English coastal town of Rye. 

Late in the novel, James tells his 
brother William about the turn in his 
writing from youth and America to 
middle age and disappointment, shifts 





COLM TOIBIN 
who othe tainee Cideiy amin? 
that have seen his readership shrink 
But he has another idea, one angularly 
linked to the suicide of his novelist 
friend, Constance Fenimore Woolson. “I 
have in mind a man who all his life 
believes that something dreadful will 
happen to him,” Henry says. “He tells a 
woman of this unknown catastrophe 
and she becomes his greatest friend, 
but what he does not see is that his fail- 
ure to believe in her, his own coldness, 
is the catastrophe, it has come already, 
it has lived within him all along.” 
Toibin’s “biographical fiction,” to 
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coin a term, succeeds in a way biography 
typically doesn’t. Biographies are-often 
accused of failing to bring their subjects 
“alive,” yet how can this nonfiction form, 
lashed to the mast of fact and researched 
Supposition—“she may have done this” 


and “might have thought that”—bring | 


us closer to the mystery at the heart of a 


life? This is particularly so with the lives of | 


writers, people who, unlike explorers or 
heroic CEOs, are rarely doing anything 
dramatic. A book about a writer, conse- 
quently, becomes a book about the 
Movement of thought, and thought 


requires a voice, to which fiction is so | 


tremendously suited. 
In The Master, james circles back to 


the formative childhood experience of | 


listening to David Copperfield being read 
aloud that may have led him on the 
path to writing fiction. Forbidden to lis- 
ten to his mother’s reading of Dickens's 
novel because he was too young, James 
hid behind a curtain only to be found 
out when he began to cry during a par- 
ticularly moving episode. “Henry 
thought of the room in New York in 
which the chapter of David Copperfield 
had been read, all heavy furniture and 
Screens and tasseled tablecloths, and his 
mother’s voice rather than his cousin’s, 
his mother cross at him when he was 
first discovered and then his mother tak- 
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stereotypes. | am Particularly pleased 
to lend my support as Chicago is 
Poised to continue the legacy as host 
of Gay Games Vi! in 2006.” 

Montreal, meanwhile, has Alberta 
native and Canadian Olympic gold 
medalist Mark Tewksbury, Montreal 
2006's co-president and about as glit- 
tery and glamourous as Montreal 2006 


| gets. | was unable to reach the Tewk for 


ing him into her arms when she realized | 
that he was crying. All this became vivid | 
to him as though no barrier had been 


place between that evening and now.” 
No barrier. Through the immediacy, the 
lovely intimacy of being read aloud, 
books make the leap across the barrier 
of solitary imagination and into the 
realm of experience, into the fabric of 
life and its ghostly watcher, memory. © 


this column—and that’s fine because 
he’s on assignment in Athens broad- 
casting with the CBC and helping out 
Canada’s beleaguered swim team 
But Tewksbury is proof Montreal is 
succeeding where celebrity-driven Chica- 
gO Is not, in the hearts and minds of reg- 
ular folks like you and me. Take his story 
| asa gay Olympian: Tewksbury revealed 
| when he publicly came out on CBC and 
CTV in 1998 that sport saved his life as a 
| gay youth. He'd also had a crush on his 
1988 Canadian swim team colleaque, 
the late Olympic gold medalist Victor 
| Davis (who was killed when a car struck 
| him outside a Montreal nightclub in 
November 1989). Davis didn’t like gays 
but at the 1988 Olympics in Seoul, when 
both men were part of Canada’s 4x100 
medley relay team, Davis put his arn 
around Tewksbury before the race and 
gave Mark his unwavering support. 

“That was the first time that | felt like 
| had been accepted for being gay, and 
for being a swimmer,” Tewksbury said 

That's also what Tewksbury will 
help do for young gay athletes from 
around the world when they come to 

| Montreal in 2006. © 
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Rosslyn. They‘re also a group of the 
finest musicians in Edmonton. 

Okay, now to Mr. Zenko himself. 
Are you a musician? You don’t sound 
like one. | mean, come on: you're 
telling Peter Belec (current guitarist for 
King Muskafa) how to play fucking gui- 
tar? For those who don’t know, Peter is 
one of the best young guitarists in this 
city, if not the province. “Mr. Guitar: 
where’s your attack, man? Hit those 
fucking strings!” A guitar ain’t a drum 
set, dumbass! | know I’ve played both. 
Have you, Darren? You know, the fact 
that you couldn't hear the guitar could 
be related to the house sound as much 
as it was to Peter’s “attack.” Or it could 
have been the beer you drank and the 
fact that you were bitter about not see- 
ing David Byrne at Folk Fest (who was 
great, by the way). 

| won’t even get into “these cats 
were white” and where Amber Suchy 
ties her sweater. Have you ever heard of 
an off night? Perhaps Muskafa just got 


back from Canmore. A little off 
their game. I’ve heard them tear 
the roof of the Sidetrack before. 
Have you heard them before this 
night? Anyway, it doesn’t matter; 
the Blues on Whyte keeps on hir- 
ing them for Sunday nights—'til 
January, | hear. Enough said. 

This city needs a lot of things, 
but one thing it doesn’t need is 
the Darren Zenko school of music 
or really much of anything from 
this bitter motherfucker. —THOM 
Go us, EDMONTON 


| think Darren Zenko hit the spot 
with his comments on King 
Muskafa. | unfortunately have the 
luck of seeing them two or three 
times a year, and it’s always the 
same lame-ass product—with an 
attitude to match. They seem to 
have this chip on their shoulder and 
think just because they can quote “C Jam 
Blues” in three different keys that they 
can play real ska like a real ska band. 
Well, they can’t! Their originals also lack 
the same “balls” that their performance 





Ahih, King Muskafa. Ya gotta love ‘em 


lacks. | actually bought a CD from them 
(I must have been drunk myself) and it's 
filled with shite about overweight Rasta- 
men and how many Cheetos they can 
stuff in their mouth at once. It’s stupid! 


- My description: just a big bunch of 

| bastard crap! Save your money and 

| your ears for the real ska that the 

| Edmonton scene is truly about. — 
Trassoy GAYME, EDMONTON 


Wow, that Darren Zenko’s sure been 
getting a beating lately. Seems every 
time | flip open an issue of Vue, 
somebody’s whaling the guy over 
the head for something or other. To 
which | say: great! 

Now, | consider Zenko to be 
a friend—not a close friend, but 
somebody whose company | 
| enjoy greatly. That said, | don’t 
have a problem with the amount 
of criticism leveled at him, not 
because | actually agree with it; | 
just think he’ll come out of this 
firestorm a better writer and per- 
son. You know, adversity builds 
character and all that nonsense. | 
know I’ve received a boot in the ass 
many times, justified and unjustified, as 
a writer and musician, and boy, I’ve 
definitely had to swallow my pride on 
occasion. Builds character. Really! 
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Same goes for King Muskafa, the 
band that Cynthia Sentara [“And now 
your moment of Zenko,” Your Vue, 
August 19-25] seems to be defending 
from Zenko’s column of a few weeks 
before. Now, | know King Muskafa is a 
good band. | know it because I’ve seen 
snippets of them live, and | have their 
CD. Good band, really. But | don’t recall 
that they were of superhuman live 
stature, that they’re always hot on any 
given night. Zenko seemed to think that 
they really weren’t giving their all that 
particular night; | wasn’t there myself, so 
| can’t refute or agree. Maybe my opin- 
ion would be different—! don’t know, 
but unlike Ms. Sentara | don’t think that 
music criticism involves saying bland, 
nice things about bands because you 
don’t want to hurt their feelings. I’ve 
(sadly) softened the blow myself with 
local acts, and I’m sure people have said 
good things about the groups I’ve 
played with because they don’t want to 
hurt any feelings. Makes for good rela- 
tions but terrible journalism, you know? 

I'm glad Zenko said what was on his 
mind, and | didn’t find it to be a “hate- 
filled,” negative, destructive rant like Ms. 
Sentara says. As to his other writing: 
meandering? Yup! Self-indulgent? 
Absolutely. That's part of Zenko’s charm 
for me, and I'm glad that someone over 
at Vue talked him into doing the column. 

I've been away from the city for most 
of the summer, building character 
through adversity, and therefore missed 
most of the drama that went on 
between SEE and Vue. The continuing 
drama, | should say, because these two 
papers sure love to gore each other every 
damn chance they get. Good soap 
opera, fun to watch and read, but it 
doesn’t always tell the whole story. It 
might seem weird to outsiders (those 
outside the weekly paper wars) that | 
would do this, but, to Dave Johnston, 
Chris Boutet and Zenko | have this to say: 
you've taken some boots to the ass lately, 
and | think you've taken it with some 
dignity and good humour. Props to you 
all, not just because you're good guys, 
but because you all do a damn good job 
and | have a great deal of respect for all 
of you and the amount of love and 
attention you put into your paper. And if 
that makes me a fratboy-loving, misogy- 
nist, negative jerk, well, so be it. 

Gotta go now: time for the local 
meeting of the mid-20s hipster/scenester 
indie-rock club to commence and I’m __ 
taking minutes. —Tom Murray, EDMONTON 


Vue Weekly welcomes reader response, 
both positive and negative. Send your 
opinion by mail (Vue Weekly, 10303- 

108 Street, Edmonton, AB, TS] 1L7), by 

fax ((780) 426-2889) or by e-mail 
(letters@vueweekly.com). Preference is 
given to feedback about articles in Vue 
Weekly, we reserve the right to edit 
letters for length and clarity. Please 
include a daytime telephone number. 


The CKER concert ad that ran in 
the August 19” issue of VUE 
WEEKLY contained an error. 


It should not have contained 

the text "free food and drink” 

VUE WEEKLY appologizes for 
this error. 
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You won’t have 
mixin’s to lick 
around anymore if 
you don’t visit the 
Marble Slab 


By CHRISTOPHER THRALL 


that inspired my wife and me to 

choose Marble Slab over Whyte 
Avenue’s many other ice cream par- 
lours, and as we opened the door, the 
scent of baking waffle cones 
enveloped us. The warm Saturday 
evening had drawn a crowd, so we 
took a number from the old-fashioned 


[: was the “Made Fresh Daily” sign 


dispenser and waited. The line moved 
quickly, but it turned out we needed 
time for the decision that faced us. Be 
wamied: if you find choosing between 
vanilla and chocolate to be more than 
a little overwhelming, this is not the 
place for you. 

Each of the 22 flavours sounded 
binge-worthy on their own: amaret- 
to or black walnut would be fantas- 
tic, but what about “apple ‘n’ spice” 
or the intriguingly named “birthday 
cake”? I decided upon cinnamon, 
Mainly because I’ve never had it, 
while my wife went with sweet 


cream. This, of course, is only the 
first decision you'll have to make, 
and it’s the next stage that will make 
your visit truly unforgettable. 
Forget all about “sprinkles.” 
Sprinkles are for babies. Here at Mar- 
ble Slab, you have to choose a 
“mixin’” to go with your ice cream. 
After my beloved bride selected Gra- 


? 


ham crackers and I opted for Fudgee- 
O’s, we watched with amazement as 
our mixin’s were folded into our 
generous dollops of ice cream on top 
of the water-cooled marble slab 
which gives the parlour its name. 
Mixin’s included a variety of nuts, 


SEE PAGE 17 
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No cover 


10pm start 
Alexander Keith's $4.25/pint 


10616 - Whyte Avenue 
www.obyrnes.com 





ee ee ee eee —-. 2 eee meee 


DO YOU HAVE AN ITEM TO SELL? 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 
If you buy a 2" x 2" ad in VUE WEEKLY 
Classifieds for 2 weeks at $50 per week, 
we will run your ad until the item sells!!! 
No matter how long it takes. 


(some conditions apply} 


CALL CAROL ROBINSON AT 780-426-1996 FOR DETAILS 


Ss 
425-6151 
10117-101 street 


www.zenaris.com 
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new & grea i 
things to come:.. 


friday 
saturday 
caterin g 


reserve the dining 
room for your 
special event 


friday night jazz 


GINSENG 
RESTAURANT 


Daily 5:00 pm 10:00 pm 
M-F 11:30 am - 2:00 pm 
Weekend Reservations Recommended 


9261-34 Avenue 
450-3330 


EDMONTONS.MOST.UNIQUE, | 
KOREAN CUISINEsa 
- SPECIAL LUNCH BUFFET « 
25 DIFFERENT DISHES OFFERED, 


¢e EVENING B.B.Q. BUFFET 
EVERYDAY 5-10 PM / $17.95 


s. 


° FULLY LICENCE 
¢ FREE PARKING © 








Price per person, before tax and tip 


$ —Less than $10 
$$ —$10to $20 
$$$ —$20 to $30 
$$$$ —$30 and up 


CHILI HOT HOT 

10909 Jasper Avenue ° 428-3336 

Chili Hot Hot is one of the most promi- 
nent undiscovered treasures in Edmon- 
ton. Unlike those flashier Chinese 
places, you won't find any jade dragon 
sculptures, intricate wood screens or 
gold leaf paintings. But what Chili Hot 
Hot lacks in decor they more than 
make up for in great food. The menu 
is approachable, with a list of items like 
“shrimp and chicken in nest” and 
“beef in black bean sauce” that goes 
on for pages. Daunted, | skip to the 





"IN THE DISTRICT COURT OF 
GEARY COUNTY, KANSAS 


In the Matter of the Adoption of 
ZENOBEA N, B, JACOB, A Minor. 


Case No, 2004 AD 000025 Division 


NOTICE OF HEARING 


TO: MICHELLE L, JACOB 




























THE STATE OF KANSAS TO ALL 
PERSONS CONCERNED: 





YOU ARE HEREBY NOTIFIED that a 
Petition has been filed in said Court 
praying for an Order permitting the 
petitioner to adopt Zenobea N. B. Jacob, 
a minor child, and you are hereby 
required to file your written defenses 
thereto on or before the 31st day of 
August, 2004 at 1:00 o'clock p.m,, of said 
day in said Court, in the City of Junction 
City, Kansas, at which time and place 
said cause will be heard. Shoutd you fail 
therein, judgment and decree will be 
entered in due course upon said Petition, 


Richard H, Seaton, #5994 
Seaton, Bell, Seaton & Gillespie, L.L.P. 
410 Humboldt - P.O, Box 816 
Manhattan, Kansas 66505-0816 
(785) 776-4788 
Attorney for Petitioner 







‘Roll up 
your Sleeves, 
[r=] at=le [=H 


|=) (olole Mi G—e iam cele cole |i —n 


The Breck family takes the donor challenge. 
4 blood donations so far this year, what about you? 


to book an 

appointment 
ata clinic 

Near you, 


Call 1 888 2 DONATE 
¢ 


CANADIAN BLOOD SERVICES 


.sthe more the merrier. Blood. It's in you to give. 








back of the menu to check out the 
combos. My wife and | decide on the 
Shangri-La combo for two, which 
includes soup and spring rolls to start 
and five entrées. The hot and sour 
soup arrives almost immediately and is 
a delight: the spicy broth has become 
a stew of tofu, carrots, sprouts, green 
onion, peas and various unidentifiable 
bits. Halfway through, the spring rolls 
arrive. Light, crunchy and piping hot, 
these rolls are incredible; the only dis- 
appointment is that there are only two 
of them. The five main courses hit the 
table at the same time. | scoop us 
some tasty and filling chicken fried rice 
as a base and my wife digs into the 
shrimp with mixed greens. She counts 
seven huge shrimp, the pea pods are 
crispy and the bok choi is not. A cou- 
ple of bites in, she informs me that this 
is officially her new favourite dish. | 
help myself to the ginger hot beef and 
chicken with lemon sauce. As someone 
used to the gooey, coated ginger beef 
of mall food courts, this platter of ten- 
der beef and julienned vegetables in a 
light ginger sauce simply dazzles me. 
The chicken has a light, crispy batter 
and the sauce is absolutely out of this 
world, but unfortunately the chicken 
itself is a little too chewy for our tastes. 
My biggest surprise is the honey garlic 
ribs. Expecting them to be the stan- 
dard kind of dry ribs you can pick up 
anywhere, I’m surprised to bite into a 
warm, moist, largely boneless treat 
drizzled with honey. Overall, the value 
can’t be beat: for less than $40 we had 
a great, filling meal and were leaving 
with enough for lunches or a midnight 
meal for two. Average Price: $$ 
(Reviewed 07/29/04) 


UPPER CRUST CAFE 

10909-86 Ave ° 433-0810 

As my girlfriend and | grazed Upper 
Crust’s slender menu of salads, sand- 
wiches and light entrées, it was 
refreshing to have a smaller selection 
of simple, modest dishes to choose 
from. No cilantro-and-mango chut- 
neys, no neo-Asian influences, no 
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THE OLYMPICS ARE OVER . . 


WORLD CUP SOCCER 
Qualifying Matches | 


seeker tel weeb aie 


PREVIOUSLY REVIEWED RESTAURANTS 


flowery adjectives or promises of soar- 
ing, dramatic food presentation: just 
good, old-fashioned, satisfying- 
sounding food. Not feeling too hun- 
gry, | went for the Upper Crust Salad 
Selection, a mystery array of four sal- 
ads served with multigrain bread 
($7.50). My girlfriend, needing some- 
thing a little more substantial than | 
for once, decided on the rainbow 
trout with citrus walnut butter, rice 
and steamed veggies (for a remark- 
ably inexpensive $10.25). My salad 
selection turned out to consist of a 
large plate of potato, Thai noodle, 
bean and carrot salads, each occupy- 
ing its own little quadrant of the oval 
platter. The potato salad was firm and 
mayonnaise-y, and the carrot salad 
was an surprisingly flavourful nest of 
shredded carrot with cinnamon and 
nutmeg. The bean salad was a mix of 
kidneys, limas and greens with some 
chickpeas thrown in just in case there 
wasn’t enough protein in there for 
you. And the sauce? The sauce was 
fantastic, a buttery, spicy concoction 
that hinted at curry but probably 
wasn’t. The only disappointing mem- 
ber of the salad quartet was the lam- 
entably bland Thai noodle salad, 
which tasted as if a bowl of peanut 
Thai sauce was kind of close to it at 
one point and it just kind of absorbed 
the smell. My girlfriend had no such 
complaints about her trout, however, 
which arrived seared with the skin on, 
resting on a bed of fluffy jasmine rice 
and steamed veggies. The fish was 
tender and flaky, its natural flavours 
unchallenged by the subtlety of the 
dish. | had heard that dessert is one 
of the Upper Crust’s fortes, and we 
weren’t disappointed by our choice, 
the Sticky Toffee, a warm pecan cake 
covered with caramel sauce and 
whipped cream ($3.75). Oh, man. 
Seriously. After all was said and done, 
our bill came to a very affordable $27 
before tip, a fact that made the 
recently-finished dessert seem all the 
sweeter. Average Price: $$ 
(Reviewed 07/22/04) 
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Continued from page 15- 


fruit, crushed cookies or chocolate 
bars, as well as mini marshmallows, 
Gummi bears and cookie dough. All 
in all, we counted 29 options, with 
tantalizing combinations limited 
only by your imagination. 

As we watched our creations taking 
shape on the slab, we realized we had 
one last choice remaining: the vessel 
within which our ice cream would be 
brought into the world. As usual, 
defaulting to a simple plastic dish is an 
option, but if you’re going to go for 
that, you might as well have stayed 
home and mixed a crushed-up bag of 
Oreos into a bucket of Safeway vanilla. 
Rather, I highly recommend the freshly 
baked waffle cones or bowls; available 
either in vanilla sugar or cinnamon, a 
cone can be dipped in white or dark 
chocolate, then rolled in sprinkles, 
peanuts, crushed Butterfinger or Skor 

lastic dish, my ass. I decided on 
the Skor-rolled dark chocolate cone, 
while my wife took the white chocolate 
cone rolled in sprinkles. We found after 
reading the brochure that, with only 
one flavour, one mixin’ and a cone, 
there are 12,180 options to explore, 
and that’s not even counting the 
frozen yogurt, soft serve, shakes, baked 
goods or ice cream cakes. 


EVERY FIRST TASTE at Marble Slab is 
done with the eyes closed. It’s seri- 
ously that good. Cinnamon ice cream 
hit my tongue with a taste as truly 
wondrous as it sounds, and when I 


sarees 














encountered some Fudgee-O, the 
flavour soared into the stratosphere. 
Unable to resist, I braved the perils of 
meltflow by nibbling a bit of my 
cone—fantastic! As my taste buds 
went into paroxysms of delight, I 
heard little breathless coos from my 


wife. Her eyes were closed, a dreamy 
half-smile on her lips as she tasted 
her sweet cream with Graham crack- 
er. We traded cones to sample, hearti- 
ly endorsed each other's selections, 
then grabbed our own back. 

We each had a cone with one 


flavour and one mixin’ for $4.39 
(additional mixin’s are 75 cents 
each). Getting your cone dipped will 
Tun you 95 cents, and a roll is an 
additional 30. We exited Marble Slab, 
and soaked in the glory of being the 
envy of everyone we passed for about 





$12. And with two stamps on the 
loyalty card and three to go, I figure I 
should be enjoying my free cone by 
this time next week. O 


MARBLE SLAB 
10358 82 Ave © 433-3636 
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POWERPLANT 


ae restaurant & bar 


Saturady Sept. 11 


BEDOUIN SOUNDCLASH 


W/ CHRIS COLEPAUGH & THE COSMIC CREW AND 
BUDD PLUGGSDT & TEXASS MIKEY (EX-SMALLS) 
$8.@ DOOR 
DOORS @ 8PM 


Saturday Sept.18 


SHUCKER 
W/ STONE HARDING AND 
SHOUT OUT OUT OUT OUT 


$7 @ DOOR 
DOORS @ 8PM 


DAMIAN THE ~<a 


TIX @ DOOR 
DOORS @ 8PM 


Wednesday Sept. 22 


THE U OF A MUSICIAN'S CLUB PRESENTS 
SONIC UNYON ARTISTS FROM TORONTO 


RAISING THE FAWN 


(MEMBERS OF BROKEN SOCIAL SCENE) W/ GUESTS 
TIX @ DOOR 
DOORS @ 8PM 


for more info, call 492- 2048 or visit www.su.ualberta.ca/events v) 
The Powerplant is a service of Your Students’ Union for UofA Students, staff, 
alumni, and their guests, All shows are no minors unless otherwise stated 


——— 


STUDENTS 
UNION 
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ctric Sixtoo 


Will the sinister instrumental sound of 
Chewing on Glass splinter Sixtoo’s 


audience? 


By JAMES ELFORD 


en you've been associated 
We such late-’90s under- 
ground hip-hop names as 1200 
Hobos, Sebutones (with Buck 65) 
and Anticon, it can sometimes be 
hard to break away from your past. 
Of course, Sixtoo (a.k.a. Rob Squire) 
is working hard at doing just that by 
turning in his mic and sitting down 
firmly in the producer's chair. 

“In the last couple of years,” he 
says, “my writing has gotten person- 
al enough that I don’t really feel that 
it should be in a public forum. And 
in some ways I wanted to disassoci- 
ate myself from the whole art rap 
movement I had been involved in 
and just be taken very seriously as a 
producer. The musical growth I have 
had in the last couple of years has 
come directly from that and I feel 
that since I’ve been focusing mainly 
on production that my production 
has gotten a lot better—so these days 
I’m considering myself more of a 
pees than a rapper.” 


And produce he has. Since releas- 
ing Duration in 2000 Sixtoo has 
returned more and more infrequent- 
ly to his rhyme-dropping roots. 
While Antagonist Survival Kit includ- 
ed some work on the mic along with 
the instrumental tracks, he actually 
scrapped a similarly veined follow- 
up that was three-quarters complete. 
Instead he turned around and creat- 


eHIP-HOP 


ed the almost exclusively instrumen- 
tal Chewing on Glass and Other 
Miracle Cures. 

Another twist he’s made during 
his transition was—like a growing 
number of hip-hop/electronic artists 
and producers—to embrace live 
instrumentation. While Chewing on 
Glass does contain a few samples, the 
backbone was created specifically for 
the album with help from his good 
friend, bass player Matt Kelly. 
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eee sa - > + eee Pee 


“[Kelly’ s] a classically trained gui- 
tarist,” Sixtoo says. “As a result of 
that it gives a more orchestrated feel 
to some of the ideas I’ve had in the 
past but haven't been able to realize 
fully. In terms of like a writing tool, 
starting to play instruments has been 
really rewarding because if I think of 
something in my head, I can do it. 
“The attention to detail on this 
record is much more than on any 
other record I’ve done,” he contin- 
ues. “It took the same amount of 
time but the process was different— 
all the treatment was done as it was. 
being recorded as opposed to the mix 
process. Building the source material 
myself allowed me a lot more free- 
dom in terms of mixing because it 
was done properly the first time.” 


ALL THIS FREEDOM, it seems, let 
Sixtoo further explore his sinister- 
sounding side; critics have used 
adjectives like dark, stark and moody 
to describe the results, but Sixtoo 
doesn’t agree. “I don’t really consid- 
er my music to be dark,” he says. 
“There’s much darker stuff out there 
that I listen to. I think it’s just that | 
write a lot of stuff in minor keys and 
as a result the initial response is ‘Oh, 
that’s dark.’ I think there’s a lot of 
beautiful melodies and space that 
doesn’t feel as dark, but maybe that’s 
just me. I think it’s just that I make a 
lot of music that’s unapologetic, and 
while I could make all this music 
much more accessible it would be 
much less interesting.” 

Of course, just because Sixtoo 
isn’t interested in making his music 
more accessible doesn’t mean he’s 
stopped making sure that the live 
shows are worth coming out for. “It’s 
pretty heady music and it’s not club 
music,” he says. “They’re not going 
there to dance, so I think it’s good to 
try and add as much of a visual cue 
as you can, whether that’s by adding 
live musicians into the mix or adding 
visuals to the show.” His tour, for 
instance, will include DJ Signify as 
well as P-Love on Fender and Matt 
Kelly on bass, with presstube.com 
providing all the visuals. “I think it’s 
important to give the crowd some- 
thing extra if they’re paying to come 
out,” Sixtoo says. “Otherwise they 
could just listen to the record at 
home. It would be much easier to 
take out a laptop or sampler and DJ, 
but that’s very removed from the 
process of what my music is now and 
it makes sense to deliver it true to 
form with the record.” 

And this is probably the shape 
Sixtoo’s tours will be taking for the 
foreseeable future: his upcoming EP 
Body Ache Summer, for instance, con- 
tinues the explorations he made with 
Chewing on Glass. “My next couple of 
projects are also instrumental pro- 
jects,” he says, “and I think that's the 
direction I’m heading in. If people 
are going to group it in with instru- 
mental hip-hop producers like RJD2 
or electronic producers like Aphex 
Twin and Squarepusher, I can’t [help 
that], but I think the music speaks 
for itself. It doesn’t really work with 
anybody else’s thing, but I’m really 
confident with that.” © 





SIXTOO 

With P-Love, Matt Kelly, DJ Signify, DJ 
Nato and Punch Brothers * New City * 
Tue, Aug 31 (8:30pm) 
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200, 6005 Gateway Boulevard, (103 St). 
Edmonton, Alberta. T6H 2H3 

Telephone: (780) 438-1019 Fax; (780) 437-5129 
E-Mail: copywriter@ cker-ca \ 
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for more listings and information visit... 


WWW.SIDETRACKCAFE.COM 
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SOGIAL CODE & STABILO 


TUE SEPT 3 © GAME 5:30 » BANDS 9:00 
CATCH ALL OFTHE TEAM CANADA GAMES LIVE AT REDS! 


WITH FROM AUTUMN 10 ASHES, 
EIGHTEEN VISIONS & 36 CRAZY FISTS 








By PHIL DUPERRON 
anp JERED STUFFCO 


Popping a Wheelie 


Babe Lloyd and Wheel of Meat ° 
With the Alberta Beatnik * The 
Sugarbowl ¢ Thu, Aug 26 For years 
now, Babe Lloyd has been amusing 
Edmontonians with his wacky solo 
music. With nothing more than a gui- 
tar and some slightly out-of-tune 
vocals he pokes fun at everything from 
porn shops to rampant consumerism. 
But even though he’s been playing the 


421.0992 


FRI SEPT 3 


THE BLAME IT} 


CD RELEASE "FREEZE MY BRAIN" 
THE BRATT ATTACK THE CHEWKAS 


$7 


part, he’s never been comfortable 
being labeled a singer/songwriter, so 
he decided to form Wheel of Meat to 
bring on the sizzle. It’s a three-piece 
rock affair featuring Lloyd on guitar, 
with bassist Kieron Rhys Lillo and 
drummer Allyson Rogers fleshing 
things out. 

“Ive never really felt like | was pri- 
marily a singer/songwriter,” Lloyd says. 
“| cut my teeth on grunge and I’ve 
always been into rock music. I’ve never 
really been into folk music or 
singer/songwriters that much, so my 
songwriting has always been more 
rock-like. When it’s just me and my 
guitar, it kind of leaves space open 
that | felt needed to be filled by a 
more rock set-up. A lot of singer/song- 
writers, like Ben Sures or Wendy 
McNeill, they’re able and willing to 
write guitar parts that really fill up 
space with plucking and other orna- 
mentation that makes it sound full. | 
don’t do that so much; | just bang out 
chords.” 
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(CD RELEASE "EAT AND DESTROY") 
THE B-HOVIES, THE NIGHTSTALKERS 


As for the band’s peculiar name, it 
may be ultimately meaningless but 
that doesn’t mean there isn’t a story 
behind it. Years ago Lillo was hitchhik- 
ing across Canada when he ended up 
stranded in a small Ontario town with- 
out anything to eat. One day he found 
himself in the local pub and some 
friendly folks asked him if he'd like to 
spin the wheel of meat. If his lucky 
number came up, he was told, the 
local butcher would set him up with 
some choice cuts to help him on his 
way. “He was a vegetarian at the 
time,” Lloyd says, “but he did it any- 
way ‘cause he thought it was so 
bizarre. He lost.” (PD) 


Songs for sinners 


Infernus * Opening for WASP and 
King Ring Nancy ° Red's « Fri, Aug 
27 The seven members of local metal 
act Infernus have each adopted one of 
the deadly sins as their stage name— 
and a shorthand description of their 
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role in the band. Wrath, for instance, 
provides the lead vocals and is the 
whipcracker in charge of keeping 
things running smoothly. (And believe 
me, it’s hard enough to get four peo- 
ple together in the same room to prac- 
tice, let alone seven.) Wrath says they 
were all friends before forming the 
band a year ago so it makes things 
easier and neither Pride, Envy nor 
Greed has gotten in their way. “It’s 
never boring,” he says. 

Unfortunately the logistics of co- 
ordinating such a large band can be a 
nightmare. “It wouldn’t be an Infernus 
show if some part of the electrical did- 
n’t fuck up at some point or another,” 
says Wrath. 

Despite the obvious overtones of 
their names, Wrath says they're not 
making any kind of statement about 
religion; it’s all part of their tongue-in- 
cheek attitude toward the decadent 
rock ‘n’ roll lifestyle. (“Let’s count [the 
sins] and see how many we'll commit 
by the end of the night,” he quips.) 
Attend one of their chaotic live shows 
or listen to their debut disc, What Sin 
Side, and it becomes obviously that 
Infernus has taken a page from the 
playbook of carnival-atmosphere 
bands like Kiss and Rob Zombie: 
instead of sitting around bitching 
about what's wrong with music today, 
they’re trying hard to inject some life 
back into it. 

“We're all about putting on a 
show,” Wrath says. “I got really tired of 
dropping money to go see three guys 
just sit there and play. Who wants to 
pay to see boring bands? We want to 
give people something to watch. It’s a 
big playground for us.” (PD) 


Hop on pop 


The Sock Hop °¢ Featuring 
Removal, Los Furios, the South 
Side Riots, Teenage Surf Invasion 
and Half Cut « Starlite Room ¢ 





Sun, Aug 29 (all ages, 7pm) Last 
March, Black Dot’s Eli Klein threw a 
party unlike any other. Dubbed the 
Sock Hop, the gig put a handful of 
dance-friendly bands like the 
Wolfnote, the Vertical Struts and the 
Operators onstage in front of a 
packed house of shoeless kids. “The 
whole idea was just to throw a 
themed party and to encourage danc- 
ing,” Klein says. You see, after hitting 
up several shows in the States last 
year, Klein noticed that despite 
Edmonton’s fertile all-ages scene, 
there seemed to be a big missing 
ingredient. 

“Dancing,” he says, “for whatever 
reason, just seemed to be absent at a 
lot of shows. | mean, music is for 
dancing.” 

Needless to say, the show went off 
without a hitch. “The first one was 
wildly successful,” Klein says. “People 
were having impromptu sock contests 
and I’ve never seen so much dancing 
at a hall show in my life. During the 
Operators’ set, the whole place was 
moving. It turned out to be a really 
great dance party.” 

This time around, Klein has 
assembled a crew of out-of-towners 
like Removal and Los Furios, as well as 
local faves like Half Cut and Teenage 
Surf Invasion. “We're calling this one 
the rock edition,” he says, “because a 
lot of the bands have a rock- or surf- 
oriented sound. I’m hoping peopie 
will bring out their best “SOs dance 
moves.” 

Considering the last one was held 
in the middle of a snowstorm, the 
“Rock Edition” Sock Hop should be a 
killer back-to-school party. “Last time,” 
Klein says, “it was still snowing out- 
side, so we had a mandatory shoe 
check. But we’re going to be more 
relaxed this time. We're hoping to do 
more of these and make them a regu- 
lar thing during the warm and dry 
months.” (JS) 


Phil Duperron 


Hey—where’d all my 
Stuffco? 


Well, after 700 large cups of coffee, 60 
weeks, countless missed deadlines and 
around 200 interviews, it’s time for me to 
hang up the pen as Music Notes scribe 
and ride into the proverbial sunset. 

When | started co-writing this col- 
umn with Mr. Phil Duperron last year, | 
wondered if it was possible to find 
even two measly gigs a week worth 
covering. Boy, was | pleasantly sur- 
prised. Over the past year, not only 
have | had the opportunity to talk with 
heaps of enthusiastic and engaging 
bands from across North America, but 
I've also had the rare chance to really 
dig into Edmonton’s flourishing inde- 
pendent music scene and witness what 
a depth of talent we have here. 

Even though Music Notes caused 
me unspeakable irritation in the form of 
constant phone calls, broken appoint- 
ments and the unquenchable thirst of 
the weekly grind, it nonetheless made 
me truly appreciate this city. Where else 
can you spend six nights a week watch- 
ing surprisingly wicked bands and drink- 
ing cheap beer on a measly breadline 
income? Saskatoon? As if. Boise? Fat 
chance. Winnipeg? Well, maybe. Sure, 
I've been perpetually broke for the past 
13 months and the $9.95 pair of sneak- 
ers | bought at the mall are literally 
falling apart, but that’s okay because I've 
learned one very important thing: we 
are really lucky. Certainly, while people 
in Toronto or Vancouver get to catch 
bands like the Shins and Liars or TV on 
the Radio as they swing through their 
backyard every week, we Edmontonians 
have been forced to make our own fun 
by going out and forming our own 
bands, supporting our friends (and ene- 
mies, because frankly, this city is way too 
small) and building a rad scene. 

To paraphrase Starship: “Hey 
Edmonton, we built this city on rock ‘n’ 
roll, dammit!” See you in the pit! (JS) 


ay Cn 


www. Mb ad bespoke! LY com 
IDOSBI Jasper Avenue 


call 429-2582 For info 


FRIDAY AUG 27 rEMOWAL 
REMOVAL ee 
MARK BIRTLES PROJECT | 
MARRIED TO MUSIC 


Ned 
MARK WIRTLES DROJECT 
MARRIED 


alll iy 


Ninja Tune, Lex Records, 
FOOSH & New City present 


SIXTOO 


Performing with P-LOVE 
and Matt Kelly , 


Hila DI SIGNIFY 
“J Nato & Punch Bros. 


WED SEPT 1 
RADIO BERLIN 
BLACK MOUNTAIN 


featuring members of Jerk With A Bomb 
and The Pink Mountaintops 


Friday Sept.3 
JERRY JERRY AND 


THE SONS 


Friday Sept. 10 Friday Sept. 24th 
THE GEORGE BUSHES SKA BRAWL TOUR ‘04 
WITH MN TOTHEWOOD. THE TOASTERS 

A YR IRNSEH  ~6=—S NEW BLOOD REVIVAL 
THE AFTERBEAT 
Friday Sept. 17 
ILLUMINATI 
C'MON 
Les Tabernacles 


Wed. Sept, 29 
Kold Ethyi & 
New City Present 
ICON OF COIL 


Mannequin Depressives 
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FOR THE WEEK ENDING AUC 26, 200 
1. K.D. Lang - Hymns Of The 49th Parallel (nonesuch) 
2. David Byrne - Grown Backwards (nonesuch) 
3. Michael Franti - Songs From The Front Porch (boo boo wax) 
4. Various-Rock against Bush Vol.2 (Fat) 
5. The Hives - Tyrannosaurus Hives (universal) : 
6. Por Vida — A Tribute To Alejandro Escovedo (sony) 
7. Rise Against - Siren Songs Of The Counter 
Culture (dreamworks) 
8. The Cure-The Cure (geffen) 
9. Todd Snider-East Nashville skyline (Oh boy) 
10. J.J. Cale -To Tulsa and Back (santuary) 
41. Wilco - A Ghost Is Born (nonesuch) 
12. Tiger Army-3 : Ghost Tiger's Rise (helicat) 
13. Ruthie Foster - Stages (blue corn) 
14. Bad Religion -The Empire Strikes First (epitaph) 
15. Polyphonic Spree-Together We're Heavy (hollywood) 
16. Beastie Boys - To the 5 Boroughs (emi) 
17. Sparta - Porcelain (Geffen) 
18. A.C. Newman -The Slow Wonder (blue curtain) 
19. Eric Bibb — Friends (telarc) 
20. Killers-Hot Fuss (island) 
21. Misery Signals - Of Malice and the Magnum Heart (ferret) 
22. The Crickets-& their buddies (Sovereign arists) 
23. Atreyu - The Curse (victory) 
24. Patty Griffin —- Impossible Dream (ato) 
25. Toots and the Maytals -True Love (v2) 
26. Tragically Hip - In between evolution (universal) 
27. Natalie Merchant-The house carpenter's daughter 
(Myth America) 
28. Modest Mouse - Good news for people who 
love bad news (epic) 
29. Antibalas - Who Is This America? (ropeadope) 
30. Das Ich-Lava (Metropolis) 


RISE AGAIN 


SIREN SONG OF THE COUNTER CULTURE 


| asked Liam what he thought of the 
new Rise Against. He told me that it was 
actually quite good and that it made him 
think a lot about the world we live in 
today. He than spun around in circles 
and tried kicking himself in the head 
with the heal of his right foot. That dude Gam 
is crazy | tell ya....his favorite color is 
gravy. | wonder if Rise Against is his 
favorite band? 





Rise AGAINST 


On sale now. 
10355 Whyte Ave. Shop online at biases com 434-6342 










Fax your free listings to 
426-2889 or e-mall them 
to Glenys at 
listings@vaeweekly.com 
Deadline Is Friday at 3pm 


THU 


LIVE MUSIC 
as 


ATLANTIC TRAP AND GILL . 
Ben Rose 


BACKSTAGE TAP AND 
GRILL Thursday night jam 
hosted by Terry Singh; 8pm- 
Jam; no cover 


BLUES ON WHYTE Nigel 
Mack 


CARGO AND JAMES TEA 
SHOPPE Open stage hosted 
by Ron Taylor; 7:30-10pm 
CASINO (YELLOWHEAD) 
Robin Kelly and Allison Austin 
(tribute show) 


‘CHANCE RESTAURANT 
Andrew Glover Trio; 4-7pm 


COOK COUNTY SALOON 
Battle of the Bands final: 
9:30pm; no cover 


DRUID Wynter Thursdays 
open stage 

DUSTER'S PUB Jam hosted 
by Brian Petch 


EASTBOUND EATERY AND 
SAKE BAR Jazz jam session:> 
8-11pm; no cover 


FOUR ROOMS Don Berner 


J AND R BAR AND GRILL 
Open stage with the Poster 

Boys (pop/rock/blues); 
8:30pm-12:30am | 
LATTITUDE Dominissmo 

(Latin jazz); (9-midnight) 


SHOWGIRLS Rat Poison | 


SIDETRACK CAFE James Alex 
Murdoch Band, The Reels; 
8pm; $7 (door) 


URBAN LOUNGE Connor's 
Road; no cover 


CLASSICAL 


CAFE SELECT Bonnie Gregory 
and Rob Taylor (Celtic harp 
and guitar); 6:30-9pm 


HAWRELAK PARK Picnic in 
the Park: Mill Creek Colliery 
Band; 7pm; $10 
(adult)/children 12 and under 
free; tickets available at TIX on 
the Square 420-1757 


DJS 


THE ARMOURY Vintage 
Thursdays: retro rock, dance 
and old school hip hop 


AZUCAR NIGHT CLUB 
Urban Nights: Elephant Man 
after concert party with D} | 
Touch It 


BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BACKROOM VODKA BAR 
Animation Station: Trip hop, | 
drum ‘n’ bass with MC 

Deadly, Gundam, Dale Force 


BLACK DOG FREEHOUSE 
Thump: intronica with the 
DDK Soundsystem 


COWBOYS House with Ryan 
Wade and guests (patio) 


DECADANCE Soul Heaven: 
house with Tripswitch, Sweetz, 
T-Bass, Alvaro, Femme Funk 
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Rezidnt Funk 


ELEPHANT AND CASTLE ON 
WHYTE Sleeman Method 
Thursdays: hip hop, down- 
tempo with Dj Headspin 
ESCAPE ULTRA LOUNGE 
Thursday Ladies Night: Top 
40, R&B, retro with DJ Shocker 


FILTHY McNASTY’S Punk 
Rock Bingo: with DJ S.W.A.G. 


GAS PUMP Ladies Nite: Top 
40/dance with DJ Christian 


GUILTY MARTINI D) Jeff 


LONGRIDERS Hot Latin 
Nights; free dance lessons 8- 
9:30pm 

NEW CITY LIKWID LOUNGE 
Rub-A-Dub Thursday: rock- 
steady, dub reggae with Dj * 
Jeebus and the Operation 
Redication Sound System 
NEW CITY SUBURBS 
Progress: electro/new wave 
with D] Miss Mannered and 
guests 

O’BYRNE’S The Irish Tiki 
Lounge Bash: Tiki tunes with 
Dj Mike; 9pm 

THE PUBLIK GrassFire: with 
DJ Elk Velvet, Because, The 
Kevin and Chris Show, Emma 
Hood; 9:30pm (door) 
RATTLESNAKE SALOON D) 
Butter 


RENDEZVOUS Metal Night: 
with D] McNasty 


THE ROOST Rotating shows: 
Sticky’s open stage and the 
Weakest Link game with D] 
Jazzy second and last 
Thursday; $1 (member)/$4 
(non-member) 


SAVOY Funk and downtempo 
with Ben Jamin 


SEEDY’S D) night 


SIDETRACK CAFE Night 
Watch: with Russell Gragg 


THE STANDARD Limited 

Edition Thursdays: with spin. 

Djs 

STOLLI'S ON WHYTE Top 40 
dance, R&B . | 


VELVET LOUNGE Urban 
Substance: hip hop/R&B end 
of exams jam with Spincycle, 
Invinceable, J-Money, Sean B i 
VICTORY LOUNGE NRMLS 
WLC\M; disco-punk and hip- 
hop with DJ Nik 7 and guests 


YOUR APARTMENT 
Jammers: open stage hosted 
by Katieo; 8pm 


FRI 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 


Ben Rose 


BLUES ON WHYTE Nigel | 


Mack 


CASINO (EDMONTON) 
McColl and Moorman (coun- 
try/rock) 

CASINO (YELLOWHEAD) 
Robin Kelly and Allison Austin 
(tribute show) 

CHANCE RESTAURANT 
Andrew Glover Trio; 4-7pm 


FOUR ROOMS Don Bemer 
JJ'S Swarm (rock) 


JEFFREY'S CAFE AND WINE 
BAR Helen Nolan and Jim 
Tigner (jazz standards); $5 





KROBAR Magnificent 
Bastards 


NEW CITY LIKWID LOUNGE 
Removal, Mark Birtles Project, 
Married to Music 


PEPPERS FBI 


PLAYBACK Mr. Lucky (blues, 
roots); 9:30pm-1:30am; no 
cover 

RED'S W.AS.P, King Ring 
Nancy, Infernus; no minors 
event 


RENDEZVOUS The B-Movies, 
The Ejaculators 


SEEDY'S All Purpose Voltage 
Heroes, Fun 100, Infinitism. 


SIDETRACK CAFE The 
Mocking Shadows, Los 
Basterdos; 8pm; $10 (door) 
URBAN LOUNGE Connor's 
Road; $5 


ZENARI'S Blue Line 


DJS 


THE ARMOURY Top 
40/dance 


BILLY BOB’S LOUNGE Big 
Mouth Entertainment 


BOOTS Retro Disco: retro 
dance 


BUDDY’S NIGHTCLUB Top 
40 with DJ Arrowchaser 


CAFE SELECT Funk and 
downtemp with Djs 
‘ryptomene and Slacks 


CALIENTE NIGHTCLUB 
Urban with Black Empera, 
Invinceable, Q.B. and guests 


COWBOYS Ladies Night: top 
40 


CRISTAL LOUNGE Affaire 
Illicite: industrial noise, neo- 
classical with Verlaag and 
Xerxes 


DANTE’S WORLD PUB 
Powerhouse Fridays: dance 
and retro with Zack and 
Johnny Staub (Power 92); 
Upstairs in the Skylounge: 
soulful house with Ryan Wade 
and guests; over 23; dress 
code 


DONNA Silk: house with 
Winston Roberts and guests 


ELEPHANT AND CASTLE ON 
WHYTE D] Headspin Live 


ESCAPE ULTRA LOUNGE 
Freedom Fridays: Top 40, 
R&B, retro with DJ Shocker 


FILTHY McNASTY’S Shake 
Yo’ Ass: with Dj Serial K 


THE FOX Top 40 retro dance 
music 


GAS PUMP Top 40/dance 
with D] Christian 


GUILTY MARTINI D) Jeff 


HALO Mod Club: Indie rock, 
new wave, ‘60s soul, Britpop 
with DJs Blue Jay and Travy D 


IRON HORSE Urban Dance 
Party: with D] Loose Cannon 


THE JOINT Fresh Fridays: 
Urban by Urban Metropolis 
Sound Crew 


NEWCASTLE PUB AND 
GRILL Dj Shawn Z 


ORLANDO'S II PUB AND 
GRILL Music with Dj V; 9pm 


RATTLESNAKE SALOON D} 
Butter 


‘THE ROOST Upstairs: Euro 
Blita: best new European 
music with D] Outtawak 
Downstalrs; D| jazzy; $4 
(member)/$6 (non-member) 


ROXY ON WHYTE Babylon 


LIVE MUSIC IN EDMONTON 


Fridays: retro/R&B/dance with 
Dj Extreme 


SIDETRACK CAFE The Jay 
and Jay Show: with Jay 
Hannley and Smilin’ jay Willis 
THE STANDARD Triple X 
Fridays: top 40/dance 
STOLLI'S ON WHYTE Top 40 
dance, R&B 


STONEHOUSE PUB 
Alternative, house, hip hop, 
top 40 with Dj Rage and Dj 
Weezle; 9pm 
SUGARBOWL Listen: ambi- 
ent/IDM/electronica by Ariel 
and Roel 


VICTORY LOUNGE Vindictive 
Metal Fridays 


Y AFTERHOURS House/break- 
beat with Tripswitch, 
Sureshock, MC Flopro, LP, 
Juicy, Dragon, Old Bitch; 18+ 
YOUR APARTMENT House 
with D] Tomek 


SAT 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Ben Rose 


BLACK DOG FREEHOUSE 
Hair of the Dog: Paul Brill; 4- 
6pm; no cover 


BLIND PIG PUB AND GRILL 
Open Stage; 3-9:30pm 
BLUES ON WHYTE Nigel 
Mack 


BUD'S LOUNGE Open jam 
with Lorne Burnstick; 7:30- 
11:30pm 

CASINO (EDMONTON) 
McColl and Moorman (coun- 
try/rock) 

CASINO (YELLOWHEAD) 
Robin Kelly and Allison Austin 
(tribute show) 


‘CKER PARKING LOT 
Stereotrap, Seven Devil Fix, 
Godomen; 11:30pm; free 


DRUID Harpdog Brown and 
the Bloodhounds; 4-7pm 


FOUR ROOMS Don Berer 
GOLDEN HARVEST MIN- 


ISTRIES CHURCH Sam's 
Gospel Coffee House: free 


J.J'S Swarm (rock) 


KROBAR Magnificent 
Bastards 


(O'BYRNE'S Chris Wynters and 
Scott Peters; 3-6pm; 


PEPPERS FBI 


PLAYBACK Mr. Lucky (blues, 
roots); 9:30pm-1:30am; no 
cover 


REXALL PLACE Charley 
Pride; 7:30pm; tickets avail- 

*| able at TicketMaster 451-8000 
SEED¥'S Mooseknuckle, 
Buzzing Bees (CD release 
party), The Dirt On; $8 
SIDETRACK CAFE Magilla 
Funk Conduit featuring Brett 
Miles, Gravity Collective, 
Magilla Funk Conduit (CD 
felease party); 8pm; $8 (door) 
URBAN LOUNGE Connor's 
Road; $5 


CLASSICAL 


CONVOCATION HALL 
-Michelle Marie Santiago (solo 








piano); 8pm; free 

HOLY TRINITY ANGLICAN 
CHURCH Magic Songs: ~ 
Presented by Ensemble de la 
Rue Chamber Choir; $17/$10 
(student/senior); tickets avail- 
able at TIX on the Square 


420-1757 
DUS 


THE ARMOURY Top 40, dance 


BACKROOM VODKA BAR 
Flava: hip hop with 
Shortround and Echo 
BILLY BOB’S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Brendan’s Sausage Party: 
obscure indie rock with Dj 
Ballhog 


BOOTS Flashback Saturdays: 
retro dance, house with Derrick 


BUDDY’S NIGHTCLUB 
Animal: dance with DJ 
Arrowchaser 


CRISTAL LOUNGE Urban 
with Phat Kat (Toronto), D} 
Shocka-Sean, Invinceable 
Bomb Squad and guests 


DANTE’S WORLD PUB R&B, 
dance, and retro with Frank 
the Tank; Upstairs in the 
Skylounge: soulful house; 
over 23; dress code 


DONNA Deep lounge house 


with Sam Pillar, Bryan Beca: 
and guests 


ELEPHANT AND CASTLE ON 
WHYTE D] Headspin Live 


ESCAPE ULTRA LOUNGE 
Evolution Saturdays: Top 40, 
R&B, retro with DJ Shocker 


FILTHY McNASTY’S Shake 
Yo" Ass: with DJ D-Lusion 


THE FOX Top 40 retro dance 
Music 

‘GAS PUMP Top 40/dance 
with D} Christian 


GUILTY MARTINI 
Housegroove with D) Sunny 


IRON HORSE Urban dance 
party with DJ 420 


THE JOINT Get a Nightlife: 
top 40/dance/urban 


NEWCASTLE PUB AND 
GRILL DJ Shawn Z 


NEW CITY SUBURBS 
Saturdays S.U.C.K.: punk/alt/ 
pop/dance with Blue Jay and 
Nikrofeelya 


ORLANDO'S Il PUB AND 
GRILL Music with Dj V; 9pm 


RATTLESNAKE SALOON Dj 
Butter 


THE ROOST Upstairs: 
Monthly theme parties, new 
music with D] Jazzy 
Downstairs: Retro music 
with Dj Dan and Mike; $4 
(member)/$6 (non-member) 


ROXY ON WHYTE Session 
Saturday: dance/R&B, hip hop 
with DJ Extreme 


SAVOY Deep house with 
Winston Roberts 


SIDETRACK CAFE Night 
Watch: Rock, roots and reggae 
with Mick Sleeper 

STOLLI'S ON WHYTE Top 40 
dance, R&B 

STONEHOUSE PUB Top 40 
with DJ Clay 


TONIC AFTER DARK 
Uncensored Saturdays: R&B, 
hip hop, old school with 

* Urban Metropolis Sound Crew 


TWILIGHT AFTERHOUSE 
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House/trance with Eric Field, 
‘Travis Mateeson, Dj Kibon, 
Amadeus Ruff, Crunchee, Big 
Daddy, STX, Jeff Hillis, Grytfin; 
18+ 


VICTORY LOUNGE Covert 
Saturdays: Progressive house 
with Djs David Stone, Luke 
Morrison, Erin Eden and 
guests; no minors; 9pm 
(door); no cover 

‘Y AFTERHOURS 
House/trance with Donovan, 
Juicy, Ryan Wade, Luke 
Morrison, Darcy Klein, 
Anthony Donohue, Erin Eden; 
18+ 


YOUR APARTMENT Hip hop, 
R&B, old school with JMK and 
guests 


LIVE MUSIC 
SESE SST! 


BLACK DOG FREEHOUSE 
ReClaim Live Alternative Jazz 
Sundays: hosted by Rubim de 
Toledo (bassist) and guests; no 
cover 


BLIND PIG PUB AND GRILL 
The Rusty Reed Band; 7:30- 
11:30pm; no cover 


CARGO AND JAMES TEA 
SHOPPE Open stage with 
Bob Robichaud; 7-10pm 


ECCO PUB Open jam session 
hosted by Imaginary Friend 
(blues, roots); 4-8pm 


THE FOX Issues with 
Subterraneans; 9-midnight 


HAWRELAK PARK 
AMPHITHEATRE New Family 
Festival: Shuyler Jansen, Chris 
Wynters, Mike McDonald, 
Chris Smith and Andrea 
House, Stew Kirkwood, 
Melissa Stefaniw and Shawn 
“Swifty” Jonassen, and Paul 
Bromley; $20 (two-parent 
family)/$10 (single-parent 
family)/kids are free 
O'BYRNE'S Joe Bird's Irie jam; 
9:30pm 

ROSEBOWL Jam with Mike 
McDonald; 10pm 





SIDETRACK CAFE Under the 
Covers j= Crush-X, 
Sinclair, D] Dudeman; 
8:45pm; $6 


DJS 


CALIENTE NIGHTCLUB 
Ladies Night: urban with D) 
Invinceable 


MANHATTAN CLUB Industry 
Sundays: top 40, dance/R&B 


NEW CITY LIKWID LOUNGE 
Atmosphere: funk, rare 
groove, hip hop with Dj Cool 
Curt 

THE ROOST Betty Ford 
Hangover Clinic Show Beer 
Bash: every long weekend 
with DJ Jazzy; $2 

SAVOY French Pop: mixed 
with Deja Dj 

STOLLI'S ON WHYTE 
Somatic Sunday: progressive 
beats with D} Eightsix, D] 
Dfekt, quests 

SUGARBOWL Multipurpose: 
Eclectic electronic hosted by 
Prosper and Eli with quests 


VICTORY LOUNGE Ron 
Rimer Show: broadcast live at 
9pm on The Team 1260 AM 


LIVE MUSIC 


LB.'S PUB Open stage with 
Randy Martin; 9pm-2am 


SECOND CUP (CHURCHILL 
SQUARE)Open mic every 
Mon with Rob Taylor and Ben 
Todd; 7:30-10pm; 


DJS 


BLACKDOG FREEHOUSE Dj 
Pennytentiary 


DUSTER’S PUB Dj Dan 


FILTHY MCNASTY’S Metal 
Mondays: with D] S.W.A.G. 
O'BYRNE’S Hip Mondays: 
Industry night with Dj) 





VENUE GUIDE 


THE ARMOURY 10310-85 
Ave, 702-1800 


ATLANTIC TRAP AND GILL 
7704-104 St, 432-4611 


AZUCAR NIGHT CLUB 
11733-78 St, 479-7400 


BACKROOM VODKA BAR 
10324-82 Ave, upstairs, 436- 
4418 


BACKSTAGE TAP AND GRILL 
12536-137 Ave, 457-5483 


BILLY BOB'S LOUNGE 
Continental Inn, 16625 Stony 
Plain Road, 484-7751 


BLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 


THE BLIND PIG PUB AND 
GRILL 32 St. Anne St, St. 
Albert, 418-6332 


BLUES ON WHYTE 10329-82 
Ave, 439-5058 


BOOTS 10242-106 St, 423- 
S014 


BUD’S LOUNGE Grandin Mall, 
St. Albert, 458-3826 
BUDDY'S NIGHTCLUB 
11725B Jasper Ave, 488-6636 


(CAFE SELECT 10018-106 St, 
428-1629 


‘CALIENTE NIGHTCLUB 10815 
Jasper Ave, 425-0850 


(CANADIAN LEGION Jasper 
Place, #255, 10220-156 St, 
996-4411 


CARGO AND JAMES TEA 
SHOPPE = Whyte Ave, 
10634-82 Ave, 433-8152 « St. 


Albert, 50 St. Thomas Street, 
458-3040 


CASINO (EDMONTON) 7055 
Argyll Rd, 463-9467 


CASINO (YELLOWHEAD) 
12464-153 St, 463-9467 


(CHANCE RESTAURANT 
10150-101 St, 424-0400 


CKER PARKING LOT 60th 
Aye, Gateway Blvd, 438-1019 


COOK COUNTY SALOON 
8010 Gateway Blvd, 432-2665 


CONVOCATION HALL Arts 


Building, U of A Campus, 456- 
4509/477-6637 


COWBOYS 10102-180 St, 
481-8739 


(CRISTAL LOUNGE 10336 
Jasper Ave, 426-7521 


DANTE'S WORLD PUB 170 
St, Stony Plain Road, 486-4448 


DECADANCE 10018-105 St, 
990-1792 


DONNA 10177-99 St, 429- 
3338 


DRUID 11606 Jasper Ave, 454- 
9928 


DUSTER'S PUB 6402-118 Ave, 
474-5554 ‘ 


EASTBOUND EATERY AND 
SAKE BAR 11248-104 Ave, 
428-2448 


ECCO PUB 9605-66 Ave, 435- 
S0SO 


ELEPHANT AND CASTLE ON 
WHYTE 10314-82 Ave, 439- 


Finnegar, Ive music 
STOLLI'S ON WHYTE Manic 
Monday: Old skool, R&B, hip 


hop with Harman B and Dj 
Kwake 


VICTORY LOUNGE Anti-Hero | 
Mondays post-rock, hip-hop, 
electronica with D) Slipped 
Disc and guest 


DRUID Open stage with Chris 
Wynters 


THE FOX Worldbeat jam; no 
cover 


LEGENDS PUB Open jam 
hosted by Gary Thomas 


NEW CITY LIKWID LOUNGE 
Sixtoo, P-Lovel, Matt Kelly, Dj 
Signity 

O'BYRNE’S Celtic night with 
Shannon Johnson and friends; 
9:30pm 

PEPPERS Open stage hosted 
by the Darryl Meyer Quartet 
(R&B, blues, jazz) 


SIDETRACK CAFE 
Sidetrackcafe.com re-launch 
party featuring Winston; 8pm; 
$5 (door) 


URBAN LOUNGE Salsa and 
the City: X-Band, 9pm; Salsa 
dance lessons, 8pm; $5 (door) 
VICTORY LOUNGE Random 
Tuesdays with Eshod IBN 
Wyza, Madame Wang 


DUS 


BILLY BOB’S LOUNGE 
Karaoke and Dj Tues with Run 
Riot Professional Music 
Productions 


BLACK DOG FREEHOUSE 
Viva: with, D] Sean 
BUDDY’S NIGHTCLUB Top 
40 with Dj Stephan 


CALIENTE NIGHTCLUB 
Basement Tuesdays: hip 





4545 


ESCAPE ULTRA LOUNGE 
WEM, 489-1330 


53 VATTITUDE 10612-82 
Ave, 431-5343 


FILTHY McNASTY’S 10511-82 
Ave, 432-5224 


FOUR ROOMS RESTAURANT 
(EDMONTON) Edmonton 
Centre, 102 Ave, Entrance, 
426-4767 


THE FOX 10125-109 St, 990- 
0680 


GAS PUMP 10166-114 St 
488-4841 


LE GLOBE 14921 Stony Plain 
Rd, 489-1022 


GOLDEN HARVEST MIN- 
ISTRIES CHURCH 10504-128 
St, 447-4357 


GUILTY MARTINI 10338-81 
Ave, 433-7183 


HALO 10538 Jasper Ave, 423- 
HALO: 


HAWRELAK PARK Heritage 
Amphitheatre, 420-1757 


HOLY TRINITY ANGLICAN 
‘CHURCH 10037-84 Ave, 420- 
W757 


IRON HORSE 8101 Gateway 
Blvd, 438-1907 


JJ'S 13160-118 Ave, 489- 
7462 


J AND R BAR AND GRILL 
4003-106 St, 436-4403 


JEFFREY'S CAFE AND WINE 
BAR 9640-142 St, 451-8890 


THE JOINT WEM, 486-3013 


KNOX-METROPOLITAN 
UNITED CHURCH 8307-109 
St, 448-4827 


KROBAR 10551-82 Ave 


hop/R&B/reggae/dancehall 
with Bomb Squad, Dj 
Invinceable, Q.6. 


DECADANCE Too Coo! for 
Tuesdays: Ambient, Trip hop, 
goa and glitch with Galatea, 
Bitstream and guests 


DUSTER’S PUB D] “Name a 
Tune” Dan 


FILTHY MCNASTY’S Twisted 
Trivia: with D] Whit-Ford 


GAS PUMP Karaoke contest 
with Dj] Gord 


NEW CITY SUBURBS 
Resurrektion; industrial/EBM 
/electro/goth with Nik 
Rofeelya 


THE ROOST Flamingo Bingo 
with D} Janny; 8-midnight; $1 
(member)/$4 (non-member) 


SEEDY'S Tuesday Nights: with 
O} Miss Mannered 


SIDETRACK CAFE Night 
Watch: with D) Whitey 
Houston (Lyle Bell) 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Open mic; 8pm 


BLIND PIG PUB AND GRILL 
Wednesday night jams hosted 
by Randy |. Martin and Danita 
Lynn; 7-11pm 


CANADIAN LEGION Dino 
Dominelli Hot Five host 
Wednesday night open stage 
jam; (9-midnight); no cover 


NEW CITY LIKWID LOUNGE 
Radio Berlin, Black Mountain 
featuring members of Jerk 
With a Bomb, The Pink 
Mountaintops F 


O'BYRNE'S Chris Wynters and 
friends; 9:30pm 


PLEASANTVIEW HALL 
Northern Bluegrass Circle 
Music Society bluegrass jam; 
7:30pm 

ROSSDALE COMMUNITY 


HALL Little Flower open stage 
hosted by Brian Greqg; 8pm 


L.B.'S PUB 111-23 Akins Dr, 
St Albert, 460-9100 


LEGENDS PUB 6104-172 St, 
481-2786 


LONGRIDERS 11733-78 St, 
479-7400 


NEWCASTLE PUB AND 
‘GRILL 6108-90 Ave, 490-1999 


NEW CITY LIKWID LOUNGE 
10081 jasper Ave, 413-4578 


NEW CITY SUBURBS 10081 
Jasper Ave, downstairs, 413- 
4578 


O'BYRNE'S 10616-82 Ave, 
414-6766 


ORLANDO'S li PUB AND 
GRILL 13509-127 St, 918- 
0568 


PEPPERS Westmount 
Shopping Centre, 111 Ave, 135 
St, 451-8022 


PLAYBACK 594 Hermitage Rd, 
475-2309 


10860-57 Ave, 434-5997 


THE PUBLIK 4208 Calgary 
Trail South, 485-1749 


RATTLESNAKE SALOON 
9261-34 Ave, 438-8878 


RED'S WEM Phase Ill, 481- 
6420 


RENDEZVOUS 10108-149 St, 
444-1822 


REXALL PLACE 451-8000 


THE ROOST 10345-104 St, 
426-3150 


ROSEBOWL 10111-1717 St 
482-2589 


ROSSDALE HALL 101 35-96 
Ave, 429-3624 


ROXY ON WHYTE 10544-82 
Ave, 439-7699 


DJS 


BACKROOM VODKA BAR 
Wild Cherry: deep house/pro- 
gressive/breaks with 
Tripswitch and quests 


BLACK DOG FREEHOUSE 
Glitter Guleh: with Dj Buster 
Friendly; no cover 


BUDDY’S NIGHTCLUB Top 
40 with Dj Stephan 


FILTHY McNASTY’S Mix 
Tape Bar Star College Nite: 
with DJ Rock ‘n’ Rogers 


(GAS PUMP Karaoke contest 
with Dj Gord 


LE GLOBE D} Moreno 
GUILTY MARTINI 0) Sunny 


NEW CITY LIKWID LOUNGE 
New City Dolls: Glam, punk, 
metal with Skinny J, jJ Frenchy 


| THE ROOST Amateur Strip: 
Weena Luy, Sticky Vicky with 
D} Alvaro; $1 (member)/$4 
(non-member) 


SEEDY’S Dj night 


SIDETRACK CAFE Revolving 
Mystery with guest D} 


STOLLI'S ON WHYTE Blue 
Velvet: Urban electronica with 
Derelict and Soulus 


VICTORY LOUNGE | am 
Damo Suzuki: Obscuro-rock, 
electro beats with D} Mittens 
and D] Bob Crane; 9pm 
(door); no cover 





SAVOY 10401-82 Ave, 438- 
0373 

SECOND CUP (CHURCHILL 
SQUARE) Churchil Sq, 423. 
9061 


SECOND CUP (WHYTE AVE) 
10402-82 Ave, 439-8097 


SEEDY'S 10314-104 St, 421- 
0992 


SHARK TANK 10249-97 St 


SHOWGIRLS 7103-78 Ave 
463-5550 

SIDETRACK CAFE 10333-112 
St, 421-1326 

THE STANDARD 6107-104 St, 
438-2582 


STOLLI'S ON WHYTE 201, 
10368-82 Ave, 437-2293 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448 


THE STANDARD 6107-104 St, 
438-CLUB 


SUGARBOWL 10922-88 Ave, 
433-8369 


TONIC AFTER DARK 9920-62 
Ave, 408-4686 


TWILIGHT AFTERHOURS 
10018-105 St (downstairs), 
990-1792 


URBAN LOUNGE 8111-105 St, 
439-3388 


VELVET LOUNGE 10041-170 
St, 930-4222 


VICTORY LOUNGE 10030-102 
St (downstairs), 428-1099 


¥ AFTERHOURS 10028-102 St 


YOUR APARTMENT 8120-101 
St, 433-3337 


ZENARI'S 10117 10) St, 425- 
6151 





YOUR APARTMENT Big Rock 
Indie Rock Night: indie rock 
with Dj Shduldbeinaband 





SOUTHSIDE'S BEST LIVE VENUE 
BI11-1055T © 439-da88 2 


CHECK OUT URBANLOUNGE.NET FOR INFORMATION AND V.1.P TREATMENT 
[TEN WAYS FROM SUNDAY 


| FRIDAY-SATURDAY AUGUST 27-258 
i CONNORS ROAD 


SSPTSMBSA 1 AVTISEA TRUE MUSIC PRESENTS. 


OF SHOCK -HEADRUIN 


BOTTLES OP BUDWRISER - $4.25 


» EVERY TUESDAY! 


DANCING LESSONS START AT 8PM 
; $4.50 BOTTLES OF CACHACA ICE 


Ashen 
OUNCE 
ill 


ae 


BIN1-1005T - 499-3080 





SHUYLER 
JANSEN 


10081 Jasper Ave. Polodium Build 
coll 425-CLUB for more info 
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00.3 The Bear, Vue Weekly, and The Students’ Union Present 


SLOAN 


— The Mark Birtles Project 
Columbus 


Thursday, September 9 


TUPELO HONEY 
RETROGRADE 
CASSIDY 


ALL AGES & LICENSED 
DOORS @ 8 PM 
DINWOODIE LOUNGE, 
U OF A CAMPUS (SUB) 
Tickets $15 in advance at Blackbyrd, lonin ot Bt 1003 fn 


b 
Megatunes, and the HUB/SUB/CAB ?OrAB DINWOO ] TIX $15 IN ADVANCE, 
@BEAR D AVAILABLE AT 


Info Desks on campus 


b 
Doors at 8:00 pm A VUE v STUNINE lounge A KERR HUE, SUB, aie iS DINWOODIE 


All ages/Licensed den WEEKLY & CAB INFO DESKS lounge 


Our? a2 a | 


eke Open 8:00pm 


Tickets available at Thoketmaster, Bledkived, eee 5 
Listen Records, and HUB, SUB, & CAB information booths. 
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Y HEATHER ADLER 


ery night of the week you'll find at least 
one ladies’ night somewhere in the Edmon- 
on club scene. And no, not the kind that 
tomes with watered-down drink specials, tacky 
brom-night limos and greased-up, gyrating 
ban-sluts doing one-armed push-ups to 
ixed ‘N Syne songs. 

_ Recently, you may have noticed the person 
ehind the decks at your favourite after-hours, 
ance or rock club doesn’t look quite the way 
ou remembered (i.e., they don’t have a penis). 
Hat's because more and more women are get- 
8 into the groove business, and it’s probably 
ime you acquainted yourself with just a few of 
nis city’s fimest DJ femmes fatales. 


DJ Slipped Disc 

(Penny Szmata) 
Growing up in the isolated burg of 
“mshaw, located six hours from Edmonton, 
*nny Szmata found her salvation in music. “I 
aS very fortunate that my parents had a satel- 
te dish, so I got every single music video sta- 


dmonton’s female Dus are turning the tables 
dn the male-dominated club scene 


Erin Eden 


I 





tion there was, and I kinda went from there,” 
she says, adding that the piano lessons she 
took as a child encouraged her interest in 
music. But it was Edmonton's live music scene 
that drew Szmata out of the bush. After she 
attended a Radiohead show at Dinwoodie in 
the late 1990s, there was no looking back, and 
she began delving deeply into punk, blues, 
DJs, you name it. 

But stepping behind the decks was an 
impulsive decision Szmata made while she was 
working at the Black Dog Freehouse. “I told 
them they had to let me play,” she recalls with 
a laugh. “Somebody was sick, they didn’t have 
anyone to cover and I told them they had to 
take a chance on me. They were a little bit hes- 
itant with me, but they let me. And I guess 
they were pleasantly surprised, because they 
kept me.” 

Last year, a couple of herniated discs in her 
back sidetracked her career—hence her DJ 
moniker—but after a couple of months of 
rehabilitation, Szmata was back in the game 


















With stints on CJSR as well as regular gigs at 
RATT, Seedy’s, the Dog and now Anti-Hero 
Mondays at the Victory Lounge. Her eclectic 
style builds bridges between electronica, hip- 
hop and post-rock, but she tries not to restrict 
herself to labels. 

“was always around a lot of people who 
were DJing, and I was always a big mixed-tape 
person,” Szmata says. “I was one of those peo- 
ple who would spend six hours on a mixed 
tape, perfecting it before giving it to people. 
When you're Djing, you get to play a mixed 
tape for the whole entire room, so it's kind of 
brilliant that way.” 

Ultimately, Szmata wants to do more than 
just spin tunes. With Anti-Hero Mondays, she 
hopes to bring some art together with music, 
including an upcoming skateboard art show 
and live bands. “In other cities,” she says, 
“there's such a correlation between the music 
and art scenes, and the groups that are interest- 
ed in those areas in this city seem so small, but 
they could be a great force if they joined. I'd be 
really happy to see that sort of thing happen.” 


Katania 

(Natasha Fryzuk) 

Edmonton's cancery, smoke-filled bars 
aren’t just a nightmare for the surgeon-general; 
DJs also often suffer from secondhand fumes, 
not to mention inebriated fratboys requesting 
Metallica. Tash Fryzuk knows the woes of beefy 
barflies—and their tendency to want to touch 
her booty—all too well, which is why you'll 
only find this once-regular New City and Black 
Dog entertainer doing mainly private func- 
tions, art shows and the occasional pub night 
these days. 

“T got really tired of dealing with the drunk 
A-hole guys with something 
to prove—that’s the worst 
part about DJing,” Fryzuk 
explains. “I felt like I was 
lying to people because I didn’t care about 
what I was playing anymore—I think there's 
something going on with a DJ who's a woman 
and the way they get addressed.” 

While she admits most clubgoers are cour- 
teous and out for a good time, it was the “few 
aggro jerks” who threatened to ruin her enjoy- 
ment of the art, and spoil the fun for the rest 
of the room. Fryzuk, who got into DJing after 
hosting two successful radio shows on CJSR, 
says what she really loves about spinning is 
simply getting people excited about great 
tunes. “You watch people and you get on a 
streak with your head down, only thinking 
about one song after another which are all 
going to fit together,” she explains. “Then you 
look up once in a while, with snot dripping 
down your face because you've been concen- 
trating so long, and you just get so excited 
because people are having a good time.” 

For the most part Fryzuk selects her music 
based on the needs of the room, and isn’t 
above occasionally breaking out the Beyoncé. 
But pulling herself out of the big halls has 
given her a lot more freedom to sneak a few 
lesser-heard gems your average double-fisting, 
Paralyzer fan might not appreciate into her 
sets. “Old-school DJs used to break hits,” she 
says. “You didn’t necessarily need to know 
what they were playing as long as it was good, 
but I think mainstream radio has conditioned 
people into only feeling comfortable with 
things they hear 1,000 times a day. Now there 
are only particular crowds that are open to lis- 
tening to different things. I like those crowds.” 





DJ Penitentiary 

(Penny Buckner) 

At one point Edmonton was, by all stan- 
dards of hipness, a swirling black hole for DJs 
from which no chic sound ever emanated. 
Today, the culture has expanded greatly, and 
it’s not all about overstuffed faux-fur pants or 
freakdance-friendly techno, either. Penny 


Buckner specializes in “all kinds of rock ‘n’ roll 
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whatever”—'SOs rockabilly, country, metal, 
‘70s glam—and although those aren’t exactly 
the typical funky-house, psy trance techno 
genres that most DJs are famous for, she does 
know how to put together a great drinking 
soundtrack. 

“The Dj culture in the city has really taken 
over here,” Buckner observes, “and almost 
every bar has a different DJ every night. You 
used to go see bands, but now people definite- 
ly go out of their way to go see specific music 
nights at bars, which I think is teally cool 
because it didn’t used to be like that at all.” 

On any given Monday you can find Buckn- 
er’s eclectic rock blend at the Black Dog, where 
she shows off her slice of the DJ culture. It’s a 
job that’s come naturally to this self-admitted 
music addict, who began collecting albums 
when she was just a teen. “I got a job at HMV 
when I was 16,” she says. “I spent all my 
money on albums, and I used to just buy 
records if they had cool covers.” Now her col- 
lection has grown to a size Buckner says she 
“can’t even being to estimate.” 

“It's such a shock to some people that girls 
have record collections,” she laughs, “and I 
don’t know why that is.... People live sheltered 
lives in some ways, but a lot of girls I know 
have pretty extensive collections. I don’t DJ to 
prove anything about being a girl or whatever, 
but I just find it funny that people are still sur- 
prised by women being able to do this.” 


Erin Eden 

A girl with a 3,000-strong record collection? 
Seriously, a chick who knows how to mix, break 
and loop? How novel. Well, okay, it’s not really 
all that novel, but it’s taken local after-hours 
queen Erin Eden four and a half years to stop 
being thought of as a novelty 
and start being highly 
respected as a DJ who knows 
her tribal and tech tunes 

Eden’s audiophile addiction started when 
she was a teen and experienced the power of 
dance music quite by accident. “I got dragged 
to a rave,” she recalls, “and everyone laughed 
because they thought it was going to be like 
listening to Chris Sheppard’s Pirate Radio for 
eight hours straight. But I ended up having a 
really good time—like most DJs I went to par- 
ties, but I didn’t just want to be the person 
dancing. | wanted to be the person playing.” 
Taking notes from her favourite DJs—Lee Bur- 
ridge, Ty Tek and Jay Tripwire—Eden began 
doing just that, but as a female, she found 
there were a few obstacles to overcome. 

“T used to kind of try to deny that there’s a 
difference between male and female DJs,” Eden 
says, “but now I’ve come to the conclusion 
that it’s still a bit of a novelty to be a girl DJ.” 
Although Eden initially found it an advantage 
to be a mammary-enhanced music player—she 
says many club owners offer gigs to girls sim- 
ply because of their sex—the gender game 
turned out to also work against her. “In some 
ways it’s harder to be taken seriously as a girl,” 
she notes. “I used to play a tag set with my 
boyfriend, so I was often accused of not being 
able to mix—people would say my boyfriend 
did it all. You know if it had been two guys up 
there that people would never have said that. 
Stuff like that is irritating.’ 

As exasperating as the stereotypes may 
have been, Eden has worked her way past 
them and there’s no denying she’s pulling all 
her own stunts during her regular Saturday 
shows at Victory Lounge and Y Afterhours. Her 
promiscuous appetite for funky bass lines, 
chunky beats and energetic sounds have made 
her popular around town, and while the exhil- 
aration of packed, small rooms does make her 
happy, Eden has her sights set high. 

“I think everybody's DJ dream is getting 
paid $50,000 a gig,” she laughs. “I'd be happy 
to just keep doing it on a regular basis and 
make enough money to pay for my records, 
but Id like to see where this can go.” @ 
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ALL AGES © DOORS 8:00 PM 


TICKETS AT: ALL TICKETMASTER OUTLETS, 
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New Family Fest ¢ Featuring 
Shuyler Jansen, Paul 
miley, Stew Kirkwood, Mike 
Chris Smith and Andrea 
si “Swifty” Jonason 
Stefaniw ¢ Heritage 
=, Hawrelak Park ° Sun, 
“Just because you have 
doesn’t mean you can’t rock.” That's 
. slogan promoting the first-ever New 
i fet t's the brainchild of local pro- 
ster Chris Martin, whe doesn’t have any 
uns, but who's put together an after- 
yon of great music by local musicians 
ho all have children of their own. 
_ Martin got the idea for the event 
ay through last year when he tumed 
round and realized everybody in the 
ic community was having children. 
ter | started to add up all the names,” 
says, “| thought, ‘This is like an epi- 
emic of some sort.’” He'd also noticed 
e “hardcore folk Nazis” getting 
snoyed at having to share their music at 
onnie Doon Hall with kids who could 
end the gigs because the venue was 
pn-smoking. “I thought these parents 
o have kids should have an opportuni- 
to go out and see music just as much 
anybody else,” Martin says, “and in a 
uation where they don’t have to be 
oncemed about their kids making noise 
doing what kids will do. 1 mean, most 
imes paying for the babysitter costs more 
an going Out to the show.” 
Not only will there be food vendors 
the east Martin has arranged 
br volun a couple of folks from 
e city’s Parks and Recreation program 
> help amuse the rugrats while parents 
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relax and enjoy the tunes. “They're not 
doing specifically music oriented for chit 
dren,” Martin says, “but it is child-friend- 
ly just because those people don’t write 
songs that are terribly belligerent or full 
of swearing or anything like that in gen- 
eral. But the intention is essentially to 
entertain the parents.” In other words, 
no Raffi, and no singalongs! 


Magilla Funk Conduit ¢ With Brett 
Miles and Gravity Collective * Side- 
track Café * Sat, Aug 28 After many 
years as a leading figure in Edmonton’s 
music community, Brett Miles and his 
band Magilla Funk Conduit are finally 
releasing their first proper CD, Just 
Dance. “Someone said, ‘Brett—a record 
every 10 years, what's up with that?” 
Miles says. His response was simple: 
“I'm slow, \'m aging like cognac.” 

The Edmonton-born Miles moved 
to New York City in the 80s and spent 
12 years playing with an array of musi- 
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The Students’ Union 
nnual Beer Garden 


Wadnesday Sepia har Giihe 
eras a King Muskafa 
Ge) The Phi Effect 
Deep Fine Grind 
Thareday Site 


Freeburn 
Little Jos 
Swampflowers 


rideay Seniembar 108i: 
aN Today and After 
ie Sons of Daughters 
Our Mereury 


Open to U of A Students 11AM-GPM 
Muste 2:30-5:00PM 


Cians and musical projects. He’s been 


> writing his own tunes for 20 years, but 


the catalyst behind his decision to start 
up his own band was moving back to 
Edmonton in 1996 and having his 
father pass away shortly afterwards. 

He had a collection of original 
songs and a slew of good friends to 
play with, and so Magilla Funk Conduit 
was born. “There’s this old cartoon 
from back in the day called Magilla 
Gorilla,” Miles says, “and it was like a 
stupid Hanna-Barbera cartoon, right? 
So Magilla was a nickname | called my 
dad and funk music makes me glad 
and ‘conduit’ [suggested] let your 
energies flow—Magilla Funk Conduit.” 

But only now does the band have 
a proper CD to call their own. Miles 
recently led his fellow members of the 
Conduit—bassist Thom Golub, trum- 
peter Bob Tildesley, drummer Dwayne 
Hrynkiw, guitarists Jamie Philp, Greg 
Smith and Maureen Lefever and rap- 
per Cadence Weapon (Miles’s 
nephew)—into Zonik Studios with Nik 

























Get on it! Get it in! 

v Register your band now. 
All submissions receive 
confidential feedback from 
industry professionals. 


Vancouver during 
newmusicwest 


The top 200 artists will 
be selected to perform in 


Kozub and laid down the tracks that 
became just Dance. “We've done like, 
a couple of small runs of some live 
stuff before,” Miles says proudly, “but 
this is the first time in the studio and 
everything—the whole package, the 
cellophane and everything.” 
Everything is in place for the big 
release of Just Dance this weekend but 
there is one unexpected development 
still bugging Miles. “Freakin’ Charley 


Deadline 


ti Submit online at: 


Questions? 
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September 15th 


Www.newmusicwest.com 
www.sonicbids.com 


play@newmusicwest.com 


Pride is playing the same day as my CD 
release party—that'’s just not right,” he 
blurts out. “I have so much respect for 
every musician that’s played before 
me, but especially the black musicians 
who are, like, trailblazing and he’s, 
y'know, a country and western black 
singer, like, 40 years ago! Like, are you 
kidding me?! And just the fact that he’s 
really good, | have a big space in my 
heart for him.” © 
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THIS WEEK: DAVID STONE (COVERT) & MAGENTA-8! 
ELECTRO, DISCO-PUNK. HIP HOP AND NO WAVE! 
DRINK SPECIALS TO! HEADBAND OPTIONAL... 


LOE ROSES RERANCH IDO OS 


: i IVE ETAL FRIAS 


THE ONLY PLACE TO WIN TICKETS TO SEE MINISTRY! 
RYE AND PILSNER SPECIALS! YARRRRGH! 


CAT UNDERGROUND DANCE 
WITH THOSE HOMBRES 

«| DAVID STONE AND 
LUKE MORRISON! 


$4, 25STELLA ARTOIS & $3.25 HIBALLS ALL NITE! 
DOORS 9 PM/NO MINORS AND NO COVER! 


; THE AON AIMER SHOW 
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BROADCAST LIVE ON 1260AMTHETEAMATSPM! =, 
BE A PART OF THE LIVE AUDIENCE! 160 
$2.50 DOMESTIC BEER DURING THESHOW! =—stanrsnanio 


ANTI-HERO 


ENJOY SKATE VIDEOS, DRINK SPECIALS 
AND THE ROCKING NOISE OF DJ SLIPPED DISC! 
SO WHAT IF ITS MONDAY? RAWK OUT! 


RANDOM TUESDAYS 


LIVE MUSIC AND VIDEO SCREENINGS EVERY WEEK! 
THIS WEEK: ESHOD IBN WYZA AND MADAME WANG 


Mau 
AUG 


WE 


ig 1AM DAMO SUZUKI 


wim 0Js MITTENS AND BOB CRANE 
OBSCURD-ROCK, ELECTRO BEATS AND MORE! 
DOORS PM NO COVER 


- WORLD CUP OF HOCKEY 2004) 


"COME DOWN ON GAME NIGHTS FOR YOUR — 
_ CHANCE TO WIN A CRESTED TEAM CANADA JEASEY 


AND OTHER GREAT PRIZES COURTESY UNIVERSAL MUSIC, 
INCLUDING OFFICIAL WORLD CUP OF HOCHEY CDs! 


Continued from page 19. 


larger population clustered closer 
together and you've got an enthusias- 
tic market for independent music. “It 
allows you to be a bit of a weird 
band,” Johnston says, “and you’re 
okay because people are a little bit 
more open-minded to listen to some- 
thing different and to liking some- 
thing that’s a little more strange.” 
Rooted in ’70s rock and ’80s metal 
and bolstered by a strong sense of 
experimentation, Removal’s music is 
definitely strange, but in a thrilling 
and engaging way. The band 
approaches instrumental music from 
a different angle than most, enhanc- 
ing their musical landscapes with 
samples and visual effects. “When 
you play surf music,” Johnston says, 
“you of course get this visual of the 
beach, the surf thing. So everything 


you do falls into that context. But you 


can do that with heavy music too. 


You can hopefully paint a little bit of 
a visual picture and I do find that a 
lot of people say, ‘Oh, this song 
reminds me of that,’ and it’s basically 
what I was thinking at the time.” 


BUT THE THREE MEMBERS of 
Removal didn’t start out intending to 
become an instrumental band—or any 
kind of band, for that matter. John- 
ston says it all started as a lark to give 
drummer Ernie Hawkins a chance to 
ptactice recording. There was no point 
worrying about vocals while they were 
experimenting with placing mics for 
the guitar and bass. They just started 
making up songs and recording them, 
and the next thing they knew, they 
had nearly an album’s worth of mater- 
ial. No singer, but lots of songs. “If one 
of us was a great lyricist and a great 
singer there'd be singing,” Johnston 
says, “but there’s just not.” 


DEFINITI S 


Truth be told, when Remoy,} 
have lyrics to sing, they dust off t),)- 
hilarious side project, the Shit i. 

“That's where all our great philoy, 
phy and important world Opinion, 
get aired,” Johnston se “KS long oa 
it’s about beer or ass.” 

Luckily you don’t have to hol 
your breath until the Shittys come ;, 
town to hear Removal with Vocals 
They’ve been releasing a serie; , of 
seven-inch singles with guest sin go), 
lending their voices to the music , on 
the A-sides and new material on ¢}, 
flipsides. They've already released disc, 8 
with Mr. Wrong of Nomeansno, 7 
Shithead of D.O.A. and Mr. Chi | 
SNFU, and the wax is still hot on 
latest installments featuring Danko 
Jones and indie rock pioneer Mi, 
Watt of the Minutemen. © ; 


REMOVvAj 
With the Mark Birtles Project and Marzig 
to Music » New City ® Fri, Aug-27 
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By DAVID STONE 





Marques your calendar 


Can you smell that? The streets have 
been swept clean of post-festival clut- 
ter, and now await the leaves to come 
along and clog up the drains. It’s also 
the end of the clubbing season in 
places like Ibiza, which means ‘the 
international D] circuit is about to 
spring out across the globe once again. 

Among the names headed for 
Edmonton is Marques Wyatt, who's 
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10081 Josper Ave. Polodium Build. 
coll 429-2LUB for more info 
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grown quite comfortable with big 
crowds enjoying his flavour of soulful 
house south of the border. The Los 
Angeles jock is returning to the Stan- 
dard next Thursday (September 2) in 
support of Horizons, his latest album 
for Mark Farina’s Om Recordings. He’s 
been hypnotizing people at L.A.’s 
biggest house club, Deep, for some 
time now, rolling out silky-smooth sets 
that connect with his relaxed, spiritual 
persona. Hey, if supastars like Madonna 
dug him back in his New York days 
spinning at Helena’s, then he’s gonna 
get your butt movin’. 

Wyatt will be a guest of Connect- 
ed Entertainment’s new version of 
Spin, which has mutated from a 
weekly to a special-event-driven vehi- 
cle, which means you'll get your dose 
of Nestor Delano and Johnny D’Erico. 
Advance tickets are available at Foosh, 
Underground WEM, Colourblind and 
Ticketmaster. : 

Looming even larger on the calen- 


3! 


WITH SPECIAL GUESTS 


dar, though, is the gong show that this 
year’s edition of Bushwacked is shap- 
ing up to become. In the past, the 
Phoenix Productions outdoor bash has 
been a wacky festival of beats, smoked 
meats and lost hours, and this time 
around they’ve upped the ante with a 
larger line-up of talent and a free bar- 
becue. At the top of the totem pole is 
Chicago’s Steve Smooth, who's man- 
aged to emerge from Bad Boy Bill’s 
shadow and make a name for himself 
with his high-octane productions and 
banging sets. Calgary’s Mike Downey 
will lead the assault for the hard trance 
fans, while Neal K and Tryptomene will 
supply a good dose of techno. Of 
course, Luke Morrison and | will be 
heading out right after we close up 
Covert Saturdays at the Victory Lounge 
to throw down our part of the party 
soundtrack. 

Or course, the party is this Satur- 
day (August 28) You can get your 
tickets for the party—which also 
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includes free camping and the barbe- 
cue—over at Foosh and Underground 
WEM. Directions to the site will be 
posted on the Phoenix website at 


phoenixproductions.internetdj.com; 


maps can also be grabbed at Foosh 
before the weekend. 

Connected Entertainment is also 
getting involved with Kokanee and 
local radio station 96X on a fall pro- 
motion called Fresh Tracks, which 
brings some of Canada’s best under- 
ground talent to a few of Edmonton’s 
dance-enabled establishments. Evéry 
Friday in September will feature a few 
DJs at different clubs, starting with 
breaks legend DJ Czech with Sweetz 
and Propah at Halo on September 4. 
DJ Jelo hits Edmonton twice—once at 
Escape Ultra Lounge on September 11 
with Shortee and Rezidnt Funk, and 
again at the Globe on September 25 
with Nestor Delano and Tripswitch. 
Mark Oliver drops into Power Plant 
alongside Luke Morrison and myself 


"THURSDAY SEPTE 


estan 


6107 - 104 st ° 438.25 
Alongside... 
Nestor Delano connected Ea, AB) 
TripSwitch (connected Ea, AB) 
Luke Morrison (Connected Ea, a8) 


Tickets $15 in Advance / More $$ at the door 
2 | ) 


Ticketmaster, Foo 
ar irblind 


Event & Ticket info: nectedentertainment@shaw.ca 
. : fn 
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on September 17, and Deko-Ze Wraps 
it up at the Joint with Juicy and Rya,, 
Wade on October 2. 

Of course, you know about Gojq, 
riding his Metalheadz machine jn, 
town on September 16, right? Ye,, 
that’s right. You know. The Standay, 
will quake and shake under the hand 
of this drum ‘n’ bass kingpin, who's 
been in the game longer than Most 
junglists have been alive, and he’s «i, 
rinsing out the broken beats and rep. 
senting the U.K. sound around jy, 
globe in high style. He’s returned tj, 
love that Canada has shown him 
through the years by signing up A\be, 
ta boy Rolodex, who's already seep , 
couple of platters fly out the door wii, 
the Metalheadz stamp, with more ty 
come. You can get tickets at Foos) 
Ticketmaster, Colourblind and Unde;. 
ground WEM. @ 
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distant 


By STEVEN SANDOR 


S$ WEEK: Chance Martin of the 
dian Police discusses Black Sab- 
th’s We Sold Our Soul for Rock ‘n’ Roll 


hance Martin is one of the most rec- 
‘ognizable personalities on the Edmon- 
ton music scene. If you haven’t seen 
jim rocking out with the Indian Police, 
ou've probably seen him in the crowd 
+ another hard rock/metal show. The 
ong streaks of hair streaming out from 
nderneath his signature engineer's cap 
‘Bs an unmistakable sign that Martin is in 
the building. And as the Indian Police 
prepare to release their sixth album this 
utumn, now’s the perfect time to ask 
im exactly which classic record he’d 
pick as the one that made him want to 
become a full-time musician. 

Anyone who’s heard Martin play 
on’t be shocked to hear that he chose 
2 Black Sabbath record—it’s obvious 
that Martin has been heavily influenced 
by the signature pounding bass sounds 
of Geezer Butler. Martin’s choice as the 
bum that made him want to play bass 
full-time is We Sold Our Soul for Rock ‘n’ 









































Roll, the 1990 compilation that gath- 
ered the best-loved tracks from the 
glory days of Sabbath, when Ozzy 
Osbourne wore black robes and thick 
mascara as he whined his way through 
classics like “War Pigs,” “Iron Man” and 
“Fairies-Wear Boots.” 

Since the minor chords of modern 
stoner rock first emanated from Orange 
County in the mid-’90s, the rausic of 
Black Sabbath has undergone a revival, 
surpassing even Led Zeppelin as the 
‘70s acid-rock act that has most influ- 
enced the modern metal/hard rock 
scene. Tony lommi’s minor chords, 
which propelled Sabbath anthem after 
Sabbath anthem, can be heard in pret- 
ty well every song ever recorded by the 
likes of Queens of the Stone Age, Fu 
Manchu and Clutch. Really, Sabbath is 
to hard rock what the Beatles are to 
pop—an influential band to which 
there is no real comparison. 

Of course, Ozzy continues to be a 
rock icon to this day, even though TV's 
The Osbournes has reduced him to a 
parody of himself, and no one will ever 
take him seriously as the dark prince of 
music ever again, no matter how many 
bats he decapitates. Still, his Ozzfest 
festival and tour after tour show that 
the old man can still pack ‘em in. But 
it’s Butler's work that attracted Martin’s 
attention. “It’s so doomy,” says Martin 
about the album. “All those evil riffs on 
a double album, and the way Geezer’s 
bass just thumps and grooves out to 
the evil psychedelic max.” 

And just as many musicians claim 
to have had divine inspiration, Martin 


claims that he and the album share a 
very surreal moment—one which acted 
as a bit of a rock ‘n’ roll epiphany: 
“Once | listened to that album outside 
in a thunderstorm,” he recalls, “and 
there was a huge thunderbolt that hit 
the transformer across the road and 
caused a 10-hour power outage.” 

Okay, maybe not an epiphany. But 
a weird moment nonetheless. The Indi- 
an Police have endured as one of 
Edmonton’s favourite acts on the 
heavy metal scene. They are a band 
that has been able to mix about every 
element of metal music, from the real 
hardcore stuff to the more boogie-dri- 
ven stoner rock sound, along with an 
irreverent sense of humour that makes 
them one of the city’s top party acts. 

Formed in Grande Prairie in 1994, 
the band has recorded five albums 
since coming to Edmonton in 1998. 
They include last year’s live /.P. 5: 
Layin’ Down the Law as well as efforts 
such as Never Mind the Bullshit, Three 
Ring Circus and World War 4. As the 
titles suggest, there’s no shortage of 
irreverence with the I.P. 

But even though Martin claims Sab- 
bath as his personal inspiration, he and 
his bandmates also draw on the mighty 
power of AC/DC. “The Indian Police 
have all been heavily affected from lis- 
tening to AC/DC back in the day,” he 
says, “and our first favourites are Back in 
Black, Flick of the Switch and Fly on the 
Wall.” No word if anything near Martin 
was ever smacked by lightning when 
the sounds of Angus Young's guitars 
filled the stereo speakers. @ 
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LIVE AT BENAROYA HAI 
4) BLACK EYED PEA 
_ ELEPHUNK 
_ 5) TERRI CLARK 
“GREATEST HITS 
_ 6) KILLERS 
HOT FUSS : 
7) FRANZ FERDINAND 
| FRANZ FERDINAND _ 
| 8) AVRIL LAVIGNE 
UNDER MY SKIN 
9) NORAH JONES 
FEELS LIKE HOME 
10) VAN HALEN 
BEST OF BOTH WORLDS 





1) KILL BILL VOL.2 
2) GOODFELLAS 
(2 DVD) 

3) TAKING LIVES: 
| DIRECTORS CUT 
(4) DUEL 
(COLLECTOR'S 
EDITION) 
5) SCORSESE 
COLLECTION (5 DVD) 
6) THREE MUSKETEERS 
7) HILARY DUFF 
8) 13 GOING ON 30 
9) MEAN STREETS 
(SPECIAL EDITION) 
10) MOULIN ROUGE/ 
ALL THAT JAZZ 


THE LIBERTINES 

THE LIBERTINES 
(SANCTUARY/ROUGH TRADE) 
=a SS ee 
They've been the most ballyhooed act 
in Great Britain over the last couple of 
years, but now the Libertines have 
released a record that will likely be 
remembered as a final postcard for an 
act that could have achieved so much 
more. Even though the rest of the 
band claims they will go on without 
him, Libertines frontman Pete Doherty 
faces another jail term for possession 
of a knife; he’s consistently fought 
addictions to heroin and crack and 
he’s spent time in jail before. And it’s 
such a shame, because this record 
shows that he could have been the 
next Joe Strummer. The record was 
produced by Mick Jones, so the Clash 
comparisons are obvious—but like the 
Clash, the Libertines prove that they 
can mix punk attitude with other gen- 
res; there are hints of blues, country 
and rockabilly throughout the disc, 
but it’s all tied together with a devil- 
may-care lyrical attitude that elevates 


VUEWEEKLY €> 





the material to stunning effect. 

In “The Man Who Would Be King,” 
Doherty bleats, “I lived my dream 
today, | lived it yesterday and I'll be liv- 
ing yours tomorrow, so don’t look at 
me that way.” It’s an unapologetic 
anthem for those who choose to mix 
fame with excess; and it may go down 
as an all-too-ironic biography of a band 
condensed into four minutes of rock ‘n’ 
roll bliss. A tx tx Ye —SteveN SANDOR 


TAXI 

ACCESSORY 

(INFRACOM) 

Ee Ses 
The production on Taxi’s Accessory 
never strays far from its nu jazz tem- 
plate, and the incorporation of a string 
section to what’s ostensibly a bluesy 
trip-hop jazz act may not amount to 
reinventing the wheel, this disc has a 
lot of depth all the same. 

The album’s main attraction is the 
vocal work from part-time Taxi rider Jo 
Laundy, whose voice will knock any 
bluesman or jazzist right on their ass. 
Her voice is so drenched in heartfelt 
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different 





10534 jasper ave 





heartbreak, particularly on the aching 
song of love gone wrong, “And You 
Lied,” that it is to weep. The produc- 
tion of Paul Cullen and Simon Lovejoy 
capably complements Laundy’s sub- 
lime voice work—especially those 
damnable melancholy cellos! Taxi’s 
Accessory isn’t just optional; it’s indis- 
pensable. ¥e ¥x ¥r xx ¥ ~—Yuri WuENscH 


DERRICK CARTER 
AND MARK FARINA 
LIVE AT OM 
(OM) 
——— 
The Chicago and San Francisco house 
sounds are institutions, but even the DJs 
most associated with the genres—Der- 
rick Carter and Mark Farina—aren’t 
above tweaking the formula a little. The 
progression of their styles is vividly 
demonstrated on Live at Om, a long 
overdue release by the duo: Farina pre- 
sides over the first disc and Derrick takes 
over on the deuce during a Valentine’s 
Day set at the Mezzanine in San Fran. 
Of the two CDs, Farina’s mix is cer- 
tainly the more playful while Carter 
delivers a set with a deeper and more 
tech’d-out edge. Both share a strong 
sense of eclecticism—from Farina’s use of 
silly vocal samples and quirky bass lines 
to Carter's play of more offbeat percus- 
sion and downright trippy shit, it’s a sick 


collection of tunes boasting slick mixing, 


especially in the middle section of 
Carter's CD. The flow on both discs isn’t 
exactly smooth, but it’s a refreshing 
shakeup of house music’s sometimes too 
homogenous tendencies. That's the evo- 
lution, though. Both DJs remember 
house's nascent days at the Warehouse 
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top 10 sellers 


01. blueberry boat fiery furnaces 
02. blue cathedral comets on fire 
03. owl of fives daniel padden 
04. sonic nurse sonic youth 

05. hands up, tiger red light sting 





DERRICK CART 


in Chi-town, but they've happily grow, 
up along with it. Live at Om does it \\, 
right. Yeevet —yur! WueNscu 


TERROR 

ONE WITH THE UNDERDOGS 
(TRUSTKILL) 

SS See 
Hardcore music is coming to a cross. 
toads; real heavy music with angry | 
lyrics is now pretty well socially accept- 
ed, so bands can no longer rely on 
sheer attitude to shock people into |ik- 
ing them. And because so much of 
what was once considered “hardcore” 
is now moving into the mainstream, 
it’s up to the bands to evolve the 
music so it can remain relevant. 

And that’s precisely what Terror fails 
to do with this effort. Yes, the music is 
loud, but the angry-young-man themes 
are no longer interesting; songs with 
themes like “I’m hardcore, not a sellout 
so fuck you” (“Enemies in Sight), “I’ve 
overcome the fact I’m a social outcast 
and can now tell you that | don’t care 
what you think about me” (“Over 
come”) and “I’m a lone punk in this 
cruel world” (“Find My Way”) are no 
longer engaging—they've become 
nothing but hardcore clichés. 

Of course, Terror never actually tell 
us what they’re so angry about— 
maybe because that would make the 
music too honest and somewhat 
worthwhile. What One With the Under- 
dogs does contains is anger that's 
packaged to sell; even guest appear- 
ances by Madball’s Freddy Cricien and 
Jamey Hatebreed can’t salvage a hard- 
core record that just isn’t very danger- 
ous at all. #-#%x —Steven SANDOR 





10649.124 street 
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WINSTON 
PASSENGERS 
(INDEPENDENT) 






















Se 
it's pretty obvious that the boys in 
Winston are huge fans of U.K. pop 
yock—especially U2. While the Van- 
couver band isn’t literally transcribing 
their songs from the Book of Bono, 
fhe Irish band’s influence is writ large 
across Passengers, with its anthemic 
quitars and emotive lyrics all designed 
o evoke epic landscapes. In other 
words, they’re not hacks. Under the 
watchful eye of producer John Web- 
ster, Winston’s material is sophisticat- 
ed enough to impress even the most 
jaded radio listener, especially since 
songs like “Long Way From the 
rong Way” and “Godspeed to Ore- 
gon” sound tailor-made for blaring 
out the car window. 

What’s more, they’ve got sonic 
range and ambition—“Spirit Is High” 
shows a band quickly mastering the 
dynamics of rock theatre with a song 
that twists and turns before launching 
into a fist-pumping, arena-style finish. 
Snooty indie kids might sniff at Passen- 
gers as derivative radio rock, but this 
stuff works better than what some 


established bands have been churning 
out. (See Winston perform live at the 
Sidetrack Café on Tuesday, August 31.) 
Fete —Dave JouNston 


THE PRODIGY 
ALWAYS OUTNUMBERED, NEVER 
OUTGUNNED 
(xb) 
EAs es 
After the release of the single “Baby’‘s 
Got a Temper” back in 2002, you 
couldn’t have helped but feel a bit 
sorry for Liam Howlett. Rather than 
sounding like a Prodigy ready to break 
down some more walls like they did 
back in 1997 with the electronic punk 
classic The Fat of the Land, “Baby” 
sounded like an archival discovery, a 
studio excerpt that was deservedly 
lopped off the albums tracklist. 
Thankfully, Howlett must have 
thought the same thing, because 
“Baby” doesn’t appear anywhere on 
Always Outnumbered, Never Outgunned. 
It's an appropriate title, considering the 
looming expectations that global suc- 
cess can generate, but with his back 
against the wall, Howlett has retreated 
into the roots of his music—the 
beats—and turned up a sleazy collage 


cd 





of torn-up vocals, warped synths and 
samples that terrifies and fascinates the 
listener in equal measure. 

Like his criminally underrated mix 
album The Dirtchamber Sessions, 
Howlett doesn’t lock the Prodigy 
sound into a specific model. Starting 
out strong with “Spitfire”—voiced by 
actress-cum-rock heroine Juliette Lewis, 
who appears on several tracks—Out- 
numbered unfolds with Middle Eastern 
flourishes and launches you into the 
belly of a snarling, gnawing metallic 
beast of rhythm. Industrial hip-hop 
tracks like “Girls” and “You'll Be Under 
My Wheels” (featuring Kool Keith) fea- 
ture Howlett’s trademark acidic tex- 
ture, while “Hot Ride” locks you into 
an addictive psychobilly strut. 

What’s disappointing is that 
despite the broad scope of Howlett’s 
references—including sliced-and-diced 
vocals from Princess Superstar, Liam 
Gallagher and Dirtcandy’s Paul Jack- 
son—Outgunned doesn’t give you 
much of a reprieve from the musical 
onslaught. But when you’re under 
attack, fighting to escape the prison 
you've built around yourself, you have 
to throw out everything you've got. 


te te He He —Dave JoHnston 
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The Court and Spark Buffseeds 
Witch Season The Picture Show 
(Absolutely Kosher) (Fantasticplastic) 


Urban ramblers from San Francisco, the Court and Spark 
do an admirable job of melding Sweethearts of the Rodeo- 
era Byrds with the Band. Then they kick things into Dire 
Straits mode and | am whisked away to Julie Ross’s house 
and my first Grade 7 dope-smoking experience. Later, | 
touched some proto-boobies for the first time. Glorious... 
meanwhile, the band played on. 


The Mooney Suzuki 

Alive and Amplified 

(Columbia) 

This is the perfect record. It’s brazen, unabashedly ribald 
_ and kicks more ass than... uh.. an ass-kicking robot at 
some kind of ass-kicking robot convention. Okay, so 
meta aren’t my bag. But | do know gritty rock 
panics 1 hear it and the Mooney Suzuki have it in 
spades. Not a bad note, not a bad song, not a loose pair 
of slacks, not a dry seat in the house. Not even the slick 
Matrix production will prevent me from exalting this 
record and genuflecting before it. You will testify! 






A girl [know Boe ities ta att Mark. What does this 
Mean? Nothing, really. | just wanted to impress you with my 
six degrees of who-gives-a-fuck. Mr. Lanegan takes it low and 
stow here, cranking out the melancholia like a less flamboy- 
ant Tom Waits. Good accompaniment for hangovers on the 
couch, He also gets a little help from a whole lotta friends. | 
won't bore you with the long list of names, but when Izzy 
Stradlin makes an appearance, you know something's up. 


Sort of like Coldplay with a female singer. Sometimes lush 
and orchestral, sometimes sparse and minimal, this disc is 
on the whole very listenable. Not incredibly groundbreak- 
ing, but you don’t have to reinvent the wheel every 
album, do you? 


2Pac 

Live 

(Death Row) 

Yes, it’s actually called that. 


Various Artists 

It Was 40 Years Ago Today: A Tribute to the Beatles 
(Bullseye) 

This disc gives itself 50 tries to best the Beatles and not 
one track comes even remotely close. What a pathetic 
shame of a concept album—but then again, if you were 
serious about paying homage to pop’s most prolific band, 
you wouldn't include anything by Godovitz and Segarini 
now, would you? 


Doctor 

High Is As High Gets 

(Sumo) 

Honestly, | didn’t think that | would like this one. The last | 
heard of the Watchmen, they were dabbling none too suc- 
cessfully in techno bleepy-bloops. And Danny Greaves’s 
habit of ridiculously extending every vowel sound drove 
me nuts. But now Danny has a new playmate, ex-Change 
of Heart member Rob Higgins, and the result is a refresh- 
ing, rocking kick in the ass. The glory days of Pearl Jam 
come to mind, without the incessant yarling, of course. 
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Sharp costumer 





Mira Nair’s Vanity Fair is visually sumptuous, 
but thematically thin 


By STEPHEN NOTLEY 


can be a bitch, particularly dur- 

ing the 18-teens in the brief 
interregnum when Napoleon licked 
his wounds at Elba before emerging, 
Lex Luthor-like, to threaten Europe 
all over again. Man, lemme tell you, 
England was all a-turvy then, with 
lordship on the decline, money on 
the rise, destitute lords looking to 
hook up with some cash, rich com- 


Ge: that ol’ social pyramid 


moners hoping to buy respect. You'd 
hook your wagon to some star and 
it'd fly right into the ditch. 

It’s during these fun times in 
Vanity Fair that we find Reese 
Witherspoon as governess-for-hire 
Becky Sharp, blessed with neither 
lordship nor money but aching to 


ascend on the strength of nothing 
more than her charm, wit and opu- 
ient bosom. And so she does, in a 
circuitous two-steps-forward-one- 
step-back snakes-'n’-ladders meander 
over a few different spots in the 
1815 English social scene. 

There’s quite a slew of characters 
in here, no doubt. We've got Becky’s 
friend Amelia, who takes Becky to 
meet the family: Amelia's father Sir 
Pitt the Elder (Bob Hoskins), a crum- 
bling lord with bad hair, Amelia's 
half-brother Pitt Crawley, doofusy 
heir to the Pitt title, and Amelia’s 
other half-brother Rawdon Crawley, 


suave soldier-about-town/gambler. 
Becky manages to ingratiate herself 
with Amelia’s wealthy aunt Matilda, 
swapping naughty stories of elope- 
ment until Becky secretly marries 
Rawdon, at which point Matilda 
suddenly remembers she’s a conser- 
vative after all. Meanwhile Amelia’s 
got her own stuff going on with 
another dashing soldier George 


COSTUME 


Osborne (played by Jonathan Rhys- 
Meyers with the whiny snottiness 
you’d expect from, say, a Joaquin 
Phoenix) and his long-suffering sol- 
dier buddy Dobbin. And then 
Napoleon attacks and some charac- 
ters get pregnant and then Gabriel 
Byrne shows up as a rich guy with 
an at-first-unstated-but-then- 
increasingly-explicitly-stated Robert 
Redford Indecent Proposal debts-for- 
humping scheme for Becky to con- 
sider in her eternal climb for the 
top, wherever that is. 


IT’S A PERIOD PIECE, of course, 
beautifully filmed, sumptuous, 
loads of decolletage. Director Mira 
Nair (Kama Sutra, Monsoon Wedding, 
Salaam Bombay!) clothes and shoots 
everything brilliantly, and her brief 


invocations of India are the stars of 
the show, including one darkened 
dance number Witherspoon actual- 
ly pulls off. Witherspoon looks 
good as Becky and plenty of those 
other actors are worth seeing, but 
with all the plotlines and characters 
the movie gets a little bit lost in 
itself. Fans of the book admire 
Becky’s uncompromising devious- 
ness, but Witherspoon’s Becky 
seems milder somehow, or at least 
more of a conventional brave movie 
heroine, not so much a manipula- 
tor of events as a quick-on-her-feet 
thinker. Novel Becky sees Rawdon 
as a rung; Witherspoon’s Becky gen- 
uinely seems to love him. Nice, 
sure, and very romantic, but with- 
out that edge of nastiness pro- 
pelling things forward, the film 
feels a bit wandery, and it's difficult 
to say what, if anything, the movie 
has to say about all this behaviour. 
It feels like it should be a social 
indictment of some kind but in the 
end it comes across as just another 
romance in period dress, amusing 
but hardly compelling. © 
VANITY FAIR 

Directed by Mira Nair * Written by 
Matthew Faulk and Julian Fellowes 
Starring Reese Witherspoon, Gabriel Bye 
and James Purefoy * Opens Wed, Sept 1 


Fair commet 





Vue Weekly caught up telephonically with 


Vanity 


Fair director Mira Nair one afternoon 


not long ago from her hotel room in Toronto. 


Vue Weekly: \s this Mira? 

Mira Nair: This is Mira. 

VW: So how is your day going? 
Are you just in a hotel room all day? 

MN: Yes, I’m in a luxury prison. 

VW: When did your day start? 

MN: | arrived at two in the morn- 
ing from East Africa. 

VW: Oh my God. 

MN: My first interview was at 
9am. 

VW: And you've just been doing 
them straight... 

MN: Doing them straight, and | 
lost my luggage. 

VW: Oh, God. 

MN: But I'm fine. 

VW: So do you find this just a 
frustrating and 
annoying part of 
the process of 
making movies, 
having to go out and do these inter- 
views, or is there anything good about 
this? 

MN: No, this is really good—t 
mean, it’s fine. The long haul is a bit 
tough, but | always am interested... 
\'m a sucker for knowing what peo- 
ple think about the movie. 

VW: Well, then, let me just ask 
you my first question, which was 
what was it about the book that 
attracted you to it? What element of 
the book did you most want to bring 
to the movie? 

MN: Well, the fact is that this 
book was one of my favourite books 
since | was 16 years old. So when 
they offered me the book, or the 
script, | just instantly said yes without 
even reading it because | know the 
banquet of the novel is amazing, you 
know? In Vanity Fair the chief charac- 
ter is the world. That’s how Thacker- 
ay has brought it to life, that 
carnivalesque sensibility, the multilay- 
ered world, and the ensemble nature 
of the cast, and the sprawling can- 
vas, all of that attracted me, because 
much as | threaten my crew that the 
next picture will be two people in a 
room eating sushi in Paris, you know, 
this is what | like to do. But also, | 
think it’s completely modern and 
timeless—you know, the questions 
that are inherent in Vanity Fair, the 
questions that Thackeray asks. 

VW: One of the things | quite 
liked were the Indian touches. | think 
those are some of the most electric 
moments of the film, even the quick 
clips of India and then of course the 
big dance scene. How did you feel 
about bringing those elements in? 
What place did they have in the larg- 
er story? 

MN: Well, the milieu of Vanity 
Fair was this time in English society 
when England was stealing the 
wealth of the colonies, so that was 
what gave the Osbournes and the 
whole middle-class milieu the money 
of the aristocracy but without the 


INTERVIEW 


titled status. In this time the colonies 
and India play a hugely importan: 
role. All the men in the film worked 
in India, all the most coveted item; 
were the inlaid tables, the chinoiserjc 
he wrote about—l mean, he wrote in 
detail about these things—and o/ 
course | took the ball and ran with it, 
so | created the whole aesthetic and 
political context around that. So 
therefore, for me, showing India was 
very important because otherwise 
you wouldn’t feel the impact of the ~* 
colonies and the empire. 

VW: How would you compare 
the social world of the film, where you 
have the simultaneously rising and 
falling social ladders of money and 
title, jumping back 
and forth between 
the two ladders, 
how would you 
compare that to today? Like, what 
would Becky Sharp do today? J 

MIN: Becky Sharp would proba- 
bly be the head of Enron or some- 
thing. Maybe not Enron, maybe just 
any old bank. But, uh... 

VW: She just would have gone 
to school, learned— 

MN: Yes! | mean, most of us are 
Becky Sharps today in the sense that 
now all these avenues are available to 
all of us, but Becky lived in that Jane 
Austen kind of world where women 
were just supposed to sit tight and 
hope that someone would come for 
them. But Becky was not that person. 
You know, she had to make her way 
since she was seven, she was an 
orphan and she was an ultimate sur- 
vivor, and | think Thackeray really 
enjoyed her for it, because he was 
pretty clear-eyed about the 
hypocrisies and the shams of upper- 
class society and he enjoyed the fact 
that she was pretty clear-eyed as 
well, that she was the same with a 
courtier as she was with the king, 
that she was not a liar, that she was 
very open about where she’d come 
from—you know, all those things 
that | too loved about Becky Sharp. 
But | think, isn’t she a modern char- 
acter? Actually, all of them are, in the 
sense that times have changed but 
the human condition hasn‘t 
changed, the fact that all of us desire ~ 
something more than what we have, 
the fact that all of us, are we content 
after we get what we want? Those 
questions have not changed, and 
that quest for more greed or more 
vanity, more ambition, has not 
changed. So in that sense | feel it’s 
not just a museum piece about a 
time long ago, but it is a time long 
ago that’s absolutely pulsating with 
the same questions, the same chal- 
lenges which we grapple with now. 

VW: | guess just with very differ- 
ent choices now. ( 

MN: Yes. And options. — | 
STEPHEN NOTLEY 
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Hail the conquering Here 


rismatic Hong 

ong action epic is, 
juite simply, one of 
e greatest movies 
»f all time 


y STEPHEN NOTLEY 





Akay, granted, Hero isn’t exactly 
| new. It came out in 2002 in Hong 

Kong and since then it’s been 
‘pretty widely available on DVD, so 
there’s a strong chance that most 
folks who'd be interested in seeing it 
‘already have. But—but!—thanks to 
) Quentin Tarantino and the some- 
times questionable Miramax Hong 
Kong importation scheme it’s now 
/ showing on actual movie screens in 
his America we call North, and since 
it’s one of the best movies ever, that 
Makes it the best movie in theatres 


legendary. 











Swi 


Pree: rhs 


Hero beng sariiers an amazing slate of Hong Kong 
ction stars, some of the biggest names from the best 
ovies of ie 15 years. Check ‘em out: 


North America, first appearing 
the per thing in Lethal Weapon 4 before going on 
ke Romeo Must Die, The One and 


Time in China films, other a 
Yuk in the films of the same name 
ary hero Ling in Swordsman 2. What 


fortunate as Jet Li as far as Ameri- 
pops up and inspires hope in the 
ing credits of Blade 2 and Highlander: Endgame, hope 
ftly dashed when he gets a nameless flunky’s death 
thereby 


I alive. In Hong Kong film his 
ae in Iron Monkey as Wong 

e Bete eet ato hagpers @ lick ax 
e at it, check him out in Once Upon a Time in 
Li's foe—there’s a fantastic bit where he soaks a 


this week by a very wide margin. 

Ah, the Chinese; they really 
know what they're doing. Back in 
the early '90s the Hong Kong style 
was a revelation: John Woo’s balletic 
slo-mo gunfights and the astonishing 
wire-work kung fu of films like Iron 
Monkey, Chinese Ghost Story and Once 
Upon a Time in China mixed horror 
with comedy, action with heart-stop- 
ping images of beauty. It took a few 


ePIC 


years for Hollywood to catch on to 
the style and now we see it every- 
where in films like The Matrix, but 
nobody does it like the Chinese. 

Hero is the next-level summation 
of the earlier HK films, a star-packed 
examination of heroism, bursting 
with light and colour and holy-shit- 


. did-you-see-that? action. Think of it 
‘as Crouching Tiger, Hidden Dragon 





length of cloth and whips it around so fast it’s like a bo staff. 




























meets Run Lola Run, a sequence of 
events replayed and reiterated, each 
new perspective illuminating a deep- 
er facet of our ideas of hero. 

The story is deceptively simple. 
Jet Li is a nameless swordsman who 
arrives at the emperor's palace with 
extraordinary news: he has killed the 
three assassins—Sky, Flying Snow 
and Broken Sword—who have for 
years so threatened the life of the 
emperor that no one is allowed with- 
in 100 paces of him. Nameless sits 
100 paces from the emperor and 
explains what he did, how he defeat- 
ed each enemy in turn: first Sky in a 
battle fought in the mind, then Fly- 
ing Snow and Broken Sword by using 
their own jealousy against them. 

Makes perfect sense until the 
emperor says it’s a lie. He knows Fly- 
ing Snow and Broken Sword, knows 
they could never act so dishon- 
ourably, so the emperor tells his own 
version. Nameless admits the truth 


Maggie Cheung (Flying Snow) 

Probably best known in North America for her roles in arty 
films like In the Mood for Love and Irma Vep, Maggie Cheung’s 
Hong Kong action résumé includes Police Story and Project A 
with Jackie Chan along with significant carnage in films like 
Dragon Inn, Green Snake and Twin Dragons. Better still is her 
tum in The Heroic Trio as winking, Han-Solo-style rogue Thief 
Catcher—check her out swaggering up at the police standoff, 
hopping off her bike, tossing a stick of dynamite into a barrel 
and riding the explosion into the besieged building. Nice. 


Tony Leung (Broken Sword) 
Tony’s stayed mostly in Hong Kong for his career, but he’s 
got some 60-odd films to his credit already. He appeared 


with Maggie Cheung in In the Mood for Love, but his action 
claim to fame is as one of John Woo’s go-to guys, appear- 
ing in Woo's Vietnam epic Bullet in the Head as well as 


one of the most 





opposite Chow Yun-Fat in the action-movie-to- end-all- 
action-movies Hard Boiled. Yun-Fat has the flashier role in 
Hard Boiled as tough cop Tequila, but it’s Leung as under- 
cover cop Tony who really goes through the wringer. 


Zhang Ziyi (Moon) 
Okay, Zhang Ziyi doesn’t have as storied a past in Hong 


Kong action films as the others. But hey, she played hidden 
dragon Jen Yu in Crouching Tiger, Hidden Dragon and ruled 
in it, so she counts. —StepHen NoTiey 


but then tells a new version, and so 
on. What we end up with a kaleido- 
scope of stories, with the same char- 
acters and the same basic facts read 
one way and then the other, each 
telling dominated by a different 
colour: red for the story of passions 
and blood, blue for the cold schem- 
ing of treason, white for the trans- 
formative revelations at the end. 


SO THAT’S THE BACKBONE, the 
basic idea of the film. What makes it 
kick is that you can’t go five minutes 
without some jaw-droppingly origi- 
nal visual moment or action beat. 
Arrows, for instance. It’s safe to say 
that Hero is the definitive arrow 
movie, eclipsing even The Two Tow- 
ers in the ferocity and sky-darkening 
power of its arrows, arrows heaving 
in clouds from the emperor's army 
of archers, arrows raining down on a 
town, pincushioning everything 
black with shafts and feathers. 

Or how about the scene where Jet 
Li has to display his prowess with a 
sword so he tosses a white calligraphy 
brush up into the air, kicks a barrel of 


ANACONDA 


THE HUNT FOR THE BLOOD ORCHID 


oi NESONER KDE STRIC ei 


FAL NE until CHESTNUT "SiNEIDA 


ARSOCN EU Ta 
SON CHEW ee a kl 


black brushes up after it, spins, lunges 
with his sword and gently guides the 
blade up the brush’s shaft, splitting it 
lengthwise to the bristles which poof! 
away like dandelion seeds? Or the 
battle between Flying Snow and Bross 
ken Sword’s apprentice Moon, an 
angry, lunging knifefight between 
women amid swirling vortexes of 
autumn leaves? Or the battle between 
Nameless and Broken Sword, dancing 
across a lake, batting a single drop of 
water back and forth between their 
blades to protect the honor of Flying 
Snow? Or the candles, the candles 
that sense murderous intent? Or, or, 
or... you get the idea. 

It's a thick film, full of passion® 
and honour and loss and courage and 
sacrifice and beauty. And its conclu- 
sion is so bold, so fearless, it fully 
earns the name Hero. It is one of the 
best movies. If you ain’t seen it, do. O 


HERO 

Directed Zhang Yimou * Written by Feng 
Li and Bin Wang ® Starring Jet Li, Donnie 
Yen, Zhang Ziyi, Maggie Cheung, and 
Tony Leung ® Opens Fri, Aug 27 
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Pessimistic pizz 


The cruel and 
unjust world 
victimizes a pizza 
deliveryman in 
Crimson Gold 


~By PAUL MATWYCHUK 


ussein, the main character in 
Hi: Panahi’s Crimson Gold, is 

ja big man who is reminded every 
hour of every day of his own 
insignificance. A veteran of the 
Iran/Iraq war, he now holds down a 
lousy job as a pizza deliveryman. 
Maybe he wasn’t always as fat and 
silent as he is now; in one scene, 


Hussein meets a soldier he once 
served with who says he’s changed 
so dramatically since the war that he 
can barely recognize him. You get 
the feeling Hussein hasn’t been com- 
pletely well for quite a while; in 
another scene, he suffers some kind 
of panic attack and refuses to 


E|FOREIGN 


explain to his friend Ali and his 
fiancée what the matter is with him. 
(Hussein Emadeddin, the actor who 
plays Hussein and who is also a 
pizza deliveryman in Tehran, suffers 
from schizophrenia.) 

But most of the time, Hussein just 
stands there silently, his eyes half- 


Ce () 


On SEPTEMBER 15T PREPARE 
To LIVE THE YEAR’S GREATEST 
ROMANTIC ADVENTURE! 


WiITHE R Sag 


“REESE \ 
WITHERSPOON %\ = 
ROCKS! SHE 4 
GIVES A FLAWLESS \™ 
f PERFORMANCE! 
Perfectly cast as the 
H manipulative heroine, 
| Witherspoon should score 
} an Oscar® nomination” 
Jost Bexuany, NEW YORK DAILY NEWS 


“REESE 
WITHERSPOON 
GIVES THE 
PERFORMANCE 
OF HER CAREER! 
A terrific ensemble of 
first-rate actors, 
Beautifully directed 

by Mira Nair? 


Steve OupeteLp, FOX-TV 


IN THEATRES SEPTEMBER 1"! 
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closed, quietly absorbing 
the blows that the world 
metes out to him. (The 
scenes between the hulk- 
ing, silent Hussein and the 
small, compulsively talka- 
tive Ali recall the relation- 
ship between Steve 
Buscemi and Peter Stor- 
mare in Fargo.) In one 
scene, a jeweller refuses to 
let him and Ali enter his 
store—’We’re not good 
enough to be his cus- 
tomers,” they shrug. The police refuse 
to let Hussein enter an apartment 
building where he’s supposed to deliv- 
er a pizza; they're camped outside the 
building and arresting people as they 
emerge from a party on an upper 
floor. (According to Panahi, these 
kinds of “raids,” if you can call them 
that, happen all the time in Iran, 
where relations between young, 
unmarried men and women are con- 
sidered a crime.) F 

On another occasion, an obnox- 
ious, Westernized young man invites 
Hussein into his luxurious apartment 
(it actually belongs to his parents) to 
share dinner with him, only to ignore 
him when he gets a phone call from 
one of the “sluts” who’s just stood 
him up. A haunting sequence fol- 
lows, as Hussein wanders in a drunk- 
en daze through these strange, 
opulent surroundings, eventually col- 
lapsing, fully clothed, into the indoor 
swimming pool. The next morning, 
he shows up at the jewelry store that 
gave him the bum’s rush a couple of 
days earlier—only this time, Hussein’s 
got a gun. The robbery goes disas- 
trously wrong, though, and Hussein 
winds up shooting the jeweller and 
then himself as a mob forms on the 


street outside. 


I'M NOT GIVING AWAY the ending; 
Panahi opens his film with the rob- 
bery scene and then explains all the 
circumstances that led Hussein to 
take such an extreme, violent action. 
Actually, he doesn’t “explain” Hus- 
sein so much as patiently watch him 
with his camera and let his behav- 
iour speak for itself. On one level, 
it’s hard to imagine Hussein even 
raising his voice, let alone shooting 
anyone—he seems perfectly resigned 
to letting everyone else push him 
around. (He’s engaged to Ali’s sister, 
but it’s obvious the match was 
entirely Ali’s idea.) Hussein also 
shows his kindly disposition when 
he’s being detained by the police 
outside that apartment building; 
realizing he’ll have to wait until 
dawn before they let him go, he 
walks around to the squad cars and 
hands out free pizza to all the cops. 
Hussein doesn’t rob the jewelry 
store hoping to make a “score”— 
indeed, his plan consists of little 
more than barging through the door 
and shoving the owner around. 
Instead, he seems motivated more 
by a kind of formless anger and frus- 





tration at the inequalities he sees i, 
society, with maybe a small, simme: 
ing Travis Bickle-style imbalance in 
his brain chemistry further warping 
his perceptions. 

The script was written by Abbas 
Kiarostami, who fills the film with the 
same kind of subtle, perceptive cri- 
tiques of Iranian society (and the 
abundant driving sequences) that 
characterize his own directorial efforts 
which include such Iranian cinema 
landmarks as Ten and Taste of Cher 
And, like many of Kiarostami’s leisure. 
ly paced films, Crimson Gold does have 
its stretches of tedium. But it’s a hard 
movie to shake off; Emadeddin’s one- 
of-a-kind performance (he’s like a cross 
between Robert De Niro in Taxi Driver 
and Bruno S. in Werner Herzog's 
Stroszek) has such quiet, authentic 
power that you may find memories of 
Hussein trudging quietly but heavy- 
footedly through your brain for days 
afterward. © 





CRIMSON GOLD 

Directed by Jafar Panahi © Written by 
Abbas Kiarostami ° Starring Hussein 
Emadeddin and Kamyar Sheissi © Zeidler 
Hall, The Citadel © Fri-Mon, Aug 27-30 
(7pm) © Metro Cinema ¢ 425-9212 





Whatever 
possessed them? 


Exorcist: The 
Beginning is a 
demonically terrible 
entry in long-lived 
horror franchise 


By JOSEF BRAUN 


were given another chapter in the 
Exorcist series (Exorcist II arrived in 
1990) that we can be forgiven for 


=IOCCULT 


having assumed that Satan had 
retired from his side career in main- 
stream softcore child porn and 


[:: been so long since audiences 





Catholic propaganda films. 
Nonetheless, the recent release 0! 
William Friedkin’s director’s cut 0! 
the original Exorcist was not in fact } 
swan song for the franchise but ¢ 
pretext for further noodling with 2” 
already overextended premise. — 

Exorcist: The Beginning bh: 
little to do with The Exorcist save it 





SEE PAGE 4° 
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o untalented 

tors refuse to 
ve up their dream 
Ham and Cheese 


PAUL MATWYCHUK 


ihe Canadian mockumentary 
Ham and Cheese will proba- 
bly be of particular interest to 
ttors—and yet, at the same time, 
hyone who’s ever tried to earn a 
ving acting will probably find it 
fearly impossible to watch this 
im without cringing. It’s a merci- 
5 look at the absolute ass-end of 
he acting profes- 
on: the world of 
lentless hacks 
nd starstruck, 
eless strivers who keep lugging 
eir out-of-date head shots to the 
me TV commercial auditions, 
ending overpriced classes taught 
the same third-rate acting 
es and popping up in the 
he hopeless Fringe plays without 
t quite realizing that not only 
they never going to be “discov- 
d,” but every big-time director 
i producer is going out of their 
y to avoid them. 

The film was conceived and co- 
en by its two stars, Jason Jones 
i Mike Beaver, whose pathetic 
acters are so far down the show- 
‘otem pole that they make Wait- 
for Guffman’s Corky St. Clair 
m like Elia Kazan by comparison. 
nes is Barry Goodson, a paunchy, 
ddle-aged telemarketer who got 
gned by the “Teen Magic Talent” 
snicy 2S years ago and still hasn’t 
hanged representation. Barry is the 
d of guy who's bought so com- 
etely into his idea of himself as a 
Pital-A Actor that he doesn’t have 
Single honest bone left in his 
ody—from the smarmy, conde- 
“nding smirk that’s constantly 
‘tered across his face to the 
ce-inducing way he tells a fellow 
‘tor to “break a fibula,” he’s a veri- 
ble catalogue of phony tics and 
If- deluding affectations. And of 





actor's life for me 


=| MOCKUMENTARY 





course, he’s convinced it’s only a 
matter of time before he becomes a 
capital-S Star—if only his damn wife 
weren’t holding him back! (Jones's 
special brand of blowhard fatuous- 
ness reminds me a little of The Daily 
Show’s Ed Helms; coincidentally, his 
wife is played by Daily Show corre- 
spondent Samantha Bee.) 

Beaver, meanwhile, plays aspir- 
ing actor Richard Wolanski, who's 
much more innocent than Barry 
but equally misguided in his choice 
of career. Bitten by the acting bug 
after getting a job playing “Waldorf 
the Walrus” at a marine park, 
Richard moves to Toronto in hopes 
of becoming a TV star. The closest 
he gets, however, is a disastrous 
audition for a 
Pepsi commercial, 
after which he 
drifts into a role 
in an experimental play conceived 
by Damien (TV commercial regular 
Rob Tinkler), the kind of demented 
director who wastes most of the 
rehearsal process conducting 
creepy, pansexual acting “exercises” 
and then frantically tries to whip 
the whole show into shape the day 
before it opens. 


RICHARD AND BARRY cross paths 
only briefly, but their trajectories 
both follow a similar downward 
trajectory: Barry leaves his wife 
and pursues a series of increasingly 
low-profile acting gigs while living 
in a series of increasingly shabby 
apartments, while Richard bums 
around the theatre scene and pur- 
sues an awkward romance with his 
roommate’s sexy girlfriend Katie 
(Jennifer Baxter). Also, they both 
meet up with characters played by 
former members of the Kids in the 
Hall: Richard takes acting lessons 
from a down-on-his-luck thespian 
played by Dave Foley (who con- 
ducts a hilarious demonstration of 
his “Point of Focus” acting tech- 
nique), while Barry gets a TV- 
movie job under an abusive 
director played by Scott Thompson 
(whose reactions to Barry’s incom- 
petence in front of the camera pro- 
vide the film with some of its 


funniest moments). 

I was a little bit bugged by War- 
ren P. Sonoda’s inconsistent direc- 
tion—he keeps dropping the 
mockumentary style and then pick- 
ing it up again whenever it suits 
him—but I was more bothered by 
his handling of the two main char- 
acters. Ham and Cheese runs 88 min- 
utes, which is a lot of time to spend 
watching two characters who even 
the actors and directors seem to 
hold in contempt. To reference 
Waiting for Guffman a second time, 


Corky's showbiz delusions may have 
been equally naive, but you still felt 
a genuine affection for him and his 
untalented cast that you don’t feel 
toward Richard or Barry. 

Which isn’t to say there aren’t 
plenty of funny bits in Ham and 
Cheese—I particularly liked the 
scene where Barry goes to a TV com- 
mercial audition and refuses to drop 
the Australian accent he’s worked 
up for the part. (“They say pick your 
battles wisely,” he informs the direc- 
tor, “and I think this is one worth 


ENTERTAINMENT... 


QUENTIN TARANTINO 
_ AND THE PRODUCER OF “CROUCHING TIGER, HIDDEN DRAGON’ PRESENT 


Richard € 


picking.”) But even though I 
laughed pretty consistently at it, I 
found it a tough movie to like. Does 
that make sense? Maybe not, but as 
Barry himself notes, “Comedy is a 
funny thing.” © 

HAM AND CHEESE 

Directed by Warren P. Sonoda ¢ Written 
by Mike Beaver and Jason jones ¢ Starring 
Mike Beaver, Jason Jones, fennifer Baxter 
and Samantha Bee Zeidler Hall, The 
Citadel * Fri-Mon, Aug 27-30 (9pm) « 
Metro Cinema ¢ 425-9212 


‘\ MASTERPIECE!" 
‘A TRIUMPH!" 


“It’s ravishingly beautiful with superb fight scenes. Extraordinary.” 


MIRAMAX PG} 


DIRECTED BY ACADEMY AWARD NOMINEE ZHANG YIMOU 


n_Kenny, PREMIERE 


YIMOU PROVES A MASTER 
SOR 1 ELLING! 


MAGGLE 


ZHANG 
CHEUNG Ziyi 


x soos 





CHEN DAO DONNIE 
MING YEN 


vo 
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For registration contact 
Edmonton Yoga Studio 
<edmontonyogastudio@shaw.ca> 
12039-127 St. 451-8131 


Sept 30-Oct 3, 2004 


Thurs 6-8:15)- Ashtanga Yoga based on 33 years of practice 


Fri 6-8:15 - 1st series in depth 







Sat 10am-noon - 1st series with additional postures 


Sat 4-6:30 - History - David Williams brings Ashtanga Yoga to America 


Sun 10arn-noon - Introduction to second series 


“A most unusual breed of 
+ crime thriller." 
STHE GUARDIAN 


"Something en: a 
a LOS ANGLES 


A FOLM BY JAPAR PANAHE 


GRIM 


"Reminds us of Robert De niro's Travis 
Bickle in Taxi Driver." 
E OBSERVER 


"A brilliant film. Postic and 
quietly hee feet t= { precise. 


SON 


GOLD 


«*- When you're pushed too far, 
you might just push back. 


FRIDAY ,. MONDAY 7PM 


All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 


TWO ACTORS. 
ONE DREAM. 
ZERO TALENT. 


"A Must Seel... A 
CULT C 


-Ken Eisner, VARIETY 


"Riotoush Fanny! 3.5/4" 


jotential 
SICI" 


Michael D. Reid, VICTORIA TIME He Je 
"Compared to the 
twisted minds 
behind this film, 
Christopher Guest 


is a softie." 
Airey Stacy, OC WEEKLY 


For more information, call 425-9212. or log on to www.metrocinema. org 


Metro operites: with the support of: 


Conseil des Arts 
du Canada 


ee Canada Council 
<> forthe Arts 


CAL 


Alberta 
undation 
min ArtS 





including /n the Bedr 
folTar-lale meld anmuie litle 
small New England tow 


m (artery mur- 
tice ina 
), House of 


Sand and Fog (infidelity, rac 
homelessness and unpre- 

dictable violen 
property 


vith a little 
law thrown in for 
good measure) and now 
We Don't Live Here 
Anymore, which is 
fo}ce)oy-le) Va al-manles=te 
convincing argument So 
Hollywood has made S 
against ever getting 

married since The 

Secret Lives of Den- 

tists. And just in time 

for summer! 


Anacondas: The Hunt for the Blood 
Orchid Johnny Messner, Kadee Strick- 
land, Matthew Marsden and Morris 
Chestnut star in Murder at 1600 director 
Dwight Little’s cheerfully far-fetched 
sequel to the 1997 action film Anaconda, 
about a team of scientists whose expedi- 
tion to retrieve a rare orchid is complicat- 
ed by the presence of a swarm of giant, 
superstrong snakes. 


(al) Crimson Gold Hussein Emaded- 
din stars in The Circle director Jafar 
Pick Panahi's subtle, poetic character 
study of a Tehran pizza delivery- 
man whose daily life of humiliation and 
frustration eventually leads to a disas- 
trous attempt to rob an upscale jewelry 
store. Screenplay by Abbas Kiarostami. In 
Persian with English subtitles, Read Paul 
Matwychuk’s review on page 36. 


Ham and Cheese Jason Jones, Mike 
Beaver and Samantha Bee star in director 
Warren P. Sonoda’s mockumentary about 
two pathetic, untalented would-be thes- 
Pians scraping the bottom of the barrel 
of the Toronto acting scene. Read Paul 
Matwychuk’s review on page 37. 


GARNEAL 
theatre 


8712 ~ 1095 


MARIA FULL OF GRACE 


Nightly 7:00 & 9:00 pm 
Sat & Sun Matinees 2:00 pm 
°14Ae 





9 Hero Jet Li, Maggie Cheung, Tony 
Leung, Zhang Ziyi and Donnie Yen 
PICK star in Ju Dou director Zhang 

Yimou's martial-arts epic about a 
legendary assassin who regales the 
emperor of China with the amazing story 
of how he stopped a plot by the emper- 
or’s enemies to kill him off. In Mandarin 
with English subtitles. Read Stephen Not- 
ley’s review on page 35. 


Superbabies: Baby Geniuses 2 Jon 
Voight, Scott Baio and Vanessa Angel star 
in director Bob Clark’s completely 
uncalled-for sequel to his 1999 family 
comedy, in which a superintelligent tod- 
dler named Kahuna leads a group of fel- 
low babies in a race against time to stop 
an evil media mogul from enslaving the 
minds of the world’s population. 


Suspect Zero Aaron Eckhart, Ben Kings- 
ley and Carrie-Anne Moss star in Shadow 
of the Vampire director E. Elias Merhige’s 
gimmicky chiller about an FBI agent who 
finds himself on the trail of a former 
agent whom he suspects has become a 
serial killer who only kills other serial 
killers. 


NAPOLEON DYNAMITE 


Nightly 7:15 & 9:15 pm 
Sat & Sun wate 2:00 pm 
ee 

























Vanity Fair Reese Witherspoon, James 
Purefoy, Bob Hoskins, Jim Broadbent and 
Jonathan Rhys-Meyers star in Monsoon | 
Wedding director Mira Nair’s adaptation 
of William Makepeace Thackeray's classid 
novel about a lower-class girl who uses 

her wit and guile to make her way to thi 
top of London society in the 1820s. Read 
Stephen Notley’s review on page 34 


We Don’t Live Here Anymore Naomi 
Watts, Laura Dern, Peter Krause and (Ma 
Ruffalo star in Praise director John Cur- § 
fan’s grim domestic drama, based on twi 
stories by Andre Dubus, about four |ife- 
long friends whose marriages disintegrat! 
when two of them embark on an extra- 
marital affair. 


West 47th Street Bill Lichtenstein and 
June Peoples’s acclaimed cinéma-vérité 
documentary profile of four patients ai 
Fountain House, a rehabilitation pro- 

gram for people with serious mental ill 
ness located in New York’s Hell’s 
Kitchen district. Zeidler Hall, The Citad2 
Thu, Aug 26 (7pm) 








SUSPECT ZERO 
7:00 & 9:00 pm 
sat Su Matinee 20 pm 
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theatre fc 


"GARNEAU 
148 


_ PRINCESS 
10337-82 Ave, 433-0728 


y 7159:15 Sat Sun 2:00 
ySPECT ZERO 18A 
yy 700 8:00 Sat Sun 2:30 


GRANDIN THEATRE 


Grandin Mall, Sic Winston Churchill Ave, 
‘St, Albert, 459-9822. 
EXORCIST 18A 
scenes, Dally 7:10 9:30 
yTHOUT A PADDLE 
1,00 3:40 7:20 9:20 
ONDAS: 
THE HUNT FOR THE BLOOD ORCHID PG 
ghtening scenes, not recommended 
pe younger children, Daily 1:15 3:45 7:10 9:10 
OPEN WATER 
Daily 12:45 3:10 7:30 9:45 
E PRINCI DIARIES 2: 
ROYAL ENGAGEMENT G 
Daily 12:45 3:00 7:00 9:15 


144 


144 


G 


1 0 
Deity 12:30 2:10 3:50 


METRO CINEMA 
9828-104 Ave, Citadel Theatre, 425-9212 





RIMSON GOLD TBA 
“Mon 7:00 
AND CHEESE TBA 
ri-Mon 9.00 
LEDUC CINEMAS 
4762-50 St, Leduc, 986-2728 
OPEN WATER 14A 
Daly 1:30 3:30 7:00 9:10 
\CONDAS: 
THE HUNT FOR THE BLOOD ORCHID PG 
aily 1:00 3:25 7:10 9:25 
RO : PG 
1:20 3:30 7:00 9:20 
HOUT A PADDLE 144 
1:10 3:20 7:20 9:30 
WETASKIWIN CINEMAS 
{1) 780-352-3922 
OPEN WATER 144 
Daily 1:00 3:30 7:00 9:10 
\CONDAS: 
HUNT FOR THE BLOOD ORCHID PG 
200 3:25 7:00.9:25 
ERO PG 
1:10 8:20 7:10 9:20 
OUT A PADDLE 144 
iy 1:20 3:0 7:20 9:30 a 
VILLAGE LANDING MALL 
#490 149 St Albert Road 
RAY 
ND THE PRISONER OF AZKABAN PG 
Bay 1.30 4:30 7:30 
EAN GIRLS PG 
language, not intended for 
ing children. Daily 1:10 3:10 
PG 
PG 


HAROLD AND KUMAR GO TO WHITE CASTLE 14A 
Daly 7:00 9:05 

GARFIELD G 
Daly 1:40 9:50 7:10 9:10 
SHREK 2 

Dally 1:50 4:00 6:40 8:50 


DODGEBALL: ATRUE UNDERDOG STORY ~ 14A 
Coarse language , crude content - 

ny 2:00 4:10 7:20 9:30 

CINDERELLA STORY ~ G 
Daily 2:00 4:10 7:20 9:30 
ANCHORMAN: 
THE LEGEND OF RON BURGUNDY 
Dally 1:00 3:15 7:50 10:00 


NEPLEX ODEON CINEMAS 


CINEMA GUIDE 


10200-102 Ave, 421-7020 
HERO PG 
Violence. 
Fri-Tue 1:50 4:20 7:00 9:50 
Wed-Thu 1:50 4:20 7:00 9:40 
ANACONDAS: 
THE HUNT FOR THE BLOOD ORCHID PG 


Frightening scenes, not recommended for youg children. 
Fri-Thu 2:00 4:40 7:20 10:00 


WE DON'T LIVE HERE ANYMORE 

Sexual content, not recommended for children. 
Fri-Tue 2:10 4:30 7:10 9:40 

Wed-Thu 2:10 4:30 7:10 9:30 


COLLATERAL 14A 
Violence, gory scenes. 

Fri-Sun, Tue 1:20 4:00 6:40 9:20 

Mon 1:20 4:00 9:50 Wed-Thu 1:20 3:50 6:40 9:20 


144 


ALIEN VS. PREDATOR 140 
Gruesome scenes, Daily 1:40 4:10 7:40 10:20 

OPEN WATER 14A 
Daily 2:20 5:00 7:50 10:15 

EXORCIST: THE BEGINNING 18 


Gory scenes. Fri-Tue 1:30 4:50 7:30 10:10 
Wed-Thu 4:50 7:30 10:10 


THE BOURNE SUPREMACY 144 
Gory scenes. Fri-Tue 1:10 3:50 6:40 9:20 
Wed-Thu 1:10 3:40 6:30 9:10 


FAHRENHEIT 9/11 144A 
Disturbing content. Fri-Tue 3:40 6:30 9:10 

Wed-Thu 1:30 

VANITY FAIR PG 


Gory scenes. Mon 7:00 
Wed-Thu 12:45 3:45 6:50 9:50 


WEST MALL 

8882-170 St, 444-1829 
HARRYPOTTER 
AND THE PRISONER OF AZKABAN PG 
Daily 1:20 4:20 7:20 
SHREK 2 G 
Daily 2:00 4:00 6:40 8:50 
KING ARTHUR 14A 
Violence 
Daily 1:40 4:10 6:50 9:20 
TROY f: 14A 
Gory scenes. 
Daily 9:00 
THE DAY AFTER TOMORROW PG 


Not recommended for young children. 
Daily 1:50 4:30 7:00 9:30 


AROUND THE WORLD IN 80 DAYS PG 
Daily 1:30 3:55 6:30 


DODGEBALL: A TRUE UNDERDOG STORY 144 
Coarse language, crude content 
Daily 2:20 4:35 7:15 9:25 


THE STEPFORD WIVES PG 
Not recommended for children. Daily 6:35 8,45 
THUNDERBIRDS G 
Daily 2:10 4:15 

GARFIELD G 


Dally 2:30 4:40 7:10 9:10 


4211-139 Ave, 472-7600 
ANACONDAS: 
THE HUNT FOR THE BLOOD ORCHID PG 
Frightening scenes; not recommended for youg children. 
Fri-Sun 12:30 2:45 5:00 7:20 9:40 
Mon-Thu 5:00 7:20 9:40 
HERO PG 


Violence. Fri-Sun 12:50 3:20 5:30 8:00°10:15 
Mon-Thu 5:30 8:00 10:15 


SUSPECT ZERO. 418A 
Fri-Sun 1:20 3:40 7:50 10:00 


OPEN WATER 14A 
Fri-Sun 2:00 4:00 6:40 9:00 
Mon-Thu 4:00 6:40 9:00 


WITHOUT A PADDLE 14A 


* Fri-Sun 12:45 3:00 5:15 7:30 9:50 


Mon-Thu 5:15 7:30 9:50 


GOING THE DISTANCE 18A 
Crude sexual content. Daily 10:10 


EXORCIST: THE BEGINNING 18A 
Gory scenes, 
Daily 5:10 7:40 10:05 


ALIEN VS. PREDATOR 
Gruesome scenes. 

Fri-Sun 1:40 4:30 7:10 9:30 
Mon-Thu 4:30 7:10 9:30 


YU-GI-OH PG 
Fri-Sun 12:40, 


144 


THE PRINCESS DIARIES 2: 
ROYAL ENGAGEMENT G 
Fri-Sun 1:50 4:20 7:00 9:35 

Mon-Thu 4:20 7:00 9:35 

COLLATERAL 14A 
Violence, gory scenes. a 

Fri-Sun 1:30 4:10 6:50 9:25 Mon-Thu 4:10 6:50 9:25 


THE BOURNE SUPREMACY 2 14A 
Fri-Sun 1:10 3:50 7:45 Mon-Thu 3:50 7:45 


SOUTH EDMONTON COMMON 


1825-99 St, 496-8585 
HERO PG 
Violence, 
Daily 12:15 1:15 3:00 4:00 5:30 7:15 8:10 9:45 10:45 
ANACONDAS: 
THE HUNT FOR THE BLOOD ORCHID PG 


Frightening scanes, not recommended for 
young children. Daily 12:30 3:10 5:50 8;20 10:30 


‘SUPERBABIES: BABY GENIUSES 2 PG 
Dally 12:20 2:40 4:45 6:45 


OPEN WATER _ 148 
Dally 12:40 2:45 5:00 7:40 10:10 


EXORCIST: THE BEGINNING 184A 
Gory scenes. 
THX Daily 12:10 2:50 5:20 8:00 10:40 


GOING THE DISTANCE 186A 
Crude sexual content 
Daily 1;50 4:30 7:25 10:30 


GARDEN STATE 14A 
Coarse language substances abuse, 
Daily 1:00 3°30 7:20 9:50 


ALIEN VS. PREDATOR 144 
Gruesome scenes. 
THX Dally 12:00 2:30 4:59 7:30 10:00 


COLLATERAL 144 
Violence, gory scenes. 

Fri-Tue 1:20 4:10 6:45 7:45 9:10 10:45 

Wed-Thu 1:20 4:10 7:45 10:45 


LITTLE BLACK BOOK PG 
Fri-Tue 1:40 4:15 6:40 9:15 Wed-Thu 9:15 
THE VILLAGE Pa 


May frighten young children. 
Daily 1:30 4:20 7:00 9:40 


THE BOURNE SUPREMACY 144 
THX Daily"1:10 3:50 6:50 9:30 
1, ROBOT PG 


Frightening scenes, not recommended for young 
children 
Daily 2:00 4:40 7:40 10:20 


SPIDER-MAN 2 PG 
Frightening scenes, unsuitable for younger children, 
Daily 12:45 3:50 7:10 10:15 


THE NOTEBOOK PG 


Suggestive scenes. 
Daily 12:50 3:40 6:30 9:20 


VANITY FAIR PG 
Suggestive scenes. 
Daily 12:15 4:15 8:40 


GALAXY CINEMAS @ SHERWOOD PARK 
2020 Sherwood Drive, 416-0150 
ANACONDAS: 
THE HUNT FOR THE BLOOD ORCHID PG 
Frightening scenes, not recommended for 
young children. Fri-Tus 1:00 3:20 7:20 9:40 
Wed -Thu 7:20 9:40 


HERO PG 
* Violence 

Fri-Tue 1:30 4:10 6:50 9:20 Wed-Thu 6:59 9:20 

OPEN WATER 4A 


Fri-Tue 12:40 3:00 5:20 8:00 10:00 
Wed-Thu 8:00 10:00 


EXORCIST: THE BEGINNING 184 
Gory scenes. = 

Daily 7:40 10:20 

WITHOUT A PADDLE 144 


Fri-Tus 1:20 4:00 7:50 10:10 
Wed: Thu 7:50 10:10 


GOING THE DISTANCE 18A 
Crude sexual content 
Dally 8:30 10:35 


ALIEN VS. PREDATOR 414A 
Gruesome scenes. 
Fri-Tue 12:40 3:10 6:40 Wed-Thu 6:40 9:10 


YU-GI-OH PG 
Fri-Tue 12:10 2:30 4:50 

COLLATERAL 140 
Violence, gory scenes. ,, 

Fri-Tua 3:30 7:20 10:30 Wed-Thu 7:30 10:30 

THE PRINCESS DIARIES 2: 

ROYAL ENGAGEMENT fe) 
FricTue 12:50 3:40 7:00 9:30 Wed-Thu 7:00 9:30 
SHREK 2 G 
Fri-Tue 12:20 " 

THE BOURNE SUPREMACY 14A 


FriTue 1:10 3:50 7:10 9:50 Wed-Thu 7:10 9:50 





NORTH EDMONTON CINEMAS 


14291-1397 Ave, 732-2236 
HERO PG 
Violence. 
Daily 2:10 4:40 7:15 9:50 
SUPERBASBIES: BABY GENIUSES 2 PG 


Dally 12:30 2:25 4:25 6:20 


ANACONDAS: = 

THE HUNT FOR THE BLOOD ORCHID PG 
Frightening scanes, not recommended for 

young children. Daily 1:00 3:20 5:30 7:50 10:10 


SUSPECT ZERO 18A 
Dally 1:50 4:20 7:30 9:55 
GARDEN STATE 14a 


Coarse lanquage substance abuse. 
Daily 1:30 4:10 7:10 9:40 


WITHOUT A PADDLE . 14A 
Dally 12:35 2:40 4:50 7:05 9;20° 

OPEN WATER 144 
Daily 1:10 3:10 5:05 7:25 9:30 

GOING THE DISTANCE . 18A 
(Crude Sexual Content 

Daily 8:15 10:25 

EXORCIST: THE BEGINNING 184 
Gory scenes. 

Daily 2:50 5:15 8:00 10:30 

ALIEN VS PREDATOR 144 


Gruesome scenes. 
Dally 12:45 3:00 5:20 7:45 10:15 


YU-GI-OH PG 
Daily 12:40 

THE PRINCESS DIARIES 2: 

ROYAL ENGAGEMENT G 
Daily 1:20 4:00 7:00 9:35 

COLLATERAL 14A 


Violence, gory seanes. 
Daily 1:40 4:45 7:40 10:20 


THE VILLAGE PG 
May frighten young children. 

Fri-Tue 2:00 

THE MANCHURIAN CANDIDATE 144 
Violence. . 

Daily 12:50 3:40 6:50 9:45 

THE BOURNE SUPREMACY 14A 
Dally 12:55 3:30 6:40 9:10 

SPIDER-MAN 2 PG 


Frightening scenes, unsuitable for younger children 
Fri-Tue 4:30 7:20 10:00 


VANITY FAIR PG 
Frightening scenes, unsuitable for younger children 
Fri-Tue 4:39 7:20 10:00 





GATEWAY 8 


2950 Calgary Trail, 436-6977 
SUSPECT ZERO 18A 
Fri, Saf, Sun, Mon, Tue 1:15 4:00 7:15 9:55 
Wed, Thu 7°15 9:55 
WITHOUT A PADDLE 14A 
Fri,Sat,Sun,Mon,Tue 1:25 4:05 7:25 9:40° 
Wed.Thu 7:25 9:40 


THE MANCHURIAN CANDIDATE 14A 
Violence Fri,Sat,Sun.Mon,Tue 12:4 40 6:50 9:35 
Wed, Thu 6:50 9:35 


THE CLEARING 14A 
1,Sat.Mon,Tue 1:20 4:10 720 9:50 
Sun 1:20 7:20 9:50 Wed,Thu 7:20 9:50 


THE PRINCESS DIARIES 2: 

ROYAL ENGAGEMENT G 
Fri,Sat,Sun,Mon,Tue 1:00 3:50 7:10 9:45 

Wed, Thu 7:10 9:45 











A CINDERELLA STORY G 
Fri,Sat,Sun,Mon.Tue 12:55 3:15 6:48 

Wed,Thu 6:45 

AHOME AT THE END OF THE WORLD 18A 
Daily'9:30 - 

YU GI OH PG 
Fri,Sat,Sun,Mon,Tue 1:10 3:25 7:00 

Wed.Thu 7:00 


HAROL@AND KUMAR GOTOWHITECASTLE 18A 
Coarse and sexual language, crude content 

Fri, Sat, Sun, Mon, Tue 1:30 4:15 7:20 10:00 

Wed, Thu 7:30 10:00 


SILVERCITY WEST EDMONTON MALL 
WEM, 6882-170 St, 444-2400 
ANACONDAS: 
THE HUNT FOR THE BLOOD ORCHID PG 
Frightening scenes, not recommended for young ¢ hil 
dren 1:30 4:30 7:30 10:30 


HERO PG 
Violence 1:00 4:00 7:00 10:00 
Famous Babies Wed 1prn 
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SUSPECT ZERO 18A 
Dally 1:15 4:15 7:15 10:15 














WITHOUT A PADDLE 14A 
Daiy 1:20 4:20 7:20 10:20 
SPIDER-MAN 2 PG 
Frightening scenes, unsuitable for younger children 
Daily 12:45 3.40 6:40 9:50 
ALIEN VS. PREDATOR 14A 
Gruesome scenes Daily 1:25 4:45 7:25 10:10 
COLLATERAL 14A 
Violence, gory scenes Dally 12:30 3:35 7:10 10:05 
THE BOURNE SUPREMACY 144 
Daily 1:40 4:25 7:25 10:40 

THE PRINCESS DIARIES 2 

ROYAL ENGAGEMENT G 
Daily 1210 4:05 7:05 9:45 

OPEN WATER 4A 
Fri,Sat,Sun,Vion,Wed,Thu 12:35 2:50 7.45 10:35 Tue 
12:35 2:50 10:35 

EXORCIST; THE BEGINNING 184A 
Gory scenes 1:05 4:10 7:40 10:25 

GOING THE DISTANCE 18A 
Crude sexual content 12:50 9:30 

|, ROBOT PG 
Frightening scenes, not recommended 

for young children Daily € 

THE VILLAGE PG 
May frighten young children Fri,Sat,Sun,Tue, Wed, Thu 









12:55 3:50 6:55 9:55 Mon 12:55 3:50 9:55 
YU GI OH PG 
Daily 3:30 

WESTMOUNT CENTRE 

111 Ave, Groat Rd, 455-8726 
HERO PG 
Violanes Fri,Sat,Sun,Mon,Tua 1:30 3:45 7:10 9:4¢ 
Wed, Thu 7:10 9:40 
EXORCIST: THE BEGINNING 18A 
Gory scenes Fri n,Mon,Tue 1:15 4:00 7:00 9:30 
Wed, Thu 7:00 9:3 
WITHOUT A PADDLE 144 
Fri,Sat,Sun,Mon,Tue 1:45 4:15 7:20 9:50 
Wed,Thu 7:20 9:50 
COLLATERAL 14A 
Violence, gory 





Fri,Sat.Sun,Mon 
Wed, Thu 6:45 9:20 


30 6:45 9:20 


Cd MOVIES 12 
5 [130 AVE.-5OTH STREET 472-9779 


CINEMA CITY 12 


SHOWING AT BOTH CINEMAS 





HARRY POTTER 
AND THE PRISONER OF AZKABAN PG 
Frightening scene 

Sun-Thu 1:0 

Fri Sat 12: 
KING ARTHUR 144 


Violance Daily 19:50 1:20 4:15 7:00 9:50 12;2¢ 






SHREK 2 G 
aly 11:10 1:30 4:20 7:10 9:25 11 


WHITE CHICKS 144A 
rude content 

Daily 11:20 1:45 4 00 

SUPER SIZE ME PG 
Mature tt 
Daily 11 
GARFIELD Gc 
Dally11:15 1:1 159151 

THE STEPFORD WIVES PG 
Not recommended for children 


Dally 11:30 2:00 4:50 7:20.9:30 11 


AROUND THE WORLD IN 80 DAYS PG 


Daily 11:25 1:55 4 1 1 


DODGEBALL: A TRUE UNDERDOG STORY 144 





CHRONICLES OF RIDDICK 144 


THE 
Vio! Daily 4:40 7;30 12:0: 





THE DAY AFTER TOMORROW PG 


Not recom 








Dally 10:55 1 6:55 9:40 12:1 
THOY 14A 
Gory seer 

Sun-Thu 1:05 4:30 

Fri-Sat 12:20 3:45 7:05 10:30 





MEAN GIRLS PG 
( language, not re 
ger children. Daily 11 
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Every week in Heresy!, Vue Weekly 
invites its film writers either to praise a 
movie that everyone else dismisses as 
trash or to slam a film that everyone else 

__regards as art. This week: James Hamil- 
ton defends Rat Race. 


Is it just me, or has Hollywood given 
up on the big-cast, slapsticking, spit- 
taking comedy? Comedies have aban- 
doned the broad laughs and begun to 
churn out the same four types of focus- 
group-tested “funny” movies. First, 
your spoofs, lately dominated by those 


WIN PASSES 


TO ATTEND THE 
PREVIEW SCREENING OF 


MONDAY 


damn Wayans brothers. Expect groans 
and gross-out laughs. Next, the Adam 
Sandler bombs—looking for love, find- 
ing in-jokes and funny voices. Then 
you've got your teensploitation flicks, 
your American Pies and Road Trips. Per- 
fect for fans of waking up next to the 
fat girl the morning after. For the intel- 
lectual, there are high concept, feel- 
bad comedies like Adaptation and The 
Royal Tenenbaums, which aim more for 
the spaces between the laughs. But me, 
| miss the pure genius of a good old- 
fashioned, no-plot, crotch-kick, fart- 
joke ensemble comedy. 

The most notable recent achieve- 
ment in the field is Rat Race. The plot 
(plot?) involves an eccentric hotel 
owner (John Cleese), who gives six 
down-on-their-luck contestants a 
chance to win $2 million in an any- 
thing-goes race from Las Vegas to New 
Mexico. The movie teems with B-list 
comedy royalty. Rowan Atkinson, at his 
Bean-ish best, plays a narcoleptic Italian 


ae 





AUGUST 30™ - 7PM 


SILVERCITY 
WEST EDMONTON MALL 


PRESENTED BY: 
Global" 
WEEKLY 


DOUBLE GUEST PASSES AVAILABLE AT: 


JOSH HARTNER 


wi | 
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ocAhsoundé 


Downtown Edmonton: 10232 106 St 424-6000 
Edmonton South: 3110 Calgary Trail South 433-6400 





tourist. Jon Lovitz and Kathy Najimy are 
parents trapped in the nightmare of a 
family vacation. Also in the mix: Cuba 
Gooding Jr., Whoopi Goldberg, Dave 
Thomas and, for the young’uns, 
Breckin Meyer and Seth Green. (The 
new Hope and Crosby, perhaps?) 

The movie quickly becomes a live- 
action version of Hanna-Barbera’s 
Wacky Races, which is all right by me. 
Gooding Jr. winds up stowing away on 
a busload of Lucille Ball lookalikes 
headed to a convention, and “Oh, 
Ricky!” hilarity ensues. | love movies 
that think, “Well if one’s funny, how 
about a busload?” Lovitz and his family 
detour to what they think is a Barbie 
doll museum, but wind up at a centre 
celebrating Nazi Klaus Barbie. “He was 
a husband, father, wine connoisseur 
and three-time ballroom dancing 
champion,” explains their skinhead 
tour guide. As they hurry out, the little 
girl exclaims, “Oh wow. A gift shop!” 

Rat Race reanimates a nearly 


———————— 


CKER! 


PiA 





extinct movie monster—a genre that 
started in the ‘50s and ‘60s with clas- 
sics like It’s a Mad Mad Mad Mad World 
and continued into the ‘70s with fran- 
tic, coked-up comedies like Car Wash 
and Cannonball Run. The jokes were far 
less concerned with being PC and 
more about trying to cram in as many 
drug references and boob shots as cin- 








ematically possible. Then, somewhere 
along the line, the ensemble farce jq 
from public favour. Rat Race is a plea 
ant throwback to the era of theme-jig: 
comedies full of plotless groin kicy 
with frying pan clang!!! sound effeq, 
thrown in for good measure. Give mm 
a comedy that lets me leave my brain 
at the door and enjoy. © 





Exorcist: The Beginning 


Continued from page 36 





themes of crumbling faith, demonic 
possession and violence against chil- 
dren... plus a reputable Swedish actor 
playing the sole character common 
to the original film: Stellan Skarsgard 
replaces Max von Sydow as Father 
Merrin. The new film only fits into 
the broader Exorcist narrative if you 
consider it as a prequel—this story 
takes place in 1949 and there are 
flashes of the demonic icon featured 
in Exorcist II: The Heretic. If any of 
this matters, it’s only because it’s the 
only reason to be interested in this 
thing any more than your average 
direct-to-video slasher flick. 

Because I went into the theatre 
with low expectations, there were 
aspects of the film’s first act that 
seemed promising. Accompanied by 
some awkward expository dialogue, 
the opening scenes get the ball rolling 
efficiently enough with the introduc- 
tion of Merrin as a fallen priest turned 
archaeologist (his faith went MIA 
amidst the horrors of WWII) who gets 
hired by some shady fellow to retrieve 
a Satanic treasure from a dig in Kenya 
where an undocumented church has 
been found completely buried in sand 
for the last 1,500 years. Merrin arrives 
on the scene just in time to spot 
numerous red flags: the lead archaeolo- 
gist has gone nuts, blackening hun- 
dreds of pages a day with Devil 
drawings; another guy has an infection 
that’s making his already ugly face 
bubble and secrete yellow and green 
juices; the region’s entire population 
apparently dropped dead SO years ago 
from a mysterious plague; and ten- 
sions are rising ominously between the 
uppity British colonizers and the 
spooky natives. To top it off, Merrin 
witnesses a child being dismembered 
by hyenas in front of his brother, who 
stands by calmly. Soon after, a mag- 
goty baby is stillborn. Yuck. 


YOU’D THINK THESE SIGNS might 
either renew Merrin’s faith in super- 
natural forces or send him packing, 
but no: instead, he tries to get to the 
bottom of things, digging up graves 






















in the middle of the night or taking 
unsupervised journeys to the buried 
church’s basement (the archaeologica) 
find of the century apparently has no 
one guarding it), all the while scoffing 


tells Merrin that, five years after hay: 
ing her womb ripped apart by Nazis, 
she’s suddenly began menstruating 
enough for 12 average women, but 
Merrin just tells her she’s being silly 
Right, and the beds rattling across the 
floor in the next room is just a result 
of the subway passing by. 

Things get dumb and dumber 
until it becomes painfully clear tha) 
director Renny Harlin (Cutthroa 
Island, Cliffhanger) and screenwrite 
Alexi Hawley (working from a story by 
William Wisher and Caleb Carr) pos- 
sess no coherent overall scheme and 
are merely trying to pull out as many 
allegedly hair-raising gimmicks as they 
can. Harlin is so consistently at a loss 
as to how to shoot a scene that he 
simply gives us numerous puzzling 
angles and edits them together will 
no sense of rhythm or suspense. __ 

Just as disappointing as the way 
the film has been conceived and 
staged is the way it looks: unless we 
assume that the light of heaven is 
shining down from random, shifting 
sources like a holy disco, the lighting 
never makes a lick of sense, the use of 
filters is cheesy and dull and the ani 
mation (CGI flies, CGI hyenas, CG! 
blood, CGI backgrounds, CGI upside- 
down crucifixes) makes for some of 
the cheapest, least scary special effect 
I've ever seen in a big-budget movie. 
was only as the final credits rolled that 
I realized to my dismay that the film! 
was shot by legendary cinematograp!" 
er Vittorio Storaro (The Conformis! 
Apocalypse Now, The Last Emperor). Pe 
haps it just goes to show that th 
Devil truly does corrupt all he toucl 
es, because Storaro’s work, like virtual 
ly everything else in Exorcist: 7! 
Beginning, stinks to high heaven. © 


















EXORCIST: THE BEGIN! 

Directed by Renny Harlin © Written 
Alexi Hawley © Starring Stellan Skarsgo" d 
and Izabella Scorupco * Now playin 
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PAUL MATWYCHUK 


idway through this year’s 
Fringe, I attended a festival- 
sponsored forum entitled 
hither Goeth the Fringe?”, during 
lich a panel of actors, directors, 
iywrights and assorted theatre folk 
xe allowed to air their grievances 
out the Fringe and discuss the 
ure of North America’s largest 
patre festival. 
Much of the talk centred around 
e role of the media in the Fringe, 
pecially the star-based review sys- 
. Lean certainly understand 
fists’ frustration with the star sys- 
m—I think it's an insulting, sim- 
stic and misleading way to talk 
out any kind of art, and I've said 
much in this column many times 
the past. | was overjoyed when 
Journal followed Vue Weekly’s 
id and abandoned the use of stars 
their theatre reviews during the 
lar season. Of course, I’m also a 
lal hypocrite, because Vue (like 
ry other paper in town) went 
ad and published a full comple- 
t of Fringe reviews in last week's 
ie, all of them accompanied by a 
hdy-dandy star ranking. 
My justification? Well, it seems 
ine that starred reviews are a nec- 
evil at the Fringe; as much as 
ke to ban star ratings altogether, 
ve a hard time imagining that 
teaders—as literate and intelli- 
mt as | know them to be—would 
ht to plow through 120 alphabeti- 
ly arranged Fringe reviews with- 
it some kind of star system to 
de them toward the plays we 
link are most worth seeing (and 
ay from the ones we think stink). 
M™my mind, the real trick the Fringe 
have to pull off in future years is 
' keep educating its audience—to 
ike sure they don’t take newspaper 
gs as the final word on a play's 


oductions because they think they 
und interesting and challenging, 
: eae they’re the shows Liz 


flections on this year’s Fringe, from the 
eam to Cream and Sugar 












































spectacularly effective way for a crit- 
ic to cut through the clutter of the 
Fringe and call attention to a great, 
unknown show they feel particularly 
passionate about. I think it’s won- 
derful that the Journal’s four-and-a- 
half-star review of Collin Doyle’s 
Dear Penthouse allowed that sly, 
moving show to sell out the second 
half of its run, or that the late raves 
for Plants and Animals helped 
that daffy comedy from Seattle to 
overcome a late Monday opening 
and become a big word-of-mouth 
hit. I was doing a play of my own at 
this year’s Fringe and so I couldn’t 
review anything, but I wished I 
could, if only to call attention to my 
favourite play of the festival, Blair 
Wensley’s one-woman show The 
Mystery School, an absolutely 
beautiful, moving, brutally funny 
yet heartfelt play about three 
women and their search for higher 
meaning in their lives that got puz- 
zlingly middle-of-the-road reviews 
from the rest of the critics in town. 
Of course, there were a lot of 
Fringe companies this year who felt 
very little fondness for the Edmon- 
ton media—the most notable case 
being Winnipeg sketch comedy 
troupe the Steve Breadstone Experi- 
ence, who received an unusually 
brutal half-star review for their show 
Cream and Sugar from SEE Maga- 
zine’s Kevin Wilson, which they 
were able to parlay into a brief stint 


- as the Fringe’s most prominent criti- 


cal martyrs. (Fringe superstars T.J. 
Dawe and Charlie Ross, of One Man 
Lord of the Rings fame, even took 
time at the end of their shows to 
express their disapproval of Wilson’s 
review.) Well, Wilson's write-up may 
not have exactly been the pinnacle 
of good manners, but having seen 
Cream and Sugar myself, I can’t say as 
I blame Wilson for getting angry 
with the show's creators. Sure, Wil- 
son may have shown some disre- 
spect to the actors in his review, but 
I’d counter that claim by noting that 
the team behind Cream and Sugar 
didn’t show much respect to their 
audience either by putting ona 


show as lazily written and sloppily 
performed as this half-assed collec- 
tion of fat gags and faggot jokes. 
(Cream and Sugar was like the 
Bizarro-World version of Gordon's 
Big Bald Head: Sweet Zombie 
Jesus!, an absolutely top-shelf 
sketch comedy show that contained 
probably the biggest laughs of the 
entire Fringe.) 


IF ANY SHOW made me laugh 


z 


harder than Sweet Zombie Jesus!, 
though, it was Nharcolepsy, the 
deadpan Arctic adventure by the 
New York team of Harrington and 
Kauffman, in which Belgian cabaret 
singer Gustave Flaubert fulfills his 
childhood dream of travelling to the 
North Pole and finding the Yeti, 
only to freeze to death shortly 
thereafter. (At least he has a theatre 
full of imaginary Edmontonians to 
keep him company during his final 
hours.) My other favourite Fringe 
show took place in the tropics 
instead of the tundra: La Duchesse 
de Langeais, featuring a wonder- 
ful, lusty yet vulnerable perfor- 
mance by Darrin Hagen as an aging 
drag queen getting drunk on memo- 





Dear Penthouse 


ries of her glorious, glamourous 
past... and several bottles of rum. 
Unlike the 2003 Fringe, this 
year’s festival saw the emergence of 
a host of exciting new talents: 
Liana Shannon, giving a mar- 
velously controlled performance as 
a wife haunted by troubling memo- 
ries in Ashes to Ashes; Matt 
Alden, the playwright and co-star 
of the quirky romantic comedy 
Real Time; Tanya Lawrence, more 
than holding her own opposite 
Dave Clarke as a housewife suc- 
cumbing to despair in the post- 
apocalyptic comedy/drama When 
the Wind Blows; Amber McGrath, 
whose spirited, imaginative one- 
woman show 3 Irom got a very 
unfair drubbing from the critics fol- 
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lowing a successful run at NextFest; 
and especially Jon Stewart, the 18- 
year-old actor/playwright behind 
the remarkably accomplished one- 
man show Little Room 
There was a lot of talk at “Whith- 
er Goeth the Fringe?” about how dif- 
, ficult it is for performers—especially 
new performers trying anything 
remotely unusual or “experimen- 
tal”—to find an audience at the 
Fringe, or even sympathetic review- 
ers. But I'd say that the stunning 
success of Jon Stewart—a young per- 
former who no one had ever heard 
of when the Fringe started but who 
was selling out shows within min- 
utes by the time it was over—is 
proof that, whatever its flaws, the 
Fringe is still working properly. © 


18 
10:00 


SEPTEMBER 


THIRD FLOOR | 1021S - Ne ST | T: 426 4180 | WWW HARCOURTHOUSE AB.CA 


rome Are Foundation 


DavELopMENT 
‘oF CUETURE 


a edmonton 
at 
harcourthouss council 


nie Aare 


sult 


xo | Albena eon ae 











VUEWEEKLY 5 AUGUST 26-SEPTEMBER 1, 2004 


ae es 


urprise Endings 


23 Endings shows 
young visual artists 


and rock musicians . 


belong to same 
camp 


By AGNIESZKA MATEJKO > 


“ye do we have to look at art 
in a hushed room?” asks 
Clayton Skinner, a local 
musician whose brand of music can 
best be described as intellectual 
punk rock. “Art is presented in a 
sterile white room; music is as well. 
Often music venues don’t have a 
visually engaging atmosphere. Stan- 
dard venues—often a hall, a bar or 


whatever you can get—don’t bring 
out art. There could be a synergy 
putting these things together that 
has been overlooked.” 

Skinner was mulling over these 
ideas one evening with his friend Nor- 
man Omuth, an emerging local visual 


{VISUAL ARTS 


artist and curator, when the two of 
them realized they could do‘a lot more 
than just talk. “Why not turn Latitude 
53 [an experimental art gallery] into a 
dance hall and see good art on the 
walls?” suggested Omuth. They called 
Latitude 53 executive director Todd 
Janes, and were elated to get his full 
support. To Omuth and Skinner, land- 
ing the venue was like hitting the jack- 
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pot: large, professionally lit gallery 
walls, plenty of room for dancing and 
a band, a bar, even a terrace for late- 
night romance. 23 Endings, as they 
decided to call the event, will take 
place on August 27, and Omuth and 
Skinner hope to turn it into an annual 
occasion. “It’s a social evening in an 
art gallery temporarily masquerading 
as a dance hall,” Omuth explains. “It’s 
an interesting experiment, and I 
expect great things from it.” 

Once the venue issue was settled, 
it wasn’t hard for Omuth and Skinner 
to find interested artists and musi- 
cians—between the two of them, 
they know just about every under-30- 
year-old in town with an artistic bent. 
Skinner soon managed to book two 
bands (Shout Out Out Out Out and 
Kara Keith of Falconhawk) and a DJ 


who will be playing what he and 
Omuth succinctly call “obscure nerd- 
soul.” Meanwhile, Omuth contacted 
23 of his “best friends” and asked 
them to submit something with the 
theme of endings in mind—hence 
the exhibit’s title. 


Every Step brings hope. Every dollar promises 
care. You can make the difference. 
Take the next step, 
WALK FOR LIFE! 


’ Sunday, 


September 19th 2004 
City Hall 
1 Sir Winston Churchill Square 
Edmonton, Alberta 


Dogs are Welcome! 


For more information contact 
The Walk office at (780) 488 — 5742 
Ext: 240 or 223 
Email: events@hivedmonton.com 
Website: www.hivedmonton.com 
*Volunteers are needed* 





“This isn’t a juried show 
explains Omuth. “I just pick; 
them. I was attracted to their styJ 
their subject matter, their dedic 
tion.” What he wound up with 
diverse group of artists whose maj 
common trait is that they are 4| 
under 30. But surprisingly, the groy 
has one other thing in common 
about half of them are also mus; 
cians. “These are artists who ay 
earning their pedigree as visu, 
artists, and working in rock 'n’ ro] 
bands,” he says. “This show is 
reflection of their studio spa: 
where amplifiers are being plac 
chock-a-block next to a canvas a 
screen printing equipment.” 


FOR OMUTH AND SKINNER, remo; 
ing the divide between visual art an! 
music is a big part of the spirit of ti) 
evening. “What see,” Omuth says, ’ 
that many of our friends and younj 
people in the arts community don’ 
see clear distinctions between creatiy 
works in music and creative works 0 
a canvas. Both music and ari arf 
increasingly seen to be accessible fol 
people my age. If you have enougll 
creativity for one [artform] you hay 
enough to cross over a number of dil 
ferent mediums.” That’s what makesi 
hard for Omuth and his peers to fi 
into the traditional hushed snobbery 
of art galleries. Art galleries may 
courting his age group, but as far 
Omuth is concerned, they aren’t wi 
ing to change the way they operate” 
was forced to examine the way gal- 
leries are set up,” he says. “I was look- 
ing at youth appeal and wondering 
why this kind of evening was not sel 
up before.” Putting music and ar! 
together is just what his peers are look- 
ing for. “That’s exactly what I would 
want,” he says, “that kind of evening.” 
But as I talked to Omuth and 
Skinner, it was easy to see that this |s 
not the 60s all over again. As sul’ 
versive as 23 Endings may see'll 
there’s no pevelnvonary, zeal in theif 
aims. “This isn’t a rebel yell, 


.Omuth says, almost derisively. Nel 


ther he nor Skinner want to changé 
instruct, enlighten or reprima! 
anyone in the established art com 
munity. “This is just what I want ' 


ei = L D OVER 
Tranhlta Arts Bars Westbury Theatre (10330 84 Ave) 
Saturday, August 28 @ 6PM 
Sunday, August 29@sPM 
Tickets 409.1910 


do on Friday night,” he says. 
“There’s a need for this,” Skin0”! 
adds. “It’s a niche that’s thirsty.” ® 
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23 ENDING 

Laticude 53 Gallery © Fri, Aug 27 ("® 
charge viewing 12-Spm; doors for event 
show open at 7pm; bands at apm 
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FAB GALLERY Room 1-1, Fine Arts Building, 112 St, 
89 Ave, U of A Campus (492-2081) * Open Tue-Fri 
10am-Spm; Sat 2pm-Spm * CONSTANZA PACHER 
AND ENDLESS KNOTS: Sept. 7-18 * Opening recep- 
tion: Thu, Sept. 16 (7-10pm) 


FORT DOOR 10308-81 Ave (432-7535) * Open 
Mon-Wed, Sat 10am-6pm; Thu-Fri 10am-9pm; Sun 
12-Spm * Eskimo soapstone carvings Inukshuk and 
bears by T. Simeonie. Indian and Eskimo silver and 
gold jewellery by T. Qumaluk. Indian quill baskets by 
various Ojibwa artists * Through August 


FRESH BAIT GALLERY Shark Tank, 10249-97 St 
(231-9700) * Mixed media oil paintings by Tracy 
Suter = Until Aug. 30 


FRINGE GALLERY Bsmt 10516 Whyte Ave (432- 
0240) * Open Mon-Sat 9:30am-6pm * ART WALK: 
Mixed media artworks by various artists; through 
August * VOICE: Artworks by Pamela Copeland; 
through September 

GALLERY DE JONGE 27022A Hwy 16A, Spruce 
Grove (962-9505) * Open Tue-Sun 11-5pm, anytime 
by appointment * Work by local artists Beth Coulas, 
Earl Cummins, Henry de Jager and Mary Masters 


GOVERNMENT HOUSE 12845-102 Ave (427-2281) « 
A PICTORIAL JOURNEY: A celebration of Edmonton’s 
100th birthday curated from the collections of The 
Alberta Foundation for the Arts, Government House 
Foundation, Provincial Archives of Alberta, City of 
Edmonton Archives and University of Alberta Art and 
Artifact Collection, Museum and Collections Services * 
Until Nov. 21; Sat-Sun 11am-4:30pm and statutory holi- 
days 

HARCOURT HOUSE 10215-112 St (426-4180) * Open 
Mon-Fri 10am-Spm; Sat 124pm * Front Room: PARTI- 
CLE: Featuring artworks using stencils to explore matrix 
patterns by Leslie (Reinhold) Pinter; Aug. 26-Sept. 18; 
opening reception: Thu, Aug. 26 (7-10pm) 

JEFF ALLEN ART GALLERY Strathcona Place Senior 
Centre, 10831 University Ave (433-5807) * Open 
Mon-Fri 9am-4pm * Artworks and crafts by the 
instructors of the centre; until Sept. 23 


JOHNSON GALLERY 7711-85 St (465-6171) 
Open: Mon-Fri 9am-5S:30pm, Sat 9am-Spm * 
Artworks by Myrna Wilkinson, Phyllis Webb Jeffery, 
Jim Painter, Wendy Risdale, Myrle Steen and Helena 
Ball. Pottery by Noburo Kubo * Through August 


JOHNSON GALLERY 11817-80 St (479-8424) » 
Open Mon-Fri 9:30am-S:30pm; Sat 9:30am-4pm * 
Gronzes by Gina McDougall-Cohoe, watercolours by 
Jim Brager, miniature etchings by Thelma Manary. 
Prints by Toti. Pottery by Jim Speers * Through 
August 


THE KUNST AUSSTELLUNG Mountain Foods Café, 
Jasper * Acrylic and watercolours by Jane Shepherd; 
until Aug. 26 * Photographs by Kevin Hasson; Aug. 
27-Sept. 14 


LANDO GALLERY 11130-105 Ave (990-1161) * 
Mon-Fri 10am-5:30pm, Sat 10am-4:30pm * AUGUST 
GROUP EXHIBITION: Featuring works by Catherine 
Burgess, Roger Colson, Liz Ingram, Mitchel Smith 
and Carl Schlademan, as well as works by Len Gibbs, 
Ted Godwin and John Snow * Through August 


LATITUDE 53 10248-106 St (423-5353) * Open 
Tue-Fri 10am-6pm, Sat noon-Spm * LAUNCH PAD: 
Drawings by emerging artists, curated by Laura Kozak 
* Until Aug. 26 


DANCE 
{DE CAPOEIRA The Capocira Academy, 10540- 
ave, W o ca (709-3500) = 
“lian fusion of martial arts, dance, and music invent- 
py African slaves * Every Sat (3-4pm) * Free 


5ALLERIES/MUSEUMS 


TA CRAFT COUNCIL GALLERY 10186-106 St 
\g.6611/4808-5900) * Open Mon-Sat 10am-Spm 
all hols) = Lower Level Gallery: TRANSLA- 
95. Artworks by new Canadian immigrants; until 
at. 25 * Discover Gallery: STRETCHING IT; New 
in wood and mixed media by Gordon Galenza. 
cent tapestry weavings by Liv Pedersen; until Oct. 


BEAT GALLERY 26 St. Anne Street, St. Albert 
59.3679) * CHIMAERA; Artworks by Allison Argy- 
aess and Sharon Moore-Foster * Until Aug, 31 


SHAB STUDIO GALLERY 3rd FI, 10217-106 St 
39-9532) * Open Thu 5-8pm, or by appointment « 
upSDAY EVENING OPEN HOUSE: Featuring art works 
‘ony Baker, Elisabeth Beauchamp, Ryan Brown, Jeff 
Follins, Pieter deVos, Roger Garcia, Aaron Pederson, 
fim Rechner, Gabriela Rosende, Greg Swain, Eugene 
d, Lynn Malin, Harold Pierce, Arlene Wasylynchuk, 
d quests 
D’ARTS VISUELS DE L’ALBERTA 9103- 
15 Ave (461-3427) * ARTREGEQUS: Featuring paint- 
nos by Suzanne Gaultier, Sylvie Pinard and paint- 
nos by quest artists Jayne Willouby and Rowan 
vott; until Sept. 8 


(HRISTL BERGSTROM’S RED GALLERY 9621 
e Ave (439-8210) * Open: Mon-Fri 11am-Spm, 
_ by appointment * SUMMER SALON: Oil paint- 
ngs by Christ! Bergstrom * Until Sept. 30 


DUGLAS UDELL GALLERY 10332-124 St (488- 
\5) » Artworks by Alex Colville * Aug, 27-Sept. 
/) « Opening reception Aug. 27 (4-Spm), artist pre- 
it 


DMONTON ART GALLERY 2 Sir Winston Churchill 
q (422-6223) * Open Tue-Wed and Fri 10:30am- 
Spm; Thu 10:30am-8pm; Sat, Sun 11am-Spm. Closed 
on * ALEX COLVILLE: RETURN: Drawings, paintings 
ind prints, 1994-2002; Aug. 28-Oct. 17 * 100 YEARS 
00 PICTURES: Until Sept. 19 » THE CANADIAN CON- 
EXT. Until Sept. 19 * IMAGES OF EDMONTON: until 
19 © THRILLER: Artworks that incorporate cine- 
jatic techniques by various artists; until Aug. 29 * IF 
7 AIN'T WHITE IT AIN'T RIGHT: Artworks by Dean 
r; until Aug. 29 © Children’s Gallery: 
PELLBOUND: until Jan. 2005 * Exhibition Tours: 
Sat/Sun 12:30, 1:30, 2:30, 3:30pm $8 (adult)/S6 
(sudent/senior)/$4 (child 6-12)/free (member/child 5 
ind under) 


ELECTRUM DESIGN STUDIO 12419 Stony Plain Rd 
(482-1402) * Open: Wed-Fri 10am-S:30pm, Sat 
10am-4pm, closed long weekends * PRAIRIE VENTURE: 
Artworks by Sophia Podryhula-Shaw; until Aug. 28 * 
OBJETS TROUVES: Hot glass sculptures by Todd 
onovich; Aug. 31-Oct. 2; opening reception: Sat, 
‘pt. 11 (4pm) 


LITTLE CHURCH GALLERY 455 King St, Spruce 
Grove (962-0662) * EXHIBIT DE MON AQUARELLE: 
Artworks by Lorna Kemp * Until Sept. 11 


McMULLEN GALLERY U of A Hospital, 8440-112 St 
(407-7152) * Open Mon-Fri 10am-8pm; Sat-Sun 1- 
8pm * CONSTRUCTED KNOWLEDGE: Installation of 
sculpture and paintings with text by Marilyn Grabinsky 
* Until Sept. 5 


MCPAG MULTICULTURAL PUBLIC ART GALLERY 
5411-S1 St, Stony Plain (963-2777) * Open 10am- 
4pm * AFA COLLECTS-WORKS BY FIRST NATIONS 
ARTISTS: AFA travelling exhibition; until Aug. 31 + 
Paintings by Amanda O'Connell, glassworks by 
Heidi Lehman; Sept. 3-Oct. 5; opening reception: 
Sun, Sept. 12 (1-3:30pm) * Dining Room 
Gallery: THE END OF CANADA: Paintings by Karen 
Brownlee and prints by Morry Katz; until Aug. 31 


MURUNGO GALLERY 12505-102 Ave * Open Tue, 
Wed, Sat: 10am-6pm; Thu-Fri 10am-9pm; Sun 12- 
Spm * Sculpture, batiks, masks, paintings and wood 
carvings * Until Sept. 5 


MUSEE HERITAGE MUSEUM S St. Anne Street, St 
Albert (459-1528) * Open Mon-Sat 10am-Spm; Sun 
1-Spm * WATER UNDER THE BRIDGE: The history of 
the Sturgeon River and Big Lake * Until Sept. 26 


MUTTART CONSERVATORY 9626-96 St (496- 
8787) * ECHOES THROUGH TIME: Sculptures by 
members of the Sculptors’ Association of Alberta; 
until Sept. 17 


PICTURE THIS GALLERY 959 Ordze Rd, Gateway to 
Sherwood Park, Wye Rd (467-3038) * Featuring art- 
works by Yuan Cheng Bi, Eleanor Cleland, Audrey 
Pfannmuller, Vanessa Mack, Dean McLeod and 
Maurade Baynton * Through August 


PROFILES PUBLIC ART GALLERY 19 Perron 
Street, St. Albert (460-4310) * Open Tue-Sat 10- 
Spm; Thu 10am-8pm * MYRIAD; Profiles Public Art 
Gallery membership exhibition; until Aug. 28 * A 
LITTLE LANDSCAPE; Featuring artworks by Lynn 
LeCorre, Pierre Batalllard, Keith Harder; Sept. 2-Oct. 
2 YouthVentures Graffiti: Aug. 28 (14pm) * 
YouthVentures Zine Release Party: Sept. 2 (1-4pm) 


PROVINCIAL MUSEUM OF ALBERTA 12845-102 
Ave (453-9100) * Open: Mon-Sun 9am-Spm * A 
CENTURY PAST: REFINED LIVING IN THE NEW ALBERTA: 
Until Sept. 30, 2005 * GEEE! IN GENOME; Until Oct. 
11 * SYNCRUDE CANADA ABORIGINAL PEOPLES 
GALLERY: Spans 11,000 years and 500 generations, 
people of the past and present, recordings, film, 
lights, artifacts and more. Permanent exhibit * FACES 
OF SALT: Until May 14, 2005 * ALBERTA PHOTO- 
GRAPHIC SOCIETY: Until Sept. 12 * Spotlight 
Gallery: EVERY MOTHER'S FEAR: ALBERTA'S POLIO 
EXPERIENCE: until Sept. 12 * The Natural History 
Gallery: * BUG ROOM: Live invertebrate display. 
Permanent exhibit * THE BIRD GALLERY: Mounted 
birds. Permanent exhibit * TREASURES OF THE EARTH: 
Geology collection. Permanent exhibit * WILD 
ALBERTA GALLERY: Permanent exhibit * Wild Alberta 
every weekend. Presentations start at 1pm and 2pm 
* Admission is half price Sat and Sun (9-11am) * 
Terrace: BIG THINGS 3: Large-scale sculpture; until 
Sept. 13, 2005 * NORTH EDMONTON SCULPTURE 
WORKSHOP: Ryan McCourt, Mark Bellows, Andrew 
French, Peter Hide, Ken Macklin and Royden Mills 
increase awareness and appreciation of local contem- 
porary sculpture; until Mar. 29 


RED STRAP ART MARKET 10305-97 St (497-2211) 
* Varous artists artworks, crafts and antiques * 
GLIMPSE: Photographs by focal photographers; until 
Aug. 31 


ROWLES AND COMPANY GALLERY 10130-103 St 
(426-4035) * Open: Mon-Fri 9am-Spm, Sat 12-Spm 
* Glassworks by Mark Gibeau, Jennifer Jacoby, Arte 
Vargas, Darren Peterson. Metalworks by Rogelio 
Menz, Lynn Gratz. Ceramics by Dianne Sullivan. 















































Fax your free listings to 426-2889 or e-mail them to 
Gi at fi com 
Deadline is Friday at 3pm 


QUEER LISTINGS 
AXIOS (454-8449) = A support group, local chapter of 
the international organization of Eastern Orthodox and 
Eastern Rite Catholic Gay and Lesbian Christians 


BOOTS AND SADDLES 10242-106 St (423-5014) « 
Large tavern with pool tables, restaurant, shows. 
Members only 


BUDDYS NITE CLUB 117258 Jasper Ave (488-6636) * 
Open 9-3 * Dancing, strip contests, go-go boys * Every 
Mon: Free pool. DJs Arrow Chaser, Jeffy Pop, Code Red 
* No membership needed 


DIGNITY EDMONTON (482-6845) * Support commu- 
nity for lesbigay Catholics and friends 


DOWN UNDER 12224 Jasper Ave (482-7960) * 
Steambath ’ 


EDMONTON RAINBOW BUSINESS ASSOCIATION 
(422-6207) * An organization for gay men and lesbians 
in business and their non-gay friends to share business 
knowledge, leam, make friends and network in a posi- 
tive, proud space where being yourself is the norm 


GAY MEN‘S OUTREACH CREW (GMOC) 45, 9912- 
106 St (488-0564) © Peer education initiative for 
gay/bisexual men that works toward preventing the 
spread of HIV by improving self-esteem 


HIV NETWORK OF EDMONTON SOCIETY 105, 
10550-102 St (488-5742) * Programs and support ser- 
vices for people affected and infected by HIV/AIDS and 
related illnesses. Counselling, referrals, support groups, 
harm reduction, education, advocacy and public aware- 
ness campaigns 

CARE 702A, 10242-105 St (448-1768) * www.icareal- 
berta.org * The Interfaith Centre for AIDS/HIV Resources 
‘and Education (formerly Interfaith Association on AIDS) 
provides spiritual support and connections for those 
affected by HIV/AIDS 


CLUBS/LECTURES 


DOHIST INTRODUCTORY TEACHINGS 10762 

lyte Ave (433-8463) * Presented by Tibetan nun 

ii Rinchen at Karma Tashi Ling Society * Sun, Aug. 
9 (10am); Wed, Sept. 1 (7pm) 


MA TASHI LING TIBETAN BUDDHIST MEDI- 
TATION SOCIETY 10762 Whyte Ave (437-3688) * 
4 ong Gasieae Teps sates nectng evey Wed 
E TIBETAN BUDDHIST MEDITATION SOCIETY, 
DEN SAMTEN LING 11403-101 St (479-0014) * 
about Tibetan Buddhism and meditation with 
shok Dhamchoe of Namgyal Monastery In India 
‘ery Tues (7-9pm): beginners * Every Wed (7-9pm) 
nd Sun (11am-1pm); advanced 


THE UNCHURCH: LIFE ENRICHMENT CENTRE 

936-87 St (462-4491) © Presentations on creating a 
healed and dant life by Dr. Jaclyn Darby, music 
‘by Deanna, Melanie and Sylvia * Every Sun (11am) 


UPWARD BOUND TOASTMASTERS Baker Centre, 
Oth Fi, 10025-106 St (477-2613) © Every Wed 

(7pm): Weekly meeting about public speaking, and 

Ow to improve your communication and leadership 


skill 
DICE FOR ANIMALS St. Joseph High School, 10830- 


09 St, Rm. 246 (490-0905) * Information session and 
honing ony ant ea * We We (pm) 


|KAHEGAN TRAIL ASSOCIATION * Southgate 
Mall, 111 St, Whitemud Dr (435-1197) Free guided 
Spprox: 1Okm at Whitemud Adventure Tal: Sun, 


MLLUSIONS SOCIAL CLUB GLCCE, Suite 45, 9912-106 
St * Meetings every second Thursday each month 


INSIDE/OUT U of A Campus * Monthly meetings for 
campus-based organization for lesbian, gay, bisexual, 
transgender and queer (LGBTQ) faculty, graduate stu- 
dent, academic, straight allies and support staff of the U 
of A to network and socialize in a supportive environ- 
ment (fall and winter terms). Contact Kris Wells 
(kwells@ualberta,ca) or Marjorie Wonham (mwon- 
ham@ualberta.ca) for info + 
www.ualberta.ca/~cled/eps/AgapeVerdana.htm 


LAMBDA CHRISTIAN COMMUNITY CHURCH 
Garneau United Church, 11148-84 Ave (474-0753) * 
Every Sun (7pm); Worship services. Serving the gay, les- 
bian, bisexual and transgendered community 


LIVING POSITIVE www.connect.ab.ca/livepos (488- 
5768) * Edmonton Persons Living with HIV Society. 
Peer-facilitated support groups, peer counselling * 
Daily drop-in 

LUTHERANS CONCERNED www.lcna.org (426-0905) 
* A spiritual community which gathers monthly for 
sharing, friendship, individual support and a safe space 
for our own spiritual questions 


MADELEINE SANAM FOUNDATION Rm 3-18, Faculté 
Saint-Jean, 8406 Marie-Anne Gaboury, 91 St (490- 
7332) * Organization for the emancipation and auton- 
omy of African women through programmes on econ- 
omy and community health. Training in French and 
other African languages on HiV-AIDS prevention, treat- 
ment and harm reduction * Meeting every 3rd and 
4th Sat (Qam-Spm) * Free (member)/$10 (member- 
ship fee) * Pre-register 


MAKING WAVES SWIMMING CLUB 
www.geocities.com/makingwaves_edm * Recreational 
and competitive swimming with coaching, beginners 
encouraged to participate. Socializing after practices * 
Practices every Mon and Thu 

MEN TALKING WITH PRIDE (488-3234) * Every Sun 
(7pm): A safe, supportive, confidential discussion group 
talking about all gay related Issues, for men at any 
stage of coming out * Free * talkingwithpride@hot- 
mail.com 

METROPOLITAN COMMUNITY CHURCH OF 
EDMONTON (429-2321) * Weekly non-denominational 
church services 


Paintings by Elaine Tweedy, and Audrey Pfannmuller 
* Hotel Macdonald: Acrylics by Steve Mitts = 
Westin Hotel (Pradera Room): New oils by Audrey 
Pfannmutller 


ST. ALBERT’S ART WALK (460-4310) * Art 
Gallery: Featuring sculptures by Doug 
Smart, Ed Sousa, Ken Li, Al Henderson, Roy Hinz, 
Sharon Moore-Foster, Gerry Nason, Steve Turner, 
Helen Rogers, Barry Trquair, bird carvings by Dave 
Kersiake * Bookstore on Perron/Gallery 7: 
Featuring artworks by St. Albert Painters’ Guild 
members Marolyn Beck, Carol Brown and Elenor 
Hubbard * Modern Eyes Gallery: Paintings by Al 
Roberge, sculptures by Delayne Corbett * Profiles 
Gallery: Featuring artworks by Pierre Bataillard, 
Keith Harder, Lynn LeCorre * Pygmalion School 
of Fine Art: Artworks by Jean Birnie * Sept. 2 (6- 
9pm) 


SCOTT GALLERY 10411-124 St (488-3619) * Open 
Tue-Sat 10am-Spm * INK PLAY: Artworks by Shiko 
Kataoka * Until Sept. 4 


SEGHERS STUDIO GALLERY 25 FI, CN Tower 
(425-6885) * Open: by appointment * Featuring 
artwork by gallery artists 


SIMPLY STEEL 10723-124 St (456-0585) * Open: 
Tue-Fri 10am-5:30pm, Sat 10am-S:00pm * Furniture 
design and metal artworks by Sam Cupelli = Until 
Aug. 30 


SNAP GALLERY 10309-97 St (423-1492) * Open 
Tue-Sat (12-Spm) * MOMENTARY SHIFTS AND 
OTHER TRACES OF THE CITY: Photo-based prints by 
Kevin Haas * Until Sept. 11 


SNOWBIRD GALLERY WEM, 8882-170 St (444- 
1024) = Work by J. Yardley-jones and Gregg 
Johnson, acrylics by Jim Vest, pottery by Noburo 
Kubo and Jacqueline Stenberg 


STANLEY A. MILNER LIBRARY 7 Sir Winston 
Churchill Sq, 100 St, 102 Ave (484-5623) * Mon-Fri 
9am-9pm, Sat am-6pm, Sun 1-Spm* Main Floor 
Gallery: MASQUERADE: Featuring masks by members 
of the Sculptor’s Association of Alberta; Sept. 1-30; 
opening reception: Sept. 2 (7-9pm) * Theatre 
Foyer Gallery (lower level); A SONG FROM 
NATURE: Paintings by Hangwoon Lee; Sept. 4-30; 
opening reception: Sept. 9 (?7-9pm) 


STOLLERY GALLERY Nina Haggerty Centre for the 
Arts, 9702-111 Ave (474-7611) * HUMAN RIGHTS 
AND CITIZENSHIP: THROUGH THE EYES OF ARTISTS 
Featuring artworks by the artists of the Nina 
Haggerty Centre for the Arts 


STUDIO 321 Rice Howard Way, 10168-100A St 
(424-6746) * Open: Sat-Sun 1-4pm * THE FATHER- 
SON EXHIBIT: Landscapes, florals, portraits by Marc 
Munan and sculptures by Louis Munan 


STUDIO GALLERY 143 Grandin Park Plaza, St 
Albert (460-5990) * THE RHYTHMS OF SOLITUDE 
Artworks by studio artists * Until Aug. 28 


UKRAINIAN CULTURAL HERITAGE VILLAGE 25 
mins East of Edmonton on Hwy 16 (662-3640) * 
Open 10am-6pm * TKANYNA; Collection of historical 
weavings * Until Oct. 11 


VAAA GALLERY 3rd Fl, Harcourt House, 10215-112 
St (421-1731) * RHYTHMS: Acrylic paintings by 
Sharon Karst and hammered metal sculptures by 
Audra Schoblocher; Aug. 26-Sept. 25; opening 
reception; Thu, Aug. 26 (7-9:30pm) 

WEST END GALLERY 12308 Jasper Ave * Open 
Mon-Sat 10am-Spm * Artworks by gallery artists 


WILDWOOD GALLERY AND STUDIO 5610-50 St, 
Wildwood (780 325-3904) * Open Tue-Sat 11am- 
Spm * Artworks in metal, wood, clay sculpture, 
paintings 


WORKS GALLERY Commerce Place, 10150 Jasper 





PFLAG GLCCE, Suite 45, 9912-106 St (462-5958) 
Meetings every third Tuesday of the month at 7:30pm * 
Support/education for parents, families and friends of 
fesbians/gays/bisexuals transgenders 


POLICE LIAISON COMMITTEE (421-2277/1-877-882- 
2011, ext. 2038) « Edmonton Police Service and the gay 
and lesbian community 


PRIME TIMERS (426-7019) * Meetings every second 
Sunday of the month at 3pm. A social group for 
gay/bisexual men aver 40 and their friends 


PRISM BAR AND GRILL 10524-101 St, back entrance 
(990-0038) * Lesbian and gay bar/restaurant 


THE ROOST 10345-104 St (426-3150) * Open Sun-Thu 
8pm-3am, Fri-Sat 8pm-dam * Tue: Flamingo Bingo: 
bingo's Sept. 7, 21; 8pm (door), 9pm (games); Dj Jannys 
Wed: Amateur strip with Weena Luy, Sticky Vicky, D) 
Alvaro * Thu: Rotating shows: Sticky’s open stage and 
the Weakest Link game second and last Thursday with DJ 
Jazzy * Fri: Upstairs: Euro Blitz: New European music 
with Dj Outtawak Downstairs: Dj Jazzy * Sat: Every Sat 
like new years: Upstairs: Monthly theme parties with Dj 
Jazzy Downstairs: New music with Dj Dan and Mike * 
Sun: Betty Ford Hangover Clinic Show: Every long week- 
end with DJ Jazzy * The Roost's 27th Birthday Sept. 19- 
26 © Tue-Thu $1 (member)/$4 (non-member); Fri-Sat $4 
(member)/$6 (non-member); Sun $2 


TRANSSEXUAL/TRANSGENDER SUPPORT GROUP 
egret@hotmail.com * Meetings every fourth Tuesday of 
the month « Information and mutual support for trans- 
gendered people in an open, friendly and safe environ- 
ment. Open to transsexuals, transvestites, cross-dressers, 
drag queens/kings 


WOODYS 11723 Jasper Ave (488-6557) * Open Sun- 
Thu 1-12; Fri Sat 1-3 * Gay nightclub. Every Sun-Tue 
(7-12am): karaoke with Tizzy. Every Wed: game 
show. Every Fri: free pool. Every weekend: open 
stage, dance with D} Arrow Chaser * No member- 
ship needed 


YOUTH UNDERSTANDING YOUTH Gay and Lesbian 
Community Centre of Edmonton (GLCCE), 45, 9912- 
106 St (488-3234) * www.members,shaw.ca/yuy * 
Every Sat (7-9pm) * A facilitated social/support group 
for lesbian, gay, bisexual, transgendered, straight and 
questioning youth under the age of 25 


x 


Ave (426-2122) * Open: Tue-Sat noon-5:30pm, or 
by appointment * THE GOVERNOR GENERAL'S 
MEDALS IN ARCHITECTURE: until Aug. 29 * MASTERS 
OF CANDIAN ART: Featuring artworks by Bates, Kerr, 


Nicoll, Koerner, Binning and Stevenson; until Sept. 
an} 


E COMED 


THE COMIC STRIP 1646 Bourbon St, WEM, 8882-170. 
ST (483-5999) * Alternative comedy night featuring 
hypnotists, magic, and music; every Tue (8pm); $10 = 
Improv Night: Featuring Wes Borg; every Wed (8pm); 
$10 * Comedy for a cause night; every Thu (&pm); $12 
* Headliner series; every Fri/Sat/Sun (Fri-Sun 8pm, Sat 
10:30pm); $21 * Family entertainment brunch day fea- 
turing magicians, jugglers, clowns and more: every Sun 
(day) * Industry night every Sun (night) 


THE COMEDY FACTORY 3414 Gateway Boulevard 
(469-4999) * Nelson Giles; Aug. 27-28 * Tim Kaslo; 
Sept. 3-4 (8:30pm) 


LEGENDS PUB 6104 172 St (481-2786) * Comedy 
Mondays With Yuk Yuks on Tour 


RED'S WEM * Hypno Sundays with Wayne Lee 


THEATRE FA 


DADS tI: THE TODDLER’S REVENGE Mayfield 
Dinner Theatre, Mayfield Inn, 16615-109 Ave (483- 
4051) © Three stay-at-home fathers deal with more 
of the joys and agonles of parenting in this musical 
sequel to Dads, one of the big hits of the 2001-2002 
Mayfield Dinner Theatre season * Until Sept. 5 


THE LOVE SHIP Celebrations Dinner Theatre, Oasis 
Entertainment Hotel, 13103 Fort Rd (448-9339) » Until 
Nov. 6 = $34.95 (Wed)/$43.05 (Thu/Sun)/$49.95 
(Fri/Sat)/$20 (child 12 and under)/free child under 2 * 
Tickets available by phone at 448-9339 


FRINGE HOLDOVERS 


The Varscona Theatre will be presenting extended per- 
formances of four hit plays from this year's Fringe 
Theatre Festival. All shows will be at the Varscona 
Theatre (10329 83 Avenue) and tickets for all perfor- 
mances are $13. Held over are: 


ADORABLE David Belke’s magical comedy about 
formance, rabbits and redemption. Starring Coralie 
Cairns, Richard Gishler, Shannon Larson and john 
Wright, directed by John Hudson. Thursday August 
26th at 9:00 PM and Saturday August 28th at 9:00 PM 


DESPICABLE David Belke’s uproarious film noir farce 
Starting Coralie Caims, Richard Gishler, Shannon Larson 
and John Wright, directed by Marianne Copithome. 
Friday August 27th at 9:00 PM and Sunday August 
29th at 9:00 PM 





<= 


MAKE ME Cathleen Rootsaert’s touching comedy about 
finding connections in a world obsessed with self image. 
Starring Chris Fassbender and Tiffani Mann, directed by 
Julien Amold. Thursday August 26th at 7:00 PM, 
Saturday August 28th at 7:00 PM and Sunday August 
29th at 7:00 PM. 


THE PLAY | DID AT LAST YEAR'S FRINGE Paul 
Matwychuk’s hilarious dark comedy about a mysterious 
twin, his libelous play and the innocent playwright 
caught in the middle. Starring Julien Amold, April 
Banigan, James Hamilton, Vern Thiessen and Paul 
Matwychuk as himself, directed by Jeff Page. Friday 
August 27th at 7:00 PM and Saturday August 28th at 
2:00 PM, 


For information or to make reservations for any of these 
shows, call the Varscona Theatre box office line: 433~y¢—~ 
3399, 


| SPECIAL EVENTS | 


ASIA PACIFIC ACCORD OF CANADA Mirama 
Dining Lounge, 9431 Jasper Ave (420-1757) * Asia 
Biennial Award Ceremony « Fri, Aug. 27 (6:30, 
7:30pm (dinner), 9pm (dance) * $50 = Tickets 
available at TIX on the Square 


CAUSE AND EFFECT FILM FESTIVAL Edmonton 


Baha'i Centre, 9474-111 Ave (435-2732/420-1757) 
* Featuring films that have been made by Baha’(s, 
also Including panel discussions, multiple screenings 


and receptions with live music * Aug. 27-29 * $25 
(festival pass)/$5 (individual) * Tickets available at 
TIX on the Square, door 


DOWNTOWN WALKING HISTORY TOURS City 
Hall, Sir Winston Churehill Sq (909-8687) « Until 
Sept. 12, Mon, Thu 6pm; Sat 2pm, Sun 10am * 
$10 (adult)/$6 (child 16 and under) oo. 


EDMONTON HOME AND INTERIOR DESIGN 
SHOW Northlands, AgriCom * Featuring Vern 
Yip, Nik Manojlovich, Sarah Richardson, Karl 
Lohnes, Ned Bell, and Wes Thurn * Sept. 2-5 
(Thu 5-10pm, Fri noon-10pm, Sat 10am-9pm, Sun 
10am-Spm) * $10 (adult)/$7 (senior, $5 Friday 
before Spm)/$3 (student 7-17)/children under 7 
free 


HARVEST FESTIVAL Reynolds-Alberta Museum, W 
of Wetaskiwin, Hwy 13 (780-361-1351) * Sept 4-6 


NEW FAMILY FESTIVAL Hawrelak Park 
Amphitheatre * Shuyler Jansen, Chris Wynters, Mike 
McDonald, Chris Smith and Andrea House, Stew 
Kirkwood, Melissa Stefaniw and Shawn Swifty 
Jonassen, and Paul Bromley * Aug. 29 * $20 (two- 
parent family)/$10 (single-parent family)/kids are 
free 


UKRAINIAN MUSIC FESTIVAL Ukrainian Cultural 
Heritage Village (662-3640) * Featuring Ukrainian 
folk musicians * Sun, Aug. 29 (1pm) * $8 
(adult)/$7 (senior/youth)$4 (7-17)/free for child 
six and under 


YOUR APARTMENT 8120-82 Ave (430-7721) = 
Open stage for music, stories, poems, comedy, 
rants, jokes, news, magic, drumming, jugglers, 
free speech, risqué behaviour; no fire, no nudity * 
Every Thu (8pm) 
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By ROB BREZSNY 


Last June, a rickety raft carrying 42 destitute 
African refugees washed ashore on a posh 
nude beach in Spain. Visualize that scene, 

“Aries. It will serve as an apt metaphor for your 
life in the coming week. A forlorn, vulnerable 
part of your life will come face to face with a 
luxurious, beautiful part. And what will unfold 
in the wake of this juxtaposition? Let’s hope it 
will be similar to the scene in Spain, where 
the naked sunbathers leaped into action and 
got help and care for the refugees. 


“Beginner's mind” was originally a Zen 
practice. Many artists and thinkers now use 
it to stimulate their creativity. To achieve 
this blessed state, you dispense with all your 
preconceptions and enter each situation as 

(you're seeing it for the first time. “In the 
beginner's mind there are many possibili- 
ties,” wrote Shunryu Suzuki in his book Zen 
Mind, Beginner’s Mind, “but in the expert’s 
there are few.” As much as | love beginner's 
mind, though, | have an even more impor- 
tant assignment for you this week, Taurus: 
Cultivate a beginner’s heart. Approach every 
encounter with love as if you're feeling it for 
the first time. 





SCPOIGEMINE say 21—smn2 
While visiting relatives in Fort Collins, Col- 
orado, | borrowed a 10-speed and rode 
down the most delightful urban bike path in 
the world. As | pedaled for miles past parks, 
wetlands and fields of wild flowers, | felt 
gratitude for the visionary planners who had 
created such a sanctuary in the midst of a 
city of 120,000 people. | hope you can be 
like that bike path in the coming week, 
Gemini: a source of relaxing beauty at the 
heart of the hubbub; a calming yet inspiring 
influence that motivates the people around 
you to act with maximum integrity. 





Staring into my computer screen is not nec- 
essarily the best way to get inspired for the 
task of creating your horoscope. After ana- 
lyzing the astrological omens, | often wander 
out into nature in quest of inspiration. 
Today’s jaunt took me all the way to Mt. San 
Pedro, a place I'd never explored before. 
Upon reaching the top, | found a panoramic 
vista that revealed three of the bridges that 
cross San Francisco Bay, As | surveyed those 
monumental connecting links, my intuition 
turned to you. A sudden breeze came up, 
and | heard a voice in my head say, “It’s 
weaving time for the Crabs. Tell them to 
splice and unify and join together.” 





In 2001, Mitzi Nichols of Virginia Beach 
anonymously donated one of her kidneys to 
a stranger. She got paid nothing for this rare 
act of generosity, and after recovering from 
surgery went back to her job as a cashier at 
a gift shop. It took the universe three years 
to figure out a way to compensate her prop- 
erly. This past June, she won $500,000 in the 
Virginia state lottery. | call this to your atten- 


tion, Leo, because | believe you're in a phase 
when your acts of no-strings-attached 
largesse will generate karma similar to what 
Nichols set in motion three years ago. Like 
her, however, your rewards may not arrive 
right away, and they might come from 
sources with no apparent link to the recipi- 
ents of your kindness. 


Your life will always be unfinished business, 
Virgo. From now until the day you die many 
years hence, you will be a work in progress. 
There will never come a time when you have 
everything figured out. | urge you, therefore, 
to find a way to feel at peace with this 
incompleteness—or better yet, to love and 
celebrate it. Luckily for you, the coming 
weeks will bring you some of the sweetest, 
juiciest imperfections ever. 


TPAILIBRA mrs va 


Creativity expert Roger von Oech takes issue 
with the old saw that a chain is no stronger 
than its weakest links. He thinks they’re 
indispensable. “Many systems have weak 
links designed into them,” he says. They‘re 
called ‘fuses.’ When a system gets over- 
loaded, the fuse blows and saves the rest of 
the system.” Judging from the astrological 
omens, Libra, I’m pretty sure you'll soon get 
to play the role of a fuse yourself. Whatever 
group or structure you're part of needs to 
break down for the sake of its long-term 
health—and you're the best candidate to 
lead the way. 





New York Times rock critic Jon Pareles 
bemoans the withering of the Beastie Boys’ 
comic feistiness. As they've become political- 
ly aware and socially responsible, the white 


hip-hop artists have toned down their anar- 
chist braggadocio and shameless trouble- 
making. Now the fun is almost gone. Pareles 
says it has been “like having the Three 
Stooges decide they want to become a 
panel of appellate judges.” | wonder if it 
might have been possible for the Beastie 
Boys to evolve a more positive and compas- 
sionate outlook without losing their deli- 
ciously scandalous spunk. | pose a similar 
question to you, Scorpio: can you imagine 
becoming both kinder and wilder? 





It’s time for you to intensify your levels of 
Sagittariusness—to become even more of a 
Sagittarius than you've ever been before. 
Here are a few tips on how to proceed. (1) 
Always keep your basket overflowing with 
options. (2) Don’t laugh unless you really 
mean it, and then unleash a belly laugh. (3) 
Embrace optimism for both its beauty and 
its tactical advantage. (4) Be fiercely allergic 
to fraud and injustice. (5) When pursuing a 
goal, crank open your peripheral vision and 
be prepared to get from A to Z in an A-|-C- 
X-E-Q-R-B-Z fashion. (6) Add new stamps to 
your passport regularly. (7) Know how to 
have fun even when life sucks. (8) Remem- 
ber that you'll regret adventures you didn’t 
do more than those you did do. 


Sp CAPRICORN re 22-sun18 


The astrologer Forest Fickling did a statisti- 
cal study of 50,000 people, analyzing the 
data to determine which signs were the best 
and worst in various categories. He found 
that Capricorns work the hardest, accom- 
plish the most in the shortest time and day- 
dream the least. But | hope you'll rebel 
against these natural inclinations in the 
coming weeks. Between now and Septem- 
ber 16, | think you'll achieve the greatest 
success possible if you daydream a lot more 


































and don’t work as hard as usual. 


Soon I'll begin my annual pilgrimage to |), 
world’s wackiest utopia, the Burning \\, 
Festival in the Nevada desert, Of the may, 
ways it refreshes my spirit, the most impo 
tant is its absence of money, advertiseme;), 
and commerce. The temporary communiy 
of 30,000 people is run as a gift econom, 
Nothing is for sale. No one can buy any 
thing. When goods and services a,, 
exchanged, it’s because they're given free}, 
| wish that you, Aquarius, could experien,, 
the unprecedented relaxation that settles j, 
when you're utterly free of being hustled 
wish you could live for a time without wor; 
ing about finances. | especially wish oh 
could do this now, when you have a prim, 
astrological opportunity to reinvent you 
relationship with money. If you can’t make) 
to Burning Man, what else might help you jy 
this noble task? 


It’s your Unbirthday season, Pisces—tha 
upside-down, backwards, yet oddly full-o/. 
grace time halfway between your last birth- 
day and your next. | can’t buy each of you an 
Unbirthday present, but if | could, it would 
be a gift certificate to the Pirate Supply Store 
in San Francisco. There you could buy Jolly 
Roger flags, eyepatches, plundered treasure 
chests, lessons in how to whistle while eating 
saltines, tubs of lard (good for hairstyling and 
skin moisturizing as well as cooking) and a 
broadside featuring the text “The Journey oj 
the Fishes Overland.” Believe it or not, ali 
these would be quite practical. They'd inspire 
you to cultivate a devil-may-care mood 
which would be perfect during your Unbirth. 
day season. (A Web version of the store is ai 
www.826valencia.org/store, and no, | don't 
get a kickback.) © 








If you want to place your Classified ad in 


Vue Weekly please phone Carol at 426-1996, 
Deadline is noon the Tuesday 
oa before publication. 
architecture/decor 
Antique Oak Dale Table. Unique artifact 
designed to fold for railway transport. $1000.00 
455-7816 for details 
belly dancing 
Fall belly dance classes starting soon! All levels. 
Call Shahenda at 504-2200, e-m: shahenda@sha: 
henda.net Web: http://www.shahenda,net 
Starting Sept 13 Begginner, intermediate and 


advanced, Call Aldiya 488-0706 


business opportunity 


1 NEED HELP! Overwhelmed with leads. Will share 
$360,000 Ist year potential. Top note h su port 
Will train. Call 1-600-345-9688 ext Bas 2 











“BED TO ESCAPE THE COOKIE-CUTTER SYSTEM? 
MANAGEMENT TRAINING-PAYS EST $300-500/wk 
Call 428-8856 ask for Kimberly 


Turn your dreams into a career! 
Register for the 6 Month Dramatic Arts Program! 
Vancouver Academy of Dramatic Arts 
1-866-231-8232 
www.vadastudios.com 


Thinking of a career 
in MASSAGE 
THERAPY? 


; Check out the 
distance-learning alternative. 
mbvicarsschool.com 


or call us at 491-0574 
6924 Roper Road Edmonton 





cars for sale 


1981 Yamaha XJ550 Runs great, 
Ride home. $1000. 
477-7127. 





1983 Oldsmobile Delta 88 Coupe. 
Great cond. little rust. Blue. Must see. 
$1500 obo 
477-7127 





2003 Olds. Alero 


1.41, V6, 180HP, Loaded!, 25,980Km 


14,99 






cali Edmonton Motors 482-5771 


2002 Chev. Cavalier 


Auto, ABS, Traction Cass, Great Fuel Economy 





| 


FLOORING AT 1/2 PRICE!!! 
We also install. Free estimate. 
Phone 469-1188 (24 hrs). 


furniture for sale 


Bed, Queen extra thick orthopedic BiorOE 
boxspring & matt. new cost $950 sacrifice $250. 
Can deliver 453-3077. 





KING BED Orthopedic pillowtop MATTRESS and 
BOX SPRING, NEW! New cost $1750; 
Sacrifice $450. 453-3755. 


help wanted 


Second Cup MEC looking for reliable energetic 
full-time day staff. Drop off resume at 
12336-102 Ave. 





PAID WEEKLY! Company needs pt/ft help pro- 
cessing unclaimed bank accounts. 
Call 1-866-883-0780 24 hrs. 





EXCITING CAREERS: 

Computer Programming/Internet WEBSITE 
Designer, Home Study Diploma. Computers 
provided. For free enrollment kit (24hrs) 
1-800-477-9578 CMS TRAINING 





Drivers wanted: $15+/hr., Wed (night) and Thu (day), 
perm/PT, Must have mini-van or truck. Looking for 
reliable, responsible person. Ph 907-0570. 





HOW FAR WOULD YOU GO 
TO FIND THE TRUTH? 
THE ANSWER LIES IN WICKER PARK... 

A WOMAN HAS VANISHED WITHOUT A 
TRACE. YOUR SEARCH IS TO FIND OUT WHAT 
REALLY HAPPENED...THE ANSWER LIES WITH- 

IN THIS WEEK'S ISSUE... 

THIS MYSTERY WILL BE SOLVED @ SC WEST 
ED MALL ON AUGUST 30TH. 
WICKER PARK ENTERS THEATERS EVERY- 
WHERE SEPTEMBER 3 


CHANGE YOUR LIFE! TRAVEL TEACH ENGLISH 
We train you to teach. 1000's of jobs around 
the world. Next in-class or ONLINE by 
correspondence. Jobs guaranteed. 

2 10762-82 Ave, 
Call for Free info pack 1-888-270-2941 


Winalta Inc. seeking general labourers, plumbers & 


siders. Please fax resume to 962-0523 or e-m: 
hr@winaltainc.com or apply in person to 
26302 Twp. Rd 531A Spruce Grove 








Then WE offer: 









DO YOU HAVE AN ITEM TO SELL? 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 


If you buy a 2" x 2" ad in VUE WEEKLY 
Classifieds for 2 weeks at $50 per week, 


we will run your ad until the item sells!!! 
No matter how long it takes. 
y) 


{some conditions app! 


CALL CAROL ROBINSON AT 780-426-1996 FOR DETAILS 


* experience or education in marketing or sales ° 
+a desire to be the best at what you 0° 


* the best product - the best tools - 
and lastly, NOT working for another faceless CEO > 


For a sales position where your contributions matter, 
send your resume to: Attn: Rob Lightfoot. 
10303 108 St. Edm, AB, TS! 117 

fax: 1780) 426-2889 
or e-mail: <rob@vue.ab.ca> 
(NO phone calls, please) 
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slicopter flight training 


silable in Whitecourt, Alberta at Rotorworks 
tne. Oil/Gas Plant operating and farm back- 
ind an asset for em amen in the pilot and 
wom operator field. 1-780-778-6600. 
info@Rotorworks.com 


house sitters 


eri ature housesitter: yardcare, house- 
Exp Lg al refs. Call Gisele 482-1685, 


Call Zana at 988-0060 for estimates. Includes 
most in-house pet care, options—lawn and gar- 
den, light housekeeping, and concierge. 


real estate 


SALE BY OWNER, lakeview pro; at 
oe Lake, 2 bdrm, plus eae Hause Sy 
eress to lake, fully serviced, $225,000, 439-4547. 


shared accommodation 


5 wanted to share cute + comfy 3 Bdrm 

Pusey quiet SE with young prof. F + youn; 

dog. 101 Ave/81 St very central location. Refs, 
SD, $400 + 1/2 util. 984-1368. 


sports and leisure 


Get in the GAME with the Edmonton Sport & 
Social Club! Co-ed sports leagues for active 
adults-indoor volleyball, soccer, floor hockey, 
basksetball. Teams/indiy. welcome. Register: 
www.edmontonsportsclub.com. 429-GAME 
(4263), lori@edmontonsportsclub.com 





._.._ The Alberta Foundation for the Arts 
invites artists to submit slides by Oct. 1 for pos- 
sible art purhase. Download applications from 
www.cd.gov.ab.ca or call (780) 427-9968 (10- 
000 toll free). 


Formin; roup to critique and socialize. 
e-m: Uabss12howat corn toe ph 905-5099 
Leave message. 








Looking for aeGy looks anything ethnic model 
types for fashion shows. 





Looking for dancers, performers, circus perform- 
ers, anything outrageous/fun. 647-224-8659. 





Netwerks cafe is searching for artists with larger 
artwork to dis) a 
Please contact Angie or Jody @ 439 0393 or 
netwerkscafe@hotmail.com 





Looking for visual artists of high calibre in any 
medium. Ph: 647-224-8659. 





Volunteer male/fem models needed for fashion 
show. Ph 435-4009, 





40,00 sq ft of Red Strap Market! Artists, crafters, 
collectibles, sees and more. Growing fast. 
10305-97 St, 497-2211 





SCREENWRITERS circle. First Tues of ea. Month 
©@ 7:30pm. Call 429-1671 or visit FAVA.ca 





Expanse: Looking for choreographers (all forms of 
dance but must be innovative). for Azimuth 
Stage. Deadline: Aug. 23 
for more info contact Amber Borotsik damn- 
dance@hotmail.com 





Seven Hills Literary Contest: Short Story-deadline 
Aug. 31. Info: Tallahassee Writers Association 
www.twaonline.org 





Wanted: Drummer and bass player for orig. 
band. Ph Robin 406-6633, Shane 452-410 


Guitar player needed for surf band for upcoming 
igs and recording session during August and 
eptember. No fat chicks, Call Blair 489-7628. 


Wanted drummer and bass player for original 
band. Contact Robin @ 406-6633 or Shane @ 
452-4101. 


Red Cross is looking for musicians and bands to 
entertain participants at a fundraiser event at Red 
Cross House Wed, Aug. 25. Ph Suzanne 702-4166. 


Musicians wanted for Ben Folds Five tribute band. 
Nothing serious, just for fun. Cody 975-2719. 


Musicians needed for band. Inf: Oasis, Sam 
Roberts, Weakerthans. Own gear and love for 
hacky-sack req. Cody 975-2719 


The Beatles, Oasis, Coldplay, U2 infl musicians 

wanted to form new cover/original band. Bassist, 

lead guitarist, drummer req to join experienced 
singer/guitarist. Call 455-4555, 





Musicians needed for studio recordings. 
Ph 429-2262. 


Singer? Wanna Perform? 
Exciting Sper ities & incredible events 
his year! 440-9541 
or voice@musicale.ca for information 





Boys and Girls Clubs of Edmonton with 
Edmonton youns Offenders Centre: looking for 
responsible adult role madels/mentors. Must be 
over 18, have valid drivers license and commit 
to 1 hr/wk, Ph Siobhain 422-6039 ext. 208 or 

e-m: ssupernault@bgce.ca 





Support Aids Walk Week. For more info contact 
the Walk for Life office at HIV Edmonton (780) 


for walks, help with errands. Call 
lealth Home Care, 496-1300. 


a 
The Elizabeth Fry Society of Edmonton is looking 
for committed, caring individuals to volunteer 
some of their time to assist individuals in the 
Criminal justice system. Please*call Christine at 


————————EEEEEE—E—— 
Did you Know: * 150 million children world- 
wide are malnourished? * 11 million children 

preventable diseases? * 25% 

ren do not have clean water 
to drink? Working in 158 countries, UNICEF is 

the United Nations expression of global concern 

for children, working in the areas of water, health 
care, education and nutrition. UNICEF 
Edmonton needs 18 volunteers for our 

Halloween campaign and Educational programs. 
3 hrs/month, you can make a difference in the 

lives of children. Ph Laurel 433-8448 or e-m 
Iboyle@unicef.ca 


die every year from 
of the world’s child 


The Assured Income for the Severet 
Handicapped Network of Alberta Society 
(AISH Network of Alberta) strives to assist in 
the improvement of quality of life for Alberta's 
AISH recipients, through the sharing of info, 
recipient support, poblic education, communi- 
ty building. Vo! unteering with the AISH 
Network of Alberta Soc jety 1s a wonderful way 


to enrich your life and touch the lives of theme. 
we serve. As a volunteer there are many — 
OFPERUD ites to interact with AISH recipients 
whether it be one-on-one as a receptionist, on 
a broader scale formatting and rese arching for 
our newsletter, or serving on our board. If you 
are interested in joining our volunteer team 
please call (780) 482-8931 or email us at aish- 


net@michetti.com 


= Oe EE eee 
VOLUNTEER OPPORTUNITY! FunTeam Alberta 
a Non-profit sport organization, is cur k- 

ing Volunteers. If you are interested i 





EASY RIDER snowboard/skateboard shop 
is hiring for a full time day position. 


¢ Mature and hard working applicants only. 
¢ Must skateboard / snowboard. 





488-5742, ext. 223 or 240 or e-m: i i . 
workshops re : Eorerieea iin eciantontcart Apply in person with resume to: 
Suitar player seeks bass pl ayer lrummer, singer 
Conquer your fear of public speaking: Join City (roll by ateens ene pepe tel Ores Sa . 13th Annual Rainbow Society Trail Ride: Sun, 
Hutt denoon Call Peny C426 S682 Yor dels. CD. For deta call Wtchie Tyrell 780-690-2121. Ag. 22, Central Staging area at Blackioo 


Recreation Area, east of Sherwood Park. Ph 469- 
3306 for info. 








Wanted: Wacousta looking for bass player. Call 5 : 
i a Fi = Enjoy Driving? Volunteer once a month, once a 
[Mehelithal Lae Sb EISSN TAS week, tailored your way. Volunteers needed to 


assist seniors to and from medical appointments, 


Drummer wanted for community big band. mileage reimbursed. Call Home Care © 496- 
Los Angeles Director, Tom Logan Contact Blake 474-3351. 1300. 4 1 3 - 4 5 5 i 
willbe back in Edmonton 


i ii Auditions: Edmonton Columbian Choirs. Choirs Make a personal difference for a senior, child or 
Pace oer aie aun vue Weekly. from youth to adult te? Sept. 7 at St. Joseph's ante Home Care volunteers visit isolated 


High School at 6:30pm. For info call Beth at 430- 
6806 or Heather at 903-8256. 
in 5 
50 | 0 0: 











October 21, 22, 23, & 24, 2004 
“Awesome, Best Acting Course I've ever taken, 
shies 





2 i is Bass player wanted to join established rock 
ponstruictive pie ue. ete Changmz, Real, band. Witt do Sapte 18-25 yrs. Call 
ue lout Pomoniensals: aly Bp retonie and Daryl: 718-3988. 

“Advanced Acting for Film ani forkshop” - 

Seating is finnesreoures fill cbiph to ier All-City Secondary Treble Choir AUDITIONS 
Mary-Lou Drachenberg (780)460-4607, 975-7022 (Newfoundland Tour - JULY 2005) Sept. 6-7 
Victoria School. Call Kevin 450-9251 





pArinir 

| Four great one-year diploma career programs! 
FILM & MUSIC BUSINESS 

FILM & DIGITAL ARTS - DIGITAL GRAPHIC ARTS 


musical instruments 





Guitar player seeking band, rock/metal, 
jarredsoon@hotmail.com 





Student size: Hohner, 120 bass, black, $500; 
adult size: Titano, parade, black, a 500. 
Both in original cases. 455-4635 for info 





P 
Wanted; drummer, bass player for orig. band. ¥ ’ 
Christian musicians to network and interact with \ %, 
each other: EdmontonChristianMusicians ‘ ly 
oy 
Ay 
vi \ 


AlbertaCanada@groups.msn.com 





music instruction 
Guitarist looking to start/join project with 


MODAL MUSIC INC. loud, rude, in-your-face sound. Intl: Motley Crue, 


466-3116 Kiss, Guns ‘n’ Roses. Call Justin 910-1200. 


Music Instruction Gi Rutanibes, drums, 
POLISH HALL 
Clcbration of Life 


Private insaucten: focus on individual! 
Professional, caring instructors 
with music degrees, 
BANQUETS * WEDDINGS 
PARTIES * FUNDRAISERS 
DANCES * CONCERTS 


quality music instruction since 1981. 
50 to 1500 guests 
Full Catering Service 


www.polishhall.ca 
10960-104st Edmonton 


Not recently fed. 
Approach with 
extreme caution 


ANASON 
8.27.04 













artist to artist 


a 


FREE* FREE*FREE* FREE® FREE 
ARTIST/NON. PROFIT CLASSIFIEDS 






PG) 


sony.com/Anacondas 





Analog-Digital Recording Film Production Photoshop - Illustrator 
Pro Tools - Logic - Beats Industry Contracts Quark - Web Design 
Sequencing - Sampling Artist Management HTML - Flash - Java 
Marketing & Promotion Final Cut Pro ¢ Dreamweaver 


h English Overseas: 


TESOL Certified 5 days in-class 
Or Online Or By Correspondence. 
* All ages * No Experience * No Degree 

FREE Info Pack: 


1-888-270-2941 


Unemployed and Have a Disability? 


ou are over 18 


WE CAN HELP YOU FIND A JOB! 


Solutions for work 
and Career Trends 


428-7989 
Chrysalis 8 


- Classes starting soon 


-$cholarships & Travel 
Funds Available for 
Alberta Students 


Travel the World.. 


FREE Info Seminar: Earn Great Money 
Tuesday @ 7 pm, 10762-82 Ave. 
Upcoming Class: 
August 30-Sept.3 


TOLL FREE 


1.800.601.PAVI 
Vancouver, BC = accreomeo ~=—s Paccificav.com. 


-Up to 100% Financing 
- Student Loans and Grants 
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alt 
Sex 
column 


By ANDREA NEMERSON 








I? Bi? 


Dear Andrea: 
I’ve been fantasizing about being with a 
couple, I’m not interested in being with a 

n alone, though. | also wonder 
whether you can orgasm from anal inter- 
course. I've heard different accounts but I 
would like to know your opinion. | am 
very open-minded and if you can orgasm 
from anal I’d be interested in trying it. 
I’m not, however, interested in giving 
oral to another guy or anything. | think 1 
would need the woman there so | would 
be sure to be aroused with this other 
man. | am also interested in larger 
groups. Am | bi? How do | go about 
checking this side of me out? 

Love, Interested 


Gear ‘Rested: 

| love it when people beg me to slap 
labels on them. It feels so kinky, doing 
something so strictly forbidden to 
proper sex educators. You're supposed 
to label yourself, you know—I’m only 
supposed to nudge you, very gently, in 
the right direction. Well, screw it. You 
sound pretty bi to me. ; 

“Straight” and “gay” may be slight- 
ly more complicated concepts than 
commonly assumed, but poor “bi” 
attracts so many different meanings as 
to be nearly meaningless. Does it mean 
being equally attracted to both sexes? 
Does being primarily one thing but 
dabbling in another count? What if you 

bond with one gender but enjoy 
anonymous sex with the other? How 
about having sex with these but fanta- 
sizing about those? Does that make you 
bi? Sure. Yes. All of the above. Or none. 
It’s really up to you. Helpful, huh? 

Anal intercourse has been known to 
lead to orgasm but cannot reliably be 
counted on to do so. You might consid- 
er not going into this with such a firm 
goal in mind. It'll be more fun if you 
just take things as they come, as it 
were, rather than check your watch 
and irritably tap your fingers when your 
orgasm does not arrive on time and 
exactly as ordered. You might also con- 
sider buying some butt toys and doing 
§Gfne solo exploration before getting 
yourself into a situation as complicated 
as the one you describe: new partners 
of new genders in new combinations 

doing new things with new body parts 
may well turn out to be too much new 












all at once. You don’t have to plunge 
quite so precipitously into the deep end 
just to prove you can, you know. 

| notice you live in a college town in 
a liberal area, so chances are quite good 
that you already know some people. 
Know any pagans? People who wear a 
lot of leather? Computer geeks who 
make chainmail at the Ren Faire? There 
are lots of fun freaks in your area who get 
together regularly and do all sorts of odd 
things. Start paying attention and you 
might be able to wangle an invitation. 

Love, Andrea 


Dear Andrea: 
I’m married with two young kids, a fami- 
ly guy. My relationship with my wife— 
specifically sex and intimacy—sucks, and 
has sucked for quite some time (even 
before our kids were born). She refuses to 
do anything about it, and my pleas for 
therapy have gone unanswered. 

| relieved my tension with porn, but a 
couple of years ago, for whatever reason, 
| became increasingly interested in pic- 
tures of men as well as women. About a 
month ago | screwed around with a guy 
a few times. | liked it, but not to the 
exclusion of wanting to be with women. 

| guess that makes me bi, a cheater, 
and still frustrated. I’m not interested in 
getting out of my marriage because my 
kids are important to me. This is probably 
an unanswerable question, but what do | 
do in this situation? I’m going to therapy, 
and have been for quite a while, but it’s 
hard to resolve these issues when only half 
the partnership participates. Is this fixable? 

Love, Frustrated 


Dear ‘Rated: 
Probably not. I’m big on family myself 
and often throw around pronounce- 
ments like, “Sex, shmex, you don’t get 
to leave your spouse for a better love life 
till the kids are 18.” | mean it, too, but of 
course it’s easier to espouse an ideal 
than it is to live with a less than ideal 
spouse (whew!). Good for you for wanti- 
ng to stick with it, but hard as | try, | 
can’t come up with a solution that does- 
n‘t include couple’s counseling. | think 
you're stuck with telling your wife that 
you are desperately unhappy with the 
status quo and more or less demanding 
that she come to therapy with you. 
Oh—and stop cheating. If she finds out 
and gets a lawyer, you are so hosed. You 
and ! might think it’s fine (cheating 
aside) for you to play around with guys 
but the Family Court judge might not. 
Sorry. | wish there were a better 
answer, but I’m afraid it’s back to the 
porn for you unless or until your wife is 
willing to work with you. Or some kind 
of guy/guy cybersex might be fun. Just 
don’t get caught. 
Love, Andrea O 
Andrea Nemerson writes and teaches in 
San Francisco. You can e-mail her a 
question at andrea@altsexcolumn.com. 


4 Email: office@vue.ab.ca 





ry Phone 426-1 996 from 9am-Spm Monday to Friday 
1 Office:10303-108 St. Edmonton 


more about FunTeam Alberta and our volunteer 
opportunities please contact Riana Luck / Karla 
lerbert-Gross at 490-0242 or email info@fun- 
teamalberta.com . You can also visit our website 
at www.funteamalberta.com 


ee 
The EFC facilitates healthy, safe communities 


through affordable recreation, sports and social 
activities; advocating on Issues that affect com- 
munities, provide a central location for meetings, 
programs, social events. Community League 
membership is offered to every resident al a 
nominal fee per household. Membership week: 





Sept. 13-18, 2004 
Healthy FEMALE volunteers aged 40-55 needed 
for an MRI study. Expenses paid. Call 407-6626 


for more information. 





The Sudan Crisis: An Emergency Appeal! Can 
you Lah If so, visit: International Committee 
of the Red Cross (ICRC) AAG Ay 
International Federation Red Cross & Ked 
Crescent Societies: www.ifrc.org 





Edmonton Pagan Pride Day, Sept. 25, needs 
volunteers for all areas. Interested parties 
please email edmontonpaganprideday@hot- 
mail.com 





AIDS Walk for Life: Sun, Sept. 19 (11:45am) In 
sila of HIV Edmonton and Living 
Positive-Persons Bog with HIV Society 
Call 488-5742, ext. 223 or 250 to register. 
www.hivedmonton.com 





Bebensee Schizophrenia Research Unit at UofA 
seeks individuals with 
SCHIZOPHRENIA for research study. 
Reimbursement provided. Call 407-6626 





QUTGOING and enjoy working with peoel 
Like learning about science and educating oth- 
ers? Dynamic hosting and educational volunteer 


i 


* 
* 
* 
* 
* 
* 
* 


433-0138 


10848 - 82 Avenue, Edmonton 





itions available @ ssium (tm) Contact 
Pee Violet 452-9100, fen) 


Volunteer drivers needed for the Seniors 
Driving Centre. Flexible hrs Mon-Fri and a Bas 
honorarium for each trip, Ph Anna 732-1221. 
Volunteers needed for the West End Association 
of Adult Day Support Programs Ph 434-4747. 





Volunteers needed, Research at University of 
Alberta. Were you suicidal between 
the ages of 15 and 24, are you under 267 
Willing to help us understand the experience 
of Beli ishe Teel and re 
Participation strictly confidential. h 492-6118, 
em: teen.research@ualberta.ca 





VOLUNTEER TUTORS NEEDED! Can you read 
this? Many can’t! Become a Tutor and share the 
pit of reading. Call P.A.L.S. at 424-5514 to 
ielp change a life through literacy. Training 
and materials are provided. 





Red Cross invites everyone to Teeter-Totter for 
Futures, a fundraising event for Abuse and 
Violence Prevention Programs Aug. 25 (9am- 
7pm), $25/free with pledges. Ph 423-2680. 





Volunteers needed: The Devonshire Care 
Centre looking for Peco to volunteer with 
our residents, bistro and gift shop. 
Opportunities in recreation, O1/PT, nursing Ph 
666-8050 ext 3200. 





The Sexual Assault Centre of Edmonton is in 
need of volunteers for our 24-hour Crisis Line. 
Next training begins Sept. 21. Contact Heather 
at 423-4102. 


HELP A REFUGEE FIT IN: Become a Host 
Friend volunteer to a newcomer in Canada. No 


adults 








i Locilos FREES | 


W/l—t—) alot agile) al— 
New Right Now!/s 


THID FRIENDSHIP & ROMANCE 


Ke-csoral nd 
orrcctions 
448-2557 


ince chatoes moy apply 


Edmonton’s best chat and dateline is here! 


~ 


— 


Women always call FREE 
Men use free trial code 1751 


780-665-6565 @ 


Other cities: 1-877-634-4044 


www.One2One.ca 


mobile hookup.ca is here, Edmonton! Use your cell phone to txt the word 
“hookup’ to 12100. Txt hot galz, guyz! Only 25 to send a txt and FREE to receive!! 








INDEX): 


~~ “Youth er rams at the Edmonton. 
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second language required, not a live-i 
gram. Ph he ost Program at 424-35 5 


Help immigrants learn Engli 


4 s r a Convers, 
tion program, grammar and 


ING Progra 
9 lenNOnilc 
Centre lwcomers. Two-hour week Comm 
ment, morning and afternoon positions avai) 
Volunteers ages 16+ ph Suzanne at 423. 
9677/sgross@emcn,ab.ca 


ee 
Image is everything! We at IMAGE THEATR; 
are currently seeking forward-looking, goal.., 
ented volunteer board members! Interes| 
Call Brian 429-8843. 


a 
Clutter to cash - YESS: Bring gently used fur); 
ture and home decor items to FINDS Home 
Decor inc. Profits from items sold go to th, 
youth Emergency Shelter Society. Ph 437-074, 
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YEAR ROUND ON-LINE AUCTION for A\be,), 
Easter Seals. 


FEELING ALONE? 
You can always talk to us. 
24 hour Distress Line 482-HELP (4357) 
Here to listen when life hurts, 
The Support Network 
www.thesupportnetwork.com 


———— 

The Clinical Services Division of the Faculty oj 
Education, University of Alberta is now accepting 

referrals for individual child and adult persona) 
counselling, family, couple and vocational « 
selling. Services are FRI Ae a once a yea 
fee. 
780) 492-3746 









~ service 
For more info call ( 





‘GAY MALE SEX! 
Chat live or meet ee: men. 
Try us for free! (780) 413-7144. 
Enter code 2310 


FEMALES NEEDED!!! 

Make $799 US per month with a spy cam 
in your bedroom. Voyeur website is currently 
looking for young attractive girls. 

Call Jamie for more info. 

B 1-800-474-8401 





LIVE LOCAL CHAT! Rie FREE for women! 
CALL NOW! 1-888-482-8282 code: 660 18+ 
No liability. 


Females Needed! Webcam chat host. 
Ean to $1500 a week. No Exp Necessary 
ill Train. +18 only (780) 695-0590 
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EY EDDIE! .aon. [Edmonton Sincles! 


This Week's WINNERS! 































































_ I'ma 33 yr old single white Hi, i'm 26 yrs old with black 
male in need of love and hair, blue eyes and a swimmer’s 
affection. I'm 5'11", 215 body. | swim competitively in 
_ pounds, and | like my spare time but! also make | 
' exercising outdoors but time to hang out with friends | 
| also secretly love the and family. Other activities | 
challenge of stretching enjoy are rowing, camping, 





across the couch for going to the movies or just a 
the remote control. If quiet evening at home. So if 
you're interested, this catches your interest 
leave me a message. leave me a message. 
i 3564 3409 
Hi, I'm Chris and I’m an Are you ready to meet a 
independent 29 yr old, with person who's fun, honest 
brown hair, brown eyes and down-to-earth? 
and a medium build. I'm Someone who’s stable, ie 
looking to meet someone _ hard-working and an | 
fun and interesting, excellent cook? I'm a 
someone who lives life to- single white female, with 
the fullest. If this sounds a medium build, clear 
like you, you know what complexion, a nice smile, 
to do. Hope to hear from blond shoulder length hair 
you soon. and beautiful green eyes. | 
Appear in print! 


your photos 


to info@questconnects.com 





*| ALL-MALE LIVE CONNECTIONS a 


Talking Classifieds * Uncensored Erotic Stories Bsingles's flirt for FREE! FREE for women! : 
= QUEST PERSONALS” 780.669.2323 


other cities: 1.888.482.8282 


Enter FREE trial code 2315 CALL - CLICK - CONNECT™ enter code: 610 


Bill a membership to your phone! 
Call 1-900-451-2853, 75 minutes for $24.95! 





Profiles may have been edited for space or content. 18+. No liability. 


GraveVine 


ERSONALS 


For years, the men on GrapeVine Personals have 
redeemed their GrapeVine points for free system time. 
Now, women can also redeem their GrapeVine points - for 
premium cosmetics from our new promotion partner: 
www.SolsticeBeauty.com 


CHAT just got better! 


. Women who use our system can earn FREE products from 
meet new friends on the Solstice Beauty. Right now, the reward is any FREE product 


| f hoice - to a maximum value of $128. The specific 
# hone and enfo Nes foe StrekHataits may occasionally change, so please call the 
Premam rewdrds. 


GrapeVine system for more information. Enjoy! 
(Please call for details) Women FREE: 48-3636 FREE 2 Hr Trial for MEN: 418-4646 
* The Gopdvine Cio Inc {www GropeVinePersonals.com) does not prescresn callers. Free local E 


cmonton call. Mustbe 18+ 
un and confidential. For men 
















limit ene free tic account per home residential phone number 
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“The Revolution Starts Now’”’ is Steve Earle’s 

latest album produced by the twangtrust singer/songwriter 

Steve Earle himself and Ray Kennedy. Many of the songs 

on the album are politically charged ("F The CC" and 

"Condi, Condi), with Earle's inimitably scathing 

commentary of current world events. Earle also 

duets with country legend Emmylou Harris on 

the beautiful song Comin’ Around”. diene ante rss ailirainat 
“A Grand Don’t Come For Free” 
to find the answer to our trivia question: 


“Where does Mike find his grand?” 


One lucky winner who correctly ~ 
answers the question will 

walk away with a grand!* 

See in-store for 

full coritest details, 


Featuring 
the #t UK Single 
“Dry Your Eyes" 





STEVE EARLE 


- Revolution Starts Now 
















7, 7 ’ y KS Also so available: » ' $ 
BREAKING BENJAMIN | 
-Flutterb “4 Ee Ara Aline KEANE 
MARC BROUSSARD Hopes And F 
A melodic debut album that | THE RASMUS 
will appeal to fans of : i 


JAMIE cae I 


Twentysomethin: 


Alanis Mornssette, Sarah Rarmer, 
Michelle Branch and 


RISE AGAINST 





HIGH HOLY DAYS Siren Sorte 01 SOCIAL CODE 
# All My Real Friends The Counter-( Year At The Mov 
Liz Phaw. Includes the first All My Real Friend 
single “Another White Dash” 1 T ¥ ht AI ; ht { 
; § g 
bad A 
eal SPIDERBAIT NEW 
TONIGHT 
ALRIGHT 
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On Tour with Sarah McLachlan: 
Sept. Sth - Winnipeg: Winnipes Arena 
Sept. 7th - Edmonton: Rexall Place 

Sept. 8th - Calgary: Pengrowth Saddledome 
Sept. 10th ~ Vancouver: GM Place 


With a sound that pays tribute to classic bands like The Clash, 
The Police and The Jam, plus opening slots for The Pixies and Powderfinger f 
under their belt, The Marble Index release their debut album, featuring the aun 
first single "I Believe” For fans of The Hives and White Stripes 


Shop With Confidence! 


¢ Western Canada’s Largest Selection Of Music & Movies * Lowest Everyday Prices ¢ Satisfaction Guaranteed 
* Can't Find It? Special Order It! ¢ Listen Before you Buy * Knowledgeable Staff 


Downtown Edmonton: 10232 106th Street 424-6000 » Edmonton South: 











3110 Calgary Trail South 433-6400 * Red Deer: 5239 53rd Avenue 340-0500 
‘ADVERTISING ACCURACY: We ai othe utroont accoraiy ie ow advertising. but the accasional error can occur. Any ever wilt be corrected ai sem ay it is recogmized and customers perchauny merthandive sa affected wil be ndvoed imenwediately of corwecnen RAB Sound Lis reverwey the vybt oe levee quaabes P Sect ont ‘ Low p 


ce sound advice 
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FRONT: BILL BOURNE VS. CONDOS - 5 / MUSIC: BUTTERFLY BOUCHER - 18- FILM. THE MOTHER: 31 
EDMONTON'S 100% INDEPENDENT NEWS & ENTERTAINMENT WEEKLY Fo. 


\ 
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+ Sa 


Tit. = 
THE FILM THAT Sy eee 
SPAWNED AS” 
NEW ERA OF 
BLACK CINEMA 


MORNINGS FROM 


7AM - SAM! 


WITH YOUR WEEKLY TRIP 10 
THE SOUL CELLAR AT 7:30AM... 
THE BEST IN VINTAGE R&B, 
SOUL AND FUNK 







THE U OF A 
STUDENTS’ UNION 


AND CUSR PRESENTS 


ORSON WELLES’ 


ON THIS YEAR'S 
~ UNIVERSITY WEEK 


OF WELCOME, GO T0 
WWW.SU.UALBERTA.CA/WOW 











FRONT ~ 
2 Your Vue 
4 Life After Gretzky 
4 Dispatch 
5 Bill Bourne vs. condos 
6 Bob the Angry Flower 
8 Three Dollar Bill 
9 Statue Park 

11 Infinite Lives 


DISH 

13 Cosmos Greek Taverna 

14 Dish Weekly 

15 Le Grand Fromage 
Poutine Place 


MUSIC 

16 Butterfly Boucher 

17 Symphony Under the Sky 

18 Music Notes 

20 Music Weekly 

22 Method Records 
DVD show 

25 Faithless 

26 Distant Replay 

27 Root Down 

28 New Sounds 

29 Quick Spins 

30 BPM 


ALM 

31 The Mother 

31 Wicker Park 

32 We Don’t Live Here 
Anymore 

32 Luck 

33 Baadasssss! 

34 The Lost Skeleton 
of Cadavra 

35 Heresy! 

36 Film Weekly 


38 Theatre Notes 
39 Arts Weekly 
40 Free Will Astrology 


THE BACK 

40 Events Weekly 
41 Classifieds 

42 Alt Sex Column 
43 Hey Eddie! 





ONTHECOVER 


Back in 1971, a young Mario van Peebles watched 
~ “his father Melvin nearly drive himself into 
bankruptcy, blindness and unemployability as he 
made his pioneering film Sweet Sweetback’s 
Baadasssss Song. Now, with his new film 
Baadasssss!, he pays unsentimental tribute to the 
elder van Peebles, and recreates a seminal 
moment in black pop culture history ° 33 











OMG SATS 






Icons seen freely 
now: indulging in 
Communist 
nostalgia at 
Budapest's Statue 
Park ¢ 9 






Madame Butterfly: 
Butterfly Boucher 
stretches her 
wings ° 16 









The Mother: Hanif 
Kureishi spins a 
sexy old wives’ 
tale * 31 








yourVUE 


Defending Darren 


Jeepers, Darren Zenko sure rattled the 
heck out of the Grant MacHaus com- 
pound walls last week [”A Muskafa you 
can’t refuse,” Your Vue, August 26-Sep- 
tember 1, 2004]. Sure, | can see the 
point in responding to a writer's “vitri- 
olic” critique-of someone else’s art with 
an even more vitriolic, personal attack 
on the writer and his art. Touché. Eye 
for an eye. Now two eyes are missing. 
Good. Balance has been restored. 

What, you ask, gives this “bitter 
motherfucker” of a journalist with “his 
head up his ass” the right to criticize a 
trained, hard-working professional band? 
What credentials does he have? Let’s 
see... ears; his experience as a member of 
the band’s audience; his gig as a writer 
for a magazine whose crux is arts and 
entertainment news and criticism. 

Or perhaps Zenko, as a writer, 


should stick to writing about writing, 
and leave singers to sing about singing. 

His criticism is invalid because he 
“{doesn’t] sound like [a musician]”? As 
a musician, am | to assume he is wrong 
because his opinion comes from the 
rank and file—that lowly gang of 
unschooled proletarian clods known as 


the audience? Or am | supposed to ~ 


wave off his critique as a nothing but a 
vendetta-spurred mad ramble because 
it is actually critical? 

Tom Murray’s letter hit this nail 
right on its poor li'l sensitive head. 
Local, small-scene music journalism 
(not just here, and not just music) is 
such an exercise in tiptoeing, back- 
scratching, lionizing and press-release- 
rewriting that when an honest and 
unfavourable opinion surfaces—when 
someone actually has the gall to stand 
up and point out that not only is the 
emperor not wearing any clothes, but 


TODAY'S HOBBY 


TOMORROW ° 


he’s a shitty guitar player too—all dirty 
hell breaks loose. 

This city is rich with talent. It is rife 
with artistic cliques, clubs, compounds 
scenes, movements—and they deserv« 
support, honesty and objectivity fron 
our media. Watering them with soft 
pedalled, mollycoddling licks to the 
boot will only delude and dilute their 
ranks, not strengthen them. 





How is it that the same good people | 


who wisely uphold free dissent and criti- 
cism as fundamental tenets of a well 


oiled society are driven absolutely feral | 


when their niece’s klezmer band gets a 
two-star review in Vue? Honey, it’s a 
bell-curve universe. Expect to be exactly 
hip-deep in two-star entertainment; and 
expect objective and credible entertain- 
ment journalism to reflect that. 
Perhaps we should all take off our 


SEE PAGE 8 
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By CHRIS BOUTET 


Feelin’ grouchy 
(105th Street bridge song) 


Now, those who know me are already 
aware that I’m no bridge-repair expert, 
but for those of you whom I’ve never 
met, rest assured that what you’ve 
heard around town is true: Chris 
Boutet may be a lot of things, but he’s 
definitely no bridge-repair expert. 

No, no—I’m big enough to admit 
it. It's not that | hold any particular dis- 
dain for those Edmontonians for whom 
repairing bridges is the only reason to 
get up in the morning; surely we can all 
agree that theirs is a noble breed, 
going about their lives with a quiet dig- 
nity that the average arts-weekly jour- 
nalist could only wish he or she 
possessed. No, they’re a great bunch of 
people, I’m sure; it’s just that my calling 
was to be found elsewhere, in the vast 
expanses outside the realm of engineer- 
ing and girders and trestles and all 
those other components that have 
allowed humankind to span and/or tra- 
verse things since the dawn of time. | 
know that I'll never be anywhere near 
as cool as those men and women who 
are responsible for repairing the bridges 
of Edmonton, and frankly, | can accept 
that. Quite simply, when it comes to 
this particular area of study, they know 
more than me, and no one could ever 
take that away from them. Well, | guess 
you could if you, like, rolled them up in 
an old carpet and threw them into the 
sun, or at least beat them over the 
head with a shovel in a manner that 


only affected the bridge-repair centre 
of their brains... but I’m not advocating 
that. I’m no more a monster than | am 
an expert at bridge repair. 

That said, of course, I’m nonetheless 
confident enough in my knowledge of 
bridge repair to go ahead and recklessly 
say that there’s absolutely no fucking 
way that fixing the metal grate deck of 
the Walterdale Bridge should be taking 
this long. Like, in no conceivable way. 
Even if it turned out that the deck were 
infested by, say, a million knife-spiders, 
and the City of Edmonton construction 
workers had to fight them all off with 
bowstaffs just to get to the point where 
they could start ripping up the old grat- 
ing with their teeth and forging a new 
bridge deck out of wishes and love right 
there on the spot without having to 
worry about a sneak knife-spider attack, 
they should have finished up roughly 
two months ago. But as of this writing, 
and even in the total-vacuum-like 
absence of knife-spiders, they haven't. 

Nope, just today, | took the bus 
across the river to work, and today, 
much like every other single day since 
the beginning of May, the bridge along 
105 Street, that main arterial roadway for 
the thousands upon thousands of 
Edmontonians who sometimes partake 
in the pleasures of driving from Whyte 
Ave to downtown, was again squeezing 
traffic to a halt with its blatant single- 
lane-icity. In the time that the City has 
thus far spent replacing this bridge deck, 
the leaves of our beloved Green Spaces 
have gone from buds to brown, and will 
surely live out their lives before the task is 
done. An entire life cycle—at least arbo- 
really speaking—has nearly reached its 
end, and throughout all this transience, 
this living and dying, the only constant 
has been the mysterious fenced-off por- 
tion on the Walterdale Bridge, solemnly 
yet assuredly fucking up traffic. 

Indeed, it seems absurd that in this 
age of moon-men and precooked 
bacon it is in this bridge that our society 
has met its match. Why? Why, Group of 
Construction Workers? What pitfalls 


could have so completely and unex- 
pectedly blindsided you in your efforts 
to perform the rather routine task of 
replacing a bridge deck? Are the pieces 
of deck heavier than you expected? Is 
an American steel embargo holding up 
the resources you need at the border? 
Have the knife-spiders learned to com- 
municate amongst themselves, collec- 
tively making them one of nature’s 
greatest killing machines? Surely, the 
questions are many, but regardless, the 
philosophically uninclined among us 
must point out that reality of the situa- 
tion remains tragically unchanged: that 
there bridge is wicked not fixed. 

Now, | know what you're all think- 
ing, and yes, you probably should have 
put the chicken breasts out on the 
counter this morning so they could 
thaw, because now you're going to 
have to defrost them in the microwave 
when you get home from work and 
the edges are going to get all cooked 
and rubbery before the middle is com- 
pletely thawed... but that’s clearly 
beside the point. What you're also 
probably thinking is, “My God, he’s 
right! We’ve got to do something 
about this! But what?” Well, what the 
hell do you mean, “But what”? I’m a 
newspaper columnist, people; my job is 
to complain about things, not offer 
“suggestions” for “solutions.” Geez, | 
don’t know, why don’t you write your 
city councilor or something? Lord 
knows they don’t get enough letters 
from cranky Edmontonians wanting 
things. Or maybe you could be one of 
those crazed loners who writes to the 
Journat's letters page and bitches about 
construction and wasted tax money; 
historically, it’s the third most popular 
letter subject after teenagers not hav- 
ing morals and radar traps being a 
cash grab. Or better yet, why not dust 
off the old bowstaff and head down to 
the Walterdale to help our brave City 
workers fend off some knife-spiders? 
I'd totally help out myself, but... you 
know. | want someone else to. 

Bridge repair! © 


9/17/1999—Her hair 


You know what this reminds me of? 
A warm, safe place where as a child 
I'd hide and wait for the thun... Oh. 
Whoa. Spaced out for a second 
there; the power of karaoke to 
spark reveries is mighty in these 
times of seasonal transition. What | 
mean is... 


8/31/2004—H20 Lounge 


...but | won’t dwell. It’s kind of 
dead tonight, and the host's disc 
library features more skipping than 
a schoolyard. Much better was... 


8/30/2004—RATT 
Opening day. Man, | Jove this time 


of year, this place. Seven storeys 
above the U of A, the edumacation 
machine below just grinding into 
gear... how much has gone down 
the hatch here? How many drunk- 
en passes? Too many to count. Too 
many crazy scenes, too many love 
affairs, too many ribald laffs, boozy 
profundities, idiot undergrad argu- 
ments, flirty insincerities. Here's a 
measure of the magic: one of my 
cleanest, funnest, sexiest hookups 
ever (with a Lister Hall girl, conve- 
niently) went down here, and it 
happened because | was playing 
Monopoly in the corner. She sat on 
my lap and wanted to hold my 
money. Wink. : 

They've renovated and haven't 
yet replaced the neon signs, sports 
memorabilia, pinball machines, 
etc., so all you get is the icky 
salmonish paint on the walls and 
the industrial-hospitality carpet- 
ing—it looks like Salon “C” in a 
suburban convention hotel. But the 
physical decor of RATT has never 
been important, really; its beauty is 
on the outside, with this panoramic 
view of our lush, lush verdant bitch 
of a city. You just want to reach out 








Mysay? 
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house-Keeping cam, 


Bill Bourne and Tanja 
AuCoin’s battle to 
preserve their home 
from the downtown 
condo onslaught 


By CHRIS BOUTET 


hen Bill Bourne and Tanja 
AuCoin moved into their City- 
owned house on the corner of 

105 Street and 98 Avenue back in 
February, the landlord told them that 
there was a chance that at some 
Point in the future—maybe one, two 


years down the road—the City was 
going to put the house on the mar- 
ket. At the time, Bourne and AuCoin 
were okay with the prospect; they 
even toyed with the idea of possibly 
buying the old, two-storey structure 
themselves when it became available. 

But on June 2, only five months 
later, the signs went up—huge, 
imposing signs on theirs and their 
neighbours’ lawns advertising the 
availability of the house that AuCoin 
and Bourne were renting, as well as 
three other homes to the north and 
one to the east as well. The five 
dwellings were being packaged as 
three lots zoned for “high-density res- 
idential and multi-family complex- 


es”—condos, in other words. Condos 
just like the one across the street that 
had gone up two years before, the 
one at the bottom of the hill that 
went up this year, the one that was 
just being finished now a few doors 
down, and the one that would soon 
take the place of the three walkups 
that had just been sold across the 
street. In AuCoin’s opinion, the last 
thing her neighbourhood needed was 
another giant “multi-family com- 
plex”—and besides, not only did 
these interwar-period homes have 
some history behind them, but they 
had a burgeoning artists’ community 
within them as well that she felt the 
City shouldn't be so quick to stamp 


out. So she and Bourne began phon- 
ing around to see what sorts of steps 
needed to be taken towards preserv 
ing the homes of 105 Street. 


THE CITY made the occupants of the 
houses aware that they could make a 
purchase offer on the lots, not the 
five houses themselves, provided they 
did so by July 6. Bourne and AuCoin 
made attempts to rally enough 
money together to put in an offer on 
the lots, but quickly ran into prob- 
lems. “There's this kind of thing that 
has happened in Winnipeg,” AuCoin 
explains, “where a consolidated 
group comes together to purchase a 
house on behalf of the people who 


live there—usually artists, because 
artists don’t typically qualify for 
mortgages due to the nature of their 
work—just to maintain an artists’ 
community. So we thought maybe 
we had a chance with that type of 
thing happening here in this situa- 
tion, and we phoned around, but the 
co-ordination never happened. 

“So coming up with the money 
was one thing,” she continues, “but 
the development plan is what we 
really didn’t have going at the time. 
The City really wanted, whatever was 
going to be built, they wanted the 
concept of an urban village, an 
extension of MacKay [99th] Avenue 
and the Heritage Trail promenade. So 
we were looking at that and going 
“Well, what we have now is an urban 
village already’; this is a significant 
artists’ community. There are writers 
here, musicians—the house next 
door is a band house, and the one 
just across the alley, four guys live 
there who are all musicians too. And 
you know there's one notable musi- 
cian living right here in this house. 
There are writers, artists, musicians, 
dancers, a whole bunch of people 
who make their living producing art. 
That's a very vital energy that makes 
this community special.” 


WITH PURCHASING THE HOMES 
out of the question, Bourne and 
AuCoin got in touch with city coun- 
cilor Michael Phair and Oliver resi- 
dent Shirleen Smith, whose 
neighbourhood went through much 
the same crisis about a year ago. 
They learned that getting the houses 
on the Historical Resource Registry’s 
B-list was the next best way to 
ensure their survival, so the two cir- 
culated a petition asking that City 
Council postpone any sale of these 
properties until a complete assess- 
ment of the historical significance 
of the houses was completed. 
Although they collected and sub- 
mitted just under 500 signatures, 
the petition, sadly, was deemed 
“insufficient”—it turns out you 
need at least 67,000 signatures 
(roughly 10 per cent of the popula- 
tion of Edmonton proper) in order 
to force Council to do anything. 

With that option also exhausted, 
Bourne and AuCoin have since 
turned to researching the history of 
the houses themselves, hoping to 
uncover enough historical signifi- 
cance in the area to get on the pro- 
tected list. So far, they’ve determined 
that the homes were all built between 
1907 and 1930, but without a few 
more helping hands, there is a con- 
cern that the lots will be sold before 
their research can be completed. 


BUT WHY ALL THIS WORK? What's 
so important about saving a couple 
old houses from the wrecking ball? “I 
think that it’s important for all of us, 
as a city and as a people, to keep our 
memories, our history as a part of us 
as we go forward, and physical 
dwellings and buildings are one way 
of doing that,” says Councilor Phair, 
who has been actively involved in 
defending the 105 Street houses. “It’s 
very important to have a balance of 
residential development so that we 
do have high-rises, but we also have 
smaller buildings and single-family 
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homes. In this particular case, when 
we have five of them together, I think 
that they’re particularly attractive and 
strike a nice balance in an area which 
is otherwise very high-density. 

“The policy of the City that City 
Council adopted three or four years 
ago,” Phair continues, “was that any 
property that we didn’t need our- 
selves, for [the City’s] own purposes, 
should be sold off, and so that is what 
has been taking place. I personally 
think that perhaps that policy is a bit 
misguided, and I think that we 
should be looking at the different 
properties that we have and analyzing 
whether they could be made available 
for other purposes that make sense. 
Or that in the cases of these houses, 
for example, perhaps we could make 
them available for sale with a caveat 
that the houses themselves remain. 
Obviously, that lowers the value of 
the houses, but from the City’s per- 
spective, that should be fine.” 

Shirleen Smith agrees with Phair’s 
assessment, adding that the City 
should be taking a more active role in 
building up these older communities 
rather than tearing them down. 
“There is a need in this city for low- 
cost housing, and the City has the 
property, the City has the chance to 
offer it; they don’t have to build, they 
don’t have to go to extreme measures 
to do it,” Smith says. “At one time it 
was considered legitimate, and it was- 
n’t that long ago, for the City to take 
a role, and now, it’s like, ‘Oh well, 
maybe some charity or church or 
something will pick it up.’ And, you 
know, personally, I know the City is 


| strapped for resources, and I’m not 


saying that the city should foot the 
entire bill—there’s the province, 
there’s the feds, anybody who has a 
commitment to low-cost housing 
should be taking a role in this. 

“We just have to look at what 
kind of city we want: do we want a 
city with any vestiges of heritage at 
all? Because there isn’t going to be 
unless we take some measures. I 
mean, do we want neighbourhoods 


or do we just want developments?” 


AND THAT, says AuCoin, is the ulti- 
mate point to all the hard work she 
and others in the area have been 
doing. “It’s not just about houses and 
because we live here; it’s about what’s 
happening all over,” she says. “Histor- 
ically, Edmonton has always received 
poor grades on its downtown vitality. 
Despite all the condos they’ve built 
downtown, come five o’clock, where 
are all the people on Jasper Avenue? 
The energy and vitality of a commu- 
nity comes from the people who live 
there. This area is very creative; it’s an 
artists’ community—and not just 
right now, for 20 or 30 years at least. 
We've had conversations with people 
who remember coming to these hous- 
es in the 60s with their older siblings. 
So we’re not just saying all that to 
save these houses. This is a communi- 
ty that needs to be preserved.” 

Currently, Bourne and AuCoin 
have until September 7 to get their 
research completed and present it to 
a standing committee that has the 
power to postpone the approval of a 
purchase offer, and according to 
AuCoin, the biggest challenge 
they're facing right now is a lack of 
resources. “The challenge right now 
is just finding the people who have 
the time in their day to go to the 
archives and collect the historical 
information, and generating more 
awareness about this issue,” AuCoin 
concludes. “It's been an uphill battle, 
but it’s not finished—in no way is it 
over. At this point in time, the 
potential for keeping these houses 
standing is high, and it’s just a mat- 
ter of co-ordinating that effort and 
putting together a cohesive package 
that presents our ideas and a viable 
alternative to the City. 

"This isn’t just relevant to the 
people who live on this street. Just 
because you don’t live in one of these 
houses doesn’t mean that it doesn’t 
matter to you. We've had a lot of sup- 
port, but we always need more.” © 





For more information on the effort to 
preserve the houses of 105 Street, 
interested parties. are encouraged to contact 
Tanja AuCoin and Bill Bourne at 426-2054. 
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, three 
dollar 
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By RICHARD BURNETT 





Clinton for president 


| met the truly fabulous stand-up comic 
Kate Clinton when | emceed a Q&A ses- 
sion at her book signing at a Chapters 
bookstore years ago. My column was 
just a couple of years old then and, 
frankly, | was really just finding my voice 
and sounding less and less earnest. 

“Richard—don’t stop!” Clinton 
wrote in my copy of her book Don’t 
Get Me Started. 

| still have that book and, flipping 
through it the other day, | thought what 
better person to talk to in these trou- 
bled times, on the eve of this week's 
Republican National Convention in New 
York City (which is also Clinton's home- 
town), than Kate Clinton herself? 

“| think we are in the middle of a 
really hideous, unacknowledged reli- 
gious war,” she tells me over the 
phone from Provincetown, where she’s 
been performing nightly for the last 
month, and will until September 6. “As 
much as they disavow it, it’s absolutely 
that. [The U.S. is] generally a Christian 
nation. I’m a recovering Catholic.” 

Recovering or not, Clinton’s calm, 
steady voice—a voice that’s no acci- 


dent, since she was a schoolteacher 
before she turned to standup comedy 
in 1981—is both reassuring and sooth- 
ing. It’s one of the reasons audiences 
love her. She makes us feel good. 

And she has some really strong opin- 
ions. Take fellow comic Margaret Cho, 
who was booted from the U.S. national 
gay-rights lobby group Human Rights 
Campaign’s benefit gala on the eve of 
this summer’s Democratic National Con- 
vention in Boston. “We were apprised to 
expect an incendiary and controversial 
performance,” the HRC stated. "This 
convention is about more than parties. It 
is about uniting with our allies to beat 
George Bush in November.” 

You could hear the collective groan 
across Gay America. 

U.S. National Gay and Lesbian Task 
Force (the organization once headed by 
Clinton’s partner of 16 years, Urvashi 
Vaid) pulled out of the event and the 
indefatigable Larry Kramer wrote HRC 
president Cheryl Jacques, “This Margaret 
Cho stuff stinks and you smell the most. 
How can you look like such cowards and 
expect people to support you?” 

Clinton was also miffed. “Amazing, 
isn’t it? You don’t have to police us— 
we'll do it ourselves! It says how dan- 
gerous comedy can [still] be. It’s the 
chilling effect of this top-down terroriz- 
ing—uh, | mean anti-terrorist—thing 
that’s happening. Have they not lis- 
tened to Margaret Cho? They wanted 
mellow and nice—! mean, God!” 

Clinton and | also discuss American 
VP Dick Cheney, whose dyke daughter 
Mary is the director of his re-election 
campaign) and who publicly came out 
against an anti-gay marriage amend- 
ment last week when he said, “Free- 


dom means freedom for everybody. 
People ought to be free to enter into 
any kind of relationship they want to.” 

Could this just be a ploy to woo back 
the conservative gay vote? “It’s the Bar- 
bara Bush strategy,” Clinton (no relation 
to Bill) explains. “Folks said, ‘[Her hus- 
band] won’t do anything about abor- 
tion—Barbara won't allow him.’ Now it’s 
gay marriage. ‘Dick won't let him.” 

Clinton recently secured her rev- 
erend’s license from the Universal Life 
Church (“You just press send”) and 
jokes in her just-released comedy album 
The Marrying Kind (her seventh) that she 
is now part of the “marriage-industrial- 
complex.” While she remains ambiva- 
lent about marriage (“Is this gay 
liberation or gay domestication?”), Clin- 
ton emphatically says, “| am profoundly 
pro-choice. We have every right to fuck 
up our own lives. Quite frankly, it would 
be nice to know when our anniversaries 
are. When did we first meet?” 

She’d also like to see that other 
Clinton sitting in the Oval Office one 
day. “I first met Hillary Clinton at a 
[NYC gay] fundraiser,” she recalls, 
“then again recently at the March in 
Washington for Women’s Lives. | was 
emceeing and got a tap on the shoul- 
der and was told, ‘Hillary Clinton is 
here. Introduce her.’ So | said, ‘Please 
welcome to the stage my sister-in-law!’ 
When she came out she gave me a 
whack on the back and when she left 
she thanked me and | said, ‘Thank you, 
President Clinton.” 

Hillary Clinton will make for an 
interesting president one day, but in 
my heart I’d sure like to see Kate run 
for office. Did | hear someone say Kate 
for President? © 





Your Vue 


Continued from page 2- 





Pampers, let our feelings get a little bit 
hurt now and then by honest and con- 
structive criticism and build up enough 
scar tissue to let us, you know, take it. 
—Dwayne Martineau, EDMONTON 


The sorrow and the pity 


Phil Duperron’s article about Tooker 
Gomberg and the emotional cost of 
activism [If you could save yourself, 
you'd save us all,” August 19-25] cer- 
tainly struck a chord with me. I’ve 
been an environmental activist since 
the 1960s, when | learned that the 
great national parks of the Rockies 
were in danger of getting spoiled by 
ski areas and other forms of commer- 
cial exploitation. | still work hard— 
unpaid—trying to protect the parks. 
These days I’m also spurred on by the 
wider knowledge that humanity is 
wrecking the planet generally. Along 
with all the other species dying out 
due to human destructiveness, we are 
probably headed for extinction. Soon. 

That’s a scary thought. As the Eliza- 
bethan poet William Davenant put it, 
“Since Knowledge is but Sorrow’s spy, it 
is not safe to know.” It’s certainly not 
safe for those of us who have chosen to 
act on what we know, resisting what we 
see as evil. In Canada one can speak out 
against the activities of powerful bad- 
apple entities without getting killed for 
it (there have been some exceptions), 
but corrupt people are nasty people, 
and they will still try to hurt you. Life 
wasn’t easy for Tooker Gomberg. 
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Life isn’t easy for anyone whose 
self-imposed job it is to say, “No, that’s 
not right” so much of the time. Work- 
ing on positive, creative projects is 
much more rewarding, and | do that 
too. But at the age of 58, seeing how 
little | have been able to accomplish in 
saving the national parks, let alone the 
world, and having been whacked 
sometimes for trying to do so, I'm dis- 
couraged. It has been hard on me, my 
family, my friends. 

But | keep going. Why? 

Here’s why. Trying to do what's 
right in this world is a basic human 
instinct; for most of us it is a more 
powerful drive than the temptation to 
do wrong. (If that weren’t so, we 
would have wiped ourselves out long 
ago.) Lending a hand for the planet's 
health is its own reward. Helping to 
keep the land beautiful, the rivers 
clean, the air sweet—that’s all just plain 
good. \t warms the heart to be involved 
in it. The environmental movement has 
brought some wonderful people into 
my life. For a conservationist like me, 
these rewards are almost enough. 

| say “almost” because there’s one 
more thing | have needed to do. It’s 
the thing a lot of us eco-politico types 
neglect. We need to kick back and 
have some fun. We need to play, and it 
helps if it’s physical. Too many activists 
are unfit, urban-dwelling in-activists, 
and we need exercise. 

We need exercise outdoors, in the 
natural world we find so compelling. 
For this reason | live in Jasper, sur- 
rounded by the mountain wilderness | 
love so much. Here I can walk out my 
door and be on the trail in five min- 
utes, taking pleasure in the place I’m 
trying to protect. After yet another 
meeting about yet another threat to 
the park, angry with the opportunists 
of this world and the park officials who 
seem all too willing to serve them, 
there’s nothing like a hike in the hills to 
clear the mind and restore the spirit. 

Thus, outdoor recreation is an 
essential part of my life. To make sure | 
get enough, | have a rule of thirds. | 
spend about a third of my waking 

hours making a living. | have to do 
that. | spend another third of my time 
doing things that I’m not paid for but 
am happy to do, because people | love 
and care about could use the help— 
everything from doing chores at home 
to volunteering on worthwhile projects 
to carrying a picket sign when the 
need arises. For the sake of my children 
and grandchildren, I'd better do that. 
And | spend the remaining third of my 
life enjoying the world I’m trying to 
save. | climb the peaks and ride my 
bike, go places and do things with my 
family and friends, play my guitar, etc., 
etc. | can allow myself that. 

All this makes me a happy person. 

Tooker, you were the best, an 
inspiration to us all. | wish that you 
too had found a way to deal with all 
that Knowledge you had while keep- 
ing Sorrow from stealing your life. — 
BEN GADD, JASPER 





Vue Weekly welcomes reader response, 
both positive and negative. Send your 
opinion by mail (Vue Weekly, 10303- 

108 Street, Edmonton, AB, TS] 117), by 

fax ((780) 426-2889) or by e-mail 
(letters@vueweekly.com). Preference is 
given to feedback about articles in Vue 
Weekly; we reserve the right to edit 
letters for length and clarity. Please 
include a daytime telephone number. 
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Communist iconography 
gets preserved in bizarre 


Budapest tourist attraction 
By DAVID BERRY 


n 1989, the Berlin Wall came tumbling 
io signalling the end of nearly 45 years 

of Communist rule in Eastern Europe. Every- 
where across the former Eastern Bloc coun- 
tries, the process was repeated again and again 
as citizens and governments rushed to destroy 
their Soviet icons—in particular the numerous 
“morale-boosting” statues that dotted the 
landscape. Everywhere, that is, except for 
Budapest. 

Displaying a bizarrely unique mixture of 
self-restraint and foresight, the denizens of the 
Hungarian capital not only managed to leave 
their monuments of Com- 
munist propaganda relative- 
ly unscathed, but they also 
decided to gather them all 
together as a testament to their time spent 
behind the Iron Curtain. This gathering place 
is Statue Park, quite possibly the most peculiar 
theme park in the world, and certainly the 
only one that proclaims itself to be “the most 
exciting outdoor museum... from the dark 
period of Communist cultural politics.” 

Now, being Canadian, I rarely, if ever, get a 
chance to look at gigantic Communist statues, 
and on top of that, I was also fairly curious to 
see how the Budapestians treated their subject 
matter—after all, in 1956, this city was the site 
of one of the first open revoits against the 
Soviets, so you might expect a little tension. 
With both these things in mind, the instant I 
heard about the park—and verified that it 
actually existed and wasn’t just some prank 
locals like to play on dumb foreigners—it 
became one of those places that I knew I had 
to visit, no matter the cost. 
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THE TOURIST BOARD evidently realizes that 
most people are struck with the same type of 
feeling, and therefore have seen fit to offer a 
direct bus (Statue Park is actually on the out- 
skirts of town, about the distance from 
Whyte Avenue to St. Albert) and a brief tour, 
all for a fairly exorbitant 2,500 Hungarian 
forints. Now, with the conversion, this is 
amounts to about $18 Canadian, but in a city 
where you can get a room for about the same 
price and a decent meal for half of it, it defi- 
nitely seems as though the Hungarians have 
had no trouble at all adjusting to the rigours 
of free-market capitalism. 
(Sarcasm aside, the tourism 
board also, somewhat grudg- 
ingly, can give you instruc- 
tions on how to get there on good 
old-fashioned socialist public transport, 
although they point out that you won't get 
the tour and the trip takes somewhat longer. 
Wanting to get the full experience, and also 
being fairly cheap, I opted for the do-it-your- 
self version and, map in hand, set off to find 
the right tram stop.) 

After a 15-minute ride on an electric tram 
that was no doubt a holdover from the Com- 
munist era, I arrived at the bus station, and, 
after harassing several official-looking people 
with a brochure of the park and horribly mis- 
pronounced Hungarian, | was able to find the 
bus that stopped at Statue Park. The sweaty, 
uncomfortable bus ride was itself like a trip 
through Hungary's history, as it wended its way 
past the early 20th-century buildings of 
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Budapest’s central core, the square, 
grey-block housing of the 60s and 
’70s, and the more modern cookie- 
cutter suburban housing that looked 
vaguely St. Albertian. A little way 
beyond these testaments to the willful 
uniformity of modern times, on a 
dusty half-gravel, half-paved road, the 
bus came to a screeching stop at a 
bench and bus-stop sign, behind 
which stood a six-foot-high wire fence 
intertwined with hedges, enclosing a 
cadre of large, stone monuments to 
the glory of the Soviet Union. 


FOLLOWING THE FENCE for a few 
metres, I turned at the corner, stepped 
into a parking lot and stopped direct- 
ly in front of the massive brick gate 
that is the entrance to Statue Park. 
Just to my left, flanking the entrance, 
a towering statue of Lenin gazed 
across the empty dirt lot, proudly 
staring at the power lines and high- 






Way just beyond it. Walking around ~ ~ sweaters backin Canada, "but how 


to the other side of the entrance, I 
was greeted by two cubist/expression- 
ist granite busts of Karl Marx and 
Friedrich Engels, evidently to show 
that just because a statue is a symbol 
of the triumph of the 
people, that doesn’t 
mean it has to be boring. 

I walked underneath 
the large brick arches, 
following the roped path 
toward the tiny booth 
that served both as a 
ticket dispenser and sou- 
venir shop. It was the 
souvenir shop—particu- 
larly what was being sold 
inside, but also its mere 
presence—that really got 
me thinking about how 
incredibly bizarre this whole park was. 
As much as I wanted to see the statues 
themselves, I wanted almost even 
more to see how all this was being 
packaged and sold; Red Stars and Che 
T-shirts are far more common than 
Maple Leafs and John A. Macdonald 
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would people who actually lived 
through communism treat the mem- 
ory of it? Was it just as ironically cool 
to sport communist memorabilia in 
this part of the world? 





Judging solely from the souvenirs, 
it certainly seemed as if the Hungari- 
ans had managed to put most of the 
past behind them: besides the pocket 
watches, the hip flasks emblazoned 
with the hammer and sickle, the can- 
dies shaped like the busts of Lenin 


and Stalin (the Man of Wax?), the 
CDs of communist marching music 
and, of course, the Che Guevara T- 
shirts, was a particularly striking shirt: 
on the front, a composite picture of 
Lenin, Stalin and Mao Zedong, each 
waving to his own 
separate crowd, under 
the headline “The 3 
Terrors [like 3 Tenors] 
World Tour.” A flip of 
the shirt revealed the 
same heading written 
across the back, except 
this time, directly 
below it was a listing 
of every country, from 
Russia in 1917 
through to 
Afghanistan in 1979, 
that came under com- 
munist influence, complete with the 
year of said event. I laughed—lI later 
felt a little guilty about laughing, but I 
still think it’s funny. 

After pulling myself away from 
more assorted communist mini- 
icons, I decided to see if the larger 
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icons had received a similar ironic 
treatment. I bought my ticket with 
the sounds of the aforementioned 
communist marching songs in the 
background and walked past the 
booth, now standing with a full view 
of about four dozen neatly arranged 
Iron Curtain-era statues. 


THE PARK CONSISTS of five semicir- 
cles made up of six statues surround- 
ing a large central circle, which 
features a garden of red flowers 
arranged into a five-pointed star. The 
statues themselves run the gamut 
from small plaques commemorating 
certain historical events to life-sized 
busts of communist officials to 
gigantic, exaggerated testaments to 
the glory of the Soviets. Towering 
over me to my right was a nearly 15- 
foot-high soldier bearing an eerie 
resemblance to Vladimir Putin, 
proudly holding a large hammer- 
and-sickle-emblazoned flag. Among 
the other more noteworthy statues 
are another of Lenin, a large metallic 
cluster paying tribute to Soviet sol- 
diers, and a towering monstrosity 
called “The Worker,” a 20-foot-high 
realization of a triumphant, uh, 
worker, striding victoriously down 
an unseen street, a crumpled flag 
trailing behind in his outstretched 
arm. Each features a plaque giving 
the name of the statue as well as its 
former address on Budapest's streets. 

Not a hint of irony is evident in 
their presentation, but to stare at 
each statue and imagine it sincerely 
placed in a central square with the 
expectation it would inspire pride 
was enough to draw a hesitant 
chuckle from me. After about 30 
minutes of surreal appreciation, | felt 
I'd taken in all I could handle and | 
headed back out, passing the sou- 
venir shop again. Unable to fight the 
temptation, I picked up two authen- 
tic communist medals—they are, 
after all, ironically cool. 


WAITING FOR THE BUS back to cen- 
tral Budapest, and on the bus ride 
itself, I was still trying to come to grips 
with everything I had seen, all the 
while jingling my brand new medals 
in their plastic bag. As I disembarked, 
a Hungarian not much older than 
myself tapped me on the shoulder. 

“You were at Statue Park?” he asked. 

“Yes,” I said with a smile, still jin- 
gling the medals. 

“What did you think of it?” he 
asked. 

As I looked at his serious face, | 
was suddenly aware that I still had 
no idea what to think of it. I slipped 
the medals into my pocket and 
replied, “It was... I’ve never seen any- 
thing like it.” 

He seemed to be satisfied with my 
response, but he didn’t take his eyes 
off me. “In Hungarian, we have a say- 
ing,” he said. “Something ‘makes you 
feel your skin.’ That place makes me 
feel my skin.” 

I felt almost ashamed, so I thought 
I'd ask him a question, maybe in order 
to allay my guilt: “Are you glad com- 
munism is gone?” 

He looked at me, thought a bit 
and sincerely replied: “I don’t know.” 
He seemed to think a bit more, 
thanked me for my time, shook my 
hand and before walking off, repeat- 
ed: “I don’t know.” 

Neither dol. @ 
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infinite 
lives 


By DARREN ZENKO 








Playing your cards right 


Gotta take a deep breath before the 
howling Now Sound of the fall/winter 
videogame season hits like a hurricane; 
there are so damn many must-haves 
and oh-my-Gods on this year’s storm- 
front that I'm pretty sure I’m not going 
to be able to resist being blown back 
into that most unprofitable of circum- 
stances: playing games when there’s 
no review money in it. | just won’t be 
able to resist. So, for now, in the (rela- 
tive) calm before the storm, it’s time to 
plant my feet and get anchored, feel 
my roots... get back to basics. Like, to 
the tabletop. 

So, yeah; | picked up a $30 “entry 
pack” for the Dungeons & Dragons 
miniatures game. There are plenty— 
more than plenty—of other collectible- 
type tabletop miniatures games on the 
market, kinda like the card-game mar- 
ket sproinged up into three sloppily- 
painted dimensions, but | needed to 
go back to the Mother Juice. I’m a bit 
out of touch with pen-and-paper (let 
alone PVC-and-polyurethane) geek 
escapism, so | didn’t know what to 
expect, but in hindsight | could easily 
have guessed what was in store for me: 
it’s the D&D combat rules, boiled 
down to basics and sold back to you in 
dozen-dollar increments. 

The nasty expense of getting a 
solid collection of the randomly-dis- 
tributed dudes aside (this is an addic- 
tion, a pack-after-pack chase for cool 
figures that creates a kind of scratch- 
ticket fever in a susceptible mind, i.e., 
mine), the stripped-down D&D actual- 
ly works really well. Essentialized and 
succinctly presented in card format— 
D&D kicks it ye olde schoole, with 
record sheets rather than click-base 
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gimmickry—the game plays surpris- 
ingly quickly. A six-on-six skirmish can 
blow past in less than half an hour as 
opposed to the kind of bullshit com- 
bats we slogged through back in my 
early gaming days, multi-hour sessions 
that were part legal research, part con- 
stitutional convention, part shouting 
match. This is way slicker. 

But still, you know... empty. Yeah, 
the mechanistic, mathematical side to 
Dungeons & Dragons makes up the 
bulk of the groaning library of weighty 
tomes that is the D&D canon, but it 
was at least nominally about role-play- 
ing. Rendered into a kindergarten-sim- 
ple hack-and-slash board game, there’s 
not much there to sink your teeth into. 
I quickly got nostalgic for those great 
old times, once we got past the rules 
lawyering, when we'd basically toss the 
charts and tables (and eventually even 
the dice) right out the window and just 
roll with collaborative storytelling. This 
was back in the Silver Age of the U of A 
Phantasy (yeah, we spelled it that way) 
Gamers’ Club, before the role-play 
hobby got kicked right in the +3 Cod- 
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piece of Charisma by... oh yeah, col- 
lectible games like this one. 

Man, | watched it happen. Magic: 
The Gathering ate the UAPGC alive. First 
went the tabletop diversions, the old 
board games we'd skip class(es) to 
play: Family Business, Titan, Talisman, 
Wiz War... shit, we'd even bust out Cos- 
mic Encounters now and then. All fell 
before the Magical onslaught. Eventual- 
ly, it got so you couldn’t run a simple 
game of D&D—or Fantasy Hero, or Star 
Wars, or (God help me) Vampire: the 
Masquerade—without jackasses con- 
stantly playing with their decks when- 
ever you weren’t directly addressing 
them. It was and is a sickness; when 
most of the remaining diehard role- 
playing population finally got wiped 
out by EverCrack, there was nothing left 
to do but pull tight the dice-bag draw- 
strings and turn out the lights. 

Ah, well... sic transit gloria mundi. If 
anybody wants a shitload of little plas- 
tic assholes, including a sweet Aspect 
of Orcus, make me an offer c/o this 
magazine. Talus prius dedecus, Knights 
of the Realm. © 
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- Greek love 


Undulate your belly 
and then greedily fill 
it at Cosmos Greek 
Taverna 

By CHRISTOPHER THRALL 


my wife and I can only go so 

long before we get the urge to 
feed our need; it had been nearly a 
month since the Greek tent at Her- 
itage Days, and after being taunted 
for two weeks by Olympic coverage 
bombarding us with images of Hel- 
lenic bliss, it was all too clear that 
the time had come to return to 
Cosmos Greek Taverna. | 
checked the bellydancer’s schedule 
(yep, there’s a bellydancer) and 
gathered up my posse, which con- 
sisted of my wife, infant daughter 
and four close friends. 

A brightly coloured open space 
with Mediterranean frescoes on the 
wall, Taverna makes sure its tables 
are all equipped with small oil 
lamps—an essential, since a Greek 
dinner is a long-term commitment 
to food, drink and conversation late 
into the evening. The menu was 
exactly as expected—long Greek 
words followed by simple descrip- 
tions of mouth-watering delights— 
with appetizers ($5.50 to $12.50) 
outnumbered the entrées ($13.50 to 
$18.50), a testament to the Hellenic 
tradition of sampling and sharing. (A 
New York striploin as a nod to those 
with less adventurous palates was 
also a nice touch.) Not that there 
were any unadventurous people at 
our table, of course, and as such it 
Wasn't long before we decided upon 
the essential Cosmos experience: the 
Super Combination Platter, which 
Purports to serve four people for the 


[= many other baklava junkies, 





modest sum of $99.50. 

Shortly after we placed our order, 
a blast of music and the clanging of 
finger bells announced the arrival of 
Alina, the bellydancer. Auburn- 
haired, curvaceous and sexy, Alina 
undulated her way around the 
tables, her hands, feet, hips and 
belly in constant motion and her 


| TRESTAURANTS 


1,000-watt smile never fading as her 
finger bells kept time with the 
music. Reactions varied: most smiled 
and enjoyed the show while others 
pretended not to notice. Our group 
held in laughter as we watched a 








teenaged boy struggle to ignore her, 
his attention desperately focused on 
his meal. 

Seeing as I was enjoying the 
show, I offered her a tip; she smiled 
and danced closer, but wouldn't 
accept it. Finally (and very self-con- 
sciously—my wife was watching, 
after all), I slid the bill under the 
shoulder strap of her sequined and 
tasseled costume. She stayed and 
continued to dance, at which point 
our waiter informed me that tipping 
Was an invitation to get up and join 
her. (Needless to say, I made a fool of 
myself and had an absolute blast. 
When you go, tip the dancer: you 
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Cosmos Greek Taverna 
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won't regret it.) 


ONCE THE FESTIVITIES ENDED, the 
platter began to arrive. The meal 
opened with Greek salad (they 
believe that more feta cheese is bet- 
ter, and we heartily agree) accompa- 
nied by simply the best calamari I 
have ever had. The tender, succulent 
squid was lightly battered, not 
greasy, and served with some of 
Edmonton’s finest tzatziki for dip- 
ping. Our resident vegetarian, daunt- 
ed by the sheer volume of meat in 
the courses to come, ordered hum- 
mus and warm, soft pita. 


Auburn-haired, curvaceous 
and sexy, Alina undulated 
her way around the tables, 
her hands, feet, hips and 
belly in constant motion and 
her 1,000-watt smile never 
fading as her finger bells 
kept time with the music. 


As we fought over the last of the 
calamari, our table was cleared to 
make room for the feast to follow. 
Our waiter mapped out the enor- 
mous platter, Greek syllables rolling 
off his tongue to weave spells on our 
tastebuds. I must warn you: the plat- 
ter’s recommended number of diners 
is an outright lie. These portions are 
massive, so much so that five hun- 
gry adults and a vegetarian who 
helped take care of most of the salad 
and spanikopita couldn’t finish it 
off. (If you come here on a date, 
only order the $52.50 combination 
for two if you intend to take home a 
doggy bag the size of a steamer 
trunk and have fantastic leftovers 
for days.) 

The moussaka—a beef, eggplant 
and potato casserole that surprises 
with a hint of cinnamon—was excel- 
lent (and I don’t think anyone 
noticed that I grabbed a little more 
than my share). The keftedes, spicy 
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Greek meatballs that stand as my all- 
time favourite, were as delicious as 
ever, and the dolmathes (stuffed vine 
leaves) met with approval around 
the table, as did the piping hot 
spanikopita in its light, crunchy 
phyllo pastry. Both chicken and beef 
souvlaki had that terrific Greek bar- 
becue flavour, but the real delight for 
me was the lamb souvla. The tender, 
thick slices of roast lamb were simply 
amazing, and I soon found myself 
trading my companions’ extra dol- 
mathes for theirs. 

By the end of the meal, with 
every impulse for “just one last 
taste” satisfied, I suddenly remem- 
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bered our original reason for com- 
ing. Respecting our full bellies, | 
asked my wife if she wanted to split 
a baklava. Not a chance. We ordered 
two at $3.75 each, and I shared mine 
around the table as she shamelessly 
fed her addiction with enough 
honey-drizzled heaven to buy her- 
self at least another month. Includ- 
ing beverages, tax and tip to the 
dancer, our share came in at $75, a 
fine price for a terrific evening with 
great friends, an exquisite meal and 
a fabulous show. Opa! © 
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=very meal at 

Le Grand Fromage 
Poutine Place is an 
artery-hardening 
delight 


By IAIN ILICH 


Smells like 
Every 


ou're one of those health-con- 
scious, calorie-counting, carb- 
deprived lunatics, you might as well 
just stop reading right here. There are 
other places that cater to your tastes, 
and that’s perfectly fine. Me, I’m not 
like you. I like my guilty gastronomic 
pleasures; I like having my tastebuds 
tickled by strange combinations of 
ingredients that may well being 
shortening my lifespan by three days 
per serving. It’s a choice that I’ve 
made, and I’m sticking to it. 

With this is mind, my wife and I 
set off to a small south Edmonton 
establishment officially known as Le 
Grand Fromage Poutine Place 
but which those in the know simply 


Fe: off, a word of warning: if 


poutine spirit 


therein lies its charm. Inside, there 
isn’t much in the way of décor per se. 
The tables are of the generic-style fast 
food variety, while the interior is 
basic, friendly mom-and-pop fare. It 
feels kind of cozy, more like some- 
one’s home than a burger joint. It has 
personality, and is obviously well 
loved by the owner. We make our way 
to the counter, taking a look at the 
dessert display en route, and set about 
ordering our delightfully unhealthy 
lunch of Québécois comfort food. 

The menu is simple, yet covers 


{EATING 


all the necessary bases. There’s a 
selection of breakfast items, several 
burgers (including a veggie burger), a 
few Québécois treats (poutine being 
the specialty), and a number of 
fresh-baked pies for dessert. I order 
the house specialty, a “petite” bowl 
of poutine ($3.75 with a pop), while 
my wife, who is not at all interested 
in the poutine, instead orders a beef 
burger combo ($5.89 with fries and a 
pop). We pay, wander over to the 


province, here's a bit of a primer. Pou- 
tine is a combination of three basic 
ingredients: French fries, cheese 
curds and gravy. It’s a wonderfully 
simple dish, yet surprisingly tough to 
Prepare correctly. Since there are so 
few components, each must be per- 
fect in order for the dish to work. 
The fries can’t be too crisp, but they 
can’t be soggy either; they need to be 
thick enough to hold their own, and 
tough enough not to buckle under 
the weight of the gravy. The gravy, in 
turn, must be thick enough to stay 
on top of the fries lest you end up 
with dry fries on the top and a lake 
of gravy mush on the bottom. The 
cheese, generally speaking, is the 
make-or-break aspect of almost any 
bowl of poutine. The cheese compo- 
nent must be cheese curds—a popular 
Québécois snack food in and of 
itself—not simply grated cheese. And 
it’s not enough to just be a cheese 
curd, either; when you bite into 
them, they should make that charac- 
teristic squeaking sound as they work 
over the surface of your teeth. With- 
out good curds, poutine is nothing. 
After a short wait, our food arrives. 


the fries are slightly overcooked. The 
poutine is sublime, featuring perfectly 
cut fries, an ample helping of vegetari- 
an-compatible gravy (no meat prod- 
ucts involved, amazingly enough), 
and cheese that squeaks while you 
chew. Heaven? No. Paradis. 

Even though I'm already nicely 
stuffed, I saunter back up to the 
counter and request another Québé- 
cois delight: sugar pie ($2.15). It, like 
the poutine, is not renowned for its 
nutritional value, being mostly com- 
posed of brown sugar and whipping 
cream beaten together, poured into a 
pie crust and baked to perfection. The 
result is a sinfully delicious dessert, 
with a chewy, soft caramel texture 
and a rich, sweet, gooey taste. It’s not 
nearly as sweet as I anticipated some- 
thing made of sugar and whipped 
cream would be, but the end result is 
nevertheless intoxicating. 

In the end, we leave feeling well- 
fed, though slightly guilty about our 
irredeemably artery-hardening meal. 
Still, for less than $12, we managed 
to fill up on tasty Québécois grub, all 
without having to book a flight, buy 
a phrasebook, or read up on the 
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— Butterfly Boucher art and making that a lifestyle. They _ times and go, ‘Look how far you've 
THE U OF A MUSICIAN'S CLUB PRESENTS SONIC UNYON ARTISTS FROM TORONTO were radicals in their lives, so it’s pret- gotten!’” Boucher laughs. “I’m 


RAISI NTC THE NIN benefits brilliantly ty crazy to have them as the rebels embracing everything that I’m doing 
i because I get to bask in the bold deci- now because it’s new; even though 
(MEMBERS OF BROKEN SOCIAL SCENE) W/ GUESTS from bizarre sions that they made.” I’ve been playing music my whole 
TIX @ DOOR bohemian Those bold decisions meant life, this is the first time I’ve found 
) Boucher grew up traveling from town myself singing in arenas and dealing 
DOORS @ 8PM gr P ig y! ging 8 
dal background to town, writing musicals and experi- with big things. I’ve been through 
Saturday, Sept. 25 - menting in the arts with her family. the shitter with all the bad music 
| Saturday, Sept.25 J : _ By HEATHER ADLER Her later years were spent busking _ industry clichés, and I've never got- 
: around the globe with her sister, who ten anywhere until now, so I’m 
s if the name Butterfly weren’t worked as a street performer for hire, holding onto all the precious 

enough of a tip-off, let me just and drifting in and out of musical col- moments I come across.” 
tart off by saying Butterfly _laborations. “The running theme usu- One memory Boucher particularly 
Boucher is a little bit of a hippie. And _ ally in my life has just been using _ treasures is hearing Bowie’s voice 
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STABI Kt) ents who home-schooled their chil- after I’d finished recording the song, 
dren and taught them to read by _ whatever is around me to make art,” [Bowie] got very interested in being 
W/ DOUBTING PARIS AND TOURIST studying road signs and painting Boucher says. “I couldn’t afford part of it,” she says excitedly, “so he 
TIX $10 IN ADVANCE @ TICKETMASTER, murals for disadvantaged communi- __ paints, paper or whatnot, sol was _ put vocals over it while he was some- 
BLACKBYRD, THE POWERPLANT AND HUB, SUB, AND CAB INFO DESKS. ties, But unlike most flower children always using whatever was lying _ where in the Bahamas. I didn’t believe 
NO MINORS, DOORS @8PM who live out a Dharma and Greg exis- around. I find there’s a thread in all _ it was actually going to happen for 
tence while harbouring a disdain for _ forms of art, though, because it’s all _ ages, and 1 wasn’t going to believe it 
non-free-trade coffee, Boucher has _ patterns to me: chords on the guitar, untill heard the mix with his voice on 
carved out a successful career in the _ strokes of a brush, words on a page.” it. When it finally came back I was just 
most cutthroat of all businesses: the These days Boucher doesn’t have _ thinking, ‘Oh my God, is that crazy! 
music industry. She’s toured the much time for anything other than _‘I’m singing with David Bowie!’” 
world, scored a major label deal, music, but that seems to suit her just If anything, Boucher’s life certain- 
honed her entrepreneurial smarts and fine. Her “expanded approach to _ly has been crazy. But somewhere 
even done a duet with David Bowie. pop-rock”—think a punchy, hook- between growing up with her 
/ Boucher’s bohemian lifestyle laden power-folk version of Fiona unorthodox parents and bumming 
HOT LITTLE ROCKET(CALGA R\ ) began at a young age after her musi- Apple complete with banjo parts— around Europe, she’s managed to col- 
W/THE TAYLOR DONS AND JOEY AND THE INTSAPUNKS cian father had a falling out with his captured the eye of Interscope lect enough life experience to give 
TIX $7 .@ DOOR publishers and abandoned the gig- Records, who launched her career in her music a fresh slant. Here’s hoping 
DOORS w8PM ging lifestyle that kept him away 2003. (Her latest album, Flutterby, her compositions continue to 
from his family. “We packed up the came out in February.) She never amount to more than the soundtrack 
house, started traveling and learned abandoned her transient lifestyle, playing in the background of the 
\y by meeting people,” Boucher explains touring North America with the likes continent's fair-trade coffee shops. © 
for more info, call 492- 2048 or visit www.su.ualberta.ca/events 1) in a quaintly messy Australian accent. of the Barenaked Ladies and mow 2 _——________ 
The Powerplant is a service of Your Students’ Union for UofA Students, staff — “| feel very lucky that was born into Sarah McLachlan, but everything BUTTERFLY BOUCHER 
alumni, and their quests, All shows are no minors unless otherwise stated TRONS a fairly artistic family with parents _ else is new territory for her. Opening for Sarah McLachlan ¢ Rexall 
who were very supportive of doing “T have to shake myself some- Place © Tue, Sept 7 (7:30pm) 
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~ Unfurnished Symphony 


Timothy Vernon 
picks up the baton 
for this year’s 
Symphony Under 
the Sky 


By ALLISON KYDD 


hy Vernon flew into town last 

Wednesday was to participate in 
the Edmonton Symphony Orches- 
tra’s 10th annual Symphony Under 
the Sky, it’s hard not to read more 
into it. After all, Vernon takes the 
spot recently vacated by SUTS origi- 
nator David Hoyt, now artistic 
director of music and sound for the 
Banff Centre of the Arts, and will 
conduct five of the orchestra’s six 
weekend concerts. 

The Victoria-born Vernon has 
an impressive track record. He orig- 
inally hoped to be a composer and 
went to Europe at 17 with that goal 
in mind. When he didn’t feel 
enough “need” to compose, he 
developed a passion for conduct- 
ing, especially opera. After 11 years 
of study, work and travel, he 
returned to Canada and taught for 
1S years at McGill University, 
where he helped set up the orches- 
tra training program and the opera 
school. He helped invent Pacific 
Opera Victoria, was part of getting 
Orchestra London back in the black 
and has conducted virtually every 
orchestra in Canada. 

Edmonton has gotten to know 
Vernon through several guest gigs 
in the past two years, including last 
December's performance of Han- 
del’s Messiah, and if he isn’t a 
favourite for the position of ESO 
musi¢ director, I’d be surprised. Of 
course, Vernon already has several 
batons in hand. He’s served as artis- 
tie director of Pacific Opera Victoria 
for many years, and he’s also music 
director and principal conductor for 
Orchestra London (in Ontario) and 
music advisor to the Victoria Sym- 
phony. However, I suspect both he 
and the ESS selection committee 
tealize he would also be a good fit 
for Edmonton. 

Part of Vernon’s magic is in his 
attitude. He’s not giving any hints 
as to whether he’s a contender, but 
he has lots of kind things to say 
about Edmonton and its cultural 
resources and compliments both 
the orchestra’s management and 
players committee. Even more 
important is his democratic analysis 
of how orchestras work. “The col- 
lective wisdom of the orchestra is 
greater than my own,” he says. “I 
try to tap into that. The conductor 
Should be a necessary focus of 
attention among equals.” 

Vernon also has some ideas 
about reaching the unconverted. 
He says it’s important to create a 
“comfort zone” and make sure 
youth especially have a good expe- 


Te the official reason Timo- 
t 


tience of live classical music. He 
encourages everyone to try this 
weekend’s festival. As with most 
outdoor music festivals, Symphony 
Under the Sky is the kind of event 
where you can dress down, slow 
down and experience music 
against the backdrop of nature. 
This is not a generic music festival, 
however. The master classes and 
beer tents have been scratched, so 


EICLASSICAL 


as to place the focus on the orches- 
tra and what it offers, while each 
concert previews one series within 
the regular season. 


THURSDAY NIGHT’S “Two Fifths of 
Beethoven” is to be a Masters affair: 
Beethoven's Fifth Symphony along- 
side his “Emperor” Piano Concerto 
No. 5, with pianist Lisa Yui. Friday 
is on the Lighter side, with 
favourites such as Strauss waltzes 
and the William Tell Overture. Con- 
certmaster Martin Riseley and cellist 
Marie Pruski are soloists. It's Pops 
on Saturday, with gorgeous themes 
from movies such as Gone With the 
Wind and Lord of the Rings taking 
centre stage, along with a perfor- 
mance by boy soprano Jonathan 
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Craig. Sunday’s glide into rock ’n’ 
roll with guests the Nomads and 
Monday afternoon's military salute 
Suggest the many special concerts 
in store during the ESO season. 
There's also a sample Concert for 
Kids on Sunday at 2 p.m. and a free 
marathon recital on Saturday after- 
noon from 1 to 5:30 p.m. by 
soloists and ensembles from the 
orchestra “It’s meant to have broad 
appeal and reach into the commu- 
nity,” Vernon says, “more in a pop- 
ulist mode [than in other years].” 

As usual for any outdoor perfor- 
mance, it’s probably a good idea to 
dress appropriately for the weather 
and bring mosquito repellent plus 
hats or sunglasses, since one of the 
glories of an outdoor concert is its 
unpredictability. (In fact, the risk of 
inclement weather has forced 
tonight’s (Thursday) performance 
indoors to the Winspear Centre.) In 
past years, birds, renegade squirrels, 
the sunset and even thunder and 
lightning have conspired to height- 
en performances, And that’s not 
even including the cannonfire dur- 
ing the 1812 Overture. © 





SYMPHONY UNDER THE SKY 
Winspear Centre: Thu, Sept 2 » Heritage 
Amphitheatre, Hawrelak Park: Fri-Mon, 
Sept 3-6 
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10333-112 STREET * 421-1326 
ey THE BREWKOWSKIS 


02 Edmonton's garage champs. With guests ROAD TO NOWHERE 
and DUDLEY DAWSON 
FRI 


pes THE FATES 


Three of Canada's most esteemed i ey 
songstresses in one rootsy superband, | \ 
With guests JASMINE and DAISY BLUE GROFF. * Sagi 


NON-FICTION "== 


Edmonton's own Hillbilly Funk band is back to say hello, 
goodbye and thanks for all the fish. with guests 
THE MICHAEL EDWARDS BAND. 


CONNORS ROAD 


Under the Cover Sundays, with DJ DUDEMAN 


KIDS WITH CANCER 


SELOow 
Featuring MARLA, THE SWANPFLOWERS, SIDE EFFECT and 
THE BELLAMY HILLBILLIES. 


TOQUE 


Edmonton's newest groovers with hipstar funksters from 
Vancouver THREAT FROM OUTERSPACE. 


SMASH THE CCMA'S!!! 


THURSDAY SEPT OS: 
JENNY WHITELEY %& RAE SPOON »& JOHN GULIAK 


IDAY SEPT icc 


THE WAILIN' JENNY'S > SCOTTY CAMPBELL > MIKE McDONALD 


SATURDAY SEPT 11: 
DAVE McCANN & THE TEN TOED FROGS 
DARREK ANDERSON & THE GUARANTEED > JEFF STUART 
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SEPT 14k KAEJEMA wx THE GRASSROOT DEVIATION 
SEPT 15m FLUFF GIRLS BURLESQUE TROUPE «» RAYGUN COWBOYS 
SEPT 1G GHOST OF SCIENCE 
SEPT 177 DEVILSPLENDER we THE DOERS » AA SOUND SYSTEM 





“2 BEN SPENCER 


2:00 Fat -NWOoO CoVv=E zt 
2 vor 1 PrzzA SPECIAL - 5PM TO MIDNIGHT 
$3.50 HI-BALLS From 7PM TO CLOSE 











for more listings and information visit... 


WWW.SIDETRACKCAFE.COM 
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wt FY.Y.0.B.B. 
& THE ISSUES 
NO MINORS 


RANT MUSIC 


RULE: 


WITH FROM AUTUMN TO ASHES, 
EIGHTEEN VISIONS & 
36 CRAZY FISTS 


SAT SEPT 4 


WITH GUESTS 


FRISEDT {7 


i j : A, 
(WT My LYFE WITH THE THRILL MILL CULT HANZEL AND GRENYL 


deli 


/TIOKETS ON SALE unl 
TK RED'S, | 
LISTEN, MEGATUNES, 
ALACKOVRD, FS, FREECLOUD 
ALL AGES 


GOMEZ 


WITH GUESTS 


DGT2 od 
ALEXISONFIRE 6 


C3 

WITH GUESTS 2, pen 
moat | 
. 


OCT 4 . 





BULLY TALENT ©" 


| WEST EDMONTON MALL 481.6920 —WWW.REDS.AB.CA 





By PHIL DUPERRON 
AND DAVE JOHNSTON 


Empire burlesque 


Wild Rose Revue ° With Jerry Jerry 
and the Sons of Rhythm Orchestra 
¢ New City ° Fri, Sept 3 Like every- 
thing else, it’s taken a little longer for the 
current burlesque revival to reach 
Edmonton. While bars in cities like Van- 
couver and Toronto have been featuring 
the sexy sights and sounds of burlesque 
dancers for years, up until recently 
Edmontonians had to be content with 





Big John Bates and the Voodoo Dollz or 
the able lasses of Suicide Girls rolling 
into town every once in a while. 

But now we have the Wild Rose 
Revue, a burlesque troupe to call our 
own. It started as a solo show that Tal- 
lulah Freeway put on with Jerry Jerry 


Simeon Ross 





last Valentine’s Day and that’s since 
grown into a naughty four-woman 
extravaganza. Freeway will be joined 
by Harlot O'Hara and Lil’ Sin-Claire this 
weekend but unfortunately Delilah 
Manhandler is taking her naked tuba 
act out on the road. 


(58) 


10314-104 ST 


Fri Sept 17 


nsay 


(this dude's walking across Canada), 


$7 


The Hettle Black 





Tuesdays » Wednesdays « Thursdays 
bjs and orink specials 
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The public’s idea of what a bur- 

ue show should be ranges from the 
“classic” era of a night of song and 
dance featuring no actual nudity at all, 
all the way to a glorified striptease act. 
The Wild Rose Revue falls somewhere in 
the middle, with equal doses of sexy 
outfits, songs and comedy. “We're try- 
ing to really emphasize the vaudeville 

of it,” she explains, “bringing in 

comedy and music and have it titillating 
at the same time. We want to make you 
jaugh with a hard-on. That's kinda what 
the show’s about. It’s basically just a 
giant dress-up party for us and we get 
to laugh our asses off while we do it.” 

But Freeway wants to distance her- 
self from the tawdry world of fly-by- 
night sex shows. “There's a classiness 
about it,” she says, “where it’s not 
lying on your back naked with your 
Jegs in the air. It’s about being alluring 
while you're still dressed and it’s the 
girl’s character and personality that 
makes it sexy and not just your body.” 

Although the show currently only 
uses canned music, Freeway wants to 
start working with a permanent band 
or get the girls playing their own 
instruments. Their first show as a 
troupe was just a tease, highlighting 
great things to come. After a few more 
warm-up gigs opening for different 
bands around town, the girls will have 
their own headlining show around 
Christmas before going out on tour 
and showing off their Alberta assets to 
the rest of North America. (PD) 


Chilly scenes of Hinton 


The Blame-Its CD release party 
With the Bratt Attack and the 
Chewkas ° Seedy’s ¢ Fri, Sept 3 Bore- 
dom is a powerful musical motivator, it 
seems. Take the trio known as the 
Blame-Its, for instance: while living in 
Hinton, drummer Chrispy, vocalist/gui- 
tarist Trav and bassist Ty escaped from 
their bleak surroundings by penning a 
few screaming tunes. After all, what else 
is there for a punk to do? “The punk 
scene there is getting pretty renowned,” 
Chrispy says. “There’s not much to do 
unless you play sports, so kids come to 
the shows no matter what. Kids come 
and dance, so it’s a really good and fun 
atmosphere for bands to play in.” 

Last year, the band made the big 
move to Edmonton and plunged right 
into the local scene. It didn’t take long for 
them to pick up a steady stream of gigs, 
building on a history of trekking back and 
forth from their mountain home. “It’s 
definitely tougher here,” Chrispy laughs. 
“There's less politics back in Hinton.” 

Still, the band has found a foothold 
on the local scene, made a lot of friends 
and felt confident enough to seek out 
the help of Black Rice’s Jesse Gander to 
record their debut album, Freeze My 
Brain, at his Hive studio in Vancouver. 
“We were always big fans of DBS and all 
his other bands,” Chrispy explains, “and 
we thought it would be kind of cool to 
get into the studio with him. | just e- 
mailed him, whipped up a quick demo 
to send him, and he liked it a lot.” 

Having spent some time in a city 
larger than Edmonton, Chrispy doesn’t 
expect they'll be leaping even farther 
from their humble home. Instead, the 
band plans to hit the road for a bit with 
the Bratt Attack in their van. They've 
Still got a soft spot, though, for their 


Phil Duperron 


Sock Hop 2 * With Removal, Los Furios and Teenage Surf Invasion = Starlite 
Room ° Sun, Aug 29 * reVUE While i es 


party to mark the end of summer and the dreaded 
kids stayed home, obvious! 





original rehearsal spot back in Hinton, 
where they owned a trailer house, the 
“Slanty Shanty,” that they purchased 
for the princely sum of $800. 

“We were the only 16-year-olds 
who owned a trailer home,” Chrispy 
recalls. “But we got kicked out of the 
trailer park after three months. We had 
offers to buy it from some other kids, 
but we were young—if we couldn’t 
have it, no one else could. So we took 
a saw and two sledgehammers and 
destroyed it. It took us two days.” (Dj) 


Helvis: the 
comeback special 


Helvis CD release * With the B- 
Movies and the Nightstalkers ° 
Seedy’s * Sat, Sept 4 In 1997, four 
deranged lunatics took to the stage 
Wearing plastic Elvis wigs and match- 
ing satin jumpsuits. They claimed to 
have been sent from Hell to channel 
the four aspects of Elvis’s poor, fat, 
dead, fried-banana-and-peanut-but- 
ter-sandwich-eating soul while playing 
his music like the Ramones strung out 
on speed. Before long, they sputtered 
out, blinded by their own glory and 
drunken excess. But like a good ol’ 
case of herpes they've returned from 
oblivion with Eat and Destroy, their 
brand-new disc, in tow. 

| tried to talk to them about the disc 
and what it feels like to be four bodies 
sharing a single pill-popping soul, but 
unfortunately the phone lines in Hell 
are on the fritz. Luckily, because we all 
know Bill Gates is the true ruler of 
Hades, the Internet works just fine, and 
so | was able to listen to a few tracks on 
their website (members.shaw.ca/helvis) 
and conduct an e-mail interview, which 
| share with you now. 

Vue Weekly: What are the four 
aspects of Elvis, anyway? 

King Sausage (lead singer): The 
cosmic, lazy, snake-handling aspect. 

Helvis Spice (bass): The rock ‘n’ 
roll drunk, and all-around abuser aspect. 

Drunkin’ Helvis Style (guitar): 
The eerie, misunderstood bad boy 
who needs a good woman to tame his 


y too de 
around t¢ 
tered an almost full dancefloor for Victoria's Los Furios. Ska ha 
town and people were certainly groovin’ it up to this horny e 
not least came Vancouver's Removal with a hard and heavy 
tal tunes. This talented lot takes the art of not singing to new 
mics onstage and communicating with the crowd only through 


a great idea throwing a big all- 

d by it all to go out. Thos 
Teenage Surf Invasion ¢ 

vays dor Lin this 

Last but definitely 

et of rumbling instrumen 

refusing to even put 

slideshow. (PD) 


wild ways aspect. 

King Skins Nitro (drums): The 
backwoods hillbilly aspect. 

VW: When did you first realize 
your affinity with the King? 

HS: It all started almost exactly 20 
years after the death of Elvis Presley as 
you knew him. 1997 was the year we 
were sent back to earth from Hell to 
obliterate all Elvis impersonators. 

VW: Is your set still made up of 
punked-up Elvis tunes now that you 
have a record of your own? 

HS: Yep! Punk has always been and 
will always be in our blood—along 
with all the booze. 

DHS: Yeah, we tried jammin’ with 
an interpretive dancer, but it just did- 
n’t work out. 

VW: Why did you break up and 
reform? 

HS: Satan put our Elvis mission on 
hold for a few years while we tried 
something different, but we couldn’t 
make a living as ‘N Sync. 

VW: Do the girls still swoon at the 
sight of your wiggling hips? 

KS: Yeah, there’s always a bunch of 
cougars up front at the shows. | try not 
to let girls distract me from my snake- 
handling passion. | usually pass them 
off to King Skins Nitro or Helvis Spice. 

VW: What's in the cards for 
Helvis now? 

HS: Actually, we're working on a 
Christmas album right now that will 
show our more sensitive side with 
numbers like “Ill Be Homo for Xmas” 
and “Black and Blue Xmas.” 

VW: In Hell, which of Elvis’s 
movies gets played the most? 

KS: Satan’s favourite Elvis movie is 
King Creole, so that one gets played a 
lot. He also likes watching old footage 
of us, like, mid-’50s stuff.... He always 
said that’s when we had the strongest 
hold on the kids’ minds. 

DHS: [There’s also a] movie we 
shot while stationed in Germany in the 
late ‘50s that was never released, 
called Glove Me Tender. 

HS: Yeah, Satan’s got a giant freak- 
on for German scheisser porn. He also 
likes the short film on our DVD. (PD) 
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Www MEwcitycompound.co 
italat=7 | Jasper Pavecer 
call “429-2582 for: info 


Friday Sept.3 


aa JERRY JERRY AND 
RLY, THE SONS 

bey) OF RHYTHM ORCHESTR 

riser THE WILD ROSE REVU 


Friday Sept. 10 
THE GEORGE BUSHES 


WITH MEMBERS OF THE SWIFTYS & 


DOWN TO THE WOOD : 
MARK DAVIS AND THE YOUNG BUCKS TT «i 


SHUYLER JANSEN all ti JANE 


FRIDAY SEPT 17 
ILLUMINATI 
CMON 

LES TABERNACLES 


rut | 
ee mp | 


Weil. Sept. 29 
Kold Ethyl & 

New City Present 
ICON OF COIL 


Friday Sept. 24th 
SKA BRAWL TOUR ‘04 
THE TOASTERS 

NEW BLOOD REVIVAL 
THE AFTERBEAT 





SEPTEMBER 2-8, 2004 


§ ,8-S AAEM3aT Se G-r5 i7t4SV 


=U 


Fax your free listings to ESCAPE ULTRA LOUNGE | RED POTATO BISTRO The 
426-2889 or e-mail them Thursday Ladies Night Top Shufflehound; 10pm-2am; no 
to Glenys at 40, R&B, retro with Dj Shocker cover 

Betngee te pete FILTHY McNASTY’S Punk SEEDY'S The Blame Its (CD 


Rock Bingo: with Dj S.W.A.G. 


GAS PUMP Ladies Nite: Top 
40/dance with D) Christian 


GUILTY MARTINI D) Jeff 
LONGRIDERS Hot Latin 


release party), The Bratt 
Attack, The Chewkas; $7 


SIDETRACK CAFE The Fates, 
Jasmine, Daisy Blue Groff; 
8pm; $8 (door) 


THU 





fe . as = ad aa i Sed free dance lessons 8- Sai Cre 
FOR THE WEEK ENDING SEPT 2. 2004 LIVE MUSIC Rubi Tuyo CLASSICAL 
Piece aa) steady, dub reggae with D] Ss 
1. K.D. Lang - Hymns Of The 49th Parallel (nonesuch) pea ae ay eal Seen paren oS 
Ben Rose NEW CITY SUBURBS Symphony Under the Sky pre- 


2. Steve Earle-The revolution starts now (E-Squared) 
3, Michael Franti - Songs From The Front Porch (boo boo wax) 
4. Various-Rock against Bush Vol.2 (Fat) 


sented by the Edmonton 
Symphony Orchestra featuring 
Timothy Vernon (conductor), 
Martin Riseley (violin/conduc- 
tor), Marie Pruski (cello); 7pm; 


Progress; electro/new wave 
with DJ Miss Mannered and 
guests 


O'BYRNE'S The Irish Tiki 


BACKSTAGE TAP AND 
GRILL Thursday night jam 
hosted by Terry Singh; 8pm- 
lam; no cover 


- CARGO AND IES TEA Lounge Bash: Tiki tunes with $12-$25 
5. The Sadies-Favorite colours (Outside) shone Open xe sted D) Mike; Spm Dus 
. i) rai) THE PUBLIK GrassFire: with 
6. Por Vida = A Tribute To Alejandro Escovedo (sony) CASINO (YELLOWHEAD) Hl Nee Bea ses pce 
* | Samantha King (pop/country) 2 
7. Todd Snider-East Nashville skyline (Oh boy) line? niezau Hood; 9:30pm (door) THE ARMOURY Top 


RATTLESNAKE SALOON Dj 


8. David Byrne - Grown Backwards (nonesuch) oa oe a Butter BILLY BOB'S LOUNGE Big 
9, Guided by Voices-Half smiles of the decomposed (Matador) fits othe Sands ina: RecN NT | poor Retro Disco: retro 


dance 


- THE ROOST Rotati hi . 
10. J.J. Cale -To Tulsa and Back (santuary) men irs Ths Literate pe BUDDY’s NIGHTCLUB Top 
. i ith D| wil rowel 
11. Taking Back Sunday-Where you want to be (Victory) Busrens rue jsminosteity Worcs a assent 
Brian Petch Thursday; $1 (member)/$4 ieee 


downtemp with DJs 
Tryptomene and Slacks 


CALIENTE NIGHTCLUB 
Urban with Black Empera, 
SEEDY’S D} night Invinceable, Q.B. and quests. 


SIDETRACK CAFE Night COWBOYS Ladies Night: top 
Watch: with Russell Gragg 40 


THE STANDARD Marques CRISTAL LOUNGE Affaire 
Wyatt, with Djs Nestor Delano, Illicite: industrial noise, neo- 
Tripswitch, Luke Morrison; $15 classical with Verlaag and 
(adv); tickets available at Xerxes 
TicketMaster, Foosh, H 
Underground, Colourblind OS rine cance 
STOLLI'S ON WHYTE Top 40 and retro with Zack and 
dance, R&B Johnny Staub (Power 92); 
Upstairs In the Skylounge: 
VELVET LOUNGE Urban soulful house with Ryan Wade 
Substance: hip hop/R&B end 


= t . and guests; over 23; dress 
of exams jam with Spincycle, code 


Invinceable, J-Money, Sean B 
DONNA Silk: house with 
VICTORY LOUNGE NRMLS Winston Roberts and guests 


WLCM: disco-punk and hip- 
hop with D] Nik 7 and guests ELEPHANT AND CASTLE ON 
WHYTE Dj Headspin Live 


(non-member) 


SAVOY Funk and downtempo 
with Ben Jamin 


12. Tiger Army-3 : Ghost Tiger’s Rise (hellcat) 
13. Rise Against - Siren Songs Of The Counter 
Culture (dreamworks) 
14. Wilco - A Ghost Is Bom (nonesuch) 
15. Polyphonic Spree-Together We're Heavy (hollywood) 
16. Beastie Boys - To the 5 Boroughs (emi) 
17. The Cure-The Cure (geffen) 
18. Bad Religion -The Empire Strikes First (epitaph) 
19. Eric Bibb - Friends (telarc) 
20. The Hives - Tyrannosaurus Hives (universal) 
21. Misery Signals - Of Malice and the Magnum Heart (ferret) 
22. The Crickets-& their buddies (Sovereign arists) 


EASTBOUND EATERY AND 
SAKE BAR jazz show: The 

= Actual Jazz Quartet; 8-11pm; 
no cover 


FOUR ROOMS Blake Kinley 


J AND R BAR AND GRILL 
Open stage with the Poster 
Boys (pop/rock/blues); 
8:30pm-12:30am 

JASPER PLACE HOTEL Hugh 


Betcha, Blue7 (original), Emu 
Enchilada (Steely Dan tribute) 


L'ATTITUDE Dominissmo 
(Latin jazz); (9-midnight) 
O'BYRNE’S Captain Tractor's 
Birthday Jam Fest; 10pm; no 
cover 

SIDETRACK CAFE The 
Brewkowskis, Road to 
Nowhere, Dudley Dawson; 
8pm; $7 (door) 


H URBAN LOUNGE Ozy YOUR APARTMENT 
23. Atreyu —- The Curse (victory) Ozmunds; no cover Jammers: open stage hosted ESCAPE ULTRA LOUNGE 
by Katieo; 8pm Freedom Fridays: Top 40, R&B, 


24, Patty Griffin - Impossible Dream (ato) 
25. Toots and the Maytals -True Love (v2) 
26. Sparta - Porcelain (Geffen) 
27. Prodigy-Always outnumbered, never outgunned (XL) 
28. Modest Mouse - Good news for people who 
love bad news (epic) 
29. Killers-Hot Fuss (island) 
30. A.C. Newman -The Slow Wonder (blue curtain) 


STEVE EARLE 


The mighty Steve Earle has 
called it so it must be true. 
With every album this dude 
gets more and more 
political.| like it when he 


retro with DJ Shocker 


FILTHY McNASTY’S Shake 
Yo! Ass: with D] Serial K 

THE FOX Top 40 retro dance 
music 

GAS PUMP Top 40/dance 
with D) Christian 

GUILTY MARTINI D) Jeff 
HALO Mod Club: Indie rock, 


new wave, ‘60s soul, Britpop 
with Djs Blue Jay and Travy D 


IRON HORSE Urban Dance 
CASINO (EDMONTON) ONE 
Wendell Donovan (pop/coun- Party: with DJ Loose Cannon 


‘y) THE JOINT Fresh Fridays: 
CASINO (YELLOWHEAD) nee Baurban Metropolis 
Samantha King (pop/country) 

NEWCASTLE PUB AND 
CHANCE RESTAURANT 
Andrew Glover Trio; 4-7pm GRILL DJ Shawn Z 
CIRCLE R High Noon ORLANDO'S [1 PUB AND 


i GRILL Music with Dj V; 9pm 
FOUR ROOMS Blake Kinley RATTLESNAKE SALOON D} 
JJ'S Inside Straight (rock) 


Butter 
PLACE HOTELHugh THE ROOST Upstairs: Euro 
Betcha, Blue7 (original), Emu 


Blitz: best new European music 
Enchilada (Steely Dan tribute) 


with DJ Outtawak 
Downstairs; D) jazzy; $4 
MELTING POT Steven 
Johnson (12-string guitar and (memben 56 (gener 
fx); tribal electronica (alterna- ROXY ON WHYTE Babylon 
tive); hosted by John Fridays: retro/R&B/dance with 
Armstrong; 8pm-midnight 


Dj Extreme 
NEW CITY LIKWID LOUNGE SIDETRACK CAFE The Jay 
Jerry Jerry and the Sons of 


and Jay Show: with Jay 
Rhythm Orchestra, The Wild Hannley and Smilin’ Jay Willis 


CLASSICAL 


CAFE SELECT Bonnie Gregory 
and Rob Taylor (Celtic harp 
and guitar); 6:30-9pm 


HERITAGE AMPHITHEATRE 
Two Fifths of Beethoven: 
Symphony Under the Sky 
presented by the Edmonton 
Symphony Orchestra featuring 
Timothy Vernon (conductor), 
Lisa Yul (piano); 7pm; $12-$25 


DJS 


THE ARMOURY Vintage 
Thursdays: retro rock, dance 
and old school hip hop 


AZUCAR NIGHT CLUB Urban 
Nights: Elephant Man after 
concert party with DJ Touch It 


BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BACKROOM VODKA BAR | 
Animation Station: Trip hop, 
drum ‘n’ bass with MC Deadly, 
Gundam, Dale Force 


BLACK DOG FREEHOUSE 
Thump: intronica with the 
DDK Soundsystem 


COWBOYS House with Ryan 
Wade and guests (patio) 


DECADANCE Soul Heaven: 
house with Tripswitch, Sweetz, 


FRI 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Ben Rose 















STONEHOUSE PUB 
Alternative, house, hip hop, 
top 40 with Dj Rage and Dj 
Weezle; 9pm 
SUGARBOWL Listen: ambi- 
ent/IDM/electronica by Ariel 
and Roel 


VICTORY LOUNGE Vindictive 
Metal Fridays 


Y AFTERHOURS House/break- 
beat with Tripswitch, 
Sureshock, MC Flopro, LP, 
Juicy, Dragon, Old Bitch; 18+ 


YOUR APARTMENT House 
with Dj Tomek 


SAT 


LIVE MUSIC 
=a 


ATLANTIC TRAP AND GILL 
Ben Rose 


BLACK DOG FREEHOUSE 
Hair of the Dog: Five O'Clock 
Charlie; 4-6pm; no cover 


BLIND PIG PUB AND GRILL 
Open Stage; 3-9:30pm 


BUD'S LOUNGE Open jam 
with Lorne Burnstick; 7:30- 
11:30pm 


‘CASINO (EDMONTON) 
Wendell Donovan (pop/coun- 
ty) 


CASINO (YELLOWHEAD) 
Samantha King (pop/country) 


CIRCLE R Bourbon Creek 
(rock) 


DRUID Harpdog Brown and 
the Bloodhounds; 4-7pm. 


FOUR ROOMS Blake Kinley 


GOLDEN HARVEST MIN- 
ISTRIES CHURCH Sam's 
Gospel Coffee House: free 


JJ'S Inside Straight (rock) 


JASPER PLACE HOTELHugh 
Betcha, Blue7 (original), Emu 
Enchilada (Steely Dan tribute); 
open stage 3-6pm 


JEFFREYS CAFE AND WINE 
BAR Helena Magerowski 
(jazz); $5 

MEGATUNES The Fates; 1pm 


MELTING POT Tippy Agogo 
(vocals, percussion and fx); 
hosted by John Armstrong; 
8pm-midnight 


O'BYRNE’S Captain Tractor's 
birthday Jamfest; 10pm; no. 
cover 


PEPPERS Crush 


QUEEN ALEXANDRA HALL 
Songs to Fan the Flames of 
Discontent: featuring Guy 
Smith, Maria Dunn (singer 
songwriters); open stage 
throughout the evening; 7pm; 
$5/by donation (low 
income/unemployed) 


RED POTATO BISTRO The 
Shufflehound; 10pm-2am; no 
cover 


RED'S Killswitch Engage, From 
Autumn to Ashes, Eighteen 
Visions, 36 Crazyfists; all ages 
event; 7pm (door), 8pm 
(show); $20; tickets available 
at TicketMaster 451-8000, 
Red's, Blackbyrd, Megatunes, 
Listen, FS (WEM), Freecloud 


RENDEZVOUS Mollusk, 
Brainstormers 


SEEDY'S Helvis (CD release 
party), The B-Movies, The 
Nightstalkers; $8 


SIDETRACK CAFE Non 
Fiction, The Michael Edwards 
Band; 8pm; $8 (door) 








Chamber Music Under the Sky: 
Symphony Under the Sky pre- 
sented by the Edmonton 
Symphony Orchestra (1- 
1:35pm): featuring Gerry 
‘Onciul (horn), Kathryn 
Macintosh (trombone), Scott 
Whetham (tuba), Jeremy 
Spurgeon (piano); (1:45- 
2:20pm): featuring Rhonda 
Henshaw (viola), Mitchell Cox 
(piano); (2:30-3:05pm): featur. 
ing John Robertson (piano), 
Debra Belmonte (Violin), 
Stefan Jungkind (viola), Olena 
Kilchyk (cello); (3:15-3:50pm): 
Featuring Alycia Au (violin), 
Aiyana Anderson (violin), 
Aaron Au (viola), Julie 
Amundsen (cello); (44:35pm) 
featuring Victor Pipkin (cello), 
Julie Amundsen (cello); (4:45- 
5:20pm): featuring Nora 
Bumanis (harp), Julia Shaw 
(harp), Alberta College Harp 
Ensemble, Celtic harp choir; 
free (Chamber Music Under 
the Sky); Movie Magic: featur- 
jing Timothy Vernon (conduc 
tor), Jonathan Craig (vocalist) 
7pm; $12-$25 


DJS 


THE ARMOURY Top 40, 
dance 


BACKROOM VODKA BAR 
Flava; hip hop with 
Shortround and Echo 
BILLY BOB’S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Brendan's Sausage Party: 
obscure indie rock with D) 
Ballhog 


BOOTS Flashback Saturdays: 
retro dance, house with 
Derrick 


BUDDY’S NIGHTCLUB 
Animal: dance with Dj 
Arrowchaser 


(CRISTAL LOUNGE Urban with 
Phat Kat (Toronto), DJ Shocka- 
Sean, Invinceable Bomb Squad 
and guests 


DANTE’S WORLD PUB R&B, 
dance, and retro with Frank 
the Tank; Upstairs in the 
Skylounge: soulful house; 
over 23; dress code 


DONNA Deep lounge house 
with Sam Pillar, Bryan Beca 
and guests 


ELEPHANT AND CASTLE ON 
WHYTE D| Headspin Live 
ESCAPE ULTRA LOUNGE 
Evolution Saturdays: Top 40, 
R&B, retro with D) Shoeker 


FILTHY McNASTY’S Shake 
Yo! Ass: with Dj D-Lusion 


THE FOX Top 40 retro dance 
music 


GAS PUMP Top 40/dance 
with Dj Christian 

GUILTY MARTINI 
Housegroove with Dj Sunny 


IRON HORSE Urban dance 
party with Dj 420 

THE JOINT Get a Nightlife: 
top 40/dance/urban 


POLISH HALL Metropolis: Dj 
Dan, AK1200, Cosmic Gate, 
Capitol J, and locals; tickets 
available at Foosh 


NEWCASTLE PUB AND 
GRILL Dj Shawn Z 


NEW CITY SUBURBS 
Saturdays S.U.C.K.: punk/alt/ 
pop/dance with Blue Jay and 
Nikrofeelya 

ORLANDO'S Il PUB AND 
(GRILL Music with DJ V; 9pm 
RATTLESNAKE SALOON D} 
Butter 

THE ROOST Upstalrs: 
Monthly theme parties, new 
music with Dj Jazzy 





does reggae,| think it ~ ed rTilbieey ARvar Bs Pennie cle Se aenie URBAN LOUNGE Ozzy Downstairs: Retro music with 
Rezidnt Funk. sides THE STANDARD Triple X Ozmunds; $5 |. Dj Dan and Mike; $4 (mem- 
sounds sweeeeet. On sale now O'BYRNE’S Captain Tractor’s | Fridays: top 40/dance ber)/$6 (non-member) 
. ELEPHANT AND CASTLE ON | Birthday Jam Fest; 10pm; no CLASSIC L WHYTE Sesto 
10355 Whyte Ave. Shi line at eee Ante icon a Sree MENTE TOP 80 | Setar aareeIRHE. hip hop 
yte Ave. Shop online at megatunes.com 434-6342 Thursdays: hip hop, downtem- | peppers crush z wearer ammrmmuarme | wanDlenrenc 
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ith DJs Stone, Luke 
bey Erin Eden and 
quests; no minors; Ipm 
(door); no cover 


¥ AFTERHOURS House/trance 
with Donovan, Juicy, Ryan 
Wade, Luke Morrison, Darcy 
Kiem, Anthony Donohue, Erin 
Eden; 18+ 

YOUR APARTMENT Hip hop, 
R&B, old school with JMK and 
guests 


Sa 
- = 
BLACK DOG FREEHOUSE 
ReClaim Live Alternative Jazz 
Sundays: hosted by Rubim de 
Toledo (bass) and quests; no 
cover 

BLIND PIG PUB AND GRILL 
The Rusty Reed Band; 7:30- 
11:30pm; no cover 

‘CARGO AND TEA 


SHOPPE Open stage with Bob 
Robichaud; 7-10pm 


CHASE NIGHTCLUB Latin 
Atfair; $7 (adv)/$10 (door)/$S 
(student/single mothers/low 
income) 

ECCO PUB Open jam session 


hosted by Imaginary Friend 
(blues, roots); 4-Bpm. 


THE FOX Eulogy, Esoteric 
Mind 

NEW CITY LIKWID LOUNGE 
Prom Il, The Sequel 
O'BYRNE'S joe Bird's Irie jam; 
9:30pm 





THE ARMOURY 10310-85 
Ave, 702-1800 

ATLANTIC TRAP AND GILL 
7704-104 St, 432-4611 
AZUCAR NIGHT CLUB 
11733-78 St, 479-7400 


BACKROOM VODKA BAR 
10324-B2 Ave, upstairs, 436- 
4418 


BACKSTAGE TAP AND 
GRULL 12536-137 Ave, 457- 
5483 


BILLY BOB'S LOUNGE 
Continental Inn, 16625 Stony 
Plain Road, 484-7751 


‘BLACK DOG SE 
10425-82 Ave, 439-1082 


THE BLIND PIG PUB AND 
GRILL 32 St. Anne St, St. 
Albert, 418-6332 


BOOTS 10242-106 St, 423- 
5014 


BUD’S LOUNGE Grandin Mall, 
St Albert, 458-3826 


BUDDY’S NIGHTCLUB 
117258 Jasper Ave, 488-6636 


CAFE SELECT 10018-106 St, 
428-1629 


CALIENTE NIGHTCLUB 
10815 Jasper Ave, 425-0850 
CANADIAN LEGION Jasper 
Place, #255, 10220-156 St, 
996-4411 


CARGO AND JAMES TEA 
SHOPPE 











VENUE GUIDE 


REXALL PLACE Josh Groban; 
7:30pm; $89.50 (floor/lower 
i 1$49-50-$89.50 (upper 
level)/$49.50 (gallery); tickets 
available at Ticket Mer 451- 
8000, 


ROSEBOWL Jam with Mike 
McDonald; 10pm | 
SIDETRACK CAFE Under the | 
Covers Sundays: Connors 

Road, D] Dudeman; 9pm; $6 


URBAN LOUNGE Mourning 
Wood; $5 


CLASSICA 


HERITAGE AMPHITHEATRE 
Sing and Sway Kid's Matinée: 
Symphony Under the Sky pre- 
sented by the Edmonton. 
Symphony Orchestra featuring 
Timothy Vernon (conductor), 
Bryce Kulak (vocalist); 2pm; 
$5-$10; A Party with the 
Nomads: featuring Raymond. 
Baril (conductor), The 
Nomads; 7pm; $12-$25 


DUS 


CALIENTE NIGHTCLUB 
Ladies Night: urban with Dj 
Invinceable 

MANHATTAN CLUB Industry 
Sundays: top 40, dance/R&B 
NEW CITY LIKWID LOUNGE 
Atmosphere: funk, rare groove, 
hip hop with D] Cool Curt 
THE ROOST Betty Ford 
Hangover Clinic Show Beer 
Bash: every long weekend with 
D) Jazzy; $2 

SAVOY French Pop: mixed 
with Deja D} 

STOLLI'S ON WHYTE 
Somatic Sunday: progressive 
beats with DJ Eightsix, Dj 
Dfekt, quests 

SUGARBOWL Multipurpose: 
Eclectic electronic hosted by 
Prosper and Eli with quests 
VICTORY LOUNGE Ron Rimer 


Show: broadcast live at 9pm 
on The Team 1260 AM 


MON 
LIVE MUSIC 
a) 


L.B.'S PUB Open stage with 
Randy Martin; 9pm-2am 


SECOND CUP (CHURCHILL 











Argyll Rd, 463-9467 


CASINO (YELLOWHEAD) 
12464-153 St, 463-9467 


(CHASE NIGHTCLUB 10345- 
105 St 


‘CHANCE RESTAURANT 
101S0-101 St, 424-0400 


CIRCLE R 13620-97 St, 476- 
6241 


COOK COUNTY SALOON 
8010 Gateway Blvd, 432-2665 


COWBOYS 10102-180 St, 
481-8739 


(CRISTAL LOUNGE 10336 
Jasper Ave, 426-7521 


DANTE’S WORLD PUB 170 
St, Stony Plain Road, 486-4448 


DECADANCE 10018-105 St, 
990-1792 


DONNA 10177-99 St, 429- 
3338 


DRUID 11606 Jasper Ave, 454- 
9928 


DUSTER’S PUB 6402-118 
Ave, 474-5554 


EASTBOUND EATERY AND 
SAKE BAR 11248-104 Ave, 
428-2448 


ECCO PUB 9605-66 Ave, 435- 
5050 


ELEPHANT AND CASTLE ON 
WHYTE 10314-82 Ave, 439- 
4545 


ESCAPE ULTRA LOUNGE 
WEM, 489-1330 


53 VATTITUDE 10612-82 
Ave, 431-5343 


SQUARE) Open mic 
Mon with Rob Taylor and Ben 
Todd; 7:30-10pm; 


SIDETRACK CAFE Open 
stage Mondays with host Ben 
Spencer; 9pm; no cover 


CLASSIC 


HERITAGE AMPHITHEATRE 
Symphony Under the Sky 
presented by the Edmonton 
Symphony Orchestra Military 
Salute: featuring Timothy 
Vernon (conductor), Beatriz 
Boizan (piano); 2pm; $12-$15; 
tickets available at the 
Winspear Centre box office 


428-1414 
DUS 
Sa 


BLACKDOG FREEHOUSE D} 
Pennytentiary 


DUSTER’S PUB Dj Dan 


FILTHY McNASTY’S Metal 
Mondays: with DJ S.W.A.G, 
O’BYRNE’S Hip Mondays: 
Industry night with Dj 
Finnegan, live music 


STOLLI'S ON WHYTE Manic 
Monday; Old skool, R&B, hip 
hop with Harman B and D} 
Kwake 


VICTORY LOUNGE Anti-Hero 
Mondays post-rock, hip-hop, 
electronica with D) Slipped 
Disc and guest 


TUE 


LIVE MUSIC 
SSeS 


DRUID Open stage with Chris 
Wynters 


LEGENDS PUB Open jam 
hosted by Gary Thomas 


NEW CITY LIKWID LOUNGE 
Sixtoo, P-Lovei, Matt Kelly, DJ 
Signify 

O'BYRNE'S Celtic night with 
Shannon Johnson and friends; 
9:30pm 


PEPPERS Open stage hosted 
by the Darryl Meyer Quartet 
(R&B, blues, jazz) 


REXALL PLACE Sarah 
McLachlan, Butterfly Boucher; 
7:30pm; $45-$65; tickets 
available at TicketMaster 451- 
8000 





FILTHY McNASTY’S 10511- 
82 Ave, 432-5224 


FOUR ROOMS RESTAURANT 
( Edmonton 
Centre, 102 Ave, Entrance, 
426-4767 


THE FOX 10125-109 St, 990- 
0680 


GAS PUMP 10166-1174 St, 
488-4841 


LE GLOBE 14921 Stony Plain 
Rd, 489-1022 


GOLDEN HARVEST MIN- 
ESTRIES CHURCH 10504-128 
St, 447-4357 


(GUILTY MARTINI 10338-81 
Ave, 433-7183 


HALO 10538 Jasper Ave, 423- 
HALO. 


HERITAGE AMPHITHEA| 
Hawrelak Park, 428-1414 


HOLY TRINITY ANGLICAN 
(CHURCH 10037-84 Ave, 420- 
1757 


IRON HORSE 8101 Gateway 
Blvd, 438-1907 


JJ.’S 13160-118 Ave, 489- 
7462 


J AND R BAR AND GRHLL 
4003-106 St, 436-4403 


PLACE HOTEL 15303 
Stony Plain Rd, 489-1906 


JEFFREY’S CAFE AND WINE 
BAR 9640-142 St, 451-8890 


THE JOINT WEM, 486-3013 
KROBAR 10551-82 Ave 


LB.’S PUB 111-23 Akins Dr, 
St. Albert, 460-9100 


LEGENDS PUB 6104-172 St 
481-2786 


LONGRIDERS 11 733-78 St, 





SIDETRACK CAFE Kids With 
Cancer benefit: Marla, The 
Swamptlowers, Side Effect, The 
Bellamy Hillbillies; 7pm; $8 
(adv)/$10 (door) 

URBAN LOUNGE Salsa and 
the City: X-Band, 9pm; Salsa 
dance lessons, 8pm; $5 (door) 
VICTORY LOUUNGE Random 
Tuesdays: Sonic Youth DVD 
viewing party 


DUS 


BILLY BOB'S LOUNGE 
Karaoke and D) Tues with Run 
Riot Professional Music 
Productions 


BLACK DOG FREEHOUSE 
Viva: with Dj Sean 


BUDDY’S NIGHTCLUB Top 
40 with Dj Stephan 
CALIENTE NIGHTCLUB 
Basement Tuesdays: hip 
hop/R&B/reqgae/dancehall 
with Bomb Squad, Dj 
Invinceable, Q.B, 
DECADANCE Too Coo! for 
Tuesdays: Ambient, Trip hop, 
goa and glitch with Galatea, 
Bitstream and quests 


DUSTER'S PUB D] “Name a 
Tune” Dan 


FILTHY MCNASTY’S Twisted 
Trivia: with DJ Whit-Ford 
GAS PUMP Karaoke contest 
with BD} Gord 

NEW CITY SUBURBS 
Resurrektion: industrial/EBM 
Jelectro/goth with Nik 
Rofeelya 

THE ROOST Flamingo Bingo 
with D} Janny; 8-midnight; $1 
(member)/$4 (non-member) 
SEEDY’S Tuesday Nights: with 
DJ] Miss Mannered 
SIDETRACK CAFE Night 
Watch: with D] Whitey 
Houston (Lyle Bell) 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 

Open mic; 8pm 

BLIND PIG PUB AND GRILL 
Wednesday night jams hosted 
by Randy J. Martin and Danita 
Lynn; 7-11pm. 


479-7400 


MEGATUNES Whyte Ave, 104 
St, 434-6342 


MELTING POT 10351 Whyte 
Ave 

NEWCASTLE PUB AND 
GRILL 6108-90 Ave, 490-1999 


NEW CITY LIKWID LOUNGE 
10081 Jasper Ave, 413-4578 


NEW CITY SUBURBS 10081 
Jasper Ave, downstairs, 413- 
4578 


O'BYRNE’S 10616-82 Ave, 
414-6766 


ORLANDO'S Il PUB AND 
GRILL 13509-127 St, 918- 
0568 


PEPPERS Westmount 
Shopping Centre, 111 Ave, 
135 St, 451-8022 


PLEASANTVIEW HALL 
10860-57 Ave, 434-5997 


POLISH HALL 10960-104 St 


THE PUBLIK 4208 Calgary 
Trail South, 485-1749 


QUEEN ALEXANDRIA HALL 
10425 University Ave 


RATTLESNAKE SALOON 
9261-34 Ave, 438-8878 


RED POTATO BISTRO 6515- 
118 Ave, 479-3257 


RED'S WEM Phase Ill, 481- 
6420 


RENDEZVOUS 10108-149 St, 
444-1822 


REXALL PLACE 451-8000 


THE ROOST 10345-104 St, 
426-3150 


ROSEBOWL 10111-1177 St. 
482-2589 


ROSSDALE HALL 10135-96 


CANADIAN LEGION Open 
stage hosted by Dino 
Dominelli Hot Five; 9- 
midnight; no cover 


O'BYRNE'S Chris Wynters and 
friends; 9:30pm 
PLEASANTVIEW HALL 
Northem Bluegrass Circle 
Music Society bluegrass jam; 
7:30pm 

ROSSDALE COMMUNITY 

| HALL Little Flower open stage 
| hosted by Brian Gregg; 8pm 
SIDETRACK CAFE Toque, 
Threat From Outer Space; 
8pm; $7 (door) 

URBAN LOUNGE Marble 
Engine, Rorschach; $5 


| DJS 
SS 


BACKROOM VODKA BAR 
Wild Cherry: deep house/pro- 
gressive/breaks with Tripswitch 
and guests 


BLACK DOG FREEHOUSE 
Glitter Gulch: with D] Buster 
Friendly; no cover 


BUDDY'S NIGHTCLUB Top 
40 with D} Stephan 


FILTHY McNASTY’S Mix 
Tape Bar Star College Nite: 
with D} Rock ‘n’ Rogers 
GAS PUMP Karaoke contest 
with D) Gord 


LE GLOBE D) Moreno 
GUILTY MARTINI Dj Sunny 


NEW CITY LIKWID LOUNGE 
New City Dolls: Glam, punk, 
metal with Skinny J, |] Frenchy 


THE ROOST Amateur Strip: 
Weena Luy, Sticky Vicky with 
D) Alvaro; $1 (member)/$4 

(non-member) 


SEEDY’S Dj night 


SIDETRACK CAFE Revolving 
Mystery with quest Dj 


STOLLI'S ON WHYTE Blue 
Velvet: Urban electronica with 
Derelict and Soulus 


VICTORY LOUNGE | am 
Damo Suzuki: Obscuro-rock, 
electro beats with Dj Mittens 
and D) Bob Crane; 9pm 
(door); no cover 


YOUR APARTMENT Big Rock 
Indie Rock Night: indie rock 
with D] Shouldbeinaband 









Ave, 429-3624 


ROXY ON WHYTE 10544-82 
Ave, 439-7699 


SAVOY 10401-82 Ave, 438- 
0373 

SECOND CUP (CHURCHILL 
SQUARE) Churchil Sq, 423- 
906) 

SECOND CUP (WHYTE AVE) 
10402-B2 Ave, 439-8097 
SEEDY'S 10314-104 St, 421- 
0992 

SIDETRACK CAFE 10333-112 
St, 421-1326 

THE STANDARD 6107-104 
St, 438-2582 


STOLLI'S ON WHYTE 201, 
10368-82 Ave, 437-2293 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448 


THE STANDARD 6107-104 
St, 438-CLUB 


SUGARBOWL 10922-88 Ave, 
433-8369 


TONIC AFTER DARK 9920-62 
Ave, 408-4686 


TWILIGHT AFTERHOURS 
10018-105 St (downstairs), 
990-1792 


URBAN LOUNGE 8111-105 
St, 439-3388 


VELVET LOUNGE 10041-170 
St, 930-4222 


VICTORY LOUNGE 10030- 
102 St (downstairs), 428-1099 


Y AFTERHOURS 10025-102 
St 


YOUR APARTMENT 81 20- 
101 St, 433-3337 

ZENARI'S 10117 101 St, 425- 
6151 













































THE|URBAN: 
SOUTHSIDE'S BEST LIVE VENUE \\ 
B11-1005T © 439-dd88 | 


CHECK OUT URBANLOUNGE.NET FOR INFORMATION AND V.ILP TREATMENT | 


ENGIN ‘s : 


WEDNESDAY 
MARBLE 
SR See 


GRANNY DYNAN 


CACEHACA ICE FPRESENTS 


EVERY TUESDAY! 


DANCING LIESSONS START AT SPM 
$4.50 BOTTLES OF CACHACA ICE 


P $ TES : 
“d 


SITI-AU5ST © 499-298 





the fates 


"til w 


THE FRESH 


Performing at the Sidetrack Cafe 
on Friday, September 3rd « Show begins at 8 pm 
JASMINE WHENHAM and DAISY BLUE GROFF 


tickets, ple Idebrac 


the fates also invite your to their 
In-store performance at Megatunes (10355 Wi 
on Saturday, September 4th - 1 pm 


Foundation 
Arts 


oS) 
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: new cd 


OBSESSION 


. 
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available everywhere 
music is sold! 


BIGHTEEN VISIONS 
> eee nater Gad teats = 


ee 
—a 
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wiweeighteenvisionsecom 


Harbestinoon 


2 Sag) musiescact | Eatinl2004 op 


September Ut x. 12 wawrelak Park 





Ambitious DVD 
will be handy 
promotional tool for 
small local label 


By PHIL DUPERRON 


Edmonton’s Method Records has 
been home to a tight and talent- 
ed group of underground bands. It’s 
a small operation run by Leith 
Brownridge and Ed Trela (who both 


S= its first release back in 2001, 


play in Nevertheless), an artist- 
friendly label designed to make it 
easier for bands to make a go of it in 
the often-unfriendly music industry. 
“We don’t really exercise any con- 
trol over the bands artistically or any- 


e[PUNK 


thing like that,” Brownridge says. “So 
the bands have always been free to 
express themselves. Where we come in 
is being able to give them a place to 
network with other bands or promot- 
ers and being able to promote them, 


tickets still available through Ticketmaster 
a 780-451-8000 or ticketmaster.ca 


group tickets /info: 1-866-477-5043 
ww. harbestmoonfestival.com 


because doing that stuff is a lot of work 
and bands need to concentrate on 
making music. So we take some of the 
bullshit out of their hands so to speak 
and take it on ourselves so they can 
concentrate on being better bands.” 

They've recently secured national 
and international distribution deals 
with Scratch Records and Sonic 
Unyon to get the music out to the 
world and are releasing the first 
Method Records DVD next week. It’s a 
double-disc package featuring live 
footage of all the bands on their roster 
as well as pictures, interviews and 
amusing outtakes. The second disc is a 
compilation CD featuring 16 tracks, 
most of them new recordings made 
exclusively for the project. When 
Nevertheless heads out on the road 
after this Saturday’s DVD release party 
for their second cross-Canada trek, 
they'll be the first band to have it in 
hand. It’s a unique way for several 
bands to promote themselves and 
each other while simultaneously help- 
ing put Method on the national map 

The ambitious endeavour was 
initiated by a group of Grant MacE- 
wan students as their final project 
for the digital arts and media pro- 
gram—and Brownridge says a label 
as small as Method would never 
have been able to afford this kind of 
undertaking without them. “If we 
would have had to pay to do all the 
filming of this project and all the 
computer work that was involved,” 
he says, “there’s no way we would 
have even thought about doing it 
Just producing the copies of the 
DVD has cost us a fortune, so trying 
to factor that in would have been lit- 
erally impossible for us—financially, 
anyway. We totally lucked out and 
we can’t thank them enough.” 


WHILE THE METHOD TEAM has 
been busy looking out for new talent 
(like their latest addition, Calgary's 
Veritas), they've also had to say good- 
bye to a few friends in the process. 
Hills Have Eyes just played their last 
show as one of their members moved 
to Toronto, while the Kasuals, who 
called it quits a few months back, will 
be pulling out their pop-punk may- 
hem one last time for Saturday's 
show. Singer/guitarist Liam Harvey 
Oswald says the gig will give them a 
chance to support the label and give 
them a feeling of closure. “We've all 
got things on the go,” he says, “so | 
guess we all wanted to get together 
and have a really fun weekend and 
play one more show together.” 

Oswald thinks small local labels 
like Method Records have been direct- 
ly responsible for the explosion of 
local bands putting out discs lately. 
“You can pick a handful of punk 
bands that released records [in Edmon- 
ton] until the last couple years,” he 
says. “Now, all of a sudden, all the 
bands are actually pressing records and 
spending money recording—and not 
just little demo tapes. I’ve been really 
excited about what's going on. Finally 
there's some guys in Edmonton who 
are starting to put a little money into 
the bands around town.” © 





METHOD RECORDS 

DVD RELEASE PARTY 

With the Kasuals, Nevertheless, Fractal 
Pattern, Stillframe, Run With the Hunted 
and Veritas © Starlite Room * Thu, Sept 
9 (all ages) 
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Wo Roots tor the nation 


With “Mass 

ction,” 
Faithless builds a 
socially conscious 
form of dance music 


py YURI WUENSCH 


' Destruction” is title of the 

hart-topping first single 

‘om Faithless’ latest album, 
No Roots. The title was nearly prophet- 
ic; the trio of Sister Bliss, vocalist Maxi 
Jazz and the more reclusive Rollo saw 
No Roots as their last album—or at 
~~ jeast their last shot at really nailing 
their artistic ambitions. “No Roots 
almost stemmed from a sense of des- 
peration,” Bliss says. “We had the per- 
ception that we might have had our 
time out—that if we didn’t do it on 
No Roots, it was our last chance at real- 
ly making a killer album.” 

Bliss admits that there may have 
been a little filler on Faithless’ previ- 
ous three releases, an unwanted result 
of deadline pressure. But on No Roots, 
the pressures were more self-imposed. 
“We really wanted this album to be 
about something,” she says. “There 
were a couple of cool tracks that he 
wrote that were too light or weren’t 
incisive enough—we really pushed 
for every word to be direct and mean- 
ingful on this album.” 

With Dylanesque lyrics like “Just 
how many centuries have we been 
waiting for someone else to make us 
free?” and “Inaction is a weapon of 
mass destruction,” “Mass Destruc- 
tion” is easily the group’s most 
charged and poignant effort to date. 
But Bliss thinks the song isn’t so 
much political as it is humanistic. 
“We're just talking about the state of 
the human race rather than voting for 
this party or voting for that party,” 





she says. “It’s about how you can be 
led down the wrong path. It’s a plea 
for people to reclaim their own per- 
sonal power and that you don’t have 
to let leaders lead you into war and 
misery. If we can make a difference 
that way, it’s as political as we get. Pol- 
itics don’t really change anything, but 
people change and when people 
change politics tends to reflect that.” 
Traditionally, political messages 


ELECTRONICA 


have been absent from electronic 
music, in large part because so much 
of “techno” relies on beats rather than 
lyrics. Faithless, however, doesn’t 
think this necessarily has to be the 
case. “We've been touching on this, if 
you like, geopolitical message from the 
very first album we've ever made,” 
Bliss says. “That’s something we tried 
to touch on when we wrote ‘God Is a 
DJ’—the sense that we come from all 
walks of life and are actually being 
together in a club, being celebratory, 


Faithless 





forgetting the fact that we're all of dif- 
ferent races, genders and sexualities. 
People generally come in to forget 
their troubles and ‘come one.’ Forget- 
ting all the stuff that becomes divisive 
in the outside world—that is political.” 


BUT THE GRAVITY of the messages 
on No Roots made the disc their riski- 
est effort to date. “We made an album 
that probably isn’t terribly cool to 
write an album about, if you know 
what I mean,” Bliss observes. “It’s not 
the kind of thing electronic music is 
known for. But I still love dance 
music and I still find it a little subver- 
Sive as well. It sidesteps the main- 
Stream, but I don’t think electronic 
music exists in some kind of void 
where it's completely out of touch. 
Everyone else is saying, ‘Hey, dance 
music is dead,’ but people just have 
to work a little harder now. To me, 
electronic music is as exciting and 
varied as ever, but the entire music 
industry is shrinking in every way 
and people have to find new ways to 
reinvent themselves and stay fresh. 

“That's always been one of the 
great freedoms of electronic music,” 
she continues. “The palette is blank. 
We don’t say what other people 
should do; we just do what we feel is 
tight. Any artist has the duty to tell 
the truth as they see it. Whether it’s 
writing a love song or talking about 
a political event, it’s whatever you 
feel in your heart. We've always been 
fired up a little more beyond, you 
know, just throwing your hands up 
in the air. I party as much as the 
next person, but I feel the music I 
make has to go beyond that.” 

Naturally, sounding smart is every 
bit as important as sounding good 
and the addition of Leeds-based vocal- 
ist LSK on No Roots is the complemen- 
tary match for Maxi that Faithless has 
long been searching for. Of course, 
artistic differences do still arise. “I like 
turning everything up really loud and 
Rollo is like, ‘But you can’t hear the 
vocals,’” Bliss says with a laugh. “But 
me, I want to hear it loud.” © 





The new album by Faithless, No Roots 
(Cheeky/BMG), is in stores now. 
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By STEVEN SANDOR 





This week: Columbus drummer 
Jesse Sherburne discusses The 
Stone Roses (Silvertone) 


As the calendar flipped from 1989 to 
1990, Manchester boasted the hottest 
music scene on the planet. The industrial 
city that had spent years trying to recov- 
er from the numerous plant closures 
spurred by Margaret Thatcher's free-mar- 
ket policies had emerged as the world’s 
centre of all things cool. And while bands 
like the Happy Mondays, the Charlatans 


UK, 808 State and Inspiral Carpets regu- 
larly graced the covers of NME and 
Melody Maker, no band represented 
“Madchester” quite like the Stone Roses. 

For Jesse Sherburne, drummer for 
Edmonton pop-rockers Columbus, the 
Stone Roses’ debut album was the one 
that made him want to become a musi- 
cian. The Roses’ influential 
combination of ‘60s guitar 
pop, modern dance music 
and moptop style made 
them the most sought-after 
band in the world at the end 
of the ‘80s, and made Sherburne realize 
that there was room for both “art” and 
“pop” within the same band. That atti- 
tude continues to shine through in both 
Columbus and Stirling, the much- 
talked-about act Sherburne drummed 
with before moving to his new band. 

“It really changed some of my per- 
ceptions of music and my involvement 
in it,” Sherburne says. “It seemed to be 
this crazy blend of pop sensibilities with 


<a 


atmospheric guitars and a slightly funki- 
fied Keith Moon-esque drummer. Plus | 
think the art-school references really 
struck a chord with me because it was 
one of my first realizations that you 
could be involved in more than one cre- 
ative outlet at a time. (Seems obvious 
now, but we were all young and dumb.) 
Even though the art aspect of the Roses 


The Stone Roses album is most responsible 
for my desire to play music and 
inadvertently make art at the same time.” 


was fairly weak, it did open the door for 
me to look at music and art as having a 
symbiotic relationship that could lead to 
more progressive outlooks in each field.” 

Originally released in May of 1989, 
the album didn’t really skyrocket until 
it was rereleased in November with 
the addition of the dreamy dance sin- 
gle “Fool’s Gold,” which still rivals 
New Order’s “Blue Monday” as the 
greatest Manchester creation ever to 
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hit the dancefloor. “| Am the Resurrec- 
tion” showed the Roses could play 
extended strains of psychedelia, and 
singles like “Elephant Stone” and “I 
Wanna Be Adored” earned the band 
raves as the next Beatles. 

“| also think that the Roses were cap- 
turing the zeitgeist of their generation, 
which in turn struck a chord with me,” 
Sherburne says. “It was a 
cocky optimism mixed with a 
bit of a melancholic overtone 
that really set it apart from 
some of the aggressive punk 
tock | had been listening to— 
although the Pixies do a fine job of this 
as well. It wound up being the progeni- 
tor to so much great music from the 
U.K. and so much of the successes of 
later bands had to do with the explosion 
of the Stone Roses. They increased the 
awareness of the public and attracted 
attention to the U.K. | have to say that 
because of what it represented to me 
and for it being the beacon to a new 
generation of pop bands, The Stone 
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Roses album is most responsible for my 
desire to play music and inadvertent) 
make art at the same time.” 

The global hoopla over the Sto, 
Roses gave the band the impetu; ;, 
needed to launch a suit against Sijve,. 
tone for the right to escape their reco; 
contract (which they won) and nego) 
ate a new deal with Geffen Reco;, 
worth £13 million (over $25 millio,, 
Canadian), one of the largest reco; 
contracts ever. It wasn’t until 1994 |), 
the band emerged with a follow-up 
and Second Coming went onto i, 
become one of the biggest bomb; j, 
music history, tossing Geffen into fina), 
cial ruin. Like so many great albun, 
before it, the Stone Roses’ debut wasr; 
so much about a band building a fou 
dation for great career as it was a bunch 
of guys catching lightning in a bottle. 

Singer lan Brown has gone on i 
record a series of unremarkable sol, 
albums while guitarist Gary “Mani” 
Mountfield now plays in Prima; 
Scream. © 
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By JENNY FENIAK 


The postman always sings 
twice 





Kids With Cancer Benefit + Fea- 
turing the Swampflowers, Marla, 
Side Effect, the Bellamy Hillbillies 
and guest TBA * Sidetrack Café « 
que, Sept 7 Although a creative mind 
can come up with all sorts of ways to 
raise money, a musical benefit remains 
one of the most enjoyable ways to give 
cause. 

% hive his daughter was diagnosed 
with cancer back in 2000, Gord Mac- 
Donald decided he wanted to raise 
money to give something back and 
organized a head shave at Canada Post 
where he works. The first St. Valentine's 
Day Hair Massacre pulled in $37,000 
and those numbers tripled last year. 
MacDonald already has the RCMP on 
board to crop their tops next year, but 
in the meantime he’s staying busy with 
smaller benefits such as the one he’s 
organized at the Sidetrack this Tuesday. 

"{ got a call from [Marla’s] record 
producer saying she was going to be in 
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town for the CCMAs and wanted to do 
some kind of a fundraiser for Kids With 
Cancer,” explains MacDonald, who 
holds a tech services position with 
Canada Post. “She's actually with 
Canada Post and [Gail Treleaven] from 
the Swampflowers is also from Canada 
Post. So what | did was, | put the feel- 
ers out here and found people that 
have performance-level bands that are 
actually daytime job-holders at Canada 
Post and that’s how we got the five 
bands lined up.” Sounds far-fetched, 
but you’d be amazed just how many 
musicians work for Canada Post—in 
fact, the lineup for Tuesday’s benefit 
represent just a fraction of the whole. 
“We definitely grew up weaned on 
country, the old stuff,” says Treleaven, 
who moved to Edmonton from Barrhead 
15 years ago and currently juggles her 
gigs with the Swampflowers with her gig 
as a Canada Post driver. “When we first 
started playing, everybody was like, 
‘Hey—those are those bluegrass girls,’ 
and, like, we never even dreamed of 
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bluegrass. We didn’t realize that that's 
how we were singing, but that’s just the 
way we sang.” 

Even though Treleaven and fellow 
Swampflower Elaine Drozd have been 
penning original songs for the last 12 
years, they've got a mounting pile of 
new material to sort through as they 
Prepare their first full-length album. 
With a demo already taken care of, 
the Swampflowers have decided to 
fish for some government grant 
money to complete the project, and 
have arranged to record with Steve 
Loree in his downtown studio. And 
even if our federal friends don’t come 
through, they'll organize a gig to 
record live off the floor, so either way 
the Swampflowers’ debut will blossom 
next spring. 

You can get a sneak preview of 
some of that new material at Tuesday's 
benefit gig. All the performers are 
donating their talents for free and the 
proceeds from the door will go directly 
to the Kids With Cancer Society. ® 
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AVRIL LAVIGNE 
DER MY SKIN 
j) NORAH JONES 
"FEELS LIKE HOME 


7) KILL BILL VOL.2 
2) GOODFELLAS 

(2 DVD) 
3) TAKING LIVES: 
__ DIRECTORS CUT 
4) DUEL 
(COLLECTOR'S 
EDITION) 
5) SCORSESE 
COLLECTION (5 DVD) 





6) THREE MUSKETEERS 


7) HILARY DUFF 
8) 13 GOING ON 30 
9) MEAN STREETS 

(SPECIAL EDITION) 
10) MOULIN ROUGE/ 
ALL THAT JAZZ 





Silos 


BJORK 

MEDULLA 

(ELEKTRA) 
[ee eT 
If music is a living thing, Bjork seems to 
enjoy slicing it up and seeing what's 
inside. Her last few records have drifted 
far from the charming spirit of Debut 
and Post, as the Icelandic artist seems 
increasingly uninterested in making 
smart pop. Mind you, she’s always been 
this way, but Mediulla is the farthest she’s 
ever strayed from convention; it’s an 
album built mostly around her most rec- 
ognizable instrument—her voice. And if 
she didn’t have one of the most unique 
and compelling chops in music, Medulla 
might have become a tiring exercise in 
pretension. Perhaps it is anyway, but 
she’s created some engaging, haunting 
and gorgeous work here all the same 
with the help of human beatbox Rahzel, 
Mike Patton and the Icelandic Choir, 
with the track “Where Is the Line?” a 
particular highlight. But other numbers, 
like “Submarine,” seem empty. Which 
might be the point; it’s almost as if Bjork 
wants to tell us that music has reached 





the end of its course for her. Hopefully, 
though, she won’t ask people to spend 
money on an entire disc of silence next. 
ete te —Dave JoHNsTON 


CHRIS STAMEY 

TRAVELS IN THE SOUTH 

(YEP ROC) 
ee 
Chris Stamey (a former member of the 
power pop group DB and currently an 
alternative-rock producer) must have 
travelled great distances in the 14-odd 
years since his last proper solo album 
because his latest, Travels in the South, 
is packed with songs that read like the 
stickers decorating his suitcase. 
Stamey’s songs jangle like a Phil Spec- 
tor-produced R.E.M. and are warm 
enough to keep your finger off the skip 
button. (And the presence of Ryan 
Adams, who checks his ego at the 
door and helps lay down some guitar, 
and Ben Folds doesn’t hurt either.) 

The journey begins with “14 Shades 
of Green,” which is rife with affectionate 
guitar playing and lyrics about high 
school memories. Throw some Beach 
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Boys vocal doo-wops into “Kierkegaard” 
and some Paul Simon big-city bewilder- 
ment into “In Spanish Harlem” and 
you've got a veritable atlas of laid-back 
pop rock. Yevevey —CrHap Hucutak 


THE BLACK KEYS 

RUBBER FACTORY 

(FAT POSSUM/EPITAPH) 
ey 
Patrick Carney and Dan Auerbach— 
the duo who make up the Black 
Keys—hoot, holler and wail their way 
through a mix of the rock and blues as 
if they were raised only a few footsteps 
from the Mississippi. But these boys 
are from industrial mid-Ohio, not the 
kind of place that you’d expect to find 
a band that’s been compared to the 
likes of the Jon Spencer Blues Explo- 
sion for their ability to turn the punk 
and alt-rock crowds onto a more tradi- 
tional style of American music. 

But if it weren’t for the fact that 
their presence on the Fat Possum label 
gives the Black Keys a lot of street cred 
and little chance of any mainstream 
radio airplay, Canadian rock fans would 
no doubt be comparing them to Big 
Sugar. The two boogie-rockin’ tours de 
force, “10 a.m. Automatic” and “All 
Hands Against His Own” wouldn’t 
sound at all out of place paired with 
B.S.’s huge 1996 hit “Diggin’ a Hole.” 

That’s not meant as a knock against 
the Black Keys; it’s just a comment on 
how having the right look and label (and 
not being Canadian) can get you in with 
the same alternative hip crowd who 
would declare to this day that the music 
of Big Sugar is uncool. But the Black Keys 
are strongest when they stray from rock 
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crossovers and move to a purer bly; 

sound; their cover of the Robert p.; 

Williams classic “(I’ve) Grown So Ugly” ; 

good enough to tear your heart oi) 
Yeo —Steven SaNDoR 


THE SILOS 

WHEN THE TELEPHONE RINGS 
(DUALTONE) 
a 
It’s hard to believe that the Sijo, 
haven’‘t become one of the great insu; 
gent-country acts of our generation 
The nucleus of the band has been 
making music for nearly 20 years 
They’ve been on and off a major {abel 
And they've been plugged by a variety 
of the most respected bands of the 
twang generation, including Lamb 
chop, who have used the Silos as 
Openers on many occasions. 

But the Silos have yet to become a 
buzz band, and their latest offering 
probably won’t do much to change 
that situation, despite the fact thai 
Walter Salas-Humara’s songwriting 
bridges the worlds of rock and country 
skillfully enough to attract a main- 
stream audience. From the southern- 
fried rockin’ guitar from Television 
founder and guest star Richard Lloyd 
on “The Only Love” to the wistful title 
ballad, on which Salas-Humara cries 
for our loss of innocence in the cruel 
modern world, the Silos’ music is more 
well-packaged than anything from the 
likes of Wilco or the Jayhawks. 

But the Silos remind me more 
strongly of the Connells, an American 
band from the ’90s that wrote great 
country-rock songs but could never find 
a place in the mainstream conscious- 
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joan of arc, dick cheney, 
mark twain 
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ness. | suppose that instead of debating 
why the Silos have never found star- 
dorm, we should simply talk about what 
is really a pretty damn infectious record. 
gett) ~—Steven SANDOR 


Dj VIBE 
UNDERGROUND SOUND OF LISBON 
(STAR 69) 
. = Se 
There's a whole pack of Djs—most 
notably Satoshi Tomiie, Danny Tenaglia 
and Dj Vibe—who have a background 
in funky house but have given way to a 
tide of progressive house, if indeed you 
can call it “progressive.” “Seamless 
boredom” might be a more apt descrip- 
tion. House is about kicks and groove 
and progressive house at its worst has a 
capacity to shush you to sleep. 
However, Portugal's DJ Vibe, a.k.a. 
Anténio Pereira, defies the stereotype. 
Disc One of Underground Sound of Lisbon 
is all about foreplay with standout tracks 
by That Kid Chris, Dr. Kucho! and 
Blakkat featuring Mark Bell offering plen- 
ty of simmer and sex appeal. The gritty, 
driving Disc Two ups the ante and deliv- 
ers on the progressive promise of a true 
trip. Work from Andy Page and Babs, 
Harry Romero (with Robert Owens on “I 
Go Back"), Bryan Zentz and Mr. G on 
“Yep I'm Ready” propel this puppy for- 
ward. It’s enough to make you realize Dj 
Vibe is a pretty swell D) after all, and that 
progressive house can actually go 
places. Wewey —Yuri WuenscH 





JUNKIE XL 
RADIO JXL: A BROADCAST FROM THE 
COMPUTER HELL CABIN 
(ROADRUNNER/UNIVERSAL) 
Ee SS See 
Given the dizzying scope of the 20 tracks 
on Junkie XUs third album, the radio sta- 
tion metaphor in its title seems more 
than appropriate. Leaping from punky 
techno rock to lush progressive sound- 
scapes, Tom Holkenburg proves with 
Radio /XL that he's able to create any kind 
of music for any kind of occasion. 
Holkenburg has already produced 
winning dancefloor tracks for the likes 
of Sasha and Tiésto, and he took Elvis to 
the top of the charts posthumously with 
his inescapable reworking of “A Little 
Less Conversation.” But on Radio /XL, he 
takes collaboration to another level, 
building tracks organically around the 
likes of Depeche Mode’s Dave Gahan 
(“Reload”), the Cure’s Robert Smith 
("Perfect Blue Sky”), Gary Numan 
(“Angels”) and Chuck D (“Access to the 
Excess”) without relinquishing his own 
personality. Fearlessly, he reaches 
beyond his techno-savvy circle, repeat- 
ing his Elvis experiment with the very 
alive Solomon Burke on the irresistible 
“Catch Up to My Step” and reggae leg- 
end Peter Tosh on “Don’t Wake Up 
Policeman.” His tracks with former 
Republica vocalist Saffron and the Aus- 
tralian trio Infusion are the real delights, 
though, especially the rattling “Crush- 
er” and the expansive “Aquaman.” 


Yet Radio /XL suffers from the same 
dry patches as real radio does, forcing 
you to lurch through a few clunkers 
before moving onto the next delicious 
beat. But spinning this disc is still a 
pleasure—there’s no commercials, and 
you can skip through the bad bits 
Yoo HF —Dave Jounston 


VAN HALEN 

THE BEST OF BOTH WORLDS 
(WARNER) 

Se eee 
Chances are, if you're a fan of Van 
Halen, you've got most of this stuff on 
the shelf already. Yet it’s still a guilty 
thrill to listen to Eddie’s guitar howl 
through an oldie like “Eruption” and 
realize that nobody in rock made six 
strings sound that crazy since Jimi Hen- 
drix burned up his last Fender. The Best 
of Both Worlds is a pretty obvious 
attempt to reconcile the fractured his- 
tory of the legendary party band, who 
alienated diehards after they bounced 
the flamboyant David Lee Roth and 
invited the wailing Sammy Hagar, who 
took them right into the commercial 
stratosphere. As successful as they 
might have been with Sammy up front, 
though, The Best of Both Worlds also 
illustrates how much more fun, colour- 
ful and dangerous they were back in 
the day when Diamond Dave ran with 
the devil, before they took up sound- 
tracking soda-pop ads and started suck- 
ing hardcore. #& te ¥& —Dave JoHNsTON 


BY WHITEY AND TB PLAYER 
a 










(Universal) 

henceforth be known as “that band that 
lack Betty’ with a distorted banjo.” What was 
wrong with Leadbelly’s, Nick Cave’s or Ram Jam’s defini- 
tive versions? Nothing! Do you really think you can do bet- 
ter? Ha—you make-a-me laugh! The real question is, why 
would any decent rock band want to take the Alien Ant 
Farm career trajectory? 


A Bothered Mind (Fat Possum) 

Another fine slab of noisy, fonky modern blues from Burn- 
side and Co. Even the Kid Rock duet (which sticks out like 
a polydactyl slide finger) doesn’t quell my enthusiasm for 
this innovative, raucous blues shaker. 






ord, but | could do with about 60 per 
g and groaning from the lead singer. It 
: he’s evacuating an irritated bowel every 30 





These guys have been toiling away for years now, play- 
ing dank clubs to dank patrons, touring in a submarine 


and eating from cans and have finally managed to 





sequester themselves away fong enough to write one 
bitchin’ album. It’s a gritty pop record that nicely weds 
harmony and discord, organs and (as the outrageous 
Fronch say) /e batterie! 


Four Tet 

My Angel Rocks Back and Forth (Domino) 

A brief but brilliant bit of chop-chop. Ethereal samples and 
Asian dialogue haven’t meshed so well since the Bush jun- 
ket to Japan. The DVD portion of this set is a disparate 
orgy of visuals that both bewildering and mesmerizing. It’s 
art and it’s entertaining. 


Donavon Frankenreiter 

Donavon Frankenreiter (Bonfire) 

The love child of James Taylor, Lenny Kravitz and that 
retard from the Juicy Fruit commercials. But not that 
interesting. 


The Finn Brothers 

Everyone Is Here (Nettwerk) 

Why do aging rockers think that they need to “mature” as 
they get older? You sure as shit didn’t get famous playing 
world beat. Why do you think we need to hear you butch- 
er another culture’s music? (Ya hear that, Sting? Huh? Do 
you?) Anyway, cheers to the Finn Brothers for sticking to 
their guns and doing what they do well. This sounds like 
an older version of Crowded House, not some old rocker 
asshat on a marimba. And for that we are all happy. 
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By DAVID STONE 


Back from the Bush 


It was a long drive home afterwards, 
but Bushwhacked 2004 was a pret- 
ty fun excursion last weekend. With 
two outdoor tent stages and a hall, 
Phoenix Productions threw a pretty 
decent bash to send off the summer, 
although it was chilly enough to make 
you think the season had forsaken us 
already. For that reason, you'd think 
the main stage was in the hall, as peo- 


ple crowded in to keep warm, which 
meant sets by Steve Smooth, Tryp- 
tomene and Neal K were criminally 
underattended. Still, the local techno 
masters threw down an intense attack 
until dawn. Hell, there were good sets 
everywhere that night. 

Now it’s fall, school’s back in ses- 
sion and there’s plenty to distract you 
from the books. Tonight (Thursday) at 
the Standard, Los Angeles deep house 
king Marques Wyatt is back for 
another smooth mix of sexy beats for 
you sexy lot. He was one of the first Djs 
in the City of Angels to latch onto the 
rhythm of house music, throwing 
warehouse parties and spinning at 
after-hours clubs like Does Your 
Mamma Know before starting up his 
Sunday night, Deep, nearly six years 
ago. Through that entire time, he’s 
never compromised his style, which 
means you're gonna hear house music 
spun by someone who totally believes 
in saying something. Chances are 


with special guest 


OCTOBER 2 — REDS 
TICKETS ON SALE NOW! 


ticketmaster 


451-8000 / www.ticketmastenca 


www.gomez.co.uk 


WEEKLY 


Tickets to the show and 
a copy of the new cd! 


Send the name of the new CD and your 
neme and daytime phone number to 


somez@vueweskly.com 


you'll see me roaming around there, 
beverage in hand. As you do. 

As | wrote last week, the Standard 
will also be the location for Connected 
Entertainment and Subterranean 
Sound’s co-production of the Goldie 
show on September 16. If you want to 
hear what a pioneer of the U.K. bro- 
ken beat sound can do, then you'll 
want to polish up your trainers and 
check this one out. | think he holds 
the record for composing the longest 
jungle tune in history, “Mother,” 
which clocks in at nearly an hour. Seri- 
ously. Pick up a copy of Saturn Returnz, 
if you don’t believe me. But he also 
composed Timeless, one of the most 
beautiful and influential albums in the 
genre, next to Roni Size and 
Reprazent’s New Forms. Tickets are 
available at Foosh, Underground 
WEM, Colourblind and Ticketmaster. 

Friday night, it’s time to gear up 
for the big Metropolis party with a 
shaker over at Y Afterhours with 


Toronto drum ‘n’ bass DJ Crash, who 
will be loaded for bear with a case full 
of old-school cuts and fresh dub- 
plates. Then there’s the main event at 
Polish Hall on Saturday, featuring 
house legend DJ Dan, American d ‘n’ 
b don AK 1200, Germany's Cosmic 
Gate and Toronto’s Capital J, plus a 
host of Alberta pros. It’s presented by 
Calgary promoters Boodang, who 
seem interested in expanding their 
empire to our town. It’s been awhile 
since we last saw a massive at the Pol- 
ish Hall, and it will be interesting to 
see if this will kick off a resurgence of 
events at the venue. Tickets are avail- 
able at Foosh. 

Not to be outdone, United Pro- 
ductions are returning to the game 
after a summer break with plans for 
another Scream party at the end of 
October and a new Friday night at 
Chase Nightclub downtown launching 
in September. Entitled Mixer, the new 
weekly will feature a headliner every 


WIN PASSES 


TO ATTEND THE 


PREVIEW SCREENING OF 


ADOCAIYPSE 
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SEPT. 8™ - 7PM 


SILWERCITY 


WEST EDMONTON MALL 


PRESENTED BY: 


vue |'\ 
WEEKLY a 
CHANNEL 
Edenton Boot Ret 100.3 fm 


“BEAR 


Se Satin 


DOUBLE GUEST PASSES AVAILABLE AT: 


WUEWEEKLY 


10303-108 ST. 426-1996 
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second week, with residents c,., 
Chang, Neal K, Greg Wynn and yours 
truly on regular rotation. Word },,, ; 
that the launch party will feature Don 
ald Glaude—more details next Wee, 

Y Afterhours is also plow, 
straight into fall with a schedy). 7 
visiting talent, starting with Canadian 
progressive star Brad Copel,,,, 
dropping in on September 24, yy, 
following night, on Septembe; 25 
prolific house producer, remixe, ;, 
the stars and globetrotter Hatiras will 
return, along with Vancouver's p) 
Form. Tickets for that party wij 1, 
$15 at the door. 

But don’t forget about all the gre,, 
club nights around town, running eac} 
and every week, including the ver, 
eclectic and groovy Covert Satur. 
days at Victory Lounge downtow, 
See ya there! © 





Listen to BPM with David Gone every. 
Saturday at 6pm on C/SR-FV 835 





No purchase necessary, 75 passes available to be won. Open to residents of Alberta the age of majority. Complete rules available at 
wwwallianceatlantis.com, Request must be received on or before Monday, September 6, 2004. Sponsor employees and their immediate families 
are not eligible to enter. Winner will be contacted by phone. APR of a double pass is $25.00. Skill testing question: (10x8)+4-16+7= 
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Maternal affairs 


Anne Reid is 
extraordinary in gutsy 
May-December 
romance The Mother 
By JOSEF BRAUN 


dawn light cast throughout their 

hadowy home. They prepare for 
a short trip to visit their grown chil- 
dren. “You know how cold you get 
in London,” warns the woman, 
sweater in hand, speaking to her 
husband in a long-nurtured, seem- 
ingly irreversibly defined dual role as 
both mother and wife. Things are 
packed, others put in their proper 
place, and in this busy calm we’re 
given a close-up of the husband’s 
slippers waiting neatly by the front 
door for his return as the couple 
departs. Everything is carefully, cool- 
ly rendered in such a way as to 
evoke the calm before the storm— 
and how appropriate that image will 
prove to be once The Mother incre- 
mentally unearths the dormant 
instincts that will shape its narrative. 

The Mother is a superb, resonant 
film, sneaky and unnerving because 
it opens itself up to some daring 
impulses while rarely giving us the 
impression that it needs to wrangle 
its characters to get them where it 
needs them to go. It traces a 
wWoman’s journey as she acknowl- 
edges her alienation not just toward 
the institution of motherhood but 
toward her own children as well— 
and how much more eloquent, alive, 
clearly observed, complex and yet 
unforced it all feels in comparison to 
the similarly-themed The Hours. 

Like The Hours, The Mother was 
written and directed by two men: 
Novelist and screenwriter Hanif 
Kureishi (My Beautiful Laundrette, Inti- 


A: elderly couple rises in the blue 


macy) and director Roger Michell 
(Notting Hill, Kureishi’s The Buddha of 
Suburbia). Yet gender identification 
has little to do with what gives this 
film such a feeling of authenticity. 
This is first and foremost a film about 
hapless outsiders, about challenging 
precious social conventions without 
a set strategy and most certainly 
without moral righteousness. It’s a 
story about fucking up royally, but 
it’s also about taking a path to libera- 
tion and how age can either rob us of 
our ambition and desire or finally 
grant it to us almost by accident. 


MAY (ANNE REID) IS WIDOWED 
early in the film and left in a dismal 
state: either alone in a gloomy house 
in a dull town or at the mercy of the 
half-hearted hospitality of her chil- 
dren’s families in the big city. She 
chooses the latter, apparently aware 
of its pitfalls but also of its potential 
for something, anything to happen to 


DRAMA 


her. And slowly, things do indeed 
happen. May is stripped of responsi- 
bilities. “Now all I want to do are 
interesting things,” she says. Yet if 
her children are hoping she means 
macramé, they have another think 
coming. The Mother is partially about 
sexual reawakening of the most dis- 
tuptive kind, though in this case it is 
the only kind that can break a dead- 
ening pattern of existence. 

Already cohabiting in tension 
with her resentful, failed artist 
daughter Paula (Cathryn Bradshaw), 
May eventually finds herself sharing 
a bed with Paula’s boyfriend Darren 
(Daniel Craig), who’s already mar- 
ried and a father himself and is 
approximately half May's age. How 
the relationship between May and 
Darren develops is something to see: 


a mixture of confusion, seduction, 


experimentation, recognition of a | 


kindred spirit, recklessness and sober 
meditation. And what transpires is 
touching, funny, outrageous and all 
too convincing. 


IS 1T A TAD REPULSIVE AS WELL? I 
would say not at all. May is in her 
60s and very much a mom in her 
body, a roly-poly version of Charlotte 
Rampling, perhaps, if we're to look 


carefully. But the way Reid’s beauti- | 


ful, gutsy and utterly un-self-con- 
scious performance transforms Anne 


over the course of the film is delight- | 


ful: that lift in spirits, that smile that 
alludes to something helplessly 
provocative, the trading in of bland 
slacks for dresses and scarves are all 
beguiling. And Craig’s Darren is the 
perfect receptor for such forbidden 


fruit, an incorrigible fool, by turns | 


raging and tender, fascinated with 
everything and yet completely self- 
absorbed: precisely the sort of man 
that makes women want to do bad 
things. Craig’s kinetic blend of 
romanticism and self-preservation 
was evident in Sylvia, but is put more 
effectively to work here. 

Once the can of worms is open, 
Kureishi and Michell don’t slack off 
to savour the shock value. They fol- 
low their characters to all the terri- 


bly messy places they need to go and | 


still manage some partial resolution. 
And when May ultimately realizes 
that, for all her indiscretion, she’s 
still the most mature one in the 


bunch, Kureishi and Michell follow | 


her as she picks up and finds a way 
to collect her sense of self in the 
midst of ordinary chaos. @ 





THE MOTHER 
Directed by Roger Michell ¢ Written by 
Hanif Kureishi # Starring Anne Reid, 
Daniel Craig and Cathryn Bradshaw 
Opens Fri, Sept 3 


_ Josh Hartnett hunts 
| down a mysterious 
old girlfriend in 

| Wicker Park 


| 
| By JOCELYN AHLF 
| 

won't lie to you. I went into the 
| fissis screening of Wicker Park 

with all the anticipation of some 
one showing up at their dentist's 
office the day of their root canal. | am 
not a big Josh Hartnett fan, and I real- 
| ly hated Troy, the last movie to co-star 
| Diane Kruger and Rose Byrne. So 
imagine my relief 
when Wicker Park 
| turned out to be 
much better than it 
| looked. It’s not a mind-blowing film, 
but I would definitely describe my 
feelings toward it as warm and fuzzy 
rather than cold and pointy. 

Matt (Hartnett) is at dinner one 
night with some business associates 
when he skips off to the men’s room 
and hears a woman using the house 
phone through the vent. He recog- 
nizes the voice as that of his mysteri- 
ously-disappeared-two-years-ago 
ex-girlfriend Lisa (Kruger), and when 
he runs to investigate, he sees that it 
is indeed her leaving the restaurant. 
| So begins his quest to locate her. He's 
reunited in short order with his best 
friend Luke (Matthew Lillard) and 
accidentally stalks another girl named 
Lisa (Byrne) who is not what she says 
she is. What results is a messy love 
triangle built out of coincidences, 
bad behaviour and plenty of twists 
and turns. And once the flashbacks 
start going from the perspectives of 
all the characters, the film becomes, 
dare | say it, sort of fascinating. 

Director Paul McGuigan handles 
the story with style and—considering 
the constant flashbacks, split-screens 
and snazzy film effects—restraint. His 
need for moving pictures to move in 
a different way never detracts from 
his storytelling. Hartnett is fine as 
Matt. Kruger as the first Lisa is every- 
| thing she needs to be and, unlike 
Troy, has more to do than just look 
beguiling. Lillard succeeds in exorcis- 
ing his roles in Scooby-Doo and She's 
All That from my mind by playing a 
fairly sweet, subtle character who has 
all the best lines. The richest role in 








THRILLER 





Gratuitous ex 


the film, however, belongs to Byme, 
and though her performance is occa- 
sionally forced, she’s very good as a 
squirrelly Iago type. 


BUT MAKE NO MISTAKE: the script 

is the real star here. This is a story 

about love at first sight—specifically, 

do you act on your feelings or do you 

sit and watch the object of your 

desire walk away? We've all been 

smitten with a stranger, but are we 

the type who takes a chance and goes 

for it, or the kind who only day- 

dreams about what could have been? 

TV spots for this movie are trying to 

sell it to the youth market as a sort of 

hipper, younger variation on Fatal 

Attraction or Single 

White Female but 

sorry, folks— 
there’s no rabbit 
stew, icepicks or firearms in this one. 
Screenwriters Gilles Mimouni (who 
wrote L’Appartement, the French film 
Wicker Park is based on) and Brandon 
Boyce (who adapted it, I guess), have 
chosen to attempt something more 
complicated than another Holly- 
wood psycho-stalker movie. 

Still, if anything left me unsatis- 
fied with the film, it’s the absence of 
a true confrontation between Matt 
and the woman who tuined his life. 
Maybe it is the high road (or should 
I say the French road?) not to embar- 
rass someone in a restaurant, but 
part of me wanted Matt to slam 
down his fist on the table and make 
a big Hollywood scene. | also came 
away from Wicker Park bothered by a 
few unanswered questions, which L 
suppose won't make much sense to 
anyone who hasn’t seen the film. 
But still: how the heck did Matt 
ditch his big meeting in China so 
easily? Are you supposed to take 
sleeping pills hours before your actu- 
al flight? How can Luke own a 
kitschy shoe store like Dragon Lady 
Shoes and not be gay? 

The people behind Wicker Park 
have tried to create a movie of sub- 
stance aimed at people who are tired 
of summer blockbusters. And while 
the result won't win any awards, they 
have, for the most part, succeeded. © 

WICKER PARK 
Directed by Paul McGuigan * Written by 
Brandon Boyce ® Starring Josh Hartnett, 
Rose Byrne, Diane Kruger and Matthew 

Lillard ¢ Opens Fri, Sept 3 
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Unfaithful sidekicks 


Fans of Bad 
Marriage Cinema 
will gorge on We 
Don’t Live Here 
Anymore 


By PAUL MATWYCHUK 
a 
parents have been happily 
arried for more than 35 years, 
land while I’ve never married, 
I've never cheated on any of my girl- 
friends, so I’m not sure why one of 
my very favourite literary and cine- 
matic subgenres are tales of well-edu- 
cated husbands and wives running 
around the suburbs carrying on joy- 
less extramarital affairs. Maybe it was 
all those John Cheever stories I 
devoured when I was in university, 
but sit me down in front the TV and 
let me wallow inside a movie like The 
Ice Storm or Short Cuts or The Secret 
Lives of Dentists and I'm a happy man. 
Let those action-movie fans exult over 
John Woo-style gunfights and the 
martial arts choreography of Yuen 
Woo-Ping; me, I can’t get enough of 
house-party sequences where unhap- 
py couples silently watch each other 
from across the room, have furtive 
conversations in hallways with the 
people they're having not-so-secret 
affairs with, and then go home and 
climb into bed, making sure their 
bodies are symbolically facing in 
opposite directions. (And if the direc- 
tor follows that image with a close-up 
of the melancholy wife lying on her 
pillow, staring morosely into the dark- 
ness—my God, to me, that’s as good 
as a CG] explosion!) 

The new film We Don’t Live 
Here Anymore may not be a classic, 
but it’s an effectively depressing, 
claustrophobic little drama that ought 
to more than satisfy all you fans of 
Literary Cheating Couple Flicks out 
there. It’s got a good, incestuous set- 
up: Jack (Mark Ruffalo), a shabby Eng- 
lish teacher at a small New England 


college, is carrying on a desultory 
affair with Edith (Naomi Watts), the 
wife of his colleague, jogging partner 
and best friend Hank (Peter Krause), a 
creative writing instructor with a 
habit of flirting Ilaconically with his 
female students. Jack’s wife Terry 
(Laura Dern) knows something is 
up—Jack is constantly ducking out of 
the house on vaguely-defined 
“errands’—but she still loves him so 
much that she hesitates to confront 
hirn directly with her suspicions. 
Meanwhile, Jack, partly to 
assuage his self-loathing over his 
own behaviour and partly in order to 
regain some semblance of the moral 
high ground, starts subtly manipulat- 
ing Terry into an affair with Hank. 


E\DRAMA 


The four characters are forever sneak- 
ing around behind each other's 
backs, but they're also longtime bud- 
dies who are constantly dropping in 
at each other’s houses—in fact, they 
get together every weekend to drink 
and watch old movies on cable TV. 
And lingering around the edges of 
the film are the two couples’ young 
children, who don’t quite under- 
stand what’s going on but keep 
falling asleep at night with the sound 
of their parents’ bewildering, night- 
marish arguments filtering through 
their bedroom walls. 


THE FILM 1S BASED on a pair of 
linked short stories by Andre Dubus, 
but it feels more like it was based on a 
poem; director John Curran puts his 
emphasis on mood and atmosphere 
rather than the mechanics of plot. 
Unusually for a domestic drama, We 
Don't Live Here Anymore was filmed in 
widescreen, so that Curran’s camera 
can take in more of the background 
details of both couples’ domestic 
lives—Jack and Terry’s filthy house, 
with its stacks of laundry and kitty 
litter-strewn carpets, stands in vivid 
contrast to Hank and Edith’s orderly 


bookshelves and clean, white coun- 
tertops. You can see part of what 
makes Jack flee into Edith’s arms; the 
messiness of Terry's emotions, the dis- 
order of her love for him are just too 
much for this irresponsible, bicycle- 
riding little boy to handle. 

Which is not to say that Terry is a 
doormat—Curran and Dern make her 
much more complicated than that. 
The movie’s most wrenching scenes 
are the series of terrifyingly convinc- 
ing late-night arguments between 
Jack and Terry. They're the kind of 
arguments you don’t often see in 
movies but which we’ve all found 
ourselves participating in in real life, 
full of those unbelievably hurtful 
comments that you can feel yourself 
wanting to take back even when 
you're in the middle of gleefully say- 
ing them. Dern is amazing in these 
scenes—her look of wounded, angry 
grief over the collapse of her marriage 
recalls the contorted expression of 
horror she wore in Blue Velvet when 
she learned her boyfriend was cheat- 
ing on her. But there's not a trace of 
camp or irony this time out; this is 
the kind of pure emotion that 
Krause’s Hank can’t even come close 
to tapping into in his own writing. 

Too bad Krause can’t tap into it 
with his acting either; he gives a glib, 
TV-style performance that unbalances 
the film’s rectangular structure—espe- 
cially when Ruffalo and Dern do such 
powerful, gutsy work together 
(despite playing such weak-willed 
characters). Still, this is such a small, 
subtle, affecting film that it’s hard to 
believe it’s being distributed by Warn- 
er Brothers, the home of blockbuster 
franchises like Batman, Lethal Weapon 
and Harry Potter. Don’t the people in 
charge of the studio know about this 
affair their classics division is carrying 
on right under their noses? © 

WE DON’T LIVE HERE ANYMORE 
Directed by John Curran * Written by 
Larry Gross © Starring Laura Dern, Peter 
Krause, Mark Ruffalo and Naomi Watts 
© Now playing 











Luck has fun 
gambling scenes, 
but it craps out with 
its mopey hero 

By DARREN ZENKO 


e premise of writer/director 
| ee Wellington's Luck is 
promising, or at least not out- 
wardly eye-rolling: a guy gets heart- 
broken and depressed, gets into 
gambling, gets deeper into gambling, 
gets into kneecap-threatening debt, 
and ends up betting it all on one last 
Big Score. Yeah, okay! Gambling 
movies are fun! 

Except it doesn’t quite work out 
that way, for a simple reason that’s as 
Canadian as the ’72 hockey series ver- 
sus Russia that backdrops the piece: 
the guy in question (Luke Kirby) is a 
struggling writer. 1 know the rule of 
thumb is “write what you know,” but 
seriously; strug- 
gling writers need 
to stop writing 
about struggling 
writers, or at least stop presenting 
them as such a bunch of self-pitying 
mopes. Granted, most struggling writ- 
ers are self-pitying mopes, but it does- 
n't make for compelling cinema. 
Kirby’s Shane is typical: a neurotic, 
dithering, self-centred boy-man with 
nothing for an audience to like or 
latch onto. He’s boring and, worse, 
kind of dumb. Again, typical. 

The object of Shane’s annoying 
pining is a worrisomely haggard- 
looking Sarah Polley, the kind of 
game-playing, cliché-spouting, pla- 
tonic-friend Love Interest that Strug- 
gling Writer scenarios seem to 
require. Polley’s usually a fine actor, 
but she can’t (or, more likely, doesn’t 
care to) transcend her thudding, 
dull-as-dishwater lines, her unap- 
pealing character and the fact that 
said character has no real purpose 
other than to dick with Shane's frag- 
ile little psyche and drive him into 
the fickle arms of Lady Luck. 

Right! Gambling! This is the hest 
part of the movie; I’m a sucker for 
gambling films, and even with a B- 
movie like Luck I get all edge-of-the- 


E\INDIE | 


seat tingly when the action’s really. 
cooking. Win big, lose big, the click. 
ing of stacks of chips, the rattle of 
dice, the snap of the cards... great H 
stuff, and Luck presents it quite well, 
Part of its appeal is the milieu—it'; | 
1972, the whole country is in the 3 
grip of a faging patriotic hockey, 
fever we're still dizzy from 30 years} 
later... and Shane’s no Monte Carlo 
gambler, either. These are working- 
class dens of iniquity he’s rolling in. 
The gritty, dirty feel of the place and | 
time (and the ever-present hockey 
game and its attendant cheers/tears) 
go a long way in putting an edge on ~ 
Shane's increasing desperation. 





BUT THE CHARACTER: HIMSELF 
keeps dragging it down; the gam- 
bling action doesn’t have enough 
traction to haul the movie out of his 
mopey clutches. Jed Rees, as the 
wannabe high-roller buddy who 
introduces Shane to the pleasures of 
gambling, tries his best to pump up 
the film with his 
energetic, charis- 
matic perfor- 
mance, but he’s 
doomed to come across as the guy at 
a party who's desperately trying to 
cheer up a “depressed” friend deter- 
mined to be a fucking killjoy. 

Finally, I have to take issue with 
Luck’s trainwreck of a resolution, and 
the multiple deus exes that bring it 
about. I know, I know, it’s a movie 
about gambling... the fact that crazy 
shit happens by pure chance is the 
whole point, right? No. I mean, 
yeah... but that doesn’t mean it’s sat- 
isfying or entertaining. Shane does— 
n’t win or lose; he just sort of breaks 
even. He doesn’t grow, or make any 
big changes or choices that anybody 
in the same situation would make 
In the end, as in the beginning and 
the middle, everything happens !” 
him and nothing is done by him 
That’s not cool, or deep; it’s bad writ- 
ing and boring filmmaking. © 





LUCK 
Written and directed by Peter Wellingto" 

* Starring Luke Kirby, Sarah Polley and ; 
Jed Rees © Zeidler Hall, The Citadel  Fri- 
Mon, Sept 3-6 (9pm) # Metro Cinema * 

425-9212 
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Sweet x - 


Sweethack's 
Baallasssss! son 


ario van Peebles 
ells the amazing 
story behind 

is father Melvin’s 
pioneering 1971 
Black Power epic 


Y MINISTER FAUST 


upiterian Afros, hip-talkin’ 
mamas, soul food, Saturday night 
Soul music soundtracks, Black 
hen blasting two entirely different 
¥pes of pistols and showing up the 
an—these are the ingredients of 
hat folks who like to sound hip call 
laxploitation. And if they're drop- 
Ping funky film footnotes, they'll 
ay it all began with Melvin Van Pee- 
Dles's 1971 indie-breakthrough Sweet 
weetback’s Baadasssss Song. 
But they'd be wrong. Melvin Van 
eebles, actor, director, acclaimed 
Playwright, member of the French 
©gion of Honour and the first 
4 American officer in the USAF, 
idn’t invent blaxploitation, even if 
© genre mutated out of his work 
“Cause of the financial success and 
istic pioneering of his breakout 
kk. Sweet Sweetback’s Baadasssss Song 
*ctrified audiences by revealing a 


ghetto story from a Black point of 
view—an aimless hedonist raised in a 
whorehouse (Sweetback, played by 
Van Peebles himself) witnesses police 
brutalizing a Black revolutionary and 
decides to strike back. With nowhere 
in America safe for a Black man who 
rises up against the White power 
structure, Sweetback eventually flees 
for Mexico. And, most revolutionary 
of all for Black or White film charac- 
ters who fought the law, he triumphs. 

Now son Mario Van Peebles, 
director of New Jack City and Panther 
among other titles, has filmed the 
story of his father’s Herculean 
labours to get Sweetback to the screen 
as Baadasssss! Mario himself was 
in the original Sweetback, playing the 
protagonist at age 12 who is raped 
by a prostitute—a scene all the more 
controversial since the 12-year-old 
Mario appeared in it nude. Not quite 
child pornography, but hardly 
résumé material for a Father of the 
Year award. Based on the book his 
father wrote about the making of the 
original film and possessing an angle 
on the elder Van Peebles that no one 
else could possibly have, Mario has 
made an excellent film, the finest of 
his career. 

Sweetback deserves the spotlight 
that Baadasssss! shines on it, if for 
no other reason than that it illumi- 
nates the astonishing Black role in 





the development of independent 
U.S. film. Melvin broke every rule he 
could find, assembling a multi- 
racial, non-union crew on the turf of 
Hollywood’s notoriously racist all- 
White film unions. His only means 
to break such chains was to add as 
much explicit sex to Sweetback as he 
could because the unions let porno 
productions alone. Sweetback wasn't 
a Black exploitation film because in 
subject and production it was a vehi- 
cle for Black liberation. 

As Marlon Riggs demonstrates in 


DRAMA 


his brilliant documentary on racist 
imagery in two centuries of American 
popular culture, Ethnic Notions, blax- 
ploitation depicts a “strong” Black 
character employing violence in ser- 
vice of the existing White power 
structure and the racial status quo. 
Shaft was a policeman. Superfly was 
clearly counter-revolutionary, since as 
a cool-supreme drug dealer, his for- 
tunes depended on his own people 
being poisoned. On the other side of 
the chain, Sweetback employs vio- 
lence against vicious police in order 
to save a Black politico. His arc takes 
him from aimless pleasure-seeker to 
the ranks of Nat Turner, and the film 
climaxes with his escape to a freedom 





land (Mexico instead of Canada). 


GIVEN SUCH CONTENT, it’s no shock 
the film nearly died on the vine. 
Melvin’s travail of collapsed financ- 
ing, foundering health and death 
threats mirror the experience of his 
title character. Arranging distribution 
was nearly impossible. “The first two 
customers who saw Sweetback not 
only left the theatre but demanded 
their money back,” says son Mario. 
“There were only two theatres in the 
United States that would play it.” But 
word soon spread, and the ghetto- 
revolutionary Black Panther Party 
even made the film required viewing 
for BPP members. Its combination of 
soul music (from up-and-coming 
band Earth, Wind and Fire), an 
African-American point of view on 
police brutality, Black sexuality and 
rebellion shot the film into financial 
success, In reaction, another studio 
rewrote a script about a White cop, 
added a Black cast and Isaac Hayes 
intoning “He’s a bad mother—” and 
called it Shaft. Imitation: the sincerest 
form of indifference and exploitation. 

Which is not to say that Sweetback 
is a great film, or even a good film. 
African American film critic and con- 
trarian Armond White calls Sweetback 
“lousy,” and various characters in 
Mario’s Baadasssss! cringe as they 
admit that Sweetback is virtually 
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Melvin van Peebles and 
Mario van Peebles 


unwatchable. But when a work of art's 
point of view, its refusal to cower 
from its subject matter, its rage and its 
anguish and its lust combine at just 
the right moment in history, it can 
achieve immortality, which is exactly 
what happened to Sweetback, The film 
is referenced routinely in Black film 
circ You can hear the film’s duh- 
DAH-duh-dah-DEE (“You bled my 
momma... you bled my poppa....” 
sampled at the beginning of Main 
Source’s “Just Hangin’ Out,” and its 
dialogue, such as “Our brother died of 
an overdose... an overdose of Black 
misery!”, on BDP’s “Forty Cops or * 
More.” The film has become legend. 


MARIO VAN PEEBLES’S dynamic 
(dare I say “dyn-o-mite"?) Baadasssss! 
primarily explores Sweetback from the 
perspective of its own time, only occa- 
sionally exploring how the original 
film has been gilded by circumstance, 
preferring to examine its making and 
its master. Unlike his previous film, 
Baadasssss! employs an extremely 
intimate point of view—that of father 
Melvin himself. “I had a good deal of 
time to study my subject,” laughs ~ 
Mario. “And I thought that my dad 
would give me a good [price on 
obtaining an] option on his book 
[about] the making of Sweetback, that 


SEE PAGE 35 
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Richard Corliss, LIME 


A MASTERPIECE! 


Co pavishingly beautiful with saperb fight scenes. Extraordinan. 
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Grade-Z sci-fi gets 
an affectionate 
ribbing in The Lost 
Skeleton of Cadavra 
By PAUL MATWYCHUK 


e New York Times’ Dave Kehr con- 
cluded his unfavourable review of 
The Lost Skeleton of Cadavra 

by asking why, when there's hardly a 
shortage of mediocre movies in the 
world already, would a team of film- 
makers work this hard to deliberately 
create a bad one? It would be a fair 
question if that were actually the task 
writer/director Larry Blamire set out 
to accomplish, but it’s not. 

The Lost Skeleton of Cadavra is a 
very funny parody of those ultra-low- 
budget Grade-Z sci-fi cheapies that 
people like Roger Corman and Larry 
Buchanan chumed out by the dozens 
for the drive-in market in the ‘SOs 
and ’60s. We're talking about back- 
yard epics like Not of This Earth and 
The Astro-Zombies, movies whose 
peculiar combination of stiff acting, 
leaden pacing and pathetic special 
effects earned them the lifelong affec- 
tion of junk-culture fans of a certain 
generation. What Blamire has done 
with this movie is to take the flat, 
expository dialogue and awkward act- 
ing that characterized those films and 
exaggerate them, just slightly, until 
they become part of a brand-new 
style of affectionate deadpan comedy. 

The story Blamire cooked up for 
the film (which was shot over two 
weeks in Bronson Canyon, the same 
location where so many of the films 
that inspired him were made) is prob- 
ably more ambitious than anything 


Corman or Buchanan would have 
ever attempted: it’s the story of three 
very different couples all roaming the 
California wilderness in search of a 
meteor composed of the priceless ele- 
ment “atmospherium.” Blamire plays 
Dr. Paul Armstrong, an earnest, white- 
haired scientist who eagerly informs 
his wife Betty (Fay Masterson), “You 
know what this meteor could mean to 
science. It could mean actual 
advances in the field of science!” 
Andrew Parks and Susan 
McConnell are Kro-bar and Lattis, 
shipwrecked aliens from the planet 
Marva who need atmospherium to 
repair their rocketship and so disguise 
themselves as humans in order to 


Z 


infiltrate the Armstrongs’ cabin. 
(“Aliens? Us?” Kro-bar says when his 
identity is challenged. “Is this one of 
your Earth jokes?”) And Brian Howe 
plays the film’s villain, Dr. Roger 
Fleming, who plans to use the atmos- 
pherium to revive the legendary Lost 
Skeleton of Cadavra and thereby rule 
the planet. Fleming's partner in crime 
is Animala (Jennifer Blaire), a slinky 
sex bomb who Fleming has created 
out of “four different forest animals” 
using the aliens’ transmutatron ray. 
Meanwhile, roaming the countryside 
and killing assorted forest rangers is 
the Mutant, who has escaped from 
Kro-bar and Lattis’s spaceship. 


BLAMIRE SEEMS to have realized that 
what makes those old sci-fi movies so 
funny isn’t their content per se; it’s the 
audience’s awareness of the incompe- 
tence taking place behind the cam- 
era—the scriptwriters vainly trying to 


disguise their ignorance of even the 
basics of science, the director w},,, 
can’t edit two shots together witho,), 
causing some kind of continuity e;;,, 
the special effects team trying as });,.; 
as they can to create a terrifying 10, 
ster with $25 worth of canvas and .. 
ting. And, of course, the actors try;,,,, 
to figure out how to emerge from }},,. 
entire mess with their dignity inta:; 
In some ways, the funniest characte, 
in Lost Cadavra are completely nonc,. 
istent—they’re the fictitious offscres, 
crew who supposedly made this fj),, 
who constructed the aliens’ transmu. 
tatron ray out of a caulking gun anq 
weren't quite able to disguise the wir. 
that help the title character sit up anq 
move around. (That sense of subi; 
extends to the actors. In the Dyp 
commentary, Andrew Parks say; }, 
didn’t think of himself as playing \;., 
bar; in his mind, he was playing 4 
struggling actor from the ‘SOs who was 
finally getting the biggest part in hj; 
entire movie career.) 

Blamire filmed The Lost Skeleton «) 
Cadavra more or less as a lark on 3” 
tiny, Roger Corman-sized budget, }y 
to his surprise, it was picked up fo; 
distribution by Columbia Studios and 
played several large cities, where it 
earned a small but devoted cult fo| 
lowing. Edmontonians can now diy 
up this Skeleton for themselves on a 
new DVD with a surprising number of 
extras, including two commentaries, 
an amusing making-of featurette and, 
in an especially whimsical touch, a 
vintage 1937 Ub Iwerks cartoon called 
Skeleton Frolics. © 
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THE LOST SKELETON OF CADAVRA 
Written and directed by Larry Blamire « 
Starring Larry Blamire, Andrew Parks 
and Jennifer Blaire * Now on DVD 











Every week in Heresy!, Vue Weekly 
invites its film writers either to defend a 
film that everyone else regards as trash 
or to slam a film that everyone else 
regards as art. This week: Paul 
Matwychuk pans Blade Runner. 


Last Thursday, Britain’s Guardian news- 
paper reported the results of a poll that 
asked 60 top scientists to name their 
all-time favourite science fiction film. 
Coming out on top of the field—and 
beating out such heavy-hitters as Solaris 
and 2001: A Space Odyssey—was Blade 
Runner, Ridley Scott’s wisely retitled 
1982 adaptation of Philip K. Dick’s 
novel Do Androids Dream of Electric 
Sheep? “It’s the best movie ever made,” 
proclaimed stem cell biologist Stephen 
Minger of King’s College in London. 

1 don’t know; to me, Blade Runner 
has always seemed like a film that only 
a stem cell biologist could love. The 
film was a very expensive $30 million 
flop when it was first released—audi- 
ences expecting another Star Wars-style 
romp from star Harrison Ford were dis- 
appointed by its grim tone, and critics 
were by and large frustrated by Ford's 


sluggish performance— 
but it’s since come to 
be regarded as a post- 
Kubrick classic, the rare 
“thinking person’s sci- 
ence fiction film” to 
come out of Hollywood. 
By the time of its suc- 
cessful 1992 rerelease of 
the “director’s cut” of 
the film, its reputation 
as a visionary sci-fi land- 
mark was assured. 

Me, | think critics 
and audiences got it 
right the first time— 
the film really is boring 
and Harrison Ford's 
performance really is dull. Blade Run- 
ner may be able to boast some truly 
remarkable sets, but they’re not inter- 
esting enough to keep my eyes from 
drooping at its slow pace and unin- 
volving characters every time | try to 
watch it. The script has no forward 
energy; Scott is more interested In 
architecture and lighting than in char- 
acter, and the story makes no sense at 
all—why is Harrison Ford’s Deckard 
trying to track down these rogue 
replicants when they’re all about to 
die anyway? If they're trying to track 
down the head of the corporation 
that created them to extend their 
lifespan, why isn’t he better guarded 
against the threat? Why does anyone 
need to administer the Voight-Kampff 
empathy test to tell if someone’s a 
replicant when records and photos 
exist of every replicant already? 





Blade Runner’s admirers seem to be 
most struck by its exploration of what 
it really means to be human—by the 
way Roy Batty, the replicant played by 
a hammy Rutger Hauer, seems 5° 
much more emotional and charismatic 
and appealing than any of the flesh- 
and-blood characters we meet else 
where in the film. But to me, this '5 
Philosophy 101 stuff at best; at worst: 
Scott’s contempt for the Asian extras 
scuffling about in the streets and hist 
admiration of the blond superman Roy 
is crypto-fascist claptrap. Why is it that 
so many sci-fi films that pretentious! 
ask “what it means to be human’ 
seem unable to create a single three) 
dimensional human character? Blac? | 
Runner is an airless, joyless movie that) 
doesn’t tell you anything about humans 
beings—even its score sounds like it 
was performed by robots. @ 
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“Continued from page 33- 
















| probal ive it to me for free 
oa en and he loves me. 
“course, he charged me for it. ‘Yes, 
yre my son. I don’t want to get 
owed on the deal. You're going to 
. me for {the option] and here’s the 
ing rate.’ So I paid him the option 
4 he wound up taking me and my 
ye] kids on vacation, which cost 
» a lot more than what I paid him.” 
the events surrounding the mak- 
, of the film—which included 
-jally-motivated arrests slowing 
wn production, a loaded pistol 
ing left in the frequently-accessed 
4p-qun box, Melvin’s beating of the 
4’ co-editor during an 11th-hour 
s, an intervention by Bill Cosby 
4 multiple death threats—that 
rio figured it would be hard for an 
dience to believe that it was possi- 
_ “You watch this film and you go, 
a minute! This really happened?’” 
During our telephone conversa- 
nm, Mario constantly quotes Mal- 
» X, who he played in Michael 
n’s Ali (his most vulnerable and 
wnced performance to date, and the 
ily memorable aspect of Mann’s 
m). It’s clear that, like his father and 
he subject and subtext of his father’s 
im, Mario is dedicated not only to 
king uplift for Black folks, but to 
feating it. “The specifics of 
adasssss!| are wonderful in terms of 
ie dramatics,” he says, “but they're 
o liberating in terms of their hon- 
, in that if Melvin van Peebles can 
e a film in 19 days having a mul- 
jal, ragtag crew 33 years ago, then 
can do it today.... The work that I do 
a director tends to be things that 
pretty heartfelt and take a lot out 
me and say something.” 
His messages may not be welcome, 
ough. “Even right now,” Mario 
es, “you cannot find Panther on 
(D. Panther was very controversial 
d said things about America and the 
g trade that were not supposed to 
aid.” Specifically, that U.S. intelli- 
nce was helping to destroy the 
fican American community by 














































or Mario van Peebles’s finest 
istering, an unsentimental depic- 
; and astonishing success of a very 
r Melvin van Peebles. If | have one 
it’s that it doesn’t do enough to 
ensional accomplishments of the 
off perhaps as too much of the 
as 


importing drugs into it. While a 
laughable charge to some during Pan- 
ther's 1995 release, the Dark Alliance 
series in the San Jose Mercury-Chronicle 
connecting the CIA, the Contras, 
Nicaraguan cocaine and crack pioneer 
“Freeway” Ricky Ross only a few years 
later would back up the substance of 
van Peebles’s charges. 


FINANCING POLITICALLY CHARGED 
or psychological subtle films about 
Black folks remains a difficult task, 
even for someone with van Peebles’s 
stature. “The New York Times wrote 
that on the same day Soul Plane 
[opened] you had [Baadasssss!],” he 
observes. “Soul Plane was made for $16 
million by a big studio, which subtex- 
tually says the idea of Black folks run- 
ning an airline is a joke. Baadasssss! 
overtly says the idea of people of all 
colours uniting and making a hit film 
is possible. One made for a million, 
one made for $16 million, one made 
independently, one made by a big stu- 
dio run by the corporation.” Only a 
few African-American-made films have 
been financed independently in recent 
years—notably, Spike Lee’s She’s Gotta 
Have It and Get on the Bus and Matty 
Rich’s Straight Outta Brooklyn. 
Financing Baadasssss! was no eas- 
ier. “I went out to the studios,” 
Mario says, “and they gave mea 
whole bunch of notes which would 
have turned [the film] into cinematic 
Wonder bread: ‘Make Melvin van 









Peebles more likable, make the 
movie less political, make it a clown- 
ing—make it a comedy like Soul 
Plane on the set, with a lot of Black 
people being buffoony, dropping 
rolls of film and inadvertently mak- 
ing a hit.’ [Or that] the film was too 
sexy. And I didn’t do those notes. I 
made New Jack City in 30-some days, 
and most of my other films in 40 
days, and this one in 18 days.” 

Van Peebles isn’t shocked by such 
barriers, but he remains philosophi- 
cal. “Heavyweight champs mostly 
look like Ali and Tyson,” he says, 
“yet studios like to make them look 
like Stallone. The Civil Rights move- 
ment was led by Dr. King and Stokely 
Carmichael and others, but if you 
watch Mississippi Burning it's White 
FBI agents, unless you know any- 
thing about Hoover's FBI and COIN- 
TELPRO [the FBI’s long-running 
campaign of political surveillance, 
disruption and even assassination], 
that’s very creative writing. And 
there’s really nothing wrong with us 
having buffoony, comedy stuff like 
Soul Plane. The problem is, we have a 
lack of spectrum. The problem is we 
don’t get A Beautiful Mind or Lost in 
Translation or Good Will Hunting with 
people of colour.” © 





Minister Faust’s audio interview with 
Mario van Peebles will run on C/SR’s 
The Terrordome on Wednesday, 
September 8 at 6 p.m. 


all-White film unions who could have shut down his multi- 
racial, non-union crew, butterfly financing (suddenly there, 
suddenly gone) and his own intense, raging personality which 
attracted iron loyalty and nearly crushed those closest to him. 
Sweetback was controversial also due to its sexual con- 
tent, including its use of a nude child actor—played by 
Mario himself—simulating intercourse. Baadasssss! doesn’t 
flinch from its depiction of the ugliness 
and egomania of a father who would 
rationalize subjecting his own son to 
such perversion, but neither does it 
demonize the man. With touches of humour from a secre- 
tary constantly staging her own impromptu “auditions” to 
_ the anguish of a disastrous premiere screening, to Melvin's 
horrifying plummet into a black hole of his own making, 
- Baadasssss! is honest, compelling stuff, and one of the best 
films of the year. —MinisTer Faust 


BAADASSSSS! 


Directed by Mario van Peebles « Written by Mario van Peebles 
and Dennis Haggerty ® Si Mario van Peebles, Rainn 

Wilson, Nia Long and David 
Citadel « friMon, Sept 3-6 (7pm) * Metro Cinema * 425-9212 


Grier « Zeidler Hall, The 





Hardwood/Universal recording artist from Toronto: 


OCTOB the 
EX'25, 2004 toro 
theatre 


-LAKE SERENADERS 
& SPECIAL Guests CUFF THE DUKE 


DOORS OPEN AT 8PM TIX AVAILABLE @TICKETMASTER, 
BLACKBYRD, MEGATUNES, LISTEN RECORDS, HUB, SUB, 
AND CAB INFO BOOTHS. ; 


www.odeonfilms.com 


PREPARE To Live THE YEAR’S 
GREATEST ROMANT 
ADVENTURE! 


‘REESE | 
WITHERSPOON : WITHERSPOON 
ROCKS! SHE oo . % - 
GIVES A FLAWLESS F 4 a PERFORMANCE 
PERFORMANCE! ‘ OF HER CAREER! 
Perfectly cast as the ey A terrific ensemble of 
manipulative heroine, \ first-rate actors. 
Witherspoon should scare 


an Oscar® nomination.” 
Jaw Beano, NEW YORK DAILY NEWS 


FecUusS 


NOW PLAYING![ sonia» || 
STARTS FRIDAY! + DOTA SOUND 


ENTER 10 WIN A GEMS OF BRITAIN TRIP FOR TWO FROM INSIGHT VACATIONS AND VISITBRITAIN! 
Drop by CRABTREE & EVELYN for a ballot or enter online at odeonfilms.com. 
; (Pal rads erable calc) 





CINEPLEX ODEON 


GREPLEX ODEON 
NORTH EDMONTON « | CITY CENTRE 








CHECK THEATRE DIRECTORY 





GALAXY CINEMAS 


FAMOUS PLAYERS 
GALAXY 10 senroo nex # 


WeSTMALL © 


























VUEWEEKLY EP SEPTEMBER 2-8, 2004 


A visual arts exhibition 


celebrating the 100th Anniversary 
of the City of Edmonton 


Edmonton City Hall 
September 11 to 24, 2004 


Opening Reception 
Sunday, September 12th at 2 p.m. 
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SON & REVOLUTIO 


“TWO BIG THUMBS UP! ONE OF 
THE BEST MOVIES OF THE YEAR! 


A spelibinding story of a turning point in 
movie history, it’s funny and it’s amart!” 
Reges Roert med “Pichon Roeper, EEEIT & ROLPER 


“AN ENERGETIC AND 
SMART CROWD PLEASER!” 


Livis Mitchell, THE NEW YORK TIMES 


FRIDAY . MONDAY .7PM 


4 “A, GEM!" 


ron 0. soheuan Macinants 


2 ¢ Team 


WINNER! 
Sect Featere Fee 


‘eS Fin Pt 


For Shane Bracioy, the 
the century is the gambi 


jame of 
le of his life. 


FRIDAY ..MONDAY «9PM 


Ail Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 
For more information, call 425-9212. or log on to www.metrocinema. org 


Metro operates with the 


pport of 


Conseil des Arts A Found: ation 
du Canada forte Arts 


Canada Council 
for the Arts 





Saved! 
to remembe 


tually 


straight ac 
by all her prim, prope 


(a) Baadasssss! Mario Van Peebles 
Per (who also wrote and directed), 
Fedicrs Davis, David Alan Grier and 

Nia Long star in this lively account 
of the tumultuous filming of Melvin Van 
Peebles’s groundbreaking, low-budget 
1971 “blaxploitation” classic Sweet 
Sweetback’s Baadasssss Song. Read Minis- 
ter Faust’s article on page 33. Zeidler Hall, 
The Citadel; Fri-Mon, Sept 3-6 (7pm) 


Kill Bill Uma Thurman, David Car- 
radine, Lucy Liu, Michael Madsen, 
al Vivica A. Fox, Daryl Hannah and 

Sonny Chiba star in this special 
Screening of both “volumes” of Pulp Fic- 
tion writer/director Quentin Tarantino’s 
colourful action extravaganza about a 
female assassin’s epic quest to avenge 
herself against her former colleagues, 
who ambushed her during her wedding 
ceremony and left her for dead. Zeidler 
Hall, The Citadel; Thu, Sept 2 (7pm) 


Luck Sarah Polley and Luke Kirby star in 
Joe’s So Mean to Josephine writer/director 
Peter Wellington’s offbeat romantic come- 
dy/drama, set against the backdrop of the 


GARNEAU 
= theatre 


109 Strect - 433-0728 
“A BRAZENLY SEXUAL FILM! 


PROVOCATIVE BUT ADMIRABLY HONEST!” 


“A 'TABOO-CRUSHER 


‘Thar Bractyaty Ressts SessanionAuial AND SENTIMENTAEETY. 


ANNE REID Is QUIETLY AMAZING.” 


MOTHER| 








MARIA FULL OF GRACE 
Nightly 7:00 & 9:15 pm 
Sat, Sun & van Le 1:00 pm 


tore her virginity afte 

ole Christian friends, the 
all sounds like the making of a good religiou 
less than | hoped), but three months later, | realize that | haven't given it so much as 


t offender of t! 


tire, and | remember leaving the th 





1972 Canada/Russia hockey series, about 
a lovelorn man whose gambling habit 
gets out of control when his dream girl 
leaves him for her old boyfriend. Read 
Darren Zenko’s review on page 32. Zeidler 
Hall, The Citadel; Fri-Mon, Sept 3-6 (9pm) 


oO The Mother Anne Reid, Daniel 
P74) Craig and Peter Vaughan star in 
ig Notting Hill director Roger Michell’s 
gritty drama about a 65-year-old 
widow who gets caught up in a passion- 
ate affair with a much younger man who 
is also having an affair with her married 
daughter. Screenplay by Hanif Kureishi. 
Read Josef Braun’s review on page 31. 


Paparazzi Cole Hauser, Tom Sizemore, 
Robin Tunney and Dennis Farina star in 
director Paul Abascal’s suspense film 
about a hotheaded young movie star 
who embarks upon a grim revenge plot 
against the gaggle of cynical tabloid pho- 
tographers who caused the car accident 
that injured his wife and son. 


Saved! Jena Malone, Mandy Moore, 
Macaulay Culkin, Patrick Fugit and 
Heather Matarazzo star in director Brian 


SUSPECT ZERO 


Nightly 7:00 & 9:00 pm 
Sat, Sun & Mon Matinee 2:30 pm 
218A. 





© got to do my 
ry (Jena Malone), 
th Dean to make him 


and Mary gets pregnant and is subsquently ostracized 
(ola ol—iTatemele)nes ie)el=lemo)re)anme 0 (=. 
thinking It 


Hilal WWETare i Moore), it 


nalf-bad (albiet far more tooth- 


second thought until now, Take that how you will, 


THIS WEEN'S WEW MOVs 






















Dannelly’s religious satire about a student 
at a Baptist high school who gets ostra- 
cized by her Jesus-freak classmates when 
she becomes pregnant. 


Feics Hat Fred Astaire, Ginger 
Perl Rogers and Edward Everett Horton 
ial8@ star in Shall We Dance? director 

Mark Sandrich’s classic 1935 Art 
Deco musical about a song-and-dance 
man whose attempts to woo an attrac 
tive woman are complicated when she 
mistakes him for his married producer. 
Provincial Museum Auditorium (102 Ave & 
128 St); Mon, Sept 6 (8pm) 


Wicker Park Josh Hartnett, Matthew Lil- 
lard, Rose Byrne and Diane Kruger star in 
The Reckoning director Paul McGuigan’s 
remake of the 1996 French thriller L’Ap- 
partement, about a young investment 
banker who jeopardizes his current 
romance when he becomes obsessed 
with tracking down the mysterious 
woman he spots one day in a café, 
believing her to be the woman who 
broke his heart two years ago. Read Joce- 
lyn Ahif’s review on page 31. 


“WONDERFULLY | 
ORIGINAL’ 


rer PLOPLE 


NAPOLEON DYNAMITE 


Nightly 7:15 & 9:15 pm 
Sat, Sun & Mon ee 2:00 pm 
eG 
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| DYNAMITE e 
f ar 718915 Sat Sun Mon 2:00 

=a 
oo 7:00 9:00 Sat Sun Mon 2:30 


i GRANDIN THEATRE 


ope nee. Dally 1:00 3:20 7:10 9:30 
He DIARIES 2: 





> G 

Dally 12:45 3:00 7:00 9:15 
LITTLE BLACK BOOK PG 

Daly 7:15 9:20 

WITHOUT A PADDLE 14A 
Dally 1:00 3:40 7:20 9:20 
ANACONDAS: 
HUNT FOR THE BLOOD ORCHID PG 
Frightening Scenes, not recommended for 
young children. Dally 1:15 3:45 7:10 9:10 
GARFIELD G 
Daily 12:30 2:10 3:50 

9628-1014 Ave, Citadel Theatre, 425-9212 
BAADASSSSS! 184 
Sexual content. Fri-Mon 7:00 
LUCK sTc 
Fr-Mon 9.00 
AURTHUR LIPSETT’S FILMS OF THE SIXTIES STC 
Thu 7.00, 
4762-50 St, Leduc, 986-2728 

WICKER PARK PG 
Oaily 1:00 3:30 7:00 9:20 
ANACONDAS: 
THE HUNT FOR THE BLOOD ORCHID PG 


Frightening scenes, not recommended for younger chil- 
aren, Daily 1:00 3:25 7:00 9:25 











HERO PG 
Violence, Daily 1:10 3:20 7:20 9:30 
WITHOUT A PADDLE 14A 


Dally 1:20 3:30 7:20 9:30 


Le WETASKIWIN CINEMAS] 


1) 780-352-3922 
WICKER PARK PG 
Dally 1:00 3:30 7:00 9:20 
ANACONDAS: 
THE HUNT FOR THE BLOOD ORCHID PG 


Snghtening scenes, not recommended for younger chil- 
dren. Dally 1:00 3:25 7:10 9:25 


ERO ‘ PG 
Violanee. Daily 1:20 3:30 7:00 9:20 
A PADDLE 


WITHOUT: 114A 
Dally 1:10 3:20 7:20 


HARRY POTTER 
AND THE PRISONER OF AZKABAN PG 
Tus-Fil 1:30 4:30 7:30 Sat-Mon 7:30 


GARFIELD a 
Sat-Mon 1:40 3:50 
FAHRENHEIT 9/11 14a 
‘Tue-Fii 6:50 9:20 Sat-Mon 6:50 9:20 
YUGIOH PG 
Tue-Fii 7:00 Sat-Mon 1:20 3:40 7:00 
HAROLD AND KUMAR GO TO WHITE CASTLE 148 
Dally 9:05 

EB 148 
Coarse language, crude content. Tue-Fri 7:20 9:30 Sat- 
Mon 2:00 4:10 7:20 9:30 
SHREK 2 re) 





| OODaeRAL: ATRUE UNDERCOG STORY 
| 
| 


BURGUNDY 148. 
on 1:00 3:15 7:50 10:00 








CINTTLLX QUDLON CINEMAS. 


CINEMA GUIDE 





10200-102 Avo, 421-7020 
HERO PG 
Violence. 
Daily 1:50 4:20 7:00 9:40 
ANACONDAS: 
THE HUNT FOR THE BLOOD ORCHID PG 


Frightening scenes, not recommended for youg children. 
Dally 2:00 4:50 7:30 10:20 


WE DON'T LIVE HERE ANYMORE 


144A 
‘Sexual content, not recommended for children, 
Daily 2:10 5:00 7:40 10:15 
COLLATERAL 144 
Violence, gory scenes. 
Dally 1:20 4:00 6:45 9:20 
EXORCIST: THE BEGINNING 18A 
Gory scenes. Daily 9:10 
THE BOURNE SUPREMACY 140 
Gory scenes. Dally 1-10 4:10 6:40 9:20 
FAHRENHEIT 9/11 144 
Disturbing content. Daily 1:00 3:40 6:30 
PAPARAZZI 14A 
Daily 1:40 4:40 7:10 9:45 
WICKER PARK PG 
Mature theme. Daily 1:30 4:30 7:20 10:10 
VANITY FAIR PG 


Daily 12:45 3:50 6:50 9:55 


8882-170 St, 444-1829 
HARRY POTTER 


AND THE PRISONER OF AZKABAN PG 
Fri-Mon 1:30 4:30 7:30 Tue-Thu 4:30 7:30 


SHREK 2 G 
Fri-Mon 2:00 4:00 6:35 8:45 Tue-Thu 4:00 6:45 8:45 


KING ARTHUR 144 
Violence. Fri-Mon 1:20 3:50 6:30 9:00 
Tue-Thu 3:50 6:30 9:00 


THE DAY AFTER TOMORROW PG 
Not recommended for young children. 
Fri-Mon 1:40 4:10 6:40 9:10 Tue-Thu 4:10 6:40 9:10 


DODGEBALL: ATRUE UNDERDOG STORY 114A 
Coarse language, crude content. Fri-Mon 2:10 4:15 
7:10 9:30 Tue-Thu 4:15 7:10 9:30 


GARFIELD G 
Fri-Mon 2:30 4:40 6:50 8:50 Tue-Thu 4:40 6:50 8:50 


ANCHORMAN: 
THE LEGEND OF RON BURGUNDY 14A 
Fri-Mon 1:50 4:20 7:00 9:20 Tue-Thu 4:20 7:00 9:20 


SAVED! 148 
Fri-Mon 2:20 4:45 7:20 9:40 Tue-Thu 4:45 7:20 9:40 


4211-139 Ave, 472-7600 
ANACONDAS: 
THE HUNT FOR THE BLOOD ORCHID PG 
Frightening scenes, not recommended for youg children, 
Fri-Mon 2:30 5:10 7:20 9:25 Tue-Thu 5:10 7:20 9:25 


HERO PG 
Violence. Fri-Mon 2:10 4:50 7:10 9:30 
Tue-Thu 4:50 7:10 9:30 


SUSPECT ZERO 184 
Fri-Mon 3:15 5:30 7:45 9:55 Tue-Thu 5:30 7:45 9:55 


WITHOUT A PADDLE 14A 
Fri-Mon 3;00 5:20 7:20 9:50 Tue-Thu 5:20 7:30 9:50 


EXORCIST: THE BEGINNING 18A 
Gory scenes. Fri-Mon 5:00 7:40 10:00 
Tus-Thu 7:40 10:00 


ALIEN VS. PREDATOR 
Gruesome scenes. Fri-Mon 2:40 Tue-Thu 5:00 


YU GIOH PG 
Fri-Mon 1:30 


THE PRINCESS DIARIES 2: 
ROYAL ENGAGEMENT 
Fri-Mon 1,50 4:20 7:15 9:45 Tue-Thu 4:20 7:15 9:45 


COLLATERAL 14A 
Violence, gory scenes. 

Dally 4:10 7:00 9:35 

WICKER PARK PG 
Mature theme. 

Fri-Mon 2:00 4:30 6:50 9:15 

Tue-Thu 4;30 6:50 9:15 


PAPARAZZI 

Fri-Mon 2:20 4:40 6:40 8:50, 
‘Tus-Thu 4:40 6:40 8:50 
THE NOTEBOOK PG 
‘Suggestive scenes. 

Fri-Mon 1:15 4:00 6;30 9:00 

Tue-Thu 4:00 6:30 9:00 


14A 


144 


~o 7 
= Am. fe 


SOUTH EDMONTON COMMON 


1525-99 St, 496-8585 
HERO Po 
Violence, 
Dally 1:00 2:00 3:30 4:30 5:60 7:15 8:15 9:45 10:45 
ANACONDAS: 
THE HUNT FOR THE BLOOD ORCHID PG 


Frightening scenes, not recommended for 
young children. Daily 2:30 5:20 8:10 10:30 


SUPERBABIES: BABY GENIUSES 2 PG 
Daily 12:50 2:50 
OPEN WATER 14a 


Daily 5:30 8:20 10:40 


EXORCIST: THE BEGINNING 18A 
Gory scenes. Fri-Wed 2:10 5:00 7:50 10:30 Thu 2:10 


GARDEN STATE 


14A 
Coarse language substance abuse, 
Daily 1:20 3:50 6:45 9:10 
ALIEN VS. PREDATOR 14A 
Gruesome scenes. Dally 2:20 4:50 8:00 10:45 
COLLATERAL 14A 
Viclence, gory scenes. Dally 1:10 4:10 7:10 9:50 
THE VILLAGE PG 
May frighten young children. Daily 4:45 4:45 7:30 10:10 
THE BOURNE SUPREMACY 144 
Daily 1:40 4:15 6:50 9:20 
|, ROBOT PG 


Frightening scenes, not recommended for young 
children. Dally 1:50 4:40 7:40 10:20 

SPIDER-MAN 2 PG 
Frightening scenes, unsuttable for younger children. 
Daily 1:30 4:20 7:20 10:15 


THE NOTEBOOK PG 
Suggestive scenes. Daily 12:40 3:20 6:30 9:15 
VANITY FAIR PG 


THX Fri-Mon Wed-Thu 12:30 2:40 6:40 9:40 Tue 3:40 
6:40 9:40 Star and Strollers Screening: Tue 1:00 


PAPARAZZI 144 
THX Daily 12:45 3:00 5:15 7:45 10:00 
WICKER PARK PG 


Mature theme. THX Daily 1:15 4:00 7:00 9:30 


GALAXY CINEMAS @ SHERWOOD PARK 
2020 Sherwood Drive, 416-0159 


ANACONDAS: 

THE HUNT FOR THE BLOOD ORCHID PG 
Frightening scenes, not recommended for young chil- 
dren, Fri 3:20 7:20 9:40 Sat-Mon 12:40 3:20 7:20 9:40 
Tue-Thu 7:20 9:40 


HERO PG 
Violence. Subtitled. Fri 4:10 6:50 10:00 
Sal-Mon 1:30 4:10 6:50 10:00 Tue-Thu 6:50 10:00 


WITHOUT A PADDLE 

Fri 4:30 7:50 10:15 

Sat-Mon 1:20 4:30 7:50 10:15 
Tue-Thu 7:50 10:15 


ALIEN VS. PREDATOR 
Gruesome scenes, Dally 7:15 10:20 


YU GI OH Pa 
Fri 2:50 4:50 Sat-Mon 12:30 2:50 4:50 


COLLATERAL 
Violence, gory scenes, Daily 7:40 10:30 


THE PRINCESS DIARIES 2: 

ROYAL ENGAGEMENT G 
Fri 3:40 7:00 9:35 Sat-Mon 12:10 3:49 7:00 9:35 
Tue-Thu 7:00 9:35 

THE BOURNE SUPREMACY 14A 
Fri 3:50 7:10 9:50 Sat-Mon 1:10 3:50 7:10 9:50 
Tue-Thu 7:10 9:50 


PAPARAZZI 

Fri 2:30 4:45 7:30 10:10 

Sat-Mon 12:20 2:30 4:45 7:30 10:10 
Tue-Thu 7:30 10:10 


WICKER PARK PG 
Mature theme. Fri 4:00 6:45 9:30 

‘Sat-Mon 1:00 4:00 6:45 9:30 Tue-Thu 6:45 9:30 
VANITY FAIR PG 
Fri 3:10 6:30 9:45 Sat-Mon 12:00 3:10 6:30 9:45 
Tue-Thu 6:30 9:45 

‘Star and Strollers Screening: Tue 1:00 


‘SUPERBABIES: BABY GENIUSES 2 PG 
Fri 2:25 4:45 Sat-Mon 12:05 2:25 4:45 


NORTH EDMONTON CINEMAS 


14A 


14A 


14231-137 Ave. 732-2236 
HERO PG 
Violence. 
Daily 2:10 4:40 7:10 9:35 
SUPERBABIES: BABY GENIUSES 2 PG 
Daily 1:20 3:20 
ANACONDAS: 
THE HUNT FOR THE BLOOD ORCHID PG 
Frightening scenes, not recommended for young chil- 
dren. Daily 12:45 3:10 5:20 7:40 10:05 
‘SUSPECT ZERO 164 


Daily 1:50 4:20 7:30 9:55 


GARDEN STATE 


14A 
Coarse language substance abuse, 
Daily 2:30 5:00 7:25 9:50 
WITHOUT A PADDLE 4A 
Daily 12:40 2:40 4:50 7:05 9:20 
EXORCIST: THE BEGINNING 168A 
Gory scenes. Daily 4:20 10:15 
ALIEN VS. PREDATOR 14A 
Gruesome scenes. Daily 2:00 7:35 
YU GIOH PG 
Daily 12:35 
THE PRINCESS DIARIES 2: 
ROYAL ENGAGEMENT a 
Daily 1:20 4:10 7:00 9:25 
COLLATERAL 14A 
Violence, gory scenes. Dally 1:10 4:00 7:30 10:10 
THE MANCHURIAN CANDIDATE 144 
Violence. Dally 12:50 3:50 6:55 9:45 
THE BOURNE SUPREMACY 14A 


Daily 12:55 3:40 6:50 9:10 


SPIDER-MAN 2 PG 
Frightening scenes, unsuitable for younger children. 

Daily 12:45 

VANITY FAIR PG 
Fri-Mon Wed-Thu 12:30 3:30 6:30 9:30 

Tus 3:30 6:30 9:30 

Star and Strollers Screening; Tue 1:00 


PAPARAZZI 146A 
Dally 1:00 3:00 5:10 7:50 10,00 

WICKER PARK PG 
Mature theme. Daily 1:40 4:30 7:15 9:55 

THE NOTEBOOK Pa 


Suggestive scenes. Daily 6:40 9:15 





SUSPECT ZERO 
Fri Sat Sun Mon 1:15 4:00 7:15 9:55 
Tue Wed Thu 7:15 9:55 


WITHOUT A PADDLE 
Fri Sat Sun Mon 1:25 4:05 7:05 9:40 
Tue Wed Thu 7:05 9:40 


THE MANCHURIAN CANDIDATE 
Violence. Fri Sat Sun Mon 12:45 3:40 6:50 9:25 
Tue Wed Thu 6:50 9:35 


THE CLEARING 
Fri Sat Mon 1:20 4:10 7:30 9:50 
Sun 1:20 7:30 9:50 Tue Wed Thu 7:30 9:50 


THE PRINCESS DIARIES 2: 

ROYAL ENGAGEMENT G 
Fri Sat Sun Mon 1:00 3:50 7:10 9:45 

Tue Wed Thu 7:10 9:45 


A CINDERELLA STORY G 
Fri Sat Sun Mon 12:55 3:15 6:45 
Tue Wed Thu 6:45 





144 


148 


144 


A HOME AT THE END OF THE WORLD 18A 
Daily 9:30 

YU GI OH PG 
Fri Sat Sun Mon 1:10 3:25 7:00 

Tue Wed Thu 7:00 

HAROLD AND KUMAR GOTO WHITE CASTLE 184 


Coarse and sexual language, crude contant 
Fri Sat Sun Mon 1:30 4:15 7:25 10:00 
Tus Wed Thu 7:25 10:00 


SILVERCITY WEST EDMONTON MALL 
WEM, 8882-170 St, 444-2400 
ANACONDAS: 
THE HUNT FOR THE BLOOD ORCHID PG 
Frightening scenes, not recommendad tor young chil 
dren. Fri Sat Sun Mon Tus Thu 1:30 4:30 7:35 10:05 
Wed 1:30 4:30 10:05 


HERO PG 
Subtitled. Violence. 1:20 4:00 7:15 10:00 

WITHOUT A PADDLE 144 
12:40 3:20 6:45 9:20 

SPIDER-MAN 2 PG 


Frightening scenes, unsuitable for younger children. 
12:45 3:40 6:40 9:50 

ALIEN VS. PREDATOR 144 
Gruesome scenes. Fri Sat Sun Mon Tue Wed 1:35 4:45 
7-45 10:15 Thu 1:35 4:45 10:15 


Violence, gory scenes. 12:50 3:35 6:50 9:40 


THE BOURNE SUPREMACY 
1:40 4:25 7:25 10:20 


THE PRINCESS DIARIES 2: 
ROYAL ENGAGEMENT c 
1:10 4:05 7:05 9:45 


OPEN WATER 
10:30 


144 


14A 


14A 


EXORCIST: THE BEGINNING 
Gory scenes. 1:15 4: 07:40 
THE VILLAGE 

May frighten young children. 3:50 6:55 9:30 

YU GI OH 

Dally 1:25 

SUSPECT ZERO 

1:45 4:35 7:50 10:25 

PAPARAZZI 

1,00 3:39 7:30 9:55 

VANITY FAIR 

Fri Sat Sun Mon Tue Thu 12:30 3 45 7:00 10:10 
Wed 1:00 4:00 7:00 10:10 

Famous Babies Wed ipm 





111 Ave, Groat Rd, 455-8726 
HERO 
Subtitled, 
Violence, 
Fri Sat Si 





un Mon 1:30 3:45 7:10 9:40 


Tue Wed Thu 7:10 9:40 


WITHOUT A PADDLE 
Fi Sat Sun Mon 1:45 4:15 7:20 9:50 
Tus Wed Thu 7:20 9:50 


) 





THE PRINCESS DIARIES 2: 
ROYAL ENGAGEMENT 

Fri Sat Sun Mon 1:00 3:30 7:00 9:30 
Tus Wed Thu 7:00 9:30 


MOVIES 12 


130 AVE.-5OTH STREET 472-9779 


CINEMA CITY 12 


3633-99 STREET 463-5481 


SHOWING AT BOTH CINEMAS 


HARRY POTTER 

AND THE PRISONER OF AZKABAN 
Frightening scenes 

Thu 1:00 4:10 7:40 

KING ARTHUR 

Violence. 

Thu 10:50 1:20 4:15 7:00 9:50 12:20 

SHREK 2 

Thu 11:10 1:30 4:20 7:10 9:25 11:45 

WHITE CHICKS 

Crude content. Thu 11:20 1:45 4:25 7 


SUPER SIZE ME 

Mature themes, course language. 

Thu 11:35 1:50 4:35 7:25 9:45 11:55 
GARFIELD 

Thu 19:18 1:15 3:15 5:10 7:15 9:15 11:30 


THE STEPFORD WIVES 

Not recommended for children. 

Thu 11:30 2:00 4:50 7.20 9:30 11:50 

AROUND THE WORLD IN 80 DAYS 

Thu 11:25 1:55 4:30 7:15 9:55 12:20 

DODGEBALL: A TRUE UNDERDOG STORY 
i 2 rude 

Thu 11:4 45 7:05 9 

THE CHRONICLES OF RIDDICK 


Violence. Thu 4:40 7:30 1 








) 11:35 








THE DAY AFTER TOMORROW 
Not recommended for younger children 






Thu 10:55 1:25 4:05 6:55 9:40 12:15 
TROY 

Gory scenes. Thu 1:05 4:30 7:50 
MEAN GIALS 


Inquage, Nol recommended 
iidren 
10:00 





for ye 











00 9:35 12:00 
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14a 
















PG 


144 
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14A 


PG 


144 


PG 
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Paeans to Pith! 


The road company of Teatro la 
Quindicina—Jeff Haslam, Davina Stew- 
art and Leona Brausen—gave their final 
performance of Stewart Lemoine’s Pith! 
at New York’s Connelly Theatre last 
Sunday. It was the last day of the 2004 
New York International Fringe Theatre 
Festival, which culminated with a com- 
bination closing-night party and awards 
ceremony that saw Lemoine being pre- 
sented with one of four Fringe playwrit- 
ing awards by a panel of critics and 
industry professionals. 


Here in Edmonton, Pithi—the tale 
of a roving adventurer who helps a 
New England widow put an end to her 
extended mourning period by taking 
her and her maid on an imaginary trip 
up the Amazon—is arguably the most 
beloved play in Lemoine’s extensive 
canon. (The show won Sterling Awards 
for Outstanding Fringe Production and 
Outstanding Fringe New Work in 
1998, and then a main-season revival 
featuring the original cast got nomi- 
nated all over again just this year for 
Outstanding Production of a Play.) But 
by the time Pith! hit the stage, Edmon- 
tonians were already well acquainted 
with Lemoine’s unique brand of styl- 
ized, sophisticated comedy, having 
watched him develop as a playwright 
over the course of more than 20 years, 
and it was an open question as to how 
New York audiences and critics would 
respond to their first dose of his work. | 
adore Pith!, but | also found it easy to 
imagine hardened reviewers coming 
away unimpressed by its intentionally 
simple staging or finding the script too 
affected, too backward-looking, too 


whimsical for their tastes. 

The comments of Web critics 
Gregg Bellon from Nytheatre.com 
("Pith! provides more than enough 
sweet goodness, but offers little in the 
way of substance or, well, pith”) and 
Adam Klasfeld from Theatremania.com 
(“Stewart Lemoine’s writing might 
have the best comedy-of-manners wit 
this side of Noé!l Coward, but the 
sticky-sweetness of it all might just 
induce a cavity”) aside, those fears 
appear to have been unfounded. Pith! 
played to overwhelmingly friendly 
reviews, most of them accompanied by 
the show’s somewhat creepy-looking, 
heavily Photoshopped publicity photo. 
Lies! Schillinger’s positive write-up in 
the New York Times has already been 
widely and eagerly quoted by the 
other newspapers in town. Schillinger’s 
review is disappointingly heavy on plot 
summary and light on analysis, but she 
does lead off by describing the play 
with the eminently blurbable phrase “A 
nostalgic wordsmith’s delight” before 
going on, rather bizarrely, to praise 
Haslam and Brausen, who she says “are 


SUPPORT AIDS WALK WEEK 


$n 7002, on estimated 2,800 to 5,200 Canadians became newly Infected with HIV. Approximately 17,000 Canadians 
‘ae not aware that they are infected. Alberta Health & Wellness reports that Edmonton {followed by Catiary) has 


the highest number of newty infected individuals. 


Be a part of the solution by participating in AIDS Walk Week 


Friday, September 10th, 2004 
“PRE PARTY 
Hosted by Twiggy. 

Special appearance bg the Straight to Ora Dudes 
The HIV/AIDS 2008 Walk for Life Pre Registration Party 
PRISM Rar & Grill, 10574 — 100 street 
Pre Register for the Walk for Life between 
8 — 97M and receive happy hour pricing & prizes 


Win great pre-party prizes: 


Dieser ort Be “Cesc ft Comer Ter FS Fh Noamcn 
‘Un te Nor yc m8 3 Fence 


No cover charge 
Donations accep 





Hiv 


EDMONTON 


Sunday, September 19th 
11:45 to 4:30PM 


AIDS WALK FOR LIFE 


Family Entertainment 
reat Prizes for individuals and teams 
Webcam 


Doas ie 
To Registor or Volunteer comtact the Walk For Life office: 
488-5742, Ext 225 


Or visit: wnmvg hivedmonton.com 


Please bring # non perishable food Item for 
the Edmonton Food Bank 





Sunday, September 19th 
4:30PM 


The HIV/AIDS 2008 Wolk, 


“AFTER PARTY 


Appreciation BBQ 


{h recognition of our walkers, and yoluntoers 
Join us at 
The Roost Nite Club & Lounge 


10345 — 104 street 
Hoppy hour draft * Homburger & Hot dogs = walk pricing 
wer. theroosinitéelab cont 


Walkers and volunteers will receive 
Admission tickots at the walk 
General Admissions 


$2.00 





The 13th Annual HIV AIDS Walk is a partnership Initiative. The monies ralsed from this fund raising event will be used to provide educational and support programs 
offered by HIV Edmonton and Living Positive — Edmonton Persons Living with HIV Society, For more information contact the Walk for Life office at HIV Edmonton, 
(780) 488-5742, ext 223 or 240 or email: eventsteam@hivedmonton.com 





Please bring a non-parishable food 
item for the Edmonton Food Bank 


worth watching for their facial tics 
alone.” I’m not sure if Schillinger’s 
comment that the play would work as 
well on the radio as on the stage is 
necessarily a compliment, but hey! It’s 
a thumbs-up review from the Times, 
and that’s a thrill for any theatre artist. 

I’ve been able to track down three 
other reviews of the show; here are 
some of the choicest passages. 

“A brilliant production.... With noth- 
ing more than a few chairs, an old-fash- 
ioned Victrola and their immense talent, 
Jeff Haslam, Davina Stewart and Leona 
Brausen conjure detailed worlds out of 
the darkness. From Providence society, 
where the action begins, to rough-and- 
tumble New Orleans, where Stewart's 
widow finds a map showing where her 
late husband went missing on a mining 
trip, to a ship crossing the Panama 
Canal, to, finally, the rain forest itself, 
every scene is highly entertaining and 
fully realized.” —SEAN KENNeDy, New York 

“Jeff Haslam plays all of [his char- 
acters] with a witty theatricality that 
seduces the women and audience 
alike.... As Mrs. Tilford, Davina Stew- 


featuring Edmonton artist 


art makes for a perfectly dour {oj ; 
Haslam’s rambunctious Vail, \;:. 
pleasure to watch Stewart's Widow, 
slowly emerge from her Self-imposa, 
mourning and slowly embrac. ;,, 
fantasy on which she has emba, 
As the sort of cheerleader and acc,, 
plice in all of this, Leona Brause, 
makes Nancy the perfect Peggy Ca 
inspired confidante, a wallflowe, .. 
the surface, but a would-be \; er 
through-and-through. Lemoine he 
directed so that Pith! rockets amiably 
down the Amazon of the ming that 
Vail creates. Theatergoers should Not 
be surprised to find themselves con 
vinced by the adventure ang ,, 
beguilingly nostalgic charms. —, 
Propst, AMERICAN THEATRE Wee 

“A cracked, good-natured Salute ty 
the human imagination... 4. ; 
stepped into the early-evening jj. 
[after the show], I'll be damned jf East 
Fourth Street didn’t feel a little m,,. 
unpredictable, a little more capable oy 
hiding adventures and astonishm: it 
around each corner.” —Eric Gpon 
BROADWAY.COM @ 


ber 
Ked 


presents 
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Thursday, September 16, 2004 - 7pm | 


at the EAG lecture theatre ( 
free 


Ee 
VWEEKLY 


econ edmonts 
itiSnton (| on 
- council 


2 Sir Winston Churchill Square) 


admission 
j Foundation | 
UP, Brite | 
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will be teaching 
Contemporary 


Technique Classes 
this fall in Edmonton. 


Sept 14th - Dec 9th 


Tuesday and Thursday 9:30-11am 
Tald-xel-}ilel ah m@]elclaisyel-la 
10565-1174 th St. 

All classes accompanied 


by Brett Myles 


For more 
information 
call 482-4706 


Drop-in cost $9 


10 classes for $70 
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to 426-2889 or e-mall them to 
(oi nae cadet 


(CAPOEIRA The Capoeira Academy, 10540- 
: ps \wenw.capoeirlaedmonton.ca (709-3500) « 
96; fusion of martial arts, dance, and music * Every 
\ sa 


(34pm) * Free 


TGALLERIES/MUSEUMS 


ALBERTA CRAFT COUNCIL GALLERY 10186-106 St 

8-6611/4808-5900) * Open Mon-Sat 10am-Spm 
ered ol hold) * Lower Lavel Gallery: TRANSLATIONS: 
ai by new Canadian immigrants; until Sept. 25 « 
Discover Gallery: STRETCHING IT: New works in wood 
‘and mixed media by Gordon Galenza, Recent tapestry 
weavings by Liv Pedersen; until Oct. 9 


“ART BEAT GALLERY 26 St. Anne Street, St. Albert (459- 
3679) * Featuring sculptures by Doug Smart, Ed Sousa, 
‘Ken Ui, Al Henderson, Roy Hinz, Sharon Moore-Foster, and 
others 
‘STUDIO GALLERY 31d Fi, 10217-106 St (439- 

9522) * Open Thu 5-8pm, or by appointment * THURS- 
DAY EVENING OPEN HOUSE: Featuring art works by Tony 

‘key, Elisabeth Beauchamp, Ryan Brown, Jeff Collins, 
Pieter deVos, Roger Garcia, Aaron Pederson, Tim Rechner, 
Gabriela Rosende, Greg Swain, Eugene Uhuad, Lynn 
Malin, Harald Pearse, Arlene Wasylynchuk, and guests 


D’ARTS VISUELS DE L’ALBERTA 9103-95 Ave 
(461-2427) * ARTREGEOUS; Featuring paintings by 
Suzanne Gaultier, Sylvie Pinard and paintings by quest 
artists Jayne Willouby and Rowan Scott; until Sept. 8 « 
COLOUR OF EXPRESSION: Watercolours and pastels by 
Jesnnine Chalifoux, ceramics by Louise Cormier, paint- 
ings by Elaine Berglund, Jacques Martel and paintings 
by quest artist Juanita Noble; Sept. 10-22; opening 
reception: Sept. 10 (7-8:30pm), artists in attendance 


‘CHRISTL BERGSTROM'S RED GALLERY 9621 Whyte 
‘Ave (439-8210) * Open: Mon-Fri 11am-Spm, Sat by 

ppointment * SUMMER SALON; Oil paintings by Christ! 
Bergstrom * Until Sept, 30 


CITY HALL Sir Winston Churchill Sq * IN MY BACKYARD: 
Various artworks celebrating the 100th Anniversary of the 
ety of Edmonton * Sept. 11-24 * Opening reception: 
Sun, Sept. 12 (2pm) 


DOUGLAS UDELL GALLERY 10332-124°St (488-4445) « 
Anworks by Alex Colville * Until Sept. 11 


EDMONTON ART GALLERY 2 Sir Winston Churchill Sq 
(422-6223) * Open Tue-Wed and Fri 10:30am-Spm; Thu 
10:30am-8pm; Sat, Sun 11am-Spm. Closed Mon * ALEX 
COLVILLE: RETURN: Drawings, paintings and prints, 1994- 
2002; until Oct. 17 * 100 YEARS 100 PICTURES: Until 
Sept. 19 * Children’s Gallery: SPELLBOUND: until Jan. 
2005 * $8 (adult)/S6 (student/senior)/$4 (child 6- 
12)/free (member/child S and under) 


HLECTRUM DESIGN STUDIO 12419 Stony Plain Rd (482- 
1402) * Open: Wed-Fri 10am-5:30pm, Sat 10am-4pm, 
slosed long weekends * OBJETS TROUVES: Hot glass sculp- 
tures by Todd Safronovich; until Oct. 2; opening recep- 
tion: Sat, Sept. 11 (1-4pm) 


FAB GALLERY Room 1-1, Fine Arts Building, 112 St, 89 
foe, U of A Campus (492-2081) * Open Tue-Fri 10am- 
Spmy Sat 2pm-Spm * CONSTANZA PACHER AND ENDLESS 
SNOTS: Sept, 7-18 * Opening reception: Thu, Sept. 16 
(?-10pm) 











glassworks by Heidi Lehman « Sept. 3-Oct, $ « Opening 
reception: Sun, Sept. 12 (1-3:30pm) 


MURUNGO GALLERY 12505-102 Ave * Open Tue, Wed, 
Sat: 10am-6pm; Thu-Fri 10am-9pm; Sun 12-Spm * 
‘Sculpture, batiks, masks, Paintings and wood carvings * 
Until Sept. 5 


MUSEE HERITAGE MUSEUM 5 St. Anne Street, St. Albert 
(459-1528) » Open Mon-Sat 10am-Spm; Sun 1-Spm + 
WATER UNDER THE BRIDGE: The history of the Sturgeon 
River and Big Lake * Until Sept. 26 


MUTTART CONSERVATORY 9626-964 St (496-8787) « 
ECHOES THROUGH TIME: Sculptures by members of the 
Sculptors’ Association of Alberta « Until Sept. 17 


PICTURE THIS GALLERY 959 Ordze Rd, Gateway to 
Sherwood Park, Wye Rd (467-3038) » Artworks by Gregg 
Johnson, Maurade Baynton, John Zacharias, Audrey 


Pfannmuller, Vanessa Mac, and Dean McLeod * Through 
September 


PIGMALION SCHOOL OF FINE ART 12, 44 St. Thomas 
St, St. Albert (460-1677) « Featuring paintings and 
ceramic pieces by Jean Birnie * Throughout September « 
Opening reception: Sept. 2 (7-9pm) 


PROFILES PUBLIC ART GALLERY 19 Perron Street, St. 
Albert (460-4310) * Open Tue-Sat 10-Spm; Thu 10am- 
Spm * A LITTLE LANDSCAPE: Featuring artworks by Lynn 
LeCorre, Pierre Bataillard, Keith Harder; Sept. 2-Oct. 2 « 
YouthVentures Zine Release Party: Sept. 2 (1-4pm) 


PROVINCIAL MUSEUM OF ALBERTA 12845-102 Ave 
(453-9100) * Open: Mon-Sun 9am-Spm * A CENTURY 
PAST; REFINED LIVING IN THE NEW ALBERTA: Until Sept. 30, 
2005 * GEEE! IN GENOME: Until Oct. 11 « SYNCRUDE 
CANADA ABORIGINAL PEOPLES GALLERY: Spans 11,000 
years and 500 generations, people of the past and pre- 
sent, recordings, film, lights, artifacts and more. 
Permanent exhibit * FACES OF SALT: Until May 14, 2005 « 
ALBERTA PHOTOGRAPHIC SOCIETY: Until Sept. 12+ 
Spotlight Gallery: EVERY MOTHER'S FEAR: ALBERTA’S 
POLIO EXPERIENCE: until Sept. 12 * The Natural History 
Gallery: * BUG ROOM: Live invertebrate display, 
Permanent exhibit * THE BIRD GALLERY: Mounted birds, 
Permanent exhibit * TREASURES OF THE EARTH: Geoloay 
collection. Permanent exhibit * WILD ALBERTA GALLERY: 
Permanent exhibit * Wild Alberta every weekend, 
Presentations start at Ipm and 2pm * Admission is half 
Price Sat and Sun (9-11am) © Terrace: BIG THINGS 3: 
Large-scale sculpture; until Sept. 13, 2005 » NORTH 
EDMONTON SCULPTURE WORKSHOP: Ryan McCourt, Mark 
Bellaws, Andrew French, Peter Hide, Ken Macklin and 
Royden Mills increase awareness and appreciation of local 
contemporary sculpture; until Mar. 29 


RED STRAP ART MARKET 10305-97 St (497-2211) = 
Varous artists artworks, crafts and antiques 


ROWLES AND COMPANY GALLERY 10130-103 st 
(426-4035) * Open: Mon-Fri 9am-Spm, Sat 12-Spm * 
Glassworks by Mark Gibeau, Jennifer Jacoby, Arte Vargas, 
Darren Peterson. Metalworks by Rogelio Menz, lynn 
Gratz. Ceramics by Dianne Sullivan. Paintings by Elaine 
‘Tweedy, and Audrey Pfannmuller « Hotel Macdonald: 
Acrylics by Steve Mitts * Westin Hotel (Pradera Room): 
New oils by Audrey Pfannmuller 


ST. ALBERT’S ART WALK (460-4310) © Art Beat 
Gallery: Featuring sculptures by Doug Smart, Ed Sousa, 
Ken Li, Al Henderson, Roy Hinz, Sharon Moore-Foster, and 
others * Bookstore on Perron/Gallery 7: Featuring 
artworks by St. Albert Painters’ Guild members Marilyn 
Beck, Carol Brawn and Elenor Hubbard * Gemport: 
Artworks by various artists * Modern Eyes Gallery: 
Paintings by Al Roberge, scultures by Delayne Corbett * 
Profiles Gallery: Featuring artworks by Pierre Bataillard, 
Keith Harder, Lynn LeCorre * Pygmalion School of 





WEST END GALLERY 12308 Jasper Ave * Open Mon-Sat 
10am-Spm * Artworks by gallery artists 


WILDWOOD GALLERY AND STUDIO 5610-50 st, 
Wildwood (780 325-3904) * Open Tue-Sat 11am-Spm « 
Artworks in metal; wood, clay sculpture, paintings, teak 
furniture 


WORKS GALLERY Commerce Place, 10150 Jasper Ave 
(426-2122) * Open: Tue-Sat noon-5:30pm, or by 
appointment * MASTERS OF CANADIAN ART: Featuring art: 
works by Bates, Kerr, Nicoll, Koerner, Binning and 
Stevenson * Until Sept. 11 


LeeeITERARY | 


AUDREY’S BOOKS (423-3487) » Book launch of Hal 
Sisson’s novel You Should Live So Long * Wed, Sept. 8 
(7:30pm) 


MELTING POT ASIAN CUISINE AND LOUNGE 10351 
Whyte (82) Ave (433-2932/433 6336) © A StoryTelling 
Café: Presented by TALES Edmonton Featuring Jennie 
Frost, Kathy Jessup, Marie Anne McLean, and Kathleen 
Quinn * Thu, Sept. 2 (7-9pm)* $3 


TALES. STORYTELLING FESTIVAL (797-3949) Fort 
Edmonton Park, Reed's Bazaar on 1905 St: Walking with 
Spirit: Approaching Notive Wisdon Stories: Workshop present- 
ed by Antoinette Botstord; Sun, Sept. 5 (10:1Samsnoon) « 
An Expensive Bag of Potatoes: A Family Tales Workshop: 
Presented by Lome Brown; $30 (member}/$35 (non-mem- 
ben)/$50 (member both workshops)/$60 (non-member 
both workshops) * Afternoon in the Park: Storytelling at 
various locations * Egge's Barn, Upstairs; Sunday evening 
concert of stories and song featuring Antomette Botstord, 
Lome Brown, Bonnie Logan, Robbie Robertson, Erik de 
Waal; Sun, Sept. 6 (8pm); $8 (adv)/$10 (door) * Train 
Station: Book launch of Rescue from Fort Edmonton; Mon, 
Sept. 6 (10am-1pm) * McDougall’s Store on 1885 St 
Festival Wrap Up-Story Swap in the Park: Open stage facili- 
tated by Gail de Vos * John Janzen Nature Centre: 
Storytelling by the Woodcroft Public Library; Mon, Sept. 6 
(1, 2 and 3pm) 


LeetVE COMEDY | 


THE COMIC STRIP 1646 Bourbon St, WEM, 8882-170 
ST (483-5999) * Alternative comedy night featuring 
hypnotists, magic, and music; every Tue (Spm); $10 « 
Improv Night: Featuring Wes Borg; every Wed (8pm); 
$10 * Comedy for a cause night; every Thu (8pm); $12 
* Headliner series; every Fri/Sat/Sun (Fri-Sun 8pm, Sat 
10:30pm); $21 * Family entertainment brunch day fea- 
turing magicians, jugglers, clowns and more; every Sun 
(day) * Industry night every Sun (night) 


THE COMEDY FACTORY 3414 Gateway Boulevard 
(469-4999) « Tim Koslo; Sept. 3-4 (8. 30pm) * Leif 
Skyuing; Sept. 10-11 


LEGENDS PUB 6104 172 St (481-2786) * Comedy 
Mondays With Yuk Yuks on Tour 


RED'S WEM * Hypno Sundays with Wayne Lee 


YUK YUR'S Londonderry Mall (481-9857) « Adam 
Richmond and Jay Brown with Kevin Stobo; Sept. 2-4 
Alberta Lafls, Yuk Yuk's Funny Festival: Featuring Mike 
MacDonald; Sept. 10-11 © Laughing for Cancer with 
Andrew Grose; Fri (6pm) * Freak’in Funny Females: Fri 
(12am) * Comedy Idol Returns; Sat (6pm) * All Alberta 
Prairie Show (Sat 12am) 


ee THEATRE 


DADS I: THE TODDLER’S REVENGE Mayfield Dinner 
Theatre, Mayfield Inn, 16615-109 Ave (483-4051) « 
Three stay-at-home fathers deal with more of the joy: 
and agonies of parenting in this musical sequel to Dads. 
one of the big hits of the 2001-2002 Mayfield Dinner 
Theatre season * Until Sept. 5 


THE LOVE SHIP Celebrations Dinner The atre, Oasis 
Entertainment Hotel, 13103 Fort Rd (448-9339) * Until 
Nov. 6 * $34.95 (Wed)/$43.05 (Thu/Sun)/$49.95 
(Fri/Sat)/$20 (child 12 and under)/free child under 2 
Tickets available by phone at 448-9339 





Single or 
Double Row 
Seating 


Onboard 


Self-Serve 


ZA 


EOMONTON“YOGA stuDio 


Hatha {yer ht 


tel 451.8131 
12039 — 127 street 


edmontonyogastudio@shaw.ca 


Art: Artwo Sept. 2 (6-9pm) Self-Serve 

: ime’ 5 

FORT DOOR 10308-81 Ave (432-7535) * Open Mon- Fine Art: Anworsk by Jean Bimie * Sept. 2 (6-9pm Hot or Cold 
Wed, Sat 10am-6pm; Thu-Fri 10am-9pm; Sun 12-Spm * SCOTT GALLERY 10411-124 St (488-3619) * Open Tue- Beverages 


Eskimo soapstone walrus tusk and scrimshaw carvings by 


‘Chukchi Siberian Eskimo. Indian and Eskimo silver and 
gold jewellery by M. Talio * Through September 


FRINGE GALLERY Bsmt 10516 Whyte Ave (432-0240) « 
Open Mon-Sat 9:30am-6pm * INTERSECTIONS: Artworks 
by. pamela Copeland * Until Sept. 30 


ERY DE JONGE 27022A Hwy 16A, Spruce Grove 
962.9505) * Open Tue-Sun 11-Spm, anytime by 
Ppointment * Work by local artists Beth Coulas, Earl 
‘ummins, Henry de Jager and Mary Masters 


OVERNMENT HOUSE 12845-102 Ave (427-2281) « A 
JICTORIAL JOURNEY: A celebration of Edmonton's 100th 
Dithday curated from the collections of The Alberta 

oundation for the Arts, Government House Foundation, 

Svincial Archives of Alberta, City of Edmonton Archives 
nd University of Alberta Art and Artifact Collection, 
Museum and Collections Services * Until Nov. 21; Sat-Sun 
Vem-4;30pm and statutory holidays 


OURT HOUSE 10215-112 St (426-4180) « Open 
‘on-Fri 10am-Spm; Sat 12-4pm * Front Room: PARTI- 
= Featuring artworks using stencils to explore matrix 
Patties by Leslie (Reinhold) Pinter * Until Sept. 18 


JEFF ALLEN ART GALLERY Strathcona Place Senior 
Centre, 10831 University Ave (433-5807) * Open Mon-Fri 
Jam-4pm « eas ‘and crafts by the instructors of the 
THE KUNST AUSSTELLUNG Mountain Foods Café, 
Ssper * Acrylics and watercolours by Jane Shepherd; 
eu ‘Aug. 26 * Photographs by Kevin Hasson; until Sept. 


irre | r : 455 King St, Spruce Grove 
620662) 12) * EXHIBIT DE MON AQUARELLE: Artworks by 
‘ora Kemp * Until Sept. 11 
U of A Hospital, 8440-112 St 
esa 1 Gar-Soru Sat Sn 1-8pm * 
Installation of sculpture and 
f until: Sept. 5 * 
aspects of 
ve of a child. Presented by 
y Sept. 11-Nov. 21; opening 





are MULTICUL L PUBLIC ART GALLERY 
“31 St, Stony 3-2777) * Open 10am-4pm * 
Paintings by Amanda aeeeet mixed media works and 





Sat 10am-Spm * INK PLAY: Artworks by Shiko Kataoka; 
until Sept. 4 * ANDALUZ: Artworks by Arlene 
Wasylynchuk; Sept. 11-23; opening reception: Sept. 11 
(24pm) 


SEGHERS STUDIO GALLERY 25 FI, CN Tower (425- 
6885) * Open by appointment * Featuring artwork by 
gallery artists 


SIMPLY STEEL 10723-124 St (456-0585) * Open: Tue-Fri 
10am-5:30pm, Sat 10am-5:00pm * Furniture design and 
metal artworks by Sam Cupelli 


SNAP GALLERY 10309-97 St (423-1492) * Open Tue-Sat 
(12-Spm) * MOMENTARY SHIFTS AND OTHER TRACES OF 
THE CITY: Photo-based prints by Kevin Haas * Until Sept. 
n 


SNOWBIRD GALLERY WEM, 8882-170 St (444-1024) * 
Work by J. Yardley-Jones and Gregg Johnson, acrylics by 
lim Vest, pottery by Noburo Kubo and Jacqueline 
Stenberg 


STANLEY A. MILNER LIBRARY 7 Sir Winston Churchill 
Sq, 100 St, 102 Ave (484-5623) * Mon-Fri 9am-9pm, Sat 
9am-6pm, Sun 1-Spm * Main Floor Gallery: MASQUER- 
ADE: Featuring masks by members of the Sculptor’s 
Association of Alberta; until Sept. 30; opening reception: 
Sept. 2 (7-9pm)* Theatre Foyer Gallery (lower 
level): A SONG FROM NATURE: Paintings by Hangwoon 
Lee; Sept. 4-30; opening reception: Sept. 9 (7-9pm) 


STOLLERY GALLERY Nina Haggerty Centre for the Arts, 
9702-111 Ave (474-7611) * HUMAN RIGHTS AND 
CITIZENSHIP: THROUGH THE EYES OF ARTISTS: Featuring 
artworks by the artists of the Nina Haggerty Centre for 
the Arts 


STUDIO 321 Rice Howard Way, 10168-100A St (424- 
6746) * Open: Sat-Sun 1-4pm * THE FATHER-SON EXHIB- 
17: Landscapes, florals, portraits by Mare Munan and 
sculptures by Louis Munan 


UKRAINIAN CULTURAL HERITAGE VILLAGE 25 mins 
East of Edmonton on Hwy 16 (662-3640) * Open 10am- 
6pm * TKANYNA: Collection of historical weavings * Unt! 
Oct. 11 


VAAA GALLERY 3rd Fi, Harcourt House, 10215-112 St 
(421-1731) * RHYTHMS: Acrylic paintings by Sharon Karst 
and harnmered metal sculptures by Audra Schoblocher * 
Until Sept. 25 





1.800.232.1958 


several departures daily: 


Calgary 
Red Deer 
sxe faate) aude! 


Fort McMurray 





www.redarrow.ca 








SCHOOL 
TRAVEL 


Ask about our 
STUDENT TICKET PACK 
and our other great 
discount offers. | 
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| free 
will 
astrology 


By ROB BREZSNY 


BJ ARIES 21 -ne 


With gleeful regularity, the tabloids have 
been publishing photographic proof that 
numerous female celebrities have cellulite. 
Recent additions to the list include 23-year- 
‘old Christina Aguilera and 22-year-old Brit- 
ney Spears. | predict that this trend will lead 
to a revolutionary shift in perception: cel- 
lulite will be regarded as a mark of beauty— 
a seductive tattoo provided by nature itself. 
Many women will actively seek to cultivate 
it. | urge you to adapt this vignette as your 
official metaphor of the week, Aries. Take 
something you've thought of as a weakness 
or embarrassment, and tum it into an asset. 











After consulting with my think tank, I’ve 
decided to temporarily decommission the 
bull as your power animal. Until the equinox, 

“the rabbit will take its place. It’s the only 
creature that makes symbolic sense for you 
right now, when both your libido and fertility 
are turned up to record levels. There's also 
another reason why the rabbit suits you. In 
many mythic traditions, the creature is 
regarded as a crafty trickster that uses playful 
stratagems to turn every situation to its 
advantage. This approach should be your 
modus operandi in the coming weeks. 


PI GEMINI 21- amen 


Historians estimate that at least 25 per cent 
of all the gold ever mined lies at the bottom 
of the ocean, stuck inside ships that have 
sunk. Similarly, Jungian psychologists believe 
that in the depths of our psyches, there are 
great treasures moldering away, unclaimed 
by our conscious egos. For you Geminis, this 
September is the diving season—the time 
when you're most likely to be successful if 
you descend into the murky abyss and try to 
retrieve those lost riches. 


SSR TCANCER — sew21- sx 2 


The Cassini-Huygens spacecraft has been fly- 
ing around the planet Saturn recently. 
Reporting on its explorations, a story in USA 
Today bore the headline “Saturn Offers More 
Mystery, Less Certainty.” | photocopied it 
and sent it to my astrological colleagues, 
many of whom suffer from a misguided cer- 
tainty about Saturn’s meaning. They dog- 
matically insist it’s a harbinger of contraction 
and limitation—an oppressive tyrant sucking 
the fun out of life. But my research suggests 
the real story is more complex. Saturn can 
actually be a benevolent guide that pushes 
you to be more true to yourself. It helps you 
shed mediocre pleasures and trivial goals 
that distract you from your high-priority 
dreams. It forces you to be ruthlessly honest 
about what's most important to you. | want- 
ed you to know these fun facts, Cancerian, 
since the ringed planet is in your sign and 
will remain there, nudging you to develop 
the discipline that leads to more freedom, 
until July 2005. 





In 1810, an inventor in London originated 
the technique of sealing food in tin cans to 
keep it fresh. His idea came into wide use in 


1846, when companies began to mass-pro- 
duce food in cans. But there was no such 
thing as a can opener until 1858. For 12 
years, then, consumers had to make awk- 
ward use of hammers and chisels to liberate 
their food from the newfangled containers. 
This storyline is an apt metaphor for your 
current situation, Leo. Some time ago, you 
got hold of a potentially valuable resource, 
but you have yet to discover how to make it 
work for you in the best possible way. The 
coming weeks should change that, though. | 
bet you'll finally find or create your equiva- 
lent of the can opener. 





In Greek mythology, Narcissus was the gor- 
geous demigod who had no desire for inti- 
mate relationships but fell desperately in 
love with his own reflection. From his name 
comes the word “narcissist,” which refers to 
a person who is excessively self-involved, has 
an inflated sense of importance and compul- 
sively craves admiration. I’ve always suspect- 
ed that Virgos are the least narcissistic sign in 
the zodiac. Many of you underestimate your 
self-worth and don’t treat yourself with 
enough loving kindness. In fact, | sometimes 
get a mischievous urge to advise you to be 
more of a narcissist—like now, for instance. 
Here’s an experiment | wish you would do: 
spend 20 minutes in front of a mirror telling 
yourself how beautiful you are. 


COMIUBRA ——ema-ex22 


Libran author William Faulkner (1897-1962) 
regarded his book The Sound and the Fury as 
his “most splendid failure.” For a long time, 
the public didn’t do much to dissuade him 
from that view. The book sold just 3,300 
copies in the 15 years after it was published, 
and by that time most of Faulkner’s other 
books were out of print. | believe the current 
state of your fate bears a resemblance to 


that time in his life. On the other hand, your 
destiny in the next 12 months will have — 
more in common with what happened for 
Faulkner in 1949, when he won the Nobel 
Prize for Literature, and sales began to pick 
up. Just as The Sound and the Fury had much 
to do with his award, | believe one of your 
own “splendid failures” will be a key to the 
renaissance you'll enjoy. 





In reviewing the film Catwoman, the San 
Francisco Chronicle’s Mick LaSalle coined a 
phrase that describes a mood many of you 
Scorpios are now prone to: festive pes- 
simism. Frankly, my dear, | would love to talk 
you into shedding that state. It may give you 
an aura of murky intrigue, but it’s so much 
less than what the astrological omens say 
you could possess. The fact of the matter is 
that the cosmos wants to bless you with an 
abundance of emotional riches right now. If 
you agree to suspend some of your jaded 
attitudes and cynical ideas, you'll be show- 
ered with experiences that will justify a full- 
blown outbreak of festive optimism. 


2pm) [SAGITTARIUS nz -on 2 


Soon the stakes will be higher, the rewards 
greater, and the judges tougher. You'll have 
a chance to show who you really are in a 
bigger, bolder way, and that will be exhila- 
rating. But you'll also be expected to show 
who you really are in a bigger, bolder way, 
which could be daunting. The key to success 
is for you to concentrate so hard on the fun 
parts of the challenge that you'll render the 
scary parts irrelevant. 


PR SICAPRICORN seer sa 


Between North and South Korea is a long, 
narrow strip of land called the DMZ. 


sae il 

a buffer zone Where 3) 
$ pro ibited, it has Bccida, 
; ome a natur preserve beloveg by 
white-naped_ ‘cranes. The area is a Paradis, 
for the birds because it has an abundance .. 
undisturbed marshland and is free of Pred; 
tors. Luckily, the cranes are so lightweig) 
that they’re in no danger of detonating ;,, 
many landmines buried throughout the 3) 0 
square-mile area. Everything | just descrip., 
is an apt metaphor for a situation or st3), 
mind that’s now available for your ,,,. 
Capricorn. 


MURS —W.... 


“If you want to give God a good laugh, |.\ 
Him your plans.” So says an old Yiddish 
proverb. While that rule often holds truc ; 
most people, | believe you'll be exempt {;.,, 
it in the coming weeks. God is currently 
receptive to your schemes, especially i/ they 
emphasize your readiness to give mo,.. 
beauty, truth and love to the world. |p ;, 
the more precisely you formulate an inte), 
tion to be generous and soulful in everythin, 
you do, the more likely it is that the Creaio, 
will laugh with you, not at you, and cheery 
ly conspire to assist you. 


cay PISCES Fab 18 - Mar 20 


“Creativity is allowing yourself to make mj 
takes,” says Dilbert cartoonist Scott Adam) 
“Art is knowing which ones to keep 
According to my analysis of the astrologica) 
omens, Pisces, August was your time to 
embody the first part of Adams’s formula 
During these past few weeks, | hope you 
gave yourself permission to unleash many 
fertile boo-boos. September, on the othey 
hand, should be devoted to carrying ou 
Adams’s second proposal. Which of August's 
missteps might have marked the raw, imper 
fect appearance of ideas that will eventually 
turn out to be useful and brilliant? © 












Fax your free listings to 426-2889 or e-mail them to 
Glenys at listings@vueweekly.com 
Deadline Is Friday at 3pm 


CLUBS/ALECTURES 


CANADIAN SOCIETY'S INTEGRATION OF WOMEN 

EASTERN EUROPEAN CULTURES Petroleum Club, 
111 10-108 St (414-1626) * Sessions on domestic violence, 
immigration, human rights, citizenship, education, employ- 
ment. success in personal and financial growth featuring 
speaker Dr, Alexandra Hrycak presenting Changing Forms of 
Community: Eastern European Women at Home and Abroad 
and Irene Soltys speaking on trafficking of Eastem European 
women. Also featuring artworks, fashion designs, gymnasts, 
and musical entertainment * Sept. 10-11 


KARMA TASH! LING TIBETAN BUDDHIST MEDITATION 
SOCIETY 10762 Whyte Ave (437-3688) * Lojong (mind 
training) tape series meeting every Wed (7.30pm) 


N’ORATORS TOASTMASTERS 4005-115 Ave (469-6183) « 
Leam public speaking * Every Thu (7:30-9:30pm) 


SPOUSELESS HOUSE (413-9801 ext. 307) Presented by 
the Edmonton Bereavernent Centre of Jewish Family Services 
and Pilgrims Hospice Society * Every Wed, Sept. 8-Oct. 27 


THE TIBETAN BUDDHIST MEDITATION SOCIETY, 
GADEN SAMTEN LING 11403-101 St (479-0014) * Learn 
about Tibetan Buddhism and meditation with Kushok 
Dhamchoe of Namgyal Monastery in India * Every Tues (7- 
9pm): beginners * Every Wed (7-9pm) and Sun (11am- 
Ipm): advanced 


‘THE UNCHURCH: LIFE ENRICHMENT CENTRE 4936-87 St 
(462-4491) = Presentations on creating a healed and abun- 

dant life by Dr. Jaclyn Darby, music by Deanna, Melanie and 
Sylvia « Every Sun (11am) 


UPWARD BOUND TOASTMASTERS Baker Centre, 10th Fl, 
10025-106 St (477-2613) * Every Wed (7pm): Weekly 
meeting about public speaking, and how to improve your 
communication and leadership skills 


VOICE FOR ANIMALS St. joseph High School, 10830-109 
St, Rm. 246 (490-0905) © Information session and video 
showing on stray and feral cats * Wed, Wept. 1 (7pm) * Free 


WASKAHEGAN TRAIL ASSOCIATION * Bonnie Doon 
Recycle, 85 St. BS Ave (456-9046) Free guided hike, 
approx. 10km at West Battle; Sun, Sept. $ (9am) * 
Southgate Mall, South East comer (4335-1197) Free quid- 
ed hike, all day tour of the natural areas of South West 
Edmonton; Sat. Sept. 11 * Bonnie Doon Recycle, 85 St 
7BS Ave (466-9906) Free guided hike at East Hastings Lake; 
Sun, Sept 12 (9am) 


QUEER LISTINGS 


AXIOS (454-8449) * A support group, local chapter of the 
international organization of Eastern Orthodox and Eastern 
Rite Catholic Gay and Lesbian Christians 


BOOTS AND SADDLES 10242-106 St (423-5014) * Large 


wate 





tavern with pool tables, restaurant, shows. Members only 


BUDDYS NITE CLUB 117258 Jasper Ave (488-6636) 
Open 9-3 * Dancing, strip contests, go-go boys * 

Mon: Free pool. DJs Arrow Chaser, jeffy Pop, Code Red * 
No membership needed 


DIGNITY EDMONTON (482-6845) * Support community 
for lesbigay Catholics and friends 


DOWN UNDER 12224 Jasper Ave (482-7960) * Steambath 


EDMONTON RAINBOW BUSINESS ASSOCIATION (422- 
6207) * An organization for gay men and lesbians in busi- 
ness and their non-gay friends to share business knowledge, 
learn, make friends and network in a positive, proud space 
where being yourself is the norm 


GAY MEN’S OUTREACH CREW (GMOC) 45, 9912-106 St 
(488-0564) * Peer education initiative for gay/bisexual men 
that works toward preventing the spread of HIV by improv- 

ing self-esteem 


HIV NETWORK OF EDMONTON SOCIETY 105, 10550- 
102 St (488-5742) * Programs and support services for peo- 
ple affected and infected by HIV/AIDS and related illnesses. 
Counselling, referrals, support groups, harm reduction, edu- 
cation, advocacy and public awareness campaigns 


ICARE 702A, 10242-105 St (448-1768) * 

www. icarealberta.org * The Interfaith Centre for AIDS/HIV 
Resources and Education (formerly Interfaith Association on 
AIDS) provides spiritual support and connections for those 
affected by HIV/AIDS 


FLLUSIONS SOCIAL CLUB GLCCE, Suite 45, 9912-106 St « 
Meetings every second Thursday each month 


INSIDE/OUT U of A Campus = Monthly meetings for cam- 
pus-based organization for lesbian, gay, bisexual, transgen- 
der and queer (LGBTQ) faculty, graduate student, academ- 
ic, straight allies and support staff of the U of A to network 
and socialize in a supportive environment (fall and winter 
terms). Contact Kris Wells (kwells@ualberta.ca) of Marjorie 
Wonham (mwonham@ualberta.ca) for info * www.ualber- 
ta.ca/-cied/eps/AgapeVerdana.htm 


LAMBDA CHRISTIAN COMMUNITY CHURCH Gameau 
United Church, 11148-84 Ave (474-0753) * Every Sun 
(7pm): Worship services. Serving the gay, lesbian, bisexual 
and transgendered community 


LIVING POSITIVE wiw.connectab.ca/livepos (488-5768) * 
Edmonton Persons Living with HIV Society, Peer-facilitated 
support groups, peer counselling * Daily drop-in 


LUTHERANS CONCERNED www.icna.org (426-0905) * A 
spiritual community which gathers monthly for sharing, 
friendship, individual support and a safe space for our own 
spiritual questions 


MADELEINE SANAM FOUNDATION Rm 3-18, Faculté 
Saint-Jean, 8406 Marie-Anne Gaboury, 91 St (490-7332) « 
Organization for the emancipation and autonomy of African 
women through programmes on economy and community 
health. Training in French and other African languages on 
HIV-AIDS prevention, treatment and harm reduction * 
Meeting every 3rd and 4th Sat (9am-Spm) * Free (mem- 


ber)/$10 (membership fee) * Pre-register 


MAKING WAVES SWIMMING CLUB 
Www.geocities.com/makingwaves_edm * Recreational and 
competitive swimming with coaching, beginners encour- 
aged to participate. Socializing after practices * Practices 
every Mon and Thu 


MEDITATION Ashbourne (Gameau United Place) 11148 
84th Ave (412-1006) * Guided meditation, teaching, discus- 
sion and break Every Thu (7-9pm) * $10 (drop-in donation) 


MEN TALKING WITH PRIDE (488-3234) » Every Sun 
(7pm): A safe, supportive, confidential discussion group talk- 
ing about all gay related issues, for men at any stage of 
coming out * Free * talkingwithpride@hotmall.com 


METROPOLITAN COMMUNITY CHURCH OF EDMONTON 
(429-2321) * Weekly non-denominational church services 


PFLAG GLCCE, Suite 45, 9912-106 St (462-5958) = 
Meetings every third Tuesday of the month at 7:30pm © 
Support/education for parents, families and friends of les- 
bians/gays/bisexuals transgenders 


POLICE LIAISON COMMITTEE (421-2277/1-877-882- 
2011, ext. 2038) * Edmonton Police Service and the gay 
and lesbian community 


PRIME TIMERS (426-7019) « Meetings every second 
Sunday of the month at 3pm. A social group for gay/bisexu- 
al men over 40 and their friends 


PRISM BAR AND GRILL 10524-101 St, back entrance 
(990-0038) * Lesbian and gay bar/restaurant 


THE ROOST 10345-104 St (426-3150) * Open Sun-Thu 
8pm-3am, Fri-Sat 8pm-dam * Tue: Flamingo Bingo: bingo's 
Sept. 7, 21; 8pm (door), 9pm (games); DJ Janny* Wed: 
Amateur strip with Weena Luy, Sticky Vicky, D) Alvaro * 
Thu: Rotating shows: Sticky’s open stage and the Weakest 
Link game second and last Thursday with Dj Jazzy © Fri: 
Upstairs: Euro Blitz: New European music with D} 
Outtawak Downstairs: Dj Jazzy * Sat: Every Sat like new 
years: Upstairs: Monthly theme parties with DJ Jazzy 
Downstairs: New music with Dj Dan and Mike * Sun: 
Betty Ford Hangover Clinic Show: Every long weekend with 
Dj Jazzy © The Roost’s 27th Birthday Sept. 19-26 * Tue- 
Thu $1 (member)/$4 (non-member); Fri-Sat $4 (mem- 
ber)/$6 (non-member); Sun $2 


TRANSSEXUAL/TRANSGENDER SUPPORT GROUP 

egret@hotmail.com # Meetings every fourth Tuesday of the 
month ¢ Information and mutual support for transgendered 
people in an open, friendly and safe environment. Open to 
transsexuals, transvestites, cross-dressers, drag queens/kings 


WOODYS 11723 Jasper Ave (488-6557) * Open Sun-Thu 1- 
12; Fri Sat 1-3 # Gay nightclub. Every Sun-Tue (7-12am): 
karaoke with Tizzy. Every Wed: game show. Every Fri: free 
pool. Every weekend: open stage, dance with Dj Arrow 
Chaser * No membership needed 


YOUTH UNDERSTANDING YOUTH Gay and Lesbian 
Community Centre of Edmonton (GLCCE), 45, 9912-106 St 
(488-3234) « www.members.shaw.ca/yuy * Every Sat (7- 
9pm) * A facilitated social/support group for lesbian, gay, 
bisexual, transgendered, straight and questioning youth 
under the age of 25 


= ot FY VENTS 


AIDS WALK PARTY Prisms Bar and 
Grill, 10524-101 St (488-5642 Ext. 223) * Hosted by 
Twiggy and friends * Fri, Sept. 10 (6pm) * No cover 


ANNUAL LABOUR DAY BARBECUE Giovanni Cabot Park, 
95 St-108 Ave (474-4747) * Barbecue for the unemployed 
and underemployed presented by the Edmonton and District 
Labour Council * Mon, Sept. 6 (11:30am-3:30pm) * Free 


BBQ AND DANCE La Cité francophone, 8627-91 St (469- 
8400) * Music by the Fuzz presented by L'Unithéatre « 
Sat, Sept. 11 (6:30pm) 


A CARNIVAL OF STORIES Sacred Heart School, 9624-108 
Ave ® Literacy Day celebration featuring speakers, story- 
tellers, and readers’ theatre presented by Literacy Works * 
Wed, Sept. 8 (1-3:30pm) 


CINEMA AT THE CENTRE Stanley A. Milner Library 
Theatre, 7 Sir Winston Churchill Sq (496-7070) * Featuring 
the film Inch/Allah Dimanche; French with English subtitles * 
Wed, Sept. 8 (7pm) * Free 


DOWNTOWN WALKING HISTORY TOURS City Hall, Sir 
Winston Churchill Sq (909-8687) * Until Sept. 12, Mon, 
Thu 6pm; Sat 2pm, Sun 10am * $10 (adult)/$6 (child 16 
and under) 


EDMONTON HOME AND INTERIOR DESIGN SHOW 
Northlands, AgriCom * Featuring Vern Yip, Nik 
Manojlovich, Sarah Richardson, Karl Lohnes, Ned Bell, and 
Wes Thum * Sept 2-5 (Thu 5-10pm, Fri noon-10pm, Sat 
10am-9pm, Sun 10am-Spm) * $10 (adult)/$7 (senior, $5 
Friday before Spm)/$3 (student 7-17)/children under 7 free 


HARVEST FESTIVAL Reynolds-Alberta Museum, W of 
Wetaskiwin, Hwy 13 (1-800-661-4726/780-361-1351) * 
Sept. 4-6 * Featuring Women of Harvest, dramatic skits 
depicting women’s role in harvest * Artworks by Diana 
Cumberland Stupniski; 11am-4pm * Book launch of About 
COCKSHUTT by William Cockshutt; Sat-Sun (11am-4pm) * 
$9 (adult)/$7 (senior)/$5 (youth 7-17)/$25 (famiy)/child six 
and under free 


MUSIC AND LAUGHTER Convocation Hall, U of A Campus 
(420-1757) * Fundraising concert for the mUse of A featuring 
Marquerita Peeverovich (baritone) with Johannes Ambrosius 
Kellermeister, the Frottola Swingers and Department of Music 
alumni * Sat, Sept. 11 (8pm) * $20 (adult)/$10 (senior/stu- 
dent) * Tickets available at TIX on the Square * Pre-concert 
dinner (foyer of Timms Centre 5:30pm); dinner tickets: ($40) 
available at the Department of Music 492-0606 

SOAP BOX DERBY Victoria Park Rd * Sat, Sept. 11 (rain-out 
date Sept 18) * Opening ceremonies (12pm) races to follow 
TREASURE OR TRASH Multicultural Heritage Centre, 
Parkland County Demonstration Farm 5413-151 St, Stony 
Plain (9636-2777) * Antiques mini road show * Mon, Sept. 
6 (10am-12 and 1-3:30pm) * $10 (incl. est on one item), 
$7.50 per additional item, every fifth item free 

YOUR APARTMENT 8120-82 Ave (430-7721) * Open 
stage for music, stories, poems, comedy, rants, jokes, news, 
magic, drumming, jugglers, free speech, risqué behaviour; 
no fire, no nudity * Every Thu (8pm) 


KARAOKE 


AVENUE PIZZA 8519-112 St (432-0536) * Every Thu 
(9:30pm) 

B-STREET 11818-111 Ave (414-0545) * Every Wed-Sun 
(9pm): with Brad Scott 

BELLY BOB'S Continental Inn, 16625 Stony Plain Rd (484- 
7751) * Every Thu (9pm): Music Trivia * Every Fri/Sat 
(9:30pm): with Excapade Entertainment 

BILLY BUDD’S 9839-63 Ave (438-1148) * Karaoke Idol 


contest * Every Sat (8:30pm) 

BLUE QUILL 326 Saddleback Rd (434-3124) * Every 
Fri/Sat (10pm) 

BORDERLINE PUB 3226-82 St (462-1888) * Every Thu 
Sat (9:30pm) 


BOSTON PIZZA (WHYTE AVE) 10854-82 Ave (433-3151) 
* Karaoke Thursdays with host Khadija | 


CAMELOT SPORTS BAR 10231-95 St (425-4298) * Every 
Sun (8pm): Hosted by Jeannie 

CLAREVIEW PUB Victoria Trail, 132 Ave (414-1111) + 
Every Tue (9:30pm-2am) 

CLIFF CLAYVIN’S 9710-105 St (424-1614) * Every Fri/Sat 
(10pm) 

DOYLE’S PUB 2619-151 Ave (473-1961) * Every Fri/Sat 
(9:30pm): with Dee Dee 

DRUID 11606 Jasper Ave (454-9928) * Every Wed 
FRANCO'S 14059 Victoria Trail (467-4636) * Every Thu-Sat 
(9pm): with Woody 

GAS PUMP 10166-114 St (488-4841) © Every Tue/Wed 
HILLVIEW PUB 311 Woodvale Rd. W, Millwoods (462- 
0468) * Every Fri/Sat (9:30-1am) ~ 
INGLEWOOD PUB 12402-118 Ave (451-1390) * Every Fr’ 
Sat (9:30pm) 

JIMMY RAY’S 15211-111 Ave (486-3390) * Every Sat 
(9pm) 

KELLY’S 11540 Jasper Ave (451-8825) * Every Sun/Wed 
(pm) 

L.B.’S 23 Akins Dr, St. Albert (460-9100) * Every Tue/Thu 
(9pm) 

LEGENDS 6104-162 St (481-2786) * Every Wed (9pm) 
MARK’S BACK PUB 13403 Fort Rd (406-5152) * Every 
Fri/Sat (9pm): with Shawn the Bomb 

MICHAEL'S 11730 jasper Ave (482-4767) * Every Mon 
with Jammin’ Jamie 


(NIKKI DIAMONDS 8130 Gateway Blvd, Bsmt (439-8006)* 
Every Thu-Sun (9pm-2am); Karaoke with Howard from 
Audio Stars 


ORLANDO'S 1 15163-121 St (457-1195) * Every Sun 
(9pm)/Wed (10pm) 


ORLANDO'S it 135 09-127 St (451-7799) * Every 
Wed/Thu (9pm) 


OVERLAND RESTAURANT 12960 St. Albert Tr (454-0667) 
* Every Fri/Sat (9pm): with Big Time Entertainment 
RATTLESNAKE SALOON (438-8878) * Karaoke 
Wednesdays 

RICHARD’S PUB 12150-161 Ave (457-3117) * Every TY 
(9pm-lam); Karaoke hosted by jimmy Love 


ROSARIO‘’S PUB 1715-108 Ave (447-4727) = Daily (92) 
ROSEBOWL PIZZA 1011-117 st (482-5152) * Every 
Wed/Sat (9pm) 

ROSIE'S BAR AND GRILL DOWNTOWN 10604-10! 5 
(423-3499) * Every Tue-Sat (9pm-lam): with Ruth 
ROSIE'S BAR AND GRILL HIGHSTREET 10315-124 St 
(482-1600) * Daily (9:30pm) 
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Oak rafting Table. Unique artifact 
tines fold for rat transport. $750.00 
dese oe gate tor deta 


dance classes starting soon! All levels. 
As) be ida 31 504-2200, en shahenda@sha- 
Web: httpy/www.shahenda.net 





lasses Sept. 7th. ‘inner, advanced, 
= Sait tots, children. Tatiana 717-4200 
Tatiana®! pcom www.Ral com 


Sept. 13 Beginner, intermediate and 
Se etvcat Call Aldiya 488-0706 


business opportunity 





$400 or more per week selling beauty 
sin ch ats Excellent pay package. 
Ph. 901-5515 or 437-5661. 
Nel’s Magic Aroma Therapy, Southgate Mall 








NEED TO ESCAPE THE COOKIE-CUTTER SYSTEM 
MANAGEMENT TRAINING-PAYS EST $300-500/wk 
Call 428-8856 ask fr Kimberly. 

Tired of working for others? 


5000 weekly potential eamings. 
Not eortead rmetketiny Call 1-800-82524734. 





1 NEED HELP! Overwhelmed with leads. Will share 
$360,000 Ist year potential. Top notch pane 
Will train. Call 0 


-B00-345-9688 ext. 8 


Place Classified ad in Vue Weekly. 
Phone 426-1996 for more info. 4 





s for sale 


2003 Olds. Alero 


1.41 V6, 180HP Loaded!, 23,980Km 


14,999 





sa imonton Mots 48225771 
- 2002 Chev. Cavalier 


Auto, ABS, Traction Cass, Great Fuel Economy 


8,900 








TESOL Certified 5 days In-c! 

Or Online Or By Correspondence. 
* All ages * No Experience g 

FREE Info Pack 


(ek 
‘Ab ® 
1-888-270-2941 awand 
FREE Info Seminar: 
Tuesday @ 7 pm, 10762-82 ave. 
Upcoming Class: 
September 15-19 


globaltesol.com 


Teach English Overseas: 








Enjoy flexible hours and a good income as the 
independent sales ane in your area for 
Wwww.oildirector.com of I service directory. 45% 
commission 

1-888-496-9722 or veninewoildi FOR SALE BY OWNER, lakeview property at 
Wizard Lake, 2 bdrm, plus guest house, eas 
access to lake, fully serviced, 825,000. 439-4647. 


office space available 


2ND FL. office/retail on Whyte Ave. in Old 
Strathcona. 1000 sq ft. $672/mo net. 439-3158 
paintguy@shaw.ca 


% pve Ee be ; ron Ltd 

A }000- weel tential earnings. 
education Not multi-level marketing, call 1:800-82254734, 

____ Turn your dreams into a career! 
Register for the 6 Month Dramatic Ants Program! 
Vancouver Academy of Dramatic Arts 
1-866-231-8232 
www.vadastudios.com 


—————— 
PAID WEEKLY! Company needs pv/ft help pro- 
cessing unclaimed bank accounts. 

Call 1-866-883-0780 24 hrs. 


EXCITING CAREERS: 
Computer Programming/Internet WEBSITE 
Designer, Home Study Diploma, Computers 
provided. For free enrollment kit (24hrs) 


E rmate wanted to share cute + comfy 3 Bdrm 
1-800-477-9578 CMS TRAINING 


jouse in quiet SE with young prof. F-+ young 
dog. 101 Ave/81 St very central location. Refs, 
SD, $400 + 1/2 util. 984-1368 


sports and leisure 


Get in the GAME with the Edmonton Sport & 
Social Club! Co-ed sports leagues for active 
adults-indoor volleyball, soccer, floor hockey 
basksetball. Teamy/indiv. welcome. Register 
Www.edmontonsportsclub.com, 429-GAME 
(4263), lori@edmontonsportsclub,com 


Conquer your fear of public speaking. Join City 
Lights Toastmasters! Meetings downtown every 
Tuesday at noon. Call Perry at'426-5882 for details 
Voice cartoons, write and voice commercials and 
more. Daily workshops available-auditions to fol- 
low www.sharkbytes-studios.com/workshops.htm 


Thinking of a career 
in MASSAGE 


LH 
Drivers wanted: $15 +/hr., Wed (night) and Thu (day), 
pemvPT. Must have mini-van or truck. Looking for 
reliable, responsible person. Ph 907-0570. 


THERAPY? 


CHANGE YOUR LIFE! TRAVEL TEACH ENGLISH 
We train you to teach. 1000's of jobs around 
the world. Next in-class or ONLINE by 
correspondence. Jobs guaranteed. 

: 10762-82 Ave. 
Call for Free info pack 1-888-270-2941 


; Check out the 
distance-learning alternative. 


mhvicarsschool.com 


or call us at 491-0574 
6924 Roper Road Edmonton 


FLOORING AT 1/2 PRICE!!! 
We also install. Free estimate. 
Phone 469-1188 (24 hrs). 





Winalta Inc. seeking general labourers, plumbers & 
siders, Please fax resume to 962-0595 or e-m: 
hr@winaltaine.com or apply in person to 
26302 Twp. Rd 531A Spruce Grove 


Call Zana at 988-0060 for estimates. Includes 





Most in-house pet care, options—lawn and gar- 
den, light housekeeping, and concierge, 


ee 
Los Angeles Director, Tom Logan 
Ls models il willbe back in Edmonton 
October 21, 22, 23, & 24, 2004 
“Awesome, Best Acting Course I’ve ever taken, 
Constructive, Funny, Intense, Life Changing, Real, 
rue Value.” 
“Acting for Commercials and TV Workshop", and 
“Advanced Acting for Film and TV Workshoy 
Seating is limited, courses fill fast, ph to register 
Mary-Lou Drachenberg (780)460-4607, 975-7022 


Student size: Hohner, 120 bass, black, $500. 
adult size: Titano, parade, black, $1500. 
Both in original cases, 455-4635 for info 


Call 944-1686 


furniture for sale 


Bed, Queen extra thick orthopedic ihe 
boxspring & matt. new cost $950 sacrifice $250. 


\ International Model and Talent agency requires extras, 
Can deliver 453-3077. i 


actors and models of all ages. Please calf 432-4601. 


Free indoor black and white male kitten (8 mths), 
to good home. Very sweet and cuddly. Ph Chris 
451-0248. 


photography 


Band Raat Pny, 
Black and White is my speciality. Get your web- 
site, album art and posters all in one * Grou 
Packages from $300, all included * You call the 
shots, transportation available. ¢ Ph. 965-6635 or 
em: shmavenoel@hotmail.com 


DO YOU HAVE AN ITEM TO SELL? 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 


If you buy a 2" x 2" ad in VUE WEEKLY 
Classifieds for 2 weeks at $50 per week, 


we will run your ad until the item sells!!! 
No matter how long it takes. 


(some conditions apply} 


CALL CAROL ROBINSON AT 780-426-1996 FOR DETAILS 


oun TEAM IS EXPANDING! 
aS 3 


| 





help wanted 






Full Time / Part Time 
aN | DAY oll 4 





———_—_—<—— 






To place your ad’in Vue Weekly Classifieds 
Phone Carol at 426-1996 for more information 





National marketing firm requires 
enthusiastic and articulate 
individuals for sport and special 
event promotions 


© 3 Shifts Available 
e Guaranteed Wages and 
° Training Provided 

















Our promotions are well estab- 
lished, our workplace is 
professional and comfortable. 


482-5859 






FREE JOB SEARCH ASSISTANCE 


Unemployed and Have a Disability? 


WECAN HELP YOU FIND A JOB! 
Solutions for work 
and Career Trends 


428-7989 


Chrysalis 87 If YOU have: 


° strong personal ao ° 
° rience or education in marketing or sales ° 
= ea desire to be the hest at what you do - 


Then WE offer: -avehicle - 


* st product - the best tools - 
= andtastly, HOT working for another faceless CEO- 


es position where your contributions matter, 
ae poe resume to: Attn: Rob Lightfoot. 
10303 108 St. Edm, AB, T5) 117 
or fax: (780) 426-2889 
or e-mail: <roh@vue.ab.ca> 
(NO phone calls, please) 








Travel the Worle 
Earn Great Mo 
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MODAL MUSIC INC. 
466-3116 


Music Instruction for guitar, bass, drums 
and percussion. 

Private instruction: focus on individual! 
Professional, caring instructors 
with music degrees, 
quality music instruction since 1981. 


shared accommodation artist Soiactic£ 


FREE* FREE* FREE* FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE 
providing the ad is non-profit. Ads of more than 20 
words will be subject to regular price or cruel edit. 
ing. Free ads run for four weeks depending on 
available space. For more info please phone 
Glenys at 426-1996/fax 426-2 

weekly.com or drop it off at 
Deadline is noon the Tapia) before publication: 


artist to artist 


The Alberta Foundation for the Arts 
Invites artists to submit slides by Oct. 1 for possi 
ble art purchase, Download applic i 
www.cd.gov.ab.ca or call (780) 












Formin: tort froup to critique and socialize. 
em: elabs912@hotmail.com, or ph 905-5099 
Leave message. 


———————————E——E—E———EEEE 
Looking for trendy looks anything ethnic model 
types for fashion shows. 647-224-8659 
——— eS 
Looking for dancers, performers, circus perform- 
ers, anything outrageous/fun. 647-224-8659 





———<——— 

Netwerks café is searching for artists with larger 

artwork to display. Please contact Angie or Jody 
@ 439 0393 or netwerkscafe®hotmail.com 





Looking for visual artists of high calibre in any 
medium. Ph: 647-224-8659 
—————— EE 
Free dance workshops Sept. 11, Rm E-i9, Phys 
Ed Bldg. U of A Carma Ph 436-1590. 
jazz_moves mail.com 
Www.geocities.com/jazz_moves 





—$<$—$$$—$ 

Outgoing artistic type wanted to hand out flyers 

downtown every Sat 10am-3pm. Call Red Strap 
497-2211 





40,00 sq ft of Red Strap Market! Artists, crafters, 
collectibles, antiques and more. Growing fast. 
10305-97 St, 497-2211 


for singers 
and dancers! 


Please arrive one hour 


visit 
www.stilettoentertamment.com 
for further information. 


Edmonton 


September 14 
Shelley's Dance Company 
ingers- 11 am 
Dancers- 2 pm 


Calgary 


September 15 
Expression's The Dance Gallery 
Singers- 10 am 
Dancers- 1 pm 


POLISH HALL 
Colebration of Life 


BANQUETS ¢ WEDDINGS 


PARTIES e FUNDRAISERS ~ 
DANCES ¢ CONCERTS 


50 to 1500 guests 
Full Catering Service 


www.polishhall.ca 
10960-104st Edmonton 



















alt 
Sex 
column 


By ANDREA NEMERSON 





Give me a fucking break 


Dear Andrea: 
| get off when my fiancé fingers me but | 
never get off internally. Then he starts to 
feel bad when | can’t, and then | feel bad, 
and then nothing happens. We've tried dif- 
ferent positions and types of foreplay. This 
has been building up and | want to make 
him happy by making him feel like he 
pleases me. | don’t want to fake it; he can 
tell. | just wish | could orgasm just from 
sex. He’s my first so | don’t even know if it’s 
possible for me. We're getting married in a 
year, and | don’t want to take this problem 
into the marriage. Please help me. | don’t 
know where else to go. Please help! 
Love, Frustrated in Florida 


Dear Flo: 
Stop begging! We can fix this. It’s largely 
a problem of perspective and definition. 
Look at it this way: all that stuff you're 
doing is sex, and you’re having orgasms 
from some of it. See? | helped you. 

Yes, | am trying to pull the seman- 
tic wool over your eyes, but not just to 
be cute. It’s a bad idea to draw a big 
black line between “sex” (a.k.a. inter- 
course) on one side and everything 
else people do with their bodies to feel 
good on the other. It leads you to pile 
all your hopes and expectations onto 
one act while devaluing the others 
and, considering that the one act that 
gets all the attention is rather a prob- 

=lematic one, you're pretty much set- 
ting yourselves up for failure. 

Intercourse (or as we sex educators 
oh-so-unromantically put it, “penis/vagi- 
na sex”) is great for the people it’s great 
for but underwhelming for many others 
(not all of them women), who are often 
reluctant to admit it, what with inter- 
course being the pinnacle of human sex- 
ual expression and all. Who'd want to 
admit that the pinnacle leaves them a lit- 
tle, um, high and dry? You can see 
where this secrecy gets us: women feel 
like failures and guys like your fiancé, 
never getting to hear about the 50, 60, 
70-whatever per cent of women who 

_ don’t come from vaginal stimulation 
“alone, assume they're doing something 
wrong. They grimly grind on, counting 
each episode of orgasm-free sex as 
another failure, and “Hey, maybe if she 
tried a little harder it would work. Why’s 
she holding out on me? Bitch.” 

This is not pretty. It is not good. It is 


certainly not necessary. Chances are 
good that you are one of those women 
who just aren’t going to come from 
intercourse alone. Which would be bad 


~ except, well, you’re not having inter- 


course alone, are you? Add in some cli- 
toral stuff while you're at it (he can use 
his fingers, or you can use yours, or you 
can get a little vibrate-y thing and take 
that to bed with you), or make sure you 
come before. Or after. Who cares? The 
important part is that you take the onus 
off a poor innocent little sex act that 
simply can’t be all things to all people. 
Poor old fucking! Give it a break. 

You can and probably should also 
take some time to explore vaginal sensi- 
tivity when the clock isn’t running. Many 
women respond to firm, upward intemal 
pressure, for instance, which is easily sup- 
plied with fingers, while the penis seems 
to miss the point. Yes, this is G-spot stim- 
ulation, but try not to think of it that 
way. God forbid it doesn’t work for you 
and I’ve just ended up giving both of you 
ammunition for another cycle of mutual 
blame and disappointment. 

Love, Andrea 


Wetting her whistle 


Dear Andrea: 
| get lubricated when | drink, even after 
just one drink. My friend said it was nor- 
mal to get horny when you drink, but 
that’s not exactly it. I’m not aroused; I’m 
just wet. What might cause this? 

Love, Wet One 


Dear One: 

Huh, really? People used to call it “get- 
ting lubed” but it’s supposed to be just 
a figure of speech. Alcohol is a vasodila- 
tor, hence the flushed face and/or love- 
ly suffusing sensation of bodily warmth. 
It doesn’t actually warm you up (quite 
the opposite, actually) but you feel 
warm, which is why those St. Bernards 
were supposed to trot around the Alps 
with a little keg of brandy. There’s no 
evidence that they ever did so, and if 
they had they probably killed someone, 
but it makes a cute story. 

Where was |? Oh. Alcohol is a 
vasodilator but not that kind of 
vasodilator, and is supposed to dimin- 
ish female lubrication if anything. It 
certainly isn’t “supposed” to promote 
it. Not that | don’t believe you. Not to 
get too technical on you, but the 
human body is just freaking weird. 
Drugs which make some people 
speedy make others too lethargic to 
move, and vice-versa. People are sup- 
posed to dry out when you drink but 
you get wet instead. This probably 
happens to lots of people but nobody 
ever mentions it. I'll keep an ear out. 

Love, Andrea © 

Andrea Nemerson writes and teaches in 
San Francisco. You can e-mail her a 
question at andrea@altsexcolumn.com. 


Cheap Stuff *Music °Services 
*Personals Phone Services 








The Jasper Film Club (lasper Alberta) acceptin, 
‘bmlsters plications can be obtain' 3 
mailing filmclub@drafx.ca. Deadline for submis- 

~~ sions is Oct. 15 for its first 
7 Minute Film Festival on Nov, 18. 





SCREENWRITERS circle. First Tues of ea. Month 
© 7:30pm. Call 429-1671 or visit FAVA.ca 


musicians 


The Cosmopolitan Music Society has places in 
four concert bands or chorus. Rehearsals start 
Sept. 6, 7:30-10pm, 1 evening/wk. Ph 432-9333. 





Female fronted 3pc requires drummer with big 
ears, open mind, and soul. Influenced by every- 
thing. 444-4670 or e-mail royor3@hotmail.com 





Female singer wanted, Alto 2, for A CAPPELLA 
quintet The CHICKAdivas. Requirements: exc. 
pitch, sight reading, sing low C, reliable, mature, 
commitment to weekly rehearsals, payin gigs 

(3/month). Auditions: Regina 433-9594. 





Singer? Wanna perform? Exciting opportunities 
& incredible events this year! 440- 
9541/voice@musicale.ca for information. 





Guitar player seeks bass player, drummer, singer 

(infl by Queensryche) to complete 10 waste Ss 
to be indepen: any recorded then distributes 

CD. For details call Ritchie Tyrell (780-690-2121. 





Wanted: Wacousta looking for bass player. Call 
Richard at 962-5709. Serious inquiries only. 





Drummer wanted for SoTNiEy big band. 
Contact Blake 474-3351. 





3-0138 


- 82 Avenue, Edmonton 


Edmonton’s Best 


Live Chat! 


Women always call FREE 


Auditions: Edmonton Columbian Choirs. Choirs 
from youth to adult Tue, Sept. 7 at St. Joseph’s 
High School at 6:30pm. For info call Beth at 
430-6806 or Heather at 903-8256. 


r wanted to join established rock 
do originals/covers. 18-25 yrs. Call 
Daryl: 718-3988. 


Bass 
band, 





Secondary Treble Choir AUDITIONS 
undland Tour - JULY 2005) Sept. 6-7 
Kevin 450-9251. 


All-Cit 
(Ne 
Victoria School. Cal 





Guitar player seeking band, rock/metal, 
Vmedcoonel jotmail.com 


_Guitar Bayt needed for surf band for upcom- 
ing gigs an igetelida ede 3 during August and 
eptember. No fat chicks. Call Blair 489-7628. 


Wanted drummer and bass player for original 
band. Contact AG Rata 3 or Shane @ 


Musicians needed for studio recordings. 
Ph 429-2262. 


volunteers 


Boys and Girls Clubs of Edmonton with 
Edmonton young Offenders Centre: looking for 
responsible adult role models/mentors. Must be 
over 18, have valid drivers license and commit 
to 1 hr/wk. Ph Siobhain 422-6039 ext. 208 or 

e-m: ssupernault@bgce.ca 


Enjoy spending time with children in a meaning- 





ful way. Gas Students for Li 
looking for volunteers to be trained 2geaha s 
tutors who will help children improve 
oe skills ina fun, ive Manner. Pr, 
is held at the Whitemud Library (Tue o, |) 
Gyeaills) and Woodcroft Libi ed eyonj,, 
: Commitment 2 nauk FOF 10 wks. Tri th 
ided. |, &m: - 
frontier@ualberta.ca 





Help an adult improve their reading and \, 
skills. Frontier itudent for Literac 
looking for volunteers to be trained as lit... 
tutors. Learners are either adults learning Encl) 
as a Second rane e of adults who hay... 
developmental di ity. www. frontierco| |e, 
Training provided, expected time commi,. 


The Clinical Services Division of the Faculty, , 
Education, U of A is accepting referrals for in’ 

ual child and adult personal counselling. (1,1 
couple and vocational counselling. $40 oncé.,, 
year admin fee, counselling free. Call 492-; »| 











———_—<—______ 
FEELING ALONE? You can always talk to .. > 
hour Distress Line 482-HELP (4357) 
Here to listen when life hurts. The Suppo, 
Network www.thesupportnetwork.cor 


a 
The Clinical Services Division of the Faculty of 
Education, U of A is now accepting referr,|: | 
individual child and adult personal counse|ij; 

family, Say and vocational counselling. sery;:, 

are FREE after a once a year $50 service \; 
For more info call (780) 492-3745 





















Wif=\oy atlolaal-tolal— 
New Fight Now/s 


TIND FRIEMOSHIV & ROMANCE 


Kencsorale a 
orirmcctions 


44-TALKS 448-2557 


Must be 16s Lang distance charges nwy ODpIy 


2,8 
A 


mobile hookup 


word VUE to 12100. 


78BO-GES5-G5SGH}| on your cett phone text the 


Men use free code 1751 
Other cities: 
1-877-834-4044 


> 


. corpses 





Exchange messages instantly with other 
hot singles on-line RIGHT WOW! 
Also TALI five! 
it's anonymous and fun! 
{25'/msg. FREE to receive) 


Tat “VUE” to 12100 


Visit mobilehookup.ca for det 


B31 8 |) |S SECTION rom mex: 


Massage for women, 100% discretion. For a, 
call Tues-Thurs from 12-3pm. 
909-9830. outcalls. 





GAY MALE SEX! 
Chat live or meet local £3, men 
Try us for free! (780) 413-714< 
Enter code 2310 


FEMALES NEEDED!!! 
Make $799 US per month with a spy car 
in your bedroom. Voyeur website is current! 
dcohliie for young attractive girls. 
Cail Jamie for more info. 
1-800-474-8401 





LIVE LOCAL CHAT! Always FREE for worr 
CALL NOW! 1-888-482-8282 code: 660 | 
No liability. 























EVERY RELATIONSHIP HAS A QUEST... 


grab ahold o€ yours! 


5 oe 






ok, technically, I di 4 ) 
reanimated Hse 4 e& aR QUEST PERSONALS” 
| | pa eal all scrictnd 
So leilly me a _ a 9D CALL - CLICK - CONNECT™ 
in a bit as ; “a S a questpersonals.com 















aE 


always free Lor women! 


new members receive 50% off all packages! 


og try i | 


SS | | 780.669.2323 
"isa | other cities: 1.888.482.8282 
Enter FREE trial code 2315 2 enter code: 610 


Bill a membership to your phone! A 
Call 900-454-2853, 75 minutes for $24.95! 75min INSTANT Membership: 1-900-677-4444 s2s/eai 














sy 













18+. No liability . Restrictions may apply to promos. 





Raa )}=6GrajeVine 


ERSONAL § 


For years, the men on GrapeVine Personals have 
oe redeemed their GrapeVine points for free system time. 
od : Now, women can also redeem their GrapeVine points - for 















S Fr premium cosmetics from our new promotion partner: 
2 www.SolsticeBeauty.com 
\ 4 be { 
Ware CHAT just got beffer: 
9 
, Women who use our system can earn FREE products from 

i : bie iy ds en Solstice Beauty. Right now, the reward is any FREE product § 
_— 7 ov FR: of your choice - to a maximum value of $128. The specific 

Sieg! Pate Bo ya of offer details may occasionally change, so please call the 


d PC CULL MALLS GrapeVine system for more information. Enjoy! 
* (Please call for details) Women Always FREE: 418-3036 FREE 2 Hr Trial tor MEN: 418-4646 


The GrapeVine Club Inc. (www.GrapeVinePersonals. com) does not local Edmonton call, Mustbe 18+ 
Fun and confidential. For men; limit one free tic phone 
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THE MARBLE INDEX 
Brad Germain, Ryan Tweedle and Adam Knickle - the members of Hamilton-based rock trio "The Marble Index" are about to begin their 
journey down the road to rock music fame and fortune. With a sound that pays tribute to classic bands The Clash and The Police. 
The Marble Index are refreshingly real, what you see and hear is what you get. "I Believe" is the first single off their debut self titled album. 


OWN IT TODAY! 


ries EDMONTON Bonnie Doon Shopping Centre 780 469 6470 © Edmonton City Centre 
ive ree 780 428 4521 © Kingsway Garden Mall 780 477 8222 © Millwoods Town Centre 


“ 780 463 1389 © Southgate Shopping Centre 780 438 2955 © West Ed Superstore music e dvd e more 
the HMV Gift card — 720 444 3381 


Price in effect until October 6/04 or while quantities last. HMV reserves the right to limit quantities. 
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UIMUNIUN © 10070 INDEPEND 
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: ~ Christopher Thrall went to a couple of funerals — 

FRONT recently. He paid his respects to the family and 

2 Your Vue listened attentively as they shared their — 

p ataa ss oo memories of the deceased. What they didn’t 

5 Tuition costs realize, though, was that Christopher and the 

. aes Me ed dead person were complete strangers. He 
10 Funeral crashing was a “Harolder”—a funeral crasher ¢ 10 
43 The Enemy Within 


15 Three Dollar Bill 
15 In the Shadow of No 








on the U. of A. campus 


Sent. 8" to 10" 


to get your 
CISR propaganda 
and other forms of 


shameless promotional 
materials. 





CISR's Next New 
Volunteer Orientation 
Meeting will be held on 


Sent. 18! San 


in the 
Students’ Union Building 


Head over to 


WWW.cisr.com 
for more informatio 





DON'T FORGET CUSR'S FUNDRIVE.... 
OCT. 1- 10TH, 2004 
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The return of the - 
King Muskafa debate 


An excellent start to your letter, Mr. 
Martineau: scolding people for their 
“personal attack[s]” on Vue writer Dar- 
ren Zenko while attacking Edmonton's 
schooled musicians personally 
[’Defending Darren,” Your Vue, Sep- 
tember 2-8]. Everybody knows, of 
course, that studying music ruins it. And 
if you have to study music in the first 
place, it‘s because you have no soul. 
So—didn’t pass the old Grant MacAudi- 
tion, eh? Yeah, it’s a tough one. 

| originally wrote in not to defend 
King Muskafa or complain that Zenko’s 
review was wrong or unfair, but 
because Zenko isn’t a music writer and 
his article was fractured, mundane, 
profane and possibly libelous. In other 
words, a letter to the editor at best. 





No, he shouldn’t “stick to writing 
about writing.” He should stick to writ- 
ing about, um, videogames. Or, to mix 
it up, have him keep writing about 
music and get a muso guy like me to 
write his next column about Dungeons 
and Dragons! (Whoa, that option was- 
n’t on my Grade Nine occupational 
aptitude test.) 

I'll give you this: lay audience 
members do have a unique, objective 
and valuable perspective on musical 
events—one that is unclouded by 
trained musicians’ ideas of “right” and 
“wrong” notes. Unfortunately, not 
many of us audience members have 
the musical vocabulary necessary to 
provide constructive criticism. Which is 
why many talented music writers are 
also talented musicians (see Tom Mur- 
ray, Whitey, Mike Ross, Thea Varvis, 
Scott Lingley, etc.) If an audience 


member felt about Grant MacSkafa the 
way Zenko did, they could stop going 
to the Commie on Sundays. Apparent- 
ly audience members know what they 
like and are staying there in droves, 
because the band has been steadily 
employed by the Commercial for a few 
months now. 

Dwayne, | think you’ve got the 
tight idea: no more babying local 
bands! But your puzzling emperor/gui- 
tarist comment | feel begs an explana- 
tion. Have you ever seen Peter Belec 
play guitar or heard him on record? He 
is a wonder to behold and I’m proud 
to call him both my close friend and 
one of the best musicians | know. Even 
if he’s having the worst off-night in his- 
tory and even if you don’t like the 
music he’s playing or the school he 





SEE PAGE 14 


10425-82 ave 
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| 60 
_ MONTHS 
x 


e 2.2L DOHC ECOTEC ENGINE PAY CASH: ONLY 
e 5 SPEED GETRAG MANUAL TRANSMISSION $ a, 
e FRONT AIRBAGS Ls <i, 19. 
AM/FM ETR STEREO SYSTEM PER MONTH 
© GM 5 YEAR/100,000 KM POWERTRAIN WARRANTY creas 
© 6.0L/100KM - 47MPG HIGHWAY FUEL 60 MONTH G Pera ruawcn +O oun PAYMENT! 

CONSUMPTION RATING MSRP. $47 005" caida, (| 0 ian 

3 


Va = wedge 
AY Mim Vince Abana (Ey commence 


> Nove Comen MOSWMR, CENTRE 


AMPLE PAR PARKING OUT OF TOWN CALL TOLL FREE: 
Mon-Thu Www.edmontonmotors.com 1-877-482-5771 
caer ae Sta Jasper _ 482-5171 FAX 1-780-482-7833 
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By CHRIS BOUTET 


Running on empty 


As anyone who’s been fired from as 
many jobs in their life as | have can tell 
you, job-hunting is a delicate process, a 
precarious tapdance performed by you 
and your potential employer, full of 
half-truths, embellished work experi- 
ence and uncomfortable ties, all geared 
towards making yourself look as quali- 
fied and hirable as possible. And as with 
any delicate process, let me tell you 
from experience that there’s a veritable 
whale’s dink’s worth of things that one 
should never do while trying to impress 
one’s interviewer. 

When telling your potential employ- 
era little bit about yourself, for example, 
one should always try to avoid swearing 
at random or breaking down into 
unchecked, chest-wracking sobs. As 
well, do your best to refrain from taking 
off your shoes and socks and then mak- 
ing a big deal about how much your 
feet smell by waving your hand in front 
of your face emphatically and saying 
stuff like, “Aw, Jesus fuck! Can you smell 
that? | must have fucking foot cancer or 
something! Heh? HEH? WHEW!!” Yeah, 
people hate that. Also pretty high on the 
list of don‘ts are such interviewical faux 
pas as lengthily expounding the virtues 
of social Darwinism, telling horribly 
racist and/or sexist jokes and then vio- 
lently pushing your interviewer against 
the wall when they don’t laugh, arching 
your head back and puking in a soaring 
arc all over your potential employer’s 


desk... Well, you get the point, I’m sure: 


the object of the job interview process is 
to make yourself seem as well-suited to 
the position as possible. 

And yet this is pretty much the 
opposite of what Premier Klein did back 
in the first week of September when he 
announced to the voting public his plans 
to run for one last spin around the Legis- 
lature despite the fact that, you know, his 
health may fail to the point where he 
might have to step down and he’s pretty 
much looking ahead to retirement, any- 
ways. In case you missed it, Klein’s 
bizarre vote of non-self-confidence came 
when, in response to a reporter asking 
him whether this election would be his 
last, he replied, “If | am alive, yes. Yes, 
absolutely. Yes, I’m ready to retire.” Oh, 
okay. So let’s see here, good sir: you say 
that you're pretty much bored with your 
job already, hey? And there's apparently 


Maybe he’s simply gotten 
to the point where he 
feels so untouchable that 
he can actually tell 
people how much he 
wants to retire and still 
win an election. 


a small chance that you might actually 
die while doing it if you stick around for 
another four years, huh? But you still 
want me to vote for you? Well, alright. 
It’s not like we Albertans know how to 
vote for anyone else, anyhow. 

| know, | know: saying that we 
shouldn’t vote for Klein in an alternative 
weekly is just about as “edgy” and 
“shocking” as talking about how watch- 
ing Dead Poets Society with your mom 
really brought you together as people or 
writing an exposé about how Burning 
Man is a utopian hippie paradise. And 
believe me, I'm getting pretty tired of 
saying it myself. But come on, every- 
body. Come on. Do we really have to 
vote Ralph Klein in one more time? Really? 
Look at him. He doesn’t even want to do 
it anymore. He said so. He's tired. He’s 


bored. It’s ruining his health. He’s only 
running again because there’s no one 
else in the party even remotely qualified 
to take over as leader. He doesn’t want 
the job, and he’s not afraid to hide it. 

Trust me, | hear your concems. It’s a 
scary thing, voting for someone else. 
After all, Alberta’s already had, what, four 
tuling parties since it became a province 
over a century ago; is it really time to 
have a fifth? It does seem a little hasty, | 
admit. But, man, when | see poor old 
haggard Ralph up there at the podium, 
looking at me with those big puppy-dog 
eyes, begging me to take him behind the 
woodshed and send him off to that great 
retirement castle in the sky, | just can’t 
bear to make him put up with our 
province's shit for four more years. 

But maybe he didn’t really mean it. 
Maybe Klein really does want to be pre- 
mier for another term. Maybe he was 
just joking. | suppose it’s possible that he 
was just testing the waters a bit, hoping 
that someone in the crowd would stand 
up and say, “No! Please Mr. Klein, don’t 
retire! Who's going to continue fucking 
up healthcare when you're gone? Who 
will be left behind to ridicule and dismiss 
people with dissenting point of views? 
And the oilsands! WHAT ABOUT OUR 
BEAUTIFUL, TEMPORARILY LUCRATIVE 
OILSANDS?!” Or maybe he’s simply got- 
ten to the point where he feels so 
untouchable that he can actually tell 
people how much he wants to retire and 
still win an election; I’m sure anyone 
who can be caught drunk and scream- 
ing at homeless people and still get re- 
elected probably realizes that he could 
run this province until he died. Hell, at 
this point, the guy could probably start 
showing up to press conferences wear- 
ing a T-shirt that says “I Heart State- 
Sanctioned Eugenics” and slacks made 
from the skin of low-income single 
moms if he wanted to, 

And isn’t that what's really at stake 
here? The right to make clothes out of 
poor people? Wait, what was | talking 
about again? 

Oh right. Vote for Klein. @ 
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Labour Day... slothful Eetebration of 


the International Worker... razorwire 
demarcation between the year's 
bright youth and its dim senes- 
cence, after which the wearing of 
white pants is traditionally forbid- 
den... unless you're Tom Wolfe... or 
the Man from Glad. 

Why no white pants? Because 
those babies get dirty, duh. Are we 
supposed to head out of town to one 
of Canada’s oldest national parks and 
tromp around the bushes in pristine 
linen? Well, not so much tromp 
around as walk a neatly groomed 
path, brushing up on our recreational 
mycology and making frequent stops 
to just stand silently and breathe 
Fresh Air. Frequent stops; we have a 
GPS thingy that marks Our pausing 
points with little dots, and here near 
the end of the trail the record of our 
walk looks like some kind of Buddhist 
rosary. We've taken so much Fresh Air 
we can't see straight. 

All in all, a good advertisement 
for automobile ownership; as it 
stands, my journeys outside the 
province of Edmonton Transit are 
invitation-only. {t’d be worth the 
[insert typical car-owner moan here] 
to be able get the hell out of Dodge 
at will. | mean, come on; we just 
walked through, like, seven different 
ecosystems! And that’s just on this 
trail! Over yonder, there's a big basin 
full of man-swallowing quicksand. 
Birds and animals chatter and call... 
scary-huge bison who know just how 
lucky they are wander majestically 
and shake the ground when they flop 
down to roll in the dirt... bears lurk. 

And that sunlight! Especially at 
this time of year, with the hours of 
gold like the sun’s going to think 
about setting forever, never actually 
doing it. Now, though, looking across 
the grassy, deer-filled meadow where 
the setting sun should be, there’s just 
a veiled salmon glow; there’s a rain- 
storm in front of the sunset, coming 
our way. The air’s getting electric... 
hopefully we'll make it to the truck 
before it hits. | light up a cigar—this 
season, this country, gives me a crav- 
ing for Colts—and think about... 
David Bowie? 

Yeah; the realization that all 
these animals, seen and unseen, 
will be able to smell this stinking 
fire-tube for miles around reminds 
me of being in the Coliseum and 
seeing Bowie light up. Us bar types, 
we Night Society, never realize how 
much smokes reek until we're in a 
million-cubic-foot room and can 
catch the drift of a single puff taken 
on the stage. It’s really weird, and 
not a little scary. 

After all these leaves have tumed 
and fallen and this trail’s been snow- 
packed and given over to skiing, 
then thawed again and re-leafed, 
when next summer comes, there will 
be a smoking ban in E-ville bars. Pre- 
diction: a renaissance of gourmet 
appreciation, as our olfactory senses 
recover from their years of second- 


hand toxic abuse. We'll come out | 


here then, Brothers and Sisters, for 
Fresh Air and an exquisite Labour 


Day picnic lunch, and man... it’s 
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Stephen Notley 


A little learning is an expensive thing 


...0ut Could this be the year the U of A SU slows down rising tuition costs? 


By KRISTINE OWRAM 


students gear up for the start of 

another school year, there is a 
rare note of optimism in the air: 
despite years of tuition hikes well 
over the rate of inflation, U of A Stu- 
dents’ Union President Jordan Blatz 
has a feeling this year is going to be 
different. 

And while it may seem like every 
SU president begins their term hop- 
ing they can be the one who finally 
Stops tuition hikes, Blatz’s optimism 
may not be completely unfounded. 
After all, the Alberta government has 
shown an uncommon interest in 
Post-secondary education lately. 
When Alberta Justice Minister David 
Hancock released his 20-year strate- 
gic plan for the government in 
March, three of the plan’s four pil- 
lars relied heavily on investment in 
Post-secondary education. As well, 
the province is expected to 
announce shortly the amount of sur- 
plus money being provided to Alber- 
ta universities this year to fund 
additional student spaces. But even 


T= week, as University of Alberta 


more importantly for students, this 
is a provincial election year, and 
Blatz plans on changing the direc- 
tion of the tuition campaign to take 
maximum advantage of this fact. 

“In the past,” Blatz says, “the 
Students’ Union has always aimed 
their tuition campaign at the Uni- 
versity administration and the gov- 
ernment. However, we know the 
major cause of tuition increases is a 


-chronic lack of operating funding 


for the University, so what we want 
to do this year is focus our campaign 
more on the government. I really 
feel that when we focus our tuition 
campaigns on the administration, 
the government can just sit back and 
say, ‘Look at them use this valuable 
media resource that they have in 
January to fight back and forth,’ 
when really that’s a fantastic time 
for us to be able to send our message 
out to the public, to the government 
and to the stakeholders of the Uni- 
versity that enough is enough.” 
Blatz hopes working with rather 
than against the administration will 
strengthen both parties’ positions 
during the election campaign. 


“Essentially | want to sit down with 
the University administration to 
write a song together,” he explains, 
launching an extended musical 
metaphor. “The chorus of the song is 
the things that the students and the 
administration are both asking the 
government for, and that’s more 


EDUCATION 


operating funding. But then we get 
into the separate verses of the song, 
where the administration backs off 
and the students step forward and 
say, ‘This is really how tuition affects 
the students of our University, and 
this is why we can’t continue to let 
tuition increase.”” 


HOWEVER, Blatz is also aware that 
one of the most common problems 
SUs face during the annual tuition 
debate is raising student interest and 
awareness of the issues. Because of 
this ongoing problem, he plans on 
starting the campaign as early as 
possible—this month, in fact,—with 
an open-air event featuring live 


bands and speakers (the people kind, 
not the stereo kind) to celebrate 
post-secondary education 

“T guess you can take two roads,” 
Blatz explains. “You can look at 
things negatively or you can look at 
things positively. Tuition by defini- 
tion is negative in that it’s constantly 
going up, but there are ways we can 
raise the issues in a more positive 
manner, and | think that is ultimate- 
ly going to be received better by the 
students and the public. We’re kick- 
ing off the campaign in September to 
build community among students, 
faculty, non-academic staff, alumni 
and the administration, and this will 
further our advocacy efforts later.” 

U of A provost Carl Amrhein 
agrees with Blatz that building com- 
munity is essential to raising public 
awareness of the issues faced by 
Alberta’s post-secondary institutions, 
and is optimistic about the govern- 
ment’s stance on additional funding 
for the province's universities. “I 
spoke over the summer with the SU 
and the Graduate Students’ Associa- 
tion,” Amrhein says, “and it is cer- 
tainly our intention to put forward a 
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concerted, sustained effort over the 
year, not only on this campus but at 
the other universities in this province 
as well. As well, the government is 
now telling us to view ourselves as an 
investment in the future and not an 
expense, and that’s a significant shift 
in their thinking. We haven't heard 
this as an official government policy 
statement yet, but we’ve heard it 
from enough people that we think 
we're beginning to have some effect. 
All we can do is keep pushing and 
pushing and pushing.” 


BOTH AMRHEIN AND BLATZ agree 
that the main focus of this year’s 
tuition debate will have to be in 
November, during the provincial 
election campaign, rather than in 
January, when the University’s Board 
of Governors makes its final decision 
on next year’s tuition costs. “What 
I'm hoping,” Blatz says, “is that we'll 
be able to put enough pressure on 
the government during the election 
campaign that they'll make an 
announcement that as they’ve been 
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“paying off their debt they haven’t 


been putting as much money as they 
should have into post-secondary 
education. We want to hear that now 
that they've paid it off, they’re going 
to remedy that, and we want to hear 
how they’ve going to do it.” 

He figures that if the govern- 
ment can be persuaded to agree that 
Alberta’s post-secondary system 
needs more funding in November, 
the SU should have no problem 
convincing the Board of Governors 
in January that tuition doesn’t need 
to be raised. 

However, Blatz also realizes that 
in order to convince the government 
of anything, it’s necessary to have 
public support, and so the SU is 
teaming up with the Council of 


| Alberta University Students (CAUS) 


to raise public awareness of the 
issues facing Alberta’s post-secondary 
students. According Alex Abboud, SU 
vice-president (external) and chair of 
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CAUS, this campaign is already well 
underway. “We've bought advertis- 
ing on most television stations— 
Global, A-Channel and CTV in both 
Edmonton and Calgary, as well as on 
the news radio stations in both 
cities,” Abboud says. “We're hoping 
this will reinforce the importance of 
supporting post-secondary education 
and will encourage Albertans to bear 
that in mind while voting.” 

Ultimately, Blatz and Abboud are 
aware that even the best laid plans 
will come to nothing without the 
support of students, and Blatz 
encourages students to keep this in 
mind as they start classes this week. 
“T can’t stress enough the opportuni- 
ty that we have this year to really 
make a difference,” he says. “Tuition 
has been such a major issue for stu- 
dents for so long, and I want to 
encourage students to take this 
opportunity to help the Students’ 
Union and come out and get 
involved. If we collectively put our 
efforts in one area this year, | know 
we have a really, really good chance 
of finally making a difference.” © 
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1 is synonymous with images of 
the fiery terrorist attacks on the 
World Trade Center. But for our city’s 
10,000-strong Chilean community, 
the day holds an equally sinister but 
far different significance. 

On September 11, 1973, the 
Chilean military, led by General 
Augusto Pinochet, mounted a bloody 
coup d’état against the democratically 
elected govern- 
ment of Salvador 
Allende. In a few 
short hours, 
Allende—the leader of the first elected 
Marxist government in the Western 
hemisphere—was dead, the first of the 
countless victims of Pinochet's brutal 
military dictatorship, which lasted 
until 1990. Once Pinochet took 
power, thousands of political dissi- 
dents were rounded up, arrested and 
tortured. Many were executed and 
thousands simply “disappeared.” Tens 
of thousands of Chileans were forced 
to flee the country in the years that 
followed, many of them settling 
throughout Canada. 

The American government, embit- 
tered by their loss of access to Chile’s 
natural resources under Allende’s rule 
and at the height of its Cold War, 
anti-Communist paranoia, helped 
Pinochet to seize and mercilessly 
maintain power. Declassified FBI doc- 
uments show their complicity in pro- 
jects such as Operation Condor, 
which saw DINA, the Chilean secret 
police, capture and kill anti-Pinochet 
dissidents who had fled to neighbour- 
ing countries and abroad. Although 
Pinochet officially stepped down as 
leader of the Chilean military in 1990, 
he had set up a constitution which 
appointed him senator for life and 
granted him immunity to all prosecu- 
tion. It wasn’t until 1998, when he 
Was arrested in England while seeking 
medical attention, that Pinochet was 
finally set out on the long road to jus- 
tice, and today, after several years of 


F: most Edmontonians, September 


legal wrangling, Pinochet is back in 


Chile, having been stripped of his 
immunity and may finally face 
charges for his human rights abuses 
and other crimes. 


TODAY, the once-again-democratic 
government of Chile has created the 
Chilean National Commission on 
Truth and Reconciliation in an effort 
to heal the wounds left on their soci- 


ety by 17 years of military rule. 
Chile is the first Latin American 
country to persecute members of a 
former dictatorship and literally dig 
up the bodies left in its wake. But 
while Chile has come a long way 
towards change and reconciliation, 
those who lived through the atroci- 
ties will never forget their experi- 
ences or those who were left behind. 
Every September 11 since 1973, 
the Chilean Co- 
ordinating Com- 
mittee, a blanket 
organization of 
social activism groups within 
Edmonton’s Chilean community has 
held an open commemorative cere- 
mony for those who suffered and 
died during those dark times, keep- 
ing the memory of the coup’s vic- 
tims alive in an effort to ensure that 
nothing like it ever happens again. 
Cecilia Novella, who came to 
Canada in 1977, says their focus is 
now on handing their memories 
down to the next generation. “We are 
getting older and older everyday,” 
Novella says. “One day we won't be 
here, and somebody brought up the 
issue of bringing our young people 
together, especially on this September 
11. It’s time for them to take our place 
and continue keeping the memory 
alive, because we still have disap- 
peared and missing people in Chile. 
We still don’t know the truth about 
what happened with them and until 
we know, we won’t stop. And we want 
our young people to remember that.” 


JAVIER RAMOS was imprisoned under 
the Pinochet regime before eventually 
fleeing to Canada. He feels it’s impor- 
tant for survivors to speak out for 
those who were silenced. “We are the 
living memory. I had a few friends 
who were killed when I was a war pris- 
oner, so I promised we would never 
forget them,” he says. “We have to 
look in the past, but not be a prisoner 
of the past. We have to look in the 
future and to show the young people 
when they ask, ‘Why are we here?’” 
Ramos, who spent his life fight- 
ing for human rights—not just for 
Chileans, but for all the oppressed 
peoples of the world, like the Iraqis 
who suffered under Saddam Hussein 
and now must face the brunt of 
America’s misplaced anger over the 
new September 11—welcomes any- 
one who feels the same way out to 


Edmonton’s Chilean community 
remembers Pinochet’s 
bloody 1973 coup 


the service this Saturday. “Nowhere 
in Chilean history—nowhere in the 
world—should there be women 
looking in the desert, scratching in 


By PHIL DUPERRON 


the jungle or in the snow for the 
bodies of the missing people,” he 
says. “Not only in Chile, but any- 
where in the world.” @ 
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“But tell me, what do you do for fun?... 
What do you find fulfilling? What 
gives you that special satisfaction?” 

“I go to funerals.” 

—HAROLD AND MAUDE 


few weeks age, I attended the 
Anes of my cousin, who died 
nexpectedly in his sleep at the 
age of 27. (Rest in peace, Mike.) From 
my seat near the front of the church, 
I listened to the service and took 
comfort in my family’s presence. I 
took in the words of those who knew 
him and the supplications to gather 
him up and keep him safe. Tears 
streamed freely, sobs were suppressed, 
tissues were wadded into sweaty 
palms and reassuring embraces were 
free to all. Even in my sorrow at the 
loss of such a dear man, I glanced 
around at heads bowed in prayer and 
marveled at the turnout. 
Cars were parked blocks away and 
well-dressed mourners walked 





solemnly to 
the weekday 

afternoon service. 

Rows of chairs had to be set 

up behind the last pew to 
accommodate the attendees. People of 
all ages, from all walks of life, had 
come to share in the ceremony and say 
their final goodbyes. The receiving line 
for my aunt and uncle went on for an 
hour and a half. Even the interment in 
a rural cemetery south of Edmonton 
saw a circle of people four or five deep 
surrounding his grave. As I grieved, I 


FEATURE 


considered the draw of this ritual for a 
man who had touched so many in his 
life. 1 witnessed how safe it was for 
naked expressions of sorrow, how 
those present radiated warmth and 
support for each other, even in the 
midst of their despair. I thought about 


how comfort- 


ing this environment was, how inclu- 
sive it was to all that suffered. I realized 
how attractive all this could be for any- 
one wanting to feel emotions this 
intense. I caught myself wondering 
how many people at the funeral actu- 
ally knew Mike, and whether or not 
anyone was crashing the service for 
some other reason. 

Despite the taboo nature of the 
subject, the image of the funeral- 
crasher has long been part of popular 
culture. The titular characters in the 
1971 cult movie Harold and Maude 
were funeral crashers brought togeth- 
er by their shared appreciation for 
these ceremonies. Douglas Coupland 
wrote about “Harolding” in his novel 


eed 


Polaroids 
From the Dead, in which teens 
obsessed with cemeteries loiter on the 
cusp between life and death. Two 
friends crash a service and accidental- 
ly topple a coffin in Clerks. | remem- 
ber my own experiences taking 
gravestone rubbings in my youth. 
With my new appreciation for these 
havens of intense emotion, I began to 
understand Harold and his desire to 
share funeral experiences with people 
he didn’t know in honour of some- 
one he had never met. I resolved to 
find him and ask him about it. 


THIS TASK PROVED TO BE far more 
difficult than I thought. Asa 
technophile, I rely on the Internet as 


Why would someone 
attend the funeral of 
a total stranger? 

Vue finds out 


By CHRISTOPHER THRALL 


ILLUSTRATION By ERIC UHLICH 


a font of information on all that is 
bizarre—and I was more than a little 
surprised when Google failed to turn 
up any sort of hobbyist’s group for 
funeral crashers. (I had imagined sites 
where hot topics would include fash- 
ion tips, codes of conduct for different 
religious services and foolproof 
responses for inquisitive family mem- 
bers.) Research yielded a number of 
sites devoted to obsessions with ceme- 
teries or death, some frighteningly 
factual and others downright creepy. I 
found a multitude of inadvertent or 
fictional funeral-crashing accounts, 
but no real reports from enthusiasts. 
Conversations with funeral direc- 
tors, officiates and caretakers earned 
me responses ranging from hostile to 
incredulous, but no insights. “We 
have the occasional problem with 
unwelcome family members of the 
deceased,” replied one director who 
asked not to be named. “But that’s the 
only example of crashing that comes 
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to mind. You do hear about vandalism 
in the graveyards too.” An evening of 
desperately approaching random 
strangers in a city cemetery probably 
brought me close to being arrested, 
but still I found nobody who would 
admit to being there for fun. It was 
quickly becoming apparent that if I 
was going to gain any special insight 
into the world of funeral-crashing, I 
was going to have to do it myself. 

The reactions to my project from 
friends and family drove me on. Espe- 
cially among my peers, I triggered a 
wellspring of anger, outrage and disap- 
proval for my actions, which were 
deemed clearly inappropriate. I found 
myself explaining at length what I was 
doing and why. Among older acquain- 
tances with more funeral 
experience behind them, the 
idea was met with bemuse- §J 
ment: why would I go if I 
didn't know the person? In 
nearly every case, the listen- 
er became intrigued, and the 
storm of conflicting emo- 
tions I encountered kept me 
believing that I was on to 
something big. 

I perused the obituaries 
for funerals, in particular 
those that promised to be 
large enough for me to blend 
in unobtrusively and that 
provided enough informa- 
tion on the deceased for me 
to build a plausible cover 
story. I planned to attend 
two funerals in a row that 
day, wearing the suit I was married 
in—the same suit I was wearing when I 
said goodbye to my cousin. I wore my 
glasses and tamed my normally 
mussed hair out of respect for these 
people I didn’t know. Nervous and agi- 
tated, | changed my mind about this 
ridiculously gruesome project about 15 
times on the way to the first service. 


! PARKED my '93 Mazda hatchback 
among the conspicuously expensive 
vehicles in the funeral home's parking 
lot, | passed through the tastefully fur- 
nished lobby, noting the excessive use 
of soothing pastels, and made my way 
to the service. Carefully avoiding the 
§azes of three men standing outside 
the doors, I entered and froze. The 
silence was broken only by quiet vio- 
lin music coming in over the speakers 
and I felt like every eye was on me. I 
hunched over, scurried forward three 
or four rows, nipped in to the fifth 
chair and sat down—I made it! It did- 
n't take me long to realize, however, 
that nobody was paying me any 
mind. I heard sobs and murmurred 
conversation as I looked around. 

The coffin was at the front of the 
room, one side open, with someone (I 
tried desperately not to see) barely visi- 


ble over the rim, Dramatically framed 
by draperies, flower arrangements on 
pedestals and artificial candles, the pol- 
ished dark wood casket with its silver 
carrying bar and erstwhile occupant 
brought to mind all of the brutal reali- 
ty of this ritual, and my role in it as an 
outsider. Hot guilt pounded through 
my veins. My face was flushed, my 
breathing shallow and quick. I kept 
my head bowed: I couldn’t have met 
anyone’s eye even if I’d wanted to. I 
tehearsed my relationships with the 
deceased, just in case I was asked. I 
barely noticed more seats filling and 
missed the beginning of the service. 
My attention only returned to the 
ceremony when friends and family 
were asked if they wanted to share 


“Alarm bells 
clave Come lomo) i 
as he questioned 
a— mnie) g=med (ext) hs 
He knew | didn’t 


belong here, I 
was busted.” 





memories of the deceased. An older 
man in my row got up immediately 
and his simple, honest words brought a 
lump to my throat. I listened to others 
share their memories, and could feel 
myself moved by their grief. I started to 
feel titillated by being somewhere I was 
definitely not supposed to be. My 
impostor’s guilt grew. Dreading the 
upcoming reception, I started to get 
angry: I was sharing in this moment of 
sorrow, genuinely moved by the stories 
that were being told. Why couldn’t I 
simply tell them what I was doing 
there? I wrestled with this question, 
more and more agitated, until the ser- 
vice ended and I bolted from the room 
with as much dignity as I could muster. 
It wasn’t one of my proudest moments. 


MY PULSE WAS RACING, and it took 
a few minutes of inattentive driving to 
calm the panic. What was | afraid of? 
Despite being the youngest one there 
by a couple of decades, no one had 
given me a second glance until I 
sprinted out of the home. I hadn’t run 
out on a bill or done anything illegal. 
Maybe this guilt-induced flight reflex 
was a funeral crasher’s rush? I resolved 
to do better next time and try—try—to 


I rehearsed my fictional relation- 
ship again as I parked in the huge 
church lot, which was less than a 
quarter full. Feeling a little less terri- 
fied than I had been at the first funer- 
al, I made my’way up to the front to 
pay my respects before finding a seat. I 
was more at ease this time, better able 
to examine the relaxed, slightly mis- 
shapen features of the careworn face 
in the casket as I waited my turn. I 
stood in front of the guest of honour 
with my head bowed, counted 20 hip- 
popotami, then took my seat in a pew 
near the back. I had just discovered 
that I could make slight marks in the 
back of the pew with my thumbnail 
when I was relocated by the officiate, 
along with four others, to make a 
tighter group in the front 
half of the church. From the 
environment to the ceremo- 
ny itself, everything about 
this funeral was more for- 
mal than the last. The soar- 
ing scale of the church and 
the solemn weight of the 
service threatened to over- 
whelm the fragile mortal 
grief around me. 

Tears weren’t appropri- 
ate here. Open expressions 
of grief seemed out of place 
in sight of the stone-faced 
| family members in the 
front most pews. Nonethe- 
less—or perhaps for this 
very reason—I found it easi- 
er this time to engage 
myself in the sorrow 
around me. | took the time to read 
the small program, getting acquainted 
with this person for the first and last 
time. As the outsider, I could step 
back from the immediate loss felt by 
those around me, but could allow 
myself the full range of heartache that 
we repress so much in our society. 
Ultimately, I began to feel sympathy 
for the people around me who had 
lost this beloved soul. My heart went 
out to them, these mourners, and | 
mourned the loss of my cousin again. 

This time, I stayed for the recep- 
tion. I waited through the short line 
in the basement of the church to 
shake the hands of relatives, offering 
my sympathies. Asked three times 
how I knew the deceased, | rattled off 
my preconceived replies without a 
pause. My knees were shaking, but my 
cover story held. With the worst part 
over with, I grabbed a butter tart and 
sat down in relief, only to be immedi- 
ately approached by another moumer. 
I answered his questions blithely 
enough, though he brushed aside my 
own queries with one-word replies. 
Alarm bells started to go off as he 
questioned me more closely. He knew 
I didn’t belong here. I was busted. Icy 


began to look for an escape. But after 
calming down and listening for a sec- 
ond, I discovered that he simply did- 
n’t speak English very well: his 
aggressive repetition was borne of a 
lack of comprehension, not of suspi- 
cion. I fled to the refreshment table 
for another tart. I welcomed a remark 
from a sprightly senior with a sparkly 
lapel pin and sat down with her. Grad- 
ually, conversations grew from two- 
somes to the entire group as the 
mourners started speaking of the 
deceased, sharing precious moments 
and treasured memories that almost 
always involved laughter. | avoided 
contributing by simply shaking my 
head whenever anyone looked at me; 
an hour later, I left the service, feeling 
good about being alive and richer for 
having shared a special time with 
exceptional people. 


OBVIOUSLY, intruding on funerals is 
wrong, much in the same way that 
stowing away on a railcar is wrong: in 
both cases, you're hitching a ride to a 


OUrning person 


destination without paying your way 
or even seeking permission. But still, 
there has always been a darkly roman- 
tic element to both that will never lose 
its appeal. In the same breath that our 
society marginalizes and sterilizes 
death, it glamourizes it with television 
dramas like Six Feet Under and Dead 
Like Me, leaving us conflicted and con- 
fused about how to feel when death 
comes for those we know. Funerals are 
Safeenvironments for authentic dis- 
plays of grief. They are for remember- 
ing someone dear to us, and for 
honouring their memory. They’re for 
saying goodbye. If you don’t know the 
person, you simply don’t belong there. 

In the end, I came to understand, 
at least a little, why someone like 
Harold would crash funerals. Besides 
the demystification of death and the 
titillation of doing the forbidden, it 
comes down to finding a safe place to 
feel. When these sanctuaries are found 
they should be treasured: safe places to 
expose our most intense inner emo- 
tions are few and far between. ® 
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stay for the reception afterwards. terror slammed into my spine and | 
WUEWEEKLY SEPTEMBER 9-15, 2004 
euUS .ci-& AaIOMs I tac au tizsewoauw 


ae Oa 0 S| 
$30.00 for entire course 








10025 Jasper Ave., #36 


More talky-talky. — 
Less billy-billy = 


WESTEND. 
Communications Group 
0620-178 St. _ 
Johnson Cellular 
10429 — 178th St., #100 
Save On Telecom 
17543 — 100th Ave. 
TAC Mobility 
9935 — 170 St. 

Wireless Technology 

10203 — 178th St. 
NORTH 

Communications Group 

13040 — 50 St. 

Custom Cellular 

Skyview Power Centre 

13322 — 137 Ave. North West 

Edmonton Cellular 

=| 14903 — 118 Ave. 

| Edmonton Wireless 

} 10235 — 124th St., #101 

| Save On Telecom 

| 11150 - 149 St. 

| Westcan Cellular 

| 12604 - 126 St. 

Westean Wireless 

12618 - 124 St. 
SOUTH 

Alberta Mike 

3424 — 99th St. 

Alta-Comm Wireless 

8710 — Sist Ave. 

Communications Group 

5926 - 99 St, 

Communications Group: 

3739-99 St. 

Custom Communications 

South Edmonton Common 

1916-99 St. 

Edmonton Cellular 

10309 — 34 Ave. 

TAC Mobility 

4515 Gateway Bivd. 

Wireless City 

TELUS TO TELUS 25 ie 

Xcell Communications 

4909 — 99 St. 


9 5 Fort Saskatchewan 
Associated Telecom 
/month® 9914 — 103 St. 


Cambridge Electronics 
10420 - 98 Ave., #350 


w® 1000 local mobile to mobile calling Leduc 
minutes between TELUS Mobility clients Seen a 


Complete Communications 


m Up to 1000 local evening 5205-50 Ave. 


Leduc Communications Inc. 


& weekend minutes 6109-45 St., #7 
Sherwood Park 

wm Up to 100 local anytime minutes ae 

Be Complete Communications 
Plus, get up to 3 months of unlimited local 2020 Sherwood Dr., #9 
calling, text messaging & picture messaging. Meturn MODY 

131 First Ave., #108. 
Spruce Grove Sound 

116 Westland Market Mall 
‘St. Albert 

Global Cell Communications 
20A Muir Dr. 

St. Albert Communications. 
11 Perron St. 

Save On Telecom 

229 St. Albert Centre 
Stony Plain 

Starview Communications 
5101 — 48th St., #107 








TELUS 


the future is friendly? mobility? 














For more details on these great offers, visit your TELUS Mobility store, authorized dealer or retailer, or visit telusmobility.;com 


FururesHop zee = EES oubeound§9 Visioms SS] MIRE 0 Commusmey © Officeomror IE] |S] «6 SimPEFStore 


Offer available to new activations only until September 30, 2004. Some conditions apply, visit telusmobility.com/telus25 for more details. * Taxes, long distance, additional airtime, roaming, pay-per-use, monthly system licensing and monthly 911 emergency (enhanced) service access charges are extra. © 2004 TELE-MOBILE COMPANY. 





VUEWEEKLY @P) SEPTEMBER 9-15, 2004 


pee 


POW father’s WWII 
correspondence 
inspired filmmaker 
Eva Colmers to 
make The 

Enemy Within 


By CHRIS BOUTET 


en Eva Colmers thinks back 
W: her childhood in Regens- 
burg, Germany, she still 
remembers the confusion and 
incredulity she felt when her father 
would speak fondly of the years he 
Spent as a prisoner of war in a Cana- 
dian internment camp outside Leth- 
bridge during WWII. 

“It was most puzzling for me as a 
child,” Colmers says. “I can still 
remember sitting on his lap and 
finding out, for the first time, that 
he felt it was the best thing that 
could have happened to him. It just 
didn’t make sense to me as a little 
girl—how you could be behind 
barbed wire and think it was the best 
thing for you? But since then I’ve 
come to realize that indeed it was 
the best thing for him, because the 
alternatives would have 
been to kill somebody or 
be killed. And of all the 
people who took in Ger- 
man prisoners of war, 
the Canadians hap- 
pened to be ones that 
greatly, strongly adhered 
to the Geneva Conven- 
tion and treated the 
enemy with decency 
and fairness rather than 
contemptuously. It was 
tather odd for me as a 
child—only now do I 
understand that it really was best to 
be safely in a haven behind barbed 
wire for three and a half years.” 

What's that, you say? You didn’t 
know that there were German POW 
Camps in Canada? Well, don’t feel 
bad; it’s a little-remembered part of 
our country’s history that, due to a 
shortage of space in British POW 
camps in the latter half of the war, 
more than 34,000 German POWs 
were relocated to 25 camps through- 
out Canada. Today, little remains of 
these camps other than the stories 
Passed on by prisoners and guards 





alike, and Colmers felt it would be a 
tragedy to see these stories fade away 
into obscurity. That’s why she, with 
the help of the National Film Board, 
decided to document the camps in 
her latest film, The Enemy Within, 
which will premiere on History TV 
this Sunday (September 12) at 4 p.m. 

“I went down to Lethbridge 
when I first moved to Canada 20 
years ago, wanting to see the camp 
where my father spent his time,” 
explains Colmers, a drama and edu- 
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cation graduate from the University 
of Calgary who now lives in Edmon- 
ton and has four other short films to 
her credit. “And very few people, 
save one, had even heard about it. 
So many people don’t know about 
that part of Canadian-German histo- 
ry. I’m not exactly sure why it hasn't 
been talked about more; maybe it’s 
because Germany is considered to be 
the instigator of the war.” 


AS THE STORY GOES, Colmers’s 
father, Theo Melzer, was taken prisoner 
by the British about halfway through 
the war and relocated to a camp out- 
side Lethbridge. During his time there, 


he wrote more than 100 letters to 
Colmers’s mother, who kept them in 
the attic of their Regensburg home, 
unread for decades until Colmers 
moved to Canada and became interest- 
ed in the subject. In the letters (and 
also in the film), Melzer tells stories of 
life behind the barbed wire that made 
the POW camps that make it seem 
more like a summer camp. 

“The camaraderie between the 
men was very strong,” she says. “The 
fact that friendships developed 
between these guards, who were all 
WWI veterans, and these young Ger- 
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man chaps I find amazing—as was the 
ingenuity and creativity they devel- 
oped out of sheer boredom and the 
fact that they were allowed to exercise 
that. In my father’s camp, they built a 
stadium with a track for track and 
field, and they held their own little 
Olympics inside the camp; they wrote 
books and had their own library sys- 
tem; they were extremely inventive in 
their attempts to occupy their minds. 
And the Canadians were helpful in 
allowing the Red Cross to bring in 
equipment and stuff—they were even 
given hockey uniforms so they could 
play during the wintertime.” 


IN FACT, Colmers continues, the Ger- 
man POWs found the whole experi- 
ence to be so pleasant that many of 
them made Canada their home once 
the war was over. “There were close to 
10,000 of these former prisoners of 
war who didn’t want to go back to 
Germany, that wanted to stay here in 
Canada,” she says, “but the Geneva 
Convention dictated that you had to 
be expatriated, you had to be sent 
home. But then many, many thou- 
sands came back afterwards—of the 
people I interviewed, one POW who 
was in the Lethbridge camp ended up 
moving to Coledale, Alberta, just spit- 
ting distance to where he was once 
= behind barbed wire.” 

Fe | Ultimately, Colmers 
Stee: feels there is a lesson to be 
learned from this strange 
' footnote in Canada’s his- 
tory, and it’s one that she 
hopes people will take to 
heart. “It’s a positive 
» story, really,” she con- 
cludes. “It’s a celebration 
of the decency of the 
Canadians, and it's a 
wonderful example of 
how you can change a 
person, how you can 
change a prisoner or even an enemy 
by confronting them with decency 
and humanity. That is why | find the 
story to be so relevant today: I wish 
that anybody captured as an enemy 
in a faraway country or by our Ameri- 
can neighbour would be treated 
accordingly under the Geneva Con- 
vention and treated with humanity, 
because I find that’s the best weapon 
to change an enemy into a friend. 

“To me, The Enemy Within wants 
to show that if you treat people fair- 
ly, even thy enemy, you might have 
better results.” © 
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went to, to call him a shitty guitarist is 
a stretch at best. Should the public 
believe one disgruntled musician and 
one disgruntled Vue columnist or a 
happy venue, a happy audience and 
talented, attractive, working (zing!) 
musicians like Thom Golub who attest 
to Peter's talent? 

Furthermore, my issue with Zenko’s 
article was not that he dissed my bud- 
dies’ band, but that his writing is 
symptomatic of a growing segment of 
the population that feels entitled, if not 
downright compelled, to criticize every 
damn thing that goes on. (“Worst... 
bar band... ever!”) 

Dwayne, Darren, call me some- 
time! We'll go bowling, and I'll put you 
on a guest list and give you my CDs to 
review. | need to know if you’re just 
upset ‘cause you printed trash and you 
got called on it, or if all of Edmonton’s 
musicians are really, really awful and 
only you two have noticed so far. 

And please, Vue: you can end this 
embarrassing episode by admitting the 
original column, while not necessarily 
factually incorrect, was below the belt, 
and by assigning music writers to write 
about music. Are you hiring? —Douc 
OrcAN, EDMONTON 


Boy, just when you think this whole 
thing is over with, it all comes back. 
Well, Mr. Organ, you're asking us to 
admit that Mr. Zenko’s column was 
“below the belt”: honestly, | don’t 
know. | guess that depends on how 
much it stung. But the real issue here, 
and it’s one that seems to have become 
clouded amongst all this back-and- 
forth, is this: was Mr. Zenko out of line 
when he wrote his personal opinion on 
a particular band’s performance on a 
particular night, and did Vue Weekly 
do wrong in printing it? | would say ‘no 
on both counts, 

As a writer, Mr. Zenko had every 
right to say what he did, just as every 
other writer in Canada has the right to 
state their opinions, within the confines 
of the law (and no, what Mr. Zenko 
wrote was not “libelous,” und I’d be 
happy to explain that to you in some 
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other forum if you'd like), whether that 
makes you and your friends sad or not. | 
know, | know, It sucks. It’s a harsh reality, 
but it’s a reality nonetheless. 

If | understand your position correct- 
ly, it seems that you think that if Mr. 
Zenko had nothing good to say about 
your friend’s band, he should have said 
nothing at all. It seems that you think 
it’s somehow unfair for the band in 
question to be singled out and critiqued 
by a writer (and one who has never even 
been in a band, no less!) who just hap- 
pened to be in the bar. But the fact is 
that the moment a band (or a painter, 
or politician, or writer) puts their work 
into the public forum, they open them- 
selves up to public evaluation and cri- 
tique. Some of that criticism will be 
positive, some of it will be negative, but 
it will come; it’s an inevitability that no 
one here can change. 

What one-does have control over, 
however, is the manner in which one 
responds to that negative criticism. If 
your friends enjoy playing in their band, 
and you enjoy listening to them, and the 
crowd seems to like it, who cares what 
one person says? Is the success or failure 
of King Muskafa so fragile and tenuous 
that one person’s less-than-glowing 
assessment will send it tumbling into 
oblivion? | would certainly hope not, 
much in the same way that | hope you 
realize a few letters from disgruntled 
band members and their associates 
won‘t suddenly make us discard Mr. 
Zenko’s right to publish his opinions in 


“his own column space. 


Anyhow, just thought you’d appreci- 
ate hearing our position on this whole 
affair. Thanks for reading, Mr. Organ, 
and if you're interested in writing for our 
music section, feel free to drop by and 
submit a portfolio to Music Editor Dave 
Johnston for his consideration. —Curis 
Bouter, News Epitor 





Vue Weekly welcomes reader response, 
both positive and negative. Send your 
opinion by mail (Vue Weekly, 10303- 

108 Street, Edmonton, AB, T5J 1L7), by 

fax ((780) 426-2889) or by e-mail 
(letters@vueweekly.com). Preference is 
given to feedback about articles in Vue 
Weekly; we reserve the right to edit 
letters for length and clarity. Please 
include a daytime telephone number. 
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The Great Bitch Diva Quiz 





The arrival of gay marriage highlights 
the assimilation and domestication of 
gay life. But for all you self-obsessed 
outlaws out there, don’t worry. All is 
not lost: just complete the following 
quiz to see whether you still possess 
the requisite glarnour quotient to book 
a room at the Betty Ford Clinic. 


Your name is not on the guest 
list at a nightclub. What do you 
say to the doorman? 

(a) “Sorry for the trouble.” 

(b) “Do you know who | am?” 

(©) “I could have you shot, bitch.” 


Who said, “Cocaine isn’t habit- 
forming. | should know—l've been 
using it for years”? 

(a) Tallulah Bankhead 

(b) Your dealer 

(©) The trick you tried to pick up in 
a toilet stall last night 


Which line most appropriately 
describes your world viewpoint? 

(a) “| used to snort coke but the 
bottle kept getting stuck up my nose.” 

(b) “| used to jog but the ice cubes 
kept falling out of my drink.” 

(c) “| used to have a drug problem 
4 but now | make enough money.” 





(a) the one day each year you 
gauge how well your looks are holding 
up by counting how many Valentine's 
Day cards you receive. 

(b) nothing special because, like 
Oprah, you dedicate everyday of your 
life to love, love, love! 

{¢) a bad night to go to the bath- 
house since most married men are out 
dining with their wives. 


Who said, “It is better to be 
hated for what one is than to be 
loved for what one isn’t”? 

(a) New Jersey governor Jim 
McGreevey 

(b) Pop star Ricky Martin 

(©) Writer André Gide 


Which was the biggest orgy in 
history? 

(@) Rome's Bacchanalian parties 
during the second century B.C., 
attended by as many as 7,000 people 

) Madonna’s last concert 
) Your pre-Pride parade “Under- 
Wear” cocktail party. 


You tell your lover, “Water- 
Sports sound like fun but...” 

(a) “...we’ve never been able to 
afford Club Med.” 

(b) ”...not on my new bathroom 
lino.” 

(c) “...wait a few minutes whilst | 
down a few lagers.” 


The last time you cried at the 
_movies was during: 

(a) Glitter with Mariah Carey 

(b) Bzaches with Bette Midler 

(c) This summer’s A Home at the 
End of the World because director 
Michael Mayer cut Colin “Hung Like a 
Horse” Farrell’s full-frontal nude scene 


Your best friend gets dumped 
by their longtime partner or 
lover. You: 

(a) tell your friend, “Snap out of it! 
You're giving depression a bad name!” 

(b) tell them, “If all else fails, lower 
your standards. | did and look at me!” 

(c) go over to their place with 
Tahitian French Vanilla ice cream from 
Laura Secord, talk them into incinerat- 
ing their ex and blast Tina Turner’s 
“Better Be Good to Me” on the stereo. 


Who said, “Honey, I'm more 
man than you'll ever be and more 
woman than you'll ever get”? 

(a) Onetime Reform Party matri- 
arch and Canadian Alliance/Conserva- 
tive MP Deborah Grey 

(b) Actress Jodie Foster 

(c) Actor Antonio Fargas in the film 
Car Wash 


You spot American president 
George Dubya and his wife Laura 
at a party. You: 

(a) say hello 

(b) vomit 

(c) slam back a few tequila shots 


with Jenna and Barbara at the bar, 
swing by to say hello to their folks and 
then vomit. 


Finally, love is: 

(a) the sweetest thing, darling, the 
one and only thing 

(b) fine for a couple of years, but 
after that it’s a bit like flogging a dead 
horse, isn’t it? 

(c) just another four-letter word. 


So, how fabulous are you? 

Score one point for every letter A 
you answered, two points for every let- 
ter B and three points for every letter C. 

If you scored 12-20 points: 
you're either a has-been or a never- 
was. You should get out more often. 

If you scored 21-30 points: if 
you've never spat in the face of a maitre 
d’ or snorted cocaine from a compact, 
then you just haven't lived, baby. 

If you scored 31-36 points: roll 
out the red carpet, the paparazzi’s at 
the ready and you're a star, baby! 
Youre selfish, arrogant and morally 
corrupt. Well done. © 





Stuck in September 


Since 9/11, Art 
Spiegelman has 
remained /n the 
Shadow of No 
Towers 


By PAUL MATWYCHUK 


(Maus) was on the outskirts of 

Ground Zero when the World 
Trade Center collapsed three years 
ago this week, which means the 
images of that terrible event that 
remain imprinted on his brain aren’t 
the standardized images of smoking 
buildings and billowing clouds of 
ash that the rest of us have absorbed 
from the TV screen. Instead, Spiegel- 
man can’t forget the firsthand sight 
of what he describes as “the looming 
north tower’s glowing bones just 
before it vaporized.” 

Spiegelman returns to that image 
again and again—a tall, thin, orange 
rectangle with a bright grid of yellow 
blazing through its walls—in his 
remarkable new book In the Shad- 
ow of No Towers. On one page, 
Spiegelman zooms into the image, 
getting closer and closer with each 
succeeding panel, until it’s an angry, 
abstract mass of pointillist dots; on 
another page, the orange and yellow 
lines morph into the red, white and 


Ge: artist Art Spiegelman 
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blue of the American flag; on the 
final page, the orange turns to grey 
as Spiegelman’s initial sense of horror 
and panic (“The sky is falling! The 
sky is falling!” his cartoon self cries 
out at one point, to anyone who will 
listen) fades into a quieter sense of 
outrage over the Republicans’ deci- 
sion to hold their national conven- 
tion in New York City and thereby 
“transforming tragedy into travesty.” 

The 10 installments of In the Shad- 
ow of No Towers originally ran 
between 2001 and 2003 as a special 
feature in a handful of European 


Z 


newspapers and magazines; its 
unconventional large-scale format 
(each “strip” took up an entire broad- 
sheet page, roughly five times the'size 
of your weekend Garfield), its irregu- 
lar publishing schedule (it Sometimes 
took Spiegelman up to five weeks to 
produce a single page) and its often- 
angry left-wing politics (one strip fea- 
tured a drawing of Bush and Cheney 
slitting an American eagle’s throat 
with a boxcutter as they ride its back 
while the eagle cries out, “Why do 
they hate us? Why???”) scared away 
every American paper except the Jew- 
ish newspaper Forward. But it’s avail- 
able now in a beautifully produced 
collection from Pantheon Books; the 
pages are make of slick cardboard and 
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bound so that each page can be 
viewed flat (i.e., without the middle 


of the page getting lost in the valley 
of the spine). 


AND EACH PAGE is something to 
savour: In the Shadow is a graphically 
innovative blend of editorial cartoon, 
reportage, diary and art object. 
Spiegelman often uses as many as 
four different drawing styles on every 
page, with much of his inspiration 
coming from the great broadsheet 
Sunday comics of the early 20th cen- 
tury—In the Shadow contains paro- 
dies of everything from Little Nemo in 
Slumberland to Bringing Up Father to 
Happy Hooligan. (Spiegelman’s send- 
up of The Katzenjammer Kids is espe- 
cially vicious.) The book comes with 
several pages of supplements con- 
taining reproductions of the original 
comics that inspired him. 

But it’s not the visual daring that 
makes this book a masterpiece; it’s 
the way Spiegelman harnesses his 
tremendous visual imagination to a 
genuine, well-articulated sense of 
tage and loss—and an urgent deter- 
mination not to letthat fiery image 
of the Twin Towers’ bones fade away. 
With /n the Shadow of No Towers, 
Spiegelman has created a work of art 
that, one hopes, will live forever. © 


IN THE SHADOW | OF NO TOWERS 
By Art Spiegelman * Pantheon Books « 
42 pp. * $27.95 
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By CHRISTOPHER WIEBE 


September throng 


And so, as it has since time immemori- 
al, the seasonal shifting of Canadian 
publishing’s tectonic plates means that 
the tsunami of fall books will soon hit 
land. But wait! There are a number of 
books that have slipped undeservedly 
through the fingers of my column. 

Tierno Monénembo’s novel about 
the 1994 Rwandan genocide The Oldest 
Orphan (University of Nebraska Press), 
translated by Monique Fleury Nagem, 
examines the tragedy through the eyes 
of teenage boy Faustin, awaiting trial for 
murder. His mother a Tutsi, his father a 
Hutu, Faustin finds himself on 
the streets of Kigali thieving 
with other orphans to survive 
after “les événements” (the 
events, as many Rwandans 
indirectly refer to the geno- 
cide). He poses as a “native 
informant” fabricating vil- 
lage massacre narratives for 
cynical foreign reporters, 
runs away from an orphan- 
age and is befriended by an 
older woman who guides 
him through the justice sys- 
tem. With devastating 
power, the novel shows how 
the 1994 tragedy becomes a 
stench that permeates every 
relationship, taints every 
good intention for those 
who survive. 

The provenance of The & 
Oldest Orphan is its own 
remarkable story. In 1998, 
Monenémbo (a native of 
Guinea who settled in France) 
along with eight other writers 
from Francophone Africa, 
were invited to a residency in 
Rwanda. Many of them sub- 
sequently responded to the 
country’s genocide in fiction, 
poetry and essays. It strikes 
me as a literary equivalent to 
the Guatemalan oral histories 
and official records compiled by the 
Recovery of Historical Memory Project 
“Nunca Mas” (Never Again), and similar 
projects in such places as South Africa 
and Argentina. 

Longtime Calgary writer Hiromi 
Goto has published her first collection of 
short fiction, Hopeful Monsters (Arsenal 
Pulp). A mixture of stories from the 
1990s like “Stinky Girl,” about an over- 
weight and alienated teenager, and a 
handful that are brand new, most of 
them orbit family tensions, childbirth 
and Japanese/Canadian cultural disso- 
nance. They exhibit the funny, rollicking 
imagination and garrulous narrative 
form of her celebrated first novel, 1995’s 
A Chorus of Mushrooms as well as the 
supernaturalism of her second novel, 
2001’s The Kappa Child. | detect a 
greater stillness and expansiveness in 
Goto’s more recent stories, the explo- 
ration of psychological states—a mother 
whose child has recently died in an acci- 











dent, another grappling with her new. 
born daughter's tail-like appendage. 
“Camp Americana” begins with a hilar. 
ous send-up of cultural values as a 75. 
year-old Japanese father camps with his 
son’s family in the Rockies, but slowiy 
the tone pivots to one of heartfe|; 
searching that is very moving. A series of 
brief, lyrical prose pieces blend a ric}, 
counterpoint into the collection. 

At the other end of the spectrum js 
Third and Long (Coteau), the third co). 
lection of short stories from Chris Fishey 
of Lumsden, Saskatchewan. Less obyj. 
ously literary (Curtis Gillespie has called 
them “plain-spoken”) and indisputably 
male, these stories explore the boozy, 
musky nexus of sport and male friend 
ship in southwest Saskatchewan. In “Ro)| 
Your Owns,” three young teache;, 
undertake a cultural revolution in a smaj| 
town by introducing strange new prac 
tices like snowmobile races and intellec- 
tual roundtables at the beer hall: “4 
teachers recently arrived from an urban 
area, the three of us understood that 
rural isolation had a lot to do with out 
popularity and influence. | had neve; 
before experienced such power, this fee|. 
ing of limitless possibilities. | 
imagined that it was simila, 
to how Alexander the Grea 
felt as he decided which 
country to conquer next.” 

Fisher revels in the 
humour in regional turns of 
speech without condescenu- 
ing to it. While | don’t identi 
fy with the locker room 
masculinity on offer, through 
the wonder-working power 
of fiction these stories trans- 
ported me on hitherto 
unknown flights of under- 
standing, even admiration, 
for a world often dismissed 
with casual stereotypes. 

Mary of Canada: The 
Virgin Mary in Canadian 
Culture, Spirituality, Histo- 
ry and Geography (Ban\i 
Centre Press), by West Coast 
writer Joan Skogan, is a 
strange and wonderful book, 
the kind that no mainstream 
press would ever have the 
courage to publish. Bristling 
with illustrative snapshots, 
icons and kitsch, Skogan 
traces the Virgin Mary’s 
impact on Canadian geogra-~ 
phy, art, literature, history, 
you name it, in a quest to 
understand her dispersed yet 
abiding meaning. “Mary who walks 
snow-covered earth with Canadians also 
works NHL dressing rooms, Kingston 
prison and the street, as well as 170-plus 
Catholic shrines and any number of pri- 
vate altars. Hundreds of Canadians— 
friends, strangers, priests, truck drivers, _ 
scholars and many writers and artists— 
helped to map the ways to Mary of 
Canada. Their advice, along with refer- 
ence books, sacred texts and my own 
faith in all journeys, could only be the 
means to break trail toward Mary’s 
patient presence.” There are innumer- 
able lovely stories, like Jacques Cartier 
and his scurvy-ravaged crew praying for 
Mary’s intercession in 1534, and the 
miraculous arrival of an Iroquois man 
who cures them with boiled tree bark. 
Skogan has crafted a wild creative non- 
fiction journey that wanders like a _ 
picaresque novel, driven by incident and 
anecdote rather than framing a thesis of 
high tensile steel. O 
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Head straight to 
Bua Thai for great 
food—just don’t 
expect your cabbie 
to help you find it 


By CHRIS BOUTET 


lright, I know that it isn’t exactly 
Ae: most well-known restaurant in 
onton, and sure, its name can 
be a little hard to pronounce and/or 
understand, but for cab companies, 
apparently, Bua Thai is the single 
most confusing and difficult place to 
find in the world. As proof, consider 
this actual, completely accurate, not 
entirely unfabricated transcript of the 
conversation our first cab driver and I 
had as we discussed our destination: 

Me: Hey, can we please go to the 
Bua Thai restaurant downtown? It’s 
on Jasper and 113th. 

Cabbie: [looks at me as if I just 
asked to be dropped off on the surface of 
the moon so I could watch Hitler marry 
my dad to a cat] 

Me: I’m probably saying it 
wrong. Baow Thai? Boo-ah Thai? It’s 
on Jasper and 113th. 

Cabbie: [Long pause.] You mean 
the Sicilian Pasta Kitchen? 

Me: Clearly I don’t. But I think 
it’s right next to the Pasta Kitchen. 
On Jasper and 113th. 

Cabbie: And what's it called? 

Me: (desperately) Maybe it's pro- 
nounced Bhwa Thai? I don’t really 
know... 

Cabbie: Bwa Thai? 

Me: It’s a restaurant. We're hungry. 

Cabbie: And it’s right next to 
the Pasta Kitchen? 

Me: Why won't you just take us 
there? 

Cabbie: [Longer pause.] Because I 
think I’m in love with you.... 

Okay, well, maybe our cab driver 
wasn’t in love with me at all, but the 
rest is more or less accurate. Anyhow, 
after saying the restaurant’s name 
back and forth a few more times, the 
cab did manage to get my girlfriend 
and me there, and none too soon: us 
equaled starving, in the Westernized, 
not-starving-at-all sense of the word, 
and our starvation was a burning 
sensation that could only be salved 


by mountains of coconut rice 
drenched in deliciously creamy, spicy 
Thai food. Oh, man. 


SERIOUSLY: I live for Thai food (in 
those fleeting moments between the 
times I’m living for Indian food), and 
if you're at all like me, chances are 
you've been to Bua Thai a few times 
already. It’s a small place, maybe 20 
tables, but it’s immensely popular 
despite its apparent out-of-the-way- 
edness; even though it’s only 6:30 
p-m. on a Friday, we would have 
been completely out of luck if we 
hadn’t made a reservation—which I 
could only get if we promised to be 
done by 8. Hey, you don’t get this 
busy without being good, right? Uh, 
okay, well, that was a rhetorical ques- 
tion, so you didn’t have to answer 
out loud, but yes. That’s right. 
Anyhow, after being shown to our 
table, my girlfriend and I ordered a 
couple of Singha beers and started 
deciding on our coutse of action for 
the evening. To start, we clearly had 
to go with the spring rolls ($6.95), 


.TRESTAURANTS 


and for the main course, out of Bua 
Thai's staggering 80-plus dinner selec- 
tions, we opted to share the Panang 
chicken with curry, coconut milk, red 
and green peppers and lime leaves 
($10.95) along with the Drunken 
Shrimp, which consists of shrimp 
sautéed in a sweet and spicy blend of 
ground chili, garlic, Thai basil and red 
and green peppers ($15.95). And of 
course, the foundation upon which 
dreams of Thai cuisine are built, a 
large pot (the small just didn’t cut it 
last time) of coconut rice ($3.75). 

After ordering, we settled into the 
surroundings. It’s got a nice feel, this 
place: small, but in that cozy kind of 
way where you can smell your food 
approaching just before it gets to the 
table. The decor is simple, dark, a few 
Thai knickknacks and pictures here 
and there, with a tasteful elegance 
that for some reason I always feel is 
summed up by the copper-finished 
cutlery. Come on: how often do you 
see that? Curse the day we stopped 
eating with copper. 





SOON, HOWEVER, our attention 


was turned from the cutlery to th: 
newly arrived spring rolls, in all their 
fried, piping hot glory. Arriving in a 
group of six, stacked pyramid-style 
with a side of thin, sweet and vine 
gary sauce, the meaty, medium-sized 
spring rolls barely had the chance to 
cool down before their time on thi 

planet came to an end. In retrospect, 
I should’ve eaten a little more slow- 
ly, seeing as dinner wouldn’t arrive 
for a fair while afterwards, but hey. 
I’ve regretted worse things in my life 
than fast spring-roll-eating. 

And in due time, our main course 
arrived. After piling my plate high 
with sweet, sweet steamy coconut 
rice, I dolloped on a few spoonfuls of 
the Panang chicken, which boasted 
ample chunks of tender chicken and 
bell peppers swimming in a rich 
blend of pungent curry and sweet 
coconut milk, with steamed lime 
leaves providing the subtlest hint of 
citrusy freshness; if you’ve never had 
Thai food before, this is the kind of 
superbly representative dish you 
should start yourself off with. After 
focusing all my attention on the 
chicken for a while, my sights turned 
to the Drunken Shrimp, a bowl of 
large, tail-on shrimp and peppers 
sautéed in a thick, caramelized sauce 
that smelled deliciously of garlic and 
chili and which proved substantially 
more spicy than the chicken, creat- 
ing a pleasant contrast to the base of 
coconut rice. As usually happens 
when we go out for Thai, I doubted 
the portions would be sufficient 
when the dishes first arrived, but sur- 
prise, surprise, I wasn’t even able to 
finish what was in front of me. You'd 
think I’d learn. 

All told, dinner for two with 
drinks and tip came to just under $58, 
an impressively fair price for the 
extraordinary food quality—and the 
bill came with lychee mints, which ! 
totally hate but of course ate anyhow. 
In the end, we were back out the door 
at a little after 7:30, which made the 
hosts happy, but we didn’t actually 
end up leaving from in front of the 
restaurant until almost a half-hour 
later, as, wouldn’t you know it, the 
cab we called couldn’t find the place. 
Maybe Bua Thai needs a cess sign. 0 — 








BUA THAI 
11049-113 St © 482-2277 
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| fought the ‘2a and the '2a won 


Four local pizzerias 
go head to head 
(and slice to slice) 
in Vue’s Pizza 
Challenge 


By CHRISTOPHER THRALL 


“EE Who wants to order 


pizza?” Every evening, these 

fateful words echo through- 
out movie nights and keggers alike, 
usually followed by a hunt through 
fridge-magneted menus or a listless 
flip through the phone book. 
“Where do you want to order from?” 
“What kind do you want to get?” 
Important questions, sure, but all 
too often these questions can prove 
too challenging for the drunk, too 
complex for the stoned and too 
daunting for the indecisive. But this, 
my friends, is where the Vue Weekly 
Pizza Challenge comes in. 

One Wednesday evening, eight 
hungry judges ordered four large piz- 
zas to a downtown apartment. With 
great enthusiasm and $12 each, we 
set out to discover who amongst 
Edmonton's pizzerias (excluding 
those big chain pizza places, of 
course) who could provide the 
fastest, the cheesiest, the best valued 
and the overall awesomest pizza. 
After much deliberation, the con- 
tenders were selected: Funky Pick- 
le's 14” Pig Kahuna (ham and 
pineapple with an attitude); Royal 
Pizza's 12” The Boss Has Gone Mad 
(a spaghetti and meat sauce pizza— 
decidedly not Atkins-approved); 
Rose Bowl’s 16” Vegetarian 
(rumoured to be the best in the city, 
Period); and a 14” Mr. Universe from 
Chicago Deep Dish (loaded, and 
purportedly the strongest pizza 
known to man). 

Our panel of connoisseurs boast- 
ed more than 200 years of collective 
pizza-munching experience between 
them, making them ideally suited 
for this grueling task. We restrained 
Our snacking, had a few adult bever- 


ages and made horribly strained 
small talk in that way ravenous 
groups of people do when pizza's on 
the way. 


AT JUST UNDER a half an hour, the 
Funky Pickle’s Pig Kahuna ($25) was 
the speediest, although frankly, it 
could have probably used another 
10 minutes in the oven to finish 
cooking. Regardless, we gorged our- 
selves, praising the highly piled top- 
pings and tangy sauce that set our 
tastebuds a-tappin’. (“They went 
nuts with the ham and pineapple,” 
exclaimed one reviewer, “but some- 
body cut the cheese!”) Having made 


_LEATING 


quick work of the Kahuna, we sat 
back to await the next delivery, rem- 
iniscing about late-night Funky 
Pickle slices on Whyte, especially 
that Red Pepper, Cilantro and 
Pineapple drizzled in honey. I won’t 
rest until I have it again. 

Royal Pizza rang next with The 
Boss Has Gone Mad ($22), making 
it to the door in under an hour. 
(Not bad, really, considering they 
had to cross the knife-spider bridge 
from their location in Old Strath- 
cona.) As we opened the box, before 
us lay controversy: a generous por- 
tion of spaghetti, baked under 
cheese and served on a thick crust. 
And you know what? It tasted 
exactly as expected, but good! Bach- 
elor cuisine in its purest form, I 
couldn’t help but have recurring 
visions of those old Reese’s Peanut 
Butter Cups commercials that 
showed chocolate and peanut but- 
ter undergoing one bizarre collision 
after another. Was it a response to 
the changing tastes of a new pizza- 
eating generation? Or was this the 
death knell for pizza purists? One 
panelist chewed thoughtfully and 
offered, “I probably wouldn’t order 
it myself, but I’d end up eating five 
or six pieces at a party.” 

Hot on the heels of the perplex- 
ing pasta pizza, Chicago Deep Dish 


arrived with Mr. Universe ($25). A 
nearly religious silence fell over us as 
we opened the box and our gaze met 
with over a square foot of greasy 
pizza delight on that tender, chewy, 
perfectly square crust. The Chicago 
philosophy is basic: huge crust, huge 
toppings and huge cheese equals 
fantastic pizza. It's not exciting. 
There are no delicate flavours to 
tempt your palate, and it boasts less 
zing than a tuna casserole, but as 
one judge grinned, “It’s the pizza 
you'd feel comfortable taking home 
to meet your parents.” 


FINALLY, THE ROSE BOWL, only 
seven blocks away, managed to limp 
across the finish line with a $30 
cool-ish pizza in an hour and a half. 
Our panel was unimpressed, but our 
opinions were greatly restored by the 
huge amount of diced fresh toma- 
toes that came separately to pile on 
the pizza. Once assembled, the result 
was a wonderfully colourful pie, not 
greasy at all, that tasted like the 
healthiest choice that evening. Both 
the crust and the sauce held an 
unexpected sweetness that took 
some getting used to. Rose Bowl vet- 
erans recommend ordering the 
Chef’s Mistake while sitting in the 
restaurant, but the Vegetarian for 
delivery didn’t rock our socks off. 

At the end of the night, Funky 
Pickle edged out both Royal and 
Chicago Deep Dish for the “Cheesi- 
est” title, and the square Mr. Uni- 
verse was unanimously voted “Best 
Value” (that’s a hell of a lot of 
pizza!). Tied for Best Pizza was the 
unexpectedly fabulous Boss Had 
Gone Mad from Royal and the 
hearty mass that is Mr. Universe. The 
Pizza Challenge was a rigourous gas- 
tronomic feat, but my friends and | 
are always willing to eat pizza and 
talk about it. Feel free to invite our 
expertise to your next party. © 
Funky Pickle Pizza: 10827 Jasper Ave, 
425-FUNK (3865) ¢ Royal Pizza: 10433- 
80 Ave, 432-7720 © Chicago Deep Dish: 

10024-102 St, 413-8866 * Rose Bowl 
Pizza: 10111-117 St, 482-5152 
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— $10 to $20 
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CHILI HOT HOT 

10909 Jasper Avenue ° 428-3336 

Chili Hot Hot is one of the most promi- 
nent undiscovered treasures in Edmon- 
ton. Unlike those flashier Chinese 
places, you won't find any jade dragon 
sculptures, intricate wood screens or 
gold leaf paintings. But what Chili Hot 
Hot lacks in decor they more than 
make up for in great food. The menu 
is approachable, with a list of items like 
“shrimp and chicken in nest” and 
"beef in black bean sauce” that goes 
on for pages. Daunted, | skip to the 


Here's your 
opportunity 
to save lives. 


Call 1888 2 DONATE 


for mare information of to book an appointment. 
bloodservices.ca 


in just 2 weeks! 


Don't miss it! 





back of the menu to check out the 
combos. My wife and | decide on the 


Shangri-La combo for two, which: 


includes soup and spring rolls to start 
and five entrées. The hot and sour 
soup arrives almost immediately and is 
a delight: the spicy broth has become 
a stew of tofu, carrots, sprouts, green 
onion, peas and various unidentifiable 
bits. Halfway through, the spring rolls 
arrive. Light, crunchy and piping hot, 
these rolls are incredible; the only dis- 
appointment is that there are only two 
of them. The five main courses hit the 


table at the same time. | scoop us _ 


some tasty and filling chicken fried rice 
as a base and my wife digs into the 
shrimp with mixed greens. She counts 
seven huge shrimp, the pea pods are 
crispy and the bok choi is not. A cou- 
ple of bites in, she informs me that this 
is officially her new favourite dish. | 
help myself to the ginger hot beef and 
chicken with lemon sauce. As someone 
used to the gooey, coated ginger beef 
of mall food courts, this platter of ten- 
der beef and julienned vegetables in a 
light ginger sauce simply dazzles me. 
The chicken has a light, crispy batter 
and the sauce is absolutely out of this 
world, but unfortunately the chicken 
itself is a little too chewy for our tastes. 
My biggest surprise is the honey garlic 
ribs. Expecting them to be the stan- 
dard kind of dry ribs you can pick up 
anywhere, I’m surprised to bite into a 
warm, moist, largely boneless treat 
drizzled with honey. Overall, the value 
can’t be beat: for less than $40 we had 
a great, filling meal and were leaving 
with enough for lunches or a midnight 
meal for two. Average Price: $$ 
(Reviewed 07/29/04) 


UPPER CRUST CAFE 

10909-86 Ave * 433-0810 

As my girlfriend and | grazed Upper 
Crust’s slender menu of salads, sand- 
wiches and light entrées, it was 
refreshing to have a smaller selection 
of simple, modest dishes to choose 
from. No cilantro-and-mango chut- 
neys, no neo-Asian influences, no 


robe 
flowery adjectives or promises of soar- 
ing, dramatic food presentation: just 
good, old-fashioned, satisfying- 
sounding food. Not feeling too hun- 
gry, | went for the Upper Crust Salad 
Selection, a mystery array of four sal- 
ads served with multigrain bread 
($7.50). My girlfriend, needing some- 
thing a little more substantial than | 
for once, decided on the rainbow 
trout with citrus walnut butter, rice 
and steamed veggies (for a remark- 
ably inexpensive $10.25). My salad 
selection turned out to consist of a 
large plate of potato, Thai noodle, 
bean and carrot salads, each occupy- 
ing its own little quadrant of the oval 
platter. The potato salad was firm and 
mayonnaise-y, and the carrot salad 
was an surprisingly flavourful nest of 
shredded carrot with cinnamon and 
nutmeg. The bean salad was a mix of 
kidneys, limas and greens with some 
chickpeas thrown in just in case there 
wasn’t enough protein in there for 
you. And the sauce? The sauce was 
fantastic, a buttery, spicy concoction 
that hinted at curry but probably 
wasn’t. The only disappointing mem- 
ber of the salad quartet was the lam- 
entably bland Thai noodle salad, 
which tasted as if a bowl of peanut 
Thai sauce was kind of close to it at 
one point and it just kind of absorbed 
the smell. My girlfriend had no such 
complaints about her trout, however, 
which arrived seared with the skin on, 
resting on a bed of fluffy jasmine rice 
and steamed veggies. The fish was 
tender and flaky, its natural flavours 
unchallenged by the subtlety of the 
dish. | had heard that dessert is one 
of the Upper Crust’s fortes, and we 
weren’t disappointed by our choice, 
the Sticky Toffee, a warm pecan cake 
covered with caramel sauce and 
whipped cream ($3.75). Oh, man. 
Seriously. After all was said and done, 
our bill came to a very affordable $27 
before tip, a fact that made the 
recently-finished dessert seem all the 
sweeter. Average Price: $$ 
(Reviewed 07/22/04) 
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"These new entrees are among 
the best my team and I have 
ever created. They stand out 

with great taste combinations, 


\ sure to please the most 
Si sophisticated palate." 
ri Paul 


rrell Russell has been 
iting a unique, fresh — 
wer changing pastry 











Paul Campbell has been 
the executive chef for five 
years at de Ville and 
continues to excite 
everyone's taste buds. 






Our new menu features your 
favourites, along with our new 


taste sensations such as: 





mi ' 
iE a 
RRP J i 
veal spinach salad 
_ white veal escallops baby spinach, éarmelizec pineapple, 
Ce ae tel , ! 
rti, shallots, roasted garlic, tripple cream brie, macadamia nuts, 
e red wine blueberry demi strawberry peppercorn vinaigrette 
) oe ° . 
| ie 
? 


10137-124 st. 488-9188 Cale de Ville 
lunch ¢ dinner ¢ brunch S 


. www.eafedeville.com 
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Local roots-music 
powerhouse 
disappoints 
electorate and 
disbands 


By PHIL DUPERRON 


ly the early demise of the George 

Bushes as a band will foreshadow 
the outcome of the upcoming Amer- 
ican election. And don’t worry— 
they won't be resurfacing as the 
John Kerrys or any such nonsense. 

Guitarist/songwriter Melisa Ste- 
faniw says the Bushes decided to call 
it quits shortly after their late-night 
performance at the North Country 
Fair in June. Luckily for their host of 
loyal fans, they still had a couple of 
shows already booked, so the show 
will go on... at least for this week- 
end. “There is not going to be any- 
more George Bushes, nor will I be 
playing that music anymore,” Ste- 
faniw says. “It’s the last time we'll be 
playing 99 per cent of those songs. 
''m taking two of them on with me, 
Se anyone who wants to hear [the 
rest], this is their last chance. I 
thought it would kind of be unfair to 
end it without giving those songs 
justice one last time.” 

In fact, singer Erin Sullivan and 
Suitarist Marc Jenkins have already 
‘moved to Victoria, forcing the high- 
©nergy folk ensemble to do some 


: art truly does imitate life, hopeful- 


reshuffling for the last gigs. The 
Swiftys’ Shawn Jonasson will be fill- 
ing in on guitar and Marc Ladouceur 
of Down to the Wood will add his 
mandolin to the mix. Drummer Brian 
Horowitz, who's relocating to Toron- 
to soon, and bassist Steve McGonigle 
will be in their usual positions and 
banjo player Darcy Whiteside will be 
plucking his way through the set and 
helping fill in the vocal hole left by 
Sullivan’s departure. “I don’t want to 
fool anybody,” Stefaniw says. “It’s 
gonna be a bit of a different show, 


elROOTS 


but we’ve been working really hard. 
It’s going to be a totally different 
dynamic and I don’t want to lead 
people on and let them think it’s 
gonna be like our old shows. It’s still 
gonna be interesting. They’re such 
awesome players, all of them, so we 
decided we could pull it off.” 


AFTER RELEASING their debut disc 
Handsome at a sold-out show this 
spring, the Bushes seemed poised for 
great things. So what happened? 
“Two alpha females, two passive- 
aggressive relationships and an 
urban hippie happened,” Stefaniw 
replies. “All things considered, we 
lasted quite a while. But I think we 
had a good go at things. It was just a 
little much at times, I think, for all 
of us. There was a lot of crap going 
on for a long time, just like in any 
band. There’s no significance to it 
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resign! 


even. The inner workings of a band 
are kind of messy.” 

Even though Stefaniw wrote all 
the songs, she decided not to replace 
Sullivan. Instead she’s putting 
together a completely new project 
on her own. “I’ve been working with 
people—either Erin or another girl— 
since I started playing music,” she 
says, “and I kinda wanted to do 
something by myself. I was almost 
using it as a crutch, to have a part- 
ner. It’s so much better to be up 
there with someone you like or a 
friend and it was always kind of an 
excuse not to do things on my own. 
Now I’m gonna try to do it.” 

Her new project is a more 
acoustic-oriented affair called Fly, My 
Bullet with Whiteside on banjo 
They'll play as a duo and occasionally 
with the Swiftys providing a back- 
drop for Stefaniw’s lush, dark song- 
writing. Stefaniw and Jonasson live 
together with their young daughter 
Olive but are only taking their first 
cautious steps towards working 
together musically. They’ve always 
kept that aspect of their lives distinct, 
but they rethought that policy last 
month after sharing the stage for the 
first time at a family-oriented gig in 
Hawrelak Park. “It was really neat,” 
Stefaniw says. “We hadn’t played 
together before and it was pretty cool. 
We learned a lot from that.” © 


THE GEORGE BUSHES 

With Mark Davis and the Young Bucks 
and Shuyler Jansen: New City; Fri, Sept 
10¢ May iclete Sat, Sept 11 
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SMASH MASH THE CCMA Sil! 


URSDAY SEE 


1 1 JENNY WHITELEY = RAE SPOON * JOHN GULIAK 
THE WAILIN' JENNY'S * “SCOTTY ( CAMPBELL * MIKE McDONALD 


DAVE Mc CANN & 1 AW SEPT in: 
c & THE TEN TOED FROGS 
DARREK ANDERSON & THE GUARANTEED > JEFF STUART 


RUBBER BAND 


Under the Cover Sundays, with 0) DUDEMAN 
) plus THE JAY MURPHY BAND 
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FunkDubJazz from Vancouver. With THE GRASSROOT DEVIATION. 


FLUFF GIRLS BURLESQUE 


It's back to school with The Fluffgiris as they tour the Nation 
in their quest for World Domination! With RAYGUN COWBOYS. 


GHOST OF SCIENCE 


THU 
1 6 Victoria's newest pop/rock heroes. 
With guests ELLIS. 


FRI THIS LE: Cw BREE ASE: SEOow i 


a DEVILSPLENDER 
THE DOERS 
AA SOUNDSYSTEM 


A pop, rock and twang triple bill a 3 new CD's 
2 OPE 1D ACW NV put 0) 


ELA YC OCR 


SEPT 1. Sa CAROLYN MARK & HNBF’S ss GEOFF BERNER FORD PIER 
SEPT 21s MOTION SOUNDTRACK we WINSTON . STORYBOARD 
SEPT 22S ENTER THE HAGGIS « THREE DAYS OF THE PURE 
SEPT ZEFax DESPISTADO « THE SUMMERLAD.» SHOUT OUT OUT OUT 

















@ BEN SPENCER 


2:00 Fm -meo 
2 ror 1 PIZZA SPECIAL - 5PM TO MIDNIGHT eS 
$3.50 HI-BALLS FROM 7PM TO CLOSE Ee 















for more listings and information visit... 


WWW.SIDETRACKCAFE.COM 
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By PHIL DUPERRON 


Here comes the Wayne 
again 


WayneFest 2004: Deep Fried and 
Pickled * With the Anglers, AA 
Sound System, Caroline Mark, the 
George Bushes, Old Reliable, the 
Swiftys, Tim Hus and more * 
Wayne, AB « Fri-Sun, Sept 10-12 A 
couple of years ago, after a few too 
many glasses of wine, a well-meaning 
group of locals decided to stage an 


a 2 


421.0992 


TSESM ACKS 


aND ronson cr 


outdoor concert featuring all their 
favourite bands. It didn’t matter that 
they had no previous experience orga- 
nizing these things—after all, how 
hard could it be? 

The result of this mad concept was 
“WayneFest, “a really complicated 
kitchen party,” as it was dubbed at the 
time. Unfortunately, it rained cats, 
dogs and sheep, a downpour that 
nearly flooded the badlands ghost 
town of Wayne, Alberta, where they 
decided to hold the festival. Everyone 
lost money, but they all had a blast 
while Corb Lund raised the roof of the 
tiny community hall where the deluge 
had forced them to retreat to. 

It was enough to make them 
wonder if they were crazy for trying 
it, but not quite enough to keep them 
from trying it again. Last year’s “Back 
for Seconds!” wasn’t a financial 
bonanza, but it was blessed by three 
gloriously hot days when the only 
hostile natural phenomenon in evi- 


dence were the grasshoppers pelting 
people to sleep in their tents. The 
WayneFest Music Society, as the 
group is now known, took this as a 
good omen that made the decision to 
hold another WayneFest this year eas- 
ier on their collective minds. 

“The first year we pondered quite 
a bit,” says Brad Stromberg. “As a first- 
time festival, we had no idea what we 
were doing. But after Year Two 
wrapped up, we all felt really good 
about it and we got great feedback 
When the stage was finally taken down 


-and everyone had packed away the 


tents, we all huddled together and it 
was almost that day we said, ‘Yeah, we 
gotta do it.” 

It’s a small event by festival stan- 
dards, with only a few hundred auci- 
ence members expected to make the 
trip to Wayne, which is about 16 kilo- 
metres and 11 bridges away from 
Drumheller as you head along the 
Hoodoo Trail. But that’s exactly whai 


— Fr 
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SAT SEPT 18 


WEST EDMONTON MALL 487.6420 WWW.REDS.AB.CA 


Fri Sept 17 
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Simeon Ross 


(this dude's walking across Canada), 


$7 The Hettle Black 





ALF CUT 
e 
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makes it so special. That and the fact 
that it takes place in a real, honest-to- 
God ghost town populated by real, 
honest-to-God ghosts (the Rosedeer 
Hotel is rumoured to be haunted). 
Plus, there’s the Last Chance Saloon, 
affectionately known as the Bucket of 
Blood by the hundreds of coal miners 
who used to call the town home. 
Because of its reputation as an inti- 
mate locale where bands can let loose 
and share a few cold ones with the 
audience afterwards, there was no 
problem filling out the lineup. In fact, 

! Stromberg says they had bands from 
as far away as Australia looking to get 
on the bill, letting hirn know they were 
really onto something. 

“By February,” he says, “we had 
something like 45 bands that had sent 
packages saying, ‘We want to come, 
we want to come.’ Initially | personally 
thought that finding the talent was 
going to be one of the most difficult 
things about putting on a festival, par- 
ticularly when none of us knew any- 

thing about it.” (PD) 


Phil Duperron 


fal Cn 


www new citycompound. 
(noe “Susie evens 
Le} | | +2Za- a? 4) =) Ae fa) od info 


Friday Sent. 10 = 
THE HATH BUSHES/x i eon 


WITH MEMBERS OF THE SWIFTYS & 
DOWN TO THE WOOD 


MARK DAVIS AND THE vf a ‘ 
YOUNG BUCKS wn | 


SHUYLER JANSEN <0 IN 
ene 
FRIDAY SEPT 17 

ILLUMINATI 


U 
C'MON 
{lan Blurton-bionica | 
Katie-Nashville Pussy} 


LES TABERNACLES 


Friday Sept. 24th 
SKA BRAWL TOUR ‘04 
THE TOASTERS 

NEW BLOOD REVIVAL 
THE AFTERBEAT 


Fluff and nonsense 


Fluffgirl Burlesque Society « 
With Raygun Cowboys ° Side- 
track Café * Wed, Sept 15 After 
spinning their pasties up and down 
the east coast circuit for the last cou- 
ple years, the Fluffgirl Burlesque Soci- 
ety is tearing across North America on 
their World Domination tour. Head 
hottie Cecilia Bravo got her start in 
burlesque while living in Vancouver 
years before the naughty theatrical 
format started popping up every- 
where. Although she originally want- 
ed to just produce the show, she 
couldn’t find any willing lasses to 
bounce her ideas off. So she started 
performing herself and things just 
took off from there, singlehandedly 
pioneering the burlesque revival in 
Lotus Land in the process with the 
creation of the FBS in 2001. A year 
later they went from playing modest 
shows in a hall in the rugged east side 
on Vancouver to staging a fuli-on bur- 
lesque extravaganza co-produced by 
House of Blues in the Commodore 
Ballroom and embarking on their first 
_ tour of the continent. Bravo's since 
relocated to Toronto where the four- 
girl troupe can shake their fans and 
feathers to their hearts’ content. 


nN 


TESTARLANIRGLS 
SSTRRMIN’ HUNGRY 


Helvis and the B-Movies * Seedy’'s * Sat, Sept 4 * reVUE Even though the B- 
Movies are new on the scene in Edmonton, they have talent and moxie to spare. 
Blasting out a quick, loud set of rock flavoured with a dash of country, a hint o' billy 
and a whole lotta balls, these guys are worth watching for. Straight from Hell—which | 
believe is just south of Calgary—Helvis is to the King what mayo is to tuna. Which is 
to say, without it all you have is salty dead meat. But with a twist of their hips and a 
jiggle of King Sausage’s hairy gut, they transform Elvis into a living, drinking rock 'n’ 
roll monstrosity. With a bottle of cheap wine in one hand and greasy hot dogs in the 
other, Sausage really knows how to class a joint up. When he offers you a “hunka 
hunka” his burning, dripping love, your orifice will never be the same. (PD) 


Wed. Sent. 29 
Kold Ethyl & 
New City Present 
ICON OF COIL 


Mannequin Depressives 





But burlesque is no longer the rare 
commodity it once was when the 
troupe first crossed the country. “It’s 
been a lot different from the first time | 
went through all these towns,” she 
notes. “Local troupes have started up 


_ that hadn’t been around before, so 


that’s actually making it a little more 
difficult, because there’s more going 
on. I'm anticipating in the smaller 
cities where there isn’t a lot of bur- 
lesque going on there’Il be more 
excitement for it. In the smaller places, 
they're just lucky to have anything 
good come through. The crowds tend 
to be more enthusiastic.” 

While mainstream media has just 
latched onto burlesque recently as the 
next big thing, Bravo has been at it 
long enough to realize she needs to 


— think outside the sequined box if she 


wants to keep things fresh. “I’ve been 
doing it for so long | get a little bit 
bored of the traditional stuff,” she 


says. “We try to have something there 
for everyone and there’s a lot of peo- 
ple who are diehards about the tradi- 
tional, so we have a lot of that. We 
also branch out and use more modern 
music and some modern themes that 
relate to our world today.” (PD) 


Kasual conversation 


Just when you think you've got rock 
‘n’ roll figured out, along come a few 
bands to show you that the end of 
the road hasn’t been reached just yet. 
Mind you, you'd think The Kasuals 
would want to be done by now, but 
they keep coming back around. They 
were supposed to have called it quits 
months ago after a raucous party at 
New City. Yet tonight, they're playing 
at the Starlite Room as part of 
Method Records’ DVD release party. 
And that’s it, right? 

Wrong. They’ve got one show left 


in them, and it’s an all-ages ringer at 
Eco City Rumpus Room (95 Street and 
Jasper Avenue) on Saturday night. Also 
on the bill are old friends the James T. 
Kirks and Teenage! Leather! Fight!, 
which features members from Radio 
City Riot Squad. Show starts at 7:30 
p.m. sharp. 

On Friday night at Seedy’s, there’s 
Ottawa band The Smacks—no rela- 
tion to the punks in Smak! or the 
didgeridoo fans in SMAK. The group 
claims to be a rock ‘n’ roll band, but 
rather than drive their sound with furi- 
ous guitar licks, the trio relies on a 
plinking, wheezing organ to provide 
the groove. Take a quick spin through 
their 2003 album Don’t Move and 
you'll hear clever lyrics and mid- 
tempo hip-shakers that recall the 
garage band glory days of the ‘60s 
with hints of the Spencer Davis 
Group. It’s a surfy mod thing, so wear 
some dancing shoes. —VuE STAFF 
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Also coming in October: 


OCT 8 HARVEST MOON PROM, 


OCT 12 DAYGLO ABORTIONS, 
OCT 15 CHOKE, 
OCT 22 3 INCHES OF BLOOD, 
OCT 26 RON SEXSMITH, 
OCT 29 DOA for Halloween! 


WED OCT 13 


WUE WEEKLY, CISR FM 88.5 a 
NEW CITY PRESENTS: 


ANTIBALAS 
AFROBEAT ORCHESTRA 
x: 


é by Phone 420-1757 or 
WWW.tixonthesquare.com, 

Blackbyrd, Freecioud, 

= | Listen, New City, Megatunes 








FOR THE WEEK ENDING SEPT 9, 2004 


1. Bjork-Medulla (Elektra) 
2. K.D. Lang — Hymns Of The 49th Parallel (nonesuch) 

3. Ray Charles-Genius loves company (Concord) 

4. Michael! Franti- Songs From The Front Porch (boo boo wax) 
5. R.L. Bumside-A bothered mind (Fat Possum) 

6. Por Vida — A Tribute To Alejandro Escovedo (sony) 

7. Todd Snider-East Nashville skyline (Oh boy) 

8. David Byrne - Grown Backwards (nonesuch) 

9. Steve Earle-The revolution starts now (E-Squared) 
40. J.J. Cale -To Tulsa and Back (santuary) 

11. Taking Back Sunday-Where you want to be (Victory) 
12. Tiger Army-3 : Ghost Tiger’s Rise (hellcat) 

13. Various-Rock against Bush Vol.2 (Fat) 

14. Wilco - A Ghost Is Born (nonesuch) 

15. The Sadies-Favorite colours (Outside) 

16. Prodigy-Always outnumbered, never outpimmied (XL) 
17. Tne Cure-The Cure (geffen) 

18. Guided by Voices-Half smiles of 

the decomposed (Matador) 

19. Eric Bibb — Friends (telarc) 
20. The Hives — Tyrannosaurus Hives (universal) 

21. Misery Signals - Of Malice and the Magnum Heart (ferret) 
22. The Crickets-& their buddies (Sovereign arists) 

23. Atreyu — The Curse (victory) 
24. Black Keys-Rubber factory (Fat Possum) 
25. Toots and the Maytals -True Love (v2) 
26. Beastie Boys - To the 5 Boroughs (emi) 
27. Apostle of Hustie-Folkloric feel (Arts & Crafts) 
28. Modest Mouse - Good news for people 

who love bad news (epic) 

29. Polyphonic Spree-Together We’re Heavy (hollywood) 
30. Bad Religion -The Emp Strikes First Sales! 






ios LOBOS THE eine 


Not counting compilations and live 
recordings, The Ride is the 11th album 
by East Los Angelinos Los Lobos. 

The album features Richard Thompson, 
Mavis Staples,Willie G and a lot more. 
Be sure to check em out at the 
Winspear Thursday September 9th. 

It's a party with these guy's. 


On sale now. 
10355 Whyte Ave. Shop online at megatunes.com 434-6342 


MUSIC WEEKLY 


YOUR GUIDE TO LIVE MUSIC IN EDMONTON 





Fax your free listings to 
426-2889 or e-mall them 
to Glenys at 
listings@vueweekly.com 
Deadline Is Friday at 3pm 


THU 


ALIVE MUSIC. 


BACKSTAGE TAP AND GRILL 
Thursday night jam hosted by 
Tery Singh; 8pm-1am; no 
cover 

CARGO AND JAMES TEA 
SHOPPE Open stage hosted 
by Ron Taylor; 7;30-10pm 
CASINO (YELLOWHEAD) 
Wendell Donavan (pop/rock) 


CHANCE RESTAURANT 
Andrew Glover Trio; 4-7pm 


DINWOODIE LOUNGE The 
Mark Birtles Project, Columbus; 
all ages licensed event; 8pm 
(door); $15 (adv); tickets 
available at Blackbyrd, 
Megatunes, and HUB, SUB, 
CAB info desks 


DRUID Wynter Thursdays open 
stage 


DUSTER'S PUB jam hosted by 
Brian Petch 


EASTBOUND EATERY AND 
SAKE BAR Jazz show: 8-11pm; 
no cover 


FOUR ROOMS Simon Rettie, 
8-9pm; Bomba Trio 


] AND R BAR AND GRILL 
Open stage with the Poster 
Boys (pop/rock/blues); 
8:30pm-12:30am 


LATTITUDE Dominissmo 
(Latin jazz); (9-midnight) 
MEGATUNES Jenny Whiteley; 
3:30pm 

THE PALOMINO SALOON 
Aaron Jake and Fast Lane 
(country) 


SIDETRACK CAFE Jenny 
Whiteley, Rae Spoon, John 
Guliak; 8pm; $8 


URBAN LOUNGE Granny 
Dynamite; no cover 


WINSPEAR CENTRE Los 
Lobos, Mike Plume, Corb Lund 
Band; 7pm (door), 8pm 
(show); $45; tickets available at 
the Winspear box office 428- 
1414 


CLASSICAL 


CAFE SELECT Bonnie Gregory 
and Rob Taylor (Celtic harp 
and guitar); 6:30-9pm 


DJS 


THE ARMOURY Vintage 
Thursdays: retro rock, dance 
and old school hip hop 


AZUCAR NIGHT CLUB Urban 
Nights: Elephant Man after 
concert party with DJ Touch It 


BILLY BOB'S LOUNGE Big 
Mouth Entertalnment 


BACKROOM VODKA BAR 
Animation Station: Trip hop, 
drum ‘n‘ bass with MC Deadly, 
Gundam, Dale Force 


BLACK DOG FREEHOUSE 
Thump: intronica with the DDK 
Soundsystem, 


COWBOYS House with Ryan 
Wade and guests (patio) 


DECADANCE Soul Heaven: 
house with Tripswitch, Sweetz, 
T-Bass, Alvaro, Femme Funk, 
Rezidnt Funk 


ELEPHANT AND CASTLE ON 
WHYTE Sleeman Method 
Thursdays: hip hop, downtem- 
po with D] Headspin 
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ESCAPE ULTRA LOUNGE 
Thursday Ladies Night: Top 40, 
R&B, retro with DJ Shocker 


FILTHY McNASTY’S Punk 
Rock Bingo: with DJ S.W.A.G, 


GAS PUMP Ladies Nite: Top 
40/dance with Dj Christian 


GUILTY MARTINI D) jeff 


LONGRIDERS Hot Latin 
Nights; free dance lessons 8- 
9:30pm 

NEW CITY LIKWID LOUNGE 
Rub-A-Dub Thursday: rock- 
steady, dub reggae with Dj 
Jeebus and the Operation 
Redication Sound System 


NEW CITY SUBURBS 
Progress: electro/new wave 
with DJ Miss Mannered and 
guests 


O’BYRNE’S The Irish Tiki 
Lounge Bash: Tiki tunes with D) 
Mike; 9pm. 

THE PUBLIK GrassFire: with D] 
Elk Velvet, Because, The Kevin: 
and Chris Show, Emma Hood; 
9:30pm (door) 


RATTLESNAKE SALOON Dj 
Butter 


RENDEZVOUS Metal Night: 
with DJ McNasty 


THE ROOST Rotating shows: 
Sticky’s open stage and the 
Weakest Link game with D} 
Jazzy second and last Thursday; 
$1 (member)/$4 (non-mem- 
ber) 


SAVOY Funk and downtempo: 
with Ben Jamin 


SEEDY’S DJ night 


SIDETRACK CAFE Night 
Watch: with Russell Gragg 


STOLLI'S ON WHYTE Top 40 
dance, R&B 


VELVET LOUNGE Urban 
Substance: hip hop/R&B end of 
exams jam with Spincycle, 
Invinceable, J-Money, Sean 8 


VICTORY LOUNGE NRMLS 
WLCM: disco-punk and hip- 
hop with DJ Nik 7 and guests 
YOUR APARTMENT Jammers: 
open stage hosted by Katieo; 
8pm 


FRI 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Duff Robinson 


CASINO (EDMONTON) Lom 
Wolf (country/rock) 


CASINO (YELLOWHEAD) 
Wendell Donavan (pop/rock) 


CHANCE RESTAURANT 
Andrew Glover Trio; 4-7pm 


DINWOODIE LOUNGE Wide 
Mouth Mason, Tupelo Honey, 
Retrograde Cassidy; all ages 
licensed event; 8pm (door); 
$15 (adv); tickets available at 
TicketMaster 451-8000 , 
Blackbyrd, and HUB, SUB, CAB 
info desks 


FATBOYZ Mr. Lucky 
(blues/roots); 9:30pm-1=30am; 
no cover 


FOUR ROOMS Bomba Trio. 


HONEST MUR'S BAR AND 
GRILL The Hoffman-Brown 
Band; 9pm-lam; no cover 


JJ'S Sally's Krackers (rock) 


JEFFREYS CAFE AND WINE 
BAR The Tuxedo Junkies (jazz); 
$5 


NEW CITY LIKWID LOUNGE 
The George Bushes, Mark Davis 
and the Young Bucks, Shuyler 
Jansen 


THE PALOMINO SALOON 


Aaron jake and Fast Lane 
(country) 





PEPPERS Tim Cotton 


RED'S My Sister Ocean, 
Sinclair, Misguided Acrobat; no 
minors; 8pm; $4 

SEEDY'S 7 and 7 \s, The 
Smacks, Rorschach; $7 


SHAW CONFERENCE CENTRE 
Country Music Week 
Songwriters Café: Charlie 
Major, Andrea England, 3-4pm; 
Brad Johner, Joe Fournier, Peter 
Linseman, 4-Spm; Noah 
Gordon, Marlee Scott, Mamy 
Duncan Cary, S-6pm 


SIDETRACK CAFE The Wallin’ 
Jennys, Scotty Campbell, Mike 
McDonald; 8pm; $8 


URBAN LOUNGE Granny 
Dynamite; $5 


WESTIN HOTEL Country 
Music Week: Kiera Lee, Marty 
Grambo, Mandy Baker, Melanie 
Switzer, 10-11:50pm; Country 
Music Week open mic hosted 
by Wendell Ferguson, midnight 


ZENARU'S The Richard 
Monkman Trio 


DUS 


THE ARMOURY Top 40/dance 


BILLY BOB’S LOUNGE Big 
Mouth Entertainment 


BOOTS Retro Disco: retro 
dance 


BUDDY’S NIGHTCLUB Top 40 
with D] Arrowchaser 


(CAFE SELECT Funk and down- 
temp with DJs Tryptomene and 
Slacks 


CALIENTE NIGHTCLUB Urban 
with Black Empera, Invinceable, 
Q.B. and guests 


CIRCLE R Top 40 with DJ Chris 


COWBOYS Ladies Night: top 
40 


‘CRISTAL LOUNGE Affaire 
Illicite: industrial noise, neoclas- 
sical with Verlaag and Xerxes 


DANTE’S WORLD PUB 
Powerhouse Fridays: dance and 
retro with Zack and Johnny 
Staub (Power 92); Upstairs In 
the Skylounge: soulful house 
with Ryan Wade and guests; 
over 23; dress code 


DONNA Silk: house with 
Winston Roberts and guests 


ELEPHANT AND CASTLE ON 
WHYTE D) Headspin Live 


ESCAPE ULTRA LOUNGE 
Freedom Fridays: Top 40, R&B, 
retro with DJ Shocker 


FILTHY McNASTY’S Shake Yo’ 
Ass: with DJ Serial K 


THE FOX Top 40 retro dance 
music 


‘GAS PUMP Top 40/dance 
with DJ Christian 


GUILTY MARTINI D} Jeff 


HALO Mod Club: Indie rock, 
new wave, ‘60s soul, Britpop 
with DJs Blue Jay and Travy D 


IRON HORSE Urban Dance 
Party: with D} Loose Cannon 


THE JOINT Fresh Fridays: 
Urban by Urban Metropolis 
Sound Crew 


NEWCASTLE PUB AND 
GRILL DJ Shawn Z 


ORLANDO'S I! PUB AND 
GRILL Music with Dj V; 9pm 


RATTLESNAKE SALOON D) 
Butter 


THE ROOST Upstairs: Euro 
Blitz: best new European music 
with D) Outtawak 
Downstairs: DJ Jazzy; $4 
(member)/$6 (non-member) 


ROXY ON WHYTE Babylon 
Fridays: retro/R&B/dance with 
Dj Extreme 


SIDETRACK CAFE The Jay and 
Jay Show: with Jay Hannley and 
Smilin’ Jay Willis 


THE STANDARD Triple X 





Fridays: top 40/dance 


STOLLI'S ON WHYTE Top 40 
dance, R&B 


STONEHOUSE PUB 
Alternative, house, hip hop, 
top 40 with Dj Rage and D) 
Weezle; 9pm 


SUGARBOWL Listen: ambi- 
ent/IDM/electronica by Ariel 
and Roel 


VICTORY LOUNGE Vindictive 
Metal Fridays 


Y AFTERHOURS House/break- 
beat with Tripswitch, 
Sureshock, MC Flopro, LP, 
Juicy, Dragon, Old Bitch; 18+ 


YOUR APARTMENT House 
with D] Tomek 


SAT 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Duff Robinson 


BACKDRAUGHT PUB First Aid 
Kit; 9:30pm; $4 


BLACK DOG FREEHOUSE Hair 
of the Dog: 4-6pm; no cover 


BLIND PIG PUB AND GRILL 
Open Stage; 3-9:30pm. 


BUD'S LOUNGE Open jam 
with Lome Burnstick; 7:30- 
11:30pm 


‘CASINO (EDMONTON) Lom 
Wolf (country/rock) 


(CASINO (YELLOWHEAD) 
Wendell Donavan (pop/rock) 


‘CITADEL THEATRE Country 
Music Week: The Cruzeros, Eli 
Barsi, Colin Amey, Corb Lund 
Band, Diane Chase, Aaron 
Pritchett; tickets available at 
the Citadel Theatre box office, 
425-1820 


CO CO DI RESTAURANT Latin 
Heat (Latin dance music); 
10pm-2am; $30 


DINWOODIE LOUNGE Buck 
65, Division and Wellesley, 
Dustin Cole; 8pm (door); all 
ages licensed event; tickets 
available at Blackbyrd, Listen, 
Megatunes, TicketMaster 451- 
0800, and HUB, SUB, CAB info 
booths 


DRUID Harpdog Brown and 
the Bloodhounds; 4-7pm 
FOUR ROOMS Bomba Trio 
GOLDEN HARVEST 
MINISTRIES CHURCH Sam's 
Gospel Coffee House: free 
HAWRELAK PARK 
Harvestmoon Music and Art 
Festival: Blindside, Grits Emery 
Project 86, various bands; 
tickets available at TicketMaster 
451-0800 


JJ'S Sally's Krackers (rock) 
NORTHLANDS PARK Country 


"Music Week Fan Fest featuring 


The Rising Stars; 10-10:45am 


O'BYRNE'S Chris Wynters and 
Scott Peters; 3-6pm 


THE PALOMINO SALOON 
Aaron Jake and Fast Lane 
(country) 

PEPPERS Tim Cotton 


POWER PLANT Bedouin 
Soundclash, Chris Colepaugh 
and the Cosmic Crew, Budd 
Pluggsdt, Texass Mikey (ex- 
Smalls); 8pm; $8 (door) 


RED‘S Resonance (CD release 
party), Headruin, Infemus; no 
minors; 8pm (door), 9:30pm 

(show); $4 


RENDEZVOUS Son of a Gun, 
Left Nutt 


SEEDY’S Babe Lloyd, Wheel of 
Meat, Johnny Sizzle, To the 
Point $7 


SHAW CONFERENCE CENTRE 





Country Music Week 
Songwriters Café: Rick Henry, 
Stewart McDougall, Don 
Parchem, 4-Spm; Laurie Kerr, 
David Leaske, Tim Taylor, s- 
6pm 

SIDETRACK CAFE Dave 
McCann and the Ten Toed 
Frogs, Darrek Anderson and 
the Guaranteed, Jeff Stuart; 
8pm; $8 


URBAN LOUNGE Granny 
Dynamite; $5 

WESTIN HOTEL Country 
Music Week: Aimee Pettersen, 
Craig Moroitz, Second Glan: 
Clayton Bellamy; 10-11:50pm, 
Country Music Week open ij 
hosted by Keith Glass, 
midnight 


CLASSICAL 
aaa 


CONVOCATION HALE Mus) 
and Laughter: Featuring 
Johannes Ambrosius 
Kellermeister, the Frottola 
Swingers, Department of Mu: 
alumni; 8pm; $20 (adult)/si0 
(senior/student); tickets avail 
able at TIX on the Square 420. 
1757 


WINSPEAR CENTRE Duo 
Majoya and The Organist o/ 
Seville; presented by the Father 
McGivney Theatre Society; 
8pm; $20-$35; tickets available 
at the Winspear Centre box 
office 428-1414 


DUS 


THE ARMOURY Top 40, 
dance 


BACKROOM VODKA BAR 
Flava: hip hop with 
Shortround and Echo 
BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Brendan‘s Sausage Party: 
obscure indie rock with D} 
Ballhog 


BOOTS Flashback Saturdays 
retro dance, house with 
Derrick 


BUDDY’S NIGHTCLUB 
Animal: dance with D) 
Arrowchaser 


CIRCLE R Top 40 with D) 

Chris 

CRISTAL LOUNGE Urban 

with Phat Kat (Toronto), D) 
Shocka-Sean, Invinceable = 
Bomb Squad and quests 


DANTE’S WORLD PUB R&B, 
dance, and retro with Frank 
the Tank; Upstairs In the 
Skylounge: soulful house; 
over 23; dress code 


DONNA Deep lounge house 
with Sam Pillar, Bryan Beca 
and guests 


ELEPHANT AND CASTLE ON 
WHYTE D) Headspin Live 


ESCAPE ULTRA LOUNGE 
Evolution Saturdays: Top 40, 
R&B, retro with D} Shocker 
FILTHY McNASTY’S Shake 
Yo" Ass: with DJ D-Lusion 
THE FOX Top 40 retro dance 
music 


GAS PUMP Top 40/dance 
with D} Christian 


GUILTY MARTINI 
Housegroove with DJ Sunny 


IRON HORSE Urban dance 
party with DJ 420 

THE JOINT Get a Nightlife 
top 40/dance/urban 


NEWCASTLE PUB AND 

GRILL Dj Shawn Z 

NEW CITY SUBURBS 

Saturdays S.U.C.K.: punk/alt/ 
-pop/dance with Blue Jay and 
Nikrofeelya - 
ORLANDO'S II PUB AND 

GRILL Music with DJ V; 9pm 
RATTLESNAKE SALOON D) 
Butter 
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oxy ON WHYTE Session 


——— hip hop 





STOLLI'S ON WHYTE Top 40 
dance, R&B” 
STONEHOUSE PUB Top 40 
with DJ Clay 


ip hop, oll school with 
pie Retropolls Sound Crew 


TWILIGHT AFTERHOUSE 
House/tranee with Eric Field, 
Travis Mateeson, D] Kibon, 
Amadeus Rutf, Crunchee, Big 
Daddy, STX, Jeff Hillis, Gryffin; 
18+ 


VICTORY LOUNGE Covert 
Saturdays: Progressive house 
with DJs David Stone, Luke 
Morrison, Erin Eden and 
guests; na minors; Ipm 
(door); no cover 


Y AFTERHOURS 

House/trance with Donovan, 
juicy, Ryan Wade, Luke 
Morrison, Darey Klein, 
anthony Donohue, Erin Eden; 
18+ 

YOUR APARTMENT Hip hop, 
R&B, old schoo! with JMK and 
guests 


LIVE MUSIC 
_ SEE 


BLACK DOG FREEHOUSE 
ReClaim Live Alternative Jazz 
Sundays: hosted by Rubim de 
Toledo (bassist) and quests; 
no cover 


BLIND PIG PUB AND GRILL 
The Rusty Reed Band; 7:30- 
11:30pm; no cover 


‘CARGO AND JAMES TEA 
SHOPPE Open stage with 
Bob Robichaud; 7-10pm 


CITADEL THEATRE Country 
Music Week Gospel Show: 
Maple Creek Bluegrass Band, 
Eli Barsi, Lisa Hewitt, Adam 
Gregory, Roland Majeau, 
Stewart MacDougall, Ron 





Irving, Heather Dawn, Tom 
Wilson, Shawndel; 1;30-3pm; 
tickets available at CKUA, 
Myhre’s Music, Sound 
Connection 


ECCO PUB Open jam session 
hosted by Imaginary Friend 
(blues, roots); 4-8pm 


THE FOX The John Beer 
Band, Axiomatik; no minors; 
7pm (door), 9pm (music); D) 
atl2; $3 

HAWRELAK PARK 
Harvestmoon Music and Art 
Festival: Blindside, Grits Emery 
Project 86, various bands; 
tickets available at 
TicketMaster 451-8000 
O'BYRNE'S Joe Bird's Irie jam; 
9:30pm 

ROSEBOWL Jam with Mike 
McDonald; 10pm 


SIDETRACK CAFE Under the 
Covers Sundays: RubberBand, 
D) Dudeman, Jay Murphy 
Band; 9pm; $6 


SHAW CONFERENCE 
‘CENTRE Country Music Week 
Songwriters Café: Chris 
Cummings, Anthony Kelly, 
Steve Fox, 3-4pm; Wendell 
Ferguson, Samantha King, 
Deric Ruttan, 4-Spm 


WESTIN HOTEL Country 
Music Week open mic hosted 
by Scotty Campbell; midnight 


DUS 


BACKROOM VODKA BAR 
Hip hop with Pigeon John 
(tA), Weezill (DMC Champ), 
TNT, GHU, CBT, Bene e elim, 
and more; 8pm; $7 (door) 


‘CALIENTE NIGHTCLUB 
Ladies Night: urban with Dj} 
Invinceable 


MANHATTAN CLUB Industry 
Sundays: top 40, dance/R&B 


NEW CITY LIKWID LOUNGE 
Atmosphere: funk, rare 
groove, hip hop with D] Cool 
Curt 


THE ROOST Betty Ford 
Hangover Clinic Show Beer 
Bash: every long weekend 
with Dj Jazzy; $2 

SAVOY French Pop: mixed 
with Deja Dj 

STOLLI'S ON WHYTE 
Somatic Sunday: progressive 
beats with Dj Eightsix, DJ 
Dfekt, guests 


SUGARBOWLE Multipurpose: 


Eclectic electronic hosted by 
Prosper and Eli with guests 


VICTORY LOUNGE Ron 
Rimer Show: broadcast live at 
9pm on The Team 1260 AM 


VENUE GUIDE 


THE ARMOURY 10310-85 Ave, 
702-1800 


ATLANTIC TRAP AND GILL 
7704-104 St, 432-4611 


AZUCAR NIGHT CLUB 11733- 
78 St, 479-7400 


BACKDRAUGHT PUB 8307-99 
St, 430-9200 


BACKROOM VODKA BAR 
10324-82 Ave, upstairs, 436- 
4418 


BACKSTAGE TAP AND GRILL 
12536-137 Ave, 457-5483 


BILLY BOB'S LOUNGE 
Continental Inn, 16625 Stony 
Plain Road, 484-7751 


BLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 


THE BLIND PIG PUB AND 
GRILL 32 St Anne St, St Albert, 
418-6332 


BOOTS 10242-106 St, 423- 
5014 


BUDS LOUNGE Grandin Mall, 
St Albert, 458-3826 


BUDDY'S NIGHTCLUB 117258 
Jasper Ave, 488-6636 


CAFE SELECT 10018-106 st, 
428-1629 


CALIENTE NIGHTCLUB 10815 
lasper Ave, 425-0850 


CANADIAN LEGION jasper 
es #255, 10220-156 St, 996- 
44) 


CARGO AND JAMES TEA 


* Whyte Ave, 
10634-82 Ave, 433-8152 ¢ St. 
Albert, SO St. Thomas Street, 
458-3040 


CASINO (EDMONTON) 7055 
Argyll Rd, 463-9467 


CASINO (YELLOWHEAD) 
12464-153 St, 463-9467 


‘CHANCE RESTAURANT 10150- 
101 St, 424-0400 


CIRCLE R 13620-97 St, 476- 
6241 


CO CO DI RESTAURANT 
10160-110A St, Rice Howard 
Way, 425-1717 


CONVOCATION HALL U of A 
Campus, 427-1757 


COOK COUNTY SALOON £010 
Gateway Blvd, 432-2665 


COWBOYS 10102-180 St, 481- 
8739 


(CRISTAL LOUNGE 10336 Jasper 
Ave, 426-7521 


DANTE'S WORLD PUB 170 St. 
Stony Plain Road, 486-4448 


DECADANCE 10018-105 St, 
990-1792 


DINWOODIE LOUNGE UU of A 
Campus, 492-2048 
DONNA 10177-99 St, 429-3338 


DRUID 11606 jasper Ave, 454- 
9928 


DUSTER'S PUB 6402-118 Ave, 
4TA-SSSA 


EASTBOUND EATERY AND 
SAKE BAR 11 248-104 Ave, 
428-2448 


ECCO PUB 9605-66 Ave, 435- 
5050 


ELEPHANT AND CASTLE ON 
WHYTE 10314-82 Ave, 439- 
ASAS 





| 


Sa ee) 
L.B.'S PUB Open stage with 
Randy Martin; 9pm-2am. 
O'BYRNE’S The Anglers; 
9:30pm (show); no cover 
REXALL PLACE 2004 
Canadian Country Music 
Awards; hosted by Paul Brandt, 
featuring The Clayton Bellamy 
Band; 6pm; $24-$57.75; tickets 
available at TicketMaster 451- 
8000 


SECOND CUP (CHURCHILL 
SQUARE) Open mic every 
Mon with Rob Taylor and Ben 
Todd; 7:30-10pm; 
SIDETRACK CAFE Open stage 
Mondays with host Ben 
Spencer; 9pm; no cover 


DJs 


BLACKDOG FREEHOUSE D] 
Pennytentiary 

DUSTER’S PUB Dj Dan 
FILTHY McNASTY’S Metal 
Mondays: with D] S.W.A.G. 
O'BYRNE'S Hip Mondays: 
Industry night with D} 
Finnegan, live music 


STOLLI'S ON WHYTE Manic 
Monday: Old skool, R&B, hip 
hop with Harman B and Dj 
Kwake 

VICTORY LOUNGE Anti-Hero 
Mondays post-rock, hip-hop, 
electronica with Dj Slipped 
Disc and quest 


TUE 


LIVE MUSIC 
= 


DRUID Open stage with Chris 
Wynters 


LEGENDS PUB Open jam 
hosted by Gary Thomas 


O'BYRNE'S Celtic night with 
Shannon Johnson and friends; 
9:30pm 


PEPPERS Open stage hosted 
by the Darryl Meyer Quartet 


ESCAPE ULTRA LOUNGE WEM, 
489-1330 


33 VATTITUDE 10612-82 Ave, 
431-5343 


FATBOYZ 6104-104 St, 437- 
3633 


FILTHY MeNASTY’S 10511-82 
Ave, 432-5224 


FOUR ROOMS RESTAURANT 
(EDMONTON) Edmonton 
Centre, 102 Ave, Entrance, 426- 
4767 


THE FOX 101 25-109 St, 990- 
0680 


GAS PUMP 10166-114 St, 488- 
484) 


LE GLOBE 14921 Stony Plain 
Rd, 489-1022 


GOLDEN HARVEST MIN- 
ISTRIES CHURCH 10504-128 
St, 447-4357 


GUILTY MARTINI 10338-81 
Ave, 433-7183 


HALO 10538 Jasper Ave, 423- 
HALO 


HAWRELAK PARK 451-8000 


HONEST MUR'S BAR AND 
GRILL 8937-82 Ave, 463-6397 


IRON HORSE 8101 Gateway 
Blvd, 438-1907 


JJ'S 13160-118 Ave, 489-7462 


J AND R BAR AND GRILL 
4003-106 St, 436-4403 


JEFFREY'S CAFE AND WINE 
BAR 9640-142 St, 451-8890 


THE JOINT WEM, 486-3013 
KROBAR 10551-82 Ave 


L.8."S PUB 111-23 Akins Dr, St. 
Albert, 460-9100 


LEGENDS PUB 6104-172 St, 
481-2786 


LONGRIDERS 11733-78 St, 








(R&B, blues, jazz) 


SHAW CONFERENCE CENTRE 
Deep Purple, Thin Lizzy; 
7:30pm; all ages event with 
licensed beer gardens; tickets 
available at TicketMaster 451- 
8000 


SIDETRACK CAFE Kaejema, 
The Grassroot Deviation; 8pm; 
37 


URBAN LOUNGE Salsa and 
the City: X-Band, 9pm; Salsa 
dance lessons, 8pm; $5 (door) 


DUS 


BILLY BOB'S LOUNGE 
Karaoke and Dj Tues with Run 
Riot Professional Music 
Productions 


BLACK DOG FREEHOUSE 
Viva: with D] Sean 


BUDDY'S NIGHTCLUB Top 40 
with D} Stephan 

CALIENTE NIGHTCLUB 
Basement Tuesdays: hip 
hop/R&B/reggae/dancehall 
with Bomb Squad, Dj} 
Invinceable, Q.8. 
DECADANCE Too Cool for 
Tuesdays: Ambient, Trip hop, 
goa and glitch with Galatea, 
Bitstream and guests 


DUSTER’S PUB Dj “Name a 
Tune” Dan 


FILTHY McNASTY’S Twisted 
Trivia: with BD) Whit-Ford 


GAS PUMP Karaoke contest 
with Dj Gord 


NEW CITY SUBURBS 
Resurrektion: industrial/EBM 
/electro/goth with Nik Rofeelya 


THE ROOST Flamingo Bingo 
with D} Janny; 8-midnight; $1 
(member)/$4 (non-member) 


SEEDY'S Tuesday Nights: with 
Dj Miss Mannered 


SIDETRACK CAFE Night 
Watch: with Dj Whitey 
Houston (Lyle Bell) 


LIVE MUSIC 


Saree 
ATLANTIC TRAP AND GILL 
Open mic; 8pm 


BLACKDOG FREEHOUSE The 
Ramblin’ Ambassadors (ex- 
Huevos Rancheros) 


BLIND PIG PUB AND GRILL 
Wednesday night jams hosted 


479-7400 


MEGATUNES Whyte Ave, 104 
St, 434-6342 


NEWCASTLE PUB AND GRILL 
6108-90 Ave, 490-1999 


NEW CITY LIKWID LOUNGE 
10081 Jasper Ave, 413-4578 


NEW CITY SUBURBS 10081 
Jasper Ave, downstairs, 413- 
4578 


NORTHLANDS PARK Telus 
Stage, 451-8000 


O'BYRNE’S 10616-82 Ave, 414 
6766 


ORLANDO'S Il PUB AND 
GRILL 13509-127 St, 918-0568 


THE PALOMINO SALOON 957 
Fir St, Sherwood Park, 467-1880 


PEPPERS Westmount Shopping 
Centre, 117 Ave, 135 St. 451- 
8022 


PLEASANTVIEW HALL 10860- 
57 Ave, 434-S997 


POWER PLANT U of A 
Campus, 492-3101 


THE PUBLIK 4208 Calgary Trail 
South, 485-1749 


RATTLESNAKE SALOON 9261- 
34 Ave, 438-8878 


RED'S WEM Phase Iii, 481-6420 


RENDEZVOUS 10108-149 St 
444-1822 


REXALL PLACE 451-8000 


THE ROOST 10345-104 St. 
426-3150 


ROSEBOWL 10111-117 St, 482- 
2589 


ROSSDALE HALL 10135-96 
Ave, 429-3624 


ROXY ON WHYTE 10544-82 
Ave, 439-7699 


SAVOY 10401-82 Ave, 438- 


by Randy J. Martin and Danita 
Lynn; 7-l11pm 

‘CANADIAN LEGION Open 
stage hosted by Dino Dominelli 
Hot Five; 9-midnight; no cover 
O'BYRNE'S Chris Wynters and 
friends; 9:30pm 
PLEASANTVIEW HALL 
Northern Bluegrass Circle 
Music Society bluegrass jam; 
7:30pm 

ROSSDALE COMMUNITY 
HALL Little Flower open stage 
hosted by Brian Gregg; 8pm 
SIDETRACK CAFE Fluff Girls 
Burlesque Troupe, Rayqun 
Cowboys; 8pm; $10 (adv)/$12 
(door) 


| DUS 
SSS SS aa 


BACKROOM VODKA BAR 
Wild Cherry: deep house/pro- 
gressive/breaks with Tripswitch 
and guests 


BLACK DOG FREEHOUSE 
Glitter Guleh:; with DJ Buster 
Friendly; no cover 


BUDDY'S NIGHTCLUB Top 40 
with Dj Stephan 


FILTHY McNASTY’S Mix Tape 
Bar Star College Nite: with Dj 





Rock 'n’ Rogers 


GAS PUMP Karaoke contest 
with D) Gord 


LE GLOBE Dj Moreno 
GUILTY MARTINI Dj Sunny 


NEW CITY LIKWID LOUNGE 
New City Dolls: Glam, punk, 
metal with Skinny J, j] Frenchy 


THE ROOST Amateur Strip: 
Weena Luy, Sticky Vicky with Dj 
Alvaro; $1 (member)/$4 (non: 
member) 


| SEEDY’S Dj night 


SIDETRACK CAFE Revolving 
Mystery with guest Dj 


STOLLI'S ON WHYTE Blue 
Velvet: Urban electronica with 
Derelict and Soulus 


VICTORY LOUNGE | am 
Damo Suzuki: Obscuro-rock, 
electro beats with D] Mittens 
and Dj Bob Crane; 9pm (door); 
No cover 


YOUR APARTMENT Sig Rock 
Indie Rock Night: indie rock 
with D} Shouldbeinaband 





0373 


SECOND CUP (CHURCHILL 
SQUARE) Churchil Sq, 423- 
9061 


SECOND CUP (WHYTE AVE) 
10402-82 Ave, 439-8097 


SEEDY’S 10314-104 St, 427 
0992 


SHAW CONFERENCE CENTRE 
9797 jasper Ave, 451-8000 


SIDETRACK CAFE 10333-112 
St. 421-1326 


THE STANDARD 6107-104 St 
438-2582 


STOLLI'S ON WHYTE 201 
10368-82 Ave, 437-2293 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448 

THE STANDARD 6107-104 Si, 
438-CLUB 


SUGARBOWL 10922-83 Ave, 
433-8369 


TONIC AFTER DARK 9920-62 
Ave, 408-4686 


TWILIGHT AFTERHOURS 
10018-105 St (downstairs), 990. 
1792 


URBAN LOUNGE 6111-105 St, 
439-3388 


VELVET LOUNGE 10041-170 
St, 930-4222 


VICTORY LOUNGE 10030-102 
St (downstairs), 428-1099 


WINSPEAR CENTRE 4 Sir 
Winston Churchill Sq, 428-1414 


WESTIN HOTEL Stampede 
Studio, 451-8000 


Y AFTERHOURS 10028-102 St 


YOUR APARTMENT 8120-101 
St, 433-3337 


ZENARYI'S 10117 101 St, 425- 
6151 








B111-1055T + 409-d088 


CHECK DUT URBANLOUNGE.NET Fo INFORM 


ATION AND V.L.P TREATMENT | 
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| DANCING LESSONS START AT 8PM 
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The Goods, the hands 
and the country 


7 Good Brothers, 
Corb Lund shine up 
their boots for 
Canadian Country 
Music Week 


By JENNY FENIAK 


big deal? Well, hold onto yer 
hats, pardners, because Edmon- 
ton is about to be bombarded by the 
biggest annual country music extrav- 


¢: you thought the Junos were a 





aganza in the country: Canadian 
Country Music Week. 

For neatly 30 years, country musi- 
cians, industry insiders and fans have 
gathered at CCMW to celebrate Cana- 
da’s country music scene. For anyone 


= COUNTRY 


who's lived in Edmonton long 
enough, the choice by the Canadian 
Country Music Association to allow 
our town to host their annual hoe- 
down—which culminates in a nation- 
al awards broadcast on Monday night 


CCMA host Paul Brandt 


THURS 
3 3 


at Rexall Place—seems entirely natur- 
al. And about darn time, too. 

With all the events happening 
around town—including the kickoff 
Friday night during the Eskimos 
game at Commonwealth Stadium, 
songwriters’ café performances at the 
Shaw Conference Centre, Saturday’s 
Fan Fest at Northlands Park (that 
one’s free to the public) and show- 
cases at the Citadel Theatre— it’s 
easy to get overwhelmed. 

The most exciting news—besides 
am Alan Jackson and Terri Clark 


SEE PAGE 32 


$2. - DOMESTIC BEER DURING THE SHOW! 


HALE WLM c DJ ie 


ELECTRO, DISCO-PUNK, HIP HOP AND NO WAVE! 
INDIE DANCE MAYHEM! DRINK SPECIALS TOO! 


MIMDCTIE METAL FRAY 


THE ONLY PLACE TOWINTICKETSTD 
RYE AND PILSNER SPECIALS! VARRRRGH! 


HOUSE, BREAKS AND | PROGRESSIVE 


COVEAT 223" 


LUKE MORRISON 
AND ERI 

$4,25 STELLA ARTOIS & $3.25 HIBALLS ALL NITE 

tb pi: a i NO MINORS AND NO COVER! 


THE AON AIMER SHOW 


BROADCAST LIVE ON 1260 AMTHETEAM ATS PM! 

BE A PART OF THE LIVE AUDIENCE! 1240 
THE TEAM 

PORTS RADIO 

CR EE EE eS — 


ANTI-HERO 


ENJOY SKATEVIDEOS, DRINK SPECIALS 
AND THE ROCKING NOISE OF DJ SLIPPED DISC! 
SO WHAT IF IT’S MONDAY? RAWK sy 


Canadian Country Music Week highlights 


FRIDAY 


Country Music Week Golf Tournament * Highlands 
| Golf Course (7am-4pm) What could be more country 
___ than standing in the grass amid the trees and open sky at 
early morn, whacking a ball around? Well, it’s not rustling 
___ cattle, but you could rub shoulders with a few tangy super- 

Stars. It isn’t free, but you can register to play if you visit 
: www.ccma.org/ccmatoday/cmw/golf.htm. 


Big Valley Jamboree Kick Off Party » Common- 

wealth Stadium (6:30pm) If you've got tickets to the 

Eskimos game on Friday night, then you're also gonna get 

this star-studded explosion that officially launches the 
_ Weekend's activities. 


SATURDAY 


_ Fan Fest « ds Park (9am-Spm) This is proba- 
bly the best time for the fans all weekend—admission is 
free, you can get breakfast for a couple of bucks, listen to 
performances by the legends and the young’uns, treat the 
kids to face painting and balloon animals and maybe even 

= a few autographs from the stars. And unless you're a 

and you've got tickets to Sunday’s gala dinner at 

a ee this is the closest you'll get to 






SUNDAY 


Gospel Show « Citadel Theatre (1:30pm) Open to dele- 
gates and fans alike (for a small donation, of course), this cel- 
ebration of country’s spiritual side will be a great opportunity 
to remind yourself just how large a debt country owes to 
gospel. The Maple Creek Bluegrass Band will helm the event, 
which also features appearances by Adam Gregory, Lisa 
Hewitt and Tom Wilson. You can also get free tickets while 
they last at CKUA, Mhyre’s Music and Sound Connection. 


MONDAY 


The Guitar Pull « Shaw Conference Centre (11:30am) 
This isn’t what you think it is, although the sight of tractors 
hauling guitars through mud would probably be pretty 
entertaining. But no, this is a chance for musicians who have 
managed to recover from their gala hangovers to climb 
onstage and strum a few songs. There might be more than a 
few impromptu jams through the event, but you'll probably 
need a delegate pass to check out the action. 


Canadian Country Music Awards * Rexall Place (6pm) 
The big night, and the reason everyone’s come to town. The 
telecast will be shown in both Canada (on CBC) and the 
United States (on CMT), and will be hosted by Paul Brandt. 
Unfortunately, if you don’t have a ticket already, you're 
gonna have to watch it at home—the show's all sold out. ® 


RANDOM TUESDAYS. 


LIVE MUSIC, VIDEO SCREENINGS AND 
OTHER HAPPENINGS, HOSTED BY ELI! 


| AM DAMO SUZUKI 


with DJs MITTENS AND BOB CRANE 
OBSCURO-ROCK, ELECTRO BEATS AND MORE! 
DOORS 9PM/NOCOVER! 


COME DOWN ON GAME NIGHTS FOR YOUR 

CHANCE TO WIN A CRESTED TEAM CANADA JERSEY 

AND OTHER GREAT PRIZES COURTESY UNIVERSAL MUSIC, 
INCLUDING OFFICIAL WORLD CUP OF ee CDs! 
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By DAVID STONE 


for what it’s worth, last Saturday's 
; jolis party at Polish Hall went 
off without a hitch. Well, except for the 
‘absence of American drum ‘n’ bass Dj 
-1200, who was stranded thanks to 
of Hurricane Francis down 


the brutal 

in Fl ‘Still, a healthy number of 
people k the Hall and made it 
theirs for a night, but the numbers 


were a far cry from what we used to 
see at the massives only a couple of 
rs ago. Props to the Boodang crew 
coming out of Calgary to give it a shot 
up here and proving that people still 
want to party. It paves the way from 
another Scream party this fall. 

Of course, United Productions will 
be busy with the build-up to the launch 
of Mixer on October 1 at the new 
‘Chase Nightclub (formerly the Manhat- 
tan Club and Bronze on Sth). With 
Donald Glaude in control of the tunes, 
‘it’s a brilliant kickoff for a sorely-needed 
Friday night in this city. United’s track 
record with quality events has been 
outstanding, and you can only expect 
that Mixer will maintain that tradition. 
Before all that, however, there’s the 
question of supporting the nights we 
currently have. Already we've seen the 
loss of two nights that barely had a 
chance to get off the ground—Anima- 
tion Station, the d ‘n’ b night at Back- 
room Vodka Bar, and Blue Velvet, a 
downtempo/funk night at Stolli’s—not 
to mention the collapse of Vital Fridays, 
Subterranean Sound’s broken beat 
night at Decadance, and the regular 
Spin Thursdays at the Standard. Some 
‘nights have taken a while to find their 


MONDAY TUESDAY 
|Intermediate Props Remedial Yoga 
| 5:30-7pm 1-2:30pm 
Beginner Props Beginner Hatha 
7:30-9pm 5:30-7pm 
| Beginner Ashtanga 
| SATURD, AY 7:30-9pm 
Beginner Hatha 
10-11:30am : 


> y C) 






FALL CLASSES 


audience—Wild Cherry Wednesdays at 
the Backroom, for instance, wasn’t 
drawing a lot of people through the 
door at first, despite the appeal of Dj 
Tripswitch’s funky magic. Even Halo 
has seen some rough nights as they’ve 
continued to hold the house flag high. 

If people don’t want the nights, 
then that’s fair. But seeing so many 
People out at a massive isn’t that glad- 
dening because there doesn’t seem to 
be much of a trickle-down effect on 
the nights helmed by some of the peo- 
ple who rocked that party. I’ve seen 
Tryptomene rip a place apart opening 
for the likes of Plastikman, for instance, 
and stare at a near-empty Lush the fol- 
lowing week during his now-defunct 
Trademark night. 

It’s shameful, really, that Edmonton 
doesn’t appreciate what it has until it’s 
too late. Thankfully, people keep trying. 
Something like NRMLS WLCM at the 
Victory Lounge should be crammed 
every week, considering how many 
people claim to dig on electro and such. 
Maybe the continued promotion of spe- 
cial events like the September 30 
appearance by Ghostly International 
recording artists Solvent and Lusine 
might open some ears. 

And perhaps Subterranean Sound 
will find a new home for their Vital 
concept soon, but their time is clearly 
being consumed by the impending 
arrival of Goldie at the Standard on 
September 16. The co-presentation 
with Connected Entertainment is a 
sign that Degree and his crew are 
slowly elevating drum ‘n’ bass in 
Edmonton from the basement to the 
main room, and treating it with some 
Class. It’s been a while since we've seen 
that happen, and it’s likely we'll see 
more of it in the coming months. 

So what's going on this weekend? 
On Saturday, Covert rolls into fall down 
at the Victory Lounge with a back-to- 
school party, complete with free stuff and 
Progressive grooves from Luke Morrison, 
Erin Eden and yours truly, while Dj Jelo 
drops into Escape Ultra Lounge with 
locals Shortee and Rezidnt Funk as part 
of the Kokanee Fresh Tracks club night 
promotion. See you out there. © 


WEDNESDAY THURSDAY 
Intermediate Remedial Yoga 
Ashtanga 10-11:30am 
5:30-7pm intermediate 
Beginner Hatha Hatha 
7:30-9pm 5:30-7pm 
Teacher Training 
7:30-9pm 


WG 


EDM TON YOGA STUDIO 


Hatha lyengar Ashtanga 


tel 451.8131 


12039 — 127 Street 


edmontonyogastudio@shaw.ca 








Best of Delerium 1996-2004. 
+ 2 brand new songs 
And a new remix of the classic 
"Silence" 


featuring Sarah McLachlan 
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Continued from page 29 


Hfeve cleaned out the nominations 
bin for the awards—is the fact that 
this year’s inductees into the Canadi- 
an Country Music Hall of Fame are 
none other than the Good Brothers, a 
fixture in Canada’s roots/country 
community ever since they began 
singing for their supper back in 1969. 
They’ve also received a couple of 
musicians nominations in the special 
instrument category, Bruce for his 
work on the autoharp and Larry for 
his Stellar banjo playing. 


BRUCE AND HIS BROTHER Brian 
started out playing with a guy 
named James Ackroyd and billed 
themselves as James and the Good 
Brothers. A high-profile promoter 
caught one of their shows and that 
stroke of luck soon landed them in 





tall 4e5-CLUB for more info 


eat 





10081 Josper Ave. Poladium Build. 


Maple Leaf Gardens opening for 
Grand Funk Railroad. Shortly there- 
after, the Brothers were passengers 
aboard the legendary Festival 
Express, crossing the country with 
stars like Janis Joplin, the Band and 
Ian and Sylvia Tyson—a tour cap- 
tured for posterity in the recent rock- 
umentary Festival Express. During the 
trip, the Brothers befriended the 
Grateful Dead, who later invited 
them down to San Francisco where 
they cut their self-titled debut album. 

Ackroyd stayed in San Francisco 
while the Brothers came back north 
to their families and recruited Brian’s 
twin Larry to revisit the old bluegrass 
country sounds they used to sing as 
kids in the kitchen with their moth- 
er. “I think if Dad had his way, we’d 
be hockey players,” Bruce once 
admitted, “But I think Mom won out 
on this one.” In 1976, the Good 
Brothers won the first of their eight 
consecutive Juno Awards for Best 





F J & 





EJ 












Country Group of the Year. When 
Larry took a sabbatical from touring 
in the mid-’90s, Bruce’s son Travis 
filled in. (These days, Travis and his 
brother Dallas Good front their own 
unique country infused band, the 
Sadies.) There will be a special Good 
Brothers tribute performance during 
Monday night’s award ceremony: 
Blackie and the Rodeo Kings, Sean 
Hogan and the Corb Lund Band will 
each perform in a medley of their 
own songs before joining the Good 
Brothers themselves for the finale. 


THE CORB LUND BAND, by the way, 
hasn't fared too poorly at the CCMAs 
this year, either: they've scooped up 
three nominations for Best Group of 
the Year, Best Independent Group of 
the Year and Best Roots Group or 
Artist of the Year. Lund has been hit- 
ting the road hard as of late—about 
18 of the last 24 months, he figures— 
but all that work has paid off. His 
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2002 release Five Dollar Bill did well 
on the indie circuit in North America 
and Europe and has propelled him 
that much closer to a mainstream 
breakthrough. This exposure has been 
helped by a couple of videos for the 
singles “Roughest Neck Around” and 
“(Gonna) Shine Up My Boots,” which 
are both charting in CMT’s Top 15. 

“It's weitd because we're playing 
all these rodeos and shit now, eh?” 
says Lund. “Like this place called 
Tees I’ve never been to. I thought it 
was going to be kind of weird, but it 
was like the fucking Beatles or 
something. It was crazy. That was 
one of the most crazy shows we’ve 
played—it totally went off. And it’s 
weird because a year ago that 
wouldn’t have happened because 
it’s all the power of the mass media. 
But it’s good because they seem to 
know the whole record, so that 
means they’re actually buying the 
record and liking it.” 






Septernaber 





You apparently don’t even j, aa 
to be from the prairies to apprecigy 
Lund’s music. This year, Lung —_ 
met a man from the outski;;, : 
Paris who bought his record jp , 
U.K. and then this summer Cam 
over to Canada with his fajyjj, 
“[They] checked our websit. ait 
just randomly picked one o; oy 
shows,” Lund chuckles. “They did 
n't pick, like, Edmonton or wi;;;,., 
er; they picked this fucking rode, i 
the middle of nowhere, which in 
way I suppose is kind of o,,. 
because it’s probably much more : 
a cultural experience.” 

Hopefully, that’s what Ccyy\ 
will prove to be as well. To , 
phrase one of Lund’s songs, }) 
shine up your boots, because » 
going to town. Yee-haw! © 
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By JENNY FENIAK 





mply Smashing 


mash the CCMAs ¢ Sidetrack 
fé © With Jenny Whiteley, Rae 
soon and John Guliak: Thu, Sept 
« With the Wailin’ Jennys, Scot- 

ty Campbell and Mike McDonald 

d the Broadband: Fri, Sept 10 
with Dave McCann and the Ten 

d Frogs, Darrek Anderson and 
whe Guaranteed and Jeff Stuart: 
at, Sept 11 If there’s anything 
dmonton can call itself an expert 

it’s country music. And I’m not 
king about the manufactured, fabri- 
ted, overproduced pop schlock 
ing passed off as “country” these 
ys. Shania Twain and Garth Brooks 
st don’t cut it, although | know 

e are plenty of folks out there who 

joy them—and they can keep ‘em 
for themselves. 

That's because the Edmonton com- 
unity is full of bands and musicians 
ying their own brand of country and 
ots music, which honours the genre’s 
ots. Local promoter and member of 


the May Kings Brent Oliver was aware 
of the Canadian Country Music Awards 
and decided to hold an event that 
would represent the flipside of country 
music—music that is “so far removed 
fram the bullshit ten-gallon hats, tight 
pants, shiny boot country that’s going 
on down the street at the [Shaw] Con- 
ference Centre and other places. 

“I'm pretty sickened by every- 
thing,” Oliver continues, “and | mean, 
as a guy who also plays in somewhat 
of a country roots band, it’s so not... 
We should be excited that the CCMAs 
are here, but | mean, it’s just such 
absolute tripe. Oh God, like who's up 
for awards? Who cares? Y'know, they 
all sound the same.” 

But instead of just bitching about 
the skewed state of the industry, Oliver 
decided to do something about it and 
Organized three nights of 
country/roots acts under the moniker 
Smash the CCMAs. “I was originally 
going to call it ‘Fuck the CCMAs,’” he 
says. “But y’know, that’s a little bit too 
much for the old, stuffed-shirt Side- 
track crowd. So Smash the CCMAs, 
which is also kind of a nod and a wink 
to the old Smash the PMRC [the orga- 
nization created by Sonic Youth’s 
Thurston Moore to oppose the Parents’ 
Music Resource Center]. “There should 
be a distinction. Why do people who 
have been playing basically country 
music forever now have to change 
what we do? Like, it’s now alt-country 
or roots music or whatever it happens 
to be, y’know, where basically [new 
country artists] just kinda stole country 


Brent Oliver 
of The 
May Kings 


and took it from ‘80s metal, seriously, 
It all sounds to me like Def Leppard.” 

Darrek Anderson, who plays Satur- 
day with his band the Guaranteed, 
shares some of Oliver’s sentiments. “A 
lot of people who do what we do 
don't like the term ‘alt-country,’” he 
says, “because it’s more like what we 
think is real country. | guess the alt- 
country would give us the room to 
turn the distortion up or do whatever 
we're doing—sound like Sonic Youth 
every once in a while.” 

Anderson’s young band, the Guar- 
anteed, launched themselves into the 
local country scene with a finished EP 
called The Old Routine. Their old-school 


SEE PAGE 35 
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By STEVEN SANDOR 


This week: Kevin Cook discusses 
Bob Dylan’s Blood on the Tracks 
(Sony) 

Centuries from now, as excavation 
crews from Alpha Centauri unearth 
treasures of our age in their latest Earth 
archaeological dig, a list of the greatest 
songwriters of the 20th century will be 
found. At that moment, a debate will 
begin amongst the archaeologists. 
Were these Beatles the best songwriters 


of them all? How about this Johnny 
Cash guy? And who was this Bob 
Dylan fellow? 

I'd say Bob Dylan has been arguably 
the rock era’s most important American 
songwriter (although I’ve got to give a 
serious nod to the late, great Man in 
Black), and no record better qualifies as 
his masterpiece than Blood on the Tracks, 
the 1975 release that Rolling Stone 


career—to write powerful, personal 
songs that can not only touch people 
but prompt the occasional chuckle as 
well. “I just think it is a great album,” 
Cook says, “and as a young songwriter, 
it gave me a lot to aspire to.” 

Cook first heard the record when 
his own songwriting career was still in 
its infancy. Dylan, of course, is required 
listening for anyone who embarks on 


These were songs that didn’t just bemoan 


lost love; they stated that, as a rule, 


love must always end in heartbreak. 


included in their 2003 list of the 500 
greatest rock albums of all time. 

For Edmonton-based blues and 
roots man Kevin Cook, still going 
strong on the momentum created by 
his 2003 release Western Union, Blood 
on the Tracks represents everything he 
wants to accomplish with his own 


Www.muse.mu 


the singer/songwriter route, and Cook 
quickly decided Blood on the Tracks 
stood out as the ultimate album from 
an icon whose career has lasted nearly 
half a century. “I think | must have 
been in my mid-20s,” Cook recalls. “I 
had already heard a lot of Dylan, but 
this was exceptional.” 
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Recorded right after 
Dylan had got off the road 8 
with the Band, Blood on the 
Tracks was an album that 
saw the man who made 
songs of protest his trade- 
mark in the ’60s turn his 
gaze toward what was 
inside. Yes, the music was as 
relevant as any of Dylan’s 
‘60s anthems, but poignant, 
fatalistic songs like “Tangled 
Up in Blue” and “You're 
Gonna Make Me Lonesome 
When You Go” reflected 
Dylan’s emotional state dur- 
ing a period when he was undergoing 
a messy divorce. These were songs 
that didn’t just bemoan lost love; they 
stated that, as a rule, love must always 
end in heartbreak. Blood on the Tracks 
was digitally remastered and re- 
released in 1999. 

As for Cook, he is preparing to tour 
western Canada this October, and is 
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0355Whyte Avenue shoponlineatmegatunes.com 





still enjoying positive press fo; jp, 
unique mix of blues and country ¢),; 
makes Western Union tick. All 11 tracks 
on that album were recorded live oy 
the floor; those who are big Dylan fa,. 
will definitely want to give some 


of 


Cook's songs a listen. Western Union ; 
available at most independent pec, 
shops throughout the city. © 
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This stunning.new 
collaboration from roots 
songsmiths Kieran Kane 

and Kevin Welch is currently 

the #1 CD on the Americana 
Radio Chart (in the US). 


“This one’s essential, a 
spooky little beauty.” — 
Peter Cooper, The Tennessean 





Kieran Kane & Kevin Welch 
with Fats Kaplin 
You Can't Save Everybody 
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‘Walkmen’s hig break 


Horrifying arm- 





Saturady Sept. 11 
™ 


wrestling injury is 
handy metaphor for 
NYC band’s success 


By DYLAN YOUNG 


aste in your mouth. It’s two or 

hree stages away from a dead 
faint. Hamilton Leithauser, guitarist, 
singer and songwriter of New York 
City buzz band the Walkmen, is 
dishing on just such a topic over the 
phone from Milwaukee—and I’m at 
jeast one stage past metal-mouth. 

“The doctor in the emergency 
room explained it to us,” Leithauser 
| says, giving me an instant physics 
4 


Rea topics can put a metallic 
t 





lesson. “Apparently, it’s not that 
uncommon. When you're arm- 
wrestling, if your arms aren’t proper- 
ly lined up, then the pressure is 
transferred to the person with the 
shorter arm, to the bone instead of 
the muscle. And you can’t feel the 
| pressure on the bone so you don’t 
realize until it’s too late. 

“My arm was extended farther 
"than his. Paul’s [Paul Maroon, Walk- 
"men guitarist and pianist] bone was 

carrying all the pressure, and he did- 

n’t even know. I mean, we're of equal 

strength. Suddenly there’s this crack! 

Paul’s hand went limp, and I 

_ slammed it down on the piano 

' bench. When I looked up, he had 

this stunned expression and the arm 

was all twisted up and swinging 

loose. It was completely disconnect- 
ed—broken clean through.” 

Leithauser gives an audible shud- 

der. How the hell do you get to the 

point of tearing off someone's arm? 

. Just innocent horsing around, appar- 

ently, a way for the boys to blow off 


when we recorded it,” Leithauser 
admits. “The album really was just a 
way of exploring different sounds. It 
wasn’t meant to be very tight.” 


EVEN SO, it was clear from that album 
that the Walkmen were onto some- 
thing. Leithauser’s knack for capturing 
the nearly routine angst of daily life— 
with the directness of his words and 
the creakiness of his voice—was 
impressive. Factor in the band’s ability 
to amplify the moody pop rock of 
those experiences into strangely uplift- 
ing anthems and it’s a recipe for gold. 
“T actually come up with the lyrics 


BROCK 


after the music has been figured out,” 
Leithauser says. “I don’t know how 
that affects what comes across, except 
that maybe the lyrics are close to how 
the music makes me feel, as opposed 
to writing music that’s there to accom- 
modate the words.” 

“We've Been Had,” the song off 
Everyone that became the soundtrack 
to the Saturn Ion’s famous “Now 
Leaving Childhood” ad, is the Walk- 
men at their most effective. Their 
newest album, Bows and Arrows, 
adheres to the lessons of that song, 
keeping the message tight and the 
music simple. “After we released 





made of the album’s inconsistencies. 


“We hadn’t even played a show 
Continued from page 33 





sound, complemented by Gavin 
Dunn’s agile way with the pedal steel 
and Anderson’s expressive songwriting, 
fared them a steep rise in popularity. 


“We went over really well,” Ander- 
son marvels, “and were constantly 
approached by these rural folks after 
the shows saying how cool it was to 
see young guys playing, like, older 
country music and then writing our 
own stuff, having a sound that your 
average person can relate to, | think, a 





Everyone,” Leithauser says, “people 
said we sounded like two different 
bands—one on the recording and 
another live. On Bows and Arrows we 


really wanted to bring the two togeth- 
er. Everything was recorded more or 
less like we would play it on a stage.” 


A SMART MOVE, since Leithauser 
and his cohorts have been on tour 
ever since Bows and Arrows came out 
and may have to keep playing live 
well into the new year. “Yeah, this 
two-day stop in Milwaukee could 
well be our longest break for the 
next month,” Leithauser says with a 
sigh. “It’d be nice if we weren’t on 
the road quite so much.” 

Suddenly, I feel guilty for keep- 
ing him on the phone so long. I 
leave Leithauser with one last ques- 
tion. Has he arm-wrestled since the 
incident? 

“No,” he replies. “I'll never arm- 
wrestle again in my life. I’ll never let 
my kids arm-wrestle. I tell people 
not to arm-wrestle. It was literally 
the most horrifying thing I’ve ever 
experienced.” © 


The Walkmen’s album, Bows and 
Arrows (Warner) is in stores now. 


The Guaranteed have taken advan- 
tage of their time away from home 
and started working on some new 
plugged-in songs which, from the 
sounds of it, might actually belong 
more on the Sonic Youth end of the 
musical spectrum. This will be the first 
time Edmonton audiences get to hear 


BEDOUIN SOUNDCLASH 


W/ CHRIS COLEPAUGH & THE COSMIC CREW AND . *~ 
BUDD PLUGGSDT & TEXASS MIKEY (EX-SMALLS) 


Saturday Sept.18 


$8. @ DOOR 
DOORS @ 8PM 


SHUCKER 


W/ STONE HARDING AND SHOUT OUT OUT OUT OUT — 


$7 @ DOOR 
DOORS @ 8PM 


Wednesday Sept. 22 “Len ie ee 


THE U OF A MUSICIAN'S CLUB PRESENTS SONIC UNYON ARTISTS FROM TORONTO 


RAISING THE FAWN 


(MEMBERS OF BROKEN SOCIAL SCENE) W/ GUESTS 


Saturday, Sept. 25 


TIX @ DOOR 
DOORS @ 8PM 


100.3 THE BEAR AND VUE WEEKLY PRESENT: EMI RECORDING ARTISTS 


STABILO 


W/ DOUBTING PARIS AND TOURIST 

TIX $10 IN ADVANCE @ TICKETMASTER, 
BLACKBYRD, THE POWERPLANT AND HUB, SUB, AND CAB INFO DESKS. 
NO MINORS, DOORS @8PM ' 


t 


HOT LITTLE ROCKET(CALGARY) 


W/THE TAYLOR DONS AND JOEY AND THE INTSAPUNKS 


TIX $7 @ DOOR 
DOORS @8PM 


But after their performances at Juno __|ittle bit more than the overproduced their new material and by springtime 
Fest and the band’s first anniversary in kind of stuff. | think they like to see the band should have a brand-new for more info, call 492- 2048 or visit wwW.su.Ualberta.ca/events 


April, they stayed away from local down-to-earth young guys doing what full-length album chock-full of kickin’ RTE MEE MRC ekUA UC HOU O MUSIC TCL 
Stages and concentrated on the honest _ they do naturally and playin’ stuff that country tunes as well as their new “alt” slunini, and thefr quests. Allshows are no minors unlessathenwice stated. 
is kind of a little stripped-down.” experimentations. @ 





audiences in rural Alberta. 





steam after cutting the last track on 
the Walkmen’s first album, Everyone 
Who Pretended to Like Me Is Gone. On 
the whole, it was a totally mundane 
act, albeit one with big consequences. 
Funny thing is, it’s just that sort 

of thing that makes the Walkmen’s 
music so startlingly infectious—mak- 
ing big things out of little ones. 
When Everyone came out, a lot was 
WUEWEEKLY ED SEPTEMBER 9-15, 2004 


~ MEDULA 


2) RAY CHARLES 
GENIUS LOVES 
COMPANY 


3) K-0S 
__ JOYFUL REBELLION 


| STEVE EARLE 
REVOLUTION 
STARTS... NOW 


3) TEA PARTY 
SEVEN CIRCLES 


6) K.D. LANG 
HYMNS OF THE 
. 49TH PARALLEL 


7) TIM MCGRAW 
LIVE LIKE YOU 
WERE DYING 


8) BLACK EYED PEAS 
ELEPHUNK 


9) THE KILLERS 
HOT FUSS 


10) TRAGICALLY HIP 
BETWEEN EVOLUTION 


CHRIST 
2) FUTURAMA V.4 
(4DVD) 
SP KILL BILL VOL.2 
4) LION KING 2 
5) STAR TREK 
ORIGINAL: SEASON 
ONE (sDVvD) 
6) STEVE-O: THE 
EARLY YEARS 
7) HELLBOY (2DVD) 
8) APPRENTICE: 
* SEASON ONE 
(5DVD) 
9) HILARY DUFF 
10) THREE 
MUSKETEERS 





JEFF BUCKLEY 

GRACE 

(COLUMBIA) 

ae EES 
An enormous amount of hype sur- 
rounded the release of Jeff Buckley's 
debut album back in 1994, and it’s 
hard to believe that when Grace finally 
came out, it was considered a flop. 
After all, this was the era of angry 
“alternative rock,” whose sound was 
light years away from the mood of 
aching melancholy that Buckley 
evoked. He made beautiful music, and 
the subsequent years have been 
kinder to his legacy—it’s doubtful that 
Coldplay, Bright Eyes or Ryan Adams 
would have much of a career had the 
late Mr. Buckley not recorded Grace 
and left it as his lasting—albeit unin- 
tentional—epitaph. 

This anniversary edition of Grace is 
more than a repackaging, however. A 
welcome second disc of outtakes and 
rare bits, including a cover of MC5’s 
“Kick Out the Jams” and the much- 
bootlegged “Forget Her,” is here, as 


Se 


JEFF Buckle 
are es 


well as an insightful DVD that covers 
the making of Grace and offers a 
glimpse of an unbridled talent cut 
short. But the real delight is the origi- 
nal album, newly remastered and 
sounding brighter than ever. Listen to 
Buckley soar through a song like “So 
Real” or “Last Goodbye,” pushing the 
music higher and higher, and it’s 
refreshing and heartbreaking all at 
once. Music this elegant, moving and 
inspirational is never out of style—it’s 
proof that angst doesn’t always have 
to come backed with feedback. 


Ye te He tk He —Dave JoHNsTON 


FREQ NASTY 

BRING ME THE HEAD OF FREQ NASTY 
(SKINT) 

Ss ee 
The worst thing about Shambhala 
2004, a three-day electronic music fes- 
tival near Salmo, B.C., was the prepon- 
derance of breaks—it wasn’t 
uncommon to hear breaks at two 
venues simultaneously. The best thing 
about the festival, however, were the 
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Vancouver 





Every Friday between August 27 
and September 17, enter to win 
2 tickets and airfare to see Franz 
Ferdinand in Vancouver on 
September 29th. 


Enter at THE MOD CLUB af Halo.* 









Jas p er Ave 


breaks played by Freq Nasty (a.k.a. 
New Zealand’s Darin McFadyen), who 
peppered his set with such a broad 
variety, from classic funky shit to ragga 
to industrial tech, that it more than 
made up for the weekend’s often lack- 
lustre musical programming. Freq 
Nasty fucked it up good and proper. 
McFadyen’‘s stage antics—as Freq 
Nasty, he’s a whirling mass of cartoon- 
ish dreadlocks—are matched by a 
prodigious studio touch. And he latch- 
es onto a variety of collaborators to 
help showcase his skills. Brit rapper 
Rodney P lays down the vocals on the 
hooky “Come Let Me Know,” tricked 
out with some appropriately nasty 
beats. Tracks like “Clit Licka” and 
“Punkadelic” keep things tight with a 
more computerized edge, while artists 
like Roots Manuva and Junior Delgado 
lend a more human element to their 
contributions. But it was “Amped,” 
whose squeaky beat intro and 
crescendo roll and build, that truly 
fired up the Shambhala crowd and 
most vividly evokes those fond memo- 
ties of filthy goodness. ¥ te wr He He 


—Yuri WuENSCH 


DRIVE-BY TRUCKERS 

THE DIRTY SOUTH 

(NEW WEST) 
—————— 
Who would have ever guessed that a 
band taking their cue from the drunk- 
en southern rock of Lynyrd Skynyrd 
would be the talk of the current indie 
elite? Jumping off their success of last 
year’s Decoration Day, the Drive-By 
Truckers continue their hard-rocking 
tales of the desolate and deprived with 


@ 
ist- 
records&cds 


you're a woman, i'm a machine 
death from above 1979 





their newest album, The Dirty Sout), 
The southern U.S. is fully repre. 
sented on these 14 tracks devoteg ;, 
hopeless people and their problem, 
Songs about destruction (“To;,,, 
does”) and the movie Walking 7, 
(The Buford Stick”) are filled wit), 
frenzied guitars and anthemic dj\,, 
ming. On the striking “Carl Perkin, 
Cadillac,” Mile Cooley sings an 2i,. 
tribute to ‘50s rockers that include. 
the profound lyric “Life ain’t Nothing 
but a blending up of all the ups and 
downs.” Fhe bourbon-burned voc, 
of Paterson Hood make the World Way 
ll tribute “The Sands of Iwo fina’ 
sound sincere and meaningful, a +a; 
quality in most southern rock bands 
Gloomy without being depressing, 7} 
Dirty South is a giant picture of forgo: 
ten remnants of the American Dream 


Fete He He —Crav Hucuiak 


ROB WOOD 
VINTAGE GROOVES 
(SEAMLESS) 
— 
Music journalists are a bunch of elitist 
snobs, but with Vintage Grooves, Rot 
Wood, the editor of Jockey Slut—prob- 
ably the electronic music world’s most 
cogent and respected publication— 
proves he’s even more conceited than 
the rest of us. Vintage Grooves is an 
uncommon selection of tunes from 
Seamless Recordings’ normal dee; 
house fold, and Wood has earned the 
right to be snotty—his selections are 
beyond reproach. 

Wood's effort is all about great 
music, great programming, a whol 
lot of soul and some unexpected sur- 


10649.124 street 
780.732.1132 
www.listenrecords.net 


venomous villian 


viktor vaugh (mf doom) 


top 10 sellers 


01. hands up, tiger red light sting 
02. owl of fives daniel padden 

03. idea of wood volcano the bear 
04. prince po the slickness 

05. blueberry boat fiery fumaces 





n'ecoutez pas 


le fly pan am 


06. radial connector mouse on mars 

07. leviathan mastodon 

08. winchester cathedral clinic 

09. this is the getdown wolfnofe 

10. radio india: etemal dream of sound v/a 
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prises. Seeing Hall and Oates in the 
track listing might elicit guffaws, but 
actually hearing the superb harmoniz- 
ing on “I Can’t Go for That (No Can 
Do)” makes you regret your con- 
tempt. Likewise, nobody should balk 
at anything, and | mean anything, by 
Grace Jones (represented here by 
“Nipple to the Bottle”), one of the 
most underrated vocalists ever. (She 
even has a new album on the way. 
Oh, happy day!) Wood's reverence for 
the past is reflected by Danny Krivit’s 
classy rework of Aretha Franklin’s 
“Rocksteady” with a slight disco edge 
that still retains the power of the origi- 
nal vocals. With more tunes from the 
Pointer Sisters, Gwen McCrae, Frank 
de jojo, Burt Bacharach and others, 
this haughty collection of gems 
deserves a bow, or at least a bowing 
down to. %& 9% ¥e Ake —Yuri Wuenscu 


GREG DULLI'S TWILIGHT SINGERS 
SHE LOVES YOU 

(ONE LITTLE INDIAN) 
a] 
| take a certain comfort in hearing 
Greg Dulli’s voice. The ex-Afghan 





Whig provided the backdrop to more 
than a few university parties | attend- 
ed back in the day, usually around 
the bitter end, when everyone was 
trying to hook up. Dulli was our 
Cyrano, adding a little sophistication 
to our ichiban existence. With the 
Twilight Singers, he’s continued to 
play the kind of music you'd imagine 
accompanying those seductive 
moments, and She Loves You is the 
logical extension of that pursuit. 
Now we get to hear what turns 
Dulli’s romantic crank, as he breezes 
through an impressive highly and 
imaginative assortment of covers— 
the reworking of Bjérk’s “Hyperbal- 
lad,” for instance, is virtually 
unrecognizable at first. The problem 
is, there isn’t much on She Loves You 
that feels very sexy, with the excep- 
tion of Nina Simone’s “Black Is the 
Colour of My True Love’s Hair” and 
George Gershwin’s “Summertime,” 
which both fit Dulli’s voice and sensi- 
bility the way nature intended. The 
rest feels as uncertain as a freshman 
fumbling with a bra strap. te tr %e — 
DAVE JOHNSTON 


Willie Nelson 


TODD KERNS 

GO TIME 

(HER ROYAL MAJESTY’S 
RECORDS/WARNER) 
= 
Todd Kerns has been through the record 
industry mill a couple of times, and he 
hasn’t had much luck. His last band, Stat- 
ic in Stereo, became an overprocessed 
boardroom creation, and despite some 
modest success with a single (“Before My 
Time”), the writing seemed to be on the 
wall for Kerns, who had already been 
through the disillusion of his previous 
band, Age of Electric. So props to the boy 
for getting up, dusting himself off and 
coming back with a half-decent rock 
record. Kerns has been a student of rock 
long enough to know what works, and 
that’s what you'll find throughout Go 
Time, but that’s the worst part as well. For 
all the rawness he brings to songs like 
“Do No Wrong” and “Probable Cause,” 
there’s still something missing from the 
mix, some mysterious oomph that takes a 
song from being “Hey, baby!” to “Gabba 
gabba hey!” Still, Go Time is probably the 
most honest thing Kerns has ever made. 
Foto —Dave JouNston 


SPECIAL OUEST 


BY TRPLAYER AND SENOB COCONUT 


Good ol’ Whitey has taken his show on the road for a couple 
of weeks, so while he’s getting molested at the American bor- 
der, Vue’s own checkers-playing robot Senor Coconut will be 
giving T.B. a helping hand. 


Taking Back Sunday 

Where You Want to Be 

(Victory) 

These guys have been getting a shitload of press for the 
last year or so, and for a change, in their case it’s actually 
deserved. New style punky pop a la Jimmy Eat World with 
the guttural raunch of Alexisonfire. There’s an 80 per cent 
chance that the next time someone sees me singing like 
an idiot in my car while pounding the steering wheel I'll 
be listening to this. (There’s a 15 per cent chance that it’s 
The Best of Jerry Reed, and a five per cent chance that it’s 
road rage. Uh, make that the other way around.) 


nae 
fen 
This is Sno logg, Warren G and Nate Dogg's “Super- 
group." Too bad the sleeve’s missing the crucial words “pro- 
duced Dre.” Someone should give 213 the 411 that 
their ks like a #2 after ordering the #14 & #56 
Dave Chappelle shows up on an 

as Rick James and yells at Snoop for 
should listen to 213: 36 seconds. 















Wow. These guys are wicked tight. Fast and furious, with 

so many left turns you'll be lucky if you don’t end up with 
your head up your own ass. It won't be the catchiest thing 
you've ever heard, but the sheer visceral kick in the tummy 
Makes it worth repeated listens. 





The Troublemaker 

(Columbia) 

Yeah, it’s a re-release, but it’s a damn good one. Songs of 
deliverance and ministration, guidance and admonition. 
Willie and his crackerjack band took less than a week to 
record this album back in ‘73. And with its loosey-goosey 
feel, most of the songs end up as extended gospel jams. 
Willie say you gotta testify. 


James Last 

Country Roads 

(Eagle) 

It is a true talent indeed that can take a full big band 
orchestra playing time-tested standards and make them 
sound like shitty C-grade karaoke background music. 


Mike Watt 

The Secondman’s Middle Stand 

(Columbia/Red Ink) 

God, | love the way Mike Watt wears his crazy on his 
sleeve. A crazy bass player from way back in the day. 
Maybe T.B. should give this disc a listen and explain to 
me all the crazy I'm missing. Hopefully it’s a bass player 
kind of crazy he can decipher and spell out all the crazy | 
missed. Don’t get me wrong—t liked the disc. It’s just not 
my cup of... crazy. 


Mase 

Welcome Back 
(Universal/Bad Boy) 
| thought Mase would only sting and burn your eyes when 
you're exposed to it. Turns out you should protect your 
ears as well. Ol’ mumbly Mase is back again with P. Shitty 
at the helm. And yes, he samples that John Sebastian song 
on the title track. | can only hope Mase ends up in the 
unemployment line with the rest of the Sweathogs. 
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Faraway, so close! 


A visiting cousin 
fail$to soothe the 
loneliness of Distant’s 
solitary hero 


By PAUL MATWYCHUK 


BLO 


FRIDA’ AND SEAWNED BY ROT, 


Rave ret 


watch the film’s ostensible hero, 

a middle-aged commercial pho- 
tographer named Mehmut (Muzaffer 
Ozdemir) wake up in his Istanbul 
apartment to the sight of a heavy 
snowfall quietly blanketing the city. 
It’s an image that'll be familiar to 
any Edmontonian—as is, perhaps, 
the feeling of quiet depression that 
the image inspires in Mehmut’s soul, 


Sin times in Distant, we 
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the sense that his own emotions are 
being muffled as well, that his abili- 
ty to connect with other human 
beings is getting buried underneath 
mounds of psychological snow. 

You could call Distant, which won 
the Grand Prix at the 2003 Cannes 
Film Festival, a kind of a snowed-in 
movie as well—an exercise in film 
blanc. Multitasking 
writer/director/producer/cinematogra- 
pher/co-editor Nuri Bilge Ceylan 
keeps everything tamped down, quiet 
and deliberate; there’s very little dia- 
logue, the camera almost always 
remains several yards away from his 
actors and almost all the scenes play 
out at the same neutral emotional 
level. (There’s a whole lot of scenes 
here where the characters do nothing 
but sit on the couch and watch TV.) 
Often, it takes you a few seconds to 
realize that something funny is going 
on—as in the sequence where 
Mehmut watches an Andrei Tarkovsky 
movie on TV in hopes of boring his 


visiting cousin Yusuf (Mehmet Emin 
Toprak) into going to bed so that he 
can pop in a pornographic videotape 
and watch it in private. In another 
scene, Mehmut surreptitiously sprays 
Yusuf’s shoes with deodorant before 
he’ll even pick them up. 


THE ODD-COUPLE relationship 
between Mehmut and Yusuf at the 
heart of the film plays out, if you can 
believe it, like an even more deadpan 
version of Jim Jarmusch’s Stranger 
Than Paradise. Yusuf has arrived in 
Istanbul from his tiny, backward 
home village with vague plans of 
finding employment on a ship as 
some kind of steward or cabin boy; 
he's arranged to stay with Mehmut for 
a week or so while he conducts his job 
search. Mehmut isn’t exactly over- 
joyed to see him, 
though; he comes 
from the same vil- 
lage, but in the 
years he’s spent in Istanbul he’s obvi- 
ously put his small-town ways behind 
him—he’s got a spacious, if somewhat 
sterile apartment, a computer, shelves 
full of books and a group of preten- 
tious artist friends. He never once asks 
Yusuf for news from the village—in 
fact, upon arriving in the city, Yusuf 
has to wait in the lobby of Mehmut’s 
building for several hours because 
Mehmut completely forgets Yusuf was 
scheduled to show up that day. 

Yusuf is actually the more hapless 
half of the duo—very early on, his 
half-hearted attempts to find a job 
devolve into long afternoons and 
nights simply spent hanging out in 
sailors’ bars and sitting too close to 
pretty girls in the subway—but 
there’s a glimmer in Mehmet Emin 
Toprak’s eyes that suggests he under- 
stands more about his cousin than he 
ever lets on. He sees that Mehmut is 
just as adrift in his life as he is: he’s 
lost all of his passion for taking art 
photographs and instead makes a liv- 
ing doing commercial photos for a 
tile company, and he’s carrying on a 
sad, dying-embers affair with a mar- 
ried woman to help himself forget 
the love he still feels for his newly 
married ex-wife. Of course, Yusuf 
never says anything to Mehmut or 
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challenges him on his behaviour; a, 
the penniless houseguest, he doesn’; 
have enough power in the relation. 
ship to do anything but Obey 
Mehmut’s rules. (Forget about telling = 
Mehmut his career and his love |j;, 
are in a rut; Yusuf’s not even allow, 
to smoke in the living room!) ; 


ACTUALLY, THE TWO MEN bar, 
ever converse in the entire film. pj, 
tant, you see, is one of those fj];,, 
where the actors spend a lot mo;, 
time thinking about things (or, ;), 
many scenes, thinking about nothi;,, 
at all) than actually doing anything 
Ozdemir and Toprak shared the pe: 
Actor prize at Cannes for their ae 
on the film, an award that flies in ti. 
face of the North American prefo;. 
ence for “star” acting—emotionaj|, 
draining perfo;. 
mances by well]. 
known eee nites, 
usually involvi; 
some kind of dramatic physical trans. 
formation or an immersion inio 
some kind of extreme psychologica| 
state. Ceylan’s style in Distant, by 
contrast, is so deliberately undramat 
ic that it goes beyond “naturalism” 0 
“neorealism”; if it were a play instead 
of a movie, I’d be tempted to call jj 
“theatre of the mundane.” 

At the same time, Ceylan pho- 
tographs the entire film with a keen 
eye for the poetry of depression: his 
exteriors are full of beautifully over- 
cast skies as grey as slate, and he cap- 
tures with equal precision the dreary 
mood of his interiors, which are 
bathed in the washed-out light from 
Mehmut’s television set. No, Distant 
isn’t exactly what you’d call a fun 
night out at the movies, but it’s a res- 
onant, well-observed little character 
study that’s not completely without 
humour, either. Don’t let the title fool 
you; by the memorably melancholy 
final image, you'll find yourself drawn 
surprisingly close to the screen. © 





DISTANT 
Written and directed by Nuri Bilge 


Ceylan © Starring Muzaffer Ozdemir and 


Mehmet Emin Toprak Zeidler Hall, The 
Citadel © Fri-Mon, Sept 10-13 (7pm) « 
Metro Cinema * 425-9212 
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ew DVDs by 
argaret Cho 
and Chris Rock 
are as angry as 
hey are funny 


1 y JOSEF BRAUN 


hile stand-up comedy has been 
Wan active form of political satire 
in the U.S. since the 1960s, the 
ecepted proliferation of highly orga- 
ized and influential celebrities 
agaging in politics has (for better or 
or worse) never been as evident as it 
now. An increasing number of 
pmics not only provoke our collec- 
ive anxieties about current events, 
ecarious policies, conspiratorial 
ours and shady public figures, but 
re actually coming right out and 
haking explicit endorsements or con- 
mnations of one figure, party or 
ideology over another. Some straddle 
he delicate line between entertain- 
ment and advocacy, discarding the 
hetypal stance of audacious irrev- 
fence toward society (based essen- 
y on whatever gets a laugh) and 
invsing to centre routines around 
Sages designed to incite specific 
fial action. The issue then becomes 
Matter of whether the art of stirring 
Ughter can actually inhabit the 
mle space as the art of stirring 
bughtful political questioning. 
Consider two recent performance 
Ds from comics Margaret Cho and 
is Rock, performers whose work 
i political influence are very much 
Hormed by their status as visible 
norities. In the case of Cho, not 
Aly is she a Korean-American, but an 
Spenily bisexual, promiscuous woman 
th a large gay and lesbian fanbase. 
H the two, Cho is certainly the most 
idactic—or at least that’s how she 
eiies across in her latest release, the 
Aspicuously titled Revolution, 
se box art features Cho in a mar- 
“like, faux Che Guevara pose. 

Che begins Revolution by working 
he crowd with gags about President 
eeush's linguistic ineptitude—these are 
Bencrally the most tiresome bits in 
ie show since they're the same jokes 
“ve been hearing from every comic 


! 












for the last four years. Soon enough, 
however, she starts exploring more 
provocative themes and confronting 
sexual conventions. Her comments 
on monogamy and coupledom are 
enjoyably outrageous: “I feel like a 
prostitute who works for really low 
rates... I'll lick your balls if you open 
this jar.” She also performs a hilarious 
mime of engaging in passive, bored 
sex with a long-term partner. 

Cho provides numerous gags 
sending up stereotypes of Asian Amer- 
icans along with the requisite number 
of impressions of her mother (a crowd 
favourite). Yet this theme tends to 
work best not when Cho is listing 
over-familiar movie roles for Asian 
women, but when she analyzes public 
perception of current Asian icons, 
noting how every image Westerners 
see of North Korean President Kim 
Jong-il make him look like a complete 
lunatic—she does a magnificent 
impersonation of his strained smile. 


But the closer Cho comes to criti- 
cizing current events (as opposed to 
making fun of them), the more fuzzy 
and generic her perspective becomes; 
she’s much too willing to feed off the 
widespread distrust of easy target Bush 
among her uniformly liberal audi- 
ence. (This is especially apparent in 
the DVD's bonus features.) Preaching 
to the converted just feels like the 
opposite of what comedy is supposed 
to be. Cho is far more specific, nerve- 
touching and just plain funny when 
she speaks on more personal, politi- 
cally caustic topics like her rebellion 
against motherhood. | think my 
favourite line in Revolution has to be 
when, after affectionately paying trib- 
ute to friends who've recently given 
birth, she says with utter deadpan: 
“When I see children, I feel nothing.” 


CHRIS ROCK, by comparison, is more 
of an old-fashioned comic, comment- 
ing on contemporary black culture 
with the extravagant vulgarity of a 
hip-hop MC, but also fixating to an 
equal if not greater degree on perfect- 
ly middle-class, exclusively heterosex- 
ual conventions of marriage, kids and 






Revolution, Chris Rock: Never 
Scared opens rather weakly (with 
gags about strippers), but earns our 
interest through the sheer force of the 
performer's persona. Rock’s delivers 
his jokes so relentlessly from his 
diaphragm that he resembles not so 
much a Baptist minister as an actor in 
a Kurosawa samurai flick: Once he 
hits his first real roll—a lacerating 
attack on the Jackson family—his 
manic, ranting energy is contagious to 
the point where we're just desperate 
to laugh at anything for a release, and 
his disbelief and disappointment in 
Michael Jackson is inventive enough 
to be cathartic: “He doesn’t even wear 
a real suit to court, coming in there 
looking like Cap'n Crunch!” 

Rock doesn’t mount the soapbox 
quite as openly as Cho, and this 
allows him to maintain a somewhat 
tighter focus on his craft. Yet when 
Rock's jokes about anti-Americanism 
and the Iraq War are suddenly 
accompanied by an overhead video 
of a fluttering U.S. flag just to remind 
us that he’s a patriot, you start to 
wish he’d just take a stand and not 
seem so apologetic about his criti- 
cisms. His strongest comedic 
moments are also his most opinion- 
ated: after citing the Oklahoma City 
bombing and the anthrax scare, Rock 
says, “I’m not scared of al Qaeda— 
I'm scared of Al Cracker!” 

But ultimately (again, like Cho) 
Rock’s best material is closer to auto- 
biography than social commentary, 
and while his final rant on marriage 
goes on for way too long, it does 
begin with one of his best lines: 
“When you get married, you got to 
hang around other married people— 





and that’s just disgusting!” Perhaps | 
the most powerful tool these comics | 


wield in this election year is not 
their ability to make broad observa- 
tions about foreign policy, but their 
fearsome attacks on the cornerstone 


of conservatism: the adulation of | 


traditional family values. @ 


MARGARET CHO: REVOLUTION 
Directed by Lorene Machado ¢ Written by 
and starring Margaret Cho * Now on DVD 


CHRIS ROCK: NEVER SCARED 
Directed by Joel Gallen * Written by and 











Cellular is gimmicky, 
fast-moving, 
kidnapped- 
Kim-Basinger fun 


By JOCELYN AHLF 


few months ago, while staying at 
A: parents’ house, I got turned 
nto my dad's Two Towers 
videogame for Playstation. In one of 
the levels, Frodo is being chased by 
Uruk-Hai, and you (I was Gimli) 
have to get to the bridge before 
Frodo’s life meter runs out. As the 
level begins, Aragorn’s voice tells you 
to “Hurry! Get to Frodo! His life is 
depending on you! Hurry!” I know 
I'm totally revealing the depths of 
my nerd-self, but I had a similar 
experience while watching the latest 
Kim Basinger vehicle, Cellular. This 
movie has everything a videogame 
should: tasks, tension, a time limit 


| But is it a good movie? Yes. 


Jessica Martin (Basinger) is kid- 
napped from her Brentwood home 
for reasons unknown. She is locked 
in an attic with a 
smashed—but con- 
nected—telephone. 
She touches some 
wires together, and somehow man- 
ages to ring the cellphone of a 20- 
year-old man named Ryan and, once 
she convinces him that she is not a 
crackpot, sends him on various tasks 
to stop the destruction of her family. 
In his desperation to keep Basinger 
alive, Ryan has to drive all over Los 
Angeles very fast, and take detours 
wherever he sees fit, causing lots car 
of accidents in his wake. The whole 
convention of Cellular is that not 
only does Ryan have to help 
Basinger, but he also has to keep her 
on the line. That means dealing with 
batteries dying, poor signals and the 
dreaded tunnel. (Gasp!) Basinger con- 
stantly guides Ryan to what he needs 
to do next in that time-honoured 
gaming tradition: “They are going to 
kidnap my son! Wensley school! Fif- 
teen minutes! Hurry!” 

This is pretty fun stuff, and it’s 
made all the more engrossing by 
Chris Evans's performance as Ryan. 
The real treat of any good action 
thriller is watching a normal person 
deal with heightened situations— 








rampant consumerism. Like 
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starring Chris Rock ¢ Now on DVD 


SEPTEMBER 9-15, 2004 


THRILLER 


Ryan breaks the law, causes mass 
destruction and robs a cellphone 
store at gunpoint saying “Sorry! I'm 
really sorry!” the whole time. It’s 
great to see the star of an action 
movie wincing at their actions 
instead of acting like they’re so-o-o 
cool. At the start of the picture, Ryan 
is just another arrogant turd having 
girl problems and if he hadn’t been 
interrupted by Basinger on the cell- 
phone, you just know his buddies 
would be taking him on a European 
road trip to get over her. Instead, he 
ends up helping someone he doesn’t 
know, and has his world turned 
upside down in the process. Now 
that’s a wacky college adventure! 


ALSO WORTH MENTIONING is 
William H. Macy, who plays Officer 
Mooney, a police officer getting 
ready to quit the force to open a day 
spa with his wife. He gets to wear 
mud masks, talk about algae and 
does most hilarious lame-ass reading 
of “I’m a cop, dammit!” that I’ve 
ever heard. 

This is a popcorn movie, so if 
you find Hollywood clichés at all 
annoying, you are 
really gonna hate 
Cellular. The music 
swells at all the 
right times, everyone is good-look- 
ing and the screenwriters have 
assigned all the minor characters 
their very own bit of funny shtick. 
Sure, there’s tension and suspense, 
but I think the best thing about 
Cellular is that it isn't afraid to give 
us what we expect to see. Of couPR 
he's going to have problems in the 
tunnel! Of course the phone is 
gonna save him in the end! It’s 
called Cellular! 

I Know there are movie snobs 
who will refuse to see this movie 
almost on principle, but I say if you 
wanna have a good time and don’t 
mind hearing Kim Basinger scream 
now and then, this movie is worth 
your $12. “Go to the movies this 
weekend! Your fun-loving self is 
depending on you! Hurry!!!” © & 

CELLULAR 
Directed by David R. Ellis * Written by 
Larry Cohen and Christopher Morgan * 

Starring Kim Basinger, Chris Evans, 
William H. Macy and Jason Statham * 
Opens Fri, Sept 10 
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Kesey’s spirit in 
lame activist doc 
Go Further 


industrial pollution, first-world 
waste, toxic diets, genetic modifica- 
tion, species extinction, fossil-fuel 
depletion, global warming, overpop- 
ulation, urban sprawl, the erosion of 
environmental protections, factory 
farming, black-box voting, unilateral 
pre-emptive war, marijuana prohibi- 
tion, ad infinitum—and a continuing 
need for movies and media to 


By DARREN ZENKO 
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inform, inspire and incite mass 
movement against the dread and 
heavy hand of the heartless military- 
industrial-agricultural-entertainment 
complex. In this respect, Ron Mann’s 
Woody Harrelson road movie Go 
Further has its heart in the right 
place... and not much else. 

In documenting the journey of 
actor/agitator Harrelson’s S.O.L. (“Sim- 
ple Organic Living”) lecture tour— 
which featured a raw-food chef, a yoga 
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instructor, a goofy Dude and assorted 
general-purpose Activists rolling down 
a bit of the U.S. West Coast in a hemp- 
powered luxury coach—Mann and 
Harrelson go to great lengths to cop 
the counterculture cachet of Ken 
Kesey and the Merry Pranksters of Elec- 
tric Kool-Aid Acid Test legend. They 
don’t succeed. What viewers of Go Fur- 
ther get is a boringly benign travelogue 
devoid of the things that make docs 
watchable—human drama, com- 
pelling reporting—but filled with 
staged wackiness, cursory visits with 
various eco-types, Woody in full hip- 
pie-guru mode, and 
lots and lots of 
painfully earnest 
(yet painfully 
superficial) McActivism. 

Go Further’s content renders its 
title ironic. It scrapes the surface, then 
goes nowhere, tripping through fresh- 
man activism’s Greatest Hits without 
offering anything beyond leaflet-level 
factoids, which it drops as givens 
without support or explanation. A 
failure on two fronts: if Go Further is 
preaching to the choir, the choir will 
be mighty bored by being told what it 
already knows; if it’s trying to recruit 
choristers, it won’t give anybody a 
compelling reason to get up and sing. 
No matter how gravely Guru Woody 
intones it, “You know what’s in milk? 
Blood and pus.” is never going to 
have all of Middle America arguing 
over their millions of water coolers. 


AH, YES... blood and pus. This is Go 
Further’s big shtick. Basically, since 
Woody needs to come off as holy and 
remote, the main character of the 
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documentary is “funny” chowder] 
head Steve Clarke, a production as<j._ 
tant Harrelson yanked off the set o5 
Will & Grace—this journey is his io 
ney, the journey of one map fro 
~ junk-food-eating yahoo to enlight 
ened SNAG. In practice, this Teal 
scene after scene of him goj ng “Ot 
waow! Get ouuut! No Waaaaay 
Waaaaaow!” Once he latches o,, t 
the whole “blood and pus” thin, i 
just can’t let it go... and Mann’; an 
era can’t get enough of it. 1 
The saddest part of the wh 
thing—beyond the fact Har;. 
and Mann s¢¢r, to 
think (or Want us 
to think) tha; a 
two-state, ones 
highway bus ride is a Counterculture 
Epic—is that Go Further is so eye.;o)) 
inducing, so reinforcing of the ino, 
broad “hippie” stereotypes. ye, F 
sympathetic screening audience_ 
myself, a guy whose driving interest 
are resource-efficient alternative 
home construction and bio-inter, 
sive organic gardening and a woman 
who smokes a lot of dope—w,, 
groaning and snorting as lamene, 
piled on lameness. Harrelson’s yj 
even has a painting of rainbows and 
unicorns on it, if you can fucking 
believe it. There are countless 
activist documentaries broade; 
deeper, more informative and motd 
entertaining than this self-satisftza 
hippie borefest. “Go further” (har 
har) and watch them instead. 0 
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GO FURTHER 
Directed by Ron Mann « Featuring 
Woody Harrelson ® Opens Fri, Sept 10 





Blonde villainess 


Bad girl Marilyn 
Monroe plots a 
very soggy murder 
in Niagara 


By PAUL MATWYCHUK 


hought of as the epitome of the 

Hollywood sex symbol, Marilyn 
Monroe was almost never paired up 
onscreen with an actor who could be 
considered her sexual equal. Mon- 
roe’s romantic partners tended to be 
either older men— 
both of her very 
first attention-get- 
ting roles, in The 
Asphalt Jungle and All About Eve, were 
as trophy girlfriends for middle-aged 
geezers—or sexually unthreatening 
nebbishes. (In Some Like It Hot, Tony 
Curtis even feigns impotence in 
order to seduce her.) I suppose the 
idea was that Monroe would seem 
more accessible that way. In real life, 
she may have been banging the pres- 
ident of the United States, but in the 
dark of a movie theatre, every ordi- 
nary guy in the audience, no matter 
how nerdy or paunchy, could 
indulge in the fantasy that they were 
exactly the type of guy Marilyn Mon- 
roe liked best. Imagine what that 
would be like! Married to Marilyn 
Monroe! What a paradise on Earth! 


F: an actress who’s popularly 
i 
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The smartest thing about Mon- 
roe’s 1953 potboiler Niagara (the 
picture that kicks off the Edmonton 
Film Society's fall series of movies 
Starring legendary Hollywood ‘sex 
goddesses”) is that it portrays being 
married to Marilyn Monroe not as 4 
glorious fantasy come true but, more 
realistically, as a total nightmare 
Monroe's Rose Loomis obviously has 
n’t had sex with her husband George 
(Joseph Cotten), a Korean Warvel 
suffering from some vaguely defined 
form of post-traumatic stress disor 
der, in ages. And even if he were psy- 
chologically healthy, you can tel! 
she’d have gotten bored with this 
older guy a long 
time ago—just 
look at the delight 
she takes in strand- 
ing him alone in their cabin at Nia- 
gara Falls while she struts aroun¢=* 
the moonlight in her tightest, sexies! 
dress and dancing to records with 
every man she can find. In fact, “* 
soon learn that Rose is more than 
mere tramp—she’s conspiring with 
her hunky new boyfriend to ki! 
George and dump his body off th 
Maid of the Mist! : 

It’s fun to see Monroe putting 
aside her usual kewpie-doll act and 
playing a sultry bad girl for once, bi! 
Niagara is only a so-so thrille! The 
script spends too much time i!¢°" 
porating Niagara Falls landmat™ 
into the action and never ge 
around to deciding which charact’ 
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med after it, I’m gonna reveal that 
he prison gets it in the end. 
arandiru’s a little different from 
typical prison. While the gates 
nd walls are guarded, inside the com- 
lex itself the detainees are pretty 
ch left to themselves, so it’s less like 
‘prison and more like a huge, sweaty 
ale dorm. It’s as if you took Lister 
fall, ejected all the women, dumped 
nother 4,000 guys inside and then 
jidn’t let them leave for 20 years. 
aintings cover the walls, there’s shit 
eked up and hanging everywhere, 
uundry dangling out of the identical, 
quare, barred windows that look 
ywn into the open area, guys loung- 
g around lifting weights... whatever. 
Internal order is maintained by a 


victs of interest 


balance of power between the differ- 
ent gangs and affiliations along with 
general respect for the wisdom of 
some of the elder prisoners. It’s a sys- 
tem very much based on violence, 
but controlled violence—lawful evil, 
if you will. Sure, you can kill some- 
one, but you need permission. And 
if you get permission, you'd better 


E 


follow through. 

Our entry point into this place is 
a doctor who shows up bearing the 
Good News of AIDS prevention and 
Stays on to work in the infirmary. As 
a doctor, he’s in a unique position: 
nobody wants to fuck with him, and 
everybody is willing to talk to him. 
Thus we are introduced to the fine 
men and men-women of Carandiru. 


TAKE EBONY, for example. He's one of 
the respected ones, and the first scene 
of the movie shows him and the war- 
den walking in on an almost-shivving. 
Ebony takes control, mediates the situ- 
ation, resolves the conflict and apolo- 
gizes to the warden. Ebony had been a 
robber; he'd done a job with Fatso and 
Some Guy, accidentally shot Some Guy 
and a few months later Fatso tipped 
the cops on it when he got pinched. 


(Fatso, incidentally, died not long after, 
stabbed to death for getting himself 
stuck in the escape tunnel.) 

Then there’s Highness, a tough 
guy on top of the crack scene merrily 
telling the doctor about his wife 
Dalva, a hot white chick he took after 
scaring her boyfriend away, two kids 
with her, and then Rosirene, a skanky 
black girl, another kid with her—all 
great fun, except for some reason, 
Dalva and Rosirene don’t seem to get 
along and one bed-on-fire-setting 
later, Highness found himself taking 
the rap and doing a few in Carandiru. 

Or Princess Di, one of the many 
fellas who go girl to satisfy the ever- 
present male desire for ass, s/he with 
the false breasts and slutty outfits, 
marrying the diminutive, devoted 
assistant at the infirmary to the lov- 
ing croons of the other queens, Then 
there’s Deusdete, a young kid in for 
shooting the guys who went after his 
sister, and Zico, Deusdete’s buddy, 
who runs a small-time crack opera- 
tion, and Ezequiel, the surfin’, crack- 
smokin’ skinwaste, and, and, and... 


YOU GET THE IDEA. Carandiru the 
movie is much like Carandiru the 
prison—sprawling, dense with detail 
and incident, lots of stuff and people 
crammed into a small space. After a 
while there’s a point where you feel 































he story’s really about. Its focus is 
plit between Monroe, Cotten (who 
farts off sympathetically but turns 
nto a vengeance-minded villain 
long the lines of Spencer Tracy in 
ry after Rose’s murder plot fails) 
d Jean Peters (playing a woman 
ho gets entangled in Monroe and 
otten’s affairs while honeymooning 
ith her doofus husband) before 
erything gets wrapped up, all too 
levitably, with a couple of charac- 
rs trapped on a boat as it heads 
ard the falls. 


RE ARE SOME of the highlights 
the rest of the “Screen Goddesses” 


Laura (September 20): Barely 
cealed suggestions of necrophilia 
d homosexuality abound in this 
ish 1944 thriller by Otto Pre- 
Inger that's perhaps the oddest, 
Ost perverse noir mystery ever to 
erge from Hollywood's Golden 
(although Leave Her to Heaven, 
© starring Gene Tierney, comes 
lly close). Dana Andrews is a pri- 
te eye called in to investigate a 
dutiful woman’s murder and finds 


© the bitchy rivals for the dead 
man’s affections. A particular 
Vourite of David Lynch, who 
ed Laura Palmer after the simi- 
ly fascinating dead girl who gave 
Minger’s film its title. 

A Place in the Sun (October 18): 
ébest aspects of the “classic” era of 
#20; moviemaking—breathtaking 
;)#2tography of glamourous stars, an 


Marilyn Monroe and 
y Adams in Niagara 





intelligent, well-structured, “literary” 
screenplay and highly professional, 
serve-the-material direction by George 
Stevens—blends perfectly with the 
increasing trend in the 1950s toward 
more naturalistic acting styles and 
morally ambiguous characters in this 
still-powerful adaptation of Theodore 
Dreiser’s An American Tragedy. Starring 
Elizabeth Taylor at the absolute peak of 
her onscreen beauty. 

Imitation of Life (November 8): 
For all its highly artificial perfor- 
mances, its melodramatic plot and its 
overheated dialogue, this 1959 Lana 
Turner soap opera (the final film by 
director Douglas Sirk)—the tale of an 
aspiring actress, her black maid and 
the maid’s resentful “high-yellow” 
daughter—remains one of the most 
perceptive and revealing American 
films ever made on the subject of 
race. A synthetic masterpiece. 








Pandora and the Flying 
Dutchman (November 15): I’m sure I 
don’t have to tell you that Vertigo, 
which plays November 22, is worth 
catching. But this obscure 1951 curios- 
ity by writer/director Albert Lewin— 
who also made The Picture of Dorian 
Gray and The Private Affairs of Bel Ami 
(with George Sanders)—may need an 
introduction. James Mason plays the 
ghostly sea captain condemned to 
wander the world until he finds a 
woman willing to die for love; Ava 
Gardner is the gal who finally fills the 
bill. Slow-paced but beautifully pho- 
tographed, it’s a sumptuous, dreamlike 
folly the likes of which seldom escape 
from the studios these days. O 
SCREEN GODDESSES 
Provincial Museum Auditorium (102 Ave 
& 128 St) * Most Mondays, Sept 13- 
Nov 22 (8pm) * 439-5285 





a little trapped, maybe antsy, won- 
dering if there’s any way out of this 
movie. There is, but it’s not very 
nice; an unknown bit of unlicensed 
violence sets off a riot which in turn 
sets off the Brazilian riot cops with 
their “it’s kind of a grey area” atti- 
tude towards massacres. 

Carandiru takes us to a sweaty, 
stinky, violent place, a place of men 
and men turned into women, a 
strange little world of rapists and 





murderers and thugs and thieves all 
living in quasi-peace. And then a lot 
of them die. Sound like fun? Then 
see Carandiru. © 


Directed by Hector Babenco * Written by 
Hector Babenco and Fernando Bonassi « 
Starring Luis Carlos Vasconcelos, Milton 
Goncalves and Ivan de Almeida © Zeidler 
Hall, The Citadel @ Fri-Mon, Sept 10-13 
(9pm) © Metro Cinema ® 425-9212 


A Celebration of music, poetry, visual arts, food and drink 


September 18, 2004 | Saturday 


The Westin Hotel Ballroom 
10135 100th Street, Edmonton. 
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Tickets $5 
$25 for students and s 
and at Tix On The Sque 


Cocktails 5:30 PM 

Dinner 6 PM 

Performances begin 6:30 PM 
Open Stage 10 PM 


including GST ($35 US) 
Monat available : at (780) 407-6862 
» (780).420-1757 fax (780).426-5368. 


For more information, visit: www.leonardcohennights.org 
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Photog-bashing 
Paparazzi is idiotic 
even by idiotic 
revenge-movie 
standards 


By CHRIS BOUTET 
ee 
low. Well, it’s sure been ages 
Wir the old Hollywood Awe- 
some Machine trembled, 
heaved and weakly puked out an 
honest-to-God, guy-gets-revenge-on- 
people-who-mess-with-his-family 
action movie. You know the kind: 
perfect family spends the first five 
minutes talking about how every- 
thing is on the up-and-up, the dad 


figure fawns over and loves his wife 
‘n’ kids in that rugged, silent way of 
his, but then, oh no, some bad peo- 
ple hurt the nice family, and now 
daddy’s got a hankerin’ for some 
manslaughterin’? You know the type 
of movie I’m talking about: movies 
like Charles Bronson’s Death Wish 
series, which taught America that it 
was okay to commit outright murder 


={THRILLER 


just so long as the people you kill are 
jerks. One might even have thought 
that perhaps Hollywood had grown 
up just a little and left the classically 
retarded revenge film formula 
behind. But then all of a sudden, for 
no clear reason whatsoever, this 


_ PREPARE To LIVE THE YEAR’S 
GREATEST ROMANTIC ADVENTURE! 


WITHERSPOON 
ROCKS! SHE 

GIVES A FLAWLESS 
PERFORMANCE! 
Perfectly cast as the 
manipulative heroine, 
Witherspoon should score 


an Oscar® nomination” 
Jas Bexxaeo, NEW TORK DAILT NEWS 





¢ WITHERSPOON 
| GIVES THE 
PERFORMANCE 
OF HER CAREER! 
A terrific ensemble of 
s first-rate actors. 
ph Beautifully directed 
ira Nair” 
Steve Ouneisip, FOX-TV 


ie) 





CINEPLEX ODEON. CINEPLEX ODEON 
SOUTH EDMONTON COMMON «|| NORTH EDMONTON 





CINEPLEX ODEON 
Cc 


FAMOUS PLAYERS 
ITY CENTRE * 


SILWERCITY westant 











uAiv id somone +] NOW PLAYING! °%Ri5 RECO" «sera 








ENTER TO WIN A GEMS OF BRITAIN TRIP FOR TWO FROM INSIGHT VACATIONS AND VISITBRITAIN! 


Drop by CRABTREE & EVELYN fora ballot or enter online at odeonfilms.com. 
(Foll rules available online} 








@) 


damn Paparazzi movie 
comes out. 

I’m sure that it’ll 

hardly surprise anyone to 
learn that Paparazzi is a 
monumentally self- 
indulgent and stupid 
piece of action film shit, 
but even I was caught 
off-guard by how much I 
didn’t want to be watch- 
ing it. Written by first- 
(and hopefully last-) time | 
screenwriter Forrest 
Smith, the story presents 
for our consideration poor, poor Bo 
Laramie (Cole Hauser), the newly- 
famous star of the hit action film 
franchise Adrenaline Force—ah-heh. 
I'll come back to this late-—who has 
just moved his family to the Holly- 
wood area from Montana or Col- 
orado or some other down-home 
state where the people are tough but 
fair and justice is always served... 
with a vengeance! 

Anyhow, Bo likes the limelight at 
first, but things quickly turn sour as 
those evil, slimy, godless soul-eaters, 
the paparazzi (Tom Sizemore, Daniel 
Baldwin, Tom Hollander and Kevin 
Gage), turn their morality-withering 
gaze towards Bo, his possibly 
unnamed wife (Robin Tunney) and 
equally-potentially-unnamed kid 
(Blake Bryan), relentlessly snapping 
photos of the family walking around 
or of Bo’s kid playing soccer that 
couldn’t possibly have any dis- 
cernible market value. But snap 
them they do, those fuckers, even 
after Bo politely asks them to stop, 
so Bo up and punches Tom Size- 
more, who then sues him and vows 
to ruin Bo’s life. One paparazzi-cam- 
era-induced car accident later, Bo’s 





in a coma, and with the cops unable 
to prove the Tom Sizemore gang’s 
guilt, Bo is forced to take matters 
into his own hands... with a 
vengeance! Of justice! Hard justice!! 
America-style!!! WHOOOO!!!! 


GIVE ME A FUCKING BREAK. Seri- 
ously, I can’t even begin to venture a 
guess as to what producer Mel Gib- 
son could possibly have seen in this 
script. First off, no one has sympathy 
for celebrities. Oh yes, I know, and I 
completely agree: it is unfair that 
movie stars routinely have their pri- 
vacy invaded by cameramen looking 
to exploit their fame in sleazy 
tabloids. I think we can all imagine 
how that would suck. But come on: 
do these filmmakers actually expect 
the audience to identify with and 
cheer for this guy? This massively 
famous film star is supposed to be 
my “everyman”? Jesus, why don’t 
you just make a movie about corpo- 
tate CEOs bravely evading state tax 
laws? Despite what I’m sure were 
best intentions, underlying all the 
g0-Bo-go bullshit is the inescapable 
fact that Paparazzi pits a rich and 
famous guy against a bunch of regu- 
lar, non-rich people, and the rich 


and famous guy wins. Yay! Go, some 
one I'll never be! I’m rooting fo; youl 
Of course, director Pau] Abasg@l 
tries his damnedest to force you) 
toot for Bo by making the Paparazy 
the most rotten, sleazy, absolute) 
contemptible c-bombs that he poy, 
bly can—not only do they take 
exploitative photos, you see, but 
they're also rapists, drug dealers, bi, 
ers and generally unwashed, semj. 
bearded fuckers—but Sorry, buddy. 
No dice. No matter how much 
Tevenge is wreaked and how may 
bad people die, I still just don’t cay 
about Bo or his dumbass family. Ang 
I’m sure no one else does, either. 
Oh, and one last thing: "Rg 
Laramie”? “Adrenaline Force”? Holy 
Jesus, what year is it, 1987? Those 
are the worst names for things I've 
ever heard! Don’t they beat this son 
of thing out of you in screenwriting 
school? Sounds like someone needs 
to take Forrest Smith down... witha 
vengeance! © 








PAPARAZZI 

Directed by Paul Abascal © Written hy 
Forrest Smith © Starring Cole Hauser 
Robin Tunney, Tom Sizemore and 
Dennis Farina * Now playing 














Every week in Heresy!, Vue Weekly invites 
its film writers either to defend a film that 
everyone else regards as trash, or to slam 
a film that everyone else regards as art. 
This week: lain Hlich pans Fantasia. 


| remember the first time | saw Walt 
Disney's Fantasia. It was back around 
1990, when the film was rereleased in 
theatres for its glorious 50th anniver- 
sary comeback. My father decided to 
take us to see it, telling us how much 
he loved it as a kid. He really hyped the 
film, making it sound like some kind of 
masterwork of modern cinema, a bril- 
liant piece of animation that we would 
absolutely love. Instead, | fell asleep 
somewhere around the halfway point, 
as did my younger brother. 

| want to like Fantasia. | really do. 


But it’s just such an awful film, a testa- 
ment to the fact that films without plot, 
films that are all show and no substance, 
were as much of a scourge in the 1940s 
as they are today. Whereas recent exam- 
ples—such as the blow-stuff-up, blow- 
stuff-over and drown-stuff-underwater 
crop of disaster movies—mostly get dis- 
missed by reviewers as easily-forgotten, 
escapist pap, Fantasia remains immune 
to the same sort of criticism. But why? 
Fantasia is, and always will be, a 
showy spectacle of a film, a constant 
barrage of random scenes set to 
famous pieces of classical music. To 
make things worse, it’s all woven 
together by the voice a droning, muf- 
fled, professorial narrator who intro- 
duces or explains the significance of 
each composition you're about to hear, 
while we hear an orchestra warming up 
in the background. It’s a fantastic way 
to ruin any momentum that the indi- 
vidual pieces may have built up, bring- 
ing things to a sudden, screeching halt. 
In fact, Fantasia is nothing more 
than a technical showcase, an experi- 
ment in pushing new techniques of 
animation and trying to amaze audi- 
ences with the novelty of a style 
they've never seen before. On that 


level, I’m sure it worked back in 1940 
All the colours, the stereo sound and 
the format itself would have been quilt 
the diversion from that nasty old wa 
thing going on in Europe. 

But as we all know, novelty wears 
off. A movie based on novelty has, as it 
should have, a limited shelf life, a best- 
before date that happens to be the day 
the next groundbreaking film comes out 
Once that happens, the first film can be 
judged in one of two ways: old people 
get nostalgic about the films of days 
gone by, while young people compare it 
to the current films on offer. I’m a you 
person, and compared to the artistry o! 
some of the latest work from Pixar, Fan 
tasia looks like the class project from ¢ 
community college animation course. 

The images are so repetitious, 5° 
mind-numbingly banal that your interes! 
wanes within the first 10 minutes. YoU 
could wander off to the washroom and 
return half an hour later, fairly confident 
that you’d missed absolutely nothing: 
but just in time to scream angrily '° 
yourself “I get it, already! Bubbles a! 
hard to animate. You‘re animating bub 
bles. Good for you. Now make it inte™ 
esting, already! And don’t just add mo! 
of those damned falling leaves!” © ; 
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“BIGGER AND BETTER THAN THE ORIGINAL! 
‘AN EXPLOSIVE MASTERPIECE TAILOR-MADE FOR THOSE - 
WHO LOVE ULTRA COOL HIGH ENERGY ACTION(" 
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SCREEN GEMS. DAVIS FILMS,/ IMPACT (CANADA) INC. CONSTANTIN FAM (UK) LIMITED nesta 
A CONSTANTIN FLM (UK) LIMITED / DAVIS FLMS /IMPACT (CANADA) IC. prooucnan MILLA JOVOVICH 
SIENNA GUILLORY OUED FEHR THOMAS KRETSCHMANN vita JARED HARRIS ano MIKE EPPS 
RESIDENT EVI: Apocalypse sams GALLAGHER “"irJEFF OANNA sastouron caPoan’s WOrocME RESIDENT EVIL’ 
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Free* Movie Ticket to see “RESIDENT EVIL: Apocalypse” inside 
every epactany marked “Resident Evil” Deluxe Edition DVD. 
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Hardwood/Universal recording artist from Toronto: 


OC TOREE 23, 1 2008 fonowiT 


*) THE ELK-LAKE SERENADERS 
& SPECIAL Guests CUFF THE DUKE 


DOORS OPEN AT 8PM TIX AVAILABLE @TICKETMASTER, 
BLACKBYRD, MEGATUNES, LISTEN RECORDS, HUB, SUB, 
AND CAB INFO BOOTHS. d 


If | understand the trailers correctly, Resident Evil: Apocalypse takes place after the secret ingredient in a new “age- defying’ 
brand of skin cream causes everyone who uses it to turn into a ravenous, bloodsucking, brain-eating zombie. So doesn't jt Seem 
like there’s a soupcon of irony somewhere in the fact that the genetically-modified superwarrior charged with the duty of Containing 
this whole outbreak of cosmetics-induced zombie-ism is played by the leggy Milla Jovovich, the highest-paid supermodel j in the 
entire world? But | suppose that considering how the most memorable scene in first Resident Evil consisted of Jovovich kickbox. 
ing a pack of zombie dogs, the phrase “soupcon of irony” seems a little out of place, doesn't it? 
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metro, 


SEPTEMBER 10-10 


GRMCTEALIWY 
presents 


APILM BY NUREBILGE CEYLAN 


SOWELL 


Dennis Dero y RABE MAGAZINE, 





Arthur Lipsett’s Films of the Sixties A 
selection of short films by the acclaimed 
Canadian “master of found-footage film- 
making,” including the documentary The 
Puzzle of Pain and the Oscar-nominated 
short Very Nice, Very Nice. Zeidler Hall, The 
Citadel; Thu, Sept 9 (7pm) 


Carandiru Milton Goncalves and Rodrigo 
Santoro star in Kiss of the Spider Woman 
director Hector Babenco’s panoramic prison 
drama, based on the true story of a doctor 
who got to know the inmates of Sao Paulo’s 
overcrowded Carandiru penitentiary while 
implementing an AIDS-prevention program. 
In Portuguese with English subtitles. Read 
Stephen Notley’s review on page 42. Zeidler 
Hall, The Citadel; Fri-Mon, Sept 10-13 (9pm) 


9 Cellular Kim Basinger, Chris Evans 
and Jason Statham star in Final Desti- 
Or 2 director David Ellis’s clever 

thriller about a man who receives a 
call on his cellphone from a woman who 
claims to have been kidnapped, but whose 
efforts to help her are complicated by the 
fact that she doesn’t know where she’s 
being held and his cellphone battery is 
about to die. Read Jocelyn Ahlf’s review on 
page 39. 


Dil Ne Jise Apna Kaha Bhoomika Chawla, 

Salman Khan and Preity Zinta star in director 
Atul Agnihotri’s tearjerker about a depressed 
widower who rediscovers his passion for life 

and love while fulfilling his late wife’s dream 

of building a charitable hospital for the poor. 
In Hindi. 


9 Distant Muzaffer Ozdemir and 
Mehmet Emin Toprak Erkaya star in 
fee Nuri Bilge Ceylan’s 

Sow key character study about an 
Istanbul photographer whose depressed, 
solitary lifestyle gets cramped when he 
allows a distant relative from his tiny home- 
town to move in with him while he looks for 
work in the big city. In Turkish with English 
subtitles. Read Paul Matwychuk's review on 
page 38. Zeidler Hall, The Citadel; Fri-Mon, 
Sept 10-13 (7pm) 


Go Further Grass director Ron Mann’‘s free- 
wheeling documentary profiles actor Woody 
Harrelson as he takes a consciousness-raising 
trip down the Pacific Coast Highway on a 
hemp-fueled bus accompanied by a colour- 
ful cross-section of travelling companions. 
Featuring musical performances by Dave 
Matthews, Natalie Merchant, Michael Franti 
and the String Cheese Incident. Read Darren 


















Zenko’s review on page 40. 


Intern Academy Dave Thomas (who alo} 
wrote and directed), Dan Aykroyd, Matt_} 
Frewer and Dave Foley star in this wacky 
comedy about the demented, skirt-chasing 
professors at a bottom-of-the-barrel met 
school and their equally incompetent stu- | 
dents. f 


Niagara Marilyn Monroe, Joseph Cotten 
and Jean Peters star in Call Northside 777 | 
director Henry Hathaway's waterlogged pob 
boiler about a pair of honeymooners who |J 
wander into the middle of a bored wife's | 
scheme to murder her husband. Read Paul 
Matwychuk’s review on page 40. Provincial] 
Museum Auditorium (102 Ave & 128 St); 
Mon, Sept 13 (8pm) 


Resident Evil: Apocalypse Milla 
Jovovich, Sienna Guillory and Mike Epps | 
star in director Alexander Witt’s sequel to | 
the 2002 videogame-turned-action movie, 
about an elite female military agent who 
teams up with a small band of survivors in 
an effort to contain a virus that has turned 
nearly everyone else in the city into blood: 
thirsty zombies. 
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THE MOTHER 


Nightly 7:00 & 9:15 pm 
Sat & Sun Matinees 1:00 pm 
°18Ae (io 7pm show Mon. Sept. 13 - private booking) 


NAPOLEON DYNAMITE 


Nightly 7:15 & 9:15 pm 
Sat & Sun aiees 2:00 pm 
eGe 


GO FURTHER 
Nightly 7:00 & 9:00 pm 
Sat & Sun Matinee 2:30 pm 
o14A° 
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7-00 9:00 Sat Sun Mon 2:30 
RANDIN THEATRE 


n Churchill Ave 


iE NOTEBOOK 

Seaggestive scenes, Thu 1:00 3:20 7:10 9:30 
E PRINCESS DIARIES 2: 

ROYAL ENGAGEMENT 

Thu 12:45 3:00 7:00 9:15 

LITTLE BLACK BOOK 
7215 220 


WITHOUT A PADDLE 
Thu 1:00 3:40 7:20.9:20 


SLEEPOVER PG 
Thu 3:45 7:10 
GARFIELD G 
Thu 12:30 210 3:50 


METRO CINEMA 
9828-101A Ave, Citadel Theatre, 425-9212 


DISTANT 
Fri-Mon 7:00 
CARANDIRU 
Fii-Mon 9.00 


LA DOLCE VITA PG 
Mature themes, Wed-Thu 7.00 


l LEDUC CINEMAS 
4762-50 St, Leduc, 986-2728 
WICKER PARK PG 


Mature theme. Daily 7:00\9:20 
Sat Sun matinee 3330 


CELLULAR 
Daily 7:10 9:15 Sat Sun matinee 1:20 3:30 


RESIDENT EVIL: APOCALYPSE 
Dally 7-00 9:20 Sat Sun matinee 1:00 3:15 


WITHOUT A PADDLE 
Daly 7:20 9:30 Sat Sun matinee 1:10 3:20 


sTc 


STC 


7:10 9515 Sat Sun matinee 1:00 3:25 
RESIDENT EVIL: APOCALYPSE 
Daily 7:15 30 Sat Sun matinee 1:10 3:20 
OUT A PADDLE 
Dally 7:20 9:30 Sat Sun matinee 1:20 3:30 


CINEMAPLUS 


PRISONER OF AZKABAN 
‘Tue-Fn 1:30 4:30 7:30 Sat-Mon 7:20 


GARFIELD 
Sa ae 


EIT 9/14 
ees 
Mon 6:50 9:20 
GIOH PG 
ve Fil 7:00 Sat-Mon 1:20 3:40 7:00 
ROLD AND KUMAR GO TO WHITE CASTLE 144 
Daly 9:05 


PODGEBALL: A TRUE UNDERDOG STORY 14A 
3 crude content. 
i 7-20 9:30 Sat-Mon 2:00 4:10 7:20 9:30 


SHREK 2 
2116340 8150 Sat-Mon 1:50 4:00 6:40 8:50 


“Pires a PG 
ye boa iryana 


Sat mt Sehs 


Ge Fn 7499350 
Sat-Mon 2:10 4:20 7:40 9:50 


ANCHORMAN: 
THE LEGEND OF RON BURGUNDY 144 
Tue-Fri 7:50 10:00 Sat-Mon 1:00 3:15 7:50 10:00 


CINEPLEX ODEON CINEMAS 


CINEMA GUIDE. 


10200-102 Ave. 421-7020 
HERO 
Violence, 
Subtitled. Daily 1:50 4:20 7:10 9:30 


ANACONDAS: 

THE HUNT FOR THE BLOOD ORCHID PG 
Frightening scenes, not recommended for young chil- 
dren. Daily 12:50 


COLLATERAL 
Violence, gory scenes. Daily 1:10 3:50 6:40 Tie 


THE BOURNE SUPREMACY 14A 
Gory scenes. Fri-Wed 2:00 4:40 7:40 10:10 
Thu 2:00 4:40 10:10 


FAHRENHEIT 9/11 
Disturbing content. Daily 3:30 6:30 9:10 


PAPARAZZI 
Daily 2:10 4:50 7:30 10:00 


WICKER PARK 
Mature theme. Daily 1:30 4:30 6:45 9:20 


VANITY FAIR 
Daily 1:00 4:00 6:50 9:50 


RESIDENT EVIL: APOCALYPSE 
Daily 1:40 4:10 7:00 9:40 


CELLULAR 
Daily 1:20 3:40 7:20 9:45 


8882-170 St, 444-1829 
HARRY POTTER 


AND THE PRISONER OF AZKABAN PG 
Fri-Sun 1:30:4:30 7:30 Mon-Thu 4:30 7:30 


SHREK 2 G 
Fri-Sun 2:00 4:00 6:35 8:45 Mon-Thu 4:00 6:35 8:45 


KING ARTHUR 144 
Violence, Fri-Sun 1:20 3:50 6:20 9:00 
Mon-Thu 3:50 6:30 9:00 


THE DAY AFTER TOMORROW PG 
Not recommended for young children. 
Fri-Sun 1:40 4:10 6:40 9:10 Mon-Thu 4:10 6:40 9:10 


DODGEBALL: ATRUE UNDERDOG STORY 114A 
Coarse language, crude content. Fri-Sun 2:10 4:15 7:10 
9:20 Mon-Thu 4:15 7:10 9:20 


GARFIELD G 
Fri-Sun 2:30 4:40 7:20 Mon-Thu 4:40 7:20 


ANCHORMAN: 
THE LEGEND OF RON BURGUNDY 14A 
Fri-Sun 1:50 4:20 7:00 9:15 Mon-Thu 4:20 7:00 9:15 


SAVED! 14A 
Daily 9:30 

A CINDERELLA STORY cc} 
Fri-Sun 2:20 4:45 6:50 8:50 

Mon-Thu 4:45 6:50 8:50 


CLAREVIEW 


4211-139 Ave, 472-7600 
ANACONDAS: 
THE HUNT FOR THE BLOOD ORCHID PG 
Frightening scenes, not recommended tor young chil- 
dren, Fri-Sun 1:30 


HERO PG 
Violence. Subtitled, Fri-Sun 2:10 4:50 7:10 9:30 
Mon-Thu 4:50 710 9:30 


SUSPECT ZERO 

Daily 9:00 

WITHOUT A PADDLE 
Fri-Sun 3:00 5:20 7:30 9:50 
Mon-Thu 5:20 7:30 9:50. 


EXORCIST: THE BEGINNING 
Gory scenes. Fri-Sun 2:40 5:00 10:00 
Mon-Thu 5:00 10:00 


ALIEN VS. PREDATOR 
Gruesome scenes. Daily 7:40 


THE PRINCESS DIARIES 2: 
ROYAL ENGAGEMENT 
Fri-Sun 1:50 4:20 7:15 9:45 
Mon-Thu 4:20 7:15 9:45 


‘COLLATERAL 

Violence, gory scenes, 

Daily 4:10 7:00 9;35 
WICKER PARK 

Mature theme: 

Fri-Sun 2:00 4:30 6:50 9:15 
Mon-Thu 4:20 6:50 9:15 
PAPARAZZI 

Fri-Sun 2:20 4:40 6:40 8:50 
Mon-Thu 4:40 6:40 8:50. 


>" 
. = 
CN 


THE NOTEBOOK 
‘Suggestive scenes. Fri-Sun 1:15 4:00 6:30 
Mon-Thu 4:00 6:30 


RESIDENT EVIL: APOCALYPSE 
Fri-Sun 3:15 5:30 7:45 9:55 
Mon-Thu 5:30 7:45 9:55 


CELLULAR 
Fri-Sun 2:30 5:10 7:20 9:25 
Mon-Thu 5:10 7:20 9:25 


SOUTH EDMONTON COMMON 
1525-99 St, 496-8585 


HERO PG 
Violenca. Subtitled. 
THX Daily 2:00 4:30 7:15 9:45 


OPEN WATER 
Daily 2:10 7:50 


EXORCIST: THE BEGINNING 
Gory scenes. Daily 5:00 10:30 


GARDEN STATE 
Coarse language substance abuse. 
Dally 1:20 3:50 6:45 9:10 


ALIEN VS. PREDATOR 
Gruesome scenes. Dally 1:45 4:50 7:30 


COLLATERAL 
Violence, gory scenes, Dally 1:10 4:10 7:10 9:50 


THE VILLAGE 
May frighten young children. Daily 10:10 


THE BOURNE SUPREMACY 
Daily 1:40 4:15 6:50 9:20 


1, ROBOT 
Frightening seanes, not recommended fox young 
children, Daily 1:50 4:40 7:40 10:20 


SPIDER-MAN 2 

Frightening scenes, unsuitable for younger children 
Fri-Sat Mon-Tue Thu 1:30 4:20 7:20 10:15 

Sun Wed 1:30 10:15 


THE NOTEBOOK 
Suggestive scenes. Dally 12:40 3:20 6:30 9:15 


VANITY FAIR. 
Daily 12:30 3:40 6:40 9:40 


PAPARAZZI 
Daily 12:45 3:00 5:15 7:45 10:00 


WICKER PARK 
Mature theme. Daily 2:30 5:10 8:00 10:30 


DIL NE JISE APNA KAHA 
Subtitled, Daily 12;30 4:45 8:30 


RESIDENT EVIL: APOCALYPSE 
THX Daily 1:00 3:30 5:50 8:15 10:45 


CELLULAR 
THX Daily 12:50 2:50 5:30 8:20 10:40 


INTERN ACADEMY 
Crude content. Daily 1-15 4:00 7: 


WWE; UNFORGIVEN 
Sun 5:00 


GALAXY CINEMAS @ SHERWOOD PARK 
2020 Sherwood Drive, 416-0150 


ANACONDAS: 

THE HUNT FOR THE BLOOD ORCHID PG 
Frightening scenes, not recommended for young chil- 
dren. Daily 9:40 


HERO PG 
Violence. Subtitled. 

Fri 4:40 7:20 10:00 

Sat-Sun 2:00 4:40 7:20 10:00 Mon-Thu 7:20 10:00 


WITHOUT A PADDLE 14A 
Fri 4:50 7:50 10:20 

Sat-Sun 1:20 4:50 7:50 10:20 

Mon-Thu 7:50 10:20 


COLLATERAL 

Violence, gory scenes. 
Fri-Sat Mon-Thu 7:40 10:30 
Sun 10:30 


THE PRINCESS DIARIES 2: 
ROYAL ENGAGEMENT 

Fri 4:30 7:00 Sat-Sun 1:40 4:30 7:00 
Mon-Thu 7:00 


THE BOURNE SUPREMACY 
Fri 3:50 7:10 9:50 Sat 1:10 3:50 7:10 9:50 
Sun 1:10 7:10 9:50 Mon-Thu 7:10 9:50 


PAPARAZZI 

Fri 3:10 5:20 7:30 10:10 

Sat-Sun 12:50 3:10 5:20 7:30 10:10 
Mon-Thu 7:30 10:10 


WICKER PARK 

Mature theme. 

Fn 4:00 6:40 9:20 

Sat-Sun 1:00 4:00 6:40.9:20 
Mon-Thu 6:40 9:20 


VANITY FAIR 

Fri 3:40 6:30 9:30 

Sat-Sun 12:30 3:40 6:30 9:30 
Mon-Thu 6:30 9:30 


SUPERBABIES: BABY GENIUSES 2 
Fri 3:20 5:30 
Sat-Sun 12:40 3:20 5:30 


00 9:30 


RESIDENT EVIL: APOCALYPSE 18A 
Fri 4:10 6:50 9:10 Sat-Sun 1:30 4:10 6:50 9:10 
Mon-Thu 6:50 9:10 


INTERN ACADEMY 18A 
Crude content. Fri 4:20 8:00 10:25 
Sat-Sun 1:50 4:20 8:00 10:25 Mon-Thu 8:00 10:25 


WWE: UNFORGIVEN 
Sun 5:00 


NORTH EDMONTON CINEMAS 


14231-1387 Ave, 732-2296 
HERO PG 
Violence, Subtitied: Daily 2:10 4:40 7:10 9:40 
ANACONDAS: 
THE HUNT FOR THE BLOOD ORCHID PG 
Frightening scenes, not recommended for young chil- 
dren. Daily 9:25 
SUSPECT ZERO 18A 
Dally 2:20 7:40 
GARDEN STATE 144A 
Coarse language substance abuse. 
Daily 2:00 4:30 6:55 9:35 
WITHOUT A PADDLE 
Daily 12:40 2:40 4:50 7:05 9:20 
EXORCIST: THE BEGINNING 
Gory stenes. Daily 5:00 10:05 
THE PRINCESS DIARIES 2: 
ROYAL ENGAGEMENT 
Daily 1:30 4:10 7:00 
COLLATERAL 
Violancs, gory scenes. Daily 1:20 4:00 7:20 10:00 
THE MANCHURIAN CANDIDATE 
Violenca, Daily 12:50 3:50 6:50 9:45 
THE BOURNE SUPREMACY 
Daily 12:55 3:40 6:40 9:10 
VANITY FAIR 
Daily 12:30 3:30 6:30.9:30 
PAPARAZZI 
Dally 1:10 3:20 5:30 7:45 10:10 
WICKER PARK 
Mature theme. Fri-Tue Thu 1:40 4:20 7 
Wed 1:40 4:20 9:50 
RESIDENT EVIL: APOCALYPSE 
Dally 1:00 3:10 5:20 7:50 10:15 
CELLULAR 
Daily 12:45 3:00 5:10 
INTERN ACADEMY 
Crude content. Daily 1:50 4:15 7:25 10:00 


7:30.9:55 


GATEWAY 
2950 Calgary Trail, 436-6977 


SUSPECT ZERO 18A 
Fri Sat Sun 1:15 4:00 7:15 9:55 
Mon Tue Wed Thu 7:15 9:55 


WITHOUT A PADDLE 
Fri Sat Sun 1:25 4:05 7:05 9:40 
Mon Tue Wed Thu 7:05 9:40 


THE MANCHURIAN CANDIDATE 
Violence. Fri Sat Sun 12:45 3:40 6 
Mon Tue Wed Thu 6:50 9:35 


THE PRINCESS DIARIES 2: 
ROYAL ENGAGEMENT 

Fri Sat Sun 1-00 3:50 7 

Mon Tue Wed Thu 7:10 


YU Gi OH 
Fri Sat Sun 1:10:3:45 6:45 
Mon Tue Wed Thu 6:4: 


HAROLD AND KUMAR GO TO WHITE CASTLE 
Coarse and sexual language crude content 

Fri Sat Sun 1:30 4:15 7:25 10:00 

Mon Tue Wed Thu 7:25 10:00 


WE DON'T LIVE HERE ANYMORE 

Sexual content. not recommended for chidrer 
Fri Sat 1:20 4.10 7:20 9:50 Sun 1:20 7:20 9:50 
Mon Tue Wed Thu 7:20 9:50 


ANACONDAS: 

THE HUNT FOR THE BLOOD ORCHID PG 
Fiightening scenes, not recommended for young chil 
dren, Fri Sat Sun 12:50 3:30 7:00 9:30 

Mon Tue Wed Thu 7:00 9:30 


SILVERCITY WEST EDMONTON MALL 
WEM, 8882-170 St, 444-2400 

ANACONDAS: 
THE HUNT FOR THE BLOOD ORCHID PG 
Frightening scenes, not recommended for young chit 
dren. 10:05 
HERO PG 
Subtitled. Violence. 1:20 4:10 7:10 10:10 


WITHOUT A PADDLE 144 
12:40 3:20 6:45 9:20 
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SPIDER-MAN 2 

Frightening scenes, unsuitable for yc 
12:45 3:40 6:41 ) 

ALIEN VS. PREDATOR 

Gruesome scenes, 1:25 4:45 7:40 1¢ 
COLLATERAL 

Violence, gory scenes. 12:55 3:55 6:55 9:55 
THE BOURNE SUPREMACY 

1:40 4:25 7:25 10:20 

THE PRINCESS DIARIES 2: 
ROYAL ENGAGEMENT 

1:10 4:05 7:05 


EXORCIST: THE BEGINNING 
Gory scenes. 1:05 

THE VILLAGE 

May frighten dren. Fri Sat Mor 
3:50 6'50 9:30 Sun 6 4:30 
SUSPECT ZERO 18A 
Fri Sat Mon Tue Wed Thu 1:25 7:45 10:25 

Sun 1:25 10:25 

PAPARAZZI 

12:50 3:30 7:20 9:45 


VANITY FAIR 

3:45 

WWE: UNFORGIVEN 
Classification not available. Sun 5:00 


INTERN ACADEMY 


Crude content, 1:15 4:15 7 


RESIDENT EVIL: APOCALYPSE 

1:30 4:30 7:30 10:15 

CELLULAR 

1,00 4:00 7:00 10:00 Famous Babies Wed 1pm 


| WESTMOUNT CENTRE 


111 Ave, Groat Rd, 455-8726 
HERO PG 
Subtitled 8, Fri Sat Sun 1:30 3:45 7:10 9:40 
Mon Tue Wad Thu 7:10 9:40 
WITHOUT A PADDLE 
Fri Sat Sun 1-00 3:30 7:20 9:50 
Mon Tue Wed Thu 


n Tue Wed Thu 


15 9:40 


y scenes. Fri Sat Sun 1:15 4 


@ Wed Thu 6:45 9:20 


RESIDENT EVIL: APOCALYPSE 


MOVIES 12 
b 4 CINEMA CITY 12 
C 


SHOWING AT BOTH CINEMAS 


A CINDERELLA STORY 
Sat Sun 11:30 Daily 1:50 4:35 7: 
Fri Sat late night 11:40 


THE TERMINAL 

Coarse language. Sat Sun 10:45 Dally 1:25 4:10 6:50 
9:40 Fri Sat late night 12:20 

ANCHORMAN: 

THE LEGEND OF RON BURGUNDY 

Sat Suni 11:05 Daily 1:35 4:20 7:05 9:20 


até night 


HARRY POTTER 

AND THE PRISONER OF AZKABAN 
Frightening 

Daily 1:00 4:( fi Sat tate night 1( 
KING ARTHUR 


Violence. Sat Sun 10: 
Fri Sat late night 1 


SHREK 2 
sat Sun 11:10 [ 
Fri Sat late night 11 


WHITE CHICKS 


) Daily 1:20 41 


late night 12:0 


SUPER SIZE ME 

Mature thenr 

GARFIELD 

Sat Sun 11:15 Daily 1:15 3 
Fri Sat late night 11:30 


AROUND THE WORLD IN 80 DAYS 


at Sun 11 uly 240 Fri Sat late night 12 


set se A TRUE UNDERDOG STORY 144 


Fri Sat late night 12:1 
THE DAY AFTER TOMORROW 
Not recommendad f 
Sat Sun 1( 

Fri Sat late nig 


TROY 
Gory scenes. Daily 
Fri Sat tate night 11:0 
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.o) 
Artists 


In My Backyard 


“s A visual arts exhibition 


celebrating the 100th Anniversary 
of the City of Edmonton 


Edmonton City Hall 
September 11 to 24, 2004 


Opening Reception 
Sunday, September 12th at 2 p.m. 


BT ewe Uh Qi teiee MME 


Heidi Bunting 


will be teaching 
Contemporary 


Technique Classes 
this fall in Edmonton. 


Sept 14th - Dec 9th 

Tuesday and Thursday 9:30-11am 
Integrations Open Space 
10565-114th St. 

All classes accompanied 


by Brett Myles 
Drop-in cost $9 


10 classes for $70 


“For more 
iavceyanatelarolal 
call 482-4706 


Alberta 
Society 
of 
Artists 


presents 


Visit with Artists... 


a public lecture series 


¥ e j = 
in partnership with Tue ART 
EDMONTON GALLERY 


featuring Edmonton artist 


. Sean Caulfield 


Thursday, September 16, 2004 - 7pm 


free admis 


at the EAG lecture theatre (2 Sir Winston Churchill RYT a) 


€dmonton 


E 
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Momentary Shifts—and a 


permanent one 


Kevin Haas exhibit 
launches vibrant 
new home for 
SNAP Gallery 


By AGNIESZKA MATEJKO 


fter 22 years in the Old Saddlery 
Ppsisine SNAP (the Society of 
forthern Alberta Print-Artists) has 
moved. For me, it’s like seeing a tooth 
pulled out. There just seems to be a big 
hole on 104 Street ever since first Lati- 
tude, and now SNAP, vacated their 
spaces. And only a short while ago, 
that area of the city seemed to be well 
on its way to becoming the cultural 
hub of Edmonton. With all the artist 
studios, two galleries, the ArtsHab resi- 
dence down the road and the Whole 
in the Wall café humming with artists, 
it seemed like the Soho of Edmonton. 

Well, no more. But don’t despair: 
a new area on 97 Street is quickly 
opening up as the new arts district, 
and that’s exactly where SNAP has 
relocated. Now SNAP has the Red 
Strap Art Market as a next-door 
neighbour—actually, even closer 
than next door, as the two are only 
separated by wall-sized glass doors. 
Then there’s the Fresh Bait Gallery at 
the other end of the block, and the 
Edmonton Art Gallery is just a 
stone’s throw away. This new arts 
district even boasts the most crucial 
ingredient already: a corner café. 

The opening of the new SNAP 
studio and gallery happened with a 
bit of a splash. The architecture of the 
new space, designed by local print- 
maker Walter Jule, is highly innova- 
tive and alone is well worth the trip. 
This design entirely changes the phi- 
losophy and public relations of the 
organization—but more about that 
later. The gallery (with bits and pieces 
still under construction) opened its 
doors last month with an intriguing 
show by Kevin Haas entitled 
Momentary Shifts. \t's an eerily 
well-suited show for the new space. 
Haas portrays dreamlike images of 
major American cities, districts that 
echo the area around the gallery. It’s a 
strange feeling to stroll down the 
seemingly abandoned buildings on 
97 Street—the dark, elongated win- 
dows of the old buildings always 
seem empty—and to walk into Haas’s 
show and see the experience outside 
reenacted in his prints. 

Walking through the inner cores 
of major cities, just like the area sur- 
rounding our new arts district, is 
exactly the sort of thing that inspires 
Haas’s work. He usually sets out on 
Sunday mornings when the core of a 
city has a ghostly silence. That's 
when buildings stand abandoned, 
with a strange, lingering, invisible 


human presence still haunting the 
streets. Being on a street that usually 
hums with activity and now seems 
abandoned gives an overwhelming 
feeling of living in a dream. That's a 
sensation De Chirico conveyed so 
powerfully in his surreal paintings, 
and now Haas is exploring that 
dreamlike urban state in a far more 


E|VISUAL ARTS 


contemporary way. “Much of the 
work in the exhibit has to do with 
the experience of the city in memory, 
and how it can pervade our thoughts 
and dreams,” Haas explains. “Cities 
can be vast and unknowable, even 
when we are familiar with them. 





They are the product of many 
unknown individuals and groups.” 


ALTHOUGH HAAS FOCUSES on the 
most public of places (the industrial, 
business, working areas, not the corner 
cafés or the corner stores that we love 
to get intimate with), there's a strange 
sense of intimacy in his work. Perhaps 
it’s because there is no human pres- 
ence in these images, we the viewer, 
become the lone person on the street. 
And, as Haas’s images are slightly 
blurred, it seems that we experience 
the very moment the photo was 
taken. It’s a bit like seeing one’s own 
vision of a city frozen in time. 
Capturing the movement of time 
is something that fascinates Haas. 
He’s become keenly aware of time, 
since the shock of his move from 
Chicago and St. Louis into the rural 
countryside. “Time seems very linear 
in a rural environment and is con- 
stantly progressing except in the 





winter when the fields are sti) id 
says. “In the city there are man 
times running at different Speedy 
with fits and stops and sudden 4, . 
erations.” For Haas, his images },,,,. 
become “stopping points,” 4 yw. 
capturing the urban sense of ;4 
turning, tumbling time betwee, 
four silver lines of a picture fram, 
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pidly 
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BUT AS INTERESTING as Hag. 
reflections on urban time are tg 
explore, the new sense of space crea}, 
ed in the gallery itself is in itse); jug 
as fascinating. Jule’s design iva, 
SNAP a whole new look and a whole 
new philosophy. “Our press is actual. 
ly facing the street,” exclaims com. 
munications co-ordinator Elvira Plese 
as she points to the huge press place 


right in front of the large “store 
front” window. “One of our big pro- 
jects is having artist demonstrations 
in our beautiful front area. People 
will be able to come in and see artists 
work and ask questions.” Low bench 
es will soon surround the press S° 
that the public can sit comfortably, 
while passersby can peek in from the 
street on the other side of the glass. 
The space inside the gallery als? 
has a transparent look. You can se 
into all the little office cubbyhole’ 
and right through the large g!29° 
windows into the Red Strap. It’s a if 
the walls of SNAP have literally ce me 
down and the gallery became full) 
open to the public. “This has bee" 
very much a labour of love by 0!" 
volunteers and our small staff,” Ples* 
enthuses. “This will be a great spa“° 
for adults, children and artists.” © 





MOMENTARY SHIFTS 
By Kevin Haas « SNAP Gallery « To Sep! |! 
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(7pm); free * Children’s r SPELLBOUND: until Jan. 


Gallery: 
2005 * $8 (adult)/$6 (student/senior)/$4 (child 6-1 free 
(member/child $ and under) ‘ WY 


ELECTRUM DESIGN STUDIO 12419 Stony Plain Rd (482- 
1402) * Open Tue by appt. only, Wed-Fril0am-5:30pm, Sat 
10am-4pm, closed long weekends * OBJETS TROUVES- Hot 
glass sculptures by Todd Satronovich; until Oct. 2: opening 
reception: Sat, Sept. 11 (1-4pm) 

FAB GALLERY Room 1-1, Fine Arts Building, 112 St, 89 Ave, 
U of A Campus (492-2081) * Open Tue-Fri 10am-Spm; Sat 
2pm-Spm * CONSTANZA PACHER AND ENDLESS KNOTS: Until 
Sept. 18 * Opening reception: Thu, Sept. 16 (7-10pm) 


FORT DOOR 10308-81 Ave (432-7535) » Open Mon-Wed, 
‘Sat 10am-6pm; Thu-Fri 10am-9pm; Sun 12-Spm * Eskimo 
Soapstone walrus tusk and scrimshaw carvings by Chukchi 
Siberian Eskimo. Indian and Eskimo silver and gold jewellery 
by M. Talio = Through September 


FORT EDMONTON Fox Dr, Whitemud Dr (496-8787) + 
QUILTED EXPRESSIONS 2004: Quilts by the Edmonton 
Quilters Guild * Sat, Sept. 18 (11am-4pm); Sun, Sept. 19 
(10am-6pm) 


FRINGE GALLERY Bsmt 10516 Whyte Ave (432-0240) « 
Open Mon-Sat 9:30am-6pm * INTERSECTIONS: Artworks by 
Pamela Copeland * Until Sept. 30 


FRONT GALLERY 12312 Jasper Ave (488-2952) + Oil and 
watercolours by Sylvia Blasko * Sept. 16-29 « Opening 
reception: Sat, Sept 18 (2-4pm), artist in attendance 


GALLERY DE JONGE 27022A Hwy 16A, Spruce Grove (962- 
9505) * Open Tue-Sun 11-Spm, anytime by appointment « 
Work by local artists Beth Coulas, Earl Cummins, Henry de 
Jager and Mary Masters 


GOVERNMENT HOUSE 12845-102 Ave (427-2281) 
Open Sat-Sun 11am-4:30pm and statutory holidays * A 
PICTORIAL JOURNEY: A celebration of Edmonton's 100th 
birthday curated from the collections of The Alberta 
Foundation for the Arts, Government House Foundation, 
Provincial Archives of Alberta, City of Edmonton Archives 
and University of Alberta Art and Artifact Collection, 
Museum and Collections Services * Until Nov. 21 


HARCOURT HOUSE 10215-112 St (426-4180) « Open Mon- 
Fri 10am-Spm; Sat 12-4pm * PARTICLE; Featuring artworks 
using stencils to explore matrix patterns by Leslie (Reinhold) 
Pinter; until Sept. 18 * POLISH CULTURAL WEEK: Artworks by 
Karolina Kindler; Sept. 19-26; opening Sept. 20 (7-10pm) 


JEFF ALLEN ART GALLERY Strathcona Place Senior 
Centre, 10831 University Ave (433-5807) « Open Mon-Fri 
9am-4pm © Artworks and crafts by the instructors of the 
centre; until Sept. 23 


JOHNSON GALLERY 7711-85 St (465-6171) * Open Mon- 
Fri 9am-S:30pm, Sat 9am-Spm * Artworks by Jim Painter, 
Wendy Risdale, Andrew Reilman, Al Roberge. Pottery by 
Peggy Heer, Linda Nelson and Noburo Kubo * Through 
September 


JOHNSON GALLERY 11817-80 St (479-8424) * Open 
Mon-Fri 9:30am-S:30pm; Sat 9:30am-4pm * Artworks by 
Dave Ripley, Don Sharpe, Elizabeth Hibbs, Joe Haire, jim 
Akerman; Western bronzes by Gina McDougall Cohoe. 
Pottery by Helena Ball, Jim Speers, Blackmore Studios and 
Noburo Kubo * Through September 


THE KUNST AUSSTELLUNG Mountain Foods Café, lasper * 
Photographs by Kevin Hasson * Until Sept. 14 


LANDO GALLERY 11130-105 Ave (990-1161) * 
Installations by Liz Ingram, Amy Loewan, Lyndal Osbome 


ypoeira Academy, 10540- 
pedmonton.ca (709-3500) « 
ial arts, dance, and music * Every 


S/MUSEUMS 


JNCIL GALLERY 10186-106 St (488- 
Mon-Sat 10am-Spm (closed all 
TRANSLATIONS: Artworks by 
ian inner til Sept. 25 * Discover ~ 
eTCHIN ‘works in wood and mixed 


fe Recent tapestry weavings by Liv 


St. Anne Street, St. Albert (459- 
‘ by Doug Smart, Ed Sousa, Ken 
Henderson, Roy Hinz, Sharon Moore-Foster, and others 


43rd Fl, 10217-106 St (439- 
, of by appointment * THURSDAY 
artwork by Tony 


i Uhuad, Lynn Malin, Harold 
and guests 
tf D'ARTS VISUELS DE L'ALBERTA 9103-95 Ave 
(422) * COLOUR OF EXPRESSION: Watercolours and 
stels by Jeannine Chalifoux, ceramics by Louise Cormier, 
sngs by Elaine Berglund, Jacques Martel and paintings 
guest -* Sept. 10-22 * Opening 
7- 30pm), artists in attendance 


HRIST PROMS RED GALLERY 9621 Whyte Ave 

19-8210) * Open Mon-Fri 11am-Spm, Sat by appoint- 
1. * SUMMER SALON: Oil paintings by Christ! Bergstrom 
til Sept. 30 


IFY HALL Sir Winston Churchill Sq » IN MY BACKYARD: 
viens artworks | rating the 100th Anniversary of the 

of Edmonton * Sept. 11-24 © Opening reception: Sun, 
ppt. 12 (2pm) 


OUGLAS UDELL GALLERY 10332-124 St (488-4445) « 
works by Alex Colville; until Sept. 11 * FALL SHOW: 

ing artworks by Dean Drever; Sept. 18-Oct. 2; open- 
9 reception: Sept. 18 (24pm), artist present 


ART GALLERY 2 Sir Winston Churchill Sq 
22-6223) * Open Tue-Wed and Fri 10:30am-Spm; Thu 
i):20am-8pm; Sat, Sun 11am-Spm. Closed Mon * ALEX 
DIVILLE: RETURN« D gs, paintings and prints, 1994- 
100 1S 100 PICTURES; Until Sept. 
Wisible” artworks by janet 
jE: Large-scale installations 
2 Kitchen Gallery: A 
by Kristina Kudryk; Sept. 
Visit with Artists: Lecture 
in Caulfield; Thu, Sept. 16 





South East comer (4335-1197) Free guided hike, all day tour 
of the natural areas of South West Edmontan; Sat. Sept. 11 * 
Bonnle Doon 85 St, 85 Ave (466-9906) Free quid- 
‘ed hike at East Hastings Lake; Sun, Sept. 12 (9am) 


QUEER LISTINGS 


AXIOS (454-8449) * A support group, local chapter of the 
international organization of Easter Orthodox and Eastern 
Rite Catholic Gay and Lesbian Christians 


BOOTS AND SADDLES 10242-106 St (423-5014) * Large 
tavem with pool tables, restaurant, shows. Members only 


BUDDYS NITE CLUB 117258 Jasper Ave (488-6636) © 
Open 9-3 * Dancing, strip contests, go-go boys « Every 
Mon: Free pool. Djs Arrow Chaser, Jeffy Pop, Code Red « 
No membership needed 


DIGNITY EDMONTON (482-6845) + Support community 
for lesbigay Catholics and friends 


DOWN UNDER 12224 Jasper Ave (482-7960) * Steambath 


EDMONTON RAINBOW BUSINESS ASSOCIATION (422- 
6207) * An organization for gay men and lesbians in business 
and their non-gay friends to share business knowledge, learn, 
Gs make friends and network in a positive, proud space where 
ennonite Centre for Newcomers, being yourself is the norm 
9)» Fallmeeting * Suni SePl- Cay MEN'S OUTREACH CREW (MOC) 45, 9912-106 
> St (488-0564) * Peer education initiative for gay/bisexual 
O SEEINHOLLY- men that works toward preventing the spread of HIV by 
y College, 9125-50 St + improving self-esteem 
miapcenia.s Wed, Sept HIV NETWORK OF EDMONTON SOCIETY 105, 10550-102 
St (488-5742) * Programs and support services for people 
affected and infected by HIV/AIDS and related illnesses. 
‘Counselling, referrals, support groups, harm reduction, educa- 
; tion, advocacy and public awareness campaigns 
lac The Ashbourne, 11148- CARE 702A, 10242-105 St (448-1768) * 
‘teaching, and discussion * * The Interfaith Centre for AIDS/HIV 
$10 (donation) Resources and Education (formerty Interfaith Association on 
AIDS) provides spiritual support and connections for those 
affected by HIV/AIDS 
HLLUSIONS SOCIAL CLUB GLCCE, Suite 45, 9912-106 St * 
Meetings every second Thursday each month 
(OUT U of A Campus * Monthly meetings for cam- 
organization for lesbian, gay, bisexual, transgen- 


(LGBTQ) faculty, juate student, academ- 
ie ng ales ad Support ta ofthe UofA network 


<< 


//LECTURES 


6 Ave 
N 10762 Whyte Ave (433-8463) * 
Tradition meditation presented 


/, Beginners welcome 
OF WOMEN 


Eu [TURES Petroleum Club, 
6) * Sessions on domestic violence, 
igh », education, employ- 
nal and financial growth featuring 
esenting Changing Forms of 
in Women at Home and Abroad 
trafficking of Eastem European 
s, fashion designs, gymnast, 
“Sept 10-11 


ON AGAINST WAR AND 


’ 


slley Zoo, 13315 Buena Vista 
armation session * Sat, Sept. 


a 


Seep 


and Laura Vickeron * Sept. 17-Oct. 2 


LITTLE CHURCH GALLERY 455 King St, Spruce Grove 
(962-0662) * EXHIBIT DE MON AQUARELLE: Artworks by 
Loma Kemp * Until Sept. 11 


McMULLEN GALLERY U of A Hospital, 8440-112 St 
(407-712) * Open Mon-Fri 10am-8pm; Sat-Sun 1-8pm 
* CHILD'S PLAY: Artworks dealing with the playful aspects 
of art making from the perspective of a child, Presented 
by the Alberta Society of Artists * Sept. 11-Noy. 21 « 
Opening reception: Sept. 16 (7-9pm) 


MCPAG MULTICULTURAL PUBLIC ART GALLERY 5411- 
51 St, Stony Plain (963-2777) « Open 10sm-4pm + 
Paintings by Amanda O’Connell, mixed media works and 
Qlassworks by Heidi Lehman * Until Oct. 5 « Opening recep- 
tion: Sun, Sept. 12 (1-3;30pm) 


MUSEE HERITAGE MUSEUM 5 St. Anne Street, St. Albert 
(459-1528) * Open Mon-Sat 10am-Spm; Sun 1-Spm « 
WATER UNDER THE BRIDGE: The history of the Sturgeon River 
and Big Lake * Until Sept. 26 


MUTTART CONSERVATORY 9626-964 St (496-8787) « 
ECHOES THROUGH TIME: Sculptures by members of the 
Sculptors’ Association of Alberta * Until Sept. 17 


PICTURE THIS GALLERY 959 Ordze Rd, Gateway to 
Sherwood Park, Wye Rd (467-3038) * Artworks by Bern Will 
Brown, John Zacharias, Dean McLeod, Maurade Baynton, 
Gregg Johnson, and Charles H. White * Through September 


PIGMALION SCHOOL OF FINE ART 12, 44 st. Thomas St, 
St. Albert (460-1677) © Featuring paintings and ceramic 
Pieces by Jean Bimie * Throughout September 


PROFILES PUBLIC ART GALLERY 19 Perron Street, St. 
Albert (460-4310) = Open Tue-Sat 10-Spm; Thu 10am-8pm « 
A UTTLE LANDSCAPE: Featuring artworks by Lynn LeCorre, 
Pierre Bataillard, Keith Harder; until Oct. 2* ArtVentures: Bite- 
size landscapes; 6-12 yrs; Sept. 18 (14pm); $2/child 


PROVINCIAL MUSEUM OF ALBERTA 12845-102 Ave (453- 
9100) * Open Mon-Sun 9am-Spm * A CENTURY PAST: 
REFINED LIVING IN THE NEW ALBERTA: Until Sept. 30, 2005 « 
GEEE! IN GENOME: Until Oct. 11 * SYNCRUDE CANADA ABO- 
RIGINAL PEOPLES GALLERY: Spans 11,000 years and 500 gen- 
erations, people of the past and present, recordings, film, 
lights, artifacts and more. Permanent exhibit * FACES OF SALT: 
Until May 14, 2005 * ALBERTA PHOTOGRAPHIC SOCIETY: Until 
Sept. 12 * WILD LIGHT PHOTOGRAPHY: Colour photographs 
of Alberta landscapes by Dale Hudjik: Sept. 18-Jan. 9 
Spotlight Gallery: EVERY MOTHER'S FEAR: ALBERTA'S POLIO 
EXPERIENCE: until Sept, 12 * The Natural History Gallery: 
* BUG ROOM: Live invertebrate display. Permanent exhibit « 
THE BIRD GALLERY: Mounted birds. Permanent exhibit * TREA- 
SURES OF THE EARTH: Geology collection. Permanent exhibit + 
WILD ALBERTA GALLERY: Permanent exhibit © Wild Alberta 
every weekend. Presentations start at Ipm and 2pm «* 
Admission is half price Sat and Sun (9-11am) * Terrace: B/G 
THINGS 3: Large-scale sculpture; until Sept. 13, 2005 « 
NORTH EDMONTON SCULPTURE WORKSHOP: Ryan McCourt, 
Mark Bellows, Andrew French, Peter Hide, Ken Macklin and 
Royden Mills increase awareness and appreciation of local 
contemporary sculpture; until Mar, 29 


RED STRAP ART MARKET 10305-97 St (497-2211) « 
Various artists artworks, crafts and antiques 


ROWLES AND COMPANY GALLERY 1030-103 St 
(426-4035) * Open Mon-Fri 9am-Spm, Sat 12-Spm * 
Glassworks by Mark Gibeau, Jennifer Jacoby, Arte Vargas, 
Darren Peterson. Metalworks by Rogelio Menz, Lynn 
Gratz. Ceramics by Dianne Sullivan. Paintings by Elaine 
Tweedy, and Audrey Pfannmuller * Hotel Macdonald: 
Acrylics by Steve Mitts * Westin Hotel (Pradera Room): 
New oils by Audrey Pfannmuller 


SCOTT GALLERY 10411-124 St (488-3619) © Open Tue-Sat 
10am-Spm * ANDALUZ: Artworks by Arlene Wasylynchuk; 
Sept. 11-23; opening reception: Sept. 11 (2-4pm) 
SEGHERS STUDIO GALLERY 25 FI, CN Tower (425-6885) « 
Open by appointment * Featuring artwork by gallery artists 





and socialize in a supportive environment (fall and winter 

terms), Contact Kris Wells (kwells@ualberta.ca) or Marjorie 
Wonham (mwonham@ualberta.ca) for info * www.ualber- 
ta.ca/-cied/eps/AgapeVerdana.htm 


LAMBDA CHRISTIAN COMMUNITY CHURCH Gameau 
United Church, 1148-84 Ave (474-0753) * Every Sun 
(7pm): Worship services. Serving the gay, lesbian, bisexual 
and transgendered community 


LIVING POSITIVE www, connect.ab.ca/livepos (488-5768) * 
Edmonton Persons Living with HIV Society. Peer-facilitated 
support groups, peer counselling * Daily drop-in 
LUTHERANS CONCERNED www.lcno.org (426-0905) * A 
spiritual community which gathers monthly for sharing, 
friendship, individual support and a safe space for our own 
Spiritual questions 


MADELEINE SANAM FOUNDATION Rm 3-18, Faculté 
Saint-Jean, 8406 Marie-Anne Gaboury, 91 St (490-7332) * 
Organization for the emancipation and autonomy of 
African women through programmes on economy and 
community health. Training in French and other African 
languages on HIV-AIDS prevention, treatment and harm 
reduction * Meeting every 3rd and 4th Sat (Qam-Spm) * 
Free (member)/$10 (membership fee) * Pre-register 


MAKING WAVES SWIMMING CLUB 
www.geocities.com/makingwaves_edm * Recreational and 
competitive swimming with coaching, beginners encour- 
aged to participate. Socializing after practices * Practices 
every Mon and Thu 


MEDITATION Ashbourne (Gameau United Place) 11148 Bath 
‘Ave (412-1006) * Guided meditation, teaching, discussion 
and break Every Thu (7-9pm) * $10 (drop-in donation) 


MEN TALKING WITH PRIDE (428-3234) « Every Sun 
(7pm): A safe, supportive, confidential discussion group talk- 
ing about all gay related issues, for men at any stage of com- 
ing out * Free * talkingwithpride@hotmail.com 


METROPOLITAN COMMUNITY CHURCH OF EDMONTON 
(429-2321) * Weekly non-denominational church services 


PFLAG GLCCE, Suite 45, 9912-106 St (462-5958) * 
Meetings every third Tuesday of the month at 7:30pm * 
Support/education for parents, families and friends of les- 
bians/gays/bisexuals transgenders 


LICE LIAISON COMMITTEE (421-2277/1-877-882- 
2011, ext. 2038) * Edmonton Police Service and the gay 
and lesbian community 


PRIME TIMERS (426-7019) * Meetings every second 
Sunday of the month at 3pm. A social group for gay/bisex- 
ual men over 40 and their friends 


PRISM BAR AND GRILL 10524-101 St, back entrance 
(990-0038) * Lesbian and gay bar/restaurant 

THE ROOST 10345-104 St (426-3150) * Open Sun-Thu 
8pm-3am, Fri-Sat Spm-4am * Tue: Flamingo Bingo: bingo’s 
Sept. 21; 8pm (door), Jpm (games); DJ Janny* Wed: 


SHMPLY STEEL 10723-124 St (456-0585) * Open Tue-Fri 


1Oam-S:30pm, Sat 10am-Spm * Fumiture design and metal 
artworks by Sam Cupelli 


SNAP GALLERY 10309-97 st (423-1492) * Open Tue-Sat 
(12-Spm) = MOMENTARY SHIFTS AND OTHER TRACES OF 
THE CITY: Photo-based prints by-Kevin Haas) until Sept. 11 
*_ IMPERFECTIONS IN SPACE: Woodcut printworks by Kim 


Tae-Huk; Sept. 16-Oct. 16; opening reception: Thu, Sept. 
16 (7-9pm) 


SNOWBIRD GALLERY WEM, 8882-170 Si (444-1024) « 
Work by |. Yardley-Jones and Gregg Johnson, acrylics by Jim 
Vest, pottery by Noburo Kubo and Jacqueline Stenberg 


STANLEY A. MILNER LIBRARY 7 Sir Winston Churchill Sq, 
100 St, 102 Ave (484-5623) « Mon-Fri 9am-9pm, Sat 9am- 
6pm, Sun 1-5pm * Main Floor Gallery: MASQUERADE: 
Featuring masks by members of the Sculptor's Association of 
Alberta; until Sept. 30 * Theatre Foyer Gallery (lower 
fevel): A-SONG FROM NATURE: Paintings by Hangwoon Lee: 
Sept. 4-30; opening reception: Sept. 9 (7-9pm) 


STOLLERY GALLERY Nina Haggerty Centre for the Arts, 
9702-111 Ave (474-7611) * HUMAN RIGHTS AND 
CITIZENSHIP: THROUGH THE EYES OF ARTISTS: Featuring art- 
works by the artists of the Nina Haggerty Centre for the Arts 


THE STUDIO GALLERY 143 Grandin Park Plaza, St. Albert 
(460-5990) * Open Tue-Fri 10am-Spm, Sat 10am-4pm, or by 
appt * ALBERTA SPACES: RURAL ALBERTA LANDSCAPES: 
Paintings by Bruce Thompson * Until Oct. 30 


STUDIO 321 Rice Howard Way, 10168-1004 St (424- 
6746) * Open Sat-Sun 14pm * THE FATHER-SON EXHIBIT. 


Landscapes, florals, portraits by Mare Munan and sculptures 
by Louls Munan 


UKRAINIAN CULTURAL HERITAGE VILLAGE 25 mins East 
of Edmonton on Hwy 16 (662-3640) * Open 10am-6pm « 
TKANYNA: Collection of historical weavings * Until Oct. 11 


VAAA GALLERY 3rd Fl, Harcourt House, 10215-112 st 
(421-1731) * RHYTHMS: Acrylic paintings by Sharon Karst 


and hammered metal sculptures by Audra Schoblocher # 
Until Sept. 25 


VANDERLEELIE GALLERY 10183-112 St (452-0286) « 
Oil paintings by Linda Lindemann and figurative paint- 
ings by Carolyn Campbell * Sept. 18-30 


WEST END GALLERY 12308 Jasper Ave * Open Mon- 
Sat 10am-Spm * Artworks by gallery artists 


WILDWOOD GALLERY AND STUDIO 5610-50 St, 
Wildwood (780 325-3904) * Open Tue-Sat 1am-Spm « 
Artworks in metal, wood, clay sculpture, paintings, teak 
furniture 


WORKS GALLERY Commerce Place, 10150 Jasper Ave 
(426-2122) * Open Tue-Sat noon-5:30pm, or by 
appointment * MASTERS OF CANADIAN ART: Featuring 
artworks by Bates, Kerr, Nicoll, Koerner, Binning and 
Stevenson; until Sept. 11 * FROM THE PRAIRIES TO THE 
PACIFIC GATEWAY: Paintings, drawings and printworks by 
Kerr and Koerner, curated by Gord Snyder; Sept. 16-Oct 
21; opening reception: Thu, Sept. 16 (4 7pm) 


LITERARY 


AUDREY’S BOOKS 10702 Jasper Ave (423-3487) « 
Discussion and reading by Kevin Alderson, co-author of 
Same-Sex Marriage: The Personal and the Political * Sat 
Sept. 18 (2pm) 


CITY ARTS CENTRE 10943-84 Ave (433-2932) * Story 
tellarounds * Second Friday each month (&-10pm) 


LIVE COMEDY 


THE COMIC STRIP 1646 Bourbon St, WEM, 8882-170 
ST (483-5999) * Alternative comedy night featuring hyp- 


Amateur strip with Weena Luy, Sticky Vicky, Dj Alvaro * Thu: 
Rotating shows: Sticky’s open stage and the Weakest Link 
game second and last Thursday with DJ Jazzy * Fri 
Upstairs: Euro Blitz: New European music with Dj 
Outtawak Downstalrs: Dj Jazzy * Sat: Every Sat like new 
years: Upstairs: Monthly theme parties with Dj Jazzy 
Downstalrs: New music with Dj Dan and Mike * Sun: 
Betty Ford Hangover Clinic Show: Every long weekend with 
Dj Jazzy * The Roost’s 27th Birthday Sept. 19-26 * Tue-Thu 
$1 (member)/$4 (non-member); Fri-Sat $4 (member)/$6 
(non-member); Sun $2 


TRANSSEXUAL/TRANSGENDER SUPPORT GROUP 

egret@hotmail.com * Meetings every fourth Tuesday of the 
month * Information and mutual support for transgendered 
people in an open, friendly and safe environment. Open to 
transsexuals, transvestites, cross-dressers, drag queens/kings 


WOODYS 11723 Jasper Ave (488-6557) * Open Sun-Thu 1 
12; Fri Sat 1-3 * Gay nightclub, Every Sun-Tue (7-12am) 
karaoke with Tizzy. Every Wed: game show. Every Fri: free 
pool. Every weekend: open stage, dainee with Dj Arrow 
Chaser * No membership needed 


YOUTH UNDERSTANDING YOUTH Gay and Lesbian 
Community Centre of Edmonton (GLCCE), 45, 9912-106 
St (488-3234) * www.members.shaw.ca/yuy * Every Sat 
(7-9pm) * A facilitated social/support group for lesbian, 
gay, bisexual, transgendered, straight and questioning 
youth under the age of 25 


AIDS WALK * Pre Registration Party; Prisms Bar and 
Grill, 10524-101 St (488-5642 Ext. 223); Hosted by Twiggy 
and friends; Fri, Sept. 10 (6pm); no cover * Alds Walk For 
Life; (488-5742, ext. 223) Skm walk, family entertainment; 
Sept. 19 (11:45-4:30pm); phone to register or volunteer 

BBQ; Roost, 1034-104 St; Sept. 19 
(4:30pm); $2/free (walkers and volunteers) 


CHILE'S INDEPENDENCE DAY PARTY Hellenic Hall, 10450. 
116 St (469-3409) * Featuring Latin bands America Rosa, 
Sonora Tropical * Sat, Sept. 18 (7pm, door) 


DOWNTOWN WALKING HISTORY TOURS City Hall, Sir 
Winston Churchill Sq (909-8687) * Until Sept. 12, Mon, 
Thu 6pm; Sat 2pm, Sun 10am * $10 (adult)/$6 (child 16 
and under) 


GET DOWNTOWN TO THE HOEDOWN Alex Taylor 
School, 9321 Jasper Ave (424-7543) * A Fundraiser in sup- 
port of Our Place and The Women's Emergency 
Accommodation Centre * Sept. 18 (3-11pm) * $2-$10 


LEONARD COHEN NIGHT The Westin Hotel, West Foyer and 
Ballroom, 10135-100 St (710-1644/407-6862,420-1757) « 
Poetry, visual arts, and Cohen songs featuring Paul Bellows, 
Suzanne Holland, Vicky Hynes, Babe Lloyd, Wendy McNeil, 
Terry Morrison, Craig Shafer, The Chickadivas, Colleen Brown, 


notists, magic, and music; every Tue (8pm); $10 * 
Improv Night: Featuring Wes Borg; every Wed (pm); 
$10» Comedy for a cause night; every Thu (8pm); $12 « 
Headliner series; every Fri/Sat/Sun (Fri-Sun 8pm, Sat 
10:30pm); $21 * Family entertainment brunch day fea- 
turing magicians, jugglers, clowns and more; every Sun 
(day) * Industry night every Sun (nighit)'* Headliner: 
Dez Reed; Sept. 9-12 * Hypnotism with Sebastian Steel: 
Tue, Sept. 14 * Improv your Wednesdays with The 
Second City Improv Players; Wed, Sept. 15 * Headliner 
Kivi Rogers; Sept. 16-19 


THE COMEDY FACTORY 3414 Gateway Boulevard 
(469-4999) Leif Skyuing; Sept. 10-11 © Cory Harding; 
Sept. 17-18 * Mike Jenkins; Sept. 23-25; 8:30pm 


LEGENDS PUB 6104 172 St (481-2786) » Comedy 
Mondays With Yuk Yuks on Tour 


YUK YUR'S Londonderry Mall (487-9857) = Alberta 
Laffs, Yuk Yuk’s Funny Festival: Featuring Mike 
MacDonald; Sept. 10-11 * Laughing for Cancer with 
Andrew Grose; Fri (6pm) * Freakin Funny Females: fri 
(12am) * Comedy Idol Returns; Sat (6pm) * All Alberta 
Prairie Show (Sat 12am) 


A CHORUS LINE Festival Place, Sherwood Park (449- 
3378) * Presented by the Festival Players * A new dp 
duction of the groundbreaking 1975 musical by Marvin 
Hamlisch, Michael Bennett, James Kirkwood and Nicholas 
Dante, in which a group of aspiring dancers talk about 
their lives and their art while auditioning for a spot in an 
upcoming Broadway show * Sept. 17-18, Sept. 24-25 « 
$20/$48 (Sept. 17, dinner and show) 


THE CREDEAUX CANVAS Third Space, 11516-103 St 
(471-1586) * Presented by Northern Light Theatre « 
Trevor Schmidt directs Amber Borotsik, Skye Brandon 
Jason Carnew and Coralie Cairns in Keith Bunin’s drama 
about three young New Yorkers who learn some uncom- 
fortable truths about themselves when they hatch a 
scheme to forge a painting by an obscure French artist 
and sell it to a gullible collector * Sept. 17-26» $18 
(adult)/$15 (student/senior)/$20 (opening night) « 
Tickets available by phone at 471-1586 


DIE-NASTY SOAP-A-THON Varscona Theatre, 10329-83 
Ave * Presented by Rapid Fire Theatre * The core Die- 
Nasty cast of Jeff Haslam, Mark Meer, Davin, art 
Stephanie Wolfe, Dana Andersen, Tom Edwards, Donovan 
Waorkun, Cathleen Rootsaert and David Belke are joined 
by a huge cast of sleep-deprived quest performers in this 
marathon edition of Edmonton's live improvised. soap | 
opera, which begins at 6 p.m. on Friday and does 










Until $3 hours later, at 11pm on Sunday * Sept. 17-19 
THE LOVE SHIP Celebrations Dinner Theatre, Oasis 
Entertainment Hotel, 13103 Fort Rd (448-9339) « Until 


Nov. 6 * $34.95 (Wed)/$43.05 (Thu/Sun)/$49.95 
(Fri/Sat)/$20 (child 12 and under)/free child under 2 « 
Tickets available by phone at 448-9339 


REGARDONS-NOUS DANS LE BLANC DES UFS La Cité 
francophone, 8627-91 St (469-8400) © A special season 
launching event for UUniThédtre, featuring scenes from 
upcoming productions, a barbecue dinner and music by 














Le Fuzz * Sat, Sept. 11 (6:30pm) * $10 (incl. barbeque) 
* Tickets available at the door or by phone at 469-8400 
WANNA SING A SHOWTUNE Varscona Theatre, 10329. 
83 Ave (420-1757) * Veteran opera singer Rebecca Hass 
tries her hand at performing songs by the likes of 
Gershwin, Porter and Sondheim in this cabaret-style 
evening of Broadway standards, accompanied by pianist 
Peter Dala * Sept. 22-25 (8pm), Sat, 25 (2pm) « 
$20 (adult)/S1S (student/senior); Sat matinee pay-what 
you-can * Tickets available at TIX on the Square 


Ann Viiend * Sept 18 (5:30pm) * $50 (adult)/$25 Ree 
(senior/student) inel. dinner * Tickets available at TIX on the 
Square 420-1757 * MacDonald Hotel (407-6862) Lecture 
by biographer Ira Nadel; Sept. 18 (4pm) 


MUSIC AND LAUGHTER Convocation Hall, U of A Campus 
(420-1757) * Fundraising concert for the mUse of A featuring 
Marguerita Peeverovich (baritone) with Johannes Ambrosius 
Kellermeister, the Frottola Swingers and Department of Music, 
alumni * Sat, Sept. 11 (8pm) * $20 (adult)/$10 (senior/stu- 
dent) * Tickets available at TIX on the Square * Pre-concert 
dinner (loyer of Timms Centre 5:30pm); dinner tickets: ($40) 
available at the Department of Music 492-0606 


REMEMBERING CHILE SEPTEMBER 11, 1973 Unitarian 








Church, 12530-110 Ave (478-9834) * Sat Sept. 11 (6pm) 
SOAPBOX DERBY Victoria Park Rd * Sat, Sept. 11 (rain-out 
date Sept. 18) * Opening ceremonies (12pm) races to follow 
WAGON TOURS Fort Edmonton Park (496-8787) 
Depart from the train stagion * Until Oct. 1 (11am, noon, 
1, 2, 3pm) * Sun: $9 (adult}/$4.S0 (child)/$5.75 
(youth/senior)/S28.50 (family); Mon-Sat reduced rates: $7 
(adult)/$5.25 (youthsenior)/$3.75 (child)/$21.S0 (family) 





KARAOKE 


AVENUE PIZZA 8519-112 St (432-0536) * Every Thu 
(9:30pm) 


B-STREET 11818-111 Ave (414-0545) * Every Wed-Sun 
(9pm): with Brad Scott 

BILLY BOB'S Continental Inn, 16625 Stony Plain Rd (484- 
7751) * Every Thu (9pm); Music Trivia with Escapade 


Entertainment * Every Fri/Sat (9:30pm): with Escapade 
Entertainment 


BILLY BUDD’S 9839-63 Ave (438-1148) * Karaoke Idol 
contest * Every Sat (8:30pm) 


BLUE QUILL 326 Saddleback Rd (434-3124) = Every 
Fri/Sat (10pm) 


BORDERLINE PUB 3226-82 St (462-1888) * Every Thue 
Sat (9:30pm) 


BOSTON PIZZA (WHYTE AVE) 10854-82 Ave (433- 
3151) * Karaoke Thursdays with host Khadija | 


CAMELOT SPORTS BAR 10231-95 St (425-4298) » 
Every Sun (8pm): Hosted by Jeannie Se 


CLAREVIEW PUB Victoria Trail, 132 Ave (414-1111) * 
Every Tue (9:30pm-2am) 

(CLIFF CLAYVIN’S 9710-105 St (424-1614) * Every Fri/Sat 
(10pm) 


DOYLE'S PUB 2619-151 Ave (473-1961) * Every Fri/Sat 
(9:30pm): with Dee Dee 
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By ROB BREZSNY 


Twer'wrongs may make a right this week. A 
mistake could lead to a lucky break, and 
some questionable decisions could result in 
you looking like a genius. The karma in your 
vicinity is extremely odd, Aries. It’s as if you 
can’t get the opportunities you need unless 
something goes awry. It’s like the only way 
you can meet your date with destiny is if 
you're under an illusion about what your 
date with destiny is. 


Py LTAURUS ye 20-nav20 


I’m tempted to address you as “Your 
Majesty” or “Your Grace.” There’s something 
regal about your mood. What's going on? 
Ase.you finally realizing how much power 
you have to create the life you really want? 
Are you ready to shake the misguided belief 
that others are in control of your destiny? | 
won't be upset, Taurus, if you issue the equiv- 
alent of royal decrees in the coming week. 
And I'll be pleased if you act on Robert Anton 
Wilson’s assertion that “Reality is what you 
can get away with.” 





If you believe your body is inherently sinful or 
if you're offended by references to your pri- 
vate parts, stop reading now. Still here? 
Good. The fact is, dear Gemini, that this is a 
perfect time to celebrate, explore and rein- 
vent your relationship with your genitals. It’s 
your sacred duty to strip away every negative 
association about them that you may have 
acquired in the past. Do whatever it takes to 
arrive at the understanding that your sexual 
organs are among the most sublime gifts the 
Divine Creator has given you. Have fun with 
them, worship them, teach them greater dis- 
cipline and in general lift them to the exalted 
state they deserve. 


SS [CANCER sw 21-sar22 


This week you may frequently experience a 
psychological state called “schizofriendia.” As 
defined by one of my readers, Lewis, 
schizofriendia is a condition in which people 
hear voices in their heads that are unfailingly 
supportive, encouraging and keen to offer con- 
structive advice about how to make the most 
of everything that happens. It’s true, my fellow 
Cancerian, that in the past the little voices in 
our heads have only occasionally been reliable 
sources of information. But they will more than 
compensate for that during the Golden Age of 
Self-Healing that’s just ahead. 


(PR LEO arama 


In many cultures, the dove has served as a sym- 
bol of divinity, purity and peace. To Muslims and 
Christians, for instance, it represents the Holy 
Spirit. In contrast, the pigeon is often regarded 
as a nuisance whose prolific droppings are an 
eyesore and health hazard. And yet the terms 
“dove” and “pigeon” are used interchangeably 


for many species of birds; they’re essentially the 
same. | mention this, Leo, because | think you'll 


have a dove-pigeon thing happening for you — 


this week. A certain situation will have both a 
lyrical, harmonious side and a banal, bedraggled 
aspect. They go together you can’t have the 
dove without the pigeon. 





As the relentless nihilism of the mass media 
threatens to quash our ability to even perceive, 
let alone exult in life’s glorious beauty, we need 
new words to remind us to see with our own 
eyes. | have one: mirabilia, which is actually an 
old term that hasn‘t been used much in the last 
400 years. Its literal definition is “marvels that 
inspire wonder,” but I’d like to add the follow- 
ing nuances; beguiling curiosities, enigmatic 
joys, changes that inspire amused awe and 
sudden deliverance from boring evils. I’m 
happy to report that you Virgos, more than any 
other sign, are currently poised to see, create 
and attract mirobilia. 


TMILIBRA st zs-vsi2 


| have never before called on the help of actress 
Mae West to illuminate your horoscope. Her 
cracked wisdom is so relentlessly arch and iron- 
ic that it’s rarely useful as advice. Given the 
extraordinary nature of your current astrologi- 
cal omens, however, I’m now going to be 
utterly sincere as | recommend that you pat- 
tern yourself after her. Mae once said, “When 
\'m good, I'm very, very good, but when I’m 
bad, I’m better.” For a limited time only, Libra, 
you have the right to speak these words as if 
they were your deepest truth. 


SCORPIO ciza-rwvzs 


You're at the climax of your yearly cycle, Scorpio. 


That means you have the power to harvest the 
best possible outcomes of all the themes you've 
been developing since your last birthday. Here 
are two pieces of advice to help you make the 
most of this magic moment. (1) Use the system 
but don’t let it use you. Refuse to believe that any 
bureaucracy or organization is stronger than you. 
(2) Frequently ask yourself the following ques- 
tion: “What is the most fun, productive and lib- 
erating action | can take right now?” 





In his live show, Monster, Irish comedian Dylan 
Moran tells audience members not to fulfill 
their potential. “It’s like your bank balance,” he 
says. “You always have a lot less than you think. 
Don’t look at it. It’s like a locked door within 
yourself. Leave it that way.” A review in the 
New Yorker reported this rant admiringly, as if it 
were unique and witty. In my view, though, it’s 
actually hackneyed and idiotic. Most of us have 
received some version of that cynical advice 
over and over again. | do think it’s important to 
tecognize how prevalent Moran's philosophy 
is, because then you have more power to reject 
it. So that’s part one of your assignment, 
Sagittarius: recall all the times you've been 
told, either blatantly or covertly, that you have 
less potential than you imagine. Part two: open 
the locked door within you and gaze at your 
potential, knowing there’s a lot more of it than 
you think. 





In my mind, there are no ambiguities about 
your immediate future. Here are the three pre- 
cise formulas that sum up all you need to know 
for now. (1) If you clean out the stultifying 
chaos in your closet, your garage or your mind, 
you will set in motion events that will ultimate- 
ly bring you in contact with fertile, delightful 
chaos, (2) As soon as you dispense with once- 


useful stuff you don’t need any more, you 
be delivered from a supposedly “n... bY 
evil. (3) Hf you cut down on your use of .. 
language and tame your reflex to judge pe 
harshly, you will be given the key to a ,— 
you didn’t even know existed, 7 
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with heavy rain are Thunder Beings. 7 
god of fertility and agriculture is the 
Chaac, who demonstrates his frie; 
humans by sending them thunder an¢ ' 
the Algonquins, Michabo is the crea, “*. 
earth and the human race. He is also»), 
the thunder and wind. Tawhiki is the po), 
god of thunder and lightning, as wel) .. 
provider of good health and he wh, 

the skill of building fine houses. | beljay), 

the coming week, Aquarius, you wil! jay, a 
chance to be in intimate communion ’ 
thunder god or goddess who has much jn ,, 
mon with these deities. : 


[<> ]PIStES 


For a decade I've enjoyed observing the «roy, 
cycle of the persimmon tree in my front 
new leaves bud in February, but its fruits ay. 
ready to eat until December. This July tiy 
an event I've never seen in previous ; 
branch became so heavy with ripening porsins, 
mons that it broke off and fell to th: 
While it was sad to me at the time, | n 
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that the persimmons on the Fremaining brand 4 
nber| 


are bigger than they usually are in Septe 
expect that around Christmastime, | 
fewer blooms than in previous years, but |! 
be of record- breaking size. The entire scenario, 
just described is an apt metaphor for you ; 
Pisces. Whatever you lost a couple of months agy 
will result in you getting fewer but bigge 
rewards by the end of 2004. © : 









If you want fo place your Classified ad in 
Vue eee phone Carol at 426-1996. 
o Deadline is noon the Tuesday 
before publication. 


belly dancing 


Starting Sept. 13 Beginner, intermediate and 
advanced. Call Aldiya 488-0706 


business opportunity 


EARN $400 or more per week selling beauty 
products. Excellent pay package. 
Ph. 901-5515 or 437-5661. 
Nel’s Magic Aroma Therapy, Southgate Mall 





NEED TO ESCAPE THE COOKIE-CUTTER SYSTEM 
MANAGEMENT TRAINING-PAYS EST $300-500/wk 
Call 428-8856 ask fr Kimberly. 





Tired of working for others? 





$3000-$5000 weekly potential earnings. 
Not multi-level marketing. Call 1-800-825-4734 
& WEED HELP! Overwhelmed with leads. Will share 
$360,000 1st yest parental Top notch support. 
Will train. Call 1-800-345-9688 ext. 8800 
education 
Turn your dreams into a career! 
Register for the 6 Month Dramatic Arts Program! 


Vancouver Academy of Dramatic Arts 
1-866-231-8232 
www.vadastudios.com 












Thinking of a career 
in MASSAGE 
THERAPY? 


: Check out the 
distance-learning alternative. 


mbvicarsschool.com 
or call us at 491-0574 
6924 Roper Road Edmonton 






ee 











<a 


THERAPEUTIC MASSAGE 
Incl. Somatics, Emotions, Shiatsu, Swedish. 
Appts call 965-4278 





To place your ad in Vue Weekly Classifieds 


Phone Carol at 426-1996 for more information 


2003 Olds. Alero 


1.41 V6, 180HP Loaded!, 23,980Km 





Call Edmonton Motors 482-5771 


2002 Chev. Cavalier 


Auto, ABS, Traction Cass, Great Fuel Economy 








FLOORING AT 1/2 PRICE!!! 
We also install. Free estimate. 
Phone 469-1188 (24 hrs). 


furniture for sale 


Bed, Queen extra thick orthopedic Pewoe 
boxspring & matt. new cost $950 sacrifice $250. 
Can deliver 453-3077. 





KING BED Orthopedic pillowtop MATTRESS and 
BOX SPRING, NEW! New cost $1750; 


Sacrifice $450. 453-3755. 





help wanted 


Want to be your own boss? 
$3000-$5000 weekly potential earnings. 
Not multi-level marketing. Call 1-800-825-4734. 





STUDENT WORK 
The U of A featured employer for Sept. has 
several positions available, Ideal for students. 
www.ualberta.ca/CAPS 





PAID WEEKLY! Company needs pt/ft help pro- 
cessing unclaimed bank accounts. 
Call 1-866-883-0780 24 hrs. 


SPORTS & 
SPECIAL EVENTS 


Reliable people required to pro- 
mote Special Events from our con- 
venient and comfortable office 


Days or Evenings 
Excellent annual income 
Training 

Paid weekly 


Join Canada’s Largest Sports and 
Special Events Promotion Team 


Call now while positions still 
available. 


Call 482-5867 





Vest 


Home dui 


al 


-_~ SG' 





CO 


—_a_ wn 


- 


seeks 


full and part-time 
sales staff 


Submit resume in person to: 
12543 102 Avenue Edmonton, Alberta _/ 





teach sake licial Overseas! 


A. 


TESOL Certified 5 days in-class 
Or Online Or By Correspondence.) 
* All ages * No Experience * No Degree 

FREE Info Pack: 


1-888-270-2941 
FREE Info Seminar: 


Sa 


muihAdad 


Travel the World: 
Earn Great Money 


Tuesday @ 7 pm, 10762-82 ave. 


Upcoming Class: 
a September 15-19 


4 Globaltesol.com 


i 
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Continued from previous page 


help wanted 


flexible hours and a income as the 
i sales padiretyo ee 
. irectory.com oil service lory. 45% 
wold ‘commission ae 
g88-496-9722 or oO r 


ITING CAREERS: 
uter Romani internet WEBSITE 
omer Home Study Diploma. Computers 
pe Bled. For free enrollment kit (24hrs) 
‘900-477-9578 CMS TRAINING 


ss wanted: $15+/hr, Wed (night) and Thu (day), 
Pf, Must have mini-van or truck. Looking for 
 seliable, responsible person. Ph 907-0570. 


LIFE! TRAVEL TEACH ENGLISH 
pa bay teach. 1000's of Aiots around 
the world. Next eS or © REIN: by 
respondence. Jobs gu b 
cor oT Ea-Bo A, 
all for Free info pack 1-888-270-2941. 


king general labourers, plumbers & 
Please farresume to Bees? or em: 
inaltaine.com or aj in person to 
rt Twp. Rd Bai ASp ace Grove 


models 


| Model and Talent agency requires extras, 
aad models of all ages. Please call 432-4601. 


real estate 


OR SALE BY OWNER, lakeview property at 
jgard Lake, 2 bdrm, plus guest house, e: 
< to lake, fully serviced, $225,000. 439-4547. 


ffice space. available 


IND FL. office/retail on Whyte Ave. in Old 
i Won. 1000 sq ft. sere net. 439-3158 
paintguy @shaw.ca 


iared accommodation 


mate wanted to share cute + comfy 3 Bdrm 
fouse in quiet SE with young prof. F + youn 

og. 101 Ave/81 St very central location. Refs, 

~  $D, $400 + 1/2 util. 984-1368. 


"7 
5S 


Dne-year 


Sept & Jan 


$cholarships & Travel 
Unds Available for 
Ibert 


Students 


Up ¢ 0° ancing 
»to 100 » Financing 


Applicants 


alifiec 


tudent Loans and Grants 


Al aTotol0hY7-1 aa >] @ 


¢ Analog-Digital Recording ¢ Film Production 
liploma - + Pro Tools - Logic - Avid 
aree ¢ Sequencing - Sampling 
rograms! + Marketing & Promotion 


at 


special events 


* FUNDRAISER FOR ARTHAS 
S SOCIETY @ 
*FINNAGAN’S BAR, 13560 FORT ROAD 
2 


SAT, SEPT. 11, 2004 
* 50/50 DRAW. DOOR PRIZES. LOTS OF FUN!! 


sports and leisure 


Get in the GAME with the Edmonton Sport & 
Social Club! Co-ed sports leagues for active 
adults-indoor volleyball, soccer, floor hockey, 
basksetball. Teams/indiv. welcome. Register. 
wwww.edmontonsportsclub.com. 429-GAME 
(4263), lori@edmontonsportsclub.com 


Los Pres: Director, Tom Logan 
will be back in Edmonton 
October 21, 22, 23, & 24, 2004 
“Awesome, Best Acting Course I’ve ever taken, 
Intense, Life Changing, Real, 


Constructive, Fun: 
rue Value. 

“Acting for Commercials and TV Workshop”, and 
“Advanced Acting for Film and TV Workshop” 
Seating is limited, courses fill fast, ph to register 
Mary-Lou Drachenberg (780)460-4607, 975-7022 





Conquer your fear of public speaking. Join City 
Lights Toastmasters! Meetings downtown every 
Tuesday at noon. Call Perry at 426-5882 for details. 


Voice cartoons, write and voice commercials and 
more. eh workshops available-auditions to fol- 


low i 
Call 944-1686 





photography 


Band Biatography, 

Black and White is my special ity. Get your web- 
site, album art and posters all in one « Siti 
Packages from $300, all included You call the 
shots, transportation available. * Ph. 965-6635 or 
e-m: shmavenoel@hotmail.com 





recording studio 


Recording studio available 
Multitrack and Hard disc. 25/hr or 110/day 
Call 686-4081. 





To place your ad in Vue Weekly Classifieds 
Phone Carol at 426-1996 for more information 


Giritl 
ay 
JURE 


¢ Industry Contracts 
¢ Artist Management 
» Final Cut Pro 








TOLL FREE 


1.800.601.PAVI 
pacificav.com 


| 











MODAL MUSIC INC. 
466-3116 


Music Instruction for guitar, bass, drums, 
and percussion. 
Private instruction: focus on individual! 
Professional, caring instructors 
__with music degrees, 
quality music instruction since 1981. 


artist to artist 


FREE* FREE* FREE FREEe FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an actin, troupe? Want 
someone to jam with? Place up to 2 words FREE, 
providing the ad is non-profit. Ads of more than 20 
words will be subject to regular price or cruel edit- 
ing. Free ads run for four weeks depending on 

available space. For more Hse aes 
Glenys at 426-1996/fax 426-2889/e-m office®vue- 
weekly.com or ele it off at 10303-108 St. 
Deadline is noon the Tuesday before publication. 


artist to artist 


hone 


The Alberta Foundation for the Arts 
invites artists to submit slides by Oct. 1 for possi- 
ble art purchase, Download applications fom 
www.cd.gov.ab.ca or call (780) 427-9968 





Forming poet group to critique and socialize. 
€-m: elabs912@hotmail.com, or ph 905-5099 
Leave message 


———— 
Looking for trendy looks anything ethnic model 
types for fashion shows. 647-224-8659 


LL 
Looking for dancers, performers, circus perform- 
ers, anything outrageous/fun. 647-224-8659. 


— 

Netwerks café is searching for artists with larger 

artwork to aiplay, Please contact Angie or Jody 
@ 439-0393 or netwerkscafe@hotmail.com 


Looking for visual artists of high calibre in any 
medium. Ph: 647-224-8659. 


Free dance workshops Sept. 11, Rm E-19, Phys 
Ed Bldg, U of A Campus, Ph 436-1590. 
Jazz_moves@hotmail.com 
www.geocities.com/jazz_moves 


Outgoing artistic type wanted to hand out flyers 
downtown every Sat 10am-3pm. Call Red Strap 
497-2211 





40,00 sq ft of Red Strap Market! Artists, crafters, 
collectibles, antiques and more. Growing fast. 
10305-97 St, 497-2211 
















“5 tA 


Then WE offer: 


"The laser Bill b i 
The Jasper Film Club (lasper Alberta) acce; ting 


DO YOU HAVE AN ITEM TO SELL? 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 


If you buy a 2" x 2" ad in VUE WEEKLY 
Classifieds for 2 weeks at $50 per week, 


we will run your ad until the item sells!!! 
No matter how lon 


(some conditions apply) 


CALL CAROL ROBINSON AT 780-426-1996 FOR DETAILS 


OUR TEAM IS EXPANDING! 


* experience or education in marketing or sales 
*adesire to 


s duct - the best tools - 
. and testi, HOT working for another faceless CEO - 


For a sales position where your contributions matter, 
send your resume te: Attn: Rob Lightfoot. 
10303 106 St, Edm, AB, T5! 117 
or fax: (780) 426-2689 
or e-mail: <rob@vue.ab.ca> 
{NO phone calls, please) 


Drummer wanted for conmrRity big band. 
Contact Blake 474-335 

submissions. Applications can be obtaine by e- 

mailing filmclub@drafx.ca, Deadline for submis- 
sions 1s Oct. 15 for its first 


Bass ae wanted to join established rock 
7 Minute Film Festival on Nov. 18. : 


band. do originals/covers. 18-25 yrs. Call 
Daryl: 718-3988. 


———————— 
SCREENWRITERS circle. First Tues of ea. Month 


Guit / Ee i) ta 
@ 7:30pm, Call 429-1671 or visit FAVA.ca tuitar player seeking band, rock/metal, 


jarredsoon@hotmail.com 
Ter 


Gili RtAGaR Gen 
Guitar player needed for surf band for upcoming 


Sigs and recording session during August and ~ 
eptember. No fat chicks, Call Blair 489-7628 


Celebrations Dinner Theatre auditions 
Ph 448-9339 for appt 


Audtioning for singers. Paid positions. B. Mus, or 
music education an asset. McDougall United 
Church. 428-1818.” 





Wanted drummer and bass player for original 
band. Contact Robin @ 406-6633 or Shane @ 
452-4101 
ee 
Musicians needed for studio recordings. 

Ph 429-2262. 


Boys and Girls Clubs of Edmonton with 
Edmonton penne Offenders Centre: looking for 
responsible adult role models/mentors. Musee: 
over 18. 


Local recording engineer for possible 
colaboration. Call 963-3563. 


Looking for drummer to form serious band, inil 
Barry White, Jackson 5, Kurtis Blow Slayer, Pee 
Wee Herman. Ph 434-7533 for info 


Festival City Winds Music Society, Adult 


























have valid drivers license and commit 
Community Concert Bands has openings at all to 1 hr/wk. Ph Siobhain 422 208 or 
performance levels.|nterested in joining? Ph €-m: ssupernault@ 
Wendy Grasdahl, 455-8289 for info 
Enjoy spending time with children in a meaniny 
Bass player available for “working” band. Great ful way. Frontier College-Students for Literacy 7s 
ear/stage presence. Country, roc reppae, soca, looking for volunteers to be trained as reading 
Latin experience. Avail. for tour/cruiseline tutors who will help children improve their 
employment. Message 473-0610. reading skills in a fun, creative manner. Program 
is held at the Whitemud Library ( of Thu 
len bakeplayersaels evenings) and Woodcroft Library (Wed evening 
producer/musicians/DJ/vocalists for recording ‘ Seen Te epUa sue Wwisalfaining 
project. Techno, disco, R&B, 2opular dance Pein oe 
music, dance hall, reggae. Gotta be funky, Rod eR Napuses Cal 
473-0610 
— 
Female fronted 3pe requires drummer with big 


ears, open mind, and soul, Influenced by every- 
thing. 444-4670 or e-mail royor3@hotmail.com 


LL 


Holland@ America 
Auditions 
for singers 
and dancers! 


Female singer wanted, Alto 2, for A CAPPELLA 
quintet The CHICKAdivas. Requirements: exc 
pitch, sight reading, sing low C, reliable, mature, 









commitment to weekly rehearsals, paying 
(3/month). Auditions: Regina 433-9594. 








Singer? Wanna perform? Exciting opportunities 
& incredible events this year! 440. 
9541/Voice@musicale.ca for information 





Guitar player seeks bass player, drummer, singer 
(infl by Queensryche) to complete 10 orig songs 
to be independantly recorded then distributec 
CD. For details call Ritchie Tyrell (780-690-2121 





Please arrive one hour 
wanted yeceuats looking for bass player. haul early and visit 
Richard at 962-5709. Serious inquiries only. = . 
; ce www.stilettoentertaimment.com 
for further information. 


Edmonton 


September 14 


Shelley's Dance Company 
iogers- 11 am 


Dancers- 2 pm 


Calgary 


September 15 


Expression's The Dance Gallery 
Singers- 10 am 
Dancers- 1 pm 


it takes. 





FREE JOB SEARCH ASSISTANCE 
Unemployed and Have a Disability? 


If you are over 18 


WE CAN HELP YOU FIND A JOB! 


Solutions for work 


and Career Trends 


428-7989 
Chrysalis 


if YOU have: 








the best at what you do - 
* avehicie- 


POLISH HALL 
Colebration of Life 


BANQUETS * WEDDINGS 
PARTIES » FUNDRAISERS 
DANCES * CONCERTS 
50 to 1500 guests 
Full Catering Service 


www.polishhall.ca 
10960-104st Edmonton 
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alt 
Sex 
column 


By ANDREA NEMERSON 





Anus last words 


Dear Andrea: 

I'm trying to settle a bet. My girlfriend 
and | got talking about anal sex, its good 
as-well as its messy sides. | read in some 
Taoist book that it’s better to clean your 
ass very thoroughly than to leave shit 
stuck up there. Ever since then | clean my 
ass from the inside out. It takes longer 
and is not always pleasant but | believe 
that even your asshole should be clean. | 
also have this feeling that prostate can- 
cer could be caused by the fact that peo- 
ple are too scared to clean themselves 
thoroughly. Here is my question. My girl 
tells me that gay men need buttplugs in 
order not to be shitting themselves, 
because their asshole is under constant 
pressure. Is that true? | believe its a typi- 
cal gay rumour and that the anus is a 
muscle and therefore stretching would 
only benefit it. Can you settle this? 

Love, Clean-Ass 


Dear Ass: 

Do you believe everything you read in 
books of ancient, none-too-relevant-to- 
modern-Western-life philosophy? Have 
you picked up any books on Sadhuism, 
and if so, do you regularly starve your- 
self, sit on a pole for a decade or two 
or hang large, rusty iron weights from 
holes drilled through your penis? If 
not, why not? 

The human ass can clean itself. If it 
couldn’t, we'd all be dead. Internal ass 
hygiene requires only fibre (ingested, 
nUtshoved up there) and water (like- 
wise). External ass hygiene requires 
only soap and water, maybe a wash- 
cloth if you're feeling ambitious. And a 
“feeling” about prostate cancer is not 
the same as a fact about prostate can- 
cer. Whatever you're doing is probably 
harmful. Cut it out. 

And now to the part that made me 
laugh so hard | squirted black currant 
soda out my nose. Buttplugs are a sex 
toy; they are used (by all sorts of people) 
for pleasure. They are not corks. They are 
not “plugs” the way the thing in the 
bathtub is a plug. The image of your 
girlfriend going through life assuming 
thet her hairdresser, her minister, those 
guys down the block with the golden 
retriever and her cute gay uncle are 
walking around with plugs up their asses 
to keep from leaking, well... ha ha ha... | 
can’t even imagine how a thing like that 








is supposed to work. Dol haveto? 
You win, but you still have a girl- 

friend who'd believe that people walk 

around corked up-like big, mobile 

hogsheads of poo, and that’s disturbing. 
Love, Andrea 


Noise pollution 


Dear Andrea: 

This is an embarrassing question, but | 
have no one else to ask. | was having a 
great relationship with a man who loves 
anal sex. | am very clean and extremely 
feminine, and he liked that. He told me | 
was the best lover he ever had and that 
he loved me, et cetera. Then one night 1 
expelled his semen rather loudly. That 
had happened before, but only in the 
bathroom. This time | was walking out of 
the room, but he heard it and made 
some comment about how he had 
pumped a lot of air into me. It was only 
air. Not a big deal, but it was loud and 
embarrassed me. Within a few weeks the 
relationship seemed to go downhill. Do 
you think that had anything to do with 
it? It seems silly, but | can’t get it out of 
my mind. Would that be enough to turn 
most men off or not? We had anal sex 
after that incident with no further prob- 
lems. He does not blame our breakup on 
that at all, but it still makes me wonder. 

Love, Noisy But Ladylike 


Dear Lady: 

You call that an embarrassing ques- 
tion? Have you been reading this col- 
umn long? 

There was an episode of Sex and the 
City where Carrie (God, how | hate Car- 
rie) farts—a real fart, not a post-sex air- 
expelling fart—in bed with her boyfriend 
and then angsts over it endlessly with 
her girlfriends until you wonder why 
they don’t just drown her like a 
deformed kitten already. | mean, okay, 
so it’s a little embarrassing, and there is a 
social convention at dinner parties and 
such that people don’t really have bod- 
ies, just a brain and an outfit (which at 
least half-describes Carrie, come to think 
of it). But if anyone should be unsur- 
prised to learn you have a real, some- 
times stinky, occasionally noisy body, it’s 
be the person you just had sex with. 

| cannot imagine that your one lit- 
tle expulsion was enough to cool this 
guy’s ardour. | have to believe that he 
was on his way out already, and he 
probably had some far more typical 
reason to explain it—fear of commit- 
ment, old girlfriend’s reappearance, 
that sort of thing. If | am wrong and he 
was the kind of guy who'd be eager to 
pump things into you but utterly intol- 
erant of anything ever coming back 
out, well, he didn’t deserve you. 

Love, Andrea © 

Andrea Nemerson writes and teaches in 

San Francisco. You can e-mail her a 

question at andrea@altsexcolumn.com. 





| volunteers 


Bee an Sena: their Jeatlips and writing 
skills. Frontier College-Student for Literacy 
looking for volunteers to be trained as literacy 
tutors. Learners are either adults learming English 
as a Second Peat e or adults who have a 
developmental disability. www.frontiercollege.ca 
Training provided, expected time commitment 
2hrs/wk. Info Ph 492-4066, 
e-m: frontier@ualberta.ca 





Help immigrants im) their English! 
Volunteer conversation tutors and grammar and 
arti instructors needed at the Edmonton 
lennonite Centre for Newcomers. 

Call Suzanne at 423-9677. 





Get involved with immi 
volunteer tutor in the (eo) sera and 
homework club for immigrants and refugees at 
Queen Elizabeth High. Call Suzanne at the 
Edmonton Mennonite Centre for Newcomers, 


it youth! Become a 





423-9677. 
Get to know people from Edmonton’s ethnic 
communities! Volunteers needed to help with 


mssaneo literacy evenings and weekends. Call 
uzanne at the Edmonton Mennonite Centre for 
Newcomers, 423-9677. 


Edmonton Meals on Wheels urgently seeks vol- 
unteer drivers all over the city. | youire available 
weekdays (10am-1pm) call. Volunteers also 
needed to work in our kitchen. Jobs are varied, 
hours flexible. Call 429-2020. 


The Winnifred Stewart Association invites you to 
join teams on Oct. 24 at WEM for Mission in the 

Mall2: The Ultimate Team Challenge. Ph Cherry at 
453-6707, www.missioninthemall.com for info. 


433-0138 


10848 - 82 Avenue, Edmonton 





Live Chat! 













, °Print your copy legibly on lines provided at right. 
*Up to 45 characters per line. 













Edmonton’s Best 


780-665-6565} on your cell phone text the 


Women always call FREE 


Men use free code 1751 
Other cities: 
1-877-834-4044 





Francophones needed for African epee 1-Speakinj 
Communit /. Volunteers needed to help with f ree 
school lil ‘one Sat and Sun a month. Ph 
Suzanne, Edmonton Mennonite Centre for 

_ Newcomers, 423-9677. 





Volunteer with your dog! Dogs should be >1 
ar old, obedient and follow commands. The 
himo Project needs immediate volunteers for 
Animal-Assisted Therapy: 452-2451 





The Edmonton Oilers Community Foundation is 


looking for volunteers to assist at Edmonton 
Roadrunner fa Three info sessions: Sat, 
Sept. 18, Rexall Place (N doors, Gretzky statue), 
noon, 1:30, 3pm. 





Volunteer With FunTeam Alberta! a non-profit 
sport organization, facilitates low cost, less com- 
petitive sport and recreation in Alberta, If you're 
enthusiastic about sports, enjoy VOning with chil- 
dren/youth, contact Riana or Karla at 490-0242 or 
e-m: info@funteamalberta.com 
For info: www.funteamalberta.com 





Help immigrant youth nasi their math, 
English and science skills! Volunteers needed 
Thu (3:30-Spm) for intensive work to bridge the 
gap in the education of immigrant youth. Call 
Suzanne at the Edmonton Mennonite Centre for 
Newcomers, 423-9677. 


Volunteer van driver needed to pick up immi- 


grant families for Tue and Fri afternoon programs 
at the Edmonton Mennonite Centre for 
Newcomers 423-9677. 


———————————————— 
Bring hope to men in prison. Become a volun- 


teer sponsor with Community Justice Ministries, 


, % i 


a of Mennonite Central 
P “Alberta. Call Gary at 908-c0gm™it 


ort Aids Walk Week. For more 
the Walk for Lie Omics st FIV sn on " 


488-5742, ext. 223 or 240 
coventsteam@hivedmonton.c. 


Brine uae and friendship to women in 
__Become a volunteer mentor/volley))\)) 
_player/badminton player with Communi, I 

a NNONIte Conia) 


__ Ministries, a program of Me 
Committee Alben Call Suzanne at 4) 4° 


Association of Adult Day Support Programs 


Calling all volunteers: Do you e; t 
with eater: Have 3-4 hrs 6 spare eat 
Want to learn new skills, meet People, yn, 
difference? We need you. Ph Donna 432.) 


Te | 


The Clinical Services Division of the Fy, 
Education, U of A is accepting referrals (,, 
ual child and adult personal counselljr: 
couple and vocational counselling. $40 3, 
year admin fee, counselling free. Cal| 49 








ss 
FEELING ALONE? You can always jail... o> 
hour Distress Line 482-HELP (435, 

Here to listen when life hurts. The §, 
Network www.thesupportnetwo: 





The Clinical Services Division of the Facuiy 
Education, U of A is now accepting rejc ; 
~ individual child and adult personacou 
family, ore and vocational Counselling 
are FREE after a once a year $50 servic 






























| Laciies FREE! | 


Meet Someone 
New Fight Now! 


HIND FRIENOSHIP & ROMANCE 


Kenrscoxal a 
orinmcctions 


44-TALKS 


be 16+ Lang disionce charmes mov Opp 


e,28 
mobile hookup 


Cebtarhate 





word VUE to 12100. 
Exchange messages instantly with other 
hot singles on-line RIGHT NOW! 
Also TALM five! 


It’s anonymous and fun! 
(25'/msg. FREE to receive) 













For appt. call Tues-Thurs from 12-3pm._ 
909-9830. outcalls d 


———$—$—$_ 
(GAY MALE SEX! 
Chat live or meet local pay men 
Try us for free! (780) 413-7144 
Enter code 2310 


Erotic massage for women, 100% discretion 


FEMALES NEEDED!!! 

_ Make $799 US per month with a spy cam 
in your bedroom. Voyeur website is currently 
ea for young attractive pirls 
Call Jamie for more info 
1-800-474-8401 





LIVE LOCAL CHAT! Always FREE for women! 
CALL NOW! 1-888-482-8282 code: 6c0 1 
No liability. 
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yihere will I hide the 
holies?” asked Dick... 
“Th the Well, Vick, 
Inthe well Said Jane. 
"Bury the bones Spot. 
Bury, Bury, bury» 


Goop we. 
swt Is a good dog, 


% 


‘ee FREE trial 
code: 2315 


780 RIE 7122 


meet new triends on the 


phone and enjoy FREE 


VOL LLM LL 
(Please call for details) 


75min INSTANT Membership: 1-900-677-4444 sos/cali 


EVERY RELATIONSHIP HAS A QUEST... 1 
— _ grab a hold o£ yours! 


~ 


QUEST PERSONALS” 


be ES | 
CALL + CLICK - CONNECT™ 
questpersonals.com 


always Bas cot cor wane 


ceive 50% off all packages! 


780.669. VEY: 


other cities: 1.888.482. 2 ig 


18+. No liability . Restrictions may apply to promo 


Graje Vine 


ERSONAL § 


For years, the men on GrapeVine Personals have 
redeemed their GrapeVine points for free system time. 
Now, women can also redeem their GrapeVine points - for 
premium cosmetics from our new promotion partner: 
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ONTHEGOVER 


Six kids go on a boat trip and only five come 
back. That’s the basic plotline of Mean Creek, 
but it barely hints at the moral complexities and 
rich characterizations writer/director Jacob Aaron 
Estes has packed into his debut film. Listen in as 
he shares the story of his own tumultuous 
voyage from the Oregon wilderness to film 
festivals in Sundance and Cannes * 32 
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yourVUE 


Our Spins aren’t forgiven 


I‘d like to thank you for your review of 
our It Was 40 Years Ago Today: A Tribute 
to the Beatles CD [Quick Spins, August 
26-September 1]... but | can’t. 

Bad reviews come with the territory, 
but you've now managed to absolutely 
strip the dignity out of the efforts of a lot 
of musicians still striving to make a living 
in this country not just on this review 
but the last three products we've sent to 
you this year. | chalk up bad reviews as 
an occupational hazard. So be it. How- 
ever, you've now stepped over the line 
as the Beatles tribute review and the pre- 
vious one for When CanCon Rocked: Vol- 
ume 1 [Quick Spins, May 27-June 2] had 
your reviewers make some seriously slan- 
derous comments about our artists, and 
specifically, at Bob Segarini. 

This kind of “journalism” is uncalled 
for. If the project sucks, be specific. 





We're adults here and can take criti- 
cism. But you've stopped short of actu- 
ally “reviewing” the CDs and have 
spent a good deal of ink calling our 
artists “fucking clowns.” In none of the 
reviews is any mention made of the 
music... just the endless abuse of the 
talent contained therein. Step up to the 
Plate and actually back up the bravado. 

With there being some kind. of hid- 
den vendetta from your writers (who | 
must assume are under 19 years of 
age, given the total lack of knowledge 
concerning the legacy of our roster), | 
see no point in continuing to do busi- 
ness with your magazine in the future 
either through submitting CDs or co- 
op advertising with clubs on upcoming 
artist tours in your city. 

As Mr. Segarini's label representative, 
I'd expect nothing less than an apology 
in the form of a retraction in your maga- 
zine for these unwarranted comments. 


YOU ARE HERE 





Canada’s King of Rock, Bob Segarini 





P.S.: | was the artist who did the 
“worst Photoshop cover job ever.” — 
JAIMIE VERNON (PRESIDENT, BULLSEYE RECORDS) 
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HEALTHCARE REFORM IN CANADA®.. 


after 
‘ gretzky 


By CHRIS BOUTET 





Whyte Ave’s burden 


Alright, believe me, | know: Edmonton 
needs another ranty column about 
Whyte Ave’s decline about as much as | 
need someone to rip out my spine and 
wear it like a feather boa while they 
kick me really hard in the face, but, my 
friends, I'm sorry. Try as | might, | just 
can’t look the other way anymore— 
and not just because someone has my 
spine so | can’t turn my head, either. 
Whyte Ave rnakes me feel things. Sad 
things. You know, in my “heart.” 

Indeed, it may seem annoying, it 
may seem repetitive, and Lord knows it 
may even seem rife with misplaced 
commas, grammatical errors and 
rushed, half-assed transitions, but bear 
in mind throughout everything that 
follows that | complain because | care 
about you, Edmonton. Really. In fact, 
rather than thinking of me as some 
frustrated, angry loner who’s never 
known a moment of real joy, try to 
think of me as a well-meaning, naggy 
mom hell-bent on emasculating you 
and controlling your life, except in a 
totally not negative way—or, more 
succinctly, in a “positive” way. 

And speaking of which, would it kill 
you to call once in a while? What, is 
your phone made out of snakes, and 
every time you try to make a phone 
call the snakes bite your face and kill 
you, and then you cry for help but 
then a family of bears with Fetal Alco- 
hol Syndrome crashes through the 


window and kills you up good all over 


vueweeKity Dp 


BETTER 


again? Because that seems highly 
unlikely. Why would you even buy a 
phone made out of snakes, anyhow? 
It’s obvious that it wouldn’t work. And 
how does a bear get Fetal Alcohol Syn- 
drome? | mean, don’t get me wrong: | 
appreciate the lengths you‘ve gone to 
lie to me about why you don’t call, but 
Jesus humping shit, that story’s prob- 
lematic. Also, wear your coat. You'll 
catch your death out there. 

Whoa! What am | talking about? Oh 
right. Whyte Ave. Anyhow, like | was 
saying, | admit it may seem tired for me 
to pull out the ol’ book of hymns and 
ask everyone to rise and turn to page 
218 for the singing of “O, Whyte Ave, 
Thine Streets Are Choked With Ass- 
holes,” but | don’t think this is a matter 
of me simply getting older and bitterer 
anymore. | mean, granted, Whyte Ave 
was always like this to a degree: brim- 
ming with ballcapped “| Am” chowder- 
heads of the most sincere calibre, 
whooing and punching their way 
through throngs of far-too-drunk 19- 
year-olds for whom renting a limo and 
screaming out the sunroof is the 
absolute pinnacle of radicity—second 
only to renting a Hummer limo and 
screaming out of a bigger sunroof, of 
course. No, it’s not like these people 
didn’t exist until a few years ago or 
something and they've only just now 
emerged from their cocoons to spread 
their special wings that float on gusts of 
retardation instead of wind; they've 
always been here, but their ranks were 
more spread out in a city that once 
offered even a cursory choice of destina- 
tion for the boozin’-‘n’-pukin’ set. 

Remember just a few years ago 
when “cruising Jasper” was a phrase 
that actually meant something? It 
meant that people, in Edmonton, out of 
their own free will would actually 
choose to hang out somewhere down- 
town on a weekend. Oh, | know, it 
sounds absurd today, when the only 
place less fun than the dirty, windswept, 
post-apocalyptic streets of our fair city’s 
urban centre would be some kind of 


ODDS 


st THE CASINO 





Buchenwald theme park, but it’s true. 
There was once a time where the duties 
of drunkification were evenly split 
between downtown, Whyte and those 
weird, big-box Wal-Mart-style bars on 
the south and west sides. But then, one 
day, the City decided that no one 
should have fun downtown anymore 
because fun was loud or something and 
proceeded to go to great lengths to get 
the bars and their patrons to fuck off to, 
well, anywhere but there. Problem is, 
anywhere was by default Whyte Ave. 

And here we sit today, with a five- 
block strip that’s effectively been forced 
to bear the brunt of an entire city’s 
alcoholic whimsy. And it shows. In less 
than a decade, Whyte Ave has gone 
from a mildly rowdy, mildly artsy 
bohemian theatre district to a full- 
blown beer-and-hollering dead zone 
that the damned call home when 
they’re not puking on something. 
Don’t get me wrong; I’m a pretty far 
cry from being some kind of fun-hating 
teetotaler here. But seriously—how 
much longer can Whyte be left to the 
mercy of the throngs who swoop in on 
Saturday to fuck shit up and then 
retreat to the unscathed suburbs before 
it turns into some smouldering shit- 
crater like Electric Avenue in Calgary? 
What the hell are we going to do? 

And no, cramming more cops into 
the mix isn’t an option, for once. Now is 
the time for “proactivity,” for action that 
seems unnecessary now but will prove 
beneficial later. Some call it “planning” 
(in Edmonton it’s more commonly 
referred to as “whuh?”), and in this case 
it should probably entail promoting the 
creation of another bar strip in some 
other central, easily accessible area of 
town that will alleviate some of the pres- 
sure that’s causing Whyte to hemor- 
rhage stupidity so freely. But where? 
Where? Where is central and empty? 

Hmm.... Huh. Well, I’m stumped. 
Let’s just get some more cops. Surely 
this problem isn’t so large that it can’t 
be solved with a few more public 
head-crackin’s. © 








the jewspaper are you 


‘going fine out bout what's new 


pba: more. ‘importantly, be 


reminded of cool stuff you were into 
_ five years ago but may have forgotten 
_ about? Problem is, my computer’s a 

goddamn pile of junk; it locked and 





crashed like a falling safe when | tried 
to open popular Internet search 


_ engine Google while | had only 12 


pom-site popups showing, Frustrated, 


_ | punched the fiving shit out of it. 


Well! | must have got through to 
the Master Control Program some- 
how, perhaps via my webcam mic 
(that’s “World Wide Web camer, 


_ microphone,” newbies!), because | 


managed to “punch up” thes¢ 
action-packed Internet websites! 
BIFF!—The Brisbane Interna 


‘tional Film Festival wins gec| 


points for featuring Beat Takeshi’s 
Zatoichi so prominently, but loses 
more points for being typically Aus- 
tralian and referring to documen 
tary films as “docos.” The Man Whc 
Stole My Mother's Face is a pretty 
fad title, though! 

OOF!—Object-Oriented 
Finite Element Analysis of Real 
Material Microstructures Work- 
ing Group offers helpful software to 
scientists and engineers working on 
more comfortable sports bras, better 
synthetic fat substitutes, slicker non- 
stick pans and tougher tank armour. 
The underlying numerical solutions 
rely on finite element technology! 

CRACK!—Cocaine.org has a lot 
of info on the ol’ Marching Powder... 
and spells out its paradox, Crack 
“delivers an intensity of pleasure 
completely outside the normal range 
of human experience,” and yet “as a 
tule of thumb, it is profoundly unwise 
to take crack cocaine.” The noted 
exception: “Drawing life to a close 
with a transcendentally orgasmic 
bang, and not a pathetic and God- 
forsaken whimper, can turn dying 
into the culmination of one’s exis- 
tence rather than its present messy 
and protracted anticlimax.... [IJt 
promises to spare friends and rela- 
tions the miseries of vicarious suffer- 
ing and distress they are liable to 
undergo at present as they witness 
one’s decline.” Sign me up. 

AIJEE!—L'Associazione Ital- 
lana Economisti dell’Energia 
non @ molto buono con I’inglese 
ma realmente conoscono “the eco- 
nomics of energy.” Next time 
you're, uh... with a lady, just whis- 
per that you'd like to “organizzare 
incontri con studiosi ed operatori 
interessati” and watch her melt. 

Oh, shit.. what have | 
done?—The name-dropping blog 
(World Wide Web fog) of some 
skirt-chasing U.K. club hipster, Did- 
n’t get to read much of it before 
my computer started smoking and 
spitting sparks. 

A-a-a-a-and... that’s it for this 
week, cybernauts! Since my com- 
puter is now a half-melted slag pile, 
next week we'll be surfing the pub- 
lic library. How’s that for retro-chic? 
—DARREN ZENKO 
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By MINISTER FAUST 


in a few short weeks, Charles Ahmed 

Wanyee is planning to head out for a lit- 

tle autumn walk—from Ottawa to Toron- 
to and back again. But the million-step 
march being undertaken by this bespecta- 
cled, Malcolm X-looking Kenyan student 
living in Canada isn’t some random 
protest. He’s been galvanized to act because 
of the harvesting of one resource in partic- 
ular, a precious metal that connects Cana- 
da, Kenya and high technology: titanium. 

“I'm protesting the exploitation of the 
poor,” he explains calmly, “about five- 
sixths of the world right now, and advocat- 
ing for the use of resources for the benefit 
of humanity in general, and not merely 
corporations or select individuals.” 
Titanium isn’t only used in golf clubs 

and the casings of fancy new Mac G4 lap- 
tops; it’s long been a key element (literally) 
in aerospace design, and is integral to the 
construction of everything from NASA’s 
Mars lander to the new Boeing 7E7 
“Dreamliner” to guided missiles and sub- 
marines. It’s 30 per cent stronger than 
steel, highly resistant to heat and corro- 
sion and very, very lucrative. Tiomin, a 
Canadian mining titan currently active in 
Kenya’s impoverished coastal region of 
Kwale, is offering residents annual pay- 
ments of anywhere from $200 to $1,200 
per acre for use of their 


lilion-step march 


Charles Ahmed Wanyee’s protest against Kenyan 
titanium mining will be no walk around the block 


The scramble for Congolese coltan, the sub- 
stance used in cellphones and computers 
and nuclear reactors, may be a key motive 
for starting and continuing the bloody 
Congo War. Nigerians in the Niger Delta 
have been subject to horrible environmental 
devastation and repression because of collu- 
sion between Shell and their own govern- 
ment; DeBeers and the government of 
Botswana have been accused of ethnic 
cleansing to make way for diamond mining. 

Although Kwale is already poor and 
currently undergoing a famine, Wanyee 
believes the short-term reward is not worth 
the price of the current deal. “It’s not just 
the people of Kwale who are uninformed 
about what's going on,” he says. “The gen- 
eral populace does not know. I’ve talked to 
people who are fairly educated, people 
who are even out here in Canada, who 
don’t even know what titanium is or what 
it’s used for.” 


WANYVEE HOPES that by walking from 
Ottawa to Toronto and back, he can bring 
the subject to the attention of not only 
Canadians, but Kenyans worldwide, who he 
hopes will put pressure on the Kenyan gov- 
ernment to push for sustainable develop- 
ment and appropriate compensation in 
Kwale as well as pressure Tiomin to teach 

Kenya how to mine and 


land. But according to refine titanium. “I’m not 
some environmentalists, Saying that Tiomin 


the payment won’t 
begin to compensate for the environmen- 
tal devastation (which could include the 
release of radioactive thorium-232 and ura- 
nium) nor would the usage fees begin to 
meet the potential reward for Tiomin. 
According to John Mbaria, an analyst 
for Nairobi’s The East African, “By its own 
assessment, [Tiomin] puts the gross value 
of the entire Kwale mineral deposit at $922 
million when [local] upgrading is not taken 
into account. But a subsequent study, Alter- 
native Approaches to the Mining of Heavy 
Minerals, commissioned by the Interna- 
tional Fund for Animal Welfare (IFAW) in 
2001—and which actually applied Tiomin’s 
findings in its analysis—says that the 
“pgrading of one of the constituent miner- 
als, rutile, would raise this value to about 
$1.5 billion, besides generating between $2 
and $3 billion in multiplier benefits.” 
Mbaria charges that the deal with Tiomin 
as is—a deal arranged through the corrup- 
tion of Kenyan officials, after the defeat of 
lawsuits and the dismissal of injunctions— 
will lead to the loss of hundreds of millions 
in investment dollars. 


THROUGHOUT the African continent, the 
lure of natural resources has been a source of 
widespread misery. The original “scramble 
for Africa” brought the Belgians to the 
Congo for its rubber in the late 19th centu- 


ty—leading the Belgians to commit a holo- 
“aust of as many as 10 million Congolese. 


should not [mine in 
Kenya] and that we should not have foreign 
investment,” he says. “We know that foreign 
investment is necessary in economic devel- 
opment. But they should come to help us to 
develop this industry so that we ourselves 
can take over and be economically indepen- 
dent in the long run, because I believe that 
is what even the developed countries’—he 
stops to laugh—“sorry to use that term. I 
believe that is what they would like to see us 
do, and not to keep coming back.... Why 
aren't we talking about establishing a long- 
term industry? I’m talking about teaching 
the people how to fish.” 

While being interviewed outside the 
Student Union Building at the University 
of Alberta, Wanyee’s teeth begin chattering 
and he’s forced to put on a sweater—and 
it’s only 10 degrees in the shade. One has 
to wonder: is he really prepared for his 
1,400-kilometre walk during an ever-cooler 
autumn? “The five-sixths [of the world 
who are poor]—that is their daily life,” he 
says. “They walk.... They don’t have much. 
They don’t prepare,... They’re just born 
into this world and pick up from where 
they find themselves. They don’t have time 
to prepare, they don’t have special diets or 
special training or special equipment. So 
I’m just going to do this with faith, and I 
believe that that is the most important 
thing.... Well, faith and planning,” he 
laughs. “Faith comes from [those] who will 
be with me, even just in spirit.” @ 
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_ Continued from page 2 


The Runner stumbles _ 


Re: Paul Matwychuk’s Heresy! column 
on Blade Runner [September 2-8]: 

Why would Decker chase replicants 
that would die anyway? Hmm. Say | 
had terminal cancer and killed some 
politicians | don’t like and perhaps 
some siblings | don’t like—well why 
hunt me down, investigate, arrest or 
stop me because I’m going to die any- 
way? Why hunt nazi war criminals? 
They’re all almost dead! 

Ah, we all do die anyway, and the 
immediacy of the replicants desire is 
the forlorne hope to extend life. They 
didn’t know how much time they had. 
Kinda like any human don’t you think? 

Perhaps the latest Spider-Man films 
have destroyed any sense of pacing 
Paul has. At 44 | still have an attention 
span greater than 10 seconds. 

As far as tests like Voight Kampft— 
heard of disguises? Ever seen wanted 
posters? You familiar with Canada’s 10 


WIN! apa oftickets to 


presentation of... 





most wanted? You seen the photos, 
know them by heart, can spot them a 
mile away? 

Oh yes and having the white blue 


_ eyed hero is automatically fascist. Get 


real, the same whiners felt that about 
Dune. Oh the proto fascist secret agen- 
da!!! All's that is missing are swastikas! 

The music—Vangelis—performed 
by robots? It is electronic music. Per- 
haps Paul should go back to his hole 
and relisten his Nirvana disks. You just 
don’t get it lad. 

I’m not a stem cell scientist by the 
way. Just your ordinary everyday horti- 
culturist. | love the film. —Art KeutNc, 
EDMONTON 





Vue Weekly welcomes reader response, 
both positive and negative. Send your 
opinion by mail (Vue Weekly, 10303- 

108 Street, Edmonton, AB, TS] 117), by 

fax ((780) 426-2889) or by e-mail 
(letters@vueweekly.com). Preference |: 
given to feedback about articles in Vue 
Weekly; we reserve the right to edi 
letters for length and clarity. Please 
include a daytime telephone number 
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West Edmonton Mall 
Westmount Mall 
Downtown 

Alberta Mobility 
9915 — 108A Ave. 
Altin Computers 
10025 Jasper Ave., #36 
Connect 

TELUS Plaza North 
10025 Jasper Ave. 
Save On Telecom 
10603 — 107 St. 


WEST END 
Communications Group 
10620 — 178 St. 
Johnson Cellular 
10429 — 178th St., #100 
Save On Telecom 
17543 — 100th Ave. 
TAC Mobility 
9935 — 170 St. 
Wireless Technology 
10203 — 178th St. 


NORTH 
Communications Group 
13040 — 50 St. 

Custom Gellular 
Skyview Power Centre 
18322 — 187 Ave. North West 
Edmonton Cellular 
14903 — 118 Ave. 
Edmonton Wireless 
10235 — 124th St., #101 
Save On Telecom 
11150 — 149 St. 
Westcan Cellular 

12604 — 126 St. 
Westcan Wireless 
12618 — 124 St. 


SOUTH 
Alberta Mike 
3424 — 99th St. 
Alta-Comm Wireless 
8710 —5ist Ave. 
Communications Group 
5926 — 99 St. 
Custom Communications 
South Edmonton Common 
1916 —99 St. 
Edmonton Cellular 
10309 — 34 Ave. 
TAC Mobility 
4515 Gateway Blvd. 
Wireless City 
5912 — 104 St. 
Xcell Communications 
4909 — 99 St. 


Fort Saskatchewan 
Associated Telecom 
9914 — 103 St. 
Cambridge Electronics 
10420 — 98 Ave., #350 


Leduc 

Communications 2000 
5904 — 50 St., #6B 
Complete Communications 
5205 = 50 Ave. 

Leduc Communications Inc. 
6109-45 St., #7 


Sherwood Park 

Bernie's Cellular 

973 Ordze Rd. 

Complete Communications 
2020 Sherwood Dr., #9 


Spruce Grove 
Maximum Mobility 

96 Campsite Rd., #30 
Maximum Mobility 

116 Westland Market Mall 


‘St. Albert 

Global Cell Communications 
20A Muir Dr. 

St. Albert Communications 
11 Perron St. 

Save On Telecom 

229 St. Albert Centre 





With Family Plans, everybody 
Shares the plan. Not the phone. 

















With Family Plans: 


® Call each other for FREE™ 
® Share lots of included minutes 


® Get extras like Voice Mail, 
Call Waiting & Conference Calling 


Buy one 
elarovalemalare| 


fefeimrelare 


Pine 


2 people can share for as little as 
$40/month. Extra family members can 
be added for as low as $15/person‘* 





Kyocera KE424Ct LG 6070+ 


—@ TELUS 
the future is friendlye 


mobilitye 





5101 — 48th St., #107 





For more details on these great offers, visit your TELUS Mobility store, authorized dealer or retailer, or visit telusmobility.;com 


Fuvureswor Bes GEE oubeound Visioms EE Gf rE comms Office omrot «SC SierStore Zio” 


“Offer available to new digital activations on Family Plans only, see in-store today for details. Not all phones and offers are available in all locations. +Based on a 2 or 3 year contract term. ¢Based on a 3 year contract term. Effective net price after purchase or invoice credit on your future TELUS Mobility monthly bill. **Monthly plan rate includes up to 2500 
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Can three years of 
Leonard Cohen 
Nights make 
Edmonton into 
“Cohen's city”? 


By CHRIS BOUTET 


en Dr. Kim Solez first came 
W: with the idea of trying to 
make Leonard Cohen to Cana- 
dians what poet Robbie Burns is to 
the Scottish, he knew it was going to 
be an uphill battle. But he soldiered 
on, and today, with Edmonton's 
Leonard Cohen Night entering its 
third year of existence, Solez admits 
he’s still pretty far away from accom- 
plishing his lofty goal—and there’s a 
chance that he may never succeed at 
all—but, he says, the event at least 
seems to be on the right track. 

“Back in 2002, I was in Scotland 
organizing a medical meeting in Jan- 
uary, you see, and I was trying to 
interest these physicians in what I 
was talking about, but all they want- 
ed to talk about was Robbie Burns— 
Robbie Burns this year, Robbie Burns 
that year, Robbie Burns here, there, 


a ee 








GLOBE & MAIL COLUMNIST 





what they were doing, what others 
were doing—and it occurred to me 
what a phenomenon Robbie Burns 
Night was,” says Solez, who, aside 
from being Edmonton’s biggest 
Cohen fan, is also a professor of Lab- 
oratory Medicine of Pathology at the 
U of A. “So I figured, well, why 
couldn’t someone do the same thing 
with Leonard Cohen, to look upon 
him as the embodiment of Canadian 


EIEVENTS 


culture, much as Robbie Burns is 
looked upon as the embodiment of 
Scottish culture?” 

Now that he and his son Kevin 
have had a few years to work at it, 
Solez acknowledges that he may 
have let his idealism get the better of 
him. “I think that Robbie Burns in 
Scotland is a lot like Britney Spears, 
let's say, in that he’s a really main- 
stream interest, and I don’t think 
that Leonard Cohen will ever be that 
mainstream,” he continues. “Right 
after I proposed this whole thing 
three years ago, one of the local TV 
stations had a man on the street stop 
people and ask them who Leonard 
Cohen was, and—at least in the 


footage shown—no one knew. | 
mean, people made wild guesses, but 
basically no one knew. Well, the 
same thing would happen if you 
went out on the street and asked 
someone to name one Canadian 
poet; the whole area of poetry-slash- 
intellectual-songwriting is simply not 
4 mainstream interest. So yes, it’s cer- 
tainly a challenge to try to make 
Leonard Cohen revered in the same 
way as Robbie Burns, and | don’t 
think I’ll ever succeed in that—but 
we're heading in the right direction. 
I think the idea is growing.” 


AND GROW IT HAS; this year’s 
Leonard Cohen Night (which begins 
at 5:30 p.m. on September 18 at the 
Westin Hotel) falls within days of 
Cohen’s 70th birthday and the 
release of his latest album, Dear 
Heather, and looks to be Edmonton’s 
largest to date. The event will fea- 
ture, aside from the usual wide range 
of poetry readings and musical per- 
formances (including a return per- 
formance by acclaimed singer 
Suzanne Holland), a special lecture 
from Cohen biographer Ira Nadel at 
the Hotel Macdonald and a never- 
before-seen photo exhibit from 
Cohen's 1966 visit to Edmonton, 
during which he wrote the song “Sis- 
ters of Mercy.” It’s a lineup that 
Solez is excited about, and also one 
that he hopes will serve to strength- 
en the associations between Cohen 
and Edmonton that may one day 
land this city the international 
Cohen festival. 

“This year, I wish that people 
will start associating Leonard Cohen 
even more with this city, with 
Edmonton,” Solez explains. “And I 
want that because the international 
Leonard Cohen event happens every 
two years: the first was in Montreal 
in 2000, the second was on the 
Greek island of Hydra in 2002, the 
third is this year in New York City, 
the fourth will be in Berlin, and the 
fifth, | hope, will be here in 2008. 
And that means that in four years, 
both the people here and elsewhere 
have to start to associate this city 
with Leonard Cohen. 

“Tt isn’t hard,” he continues. “He 


wrote some interesting songs and 
poetry here, and he used to come 
here in the '60s and '70s for readings 
at the University. It just seems to 
most people that it’s a little bit of a 
stretch to think about bringing the 
event to Edmonton, so I know I’ve 
got a lot to do to try and make that 
association stronger.” 

Ultimately, Solez is happy with the 
way Leonard Cohen Night has 
evolved over the years and is confi- 
dent that this year’s celebration will be 
their best yet. “It’s matured quite a 


INDULGE YOUR PASSION FOR BOOKS 
SAVE 25% EVERYDAY ON GLOBE AND MAIL BESTSELLERS 


SAME-SEX MARRIAGE 


Co-author KEVIN ALDERSON WILL READ 





lot,” he concludes. “It Was a complete- 
ly amateur event in its first year, that’s 
for sure. I mean, it was fluid, it was a 
lot of fun, but it certainly didn’t have 
any stage management or anything 
like that. But this year, we're complete- 
ly organized from start to finish, we 
have an excellent selection of artists.... 
It’s just going to be a lot of fun.” ® 
LEONARD COHEN NIGHT 
Westin Hotel (10135-100 St) © Sat, 
Sept 18 (5:30pm) © For information, call 
710-1644 or 407-2607 
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READS FROM HER PILLOW BOOK MARRIAGE: THE PERSONAL & THE 
PEARLS OF Vi N EG AR POLITICAL. This if the defining book on 
the fight for same-sex marriage 
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three 
dollar 
bill 


By RICHARD BURNETT 








Courage under fire 


On April 6 of this year, gunmen among 
5,000 protesters in the Iraqi city of Najaf 
opened fire on a Spanish garrison. The 
garrison promptly retumed fire, backed 
by American Apache attack helicopters. 
The panicked protesters scattered as 
more than 20 of them were killed and 
hundreds more were wounded, spark- 
ing an open revolt throughout Najaf 
(which Shi’a Muslims consider a Holy 
City because Ali, the cousin and son-in- 
law of the Prophet Muhammad, was 
buried there after his assassination in 
the nearby town of Kufa in 661 A.D.). 


Two days after the Najaf shootout, 
as foreign aid workers escaped to Bagh- 
dad, Montreal aid worker Fadi Fadel 
would regret his decision to remain 
behind—that’s when three terrorists 
burst into his bedroom toting Kalash- 
nikov machine guns. (Fadel had already 
been in Iraq several months working for 
the New York City-based International 
Rescue Committee, which was complet- 
ing UNICEF work after the UN pulled 
out of Iraq.) “I was reading in bed when 
| looked up and there they were,” Fadel 
recalls. “They took all of my valuables, 
asked me my name and said, ‘Oh, 
you're not Iraqi.’ They took my Canadi- 
an passport and took me to a [Shi’a] 
court for further investigations.” 

Later that night, at a nearby 
mosque where he was blindfolded and 
had his hands tied behind his back, 33- 
year-old Fadel—an Arab-Canadian who 
grew up in Damascus and Beirut 
before moving to Canada at the ago of 
19 with his parents—now believed he 
would be shipped home in a coffin. 

The terrorists drove Fadel to their 
hideout. “[The kidnappers] handled 
me violently and | understood what 


swore a lot and accused me of being a _ 


spy. They beat me with a garden hose 
and stubbed out their burning ciga- 
rettes on my back and my head. Then 
I'd pass out. When | woke up it would 
happen again. | estimate this went on 
for three to five days. Then they put 
me in front of a camera and demanded 
| admit | was a spy for Israel. | refused. | 
said | was an aid worker from Canada.” 

Fadel was bound and isolated for 
eight days. During this time, he says, 
he “drew strength from being a Cana- 
dian. | kept hearing gunfire and bombs 
[going off] all around the building | was 
in but that didn’t really scare me 
because it just reminded me of Beirut. 
But you have lots of time on your 
hands. You’re sitting in the room and 
can’t talk. So you think about your fam- 
ily and friends, your life, regrets and all 
those things. You struggle because you 
have no power. | cried and got mad. | 
went through all the stages. Then when 
| accepted | was going to die, | found 
serenity. It was amazing. Once | accept- 
ed death | found peace.” 

One thing Fadel never mentioned 


SUPPORT AIDS WALK WEEK 


In 2002, an estimated 2,800 to 6,200 Canadians became rarely infected with HiV, Approximately 17,000 Canadians 
are not aware that hey are infected Alberta Health & Wellness reports that Edmonton (followed by Calgary) has 


the highest qumber of newly infected individuals. 


Be a part of the solution by participating in AIDS Walk Week 


Friday, September 10th, 2004 
“PRE PARTY 
Hosted by Twiggy. 


Pre Register for the Walk tor Lite betweea 
§ —9M and receive happy hour pricing & prizes 
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AIDS WALK FOR LIFE 


Family 
Groat Prizes for Indtridusts and teams 
Dogs Welcome 
To Register or Yolunteet contort the Welk For Life office: 
408-5742 Ext 225 
Or visit; wren hivedmonton.com 


Plezse bring 3 non perishable food tem for 
the Edmonton Food Bank 





Sunday, September 19th 
4:30PM 





The 13th Annual HIV AIDS Walk is a partnership initiative. The monies raised from this fund raising event will be used to provide educational and support programs 
offered by HIV Edmonton and Living Posttive ~ Edmonton Persons Living with HIV Society, For more information contact the Walk for Life office at HIV Edmonton, 
(780) 488-5742, ext 225 or 240 or emaik eventsteam@hivedmonton.com 





Please bring a non-parishable food 
item for the Edmonton Food Bank 


be very discreet. | was afraid if my sex- 
uality became public it might endan- 
ger my life. | didn’t meet any other 
‘gay’ men, but that’s odd because 
you're always with men. You have no 
access to women at all. And the men 
there are very chummy with each 
other. It didn’t feel any different than 
being in a gay community. | mean, you 
kiss each other good morning.” 

On April 14, wearing his soiled 
clothes, Fadel was freed before the 
international media and transferred to 
Amman, Jordan, now aware his family 
and Foreign Affairs had worked dili- 
gently for his release. “It also helped a 
lot that | made a point of meeting reli- 
gious leaders when | first arrived in 
Najaf,” he adds. 

After being debriefed by CSIS and 
Foreign Affairs, Fadel returned home to 
his family in Montreal. “What touched 
me most were poems | got from 
schoolchildren,” he says. As for his 
friends, Fadel laughs, “They video- 
taped everything [on the news]—just 
in case [I lived].” 
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DO YOU HAVE AN ITEM TO SELL? 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 


If you buy a 2" x 2" ad in VUE WEEKLY 
Classifieds for 2 weeks at $50 per week, 
we will run your ad until the item sells!!! 
No matter how long it takes. 


{some conditions apply) 


CALL CAROL ROBINSON AT 780-426-1996 FOR DETAILS 






back to Iraq, he becomes very serious. 
“Iraqis are a very proud people,” he 
says, “and there is a certain protocol of 
respect, and the Americans are very 
provocative. They poured oil on the fire. 
| think the chaos will last as long as they 
are there. A civil war is coming. You have 
a government fighting its own people.” 

Fadel also has choice words for 
Canadians as a result of his experi- 
ences. “Arab-Canadians paraded me 
around on the lecture circuit like a 
hero,” he says, “but they are doing 
nothing, and | hand-delivered a letter 
to PM Paul Martin asking him to do 
something in Iraq but he never even 
replied to me.” 

Fadel left this week to work with 
disadvantaged youth in Sri Lanka but 
expects to return to Iraq someday. “In 
Iraq | never saw so much drive and 
commitment for change, especially 
among young Iraqis,” he says. 
"They're educated, they have universi- 
ty degrees, girls and boys. Why aren't 
Canadians doing anything to help 
them? If we leave now there’s nobody 
there to help these people out.” © 
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hE Essay on Discrimination 


By Sherry A. McKibben, 
Executive Director, HIV Edmonton 


I have been jealous lately; jealous about 
just about everything - my family mem- 
bers, my colleagues, my friends. Jealous 
because others have more time, more 
money, more fun, or more capacity. I 
have been grumpy lately. Not really 
wishing to take the time to visit with 
people or listen to what they have to 
say. Too much to do; to busy; too pre- 
occupied. Too busy to listen, or for that 
matter, to care about their concerns. 

Since I am not normally jealous 
of others (I’ve been accused of beings 
foolishly generous) and my life is as in 
balance as an Executive Director’s can 
be, I wonder what this jealousy and 
grumpiness is about. 

When I examine all the factors in 
my life, I have come to the understand- 
ing that stigma and discrimination are 
taking their toll on me. At HIV 
Edmonton we are regularly the victims 
of stigma and discrimination. We have 
had trouble finding office space, get- 
ting insurance, few corporate donors 
are interested in linking with HIV and 
AIDS, people who use our services are 
ashamed to come here and all of us 
have faced negative reactions from 
friends and family members because of 
our work. It is as if everything we 
undertake is more difficult to accom- 


ee 





plish because there is a veneer of 
hatred which creates uncertainty, 
blame, and ultimately selfdoubr. 

Each staff person has their own 
story about discrimination. One tells 
the story of reading HIV information 
on the plane on her way to a confer- 
ence; when the person next to her 
noticed what she was reading, they 
immediately requested a seat change. 
Another was told by a friend, he would- 
n’t pick her up for church anymore 
because she worked at HIV Edmonton. 
And yet a third had her child’s week- 
end camping trip cancelled when the 
mother of another child learned she 
worked here. And we aren’t necessari- 
ly HIV positive; we work in the field. 

Additionally, as gays and lesbians 
we must regularly listen to some of 
our politicians, religious leaders, com- 
munity members condemn us. We 
know that there are many places where 
we are not welcome or at the very least 
have to hide our real selves. We also 
struggle with our families whose con- 
fusion is supported by the condemna- 
tion they hear. Sometimes we fear for 
our physical safety as young apparent- 
ly heterosexual ‘cowboys’ threaten us. 

It feels a bit like a dripping faucet 
that erodes, creating room for feelings 
of despair and disharmony. It is always 
there, that reminder thatI am not quite 
a satisfactorily functioning person, 


that I am not ‘normal,’ Threats to 
invoke the notwithstanding clause over 
Same-sex marriages, the regular appear- 
ance of hate letters in newspapers, hate 
messages on our answering machines 
and that continual need to be cautious 
about normal affectionate behaviours 
are reminders of our status. 

My partner and I discuss the expe- 
rience of discrimination with some fre- 
quency. She is very positive about the 
changes in attitude and awareness and 
does not experience the same level of 
stigma in her place of employment 
Yet, in Vancouver in early August dur- 
ing Gay Pride week, she commented on 
the freedom she experienced in the 
absence of bigotry. It felt to her as ifa 
weight had been lifted. 

But perhaps the biggest discrimi- 
nation we face is related to funding. In 
my last Vue article I compared West 
Nile Virus and HIV preventive funding: 
$4 million for West Nile versus $2.5 for 
HIV; no reported deaths in Alberta 
from West Nile Virus versus 1150 from 
HIV. In late August, two articles 
appeared in the paper on the same day 
on these very topics. One announced a 
decrease in the West Nile Virus out- 
break while the other identified the 
existence of new mutant super HIV 
strains. I ask the questions again: Can 
we afford to neglect HIV prevention? 
Stigma and discrimination hurts us all. 


Edmonton AIDS Walk coming 
| on pepteuper: 19 


The AIDS Walk for Life will take place on Sunday, 
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The Edmonton Pride squad led approximately 470 people in the 2003 Walk. 


The 13th Annual 


- Walk For Life 


Sunday, September 19th 


City Hall, 1 Sir Winston Churchill Square 


Edmonton, Alberta 


Thousands are 


counting on you 


To register as a 
team or individual 


a ate pS: and support those who are living 
fection. It also gives us all an opportunity to reflect 
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a. Edmonton and Living Positive have 
AIDS Walk Week from September 10 


motion and educational programs 
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September 19th at City Hall. This is a SKm walk, with 
registration beginning at 11:45am. "The community seems 
to really look forward to this event," says Paula Charles "We 
expect to receive numbers that are consistent with last year, 
but because of the decrease in funding and an increased 
client base, we really need to raise $60,000." 

Like many community organizations, she said, HIV 
Edmonton and Living Positive could not manage without 
dedicated volunteers and community supporters. "This is a 
colossal event to organize, and community support is so 
important to us. We really do appreciate everyone who 
lends a hand." 

Immediately after the September 19th Walk for Life, 
Walk participants, volunteers and supporters will be treated 
to a barbecue and drink specials at the Roost Nite Club & 
Lounge (10345 - 104 Street). Participants will get in free 
while others are asked to make a $2 donation to the fight 
against AIDS. — 

"While ee trp cle or vaccine for HIV we can walk 


“to create awareness and support," said Paula Charles. To find 


‘out more, or to register for the Walk, please call Paula at 488- 
5742, (ext. 24 ‘or e-mail her at events@hivedmonton.com, 


or visit Imonton.com. 


a iv call (780) 488-5742, 
ext. 223 
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Delays and 
squandered 
budgets can’t dim 
the appeal of the 
B.C. ferry system 


By IAIN ILICH 


rowing up a prairie kid as I did, I 

always felt that there was some- 

thing strange and mythical about 
the ocean. It was a place in story- 
books, in fairytales and, to a lesser 
extent, on television shows like The 
Beachcombers; it was a place where 
people owned boats for practical 
purposes, not simply for weekend 
fishing/drinking trips on the lake. 
While the hot, sandy shores of 
Hawaii and California are easy to 
love, our own Canadian west coast 
takes a different kind of soul to 
appreciate. The cold, stone-covered 
beaches with mysterious, stringy, 
rubbery seaweed bulbs washed up on 
the shore are the perfect antidote to 
the white-sand, snorkel-infested, fat- 
people-suntanning beach at any 
touristy resort destination. And 
when it comes to seafaring folks, I'll 
take an honest, hardworking Bruno 
Gerussi over a plastic Pamela Ander- 
son any day of the week. 

Even though I’ve lived in Alberta 
for most of my life, a large segment 
of my family lives out on the coast, 
which meant making a family trip to 
Vancouver Island at least every cou- 
ple of years throughout most of my 
childhood. We'd pack up the car, put 
the cat in storage [What, you mean, 
like, in the closet? —Ed.], and make our 
way down the Yellowhead, dreaming 
of the fresh sea air that awaited us 
14 hours down the line. While there 
are a lot of things to like about Van- 
couver, the Island, and the whole 
west coast experience, for some 
strange reason I’ve invariably found 
the ferries to be the highlight of my 
trips to the coast. This year’s sojourn 
was no exception. 


VANCOUVER HAS two main ferry 
terminals: Horseshoe Bay, up in the 
north end of the city, conveniently 
connected to the Trans-Canada High- 
way; and Tsawwassen, a ferry termi- 
nal near Delta built on the puzzling 
assumption that by avoiding the big 
city traffic and instead snaking 
through a maze of congested subur- 
ban side roads, you'll get to the ocean 


more quickly. Since 1 was heading to 








Ferry important 





Victoria, the Tsawwassen terminal 
was my only option, so we had no 
choice but to brave the twists, turns 
and inevitable bottleneck that leads 
through the stop-and-go traffic of 
Surrey. To pass the time, we explored 
the Vancouver radio dial while invol- 
untarily sucking in the fumes from 
the gridlocked cars around us. 
Unsurprisingly, we arrived at the 
terminal later than anticipated, 
thanks in no small part to the never- 
ending chaos of the lower-mainland 
road system. Once there, however, 
things started moving along quickly 
and efficiently. After we paid the ferry 
toll ($64.50 for a car with a total of 
three people inside), we were told that 
we might (fingers crossed) be able to 
make it onto the next boat, which left 
in a little less than an hour. We’ drove 


| TTRAVEL 


down our assigned lane, parked the 
car and wandered off to the benches 
and tables by the waterfront, waiting 
while our ferry slowly arrived at the 
dock. After a few minutes of gazing at 
the blue-green water as it washed 
against the jetty of rocks, we returned 
to our car for boarding. 


AS SOON AS we were sorted, loaded 
and parked in the car deck, I made my 
way upstairs, eager to stake my claim 
to the coveted position in the stern 
(that’s the back end of the ship, land- 
lubbers), where I could catch a gor- 
geous panoramic view of... well, the 
coal-loading terminal next to the ferry 
docks. Okay, so the scenic part of the 
Victoria trip doesn’t really kick in until 
the second half of the 95-minute voy- 
age, when the boat winds through the 
picturesque Gulf Islands, but I didn’t 
particularly mind. The breeze on the 
deck was filled with ocean smells, a 
whiff of the cafeteria kitchen and the 
acrid stench from a cluster of nearby 
smokers. The sun was bright, the sea 
was calm and the noise from the seag- 
ulls was quaintly bearable. The boat 
from Tsawwassen, christened the Spirit 
of Vancouver Island, is one of the newer 
additions to the fleet; it’s a modern 
hulk, this boat, with plenty of essen- 
tial services (decently tasty ferry food, 
a newsstand, a café and lots of space 
on the outside decks), as well as a few 
much-appreciated bonuses (laptop 
plug-ins for the suit-and-tie set, and a 
musician strumming gently on a harp 
in the café area). 

Just before we left the dock, the 
ship's horn blared. Not the deep, 


person 





throaty, boat-shaking yell of the 
older ferries, but a newer, kinder 
noise. I felt a strange sort of nostalgia 
for the days, as a child, when that 
horn scared me senseless. I missed 
the honest, earthy nature of the old 
1960s boats with their exposed ceil- 
ings and ductwork, the tacky vinyl 
chairs and the futuristic spaceport 
windows. Amazingly, most of the 
boats that I remember are still in ser- 
vice, probably more spare parts than 
original and likely buried under 15 
coats of war-grade maritime paint. As 
much as I like the new fancy-pants 
ships, they just don’t feel quite right. 
Back out on deck, the trip was 
beautiful. The breeze became a wind 
as we gained speed, and I struggled to 
hold onto my jacket and camera bag. 
Passing the little cottages on the 
green, misty Gulf Islands was almost 
enough to make me want to pack 
everything up, move to the coast and 
become a fisherman, longshoreman 
or some other ocean-specific occupa- 
tion; I knew that it was all an intoxi- 
cating fantasy brought on by the 
salty air and that I'll never be able to 
afford that condo in Victoria, but 
still, 1 was more than happy to day- 
dream. After a while, I was snapped 
out of my fantasy by a voice crackling 
over the tinny speakers, telling pas- | 
sengers to return to their vehicles for 
the impending unloading of the boat. 


BRITISH COLUMBIANS have a pas- | 









sionate love/hate relationship with 
the ferries. They’re expensive to use, 
slow-moving and often involve a 
lengthy pre-departure wait (especially 
on Fridays and Sundays), which has 
prompted local radio stations to offer | 
estimated ferry delays as a part of 
their routine traffic updates. The fer- 
ries have been responsible for the 
squandering of millions upon mil- 
lions of B.C. tax dollars, including the 
FastCat ferry fiasco, whose budget 
overrun stretched into the hundreds 
of millions of dollars and whose fall- 
out included the near-annihilation of 
the B.C. New Democratic Party. 

But what would we Canadians 


lose if the West Coast ferries went | 


away? We'd lose a fantastically beau- 
tiful part of any trip to the island. 
We'd lose the peaceful sense of semi- 
isolation that being on an island 
provides. We'd lose a heated topic of 
conversation at British Columbian 
dinner tables. But worst of all, Victo- 
ria and Nanaimo would become lit- 
tle more than suburbs of an 
ever-expanding Vancouver, and that 





would be a sad, sad day indeed. © 


Patrick McGrath 
spins a tropical tale 
of art and intimacy 
in Port Mungo 


By JOSEF BRAUN 


ovel, Port Mungo, refers to a 
ramshackle river town that rests 
within the mangrove swamps along 
the Gulf of Honduras. Given that the 
novel’s narrator is the sole central 
character never to have spent any 
substantial time in Port Mungo, the 
selection of the town’s name for the 
novel’s title is telling: it remains a 
locale exotically detached from the 
novel’s other urbane settings of Lon- 
don and New York, an enigmatic 
place where civilities are shed and 
personas mutate amidst the mud 
and humidity. It’s the place where a 
family both comes into being and 
collapses and where an artist is born 
whilst plumbing his inner savage in 
Gauguin’s shadow. 

Port Mungo’s narrator is Gin Rath- 
bone, the indulgent sister of almost- 
famous painter Jack Rathbone, who 
burrowed himself and his wife, 
painter Vera Savage, in Port Mungo 
after eloping, getting starved out of 
New York and gradually making 
their way south- 
wards via Florida 
and Havana. Gin 
once held artistic 
aspirations herself, but at some point 
she seems to have settled for living a 
vicarious artist’s existence through 
Jack, though for most of their lives 
the two are separated by vast geo- 
graphical distances. 

Gin’s relaying of Jack's life is cir- 
cular, mentioning events and return- 
ing to flesh them out or correct 
them later. Her tone is candid. In 
just the first few pages she eloquent- 
ly describes how their disparate lives 
and habits have changed the appear- 
ance of their once-similar hands. Her 


T= title of Patrick McGrath’s sixth 
n 


=|BOOKS 











PORT MUNGO Patrick McGrath 


2 mee lip We mnths of RTS 


passion that can make you positively 
ill. In Port Mungo the couple set up 
home and studio, have children and 
eventually come to determine that 
Jack will usurp Vera, the older and 
more established talent, as the true 
artist in the family. But within this 
narrative is a larger narrative arc 
regarding Jack’s own psychological 
development and its fragmentation 
through isolation from the art world 
and the outside world in general, 
through the turmoil of Vera's infi- 
delities and their mutually handi- 
capped parental 
abilities, and 
through Jack’s 
inward-looking, 
self-absorbed artistic impulses. 

Jack’s narcissism, a trait that Gin 
accepts as a natural part of the artis- 
tic temperament, slowly overwhelms 
her perception of her brother, and 
yet she seems unable to gain dis- 
tance and alter her perspective on 
him without being forced to do so. 
Eventually, through Gin’s reluctant 
analysis of her brother’s tumultuous 
life, McGrath plots a complicated 
relationship between narcissism and 
the suicidal impulse, and more chill- 
ingly, between narcissism and sexu- 


McGrath describes [with profound clarity] the mad 
love between Jack and Vera, the sort of passion 


that can make you positively ill. 


understanding of her brother is so 
intimate as to seem unquestionable: 
“T have lived with my brother's past 
for so long,” she explains, “it was 
familiar to me as my own.” But just 
as the subjectivity of the unreliable 
narrators in McGrath's The Grotesque 
or Spider gradually evoked slippery 
questions of culpability and identity, 
so do we slowly begin to understand 
Gin’s role in Port Mungo's drama only 
by seeing how she interprets the 
roles of people she observes from the 
sidelines. 


MUCH TO MCGRATH’S CREDIT, he 
leaves the question of where, exactly, 
Port Mungo is going a mystery for 
most of its first two thirds. Our 
desire for forward motion is quelled 
by the profound clarity with which 
McGrath describes the mad love 
between Jack and Vera, the sort of 


ality, the way self-absorption 
perverts one away from sex as means 
of connection with others and push- 
es one’s erotic drives deeper into the 
closet of shame and confusion. The 
death of a child is what finally sets 
Port Mungo upon its real course, as 
the plot brushes against the Gothic 
overtones of McGrath’s earlier genre 
work and bringing things spiralling 
down into a brutal finale that, while 
it comes close to cliché, is neverthe- 
less frighteningly resonant. The 
melodramatic resolution may upset 
the novel’s otherwise lucid, charac- 
ter-based flow, but I do believe that 
it all adds up and the shifts in 
thythm prepare you instinctively for 
the abrupt coda. © 
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infinite 
lives 


By DARREN ZENKO 








Apocalypse: no 


The most memorable five or six split 
seconds in Resident Evil: Apocalypse— 
the defining five or six split-seconds, 
really—come when a stunt-doubled 
Milla Jovovich drives a motorbike 
through a stained glass cathedral win- 
dow. Twelve feet or more up, she slo- 
mos into the Gothic scene in a shower 
of glittering shards, straddle-dismounts 
the sleek black cycle in midair, does 
something else cool | can’t quite recall, 
then shoots the thing’s gas tank so it 
explodes and blows up an evil mutated 
super-zombie that’s been playing a 
deadly game of cat-and-churchmouse 
with all the non-Jovovich heroes. 

Cool! Well, videogame cool, any- 
way; if you’d busted out a move like 
that in, say, Grand Theft Auto, you'd feel 
pretty damn good about yourself for a 
couple seconds before getting back to 
your chain of mayhem. But ina 
movie—even a movie based ona 
game, as in this case—badass cool shit 
for its own sake isn’t (in theory) enough 
to make it good; it needs to flow from 
or contribute to plot, story, character 
development... or at least make some 


it’s 


your 


kind of sense. This particular stunt does- 
n’t—at all—so director Alexander Witt 
and writer Paul W.S. Anderson pay the 
price: their heroine’s big entrance, her 
acrobatically superpowered and heavily 
beweaponed coming-out ball seems as 
eye-rollingly ludicrous onscreen as it 
sounds in synopsis. As a guy a couple 
seats down at the packed screening put 
it, without even whispering or any- 
thing, “Oh, fuck off.” 

But like | said, that moment is defin- 
itive: the whole movie is a chain of less 
spectacular but similarly bullshit events 
strung together on a “get to the chop- 
per!” plotline that couldn’t in good con- 
science be called upon to sustain a 
single midgame level of a B-list action- 
adventure videogame, let alone an 
entire movie. The first Resident Evil film 
may not have been the greatest movie 
ever, or even a very good movie, or 
even a very good zombie movie, but it 
moved, it followed, it hung together. 
What happened? All they had to do was 
take the action out of the subterranean 
evil science lab and out on the streets, 
zombie it up by the numbers, give 
some love (and leg) to the fanboys, 
cash the cheques and everyone’s happy. 
What happened? 

In story terms, the titular 
Apocalypse happened. The 
Umbrella Corporation’s killer 
zombie T-Virus, created as a 
cure for bonitis and marketed as make- 
up, escaped the secret lab to infect the 
good citizens of Raccoon City. The place 
is a ruin, killer zombies everywhere, 
Umbrella troops and the Raccoon City 
cops and S.T.A.R.S. (in English, S.W.A.T.) 
team trying to machine-gun back the 
undead tide with little to no success. 


day 


But! Also released from the biolab is 
Jovovich’s Alice, who is now a super- 
strong ninja commando thanks to some 
secret T-Virus science, and she’s got a 
bone to pick with all these zombies and 
the Umbrella honchos who created 
them. And! Videogame heroine Jill 
Vaientine (Sienna Guillory) also has the 
same bone to pick. And! Umbrella’s 
sealed off the town, with a mini-nuke as 
insurance. But! There’s also a dippy TV 
reporter, a couple of indeterminately 
European corporate mercenaries, a 
creepy little girl, a zombie-bitten part- 
ner-cop and a stereotypical scaredy-cat 
black man to take care of. And also! 
They’re being stalked by Nemesis, a 
giant indestructible Nazi mutant zombie 
ogre with a rocket launcher. 

| know, | know... which part of that 
scenario isn’t awesome? Trust me, | wish 
it were otherwise, but not even the 
screen debuts of Nemesis—who was 
scary as all hell when he’d show up 
screaming “STAAAARS!” and spittin’ mis- 
siles at players of Resident Evil 3 on 
PlayStation—and super-sexxxy Jill can 
make up for a film that is so much a 
videogame that it forgets it needs to be 
a movie too. We get dialogue that’s up 


As a guy a couple seats down at the 
packed screening put it, without even 
whispering or anything, “Oh, fuck off.” 


to average videogame standards (i.e., 
witless, flat, derivative, poorly spoken), 
videogamey point-to-point plotting, 
bullshit “boo!” moments and painfully 
obvious “twists” and, as with the motor- 
bike stunt mentioned above, empty, 
nonsensical acrobatics and gunplay for 
their own sake. Consider Milla attacking 
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a group of Umbrella thugs by running 
down the side of a skyscraper on a 
bungee cord, guns blazing. That sounds 
kinda neat until you realize she climbed 
from ground level all the way up to the 
building's roof, with the nuclear clock 
ticking, just so she could /ook cool. I’m 
not picking nits here—that shit is weak. 
But these sins of commission are 
nothing, on a spiritual level, compared 
to Witt/Anderson’s great sin of 
omission—that is, they’ve 
made a zombie movie without 
zombies. | mean, there are 
zombies everywhere, but they 
really don’t matter much; they’re like 
severe weather or bad roads, an envi- 
ronmental hazard our heroines routine- 
ly cope with while going about their 
bone-picking. There are those super- 
mutant zombies and zombie dogs and 
goddamn Nemesis, yeah, but those are 
all point threats, discrete packets of 


adversity. The regular line zombies, the 
mass threat that makes film zombies in 
the Romero tradition such enduring 
and terrifying monsters, are almost 
totally done away with. Again, this is a 
function of a videogame movie being 
too videogamey: zombies become 
something you wade through (rather 
than run away from) on the way to the 
one-on-one showdown with the boss 
monster—in this case, a fucking fist 
fight with Nemesis. 

Uh... sorry to spoil the big moment 
for you. But, really, you can see it com- 
ing right from the get-go, right down 
to the last excruciating emotional 
detail. Shit, you can see the climax of 
the next movie in the series coming 
about halfway though this one. And 
there will be a next movie, count on it; 
in the world of film or in the world of 
games, it just wouldn’t be Resident Evi! 
if it weren‘t milked forever. © 
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They call me Mr Tbs 


Our resident 
Ethiopian food lover 
gives Langano 
Skies top marks 


By MINISTER FAUST 


s soon as you walk into Langano 
As««- you can almost feel the 
armth radiating from its strik- 
ingly beautiful décor. Glorious red- 
mud walls bask in the painted dawn 
of its eastern wall; traditional woven 
dining platters sing from each table; 
leatherwork hangings whisper serene- 
ly from all four directions while the 
ceiling mural announces sapphire 
skies and goose-down clouds. 

In some ways, it’s no surprise that 
the owners of Langano Skies have put 
so much effort into the appearance of 
their gustatory palace—the only 
other Ethiopian restaurant the south 
side ever saw was the legendary, long- 
gone, original Blue Nile (not to be 
confused the excellent new Blue Nile 
located north of the Brick). While 
expensive, the original Blue Nile 
introduced the exotic delicacies of 
Ethiopian cuisine to Edmonton, and 
it’s the standard by which all others 
are judged. It’s where I learned to eat 
Ethiopian food—scooping up meats 
and vegetables with torn-off strips of 
injera, the white, pancakey flatbread 
that is both the literal and figurative 
basis of Ethiopian dining. Everyone 
eats from the same plate, and this 
intimacy induces as much joy and 
warmth as the food itself (except in 
the weird guy I saw pile his food into 
an injera and eat it as a wrap). 

I’m glad to say that Langano 
meets the challenge of the Blue Nile’s 
ghost with honour. Over the course of 


my meals (two dinners and a lunch), I 
sampled widely from Langano’s fare. 
Unfortunately for everyone, Langano 
no longer offers its combination plat- 
ters at dinnertime, citing the length of 
preparation time. That's dreadful, not 
only because combo plates are a staple 
of Ethiopian restaurants, but also 
because they’re great value and offer 
the best possible introduction for 
newbies. Langano’s lunch menu still 
offers three combinations—two for 


_ RESTAURANTS 


omnivores and one for vegetarians. If 
you come for lunch, you won’t be 
fighting for tables—the restaurant was 
empty the day I went, except for my 
partner and me. 





WE BEGAN with sambusas ($2.25), 
which are essentially east African 
samosas. (One thing to understand 
about Ethiopian food is that one-line 
descriptions make it sound like South 


Everyone eats from the 
same plate, and this 
intimacy induces as 

much joy and warmth 
as the food itself 


Asian food, but in fact they're noth- 
ing alike.) Sambusas aren’t crisp; 
rather, they’re quite oily, and they 
tend to crumble under their own 
weight. Ours were tasty bites of 
ground beef and veggie filled with a 
subtle curry of potato, carrot, peas 
and corn. We also ordered the kategna 
($5)—a folded-over injera slathered 
with a mixture of garlic, ginger, but- 
ter and jalapeno—which, while spicy, 

















was disappointingly flavourless. 

Far more satisfying were our main 
courses. Inside the traditional, colour- 
ful woven platters (ringing in at 
around $10 each), a metal dish sup- 
ports a giant injera piled with rolled- 
up injera and stewed meats and 
vegetables, all with a presentation 
that made it seem like a painter’s 
palette of tastes and colours. In green 
is the gomen wat, spinach, onions, 
fresh garlic, and hot green peppers, 
but all you'll see is the spinach. It’s 
served with a bright crumble of lyeb, 
homemade Ethiopian cottage cheese 
The texture is excellent, never soggy 
like what you buy in the grocery 
store, and when combined with the 
spinach and the injera, it’s magnifi- 
cent. Indeed, I learned at Langano 
that combining the sectioned delights 
into one scoop provides the greatest 
joy. Meanwhile, the red of the palette 
is yemisir kik aletcha wot, split red 
lentils, onions and garlic sautéed with 
curry—it’s a bitey delight, hot and 
chewy and a perfect complement to 
the spinach. The yellow lentils, ater 
kik aletcha wot, have a lighter texture 
and a milder flavour; and just to 
switch things up, dive into the 
orange-green atekilt aletchat wot, the 
curry-fried sliced carrots, potatoes and 
cabbage. 


1 ENJOYED the lamb curry more as a 
leftover than as a meal-in-time, proba- 
bly mostly because the name made me 
expect something like fibs, or cubed, 
hot beef. Instead it’s a large knot of bit- 
ter-curry stewed lamb served with 
crumbled injera. But I wasn’t too disap- 
pointed, because Langano Skies also 
serves the finest doro wot—stewed 
chicken—I've ever had. Intense, toma- 
toey, hot, meat-rending glory, and it’s 
all breast meat, whereas drumstick is 
the only way I’ve had it anywhere 
before, from Vancouver to Washing- 
ton D.C. It’s an absolute standout. 

After our main course, we tried 
the cheesecake ($5.50), which, while 
clearly not a traditional Ethiopian 
dish, wasn’t exactly a traditional 
cheesecake either. It’s got a crumble 
topping and base, layered with cher- 
ries, and it’s exquisite, probably the 
most interesting cheesecake I’ve had 
in years, and enough to satisfy two. 
We ended our meal with a large pot 
of spiced Ethiopian tea ($2.50), its 
cloves and intensity the perfect 
exclamation point to our experience. 

Langano Skies is a tad pricier 
than most Ethiopian restaurants, but 
its excellent location on the corner 
of 99 Street and Whyte, combined 
with its beautiful artwork and 
inspired food, should make it a star 
on the walk. Our big meal of three 
appetizers, two platters, a lamb dish, 
dessert and tea came to only $45, 
and we had enough for leftovers. 
I’ve already been three times already, 
and I’m definitely going back. © 
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French bliss 


“Gastronomic 
orgasms” assail 
unprepared Vue 
reviewer at French 
Meadow 


By CHRISTOPHER THRALL 


ty, the sun made quite an entrance 
n Saturday; hesitant at first, then 
gradually more cordial, our biggest 
star ended up flaunting itself all over 
town, and Edmonton was trans- 
formed by its radiance. In celebration 
of this event, my wife, infant daugh- 
ter and I emerged from hiding to 
take our favourite downtown stroll. 
After a tour of the Legislature 
grounds and a saunter through 
Grandin, hunger started to overcome 
us on our way back down Jasper, and 
we stopped at the French Meadow 
Artisan Bakery Café for a bite. 
The scent of freshly baked bread 
hung heavy in the air, plain wooden 
shelves groaning under loads of 


L:: a post-cosmetic-surgery celebri- 


Here's your 
opportunity 
to save lives. 


Call 1888 2 DONATE 


fr mare information or to book an appointment. 
bloodservices.ca 





starchy goodness, the texture of 
leafy green branches painted on the 
walls and wrought-iron fixtures all 
combined to immerse us completely 
in the café’s old-world charms 
(except, of course, for the Avril Lavi- 
gne being blasted over the stereo, 
but hey). This oasis of tranquillity 
offers a staggering array of sandwich- 
es served on French Meadow’s signa- 
ture loaves, plus coffees, bubble tea 


_LEATING 


and ice cream to tempt your palate. 
We placed our order at the counter 
and had hardly made it to our table 
when the moccaccinos ($3.35 each) 
arrived. Hot and espressolicious, 
they were crowned with generous 
dollops of real whipped cream. 
Halfway through our coffees, we 
had just watched our daughter get 
lulled to sleep by the ambiance 
when the friendly staff delivered our 
sandwiches. The wafting aroma 
immediately eclipsed a spartan first 
impression of sandwich, pickle spear 
and plate. I was distracted from 


scribbling my notes by theSounds6f 
my beloved’s ecstatic encounter with 
her Croque-Monsieur on sourdough 
($6.75). I tried the grilled ham and 
swiss with a generous slice of tomato 
and understood her excitement: it 
was scrumptious! Crunchy on the 
outside, hot and juicy within: does it 
get any better than this? 


ACTUALLY, YES. I took a single bite 
of my grilled Reuben, served on an 
olive-and-white-cheddar loaf ($6.95); 
I took another, then a third before | 
had to brace myself against the table 
as gastronomic orgasms rocked my 
body. The hot sauerkraut and tender 
corned beef melded with provolone 
cheese in such a way that stopped 
me in my tracks. A sip of moccaccino 
revived me to renew my assault. It 
would have been futile (and possibly 
dangerous) to try for another bite of 
my beloved’s Croque-Monsieur. 

At some point, unnoticed during 
our sandwich epiphanies, our 
desserts arrived. I would have expect- 
ed a few more fresh-baked options 
from an bakery café, but was satisfied 
nonetheless: they offered my adored 
poppycock squares ($3.25), the epito- 
me of all that is both crunchy and 
chewy. My eyes heavy-lidded with 
pleasure, I let the poppycock wreak 
havoc on thousands of dollars’ worth 
of dental work. My wife was thrilled 
to discover they had hazelnut rings 
($2.50), her favorite treat from Sec- 
ond Cup. “This is my manna from 
heaven,” she murmured through 
delighted bites. 

More likely than not, you've 
enjoyed baked goods from French 
Meadow—a number of Edmonton’s 
restaurants swear by their breads. I’d 
have to recommend sampling straight 
from the source, however, and pick up 
a loaf on your way out as well. Get 
there early, though: it closes at 6 p.m. 
and 5 p.m. on Sundays. Now, if you'll 
excuse me, I’m going out to buy them 
some CDs. It’s going to take a lot of 
Serge Gainsbourg to kick Avril’s skin- 
ny little ass out of my daydream. O 

FRENCH MEADOW 
ARTISAN BAKERY CAFE 
11212 Jasper Ave * 414-6089 
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Classical Music Sampler Concert Calendar 
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Sundays at 3 Organ Recital 
Joyce Jones 
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Canadian Guitar Quartet 


, NETTWERK ARTISTS 
PO’GIRL AND NATHAN 
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November 9,.8pm 
Edmonton Chamber Music Society 
Les Violons du Roy 





January 23, 3pm 
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prairie atmosphere would seep 
through onto the disc. “We decided 
to record the album, which is about 
Saskatchewan, in Saskatchewan,” 
Tyler explains, “and we did most of 
it in a room that Alya’s mother loved 
because she passed away three years 
ago. This CD is in memory of her.” 
The band gathered with their 
instruments in the farmhouse where 
Brook was raised—and the result is a 
heartfelt collection of nostalgic, 
country-tinged songs. “Everyone's got 
a home,” Tyler says, “and realizing, 
after you've grown up a little, that 
home is really good is an important 
thing that everyone can understand.” 





SEE PAGE 26 
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illuminati 
by nature 


The Illuminati’s 
success is due to 
hard work and 
integrity, not some 
sinister conspiracy 


By PHIL DUPERRON 


re a semi-secret society that has 

been controlling the world from 
behind the scenes since the 16th cen- 
tury. Its symbol—an all-seeing eye in a 
triangle—even appears on the Ameri- 
can dollar bill, a bit of evidence that 
might lend credence to their claims. 
But in the hands of Toronto rock trio 
the Illuminati, the name has a less sin- 
ister connotation. “It just seemed like 
an appropriate name,” says guitarist 
Les Godfrey. “Not so much because we 
think we're the Illuminati, believing 
that we're gonna dominate the world 
of rock. I mean, that’s partially true, 
but it also has a nice ring to it.” 

Bassist Nick Sewel says a lot of 
meaning can be breathed into the 
name, but its exclusive, members- 
only nature lets people know they 
mean business. “We've been around 
the block and we have no more time 
for bullshit,” he says. “It’s a players- 
only kind of thing.” 

With the release of On Borrowed 
Time in October, the [lluminati will 
definitely show the world they are 
players. The disc was recorded at 
Chemical Sound in Toronto and pro- 
duced by rock heavyweight Ian Blur- 
ton (Change of Heart, Blurtonia and 
Bionic) who will join them on the 
road with his new band C’mon. 


T: conspiracy buffs, the Illuminati 
a 


ANNIWERSARY SALE" 


Released by Indiestruc- 
table Records/Maple- 
Music (and distributed 
by Universal Music), 
On Borrowed Time will 
launch the [lluminati’s 
honkytonk-flavoured 
rock 'n’ roll sound out 
of the underground 
and onto a much 
wider audience. 

Even though they've only been 
together since 2002 they've been 
slogging it out in the rock trenches 
for nearly a decade. And despite all 
that hard-earned experience, they 
still consider themselves fledglings 
in the music business and have no 
delusions about rock stardom. 
“We've been doing this for long 
enough that we know what's impor- 
tant,” Godfrey says. “And that’s hon- 


EIROCK 


estly just always getting together and 
having a good time. Working on 
tunes and just enjoying each other’s 
musical company. That's really all it 
comes down to.” It may sound like 
some cheesy movie moral, but Sewel 
Says since they adopted that basic 
mode of thinking everything has 
been snowballing for them. “It adds 
up to being a better band,” he says. 


THE ILLUMINATI AREN'T reinvent- 
ing the wheel with their old-school, 
straight-ahead rock, but they are 
looking at it from a different angle 
by bringing together two aspects of 
the genre that have been separated 
for no good reason for far too long. 
“There's the side of music that pur- 
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sues the melodic and then there’s 
the side of music that sort of pursues 
the attitude and the aggression,” 
Sewel says. “So we're really trying to 
do both. A lot of bands can only do 
one or the other. There’s absolutely 
no middle ground, but there’s no 
reason you can’t visit both those ele- 
ments and bring them together and 
make them work together.” 

In the eyes of true rock fans, the 
only unforgivable sin is acting like a 
rock god with nothing to back it up. 
“How can you have an attitude 
when your music sucks?” asks God- 
frey. “I’ve never really understood 
that concept if you can’t back it up 
with really well-written music that 
shows your intellectual side, that 
shows you like music, that you pur- 
sue it and give it your whole self.” 

Godfrey believes there will always 
be a market for the [lluminati’s style 
of substance-over-style three-minute 
shakers. “I think you'll always find 
there’s a mentality in people to look 
for something that has a little more 
craftsmanship,” he says. “It’s there. 
You can feel it, you can manipulate 
it. It’s like building ea rods, but 
pone rock hot rods.” 


THE ILLUMINATI 
With C’mon, Les Tabernacles and Starvin’ 
Hungry * New City ¢ Fri, Sept 17 
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1 6 Victoria's newest pop/rock heroes. 
With guests ELLIS. 


THE DOERS 
AA SOUNDSYSTEM 


\ A pop, rock and twang triple bill celebrating 3 new CD's 
eo CAROLYN MARK & 


bed HER NEW BEST FRIENDS 
| GEOFF BERNER and FORD PIER 


Victoria's party girl returns with her entire entourage. Fill the 
hot tub with champagne and prepare to be entertained. 


DISGRACE THE RETROMAN 


Under the covers Sundays with DJ DUDEMAN and RADIOFLYER 


MOTION SOUNDTRACK 


Traditional pop meets art-rock. 
With guests WINSTON and STORYBOARD. 


ENTER THE HAGGIS 


High energy Celtic with Guests THREE DROPS 0" THE PURE. 


DESPISTADO 


23 Jade Tree recording artists return to the Track with guests 
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By PHIL DUPERRON 


The Worm has returned 


Cryptopsy * With Bloodshoteye, 
Meatlocker 7 and Spawned by 
Rot © Starlite Room ¢ Fri, Sept 17 
Since 1992, Montreal-based extreme 
metal act Cryptopsy has blazed a trail 
of destruction across several conti- 
nents, four studio albums and a live 
disc. Even though their original 
growler Lord Worm left the band after 
their seminal 1996 release None So 


Vile, Cryptopsy continued to stir up 
metal mayhem at home and abroad, 
making them one of Canada’s hottest 
exports in the field. 

Now, after seven years on the 
sidelines, Lord Worm is back in the 
game and the band are in the midst 
of penning a new album. Drummer 
Flo Mounier says their last singer, 
Martin Lacroix, did an great job of 
fronting the band but things 
bogged down when it came to cre- 
ating new material. “When we came 
to the writing process with him,” 
Mounier says, “we found it wasn’t 
going fast enough. His English was a 
little bit off. We needed someone 
who could write really well, so | 
decided to actually call Lord Worm 
to see if he wanted to do the lyrics 
for the album.” 

At first Mounier figured Worm 
would just write lyrics—having him 
rejoin the band seemed out of the 
question. But it was apparent that he 
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wanted his old position back. “This 
tour is basically just so that people 
who’ve been wanting to see Lord 
Worm for years finally get a chance to 
see him,” Mounier says, “and not have 
to wait until the summer of next year 
or what have you.” 

While Cryptopsy have successfully 
toured the States, Europe and Japan, 
they had to make many sacrifices to 
get their name out there. “At the 
beginning,” Mounier says, “we paid 
to tour, basically. We had the 
bologna sandwich festival for, like, 
three weeks. It was tough, but you 
know what? It had to be done. Now 
for us to go around is not a problem 
because there’s a demand for it. But | 
would say it’s a little bit tougher for 
Canadians and | don’t know why, 
exactly. | just know that most labels 
are either in Europe or the States. But 
now with the Internet and distribu- 
tion, it might make it a little easier 
for everybody.” 
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Ross-country hike 


Simeon Ross ° With plainsay and 
the Kettle Black * Seedy’s « Fri, 
Sept 17 After fronting the successful 
Calgary-based indie rock band Red 
Autumn Fall throughout the ‘90s, 
singer/guitarist Simeon Ross moved to 
Joronto to form Charmer. But after a 
couple of years of packing them into 
Hogtown clubs, Ross has set out on a 
solo journey—not just an album, 
2000's Unarmed, but a cross-country 
walk to raise funds for cancer research. 
His trek started this past April and is 
detailed on his website, www.simeon- 
ross.com. 

After about 5,000 kilometres and 
countless encounters with dozens of 
species of insects, some taking a chunk 
out of him others, er, ending up con- 
verted into protein for the grueling 
days of hiking, Ross arrived in Calgary 
last week. He admits it was a bit of a 
hasty decision to fly to Halifax with 
nothing but a tent and a backpack to 
start his journey, but there was no time 
to lose. “If | had waited for one more 
year to do this walk,” he says, “I would 
have had time to get full sponsorship. 
But there’s cancer in my family right 
now and if | waited there’s a chance 
my grandfather wouldn’t have seen 
the walk happen.” 

Of course, it wasn’t just a selfless 
act of charity; it’s also an amazing pro- 
motion for his new album Iceland. But 
seeing as how Ross has sunk $20,000 
of his own cash into the project for 
flights, food and hotels along the road, 
you've got to admit this is one of the 
most expensive and personally taxing 
ways for a guy who admits he never 
even went camping before to release a 
disc. “It’s kinda funny,” he says. “Each 
part of the country seemed to throw 
its own separate horrible things at me. 
| wouldn’t recommend walking across 
Canada to anybody. It’s not something 
you should try to do by yourself. You 
kinda start turning into Jack Nicholson 
from The Shining after a while. At the 
same time, your mind kinda adjusts to 
any situation you're in. If you got off a 
plane after landing in Calcutta, you’d 
have culture shock, but after a week 
you'd be used to it. So it’s kinda like 
the walk. You get to where walking 50 
kilometres is normal. You just adjust.” 

After a few Alberta gigs, including 
a sold-out show in Calgary last week- 
end, Ross will continue his journey, 
hopefully arriving in Vancouver in a 
month. While getting used to the little 
things during the break like shopping 
and actually talking to someone other 
than truck-stop waitresses, Ross has 
had time to reflect on what the trip 
has meant to him. “At times,” he says, 
“it was like, ‘What the eff am | doing 
Out here? Does anybody even care this 
is happening? Why am | here? | hate 
this.’ And then when | got to the West 
and there’s a lot of press and really 
good reviews and the show sold out— 
it Was really an emotional thing. It was 
all worthwhile.” 


A really big Xiu 


Xiu Xiu ¢ With Djs Mittens and 
Bob Crane ¢ Victory Lounge ° 
Tue, Sept 21 (9pm) Pop music is 
all about gross generalizations. Most 
People can relate to Big Themes like 
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WayneFest * Wayne, AB = Sept 10-12 © reVUE There was more sun than rain 
and enough deep-fried steaks and music at the year’s best badlands music festival to 
keep everyone smiling. Local guitarist Shawn “Swifty” Jonasson was the hardest- 
working man in the tiny ghost town of Wayne, Alberta last weekend. After playing 
New City on Friday night and driving till dawn, he played the first of three gigs at 
WayneFest when the Swiftys took the stage at 11 a.m. Apparently true-blue outlaw 
country artists only need an hour's sleep and a wake-up beer to set things right. He 
was back Jater in the afternoon with Old Reliable and yet again once the sun went 
down and the temperature plummeted to help the George Bushes call it a day. The 
crowd was content to watch the bands (and soak up the grandeur of the locale) from 
the comfort of their lawn chairs or the beer tent until the Bushes got them up and 
shaking. But Carolyn Mark and Her New Boyfriends kept them moving. Of course, 
like keyboardist Ford Pier, maybe they were just jumping around to stave off 


hypothermia. (PD) 


love and joy when they’re nicely 
sanded into vague metaphors. But 
Xiu Xiu resist turning their sentiments 
into easy-to-swallow pills. The Seat- 
tle-based purveyors of confrontation- 
al arty anti-pop—what’s been 
dubbed “confessional victim rock”— 
ground their tunes in specificity. 
Instead of open-ended ballads about 
faceless boys and girls, lead singer 
Jamie Stewart addresses particular 
people and tells stories so vivid it’s 
hard not to visualize them in full 
Technicolor detail. 

“\‘ve always found that the most 
specific music was the stuff | related to 
the most,” explains Stewart, a some- 
time preschool teacher and recovered 
Valley Boy, over a cellphone in Chica- 
go. “Even though it wasn’t about my 
particular life, the person who was 
writing it came from such a singular, 
personal experience, and because | 
knew it was true and not just a fable, it 
seemed more honest.” 

Stewart admits it’s draining to lay 
himself on the line, especially since 
such honesty effaces the boundary 
between his public and private lives. 
As a result, he’s ended up talking 
about stuff in interviews—sexuality, 
molestation, the recent suicide of his 
father (record producer Michael Stew- 
art)—that most people only share with 
their therapists. “I think if | had a pub- 
lic persona, it'd be really difficult to 
shift between that and this thinly 
veiled ultra-personal freakout dude,” 
he says, choosing his words carefully. 
“Sometimes it’s not exactly emotional- 





ly feasible to do that, but at least | try. 

“This is gonna make me sound like 
even more of a pretentious dick,” he 
continues, “but | went through a peri- 
od where | was really obsessed with 
reading the big jazz dudes’ biogra- 
phies, and when people like Monk and 
Charles Mingus and John Coltrane 
were making music, they talked about 
trying to be exactly themselves while 
they were playing. Obviously, we're 
not doing anything on the scale they 
were, but that approach was a big 
inspiration for me and everyone else 
I’ve worked with.” 

When your band mandate is to 
relate only experiences that have hap- 
pened to you and your friends—and 
without blurring faces to protect the 
accused—it can cause friction in your 
relationships. Stewart's mom and sister 
were horrified when he exposed their 
family skeletons on “Nieces Pieces,” a 
darkly pretty chant on Xiu Xiu’s recent 
Fabulous Muscles disc. Plenty of 
strangers find Xiu Xiu’s sincerity hard to 
stomach too, particularly since they 
offer sporadic moments of redemption. 
This isn’t all that shocking, considering 
the band was named for Joan Chen's 
1998 cinematic downer Xiu Xiu: The 
Sent-Down Girl. Stewart frankly insists 
he wants his band’s music to be as dif- 
ficult to listen to as their namesake 
movie is hard to watch. 

“| think the biggest thing | can’t 
stand in music is irony,” he gripes. “! 
find it incredibly upsetting. Embracing 
irony as an aesthetic is such a waste of 
time and life.” —SARAH Liss 
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LES TABERNACLES 


Friday Sept. 24th 
SKA BRAWL TOUR ‘04 
THE TOASTERS 

NEW BLOOD REVIVAL 
THE AFTERBEAT 


wan 
LES TABERNIACIES 


STAIN HUNGRY 


Weil. Sent. 29 
Kold Ethyl 

New City Present 
ICON OF COIL 


Mannequin Depressives 


WED OCT 13 


VUE WEEKLY, CISR FM 88.5 & 
NEW CITY PRESENTS: 


ANTIBALAS 
AFROBEAT ORCHESTRA 


with DJ Bob Trampoline 

Tix: Charge by Phone 420-1757 or 
WWW.tixonthesquare.com, 
Blackbyrd, Freecloud, 

Listen, New City, Megatunes 


Official Marilyn Manson 
Lest We Forget 

CD Release Party 

Win Ltd. Edtion CD's and 
aco Library 

courtesy Universal Music 


Also coming in October: 
Oct 1 CUSTOMER DEPRECIATION PARTY, 
OCT 8 HARVEST MOON PROM, 
OCT 12 DAYGLO ABORTIONS, 
OCT 15 CHOKE, 
OCT 22 3 INCHES OF BLOOD, 
OCT 29 DOA for Halloween! 
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FOR THE WEEK ENDING SEPT 


1. Bjork-Medulla (Elektra) 
2. K.D. Lang — Hymns Of The 49th Parallel (nonesuch) 

3. Ray Charles-Genius loves company (Concord) 

4. Michael Franti- Songs From The Front Porch (boo boo wax) 
5. R.L. Burnside-A bothered mind (Fat Possum) 

6.Guy Davis-Legacy (Red House) 

7. Por Vida - A Tribute To Alejandro Escovedo (sony) 

8. Apostle of Hustle-Folkloric feel (Arts & Crafts) 
9. Steve Earle-The revolution starts now (E-Squared) 

10. J.J. Cale -To Tulsa and Back (santuary) 

11. Todd Snider-East Nashville skyline (Oh boy) 

12. OST-Garden State (Epic) 
13. Various-Rock against Bush Vol.2 (Fat) 
14. Wilco - A Ghost Is Born (nonesuch) 
15. The Sadies-Favorite colours (Outside) 
16. Four Tet-My angel rocks back and forth (Domino) 
17. David Byrne - Grown Backwards (nonesuch) 
18. Julie Dorian-Goodnight nobody (Endearing) 
19. Taking Back Sunday-Where you want to be (Victory) 
20. The Hives - Tyrannosaurus Hives (universal) 

21. Fractal Pattern-No hope but Mt.Hope (Method) 

22. Prodigy-Always outnumbered, never outgunned (XL) 
23. Atreyu - The Curse (victory) 

24. Black Keys-Rubber factory (Fat Possum) 
25. Reverie Sound Revue-Reverie Sound 

Revue (Independent) 
26. Paul Westerberg-Folker (Vagrant) 
27. The Cure-The Cure (geffen) 
28. Modest Mouse - Good news for people who 
love bad news (epic) 

29. Eric Bibb ~ Friends (telarc) 
30. The Crickets-& their buddies (Sovereign arists) 





CA 


MusrcPAw 


HE FAINT 


WET FROM BIRTH 


They were one of the better kept secrets of the 

underground, playing to packed basements and 

Popping up in the occasional fanzine. But in the 
months following Dense Macabre’s release,the 

murmer surrounding The Faint grew louder. Wet ad 

From Birth is The Faint sounding resolute in a “ep, ° 

brave new world, poised to change the face of <n E 
music... complete with a raccoon penis bone-on- —— 


muffler solo On sale now. 
10355 Whyte Ave. Shop online at megatunes.com 434-6342 















Fax your free listings to 
426-2889 or e-mail them 
to Glenys at 
lstings@vueweekly.com 
Deadline Is Friday at 3pm 


il 
LIVE MUSIC 


BACKSTAGE TAP AND GRILL | 
Thursday night jam hosted by 
Terry Singh; 8pm-1am; no { 
cover | 
CARGO AND JAMES TEA | 
SHOPPE Open stage hosted: 

by Ron Taylor; 7:30-10pm 


CASINO (YELLOWHEAD) Liza 
Hendrix (pop/country) 


CHANCE RESTAURANT 
Andrew Glover Trio; 4-7pm 


DRUID Wynter Thursdays open 
stage 


DUSTER'S PUB Jam hosted by | 
Brian Petch 


EASTBOUND BAR Jazz show: 
featuring Morgan McKee 

(piano), Geoff Davison (bass), 
Guillermo Valle (drum), Blake 
Kinley (sax); 8-11pm; no cover | 


53 L'ATTITUDE Dominissimo 
(Latin jazz); (9-midnight) 


FOUR ROOMS Bill Damur Trio 


J AND R BAR AND GRILL 
Open stage with the Poster 
Boys (pop/rock/blues); 
8:30pm-12:30am 


KINGSKNIGHT PUB The 
Sessions 


KROBAR Force of Habit with 
guests; 9pm. 


ST. BASIL'S CULTURAL 
CENTRE David Francey with 
Kieran Kane, Kevin Welch, Fats 
Kaplin presented by the 
Northern Lights Folk Club and 
the Full Moon Folk Club; 8pm; 
$15 (adv)/$17 (door); tickets | 
available at Acoustic Music | 
Shop 433-3545, Myhre’s Music | 
477-1586, TIX on the Square | 
420-1757 


SIDETRACK CAFE Ghost of / 
Science, Ellis; $7 (door); 8pm | 


URBAN LOUNGE Red Fish; $5 
CLASSICAL 
ee 


CAFE SELECT Bonnie Gregory | 
and Rob Taylor (Celti: harp 
and guitar); 6:30-9pm 


WALTER MACKENZIE 

HEALTH SCIENCES CENTRE 
Hear’s to your Health: featuring | 
chamber music performed by | 
Marina Hoover (cello), Patricia | 
Tao (piano); Spm; free | 


bss 


THE ARMOURY Vintage 
Thursdays: retro rock, dance 
and old school hip hop | 


AZUCAR NIGHT CLUB Urban 
Nights: Elephant Man after 
concert party with Dj Touch It 


BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BACKROOM VODKA BAR 
Animation Station: Trip hop, 
drum ‘n’ bass with MC Deadly, 
Gundam, Dale Force | 


BLACK DOG FREEHOUSE 
Thump: intronica with the DDK 
Soundsystem 


COWBOYS House with Ryan 
Wade and guests (patio) 
DECADANCE Soul Heaven: 
house with Tripswitch, Sweetz, 
T-Bass, Alvaro, Femme Funk, 
Rezidnt Funk 


ELEPHANT AND CASTLE ON 





WHYTE Sleeman Method 


YOUR GUIDE TO LIVE MUSIC IN EDMONTON 


Thursdays: hip hop, downtem- 
po with Dj Headspin 

ESCAPE ULTRA LOUNGE 
Thursday Ladies Night: Top 40, 
R&B, retro with DJ Shocker 
FILTHY McNASTY’S Punk 
Rock Bingo: with Dj S.W.A.G. 


(GAS PUMP Ladies Nite: 
40/dance with DJ Christian, 


GUILTY MARTINI D} Jeff 


LONGRIDERS Hot Latin 
Nights; free dance lessons 8- 
9:30pm 

NEW CITY LIKWID LOUNGE 
Rub-A-Dub Thursday: rock- 
steady, dub reggae with D) 
Jeebus and the Operation. 
Redication Sound System 


NEW CITY SUBURBS 
Progress; electro/new wave 
with D] Miss Mannered and 
guests 


O’BYRNE’S The Irish Tiki 
Lounge Bash; Tiki tunes with DJ 
Mike; 9pm 

THE PUBLIK GrassFire: with D) 
Elk Velvet, Because, The Kevin 
and Chris Show, Emma Hood; 
9:30pm (door) 

RATTLESNAKE SALOON Dj 
Butter 


RENDEZVOUS Metal Night: 
with DJ McNasty 


THE ROOST Rotating shows: 
Sticky’s open stage and the 
Weakest Link game with Dj 
Jazzy second and last Thursday; 
$1 (member)/$4 (non-mem- 
ber) 


SAVOY Funk and downtempo 
with Ben Jamin 


SEEDY’S Dj night 


SIDETRACK CAFE Night 
Watch: with Russell Gragg 


THE STANDARD Drum ‘n’ 
bass with Goldie, MC Armanni 
Reigh, Degree, Phatcat; tickets 
at TicketMaster, Foosh, 
Colourblind, Underground 
(WEM) 

STOLLI'S ON WHYTE Top 40 
dance, R&B 

VELVET LOUNGE Urban 
Substance; hip hop/R&B end of 
exams jam with Spincycle, 
Invinceable, J-Money, Sean B 
VICTORY LOUNGE NRMLS 
WLCM: disco-punk and hip- 
hop with DJ Nik 7 and guests 
YOUR APARTMENT Jammers: 
open stage hosted by Katieo; 
8pm 


FRI 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Chuck Rose 

BRAVO BISTRO Afrocuban 
Allstars After Concert Social 
Event 

CASINO (EDMONTON) Room 
to Dance (pop/country 
CASINO (YELLOWHEAD) Liza 
Hendrix (pop/country) 
CHANCE RESTAURANT 
Andrew Glover Trio; 4-7pm. 
FATBOYZ Sinner Street 
(blues/rock); 9:30pm-1:30am; 
no cover 


FOUR ROOMS Rhonda 
Withnell 


JJ'S Right In The Eye (rock) 


KINGSKNIGHT PUB Rhythm 
Slave 


NEW CITY LIKWID LOUNGE 
The Illuminati, C'Mon, Clan 
Blurton-Bionica, Starvin’ 
Hungry, Les Tabernacles 


PEPPERS S.I.N. 
RED'S Chilliwack, guests; 7pm 








ROSEBOWL Patsy Amico and 
Brian Gregg (folk, roots, 
originals) 


SEEDY'S Plainsay, Simeon Ross, 
The Kettle Black; $7 


SIDETRACK CAFE 
Devilsplender, AA Sound 
System, The Doers (CD release 
party) 

URBAN LOUNGE Seventh 
Rain; $5 

WINSPEAR CENTRE The Afro- 
Cuban Allstars: presented by 
the World at Winspear, $42- 
$46; tickets available at the 
Winspear box office 428-1414 


YARDBIRD SUITE Brian 
Buchanan, Brent Wright 
Quartet; 8pm (door), 9pm 
(show); $8 (member)/$12 
(guest); tickets available at 
TicketMaster 451-8000. 


ZENARI'S Zanne Trio 


CLASSICAL 


CONVOCATION HALL Music 
at Convocation Hall presents 
(Czech and Russian music 
featuring Nancy McBride, 
Russell Whitehead, Kathryn 
Macintosh (trombone), Scott 
Whetham (tuba); 8pm; $20 
(adult)/$15 (student/senior); 
tickets available at TIX on the 
Square 420-1757, door, U of 
A's Department of Music 492- 
0601 


WEST END CHRISTIAN 
REFORMED CHURCH Faculty 
and student performances 
presented by Kings University 
College Department of Music; 


8pm; free 
DUS 


THE ARMOURY Top 40/dance 


BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BOOTS Retro Disco: retro 
dance 


BUDDY’S NIGHTCLUB Top 40 
with D] Arrowchaser 


CAFE SELECT Funk and down- 
temp with DJs Tryptomene and 
Slacks 


CALIENTE NIGHTCLUB Urban 
with Black Empera, Invinceable, 
Q.B. and guests 


CIRCLE R Top 40 with Dj Chris 


COWBOYS Ladies Night: top 
40 


CRISTAL LOUNGE Affaire 
Illicit: industrial noise, neoclas- 
sical with Verlaag and Xerxes 


DANTE’S WORLD PUB 
Powerhouse Fridays; dance and 
retro with Zack and Johnny 
Staub (Power 92); Upstairs In 
the Skylounge: soulful house 
with Ryan Wade and guests; 
over 23; dress code 


DINWOODIE LOUNGE 
Progressive house, trance with 
Mark Oliver (Toronto), David 
Stone, Luke Morrison; $5; 9pm 


DONNA Silk: house with 
Winston Roberts and quests 


ELEPHANT AND CASTLE ON 
WHYTE D} Headspin Live 
ESCAPE ULTRA LOUNGE 
Freedom Fridays; Top 40, R&B, 
retro with DJ Shocker 


FILTHY McNASTY’S Shake Yo’ 
Ass; with DJ Serial K 


THE FOX Top 40 retro dance 
music 

‘GAS PUMP Top 40/dance 
with Dj Christian 

GUILTY MARTINI D] Jeff 


HALO Mod Club: Indie rock, 
new wave, ‘60s soul, Britpop 
with Djs Blue Jay and Travy D 


IRON HORSE Urban Dance 
Party: with D] Loose Cannon 


THE JOINT Fresh Fridays: 
Urban by Urban Metropolis 





Sound Crew 


KROBAR Rock, metal, rock 
with Dj Matty; 9pm 
NEWCASTLE PUB AND 
‘GRILL Dj Shawn Z 


ORLANDO'S Ii PUB AND 
GRILL Music with D] V; 9pm 
RATTLESNAKE SALOON D) 
Butter 


THE ROOST Upstairs: Euro 
Blitz: best new European music 
with D] Outtawak 
Downstairs: D) Jazzy; $4 
(member)/$6 (non-member) 
ROXY ON WHYTE Babylon 
Fridays: retro/R&B/dance with 
Dj Extreme 

SIDETRACK CAFE The Jay and 
Jay Show: with Jay Hannley and 
Smilin’ Jay Willis 

THE STANDARD Triple X 
Fridays: top 40/dance 


STOLLI'S ON WHYTE Top 40 
dance, R&B 


STONEHOUSE PUB 
Alternative, house, hip hop, 
top 40 with Dj Rage and D) 
Weezle; 9pm ; 
VICTORY LOUNGE Vindictive 
Metal Fridays 

¥ AFTERHOURS House/break- 
beat with Tripswitch, 
Sureshock, MC Flopro, LP, 
Juicy, Dragon, Old Bitch; 18+ 
YOUR APARTMENT House 
with Dj Tomek 


SAT 


LIVE MUSIC 
eee) 


ATLANTIC TRAP AND GILL 
Chuck Rose 


BLACK DOG FREEHOUSE Hair 
of the Dog: Shuyler Jansen; 4- 
6pm; no cover 

BLIND PIG PUB AND GRILL 
Open Stage; 3-9:30pm 

BUD'S LOUNGE Open jam 
with Lorne Burnstick; 7:30- 
11:30pm 

CASINO (EDMONTON) Room 
to Dance (pop/country) 


(CASINO (YELLOWHEAD) Liza 
Hendrix (pop/country) 


DRUID Harpdog Brown and 
the Bloodhounds; 4-7pm 


FATBOYZ Jam with Patsy 
Amico and Brian Gregg (folk, 
roots, originals); 2-6pm; no 
cover 


FOUR ROOMS Rhonda 
Withnell 


GOLDEN HARVEST 
MINISTRIES CHURCH Sam's 
Gospel Coffee House: free 
HELLENIC HALL Chile's 
Independence Day Party 
featuring America Rosa, Sonora 
Tropical; 7pm (door) 


JJ'S Right In The Eye (rock) 
JEFFREYS CAFE AND WINE 
BAR Le Fuzz (Latin music); $5 


KINGSKNIGHT PUB Rhythm 
Slave 


MEGATUNES The Doers, The 
Cape May; 3pm 

‘O'BYRNE'S Chris Wynters and 
Scott Peters; 3-6pm; 
PEPPERS S.!.N. 

POWER PLANT Shucker, 


Stone Harding, Shout Out Out 
Out Out; 8pm; $7 (door) 
RED'S Club Life Dance Party; 
8pm 

RENDEZVOUS Cause and 
Affect, Phattoe, Esoteric Mind; 
$5 


SEEDY'S Half Cut, High Five. 
Drive, Fasten; $7 





SIDETRACK CAFE Carolyn 
Mark and Her New Best 
Friends, Geoff Berner, Ford Pier. 
8pm; $8 (door) 


SPRUCEGLENFEST Coldspot 
(rock), Chalkline, Euphonic, 
Mo! Badass, featuring Earl 
Pereira (Wide Mouth Mason); 
7pm (gate), 9pm (show); 
tickets available at Homestead 
Recorders 453-1150 


URBAN LOUNGE Seventh 
Rain; $5 

WESTIN BALLROOM Leonardi 
Night: Featuring Paul Bellows, 
Suzanne Holland, Vicky Hynes, 
Babe Lloyd, Wendy McNeil, 
Terry Morrison, Craig Shafer, 
The Chickadivas, Colleen 
Brown, Ann Vriend; 5:30pm; 
$50 (adult)/$25 (student/ 
senior); tickets available at TIX 
on the Square 420-1757 


YARDBIRD SUITE Jeri Brown; 
8pm (door)/9pm (show); $12 
(member)/$16 (guest); tickets 
available at TicketMaster 451 - 
8000 


CLASSICAL 


STOREFRONT STUDIO Bric, 
Baguette and a Broad: French 
and English Cabaret Mireille 
Rijavec with Jeremy Spurgeon 
(piano); 7:30pm (door), 8pm 
(show); $20 (incl. French bread 
and cheese) 


'WINSPEAR CENTRE Roald 
Dahl's Little Red Riding Hood, 
Symphony For Kids presented 
by the Edmonton Symphony 
Orchestra; 2pm; $10 (start for 
child up to 12 years)/$14 (start 
for adult/student/senior) 


DJS 


THE ARMOURY Top 40, 
dance 


BACKROOM VODKA BAR 
Flava: hip hop with Shortround 
and Echo 


BILLY BOB‘S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Brendan’s Sausage Party: 
obscure indie rock with D] 
Ballhog 


BOOTS Flashback Saturdays: 
retro dance, house with Derrick 


BUDDY’S NIGHTCLUB 
Animal; dance with D) 
Arrowchaser 


CIRCLE R Top 40 with Dj Chris 


(CRISTAL LOUNGE Urban with 
Phat Kat (Toronto), Dj Shocka- 
Sean, Invinceable Bomb Squad 
and guests 


DANTE‘S WORLD PUB R&B, 
dance, and retro with Frank the 
Tank; Upstairs in the 
Skylounge: soulful house; 
over 23; dress code 


DONNA Deep lounge house 
with Sam Pillar, Bryan Beca and 
guests 

ELEPHANT AND CASTLE ON 
WHYTE Dj Headspin Live 
ESCAPE ULTRA LOUNGE 
Evolution Saturdays: Top 40, 
R&B, retro with DJ Shocker 


FILTHY McNASTY’S Shake Yo 
Ass: with DJ D-Lusion 

THE FOX Top 40 retro dance 
music 

GAS PUMP Top 40/dance 
with DJ Christian 


GUILTY MARTINI 
Housegroove with Dj Sunny 


IRON HORSE Urban dance 
party with DJ 420 

THE JOINT Get a Nightlife: top 
40/dance/urban 

KROBAR Rock, metal, rock 
with D) Matty; 9pm 

GRILL Dj Shawn Z 


NEW CITY SUBURBS 
Saturdays S.U.C.K.: punk/alt/ 
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AFTERHOUSE 
cae with Eric Field, 
ravis Mateeson, D} Kibon, 
‘Amadeus Ruff, Cranchee, Big 
Daddy, STX, Jeff Hillis, Grytfin; 
1& 

“Saturdays: Progressive house 
with DJs David Stone, Luke 
Morrison, Erin Eden and 
guests; no minors; 9pm (door); 
no cover 
¥ AFTERHOURS House/trance 
with Donovan, Juicy, Ryan 
‘Wade, Luke Morrison, Darcy 
Klein, Anthony Donohue, Erin 
Eden; 18+ 
YOUR APARTMENT Hip hop, 
A&B, old school with JMK and 

“guests 


— 


LIVE MUSIC 
0S 


DOG FREEHOUSE 
teClaim Live Alternative Jazz 
undays: hosted by Rubim de 
foledo (bassist) and guests; no 


JAMES TEA 
OPPE Open stage with Bob 





Robichaud; 7-10pm 

ECCO PUB Open jam session 
hosted by Imaginary Friend 
(blues, roots); 4-8pm 
FESTIVAL PLACE The Real 
McCoy featuring Jason McCoy 
with Adam Harvey 
(singer/songwriter); $24 
(cabaret)/$22 (theatre); tickets 
available at Festival Place box 
office 449-3378, TicketMaster 
451-8000 


FOX PUB From dust, no such 
luck; no minors; 7pm (door), 
9pm (music); $3 

O'BYRNE'S Joe Bird's Irie jam; 
9:30pm 

PARKLAND MUSIC FESTIVAL 
Lionel Rault (folk), Bill Bourne 
(blues/roots), Lonesome and 
Then Some (bluegrass); 1- 
5:30pm; $50 (adult)/$10 (kids 
5-14), incl. lunch; tickets 
available at the Parkland 
Institute 492-8558, TIX on the 
Square 420-1757 


RITCHIE UNITED CHURCH 
Jazz and Reflections: PJ. Perry 
Trio; 3:30-Spm 


ROSEBOWL Jam with Mike 
McDonald; 10pm 


SIDETRACK CAFE Under the 
Covers Sundays: DJ Dudeman, 
Disgrace the Retroman, 
Radioflyer; 8:45pm; $6 


CLASSICAL 


WINSPEAR CENTRE Sundays 
at 3 Organ; Joyce Jones (Davis 
Concert Organ); 3pm; $20; 
tickets available at the 
Winspear Centre Box Office 
428-1414, TIX on the Square 
420-1757 


DUS 


BACKROOM VODKA BAR 
Hip hop with Pigeon John (LA), 
Weezill (OMC Champ), TNT, 
GHU, CBT, Bene e elim, and 
more; 8pm; $7 (door) 
‘CALIENTE NIGHTCLUB Ladies 
Night: urban with Dj} 
Invinceable 

MANHATTAN CLUB Industry 
Sundays: top 40, dance/R&B 
NEW CITY LIKWID LOUNGE 
Atmosphere: funk, rare groove, 
hip hop with D) Cool Curt 
THE ROOST Betty Ford 
Hangover Clinic Show Beer 
Bash: every long weekend with 
Dj Jazzy; $2 

SAVOY French Pop: mixed 
with Deja DJ 

STOLLI'S ON WHYTE Somatic 
Sunday: progressive beats with 


VENUE GUIDE 


THE ARMOURY 10310-85 Ave, 
702-1800 


TRAP AND GILL 
7704-104 St, 432-4611 


AZUCAR NIGHT CLUB 11733- 
78 St. 479-7400. 

BAI 

St, 430-9200 
BACKROOM VODKA BAR 
0324-82 Ave, upstairs, 436-4418 
BACKSTAGE TAP AND GRILL 
12536-137 Ave, 457-5483 

BILLY BOB'S LOUNGE 


Continental Inn, 16625 Stony 
Plain Road, 484-7751 


SLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 

Ce UNO PIG PUB AND 
SIL 22 StAnne St St. Albert, 
BOOTS 10242-106 St, 423-5014 
BRAVO BISTRO 
101779 Su 90p-2750 
BUD'S LOUNGE Grandin 

St. Albert, 458-3826 Noe 
BUODY'S NIGHTCLUB 117258 
Jasper Ave, 488-6636 


Care 
Aes ieee 10018-106 St, 


PUB 8307-99 


CALIENTE MIGHTCLUB 10815 
leper Awe, 425-0850 


CANADIAN LEGION 
re #255, 1o220186 85 996- 


CASINO (EDMONTON) 7055 
Argyll Rd, 463-9467 


CASINO (YELLOWHEAD) 
12464-153 St, 463-9467 


(CHANCE RESTAURANT 10150- 
101 St, 424-0400 


CIRCLE R 13620-97 St, 476-6241 


CONVOCATION HALL U of A 
Campus, 427-1757 


COWBOYS 10102-180 St, 481- 
8739 


CRISTAL LOUNGE 10336 jasper 
Ave, 426-7521 


DANTE’S WORLD PUB 170 St, 
Stony Plain Road, 486-4448 


DECADANCE 10018-105 St, 
990-1792 


DINWOODIE LOUNGE U of A 
Campus, 492-2048 


DONNA 10177-99 St, 429-3338 
DRUID 11606 Jasper Ave, 454- 
9928 


DUSTER’S PUB 6402-118 Ave, 
4TA-SSSA 


EASTBOUND 11248-104 Ave, 
428-2448 


ECCO PUB 9605-66 Ave, 435- 
5050 


ELEPHANT AND CASTLE ON 
WHYTE 10314-82 Ave, 439- 
4s4s 


ESCAPE ULTRA LOUNGE WEM, 
489-1330 


53 VATITTUDE 10612-82 Ave, 
431-5343 


FATBOYZ 6104-104 St, 437- 
3633 





D) Eightsix, Dj Dfekt, quests 
VICTORY LOUNGE Ron Rimer 


Show: broadcast live at 9pm 
on The Team 1260 AM 


ESET) 
L.B.'S PUB Open stage with 
Randy Martin; 9pm-2am 
SECOND CUP (CHURCHILL 
SQUARE) Open mic every 
Mon with Rob Taylor and Ben 
Todd; 7:30-10pm; 
SIDETRACK CAFE Open stage 
Mondays with host Ben 
Spencer; 9pm; no cover 


DJS 


BLACKDOG FREEHOUSE D) 
Pennytentiary 


DUSTER’S PUB D) Dan 


FILTHY McNASTY’S Metal 
Mondays: with D] S.\W.AG. 
O'BYRNE’S Hip Mondays: 
Industry night with Dj 
Finnegan, live music 
STOLLI'S ON WHYTE Manic 
Monday: Old skool, R&B, hip 
hop with Harman 8 and Dj 
Kwake 


VICTORY LOUNGE Anti-Hero 
Mondays post-rock, hip-hop, 
electronica with Dj Slipped 
Disc and quest 


TUE 


LIVE MUSIC 


DRUID Open stage with Chris 
Wynters 


LEGENDS PUB Open jam 
hosted by Gary Thomas 


O'BYRNE'S Celtic night with 
Shannon johnson and friends; 
9:30pm 


PEPPERS Open stage hosted 
by the Darryl Meyer Quartet 
(R&B, blues, jazz) 


SIDETRACK CAFE Motion 
Soundtrack, Winston, 
Storyboard; 8pm; $7 (door) 


URBAN LOUNGE Salsa and 
the City: X-Band, 9pm; Salsa 
dance lessons, 8pm; $5 (door) 


YARDBIND SUITE Tuesday 
Jam Sessions: Bryan Sim 
‘Quartet featuring Bill Jamieson 
and friends; 8pm (door), 9pm 


(show); $3 
DUS 


BILLY BOB'S LOUNGE 
Karaoke and Dj Tues with Run 
Riot Professional Music 
Productions 


BLACK DOG FREEHOUSE 
Viva: with Dj Sean 


BUDDY’S NIGHTCLUB Top 40 
with D] Stephan 


CALIENTE NIGHTCLUB 
Basement Tuesdays: hip 
hop/R&B/reggae/dancehall 
with Bomb Squad, D} 
Invinceable, Q.8. 


DECADANCE Too Coo! for 
Tuesdays: Ambient, Trip hop, 
goa and glitch with Galatea, 
Bitstream and quests 


DUSTER’S PUB D} “Name a 
Tune” Dan 


FILTHY McNASTY'S Twisted 
Trivia; with D) Whit-Ford 
GAS PUMP Karaoke contest 
with Dj Gord 


NEW CITY SUBURBS 
Resurrektion; industrial/EBM 
/electro/goth with Nik Rofeelya 


THE ROOST Flamingo Bingo 
with D] Janny; 8-midnight; $1 
| (member)/S4 (non-member) 


SEEDY'S Tuesday Nights: with 
| D] Miss Mannered 


SIDETRACK CAFE Night 
Watch: with Dj Whitey 
Houston (Lyle Bell) 


LIVE MUSIC 


| ATLANTIC TRAP AND GILL 

| Open mic; 8pm 

BLIND PIG PUB AND GRILL 
Wednesday night jams hosted 
by Randy J. Martin and Danita 
Lynn; 7-11pm. 

| CANADIAN LEGION Open 
stage hosted by Dino Dominelli 
Hot Five; 9-midnight; no cover 


O'BYRNE'S Chris Wynters and 





FESTIVAL PLACE 100 Festival 
Way, Sherwood Park, 451-8000 


FILTHY McNASTY’S 10511-82 
Ave, 432-5224 


FOUR ROOMS RESTAURANT 
(EDMONTON) Edmonton 
Centre, 102 Ave, Entrance, 426- 
4767 


THE FOX 10125-109 St, 990- 
0680 


GAS PUMP 10166-114 St, 488- 
4841 


LE GLOBE 14921 Stony Plain Rd, 
489-1022 


‘GOLDEN HARVEST MINISTRIES 
CHURCH 10504-128 St, 447- 
4357 


GUILTY MARTINI 10338-81 
Ave, 433-7183 


HALO 10538 Jasper Ave, 423- 
HALO 


HELLENIC HALL 10450-116 St 
469-3409 


IRON HORSE 8101 Gateway 
Bivd, 438-1907 


J4VS 13160-118 Ave, 489-7462 


J AND R BAR AND GRILL 4003- 
106 St, 436-4403 


'$ CAFE AND WINE 
BAR 9640-142 St, 451-8890 


‘THE JOINT WEM, 486-3013 


KINGSKNICHT PUB 9221-34 
‘Ave, 433-2599 


KROBAR 10551-82 Ave 
LB.’S PUB 111-23 Akins Dr, St. 
Albert, 460-9100 


LEGENDS PUB 6104-172 St, 
481-2786 


LONGRIDERS 11733-78 St, 479- 
7400 
MEGATUNES Whyte Ave, 104 St/ 
434-6342 

PUB AND CRILL 
6108-90 Ave, 490-1999 


friends; 9:30pm 


NEW CITY LIKWID LOUNGE 
10081 jasper Ave, 413-4578 


NEW CITY SUBURBS 10081 
Jasper Ave, downstairs, 413-4578 


O'BYRNE’S 10616-82 Ave, 414- 
6766 


ORLANDO’S Ii PUB AND GRILL 
13509-127 St, 918-0568 


PARKLAND MUSIC FESTIVAL 
McFall Ranch, 45 minutes East on 
Highway 14, Hastings Lake 


PEPPERS Westmount Shopping 
Centre, 111 Ave, 135 St, 451- 
8022 


PLEASANTVIEW HALL 10860- 
57 Ave, 434-5997 


POWER PLANT U of A Campus, 
492-3101 


THE PUBLIK 4208 Calgary Trail 
South, 485-1749 


RATTLESNAKE SALOON 9261- 
VA Ave, 438-8878 


RED'S WEM Phase Ill, 481-6420 


RENDEZVOUS 10108-149 St, 
444-1822 


RITCHIE UNITED CHURCH 
9624-74 Ave 


THE ROOST 10345-104 St, 
426-3150 


ROSEBOWL 10111-117 St, 
82-2589 


ROSSDALE HALL 10135-96 
Ave, 429-3624 


ROXY ON WHYTE 10544-82 
Ave, 439-7699 


ST. BASIL'S CULTURAL CENTRE 
10819-71 Ave, 420-1757 


SAVOY 10401-82 Ave, 438-0373 
SECOND CUP (CHURCHILL 
SQUARE) Churchil Sq, 423-9061 
SECOND CUP (WHYTE At 
10402-82 Ave, 439-8097 


SEEDY’S 10314-104 St, 421- 
0992 


PLEASANTVIEW HALL 

Northern Bluegrass Circle 

Music Society bluegrass jam; 

7.30pm 

POWER PLANT Raising the 

Fawn, Five O'Clock Charlie; 

| 8pm 

| ROSSDALE COMMUNITY 

| HALL Little Flower open stage 

| hosted by Brian Gregg; 8pm 

| SIDETRACK CAFE Enter the 

| Haggis, Three Days of the Pure; 

| 8pm; $7 (door) 

| URBAN LOUNGE EI Cid, 

| Issues; $5 

| WINSPEAR CENTRE 
Queen-tt’s A Kinda Magic 
(Queen tribute band); 8pm; 

| $47; tickets at Winspear Centre 


box office 
DUS 


BACKROOM VODKA BAR 
Wild Cherry: deep house/pro- 
gressive/breaks with Tripswitch 
and guests 


BLACK DOG FREEHOUSE 
Glitter Gulch: with DJ Buster 
Friendly; no cover 


BUDDY’S NIGHTCLUB Top 40 
with DJ Stephan 


| FILTHY McNASTY’S Mix Tape 
| Bar Star College Nite: with D} 
| 


Rock ‘n’ Rogers 

GAS PUMP Karaoke contest 
with Dj Gord 

LE GLOBE D) Moreno 
(GUILTY MARTINI Dj Sunny 


NEW CITY LIKWID LOUNGE 
New City Dolls: Glam, punk, 
metal with Skinny J, J Frenchy 


THE ROOST Amateur Strip: 
Weena Luy, Sticky Vicky with D} 
Alvaro; $1 (member)/$4 (non- 
member) 


| 
| SEEDY’S DJ night 


SIDETRACK CAFE Revolving 
Mystery with quest DJ 


STOLLI'S ON WHYTE Blue 
Velvet: Urban electronica with 
Derelict and Soulus 


VICTORY LOUNGE | am 
Damo Suzuki: Obscuro-rock, 
electro beats with Dj Mittens 
and DJ Bob Crane; 9pm (door); 
no cover 


YOUR APARTMENT Big Rock 
Indie Rock Night: indie rock 
with Dj Shouldbeinaband 





SIDETRACK CAFE 10333-112 
St, 421-1326 


SPRUCEGLENFEST 
Porterpalooza, North of Spruce 
Grave, Muir Lake, 453-1150 


‘THE STANDARD 6107-104 St. 
438-2582 


STOLL'S ON WHYTE 20) 
10368-82 Ave, 437-2293 


STONEHOUSE PUB 11012 Jasper 
Ave, 420-0448 


THE STANDARD 6107-104 St, 
438-CLUB 


STOREFRONT STUDIO 6324. 
106 St, 489-6693 


TONIC AFTER DARK 9970-62 
Ave, 408-4686 


TWILIGHT AFTERHOURS 
10018-105 St (downstairs), 990- 
1792 

URBAN LOUNGE 8111-105 St 
439-3388 

VELVET LOUNGE 10041-170 St, 
930-4222 

VICTORY LOUNGE 10030-102 
St (downstairs), 428-1099 
WALTER MACKENZIE HEALTH 
SCIENCES CENTRE First Fi Foyer 
Bernard Snell Auditorium, 112 St, 
U of A Hospital 

WEST END CHIRISTIAN 
REFORMED CHURCH 10015- 
149 St, 465-3500 

WESTIN HOTEL Ballroom, 
420-1757 \ 
WINSPEAR CENTRE 4 Sir 
Winston Churchill Sq, 428-1414 


Y AFTERHOURS 10028-102 St 


YARDBIRD SUITE 10203-86 
Ave, 432-0428 


YOUR APARTMENT 6120-101 
St, 433-3337 


ZENARI'S 10117 101 St, 425- 
6151) 





THE|URBAN 


SOUTHSIDE'S BEST LIVE VENUE 
B111-1055T » 409-3088 


CHECK OUT URBANLOUNGE.NET FOR INF 


FRIDAY ann SATURDAY 


SEVENTH RAIN 


ORMAT 


DANCING LESSONS START AT SPM 
$4.50 BOTTLES OF CACHACA ICE 


FALisban 
UNE Ce 
ilies 


BI111-1058T © 439-3388 


2 SE rn Tone a 


Hom Monday September 20th 


Dewey s Lounge and Universal Music presents 


New Music Mondays 


ph 


dling the pre rele 


o} the new album by 


The Lowest of the Low 


Great prizes to be won.Great food and drink specials. 
Courtesy of Universal Music. Travel Guts. and your Students Union 
flewey's is located in the Powerplant: next to Rutherford Library 


UNIV! 
—S 


UMUSIC.CA 


I2TRAVEL CUTS 








17-18 
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Check out the big brain on Carey 


Frog Eyes frontman 
Carey Mercer 
croaks out high-IQ 
rock ’n’ roll 


By HEATHER ADLER 


cian” is as much a cultural 

cliché as “bulimic supermod- 
el” or “steroid-popping athlete.” 
Frog Eyes frontman Carey Mercer, 
however, is anything but a stereo- 
type. He may speak a bit like a pipe- 
smoking Ph.D. student who rides 
the bus with a copy of The Odyssey 
tucked under his tweed jacket, but 
there’s nothing pompous about his 


ee are experimental musi- 


WER WHT P ESALE 
sane LP 


SHPT 17 - Gul The B ASS C) AL 
wait UNION op 
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elegantly controlled noise. 

Mercer is probably one of the 
only musicians in Canada who could 
claim to have attended Oxford and 
actually make people believe it. With 
music inspired by obscure Russian 
philosophers, Greek mythology and 
Dutch painters, it’s certainly tempt- 


| EXPERIMENTAL 


ing to think Mercer makes the kind of 
incomprehensible music that only 
someone with an extensive, very 
expensive collection of degrees on his 
wall could create. But even though 
the self-educated Mercer may relate 
more to the Iliad than The Simpsons, 
you don’t have to be an academic to 
dig his quirky cabaret. “I think the 





DOORS 7 PM «18+ NO MINORS! 
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things I’m interested in have been 
dubbed intellectual,” Mercer explains, 
“but I just like books, as I think most 
people do. I know some people think 
I’m pretentious, but those voices are 
usually coming from the rock-reliable 
types who go for music that is inten- 
tionally stupid. It’s as boring to be 
consciously stupid as it is to be con- 
sciously intellectual—I just work off 
my daily experiences.” 

It’s just that Mercer’s daily experi- 
ences are a little loftier than those of 
your average Ikea-shopping, Archie- 
reading twentysomething. He quotes 
classic literature in casual conversa- 
tion, drops names like Fyodor Dosto- 
evsky as if they were close friends and 
casually uses philosophical 
metaphors to explain himself. With 
such bookish tendencies ingrained in 


WEEKLY 


his psyche, it’s no wonder they make 
an appearance in his art. “I think I’m 
maybe trying to work my way out of 
the books I live with,” Mercer says, 
“and music is an interesting way to 
go about it, as opposed to writing a 
dissertation—it just feels good to me. 
I need to extrapolate on things like 
Homer, and I love to do it in such an 
inappropriate way as rock music. I get 
kind of a kick out of it.” 


FANS AND CRITICS have also been 
getting a kick out of Mercer’s cock- 
eyed, clanky, cabaret-influenced 
melodies. You can try to glean the 
Tarkovsky references from the songs 
if you like, but even Mercer admits 
you'll probably get it more if you 
just stop trying to get it. “I almost 
want put a sticker on the cover of 
my album to say, ‘No, we’re not try- 
ing to give you an intellectual expe- 
rience,’” he laughs. “If you get really 
neurotic about finding the absolute 
meaning in our music then you 
probably won’t enjoy it as much. If 
you just let it wash over you and 





enjoy it for what it is—a polyphony 
of notes and words—then it’s not ;, 
daunting. Really, I just want to sjy, 
people an emotional experience.” 

In fact, Mercer says Frog Eye, 
music dwells as much in the emotion 
al realm as it does in the intelleciyaj 
one. Although he’s a fan of all varieties 
of art—he designed the CD artwor, 
for their new album, The Folded Paijp, 
and has also dabbled in playwriting 
it’s the intangible, atmospheric qualit; 
of music that appeals to him mos; 
“Most of the time we absorb know). 
edge through the eye,” he notes, “by; 
there’s something almost mystical and 
outside of the didactic about hearins 
music, It’s a very precious thing.” , 

And, really, the last thing th. 
music industry needs is another pur- 
veyor of vacant love songs, so why 
not sing about something a little 
smarter? © 





FROG EYES 

With | Am Damo Suzuki resident Djs 
Mittens and Bob Crane ® Victory Lounge 
® Fri, Sept 17 (9pm) 


FROM SPM - MIDNIGHT DJ RUSSELL GRAGG - 12AM TO CLOSE 


SHOW FROM 
OPEN AT 4PM DAILY  10333-172$T 421-1326 WWIW.SIDETRACKCAFE.COM 
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=415 WEEK: Hank Vanderbyl of Frac- 
Pattern discusses Tool’s Aenima 


the bass player for Fractal Pattern, 
‘Hank Vanderbyl is used to having peo- 
ple describe his group’s music in many 
different ways. 
The band’s most recent recorded 
ort, No Hope But Mt. Hope, saw Fractal 
Bettern pull from a variety of influences, 
from punk to ambient instrumental post- 
yock that showed that they could convey 
9 variety of themes in their lush arrange- 
ments and weird instrumental jams. 
it's actually rather fitting that Van- 
derbyl would choose Aenima as the 
record that most influenced his deci- 
sion to become a musician, because 
Aenima is a record which saw bass 
slayer Justin Chancellor, who was new 
Yo the band when the album was laid 
‘own in the studio, creating a rhythm 
action that went away from traditional 
yock structure. “As a bass player, it 
Mave me a better sense of how to work 
off the drummer as opposed to just fol- 
owing what the guitarist was playing,” 


Vanderbyl says. 

Indeed, Vanderbyl might still have 
gotten into playing music if he’d never 
heard Aenima, but chances are he 
might have taken longer to embrace 
more abstract styles of music like the 
ones created by Fractal Pattern. In fact, 
there's a slight chance that if Vanderby| 
hadn't found that album, he might 
have chosen to play in a more conven- 
tional punk outfit. “When that album 
came out in ’97, | listened almost 
exclusively to Epitaph/Fat punk,” he 
continues. “I’ve been into Tool since | 
was 13, and Aenima was the first new 
material of theirs that | heard. It was 
pretty much the only variation that | 
got between NOFX and Rancid.” 

Aenima was the 1996 follow-up to 
Undertow, Tool’s hugely successful 
major-label debut, which put the band 
at the front of the pack of a new gener- 
ation of heavy bands that emphasized 
musical layering and sonic textures over 
sheer volume. While it did not have the 
commercial appeal (or success) of 
Undertow, Aenima saw the band contin- 
uing their explorations of rhythm pat- 
terns that defied heavy-metal 
conventions. No Tool song is as ground- 
breaking as “Third Eye,” a 14-minute 
jam session on which the rhythm sec- 
tion embraces the influences of the 
Middle East and India. The changes in 
time and instrumentation confounded 
casual metal fans who thought the 
band would continue to rehash their 
1993 hit “Sober” over and over again. 
And the album's dark tone made it 
impossible for commercial rock radio 





































Programmers to embrace it. Aenima is 
the perfect example of an album that a 
band’s hardcore following goes crazy 
for but only mystifies the mainstream. 
Tool continued to show their dis- 
dain for convention long after Aenima; 
anyone who attended the band’s Octo- 
ber 6, 2002 show at the then-named 
Skyreach Centre was treated to one of 
the best arena shows in this city’s histo- 
ty. Singer Maynard James Keenan 
crouched behind the drum kit for the 
entirety of the show, dancing crazily in 
his own dim spotlight. The stage was 
filled with shadows, as if the band 
refused to give their visages equal 
billing with the music. In fact, the daz- 
zling lightshow played just as much on 
the audience as it did on the stage. The 
set was charged with long jammed-out 
instrumental sections, and when the 
band began the show with “Sober” 
(the rock rules state that you leave the 
hit single for the end of the show or the 
encore), they made a statement that 
this would be no basic rock show. © 
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THURS 
| SEPT 
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ELECTRO, DISCO-PUNK, HIP HOP AND NO WAVE! 
INDIE DANCE MAYHEM! DRINK SPECIALS TOO! 


1AM DAMO SUZUKI PRESENTS LIVE ON STAGE 


FROG EYES 


VINDICTIVE METAL UPSTAIRS IN THE STARLIGHT ROOM 
WITH CRYPTOPSY & BLOODSHOTEYE (MONTREAL) 


THE UNDERGROUND SOUND OF PROGRESSIVE HOUSE... 


WITH DJs DAVID STONE, 
COVERT 
AND ERIN EDEN! 


$3.50STELLA ARTOIS & $3,00 HIBALLS ALL NITE! 
DOORS §PM/NO MINORS AND NO COVER! 


ea 


THE AON AIMER SHOW 


BROADCAST LIVEON 1260 AMTHETEAMATS PM! 
BEA PART OF THE LIVE AUDIENCE! A160 
$2.50 DOMESTIC BEER DURING THE Pou SPORTS RADIO 


ANTI-HERO 


ENJOY SKATE VIDEOS, DRINK SPECIALS 
AND THE ROCKING NOISE OF DJ SLIPPED DISC! 
MONDAY? RAWK OUT! 


a: | 1AM DAMO SUZUKI PRESENTS LIVE ON STAGE 


WITH DJS MITTENS AND BOB CRANE 


RULERS SM ato 


S IAM DAMO SUTUHI 


93) witH DJs MITTENS AND BOB CRANE 
OBSCURO-ROCK, ELECTRO BEATS AND MORE! 
DOORS 9PM/NO COVER! 

COMING SOON TO THE VICTORY TAGE... 
TUES. SEPT. 28: SLEEPING GIRL « TIM BARLOT 
THUR. SEPT. 30: SOLVENT « LUSINE 
SAT. OCT. 2: A STELLAR SPECIAL EVENT 


OPEN FOR LUNCH 
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Pier of the realm 


Rampaging rocker 
Ford Pier was 
weaned on punk, 
Sly Stone... and 
Wagner operas 


By LISA GREGOIRE 


in a crib; he was sucking on a bot- 

e of cranberry juice, and listening 

to Franz Josef Haydn’s Symphony 92, 

the “Oxford Symphony.” Dr. Fordyce 

Pier, then head of the University of 

Alberta’s music department, thought 

the “funny piece” would amuse and 
pacify his young baby. 


Ht: earliest musical memory unfolds 


At age two, Ford Pier Jr. learned to 
associate music with records so old 
vinyl became favourite toys in the 
sandbox. Around that time, he pulled 
Sly and the Family Stone’s “Thank 
You (Falettinme Be Mice Elf Again)” 
out of a discount bin of 45s at the 


grocery store. “It’s still among my top 
10 favourites of all time,” he says. 
From there, the precocious, pre- 
pubescent Pier sashayed into opera, 
joining the Edmonton Opera Associ- 
ation’s children’s chorus. When his 
dad introduced him to Richard Wag- 
ner’s tetralogy The Ring of the 
Nibelung—an opera based on Norse 


- with special guest 
OCTOBER 2 — REDY 
TICKETS ON SALE NOW! 


ticketmaster 


Teg 451-8900 / www. ticketmaster.ca 


www.gomez.co.uk 


WEEKLY 


Tickets to the show and 
a copy of the new cd! 


Send the name of the new CD and your 
name and daytime phone number to 


gomez@vueweekly.com 
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» 
myths that took 28 years to co; 
and four says to perform—Pier w,, 
undone. “[Wagner], more than any 
one else, was responsible fo; Hf 
foundation of whatever musical 1. 
sibilities I have.” He laughs the, 





AA Sound System 


Continued from page 18 











Tyler’s proud that the band ha 
begun to attract a larger audience 
AA Sound System reached Gumbal 
25 on the Exclaim! charts |ast 
month—the fact that they've perfect. 
ly captured a specific moment in his. 
tory gives him greater satisfaction 
“Ten yeai. from now,” he says, “that 
album is still going to be document- 
ed—maybe only by my mom and 
Ayla’s dad, but we just hope to hell 
that we still like it. Think about the 
photographs you have from back in 
grade school; they’re a document of 
what that time in your life was like, 
and we hope we remember this 
chapter as fondly as we do those 
childhood memories.” 

Childhood and what Tyler refers 
to as “the terribly tragic hair of high 
school” have long since become dis- 
tant memories for AA Sound System. 
And even though the solitude of the 
prairies will always hold a warm place 
in their hearts, it seems the boys have 
adapted well to life in the city. They 
may miss the simple elegance vs 
empty fields or the precious memories 
contained in the old wood rooms that 
their families raised them in, but 
Edmonton has given the band a lot o! 
room to grow. All three of the mem- 
bers have played around town, exper- 
imenting with sound in different 
bands ranging from Wilfred N and 
the Grown Men to Mr. Relaxer to 
Mark Davis’s side project. “! think 
Edmonton rocks,” Tyler says, “2” 
some of the albums I love listening ' 
are by people that have come [10 
this city: the Swiftys, Old Reliable, th 
George Bushes. Plus, what it reall) 
comes down to is having really 8° ood 
friends in Edmonton who all suppo" 
each other. If you go to the Black D% 
any night when a local band is pl)" 
ing, then everyone is there chee!!"> 
them on, drinking beer and having 
fun. That's precious to us.” © 





AA SOUND SYSTEM 

CD Release Party With the Doers 0" 
Devilsplender  Sidetrack Café ® Fri, 5°? rt 
17 (8pm) 
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d punk rock.” 
‘is Ford Pier we're talk- 
le guy who jumped and 
with Jr. Gone Wild, 
asNo and D.O.A. The chatter- 
ith the rubber legs. The cavort- 
ette behind the keyboards. 

But Jisten to his new disc, Pier-ic 

ory, and suddenly opera makes 

Ricci sense. The disc starts and 
snds with a hymn and travels 
rough a full spectrum of musical 
yyles from arena rock to crooning 
»allads and post-punk pop. On this 
,rousel of swelling, multi-rhythmic 
melodies and fuzzy distortion sit 
pjor's lyrical characters: shyster, sol- 
jier, lover, loser, consumer, confes- 

oy. It’s got all the drama and glitter 
»f a good opera. Or a supergroup of 
pril Wine, Burton Cummings and 
‘he Rheostatics. 

Then there’s the voice. Tenderly 
jurtured by Juno-winning producer 
fichael Phillip Wojewoda (Rheostat- 
ics, Barenaked Ladies, Jane Siberry), 

Pier's vocals soar into pitch-perfect 
stsettos and then cartwheel through 


TOOB! Jasper Ave. Polodium Build 
coll 429 CLUB for more info 


anthems and allegories. Add horns, 
strings, back-up vocals and percus- 
sion from some of Canada’s premier 
minstrels (Martin Tielli, Jesse Zubot 
and Jason Tait, to name a few) and 
you have what the Globe and Mail’s 
Robert Everett-Green called “an 
excellent rampage.” 


PIER—BORN IN BOSTON, raised in 
Edmonton and now living in Toron- 
to, to focus on a solo career—might 
have been an actor, conductor, or 
theatre director. Any job, really, as 
long as it involved the stage. A con- 
summate performer and preacher, 
Pier needs an audience. And he loves 
being tested under the lights. Like 
earlier this year when, about two 
weeks before opening night, he 
jumped into a Whitehorse amateur 
production of Hair, one of his 
favourite musicals, to play guitar. 

Or the Carolyn Mark hootenan- 
ny he played recently in Maberly, 
Ontario with the likes of Sarah 
Harmer, Luther Wright and Oh 
Susanna. “It hit me all of a sudden 


that these people are going to hate 
me,” he says of the notion that 
struck him in the wings that night. 
“And they have a right to.” Pier is 
on the phone from his parents’ 
house in Edmonton where the 
sound of creaking floors betrays his 
incessant pacing. The good folk of 
Maberly, he says, politely indulged 
him, “but they were waiting for 
Sarah to come back on.” 

Though he plays in Mark's band 
and counts many folksingers among 
his friends, he eschews the acoustic 
guitar and all its hippie trappings. “I 
don’t have much in common with 
Woody Guthrie,” he says. But he’s 
been having fun nonetheless on a 
triple-bill tour with Mark and Van- 
couver accordion-jester Geoff Berner. 
Fun is what nudged him away from 
university and toward rock ‘n’ roll in 
the first place, he says. And fun is 
what keeps him there. © 


FORD PIER 
With Carolyn Mark and Geoff Berner 
Sidetrack Cafe © Sat, Sept 18 (8pm) 
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YFUL REBELLION 
2) TIM MCGRAW 


7) ALAN JACKSON 
_ WHAT | DO 

_ 8) TEA PARTY 
SEVEN CIRCLES 

9) NOW! 9 

| 10) VELVET REVOLVER | 
CONTRABAND 





1) THE PUNISHER 
2) KILL BILL VOL. 2 
3) PASSION OF THE 
CHRIST (WIDESCREEN) 
4) SNL: WILL FERRELL 
PT. 2 
5) ANGEL: 
SEASON FOUR 
(6DVDS) 
6) LADYKILLERS 
(WIDESCREEN) 
7) DAWN OF THE 

| | DEAD: CE (4DVD) 

| | 8) STEVIE RAY 

"| VAUGHAN 
9) JERSEY GIRL 
10) OASIS 


DEATH FROM ABOVE 1979 

YOU’RE A WOMAN, I'M A MACHINE 
(LAST GLORY) 
ee 
Death From Above’s debut album took 
a damn long time to come out 
because of a legal fight over the 
band’s name with electrofunk produc- 
ers DFA. But now You’re a Woman, I’m 
a Machine has arrived and has ears 
everywhere throbbing. 

The Canadian duo of Jesse Keeler 
and Sebastien Grainger don’t diddle 
around and make pussy dance music; 
using just a bass guitar and drum kit, 
they make rock music so intense it 
blows out eardrums. The lack of gui- 
tars goes unnoticed on a track like 
“Romantic Rights” because the bass is 
so loud and punishing it takes the 
place of any axe-shredding. DFA 1979 
take the punk spirit of the Stooges and 
inject it with extra volume to create 
masterpieces like “Cold War,” featur- 
ing howling lyrics like “This war is cold 
and silent/Our love has turned to vio- 
lence.” You're a Woman takes rock 


BUILT 


live music 


music to the max and slaps your sens- 
es until you bleed with pleasure. 


Ye te te te —Crap Hucuak 


VARIOUS ARTISTS 
CBC RADIO 3 SESSIONS: VOLUME 1 
(CBC) 
a) 
Session recordings usually suffer from 
one enduring flaw: bad sound. Not 
the kind made by musicians with more 
hair than talent as they poke at their 
instruments, but the horrible tinny 
production quality that could only oth- 
erwise be achieved by recording in a 
small box, or possibly a hobo’s asshole. 
Still, there’s a certain intimacy to ses- 
sion music, and given the bands on 
the compilation it’s easy to understand 
this release’s appeal. Kid Koala, the 
New Pornographers, the Organ, Oh 
Susanna, Hot Hot Heat, the Dears, 
Buck 65: it almost reads like a list of 
scenester-approved music—although 
there is the odd presence of Sloan’s 
lacklustre “Losing California.” 

Of course, the lineup can’t make 
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every tuesday night 
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SESSIONS: 


up for the fact that it’s still a session 
recording. While Kid Koala and Mani- 
toba come away relatively unscathed, 
many of the others suffer the way Hot 
Hot Heat's Steve Bays’s voice does on 
“Le Le Low.” It’s still that yelling war- 
ble, but now it’s a whole lot more 
annoying. Of course, you could just go 
and buy the original records yourself, 
but then Mothercorp might feel bad. 
ete —James ELrorD 


JULIE DOIRON 

GOODNIGHT NOBODY 

(ENDEARING) 

[ee eee 
This is a Sunday afternoon CD. Or, 
depending on your mood, a lonely, 
after-midnight-on-Saturday kind of 
disc. It’s one you might throw into the 
portable player and take for a walk by 
the North Saskatchewan River. It’s got 
the sparse beauty of a black-and-white 
photo or an old, faded barn. You have 
to look (or, in the case of the CD, lis- 
ten) for a moment and the fetching, 
textured lines eventually reveal them- 
selves. Julie Doiron’s third solo disc 
since she left Moncton, New 
Brunswick indie folksters Eric’s Trip, 
Goodnight Nobody is a reflection in the 
water, soft and fleeting. Doiron’s raw, 
plaintive voice flows restlessly through- 
out, from the superb opener “Snow- 
falls in November” through haunting, 
emotional numbers such as “Last 
Night” and “When | Awoke.” Record- 
ed variously in Paris (live), at the 
Ottawa studio of Dave Draves and in 
the Toronto apartment of ex-Eric’s Trip 
collaborator Rick White, these dozen 
songs explore passion and rejection, 
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funeral 
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self-worth and self-expression, ang 5), 
aptly dedicated to “all those who }, 

loved and lost and loved again,” s),... 
like a loose-fitting Sarah Harmer with, 
voice somewhere between the ¢.,, 
boy Junkies’ Margo Timmins and go) 
Wiseman. Stirring themes gently rep. 
dered. WH # —Lisa Grecoire 


FREDERIC GALLIANO 
AND THE AFRICAN DIVAS 
SACRE LIVE! 
(F-COMMUNICATIONS) 


From a visual standpoint, Frederic Ga}. 
liano and the African Divas have got it 
nailed, | managed to catch them piay. 
ing in Taipei last year when they 
opened for legendary F-Com label boss 9 
D) Laurent Garnier. Galliano’s premise 
is simple enough: he plays kit and gear 
while in front of him, three statuesque 
and resplendent African women har 
monize on a variety of tribal chants, 
However, that night Galliano tweake 
things a bit too much—he laid a lot of 
unnecessary reverb, delay, decay an 
other trickery onto the vocals. Frankly, 
if it ain’t broke, don’t fix it. 

However, things are a bit more bal- 
anced on Sacré Live!; Galliano’s pro- 
gramming and the Divas’ vocals boll 
get more breathing room. Even wit 
Galliano easing up on the effects, 
there’s still a great sense of spontaneity 
to the performance—especially wit 
the Divas, who seem to be in a particu- 
larly playful mood. Galliano also occa- 
sionally gives the girls a break and iets 
his superb tribal drum patterns take 
centre stage. The heads who very 
much believe “it began in Africa” (by 
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stealing of a nation 


top 10 sellers 


01. hands up, tiger red light sting 
02. owl of fives daniel padden 
03. leviathan mastodon 


04. you're a woman... death from above 1979 


05. stealing of a nation radio 4 





radio 4 


nino rojo 
devendra banhart 


06. half smiles of... guided by voices 
07. bluebeny boat fiery furnaces 
08. winchester cathedral clinic 

09. wet from birth the faint 

10. brokenhearted dragonflies v/a 
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ay of France) or fans of Galliano’s 
ork under his Frikyiwa imprint will 


finitely enjoy this live bit of jazzy Afro 
iri ig. wowed Yuri WuENscH 



















CORDOVAN 
(LUNATIC WORKS) 


Combine the West Coast jazz sound 
made famous by the likes of Dave 
scubeck, Art Pepper and Chet Baker 
with a modern DIY punk-tronic ethos 
and you'll arrive at Cordovan’s Greg 
Reeve. A bassist with a background in 
rock, reggae and jazz, Reeve cuts and 
pastes it all into a computer and the 
result is this rather nice self-titled 
album. 

From “Magma,” with its lazy-day 
melody, brushed drums and ‘60s-style 
sigan sounds to the broken beats and 
more insistent groove of “Tk421,” 
Reeve has a range as wide as his influ- 





ences. Tracks like “Sidewinder” have a 
kitschy flair reminiscent of Air or Daft 
Punk while “Blue Goo” is more about 
freestyle funkiness and has a sweet 
jam-band feel. He rounds things out 
with some more offbeat, dub-influ- 
enced material. While Reeve’s stuff isn’t 
going to knock your socks off, as marti- 
ni music goes it’s an impressive debut. 
With downtempo, it’s better to be 
stirred than shaken, anyway. %& %r 
—Yur! WUENSCH 


Dj MICRO 

OUT THROUGH THE INPUT 

(SYSTEM) 

SS ee 
After listening to D] Micro’s latest, | 
immediately thought the guy had lost 
it. Then | began wondering whether 
he ever, in fact, had it. With that, | 
decided to give a couple of older 
Micro mixes—namely Micro Tech Mix 
Volumes One and Two—a listen. While 


Th DJ MICRO 


the tunes on both discs are a bit 
dated, | still appreciate their appeal— 
they’re gritty and euphoric in all the 
right places even if the mixing is at 
times lacklustre. 

The same can be said of the 
incredibly uneven Out Through the 
Input. Micro frequently makes no 
attempt at beat-matching whatsoever, 
depending instead on a mere fade-in 
and fade-out on a breakdown. But 
what really makes this mix odious is 
the inclusion of Adeva’s house classic 
“\n & Out” set to harder trance. Ick. 
Micro includes a couple of his own 
productions (“Penetrate” and a remix 
of “Eternal Flame” by Maxum Deejays) 
and there’s a bonus DVD loaded with 
major Micro extras, but who gives a 
shit? There’s much better, harder 
music to be had out there, kids, and 
Micro’s mass-market fare is something 
you owe it to yourself to outgrow 
ted —Yuri Wuensch 
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Wolf Eyes 

Burned Mind 

(Sub Pop) 

This is anti-secretary rock! It frightens people who think 
they are cutting-edge for owning copies of Trans and 
Metal Machine Music. For their part, Wolf Eyes have stayed 
the course with another eardrum-rupturing meld of feed- 
back and distorted, top-heavy electronics. Stunning, dis- 
orienting and discombobulating! 


Colonel Claypool’s Bucket of Bernie Brains 

The Big Eyeball in the Sky 

(Prawn Song) 

You know the world’s most annoying guitar player would 
eventually hook up with the world’s most annoying bass 
player. Not unlike handicapped children, this album is 
such an obvious target for ridicule that to actually make 
fun of it just seems cruel and pointless. | sort of promised 
myself beforehand that I’d take the high road. Alas, after 
two excruciating listens | feel compelled to verbally bash 
the living shit out of this lemon. 


The unassuming Matheson slips under your radar like a 
hobo-style ninja, then busts you up old-school with his 
"Elvis Costello-on-Quaaludes ramblings. What does that 

mean? | dunno, buy the goddamn album. You'll thank 
me fop ites 


alectric fuzz machine for an acoustic guitar 
niment from his friends (including Van 


s BY WHITEY AND TB PLAYER 
ae 


National Monument 

EP 

(Northwest Observatory) 

Man, !’m a sucker for this kind of stuff. Fuzzy, noisy gui- 
tars and sweet vocal harmonies. It’s worked for countless 
others and it sure as shit works here. Need a full-length 
from these lads. 


Simeon Ross 

Iceland 

(independent) 

Simeon continues right where Red Autumn Fall left off, 
although everything has been Coldplay-cized for your 
protection. This isn’t a bad thing, as the songs are solid 
and the performance is there too. 


G. Love 

The Hustle 

(Universal) 

You can almost smell the dirty hippies whirling around 
the drum circle “chillaxin’” to this one. Then, while get- 
ting a new hair wrap, tears are shed. | love you, man... | 
LOVE YOU, MAAAAAN. 


Brian Wilson 

Smile 

(Nonesuch) 

This could quite possibly be the most anticipated record 
of 1967 and 2004. Upon hearing the record that 
snapped Brian Wilson's sanity was going to be complet- 
ed and released, | was ecstatic. Upon hearing that it was 
a re-recording of the original project, | was somewhat 
dubious. The good news is Brian and his handlers have 
accurately remade and completed Smile in all its ragged 
glory. What would have been the Beach Boys’ White 
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$19 cover 
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the bear presents 


jet set satellite 
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8.5 € NEW ITY PRESENTS: 


DJ BOB TRAMPOLINE 
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Album is finally available for mass consumption and |, for 
one, am a believer. fl 
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1), Sweet shows that he is still at 


- H i ii ye. Pal Build 
e and is (to use a totally inappropriate | ine ae i Me ee 


etaphor) taking names and kicking ass. 
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By DAVID STONE 


The Goldie Standard 


Goldie * The Standard ¢ Thu, Sept 
16 |'rn not really one for reality shows, | 
have to admit. Except for The Amazing 
Race, which can be a good time all 
around. And The Apprentice, only 
because Donald Trump’s hair defies sci- 
ence and you can never get bored with 
desperate greed. But Big Brother? 
Watching people sit around on couches 
and bitch about one another? That was 
an entire semester of university shared 
housing for me, thanks a lot. 

But over in England, drum ’n’ bass 
bad boy Goldie threw himself in with 
that lot by volunteering to play in a 
celebrity version of the show. He man- 
aged to get himself turfed, mind you, 
but he didn’t seem to mind. “The only 
way to describe what it was like in 
there is ‘celebrity rehab,’” he explains 
on his website at trusttheD].com. “It 
was almost like the Atkins Diet of the 
celebrity rehab world. But instead of 
eating loads of really healthy food, you 
are inundated with lots of red meat 
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and, unlike the Priory, it’s like ‘Yeah, this 
is rehab—let’s get pissed and talk shit!’” 

Beyond asking fellow guests if their 
breasts were real and trying to pre- 
serve his own mental health, Goldie 
found a talent for sewing and stewed 
over the idea of celebrity. “I’ve been 
catapulted into this mega-celebrity 
thing,” he muses on his website, “and | 
probably became more famous sitting 
on my arse doing fuck-all, thinking 
about what I’d done in my life. | love 
that, coz a lot of people say, ‘Goldie... 
you’re great but what do you do?’ It 
may make them pay more attention to 
what I’ve done and hopefully it will 
change their perceptions.” 

So what has he done? Defined a 
genre, for starters. Starting out a hip 
hop kid in the suburb of Walsal, Eng- 
land he was bombing walls with his 
graffiti until he moved to Miami where 
he started a business engraving gold 
teeth. But a return trip to England in 
1992 introduced him to a new hybrid 
sound which caught his ear and his 
imagination. 

He immediately started producing 
music, finding support from jungle pio- 
neers like Fabio and Grooverider. As the 
scene absorbed darker sounds, Goldie 
(under the moniker Metalheadz) fol- 
lowed suit with “Terminator.” But his 
desire to create more melodic tunage 
took him toward productions like 
“Angel” and his first album, Timeless— 
the first of its kind to come out on a 
major label (London Records). 

Goldie’s Metalheadz label became 
the definitive label for the better part of 


the 1990s and his second albu, 
urn Returnz, was twice as elaborata« ™ 
bewildering as Timeless, with ap, bi 
lithic first track (the hour- -long o 
“Mother”), collaborations wit}, 
Gallagher of Oasis, and his own 
throughout. Recently, Metalhead, », 
label resurfaced in a big way wit), 
material, including singles from Aj, 
boy John Rolodex. 

But what has made Goldie o, dur 
as an icon? It’s more than the teci} 
represents the idea of drum ‘n’ 
hip hop bravado, focussed agg; 
and sophisticated swagger. H.'. . 
original rude boy, born from a i), 
tion of hip hop, reggae soun 
and punk rock, streamlined ; 
impressive force that continues to ;p, 
along, regardless of trends. 

Goldie’s not the only party \}), 
week. Friday night will feature a oo. 
old student masher with Torontq:. 
Mark Oliver, yours truly 2 
Morrison at Dinwoodie Lounge 
U of A Students’ Union Building 
cheap five bucks to get in, and yo, 
rock out to the latest treats that | 
blown away the dance floor at 
native Guvernment. And next 
day, synth pop fans can head d 
the Victory Lounge to enjoy 
by Ghostly International r 
artist Solvent, who will be a gue 
Nik7’s NRMLS WLCM night. © 
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Lounge with Luke Morrison and Erin 
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A woman gives her 
husband a 
shocking birthday 
oresent in 
Alexandra’s Project 


By BRIAN GIBSON 


ly fascinating experiment—a per- 
erse, malicious film that you 
watch even though you're not really 


pris Project is a painful- 


sure you want to see what happens 
next. The test subject in this tortu- 
ous rat maze of a thriller is Alexan- 
dra’s husband Steve (Gary Sweet), 
but if you see the film, it’s also you. 
You end up watching Alexandra’s 
intricately plotted revenge being 
projected at Steve and at you, and 
it’s an uncomfortable feeling when 
the plush chair you're sitting in at 
the cinema becomes a hot seat. 

Rolf de Heer’s film opens with the 
camera coasting along suburban 
streets at sunrise. Finally it enters one 
townhouse, revealing the master bed- 





room as slats of light penetrate the 
shades as Steve and Alexandra (Helen 
Buday) are about to rise and shine. 
The wife wakes first, looking pensive- 
ly at her husband. Although it’s 


THRILLER 


Steve's birthday, there’s a growing 
unease in Alexandra, and the tension 
mounts as the camera tracks her 
through the house, an internally lock- 
ing, metal-shuttered security fortress. 
Buff, middle-aged Steve is, literally, 


the cocky white male as he does his 
morning push-ups naked and, look- 
ing at his neighbour out the window, 
calls him a “fat fucking hairy watering 
gardener.” But he seems to be a good 
father to his daughter and younger 
son. After saying bye to his family, 
Steve's off to his Dilbert-like office job, 
unaware of the nasty birthday surpris- 
es that await him when he returns 
home from work at five. 

The tension of a claustrophobic 
marriage in a conformist, gated subur- 
bia crackles off the screen early on in 
Alexandra’s Project. But when Steve 
comes back to an empty house, some- 
times de Heer is so concerned with 
making the mood pregnant with ten- 
sion that the eventual plot payoffs 
feel a bit overdue—a few more cuts 
here and there would have made for a 
tauter film. (After a while, the slow 
tracking shots through hallways and 
around rooms made me think that de 
Heer was competing for this year’s 
HGTV Award for Best Use of a Home 
in a Thriller, won two years ago by 
David Fincher’s Panic Room.) 


IT TURNS OUT that Steve—who may 
or may not be a philanderer—only 
ever wanted his wife for her body, 
and has never appreciated her heart 
or brains. If this sounds a bit simplis- 
tic and puzzling (why didn’t Alexan- 
dra file for separation long ago?), it 
is, but what de Heer lacks in giving 
Alexandra motive, he more than 
makes up for in Alexandra’s unset- 
tling modus operandi. We become 
gripped, along with Steve, as he 
watches his birthday present, a 
videotape, turn from another list of 
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Superstar 


Superstar in a 
Housearess fails to 
capture the legend 
of drag queen 
Jackie Curtis 


By JOCELYN AHLF 


ture”? A society that rejects the 

rest of the world, or a society 
rejected by the rest of the world? 
Television often paints the hippie 
scene as the foremost anti-establish- 
ment movement of the '60s, but in 
New York City—specifically in the 
wacky world of Andy Warhol's Fac- 
tory—there was a counterculture to 
all that granola: transgendered 
artists obsessed with old Hollywood 
and true experimentation. Jackie 
Curtis, the subject of Craig High- 
berger’s documentary Superstar 
in a Housedress, was an actor, 
singer, poet and playwright who 
existed in a genderless world of glit- 
tering trash, living as neither man 
nor woman but simply as “Jackie 
Curtis.” This is why I am amazed 
and disappointed that Highberger 
has presented the story of extraordi- 
nary persona with so little drama or 
momentum. How did he managed 
to make such a dull movie about 
such a wild person? 

Jackie Curtis was raised by her 
grandmother, a bar owner named 
“Slugger Ann,” and as a young actor 
worked with Bette Midler, Robert 


He: does one define “countercul- 
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De Niro and Harvey Fierstein. She 
wrote outrageous plays with fabu- 
lous titles like Glamour, Glory and 
Gold, Heaven Grand in Amber Orbit 
and my favourite, Vain Victory: The 
Vicissitudes of the Damned. (The 
footage of these plays makes them 
look like a cross between | Love Lucy 
and The Rocky Horror Show.) Curtis 
was also a Warhol superstar, and 
along with Candy Darling and 
Holly Woodlawn, caused all sorts of 
fun havoc inside the Factory. Most 
interesting to me, though, is that 
Curtis really was a gender wild 
card, having lunch as a woman and 
dinner as a man. Curtis was born a 
man and built like a linebacker yet 


DOCUMENTARY 


she never hid who she was. Unlike 
her contemporaries, she was not 
trying to be a woman. She never 
wore false boobs and was often 
seen sporting lipstick along with 
her five o'clock shadow at the local 
diner. She was public and casual 
with her ambiguity—and that takes 
balls, so to speak. 


MOST OF THE TALES of Curtis's out- 
rageous behaviour are told by friends 
and family—30 different intervie- 
wees in all, and while they are defi- 
nitely some colourful folk, these 
anecdotes amount to little more 
than wild tales of wild antics. Sure, 
Curtis was a “superstar,” but how 
did she affect the big picture? She 
was a pioneer in female imperson- 


SEPTEMBER 16-22, 2004 


complaints about their marriage 
(Steve fast-forwards through this 
Part) into a series of lurches on an 
emotional rollercoaster. Welcome, 
fellow viewer, to Alexandra’s manip- 
ulative ride of revenge, as she 
stripteases, suddenly alters the mood 
with a chilling revelation, then pulls 
the rug out from under us, then 
switches back to sexual tactics to 
taunt Steve, exploiting Steve's lust 
for her and underappreciation of her 
intellect at every turn. 

Alexandra’s Project is, in some 
ways, a female-slanted version of Neil 
LaBute’s In the Company of Men, a 
nihilistic exploration of relationships 
that saw two men mentally and emo- 
tionally torture a deaf woman. What 
de Heer’s film needs, though, to" 
relieve itself of its bitterly stifling, 
sterile view of a misogynistic mar- 
Tiage, is a bit more ambiguity—Steve 
is too much the quiet, brooding, 
impulsive lout who rarely counters 
his wife’s charges against him. 

Still, while there may not be 
quite enough to think about, but 
there’s a lot to take in—this film 
packs some vicious dramatic punch- 
es. Maybe Alexandra’s Project is more 
sample drug test than lab experi- 
ment—the pill you swallow leaves 
you with a bitter aftertaste, a squea- 
mish, unsettled feeling in your stom- 
ach and some dark images burning 
in your mind. © 


ALEXANDRA’S PROJECT 

Written and directed by Rolf de Heer « 
Starring Gary Sweet and Helen Buday 
Fri-Mon, September 17-20 (7pm) 
Metro Cinema * 425-9212 


ation, and must have made some 
ripples in the pond but we are only 
teased with hints of what they were. 
There are mentions of events—such 
as Curtis’s wedding to Eric Emer- 
son—that I would have liked to 
know more about. Was it a stunt or 
for real? Highberger could have used 
his narrator, the eloquent Lily Tom- 
lin, to clarify dramatic occurrences 
from great parties, but sadly she has 
about five lines. 

However, the biggest thing miss- 
ing from Superstar in a Housedress is 
the filmmaker’s voice. Why was 
Jackie Curtis so important to Craig 
Highberger? They were friends, but 
why does he feel the need to share 
the Jackie Curtis story with others? 
I'm not looking for some life-chang- 
ing hypothesis about her, just his 
view, and unfortunately his film’s 
loosey-goosey structure and over- 
long interviews blur his statement 
from “Jackie Curtis was a brilliant 
genius!!!” into “Jackie Curtis was 
alive once.” 

This is a film that seems to have 
been made with a lot of love for 
those who knew Curtis, so if you are 
one of those people by all means go. 
If you're a drag queen, see it and 
then do one of her plays at the 
Roost. If you’re anyone else, you'll 
start out interested but soon find 
yourself checking your watch. @ 

SUPERSTAR IN A HOUSEDRESS 
Directed by Craig Highberger * Narrated 
by Lily Tomlin * Zeidler Hall, The Citadel 

e Fri-Mon, Sept 17-20 (9pm) * Metro 
Cinema * 425-9212 





Jacob Aaron Estes 
circumvents mainstream 
Hollywood with Mean Creek 


By PAUL MATWYCHUK 


se like this story is a fable,” 
says writer/director Jacob Aaron 
Estes. He’s describing his new 
film Mean Creek over the phone to 
me from his home in Los Angeles, 
and frankly, I don’t know what he’s 
talking about. For the most part, I 
can’t stand “fables.” When I hear 
people calling a movie a fable, usual- 
ly they’re talking about things like 
Forrest Gump or Big Fish—wet-eyed, 
sentimental fantasies about the 
power of faith (and Hollywood spe- 
cial effects) to transform our hum- 
drum surroundings into a whimsical 
world of magic and happy endings. 
And that’s not Mean Creek. 

In fact, Mean Creek is so com- 
pletely un-sentimental that it took 
Estes nearly seven years after writing 


the first draft of the only to reveal 
script before he another thing, 
could find anyone which just feels 
in Hollywood will- like manipulation 


ing to give him enough money to 
take the project into production. “I 
was 23 and I didn’t have a lot of 
experience as a director,” Estes 
admits. “But on top of that, it posed 
a big marketing challenge, in that it 
was an adult movie that takes place 
in the world of teenagers, which was 
a big stumbling block as far as 
financing it within the studio system 
goes. And on top of that, just as the 
script was gaining a lot of attention 
through the Nicholl Fellowship [a 
prestigious yearly screenwriting com- 
petition sponsored by the Academy 
of Motion Picture Arts and Sciences], 
Columbine happened, and that real- 
ly put a damper on financing a film 
that dealt with kids and violence.” 
(The film eventually found a home at 
an independent production compa- 
ny called Whitewater Films.) 

Mean Creek’s premise probably 
makes it sound like any number of 
scripts that enterprising screenwrit- 
ers were probably pitching the stu- 
dios during the post-Scream/I Know 
What You Did Last Summer teen hor- 
ror/suspense boom. (Reviewers have 
frequently described it as a cross 
between Deliverance and an ABC 
Afterschool Special.) It’s about a group 
of Oregon high-schoolers—timid 
Sam (Rory Culkin), his protective 
older brother Rocky (Trevor Mor- 
gan), his girlfriend Millie (Carly 
Schroeder) and two of Rocky’s 
friends, Clyde (Ryan Kelley) and the 
hot-tempered Marty (Scott Mechlow- 
icz)—who decide to pull a prank on 
the schoolyard bully who's been ter- 
rorizing Sam. Their plan is to invite 
him on a “secret” boat trip to cele- 
brate Sam’s birthday, take him up 
the river into the wilderness, strip 
his clothes off, ditch him and let 

































him find his way home Naked 
Almost inevitably, the plot goes hor. 
ribly wrong and the five young co), 
spirators find themselves having ;, 
decide whether they'll be more jj. 
the kids from Stand By Me o; t}, 
gang from River’s Edge. 


SO WHILE MEAN CREEK may }o, 
superficially like a thriller, but j?; 
more interested in moral dilemmas 
than tricky plot twists. “Yeah, |’, 
generally not all that interested |, 
plot twists as a rule,” Estes says“ 
don’t go to movies and think, ‘Wow 
what a great plot twist! I was « a 
prised!’ In fact, I often feel really 
betrayed by a big plot twist—| (ce; 
like the filmmaker has spent a \ot of 
time convincing me of one thing 





I guess if it’s done seamlessly, | can 
enjoy it, but most of the time, it just 
feels like, ‘Okay, well, joke’s on me.” 

It’s not the plot that keeps sur- 
prising you in Mean Creek (you can 
pretty much tell right from the get- 
go that the practical joke Sam and 
Rocky are planning is going to back- 
fire); it’s the characters, and none 
more so than George, the bully him- 
self. As embodied by a young actor 
named Josh Peck, who gives an 
amazing, brave performance that's 
10 times better than anything Haley 
Joel Osment has ever done, George is 
a fat, socially awkward kid who's as 
much of a schoolyard outcast as the 
kids he’s always picking on. (He's 
been left back a couple of times 
because of a learning disability 
he’s got a huge size advantage over 
the rest of his classmates.) In fact, 
he’s got an offbeat sense of humour, 
he loves playing around with his 
prize possession, a portable video 
camera, and he’s even capable of 
moments of generosity—Sam can’t 
help but feel guilty when George 
brings him a SuperSoaker as a birth- 
day present and he makes a last- 
minute effort to call the prank off. 

The more time Sam and his 
friends spend with George as the) 
travel up the river, the more sy™p* 
thy they feel for him—and yet, at the 
same time, George is also kind of a 
impossible kid to like. He's constant 
ly making up ridiculous stories abou! 
himself, telling inappropriate jok* 
and viciously insulting everyone «ls 
in the boat, and while it’s impossible 
to condone the plot against him, y° 
can’t help but wish someone would 
at least come along and slap so™ 
sense into the kid’s head. 

“Casting the right person for th! 
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oor a > C4 O- 
qritical,” Estes says. “Whoever 
oing to play it had to be self- 
"_. enough to do these scenes and 
en step the scenes and not 
 norrible about everyone calling 
*, jardass’ and ‘fat fuck’ and what- 
He had to be able not just to tum 
Ya dime from one side to the other 
: + show all the little things in- 
+ween. | felt tremendously lucky 
4 h en we met Josh. He had all the 
alities we meeded—he was physical- 
timidating, but he had this sweet- 
7 oozing off of him too. One of 
i first things I did with him was ask 
im how he would get to this place of 
cing so horrible [toward the other 
»aracters}. And he said, ‘Whenever 
‘ attacked, I always go to a place of 
medy as my defence and avoid the 
uation through humour. But what 
sorge does is gO straight to anger and 
slence and I guess I'll just go there 
nyself instead of where Inommally go.’ 
she fact that he was able to articulate 
yat—it’s unusual to find an actor of 
y age who can think a character 
‘rough that clearly. It gave me a lot of 
Sith... It was one of the few places in 
‘ye movie where I think we got exact- 
jy, exactly what we wanted. I always 
joped that George would be funny, 
but 1 never expected to find an actor 
o could do it. The only thing that 
changed was that I always thought 
eorge was going to be a redhead.” 




































«’S PERFORMANCE is even more 
emarkable considering most of his 
srevious acting work has been play- 
ng goofy fat comic relief in stuff like 
V's The Amanda Show (opposite 
manda Bynes) and the kids’ movie 


“Pure Chase-Thriller Excitement.” 


te <i 


Max Keeble’s Big Move. Surprisingly, 
most of Peck’s co-stars also have fil- 
mographies that you’d think might 
have made Estes doubt their ability to 
perform in the flat, naturalistic mode 
he was looking for in Mean Creek: 
Ryan Kelley had a recurring role on 
Smallville; Catly Schroeder is a regular 
on Lizzie McGuire (opposite Hilary 
Duff); and Scott Mechlowicz made 
his film debut earlier this year in the 
jiggle comedy EuroTrip (opposite 
Michelle Trachtenberg). “You can call 
me lazy or you can call me brilliant,” 
Estes says, “but I did not read their 
résumés before they came in to audi- 
tion. The nice thing about teenage 
actors, I think, is that they’re all pret- 
ty much unknown. So none of that 
‘What have they done before?’ preju- 
dice ever entered the room.” 

Once production began, the film, 
which Estes had found so hard to get 
greenlit, suddenly seemed blessed by 
good luck. The shooting went unusu- 
ally smoothly, especially for a movie 
with an all-minors cast that takes 
place mainly outdoors on the water; 
and the finished product quickly 
became a hot item on the festival cir- 
cuit. “When we went to Sundance, we 
hadn’t sold the movie yet,” Estes says, 
“and we went there very much under 
the radar. Thankfully, a representative 
from William Morris saw the film and 
the buzz slowly built, but by the end 
of the festival, we hadn’t sold the 
movie, so there was a lot of anxiety. I 
literally had a 102° fever and was 
throwing up by the end of that festi- 
val. So we had another screening a 
week later for all the buyers, we had a 
couple of offers and we went with 


@oacs: ENTERTAINMENT... 
“INGENIOUS...TWO THUMBS UP!” 


-EBERT & ROEPER 


-Owen Gleiberman, ENTERTAINMENT WEEKLY 


JASON 


civ cxHeis 
BASINGER EVANS STATHA 


Paramount Classics. But that whole 
Sundance experience was a real blitz 
of anxiety, even though we were 
happy we'd just gotten it that far.” 

A few months later, Mean Creek 


was accepted as an official selection 
at the Cannes Film Festival, and 
Estes was finally able to enjoy him- 
self. “Cannes was completely nuts,” 
he says. “It was nonstop press, lots of 
parties—I met Mick Jagger. And we 
got, like, a five-minute standing ova- 
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tion after our first screening. I mean, 
I'd heard how movies will actually 
get booed at Cannes, so I didn’t 
know how it would be received. So 
that was really great. You know, the 





French can be very extreme in their 
taste in things.” 


BUT AT LEAST French teenagers are 
allowed to see Mean Creek. In the 
United States, however, the film has 
been branded with an R, which 


means that kids younger than 17 
can’t buy a ticket to the film unless 
they're accompanied by a parent or 
guardian. “If you have more than 
four uses of the word ‘fuck’ in [a sex- 
ual context], you automatically get 
an R rating,” Estes says. “And there 
were other issues—there’s some 
underage beer drinking, there’s mari- 
juana use and some sexual references. 
They aren't totally rigid on those 
things, but it’s still a puritanical sys- 
tem they've got set up. In France, 
they don’t care about the language; 
they make more of an overall! impres- 
sion of whether the film has any kind 
of value for that age range.” 

In other words, Estes’s film will 
likely be experienced by very few peo- 
plein the age range that arguably 
would most benefit from seeing it. “I 
can’t be angry,” Estes says. “I mean, I 
knew the film was going to be rated R 
because of the system. I think the sys- 
tem sucks and I’m not afraid to say 
that. I think it’s puritanical and not 
thoughtful and in need of a serious 
rethinking. We cannot continue to 
oversimplify issues in our media any- 
more; we've got to figure out a way to 
actually deal with them. I mean, the 
film industry, of all industries, should 
have the nerve not to simplify things. 
We're creating art here—whether it’s 
commerce or not, it’s still art, so as 
artists we should have the nerve to 
stand up and deal with things in a 
more sophisticated way.” © 

MEAN CREEK 

Written and directed by Jacob Aaron Estes 
* Starring Rory Culkin, Josh Peck and Scott 
Mechlowicz ¢ Opens Fri, Sept 24 


ichard Corliss TIME 


yommngwa vennoanyn 2a . -~ 4 





FALL CLASSES 








MONDAY TUESDAY WEDNESDAY THURSDAY 
Intermediate Props Remedial Yoga intermediate Remedial Yoga 
5:30-7pm 1-2:30pm Ashtanga 10-11:30am 
Beginner Props Beginner Hatha 5:30-7pm Intermediate ee 
7:30-9pm 5:30-7pm Beginner Hatha Hatha . 
Beginner Ashtanga 7:30-9pm 5:30-7pm ‘ 
7:30-9pm Teacher Training a 
SATURDAY 7:30-9pm Be 
Beginner Hatha 
10-11:30am 4 i 





lyengar Ashtanga 


! y Pp uw 
= y @. 
pee EDMONTON“YOGA STUDIO 
\ 4 Hatha 


tel 451.8131 


12039 — 127 Street 


edmontonyogastudio@shaw.ca 


Just to clear up any confusion, Mean Creek, the award-winning debut film by writer/director Jacob Aaron Estes that graces iis 

cover of this week's Vue, had its release date pushed back at the last minute from September 17 to September 24. So you'll Rave 

to wait an extra week before the film finds a home on Edmonton's movie screens. In an entirely unrelated story, Sky Captain and 
| hag World of Tomorrow, the big new multimillion-dollar Hollywood blockbuster in which Jude Law, Gwyneth Paltrow and Angelina 
Jolie fight off an army of evil flying robots, opens this Friday at the Garneau Theatre. 











THIS WEEK'S WEW MOVIES 





“ WINNER 
” BEST DOCUMENTARY © 
~ Toronto Inside Out ; 


4 FILMFESTIVAL 


_ SUPERSTAR 
IN A HOUSEDRESS 


the Like aud Legend 
ot Jaekio Conti 


» 7PM NIGHTLY 


“AN EDGY LITTLE AUSSIE 
THRILLER THAT WILL HAVE 
HUSBANDS SHAKING IN 
THEIR SHOES...A FILM LIKE 
NO OTHER.” 


~SUNDAY TIMES, (AUSTRALIA) 


{All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 
For more information, call 425-9212. or log on to www.metrocinema.org 
Metro operates with the support of 

Conseil des Arts GAY Fat 


ae Canada Council 
<> for the Arts du Canada 


2 erate Project Helen 

Bl Buday and Gary Sweet star in The 
[al@X4 Quiet Room director Rolf de Heer’s 
controversial thriller about a man whose 
complacent image of his seemingly 
happy marriage gets shattered when he 
comes home from work to find his 
house deserted except for a shocking 
videotape his wife has left behind for 
him to watch. Read Brian Gibson’s 
review on page 31. Zeidler Hall, The 
Citadel; Fri-Mon, Sept 17-20 (9pm) 


fers Dana Andrews, Gene Tier- 
B-r4iney, Clifton Webb and Vincent 
[ale Price star in Anatomy of a Murder 
director Otto Preminger’s classic 1944 
film noir about a detective who gets 
hired to solve the murder of a beauti- 
ful socialite, and finds himself falling in 
love with the dead woman as his 
investigation proceeds. Provincial 


GARNEAU 
theatr 


e 
eee 6) i i 
B72 - 109 Strect - 455-0725 


SKY CAPTAIN 
ano THE WORLD or TOMORROW 
Nightly 7:00 & 9:15 pm 
Sat & Sun Matinees 2:00 pm PGs 


Museum Auditorium (102 Ave & 128 
St); Mon, Sept 20 (8pm) 


Mr. 3000 Bernie Mac, Angela Bassett, 
Chris Noth and Paul Sorvino star in 
Drumline director Charles Stone IIl’s 
sports comedy about a cocky retired 
baseball star who has built a profitable 
post-retirement career based on his 
record of 3,000 major-league hits but 
who must climb back into uniform and 
reclaim that milestone after three of 
those hits are officially disqualified. 


Sky Captain and the World of 
Tomorrow Jude Law, Gwyneth Pal- 
trow and Angelina Jolie star in 
writer/director Kerry Conran’s Art 
Deco sci-fi adventure about a plucky 
female reporter who teams up with 
her old flame, a daring aviator, to fight 
the army of giant robots and flying 
machines that threaten to destroy 


T ROS = 
10337 - Whyte Ave. - 433-0728 


“A BRAZENLY SEXUAL Fim! 
PROVOCATIVE Bur ADMIRABLY. Honest!” 


“A TABOO-CRUSHER 


"THAT BiAcINGLY RESETS SENATIONAL DS AND SENTIMENTALITY: 
ANne Reib Is QUIETLY AMAZING.” 


os TH WaLCA TO 


— THe 
MOTHER 


THE MOTHER 
Nightly 7:00 & 9:30 pm 
Sat & Sun Matinees 2:30 pm 
°1BAe (sexual content) 









New York City. 


Superstar in a Housedress Directo; 
Craig B. Highberger’s lively documen- 
tary portrait of transvestite poet, play- 
wright and performer Jackie Curtis, 
who achieved her greatest fame in the 
60s and ‘70s as a member of Andy 
Warhol's stable of “superstars.” Featur- 
ing interviews with Harvey Fierstein, 
Paul Morrissey and Holly Woodlawn 
Read Jocelyn Ahlf’s review on page 3). 
Zeidler Hall, The Citadel; Fri-Mon, Sept 
17-20 (7pm) 

Wimbledon Kirsten Dunst, Paul Bet- 
tany and Sam Neill star in Richard I!/ 
director Richard Loncraine’s racquet- 
wielding romance about a low-ranked 
British tennis player who falls in love 
with a rising female tennis star with a 
wild reputation while they're both 
competing at Wimbledon. 


er © ‘) } A 

ans 4H & | 
rim Es TR 2S 
10337 - Whyte Ave. - 433-0728 


AN EPIC. 


is 


“WONDERFULLY | 
ORIGINAL! 


aly Rozen, PLOPLE 


emprek ao ala 
“OUR a 
THE SEASON'S SLEEPER 


NAPOLEON DYNAMITE 


Nightly 7:15 & 9:15 pm 
Sat & Sun Malinene 2:00 pm 
eGe 
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~ PRINCESS 


oLEON DYNAMITE 

715 9:15 

Sun 2.00 

METRO CINEMA 


144 






IDRA'S PROJECT 18A 
Disturbing , mature theme. Fri-Mon 9.00 
STERILE W/ STRANGE DAYS sTc 
‘Thu 7.00 

LEDUC CINEMAS 
4782-50 St. Leduc, 986-2728 
SKY CAPTAIN AND THE 
D OF TOMORROW PG 
ily 7:00.9:20 
at Sun 1:00 3:30 
CELLULAR 144 
Daily 710 9:15 
‘Sat Sun 3:30 
IDENT EVIL: APOCALYPSE 418A 
‘Daly 700 9:30 
Sat Sun 1:00 3:15 
IR. 3000 PG 


language, not recommended for young children. 
7:20 9:20 
Sun 1:10 3:20 


WETASKIWIN CINEMAS 
(1). 780-352-3922 


CAPTAIN AND THE 
(ORLD OF TOMORROW PG 
7:00 9:20 
Sai Sun 1:00 3:30 
440 
18A 
MR. 3000 PG 
U language, not recommended for young children. 
7:20 9:30 Sat Sun 1:10 3:20 
CINEMAPL 
1490 140 St Albert Rd, 460-1646 
RENHEIT 9/11 414A 
414A 
G 
-Sun 1:50 4:00 6:40 8:50 
ROBOT PG 
\lening seanes, not recommended for young 
. Daily 7:10 9:40 
i-Sun 1:10 3:30 7:10 9:40 
INDERELLA STORY G 
7:20 
Sun 1:00 7:20 
HI bea OF RON BURGUNDY 144A 
a-Sun 3:00 9:30 
2 PG 
Ehiening scenes, unsuitable for young children. 
ly 6:30 9:25 
“Sun 12:40 3:20 6:30 9:25 
HE NOTEBOOK PG 
148 
PG 


CINEPLEX ODEON CINEMAS 


ae) 3 









CITY CENTRE 

10200-102 Ave, 421-7020 
HERO PG 
Violence. 
Subtitled. Daily 2:10 4:40 7:30 10:20 
COLLATERAL 14A 
Violence, gory scenes. Daily 1:50 4:30 7:10 10:10 
THE BOURNE SUPREMACY 14A 
Gory scenes. Dally 1:40 4:20 6:50 9:30 
PAPARAZZI 14A 
Daily 1915 9:20 
WICKER PARK PG 
Mature theme. Daily 3:30 6:30 
VANITY FAIR PG 
Daily 1:00 4:00 7:00 10:00 
RESIDENT EVIL: APOCALYPSE 184 
Daily 1:20 3:40 7:40 10:15, 
CELLULAR 14A 
Daily 2:00 4:25 6:40 9:10 
WIMBLEDON 144 
Daily 1:30 4:10 7:20 9:50 
MR. 3000 PG 


Coarse lanquage, not recommended for young children. 
Dally 1:10 3:50 7:15 9:40 


8882-170 St. 444-1829 
HARRY POTTER 
AND THE PRISONER OF AZKABAN PG 
Fri-Sun 1:40 4:30 7:30 Mon-Thu 4:30 7:30 
SHREK 2 G 
Fri-Sun 2:00 4:10 6:40 8:40 Mon-Thu 4:10 6:40 8:40 
KING ARTHUR 144 


Violence. Fri-Sun 1:30 4:00 6:35 9:00 
Mon-Thu 4:00 6:35 9:00 


DODGEBALL: A TRUE UNDERDOG STORY 144 
Coarse language, crude content 
Fri-Sun 2:10 4:20 7:20 9:20 Mon-Thu 4:20 7:20 9:20 


ANCHORMAN: 
THE LEGEND OF RON BURGUNDY 144 
Fri-Sun 2:20 4:40 7:10 9:15 Mon-Thu 4:40 7:10 9:15 


A CINDERELLA STORY G 
Fri-Sun 2:30 4:45 6:50 8:50 Mon-Thu 4:45 6:50 8:50 
CATWOMAN PG 


Violence. Fri-Sun 1:50 4:15 7:00 9:30 
Mon-Thu 4:15 7:00 9:30. 


THE TERMINAL PG 
Coarse language. Fri-Sun 1:20 3:55 6:30 9:10 
Mon-Thu 3:55 6:30 9:10 


4211-199 Ave, 472-7600 
HERO PG 


Violence. Subtitled. Fri-Sun 2:10 4:40 7:00 9:20 
Mon-Thu 4:40 7:00 9:20 


WITHOUT A PADDLE 14A 
Fri-Sun 1:40 4:15 6:50 9:00 
Mon-Thu 4:15 6:50 9:00 


EXORCIST: THE BEGINNING 18A 
Gory scenes. Daily 10:05 

THE PRINCESS DIARIES 2: 

ROYAL ENGAGEMENT fe 
Fri-Sun 2:20 5:00 7:30 Mon-Thu 5:00 7:30 
COLLATERAL 14A 


Violence, gory scenes. Fri-Sun 1:15 4:05 6:40 
Mon-Thu 4:05 6:40 


WICKER PARK PG 
Mature theme. Daily 9:10 


PAPARAZZI 140 

Daily 9:25 

THE NOTEBOOK PG 
scenes. 


Suggestive . 

Fri-Sun 1:20 4:00 6:30 

Mon-Thu 4:00 6:30 

RESIDENT EVIL: APOCALYPSE 168A 
Fri-Sun 2:50 5:20 7:50 10:00 

Mon-Thu 5:20 7:50 10:00 


CELLULAR 144 
Fri-Sun 2:40 5:10 7:40 9:55 
Mon-Thu 5:10 7:40 9:55 


‘SKY CAPTAIN AND THE 

WORLD OF TOMORROW PG 
Fri-Sun 1:50 4:25 7:15 9:45 

Mon-Thu 4:25 7:15 9:45 


WIMBLEDON 

Fri-Sun 2:30 4:50 7:20 9:40 
Mon-Thu 4:50 7:20.9:40 
(MR. 3000 PG 
Coarse language, not recommended for young children. 
Fri-Sun 2:00 4:30 7:10 9:30 

Mon-Thu 4:30 7:10 9:30 


144 


SOUTH EDMONTON COMMON 
1525-99 St, 496-8585 
HERO PG 


Miolence. Subtitled. 

Dally 2:00 4:30 7:15 9:45 

OPEN WATER 14A 
Dally 12:45 


GARDEN STATE 140 
Coarse language substance abuse. 
Daily 1:20 3:50 6:45 9:10 


ALIEN VS. PREDATOR 
Gruesome scenes. Daily 10:20 


COLLATERAL 144 
Violance, gory scenes. 

Daily 1:10 4:10 7:10 9:50 

THE VILLAGE PG 
May frighten young children. 

Daily 10:15 


THE BOURNE SUPREMACY 14A 
Daily 1:40 4:15 6:50 9:20 


SPIDER-MAN 2 PG 
Frightening scenes, unsuitable for younger children, 
Daily 1:30 4:20 7:20 10:15 


THE NOTEBOOK PG 
Suggestive scenes. 
Daily 12:40 3:20 6:30 9:15 


VANITY FAIR. PG 
Daily 12:30 3:40 6:40 9:40 
PAPARAZZI 14A 
Daily 2:20 5:00 7:50 10:45 


WICKER PARK PG 
Mature theme. 

Daily 2:30 5:10 8:00 10:30 

DIL NE JISE APNA KAHA PG 
Subtitled. 

Daily 3:00 7:15 

RESIDENT EVIL: APOCALYPSE 18A 
THX Dally 1:00 3:30 5:50 8:15 10:45 


CELLULAR 14A 
THX Daily 12:50 2:50 5:30 8:20 10:40 


INTERN ACADEMY 18A 
Grude content. 

Daily 2:10 4:50 7:45 10;10 

WIMBLEDON 14A 
THX Fri-Mon Wed-Thu 1:15 3:45 7:00 9:30 

Tue 3:45 7:00 9:30 

Star and Strollers screening: Tus 1:00 

MR. 3000 PG 
Coarse language, not recommended for young children. 
THX Daily 1:45 4:45 7:30 10:00 

1, ROBOT PG 
Frightening scenes, not recommended for young chil- 
dren, Fri-Tue Thu 1:50 4:40 7:40 Wed 1:50 


GALAXY CINEMAS @ SHERWOOD PARK 


2020 Sherwood Drive, 416-0150 
HERO PG 
Violence. Subtitled. 
Dally 7:20 9:45 
WITHOUT A PADDLE 14A 


Fri 3:30 7:50 10:20 
Sat-Sun 1:00 3:30 7:50 10:20 
Mon-Thu 7:50 10:20 


COLLATERAL 14A 
Violence, gory scenes. 
Daily 6:40 9:30 


THE PRINCESS DIARIES 2: 
ROYAL ENGAGEMENT G 
Fri 4:10 Sat-Sun 1:30 4:10 


THE BOURNE SUPREMACY 148 
Fri 3:40 7:10 9:40 

Sat-Sun 1:10 3:40 7:10 9:40 

Mon-Thu 7:10 9:40 


PAPARAZZI 14A 
Fri 4:00 8:00 10:30 

Sat-Sun 1:50 4:00 8:00 10:30 

Mon-Thu 8:00 10:30 


WICKER PARK PG 
Mature theme. 

Fri 3:10 6:30 

Sat-Sun 12:30 3:10 6:30 Mon-Thu 6:30 


SUPERBABIES: BABY GENIUSES 2 PG 
Fri 3:00 5:10 
Sat-Sun 12:40 3:00 5:10 


RESIDENT EVIL: APOCALYPSE 
Fri 4:20 7:30 9:50 
Sat-Sun 12:50 4:20 7:30 9:50 Mon-Thu 7:30 9:50 


INTERN ACADEMY 
Crude content. 

Daily 9:10 

SKY CAPTAIN AND THE 
WORLD OF TOMORROW PG 
Fri 3:50 6:50 9:20 

Sat-Sun 1:20 3;50 6:50 9:20 

Mon-Thu 6:50 9:20 

Stas and Strollers screening; Tue 1:00 


MR. 3000 PG 


Coarse language, not recommended for young children. 
Fri 3:20 7:40 10:10 


Sat-Sun 12:40 3:20 7:40 10:10 Mon-Thu 7:40 10:10 
WIMBLEDON 14A 
Fri 4:30 7:00 10:00 

Sat-Sun 2:00 4:30 7:00 10:00 

Mon-Thu 7:00 10:00 


NORTH EDMONTON CINEMAS 
14231-1357 Ave, 732-2238 
HERO PG 
Violence. Subtitled. 
Daily 2:10 4:40 7:10 9:35 


GARDEN STATE 4A 
Coarse language substanca abuse. 
Daily 2:00 4:30 6:50 9:25 


WITHOUT A PADDLE 144 
Daily 12:40 2:40 4:50 7:05 9:20 


THE PRINCESS DIARIES 2 


ROYAL ENGAGEMENT G 
Daily 1:20 4:00 
COLLATERAL 14A 


Violence, gory scenes. 
Daily 1:10 4:10 7:15 10:00 


THE BOURNE SUPREMACY 14a 
Daily 12:55 3:30 6:40 9:10 

VANITY FAIR PG 
Daily 6:30 9:30 

PAPARAZZI 144 
Daily 1:15 3:20 5:30 7:45 9:55 

WICKER PARK PG 
Mature theme, 

Daily 1:40 4:20 7:25 10:05 

RESIDENT EVIL: APOCALYPSE 18A 
Daily 1:00 3:10 5:20 7:50 10:15 

CELLULAR 140 
Dally 12:45 9:00 5:10 7:20 9:45 

INTERN ACADEMY 18a 


Crude content 
Daily 1:50 4:15 7:35 10,00 


SKY CAPTAIN AND THE 


WORLD OF TOMORROW PG 
Dally 12:50 3:40 7:00 9:40 
MR. 3000 PG 


Coarse language, not recommended for young children 
Dally 1:30 3:50 7.40 10:10 


WIMBLEDON 14A 
Fri-Mon Wed-Thu 12:30 2:45 5:00 7:30 9:50 

Tue 5:00 7:30 9:50 

Star and Strollers screening; Tue 1:00 








GATEWAY 8 


2950 Calgary Trail, 436-6977 


SUSPECT ZERO 168A 
Fri Sat Sun 1:20 3:45 6:45 
Mon Tue Wed Thu 6:45 


WITHOUT A PADDLE 14A 
Fri Sat Sun 1:25 4:05 7:20 9:45 
Mon Tue Wed Thu 7:20 9:45 


THE MANCHURIAN CANDIDATE 144 
Violence. 

Fri Sat Sun 12:45 3:30 6:50 9:30 

Mon Tue Wed Thu 6:50 9:30 


THE PRINCESS DIARIES 2: 

ROYAL ENGAGEMENT a 
Fri Sat Sun 12:55 3:50 7:05 9:40 

Mon Tue Wee Thu 7:05 9:40 


YU GIOH PG 
Fri Sat Sun 1:05 3:20 


HAROLD AND KUMAR GO TO WHITE CASTLE 18A 
Coarse and sexual language, crude content 

Fri Sat Sun 1:30 4:15 7:25 10:00 

Mon Tue Wed Thu 7:25 10:00 


FAHRENHEIT 9/11 144 
Disturbing content 

Fri Sat 1:10 4:00 6:55 9:35 

Sun 1:10 6:55 9:35 Mon Tue Wed Thu 6:55 9:35 





EXORCIST: THE BEGINNING 18A 
Gory scenes 
7:00 9:25 
SILVERCITY WEST EDMONTON MALL 
WEM, 8882-170 St, 444-2400 
HERO PG 


Subtitled. Violence. 
Fri 1:25 4:10 7:10 
Sat Sun Mon Tue Wed Thu 1:25 4:10 7:10 9:30 


WITHOUT A PADDLE 14A 
12:50 3:20 6:45 9:15 








SPIDER-MAN 2 PG 
Frightening scenes, unsuitable for younger children 
12:45 3:40 6:40 9:50 3 


ALIEN VS. PREDATOR 144 








144 
8, gory Scenes. 
1:05 3:55 6:55 9:55 
THE BOURNE SUPREMACY 14A 
1,40 4:25 7:25 10:05 
THE PRINCESS DIARIES 2: 
ROYAL ENGAGEMENT G 
1:15 4:05 7:05 
THE VILLAGE PG 
May frighten young children. 
9:40 
PAPARAZZI 414A 
Fri Sat Sun Mon Tue Wed 12:55 3:30 6:50 9:20 
Thu 12:55 3:30 9:20 
INTERN ACADEMY 186A 
Crude content. 
1:20 10:00 
RESIDENT EVIL: APOCALYPSE 18A 
1:30 4:35 7:20 9:35 
CELLULAR 14A 
1:45 4:15 7:35 10:15 
MR. 3000 PG 





158 language, nol recommended for y 


& oung chi 
1:35 4:30 7:15 9:45 


SHAUN OF THE DEAD 18A 
Sneak preview. Gory scenes. 
Fri 10:00. 


WESTMOUNT CENTRE 

111 Ave. Groat Rd. 455-8726 
HERO PG 
Subtitled, Violenca 
Fri Sat Sun 1:15 3:45 6:45 9:20 
Mon Tue Wed Thu 6:45 9:20 
RESIDENT EVIL: APOCALYPSE 18A 
Fri Sat Sun t 57:2 


Mon Tue Wed Th 











MOVIES 12 
CINEMA CITY 12 
SHOWING AT BOTH CINEMAS 


CATWOMAN 

Violence, 

Sat Sun 11:50 Daily 2,05 4:50 7:45 10:10 
Fri Sat late night 12:30 


HAROLD AND KUMAR GOTO WHITE CASTLE 18A 
Coarse and sexual language, crude content 

Sat Sun 11:35 Dally 1:40 4:45 7: 55 

Fri Sat late night 12:05 

LITTLE BLACK BOOK PG 
Sat Sun 11:25 Daily 1:55 4:40 7:00 9:30 

Fri Sat late night 12:00 

A CINDERELLA STORY G 
Sat Sun 11:20 Dolly 1:50 4:35 7:20 9:25 

sat late night 11:40 








Fr 


THE TERMINAL PG 
Coarse language. Sat Sun 10:45 Daily 1:25 4: 10 6:50 
3:40 Fri Sat late night 12:20 

ANCHORMAN: 

THE LEGEND OF RON BURGUNDY 144 
Sat Sun 11:05 Daily 1:35 4:20 7:05 9:20 

Fri Sat late night 11:50 


HARRY POTTER 
AND THE PRISONER OF AZKABAN PG 
Frightening scenes. 

Daily 1:00 4:00 7;35 Fri Sat late night 10:35 

KING ARTHUR 14A 
Violence: 

Sat Sun 10:50 Dally 1:20 4:15 7:10 9:50 

Fri Sat late night 12:20 

SHREK 2 G 
Sat Sun 11:10 Dally 1:30 4:25 7:115 9:35 

Fri Sat late night 11:45 

WHITE CHICKS 14A 
Crude content 

Sat Sun 11:20 Daity 2:00 4:30 7:30 10:05 

Fri Sat late night 12:30 

DODGEBALL: A TRUE UNDERDOG STORY 148 
Coarse language, crude content 














Sat Sun 11:40 Daily 1:45 4:55 7:40 10:00 
Fri Sat late night 12:10. 
GARFIELD G 


Sat Sun 11:55 Daily 1:10 4:30 5:10 7:20 9:25 
Fri Sat late night 11:30 


THE DAY AFTER TOMORROW PG 
Not recommended for younger chidren. 

Sat Sun 6:55 9:45 

Fri Mon-Thu 1:25 4:05 6:55 9:45 

Fri Sat late night 12:25 
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Rally of the Dolls 


Straight-to-DVD 
romance finds 
Takeshi Kitano 

in a poetic, 
contemplative mood 


By BRIAN GIBSON 


apanese cinema, Takeshi Kitano is 
pretty much a universe unto him- 
self. A stand-up comic turned film 
actor, writer, director and even pro- 
ducer (he has his own movie house, 
Office Kitano), he’s also made a film 
in almost every genre imaginable. Vio- 
lent Cop was, well, a violent cop flick, 
Kids Return was a melancholy coming- 
of-age movie, Sonatine was a tragicom- 
edy about the yakuza (the Japanese 
-mob, Kitano’s favourite subject), Kiku- 
jiro was a deadpan take on Chaplin’s 
The Kid, Brother saw Kitano team up 
with Omar Epps in a crime flick set in 
L.A., and then there’s this year’s Zato- 
ichi, a frenzied, balletic update of the 
famous blind samurai legend. 
Before Zatoichi, Kitano made 
Dolls. Finally released on DVD here, 
Dolls marks yet another intriguing 


[: the post-Kurosawa galaxy of 


Spoce & Space 
Wwoodeu! print «th watercolour on Japanese paper 


change of pace for the auteur, this 
time to a more poetic exploration of 
failed relationships through three sur- 
real fables of undying, tragic love. The 
movie's title comes from its opening 
shots of Japanese bunraku theatre, 
which uses puppets to dramatize a 
story, often a doomed romance. 

The dolls that come to life in 
Kitano’s film are sweethearts Mat- 
sumoto (Hidetoshi Nishijima) and 
Sawako (Miho Kanno), destined to 
become the “bound beggars.” They 
are engaged, but Matsumoto’s parents 
pressure him to marry the daughter 
of his company president so that he’ll 
fast-track to the top rungs of the cor- 
porate ladder. Sawako’s friends show 
up at the wedding though, and tell 
Matsumoto that Sawako failed to kill 
herself, lost her mind and has ended 
up in a mental hospital. Matsumoto 
runs out on his wedding, finds 
Sawako at the hospital and decides to 
remain with her forever, hoping that 
she will recognize him again one day. 

Matsumoto and Sawako, penni- 
less, tie themselves together with a 
red braid, and in their ceaseless wan- 
dering they pass by the central fig- 
ures in the film’s other two stories: 
Hiro (Tatsuya Mihashi), an old 
yakuza boss who has escaped assassi- 


society of northern 
alberta print artists 


10309.97 street 
edmonton, alberta t5j O0m1 


wa GALLERY 


kim tae-huk 


erfections in space 


solo exhibition of 
woodcut prints by visiting 
Korean artist 


_ sept 16 - oct 16 


ning reception 
thursday, september 16 
_ from 7:00 - 9:00 pm 
artist will be in attendance 
gallery hours: 


fue to sat 12.5pm 
closed sun, mon & holidays 





nation attempts and wants to meet 
his old love, who promised him that 
she would wait every Saturday by a 
park bench with a lunch for him; 
Haruna Yamaguchi (Kyoko Fukada), 
a pop music star who becomes dis- 


z 


figured in a car accident and retreats 
from public view, and Nukui (Tsuto- 
mu Takeshige), an obsessed groupie 
who will go to extreme lengths to 
meet the singer once mote. 


IN ITS USE OF vivid fall colours and 
stark natural backdrops—and with its 
slow, still-framed shots typical of 
Japanese cinema—Kitano’s film is 


often reminiscent of Kurosawa’s 
Dreams. Kitano’s symbolism is too 
obvious at times—particularly the 
dead butterfly that Sawako always 
sees—but he makes elegant, econom- 
ic use of flashbacks, showing crucial 
events of the past as if they were 
origami in reverse: dreams and hope- 
ful expectations sluggishly come 
apart as each tragedy or heartbreak 
inevitably unfolds on the screen. 
Minor characters from each story 
encounter each other briefly, and 
then the film wends its way back to 
the bound beggars. Although their 
odyssey dawdles a bit by the end of 
the film, Kitano crafts some beautiful 
linking images and striking parallel 
shots. As red maple leaves fall, Hiro 
meets his fate, Haruna and Hiro’s 


to come, and the red braid binding 
Sawako and Matsumoto become; «. 
much a burden as a bond, | re alized 
that Dolls was not so much bunraky 
theatre as it was a hushed, Minimalist 
poem, reflecting the Japanese haijy, 

Like a haiku, Kitano’s film, with it 
three brief storylines, is a lyrical 

reflective meditation on failed o, 
twisted romance and the scars left py 
heartbreak. While not every scene 
works, Dolls’ spare, elegiac moog 
lingers like the shop-window view of 
a small, delicately carved statuette, 9 


love wait forlornly for their adrnire; : 





DOLLS 

Written and directed by Takeshi Kitano » 
Starring Hidetoshi Nishijima, Miho Kanno 
and Tatsuya Mihashi * Now on DvD 








& heresy! 


Every week in Heresy! Vue Weekly invites 
its film writers either to champion a film 
that everyone else regards as trash or to 
slam a film that everyone else regards as 
art. This week: Minister Faust defends 
Attack of the Clones. 





Hard to believe how quickly fans can 
turn on a Lucas. Prior to the 1999 
release of The Phantom Menace, 
Georgie-boy was being hailed as a vir- 
tual returning messiah, and then we all 
saw his Jar Jar hi-Binks and we conclud- 
ed that God was dead, or crazy, or a 
hack without ideas. The fact that the 
freshly-squeezed Matrix was juicing up 
our cinematic drinking glasses only 
made Phantom seem all the more 
childish, self-delighted, distracted, 
poor-paced, characterless and old, 
cold, bathwatery. So Grandmaster GL 
was clearly in a unique position for 
Episode II: Attack of the Clones. Since 
everyone’s expectations had been 
smashed so low, whatever he did 
couldn’t help but be hailed as an 
improvement, right? 

Wrong. | think | know all of about 
two people who actually like Attack of 
the Clones, and they’re both me. But 
here’s the deal: Attack, while long, 
while humourless and devoid of 
quotable dialogue, is the most 


mature, complex and intelligent Star 
Wars film to date. 

Plot on the platter: the interplane- 
tary political economy is in crisis 
because of dangerous “rogue” sepa- 
ratists. To counter that threat, high- 
level planners undermine liberty and 
build a gigantic military state. But the 
dirty secret is that the planners 
proposing the “solution” are the ones 
guiding the separatists, a gigantic con 
job of attract, distract and destroy. 
Attack spells out the Bush regime’s 
war on the world, courtesy of family 
friend Osama “Dooku” bin Laden. But 
even if that parallel is only an acci- 
dent, the story still deals with political 
machinations far more subtly and 
revealingly than Vader's strangling of 
his admirals in Empire. 

The comparison of father/son rela- 
tionships is the most intriguing charac- 
ter study in all the SW films. Jango Fett 





is a bad man, but he loves his son, and 
their relationship (even while they're 
attempting to fry Ben Kenobi) is touch- 
ing enough | actually root for them 
Compare that to Ben and Anakin—Ben 
runs down his genius apprentice, 
claims to know about Amidala being "" 
danger only after Anakin announces 't 
never offering the kid a compliment 
Ben’s jealousy is going to doom thé 
galaxy. Hayden Christensen ws 
attacked for being an unconvincing dic 
tator-to-be, but I’m sure that when 
people saw the 18-year-old Hitler, they 
didn’t say, “No, | don’t buy him 4 
Chancellor.” And when Anakin and ben 
scream at each other over whether (° 
rescue Amidala during the height of 
battle, it’s the most honestly, intelli- 
gently real moment of conflict in the 
entire series. Attack gets better ea¢ 
time | see it... something, unfortunal® 
ly, | can’t say for the rest of the series. 9 
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revor Schmidt 
shows audiences 
some skin with The 
redeaux Canvas 

y PAUL MATWYCHUK 


mPrevor Schmidt knows what you're 
J thinking. You’re thinking the 
only reason he picked Keith 
unin’s play The Credeaux Canvas 
io kick off Northern Light Theatre’s 
1004-2005 season is because the first 
closes with probably the longest 
broken stretch of onstage nudity 
dmonton audiences will have seen 
ince Wreck Beach more than four 
ears ago. “It’s about a 20-minute 
cene with 19 minutes of being 
aked in it,” says Schmidt. “And that 
ould easily be perceived by some 
tople as gratuitous or exploitative 
r just courting controversy. But for 
ie, it's more about vulnerable nudi- 
an it is about anything racy.” 
And I suppose he’s right—there’s 
brtainly a lot of sexual tension in the 
ene, but sex is just about the only 
pic the two characters don’t talk 
bout. (They're trying too hard to pre- 
ind that being naked in front of each 
her doesn’t freak them out to even 
ink about sex.) Here's the set-up: an 
htroverted young artist named Win- 
On (Skye Brandon) is painting a 
de portrait of Amelia (Amber Borot- 
IX) as part of an art forgery scheme 
levised by their mutual friend Jamie 
Jason Carnew), an amoral but self- 
Nvolved real-estate broker eager to 
hake some quick cash after getting 
ut out of his wealthy father’s will. 
Owing that Winston has a knack 
* imitating the style of Jean-Paul 
“caux, an obscure French painter 
‘own for his incandescent nude por- 
alts of dancers and prostitutes, Jamie 
convinced Winston to create a 
eke Credeaux that he can then sell to 
Sullible art collector (Coralie 
). Amelia agrees, very reluctant- 
, to serve as Winston’s model and, 



















big man on Canvas 


awkwardly trying to put her at ease, 
Winston takes his clothes off while he 
paints her. 

It's the kind of scene where critics 
are expected to say that they “forgot” 
somewhere along the way that the 
actors were even naked. But in the 
close confines of the Third Space, the 
presence of two good-looking, naked 
young actors isn’t the kind of thing 
that easily slips your mind. “Amber 
and Sky have both said they have no 
problem with nudity—but they do!” 
laughs Schmidt, who’s appeared nude 
onstage on at least two occasions him- 
self (in Angels in America and Love! 
Valour! Compassion!) “I’ve read about 
one rehearsal process for this show 
where they started rehearsing the 
scene in darkness and slowly, as the 
weeks went on, they raised the level 
of the lights to the level they’d be at 
during the show, so they got used to 
sitting around naked.... I don’t tell 
people when to get off book. | figure, 
‘That’s your job. You have to go 
onstage, so as long as you're comfort- 


THEATRE 


able with getting off book at a certain 
time, that’s fine.’ And I feel the same 
way with the nudity—You’re the one 
who has to do it, so do it when you 
want to do it.’ When I did Angels in 
America, | didn’t get nude until we 
had an audience.” 


BY THIS POINT in our conversation, 
I’m completely fed up with talking 
about nudity, and Schmidt probably 
is as well, since I get the feeling that 
in in a lot of ways, that’s the least 
interesting element of the play as far 
as he’s concerned. “I knew even 
before seeing the script, just from 
reading the reviews that I wanted 
this play,” he says. “I remember, not 
that long ago, reaching that age in 
my mid-20s when I started to go, 
‘Do I keep doing [art]? Am I making 
any headway? And if I’m not mak- 
ing any headway, when do | draw 





















the line and stop doing it?’ 

“I have a lot of friends who have 
quit the theatre scene,” he contin- 
ues, “who've quit being writers or 
quit being actors, and went, ‘I can’t 
afford to do this anymore. | want a 
family! I want money—I want a car.’ 
I totally understand that. And there 
were sO many artists who were con- 
sidered for [Amelia, who harbours 
dreams of being a singer but whose 
career seems to be going nowhere] 
who said, ‘This is me. This is it.’ I 


could be wrong, but I really got the | 


sense from Amber that she was at 
that point as well. We were talking 
just the other day and she said, ‘I am 
not an emotional actor,’ but she is 
just an emotional fountain in 


rehearsal. | don’t know what made | 


the difference, but I think it’s just 
this play—something touches her in 
the way the words come together 
and she’s able to access it.” 


RIGHT NOW, Schmidt thinks contin- 


uing to make theatre was the right | 


decision. He’s pleased by the progress 


Northern Light Theatre has made | 


under his direction, having convert- 
ed their headquarters at the Third 
Space into a permanent stage and 
using the success of shows like last 


year’s The Woman Who Cooked Her | 
Husband to lay the groundwork for | 


an ambitious 30th anniversary sea- 
son next year. “I struggled very hard 
with feelings of inferiority within the 
theatre ecology here,” he says. “I still 
feel like I’m not one of the big boys, 
and | have to remind myself that I 
don’t need to be one of the big boys. I 
don’t need to compete [with Theatre 
Network or Workshop West]; there’s 
no competition. What we're doing is 
good work, and I have to trust that 
it’s right for us.” © 





THE CREDEAUX CANVAS 
Directed by Trevor Schmidt * Written by 
Keith Bunin Starring Amber Borotsik, 
Skye Brandon, Jason Carnew and Coralie 
Cairns © The Third Space (11516-103 
St) # Sept 17-26 * 471-1586 


| GLBT teens find an 
_ alternative to 

| silence in Queer 

| View Mirror exhibit 


By AGNIESZKA MATEJKO 
| ith political correctness running 
| Wermven and the growing 
| legions of perennially amusing 
| gay people on television programs, | 
| would have thought that being gay in 
the 21st-century is no longer an issue. 
In fact, it almost seems to be in 
| vogue. Unfortunately, 1 would be 
wrong. Dead wrong. As I spoke with 
several of the GLBTS (gay, lesbian, 
bisexual, transgendered and straight) 
high-school students who have put 
on an uncompromisingly honest 
show entitled Queer View Mirror, | 
| €xperienced a rare emotion: stunned 
silence. What else can you feel when 
a child of 16 (and to me, the mother 
of a 16-year-old daughter, 16 is still a 
child) tells you that she can’t tell her 
parents that she’s bisexual since she 
would surely lose 
her home? What 
can you say when 
an adolescent boy 
tells you of the terror of having his 
group of “friends” find out that he’s 
| gay and pummeling him in the face? 
These stories are not the exceptions; 
several of the youths involved in this 
show did not invite the people they 
love the most to their first opening or 
even tell them about it. Some could 
not be interviewed under their own 
names for fear of repercussions. 

Teenagers fearing losing their 
homes, living each day under the veil 





of a disguised identity, being in terror 
of getting beaten up in the “safe” halls 
of a high school, sometimes even fear- 
ing of their teachers? Is this possible? 
Unless these students are lying or 
exaggerating—and I have every reason 
to suspect that they are not—this is 
still the appalling reality that most 
| GLBT children and youth have to find 
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Reflected glory 


the courage to face when they get up 
each morning. That’s why this show, 
put on by the newly formed Out Is In 
Youth project (created with the assis- 
tance of the Faculty of Education, U of 
A and Justice Canada’s Community 
Mobilization Program), is so impor- 
tant. “You find in liberal communities 
people are open-minded and don’t 
think there is a problem,” explains 
Lynn Sutankayo, the project’s educa- 
tion co-ordinator. “You are sitting in a 
privileged position. You don’t have to 
think about it. Get in touch with some = 
youth, listen to their stories and find 
out that things are not that great.” 


THAT'S EXACTLY WHAT the self- 
portraits in Queer View Mirror do 
extremely well. These photographs, 
prints, drawings and paintings help 
us to understand the moving stories 
of high school students like Erika, 
Clinton and Ash. Erika’s collage com- 
bines words, photographs and poetry. 
“Searching, lonely, pain, scared, lost 
terror, judgment, afraid, depression,’ 
she says when asked to describe her 
experience of coming out. Clinton 
chose to create a 
self-portrait in 
which his face is 
unrecognizably 
fragmented into many pieces. “I did- 
n't want it to show my face, so you 
don’t know who the person is,” he 
explains. “You can’t tell who we are 
A few years ago I could fit in with 
every thug crowd; nobody would 


know unless | told them.” But Clin- 
ton didn’t tell them, and thankfully 
they never found out. “I was afraid of 
my friends,” he says. “They were 


rugged people.” Only when he finally 
left this group did he feel free to 





reveal his gay identity. “It felt like I 
got a weight lifted off,” he recalls. “It 
was a big surprise for a lot of people.” 

Ash's portrait is entitled we ARE 
spiritual machines. “It’s a piece about 
how people are manipulated to act 
like machines, being told what to 


SEE NEXT PAGE 
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SX theatre 


BX notes _ notes 


By DARREN PARKE 


Endurance jest 


.Pie-Nasty Soap-a-Thon * Varscona 


Theatre ¢ Fri, Sept 17 (6pm) to 
Sun, Sept 19 (11pm) * preVUE To 
look at it, you’d think it would be a 
nice life—the improv life, that is. Trad- 
ing barbs and having laughs with the 
quickest of the quick wits, cracking 
jokes. It all sounds so pleasing and safe. 
Well forget that shit, and forget every- 
thing you think you know about 
improv, because it’s a front. 





@e5 


rec/arrow. 


7 ——— 


The reality is a dark twisted world 
where time becomes meaningless, per- 
sonal hygiene becomes secondary and 
the hours stretch into days in the 
relentless, manic pursuit of the 
almighty laugh. Just one more inane 
reference, just one more silly accent, 
just one more out-of-the-blue non- 
sequitur and then I'll quit, | swear to 
God this time I'll quit for good—just 
one more hit.... And before you know 
it, it’s been 50-plus hours, you’ve lost 
your day job and your wife has taken 
the kids and moved in with the lead 
singer of Champion, Alberta or some 
other member of the arts community 
who’s got a slightly tighter grip on 
reality than you do. 

This weekend, the masochistic 
madmen behind the beloved Edmon- 
ton institution that is Die-Nasty! bring 
you the 12th annual Die-Nasty Soap-a- 
Thon. Superficially, this year’s event 
tells the story of an ambitious artist's 
arrival in New York City, and includes a 
colourful cast of familiar New York 
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types played by a handful of Die-Nasty! 
regulars (including Jeff Haslam, Mark 
Meer, Davina Stewart, Cathleen Root- 
saert, Josh Dean and David Belke) 
along with a huge guest cast of familiar 
faces from Edmonton’s theatre scene 
who may or may not know what 
they‘re getting themselves into. 

But the true premise seems to be 
this: what happens when you take the 
funniest live action improv comedy 
soap opera actors in northern Alberta 
and force them (presumably at gun- 
point) to perform nonstop in front of 
an audience for more than two days 
with nothing but their iron will, their 
love of the arts and a Tickle Trunk full 
of No-Doz? 

Answer: entertainment value. 

But what kind of man would do 
this to starving, impressionable actors? 
“They want to do it for themselves— 
it’s the challenge of keeping it funny 
and productive,” claims Stewart 
Lemoine. Lemoine produces Die- 
Nasty!, which would make him a little 
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discount offers. 





like the Colonel Klink of the operation, 
| suppose, guarding the exits and foil- 
ing the actors’ hilarious escape 
attempts, threatening to fire and/or 
beat them to death if they fall asleep or 
blow a punchline. He’s a nice enough 
guy to hear him talk, like most fascists. 

“Every year there’s usually four or 
five actors who do the whole thing,” 
he laughs. “There’s a point they get to 
that’s like breaking through a wall. 
They become exhausted, and then 
there's absolute lucidity, and they can 
experience rich hallucinations.” The 
hair on the back of my neck stands up. 
| suppose you could say the same 
thing about toddlers working in sweat- 
shops, huh? Ha ha. 

Sure, it’s a great deal for the audi- 
ence, but they can come and go when- 
ever they please with a $30 pass, or just 
show up for a few hours during Prime 
Time (6 p.m. to midnight) for a mere 
12 bucks. Non-Prime Time tickets sell 
for $10. “There’s some of the audience 
that’s hardcore and they try to watch as 
much as they can,” Lemoine says, “but 
it’s also fun to walk away and come 
back the next day and try to imagine 
how the plot got to where it is.” 

Yes, laughs will be laughed, and 
cheers will be cheered. And the merci- 
less Stewart Lemoine will become a 
cackling, evil millionaire. But what 
about when it’s all over, when the 
spotlight fades and the laughter ends? 
What happens to the actors? | don’t 
even have to ask. I’ve seen it all before 
(and by “it,” | mean movies about 
washed-out performers chewed up and 
spit out by the ruthless entertainment 
industry). There’s the drugged-out par- 
ties, the refusal to let go, the hollow 
eyes and the toothless grins and finally 
the untimely death, usually in a brutal 
drunken fight over “who came up with 
that fuggin great line—the one that 
brought the whole fuggin’ house 
down that night, and I'll be damned if 
it was you, Charlie! It was me, you tal- 
entless bastard! I'll kill ya...” 

The drama begins Friday night at 
the Varscona Theatre. Ignoring it won’t 
make it go away. 





tng ol z 
L} dream of Jana 
Among the Performers likely ;, 
putting in a few hours of improvici, : 
the Soap-a-Thon is Jana 0’Con,. 
who was fresh out of high schoo} wha 
she took her first improv worksho, , 
Rapid Fire Theatre back in 1992 < Fe 
then, she’s become a Mainstay of | 
of RFT’s weekly improv showcases +, 
atresports and Chimproy; she’s a\; Th . 
of the women behind Panties p,,, di 
tions. She’s also got a gen, uinely 
delightful stage presence tha; |. end 
itself well to cabaret Performanc 5 With 
the Panties as well as “straight’ 
gigs like her very funny turn in ; 
ing Loretta a couple of Fringes aq, 
“Just about all of my theatrical train, 
has been through Rapid Fire,” 9 
nor says. “Doing improv led to me 
being part of The 11:02 Show, Theatyes. 
ports is where | met most of the Panfic 
girls; it opened a lot of doors for me.’ 

Now O'Connor has been absorbey 
back into the system; she’s just ) 
named the company’s associate artistic 
director. (She'll be working with Rapid 
Fire’s newly installed AD Chris Craq 
dock, the prolific actor and playwrigh) 
who until recently was artistic direct) 
of Azimuth Theatre. Steve Pirot, the 
festival director of NextFest at Theatja 
Network, will step into Craddock’s 
shoes at Azimuth. God, sometimes | 
think writing this column would be 
easier if | had room for diagrams.) 

“Officially,” O’Connor says, “my 
main duty is to be in charge of the 
Improv Academy—creating curriculum, 
working on professional development 
activities, training new players... The 
Varscona Theatre is really vital in that 
role. It’s a place where new performers 
get to perform in a venue where all 
sorts of exciting things are going on 
and work right alongside professional 
actors. Plus, improv develops s 
people who might not even be interes 
ed in getting into entre—pubiid ic 
speaking and that sort of thing. |t’s a 
great place for people to get their ieet 
wet.” —PauL MaTwycHuk @ 
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Queer View Mirror 


Continued from previous page 





do,” she explains. Each gender is 
allotted a role, a look, a way of 
behaving, and anyone who trans- 
gresses—like Ash, who is bisexual—is 
penalized. Ash realized the full truth 
of that statement when she sat 
through a high school play put on 
by her peers in which a bisexual 
woman was portrayed, in her words, 
as a “horrible, disgusting outcast.” 
“Here I am in the audience,” she 
wondered. “What do I say?” 


THERE’S PROBABLY NOT a whole 
lot that Ash or any of these students 
should say or needs to say in 
response to the hostility and fear 
they experience in school. That task 
is up to us: adults who work with 
youth or anyone who raises children. 
And we're failing at it. According toa 
U.S. survey, 40 per cent of GLBT 
youth reported that there were no 
teachers in their school who were 
supportive, and 80 per cent reported 
that there were no positive portrayals 







of gay people in their classes The 
suicide rate for gay teens are six 
times higher than the straight po?” 
lation. Perhaps if art like this goes " 
in every gallery, school and café if 
town, there may be one less gay 
child in Edmonton who needs \” 
hold secrets and be afraid. © 


QUEER VIEW MIRRO 
Café Mosaics © To al i 





VUEWEEKLY €E> 


SEPTEMBER 16-22, 2004 













































































1402) * Open Tue by appt. only, Wed-Fri 10am-5:30pm, Sat 
10am-4pm, closed long weekends * OBJ/ETS TROUVES: Hot 
glass sculptures by Todd Safronovich * Until Oct. 2 


FAB GALLERY Room 1-1, Fine Arts Building, 112 St, 89 Ave, 
U of A Campus (492-2081) * Open Tue-Fri 10am-Spm; Sat 
2pm-Spm * CONSTANZA PACHER AND ENDLESS KNOTS: Until 
Sept. 18 * Opening reception: Thu, Sept. 16 (7-10pm) 


FORT DOOR 10308-81 Ave (432-7535) « Open Mon-Wed, 
Sat 10am-6pm; Thu-Fri 103m-9pm; Sun 12-Spm * Eskimo 
Soapstone walrus tusk and scrimshaw carvings by Chukchi 
Siberian Eskimo. Indian and Eskimo silver and gold jewellery 
by M. Talio * Through September 


FORT EDMONTON Fox Dr, Whitemud Dr, (496-8787) « 
QUILTED EXPRESSIONS 2004: Displays, demonstrations, 
activities * Blatchford Field Alr Hangar: Quills by the 
Edmonton Quilters Guild * Fire Hi: 's Tearoom, 
Ukrainian Bookstore: Merchants mall » Mellon 
Farmhouse (1920 St), Henderson House (1905 St), 
Kenneth McDonald House (1885 St): Quilting demon- 
strations * Sat, Sept. 18 (11am-4pm); Sun, Sept. 19 
(10am-6pm) * $28.50 (family)/S9 (adult)/$6.75 
(youth/senior)/$4.50 (2-12yrs) 


FRINGE GALLERY Bsmt 10516 Whyte Ave (432-0240) * 
Open Mon-Sat 9:30am-6pm * INTERSECTIONS; Artworks 
by Pamela Copeland * Until Sept. 30 


FRONT GALLERY 12312 jasper Ave (488-2952) * Oil and 
watercolours by Sylvia Blasko * Sept. 16-29 * Opening 
feception: Sat, Sept. 18 (2-4pm), artist in attendance 
GALLERY DE JONGE 27022A Hwy 16A, Spruce Grove 
(962-9505) * Open Tue-Sun 11-5Spm, anytime by 
appointment * Work by local artists Beth Coulas, Earl 
Cummins, Henry de Jager and Mary Masters 


GOVERNMENT HOUSE 12845-102 Ave (427-2281) « 
Open Sat-Sun 11am-4:30pm and statutory holidays * A 
PICTORIAL JOURNEY: A celebration of Edmonton's 100th 
birthday curated from the collections of The Alberta 
Foundation for the Arts, Government House Foundation, 
Provincial Archives of Alberta, City of Edmonton Archives 
and University of Alberta Art and Artifact Collection, 
Museum and Collections Services * Until Nov. 21 


HARCOURT HOUSE 10215-112 St (426-4180) * Open Mon- 
Fri 10am-Spm; Sat 12-4pm * PARTICLE: Featuring artworks 
using stencils to explore matrix patterns by Leslie (Reinhold) 
Pinter; until Sept. 18 * POLISH CULTURAL WEEK: Artworks by 
Karolina Kindler; Sept. 19-26; opening Sept. 20 (7-10pm) 


JEFF ALLEN ART GALLERY Strathcona Place Senior 
Centre, 10831 University Ave (433-5807) * Open Mon- 
Fri 9am-4pm * Artworks and crafts by the instructors of 
the centre; until Sept. 23 


JOHNSON GALLERY 7711-85 St (465-6171) * Open 
Mon-Fri 9am-5:30pm, Sat 9am-Spm * Artworks by Jim 
Painter, Wendy Risdale, Andrew Reilman, Al Roberge. 
Pottery by Pegay Heer, Linda Nelson and Noburo Kubo * 
Through September 


JOHNSON GALLERY 11817-80 St (479-8424) * Open 
Mon-Fri 9:30am-5:30pm; Sat 9:30am-4pm ® Artworks by 
Dave Ripley, Don Sharpe, Elizabeth Hibbs, Joe Haire, Jim 
Akerman; Western bronzes by Gina McDougall Cohoe. 
Pottery by Helena Ball, Jim Speers, Blackmore Studios and 
Noburo Kubo * Through September 


LANDO GALLERY 11130-105 Ave (990-1161) * 
Installations by Liz Ingram, Amy Loewan, Lyndal Osborne 
and Laura Vickerson * Sept. 17-Oct. 2 © Opening recep- 
tion: Sat, Sept. 18, artists in attendance (1-4pm) 


LATITUDE 53 10248-106 St (423-5353) * Open Tue-Fri 
10am-6pm, Sat noon-Spm * Projex Room: SURFACES: 
Photographs of rock faces on Marmot Mountain by Jeka 
Arnold * Until Nov. 13 


‘Myer Horowitz Theatre, U of A 
0) « Presented by the 
d Dance Ensemble * Sat, 
Tickets available at 


S/MUSEUMS 


GALLERY 10186-106 St 
$900) * Open Mon-Sat 10am-Spm 
wer Level Gallery: TRANSLA- 
'new Canadian immigrants; until Sept. 
p: STRETCHING IT: New works in 
by Gordon Galenza. Recent 
by Liv Pedersen; until Oct. 9 


26 St Anne Street, St. Albert (459- 
7 ures by Doug Smart, Ed Sousa, Ken 
Henderson, Roy Hinz, Sharon Moore-Foster, and others 


STUDIO GALLERY 3rd FI, 10217-106 st (439- 
7) * Open Thu 5-8pm, or by appointment * THURS- 
EVENING atiose Featuring artwork by Tony 
‘ier, Flisabeth § hamp, Ryan Brown, Jeff Collins, 
ty deVos, Roger Garcia, Aaron Pederson, Tim Rechner, 
Senet Rosende, Greg Swain, Eugene Uhuad, Lynn Malin, 
d Pearse, Arlene Wasylynchuk and guests 


E DARTS VISUELS DE L’ALBERTA 9103-95 Ave 
s}-3427)* COLOUR OF EXPRESSION: Watercolours and 
by Jeannine Chalifoux, ceramics by Louise Cormier, 
oaintings by Elaine Berglund, Jacques Martel and paintings 
hy quest artist Juanita Noble; until Sept. 22 * Group show 
featuring members artworks; Sept 22-Oct. 13 


STL BERGSTROM'S RED GALLERY 9621 Whyte 
we (439-8210) * Open Mon-Fri 11am-Spm, Sat by 
sppointment * SUMMER SALON: Oil paintings by Christ! 
egstrom * Until Sept. 30 


ay HALL Sir Winston Churchill Sq * IN MY BACKYARD: 
ous artworks celebrating the 100th Anniversary of the city 
of Edmonton * Until Sept. 24 


0 UDELL GALLERY 10332-1224 St (488-4445) + 
SHOW: Featuring artworks by Dean Drever * Until Oct. 2 
Opening reception: Sept. 18 (24pm), artist present 


NMONTON ART GALLERY 2 Sir Winston Churchill Sq 
6223) * Open Tue-Wed and Fri 10:30am-Spm; Thu 
0:30am-8pm; Sat, Sun 11am-Spm. Closed Mon * ALEX 
(DLVILLE RETURN: Drawings, paintings and prints, 1994- 
1002; until Oct. 17 * 100 YEARS 100 PICTURES: Until Sept. 
ROM NEAR AND FAR: Artworks that explore Canada 
.s multicultural society; Sept. 25-May 23 * CANADIAN 
TING COMPETITION: Paintings by emerging artists; 
pl. 23-Oct, 3 (Tue-Wed, Fri 10:30am-Spm; Thu 
(0:30am-8pmy; Sat-Sun 11am-Spm) * FORTY-PART MOTET: 
‘Installation by Janet Cardiff's; Sept. 18-Nov. 28 * SENSE: 
fuyated by Catherine Crowston, features works by Millie 
hen, Karilee Fuglem, Germaine Koh and Glaire Savoie; 
mpen: Sept. 18-Noy. 28 * Kitchen Gallery: A ROOM 
WITH A VIEW: Landscape installation by Kristina Kudryk; 
16-Noy 28 * ALL DAY SATURDAY: Sat, Sept. 18 
) 4pm) * Lecture Theatre: Visit with Artists: Lecture and 
de presentation by Sean Caulfield; Thu, Sept. 16 (7pm); 
ce * Children’s Gallery: SPELLBOUND: until Jan. 2005 = 
8 (adult)/$6 (student/senior)/$4 (child 6-12)/free (mem- 
eiichild S and under) 


(UM DESIGN STUDIO 12419 Stony Plain Rd (482- 





(McMULLEN GALLERY U of A Hospital, 8440-112 st 
(407-7152) * Open Mon-Fri 10am-8pm; Sat-Sun 1-8pm 
* CHILD'S PLAY: Artworks dealing with the playful aspects 
of art making from the perspective of a child. Presented 
by the Alberta Society of Artists * Until Nov. 21 « 
Opening reception: Sept. 16 (7-9pm) 


MCPAG MULTICULTURAL PUBLIC ART GALLERY 
5411-51 St, Stony Plain (963-2777) * Open 10am-4pm « 
Paintings by Amanda O'Connell, mixed media works and 
Glassworks by Heidi Lehman * Until Oct. 5 


MUSEE HERITAGE MUSEUM 5 St. Anne Street, St. 
Albert (459-1528) * Open Mon-Sat 10am-Spm; Sun 1- 
Spm * WATER UNDER THE BRIDGE: The history of the 
Sturgeon River and Big Lake * Until Sept. 26 


MUTTART CONSERVATORY 9626.96A St (496-8787) « 
ECHOES THROUGH TIME: Sculptures by members of the 
Sculptors’ Association of Alberta * Until Sept. 17 


PICTURE THIS GALLERY 959 Ordie Rd, Gateway to 
Sherwood Park, Wye Rd (467-3038) * Artworks by Bern Will 
Brown, John Zacharias, Dean McLeod, Maurede Baynton, 
Gregg Johnson, and Charles H. White * Through September 


PIGMALION SCHOOL OF FINE ART 12, 44 St. Thomas St 
St. Albert (460-1677) * Featuring paintings and ceramic 
pieces by Jean Bimie * Throughout September 


PROFILES PUBLIC ART GALLERY 19 Perron Street. St. 
Albert (460-4310) * Open Tue-Sat 10-Spm; Thu 10am-8pm * 
A UTTLE LANDSCAPE: Featuring artworks by Lynn LeCorre, 
Pierre Bataillard, Keith Harder, until Oct. 2* ArtVentures: Bite- 
size landscapes; 6-12 yrs; Sept. 18 (1-4pm); $2/child 


PROVINCIAL MUSEUM OF ALBERTA 12845-102 Ave 
(453-9100) * Open Mon-Sun 9am-Spm * A CENTURY 
PAST; REFINED LIVING IN THE NEW ALBERTA: Until Sept. 30, 
2005 * GEEE! JN GENOME: Until Oct. 11 * SYNCRUDE 
CANADA ABORIGINAL PEOPLES GALLERY: Spans 11,000 years 
and 500 generations, people of the past and present, 
recordings, film, lights, artifacts and more. Permanent 
exhibit * FACES OF SALT: Until May 14, 2005 * WILD LIGHT 
PHOTOGRAPHY: Colour photographs of Alberta landscapes 
by Dale Hudjik; Sept. 18-Jan. 9 « The Natural History 
Gallery: * UG ROOM: Live invertebrate display. 
Permanent exhibit * THE BIRD GALLERY: Mounted birds. 
Permanent exhibit * TREASURES OF THE EARTH: Geology col- 
lection. Permanent exhibit * WILD ALBERTA GALLERY: 
Permanent exhibit * Wild Alberta every weekend. 
Presentations start at 1pm and 2pm * Admission is half 
Price Sat and Sun (9-I1am) * Terrace: B/G THINGS 3: 
Large-scale sculpture; until Sept. 13, 2005 * NORTH 
EDMONTON SCULPTURE WORKSHOP: Ryan McCourt, Mark 
Bellows, Andrew French, Peter Hide, Ken Macklin and 
Royden Mills increase awareness and appreciation of local 
contemporary sculpture; until Mar. 29 


ROWLES AND COMPANY GALLERY 10130-103 St 
(426-4035) * Open Mon-Fri 9am-Spm, Sat 12-Spm * 
Glassworks by Mark Gibeau, Jennifer Jacoby, Arte Vargas, 
Darren Peterson. Metalworks by Rogelio Menz, Lynn 
Gratz. Ceramics by Dianne Sullivan. Paintings by Elaine 
Tweedy, and Audrey Pfannmuller * Hotel Macdonal 
Acrylics by Steve Mitts * Westin Hotel (Pradera Room): 
New oils by Audrey Pfannmuller 


SCOTT GALLERY 10411-124 St (488-3619) » Open Tue- 
Sat 10am-Spm * ANDALUZ: Artworks by Arlene 
Wasylynchuk * Until Sept. 23 


SEGHERS STUDIO GALLERY 25 Fl, CN Tower (425-6885) * 
Open by appointment * Featuring artwork by gallery artists 


SIMPLY STEEL 10723-124 St (456-0585) * Open Tue-Fri 
10am-5:30pm, Sat 10am-Spm * Furniture design and 
metal artworks by Sam Cupelli 


SNAP GALLERY 10309-97 St (423-1492) * Open Tue- 
Sat (12-5pm) * IMPERFECTIONS IN SPACE: Woodcut print- 
works by Kim Tae-Huk; Sept. 16-Oct. 16; opening recep- 
tion: Thu, Sept. 16 (7-9pm) 


SNOWBIRD GALLERY WEM, 8882-170 St (444-1024) « 
Work by J. Yardley-Jones and Gregg Johnson, acrylics by Jim 
Vest, pottery by Noburo Kubo and Jacqueline Stenberg 


STANLEY A. MILNER LIBRARY 7 Sir Winston Churchill 
Sq, 100 St, 102 Ave (484-5623) * Mon-Fri 9am-9pm, Sat 














































your free listings to 426-2889 or e-mail them to 
at Iistings@vueweekly.com 


UPWARD BOUND TOASTMASTERS Baker Centre. 10th 
Fl, 10025-106 St (477-2613) * Every Wed (7pm): Weekly 
meeting about public speaking, and how to improve your 
communication and leadership skills 


VISIT WITH ARTISTS LECTURE Edmonton Art Gallery, 
Lecture Theatre, 2 Sir Winston Churchill Sq * Presented by 
the Alberta Society of artists, featuring Sean Caulfield * 
Thu, Sept, 16 (7pm) * Free 


WASKAHEGAN TRAIL ASSOCIATION « Bonnie Doon 
i Sept. 20 (6pm); free 85 St, 85 Ave (475-5325), free guided hike, approx. 
vise USA Gna een 12 km at Maquelon South; Sun, Sept. 19 (am) * Bonnie 
tings Doon Recycle, 85 St 85 Ave (434-6264), ree guided hike, 
en ; 7 Sun, Sept. 26 (9 
o7 ‘Ave (433-8463) © approx 11km at Berg Stopover; Sun, Sept (9am) 


ey. belrnen valor QUEER LISTINGS 


g Society. Beginners welcome 
IANS MEMBERSHIP MEET- 
AGAPE Faculty of Education, U of A Campus * Sex, sexual, 
gender differences in education and culture focus group * 
Contact Or. Andre Grace (andre.grace@ualberta,ca) for info 


AXKIOS (454-8449) = A support group, local chapter of the 
international organization of Eastem Orthodox and Eastern 
Rite Catholic Gay and Lesbian Christians 


BOOTS AND SADDLES 10242-106 St (423-5014) * Large 
tavem with pool tables, restaurant, shows. Members only 


BUDDYS NITE CLUB 117258 Jasper Ave (488-6636) * 
Open 9-3 * Dancing, strip contests, go-go bays * Every 
Mon: Free pool. Djs Arrow Chaser, Jelly Pop, Code Red « 
No membership needed 


DIGNITY EDMONTON (482-6845) * Support community 
for lesbigay Catholics and friends 


DOWN UNDER 12224 Jasper Ave (482-7960) * Steambath 
| RAINBOW BUSINESS tH oe 
6207) * An organization for gay men and lesbians in 
bens phe eae share business knowl- 
‘edge, learn, make friends and network in 3 positive, proud 
space where being yourself is the norm 


GAY MEN’S OUTREACH CREW (GMOC) 45, 9912-106 
ee ‘initiative { for gay/bisexual 
‘men that HIV by 


Ave (988-6836); open house and 
activists in the Stop the Cheviot 


fE King's University 
presented by 


S Provincial Museum of 
500) * Lecture 

26 (2:30pm) * Free 

Citadel, Maclab Theatre (425 


a 


works toward preventing the spread of 


improving self-esteem 


GET OUT-THE WOMEN'S COMING OUT GROUP The 
Pride Centre of Edmonton, 45, 9912-106 St (488-3234) « 
Lesbian? Dyke? Bisexual? Unsure? Get support, information 
and meet new people « Starts Tue, Oct. 12 (7:30-9:30pm) 


HIV NETWORK OF EDMONTON SOCIETY 105, 10550- 
102 St (488-5742) * Programs and support services for peo- 
ple affected and infected by HIV/AIDS and related illnesses. 
Counselling, referrals, support groups, harm reduction, edu- 
cation, advocacy and public awareness campaigns 


ICARE 702A, 10242-105 St (448-1768) * veww.icarealber- 
ta.org * The Interfaith Centre for AIDS/HIV Resources and 
Education (formerly Interfaith Association on AIDS) pro- 
vides spiritual support and connections for those affected 
by HIV/AIDS 


ILLUSIONS SOCIAL CLUB GLCCE, Suite 45, 9912-106 St * 
Meetings every second Thursday each month 


INSIDE/OUT U of A Campus * Campus-based organization 
for lesbian, gay, bisexual, transgender and queer (LGBTQ) 
faculty, graduate student, academic, straight allies and sup- 
port staff * Third Thu each month (fall/winter terms); 
Speakers Series. Contact Kris (kwells@ualberta.ca) or Marjorie 
(mwonham@ualberta.ca) for schedule 


KAIROS: PRAIRIES-NORTH FALL REGIONAL GATHER- 
ING CULTIVATING JUST PEACE Gull Lake » Meet with 
other social justice people, learn, share, renewal and worship 
* Sept. 17-19 


LAMBDA CHRISTIAN COMMUNITY CHURCH Garneau 
United Church, 11148-84 Ave (474-0753) * Every Sun 
(7pm): Worship services. Serving the gay, lesbian, bisexual 
and transgendered community 


LIVING POSITIVE vvew.connect-ab.ca/livepos (488-5768) * 
Edmonton Persons Living with HIV Society. Peer-facilitated 
support groups, peer counselling * Daily drop-in 


LUTHERANS CONCERNED weny.icna.org (426-0905) * A 
spiritual community which gathers monthly for sharing, 
friendship, individual support and a safe space for our own 
spiritual questions 


MADELEINE SANAM FOUNDATION Faculté St. Jean, 8406 
Marie-Anne Gaboury (91 St) Rm 3-18 (490-7332) * Program 
for HIV-Aids prevention, treatment and harm reduction in 
French, English and other African languages presented by the 
Madeleine Sanam Foundation * Every 3rd and 4th Sat (9am- 
Spm) * Free (member)/$10 (membership) * Pre-register 


MAKING WAVES SWIMMING CLUB : 
veww.geocities.com/makint edm * Recreational and 
competitive swimming with coaching, beginners encour- 


Yam-6pm, Sun 1-Spm * Maln Floor Gallery: MAS. 
QUERADE: Featuring masks by members of the Sculptors 
Association of Alberta; until Sept. 30 * Theatre Foyer 
Gallery (lower level): A SONG FROM NATURE: Paintings 
by Hangwoon Lee; until Sept. 30 


STOLLERY GALLERY Nina Haggerty Centre for the Arts, 
9702-111 Ave (474-7611) * HUMAN RIGHTS AND 
CITIZENSHIP: THROUGH THE EYES OF ARTISTS: Featuring art- 
works by the artists of the Nina Haggerty Centre for the Arts 


THE STUDIO GALLERY 143 Grandin Park Plaza, St. Albert 
(460-5990) * Open Tue-Fri 10am-Spm, Sat 1dam-4pm, or by 
appt * ALBERTA SPACES: RURAL ALBERTA LANDSCAPES: Paintings 
by Bruce Thompson * Until Oct. 30 


STUDIO 321 Rice Howard Way, 10168-1004 St (424- 
6746) * Open Sat-Sun 1-4pm * THE FATHER-SON EXHIB- 
IT: Landscapes, florals, portraits by Marc Munan and 
sculptures by Louis Munan 


UKRAINIAN CULTURAL HERITAGE VILLAGE 25 mins East 
of Edmonton on Hwy 16 (662-3640) * Open 1dam-6pm « 
TKANYNA: Collection of historical weavings * Until Oct. 11 


VAAA GALLERY 31d Fl, Harcourt House, 1021-112 St 
(421-1731) * RHYTHMS: Acrylic paintings by Sharon 
Karst and hammered metal sculptures by Audra 
Schoblocher * Until Sept. 25 


VANDERLEELIE GALLERY 10183-112 St (452-0286) » 
Landscape paintings by Linda Lindemann and figurative paint 
ings by Carolyn Campbell « Sept. 18-30 


WEST END GALLERY 12308 Jasper Ave * Open Mon- 
Sat 10am-Spm * Artworks by gallery artists 


WILDWOOD GALLERY AND STUDIO 5610-50 St, 
Wildwood (780 325-3904) * Open Tue-Sat 1tam-Spm « 
Artworks in metal, wood, clay sculpture, paintings, teak 
furniture 


WORKS GALLERY Commerce Place, 10150 Jasper Ave 
(426-2122) * Open Tue-Sat noon-5:30pm, or by 
appointment * FROM THE PRAIRIES TO THE PACIFIC GATE- 
WAY: Paintings, drawings and printworks by Kerr and 
Koerner, curated by Gord Snyder; Sept. 16-Oct. 21; 
opening reception: Thu, Sept. 16 (4-7pm) 


LITERARY 


AUDREY’S BOOKS 10702 Jasper Ave (423-3487) « 
Discussion and reading by Kevin Alderson, co-author of 
Same-Sex Marriage: The Personal and the Political « Sat 
Sept. 18 (2pm) 


CITY ARTS CENTRE 10943-84 Ave (433-2932) Story tel- 
larounds * Second Friday each month (8-10pm) 


THE MELTING POT ASIAN CUISINE AND LOUNGE 
10351 Whyte Ave (433-2932/433-6336) * A Storytelling 
Café presented by TALES Edmonton featuring Celtic sto- 
ries by Kathleen Quinn, Kathy Jessup and Jennie Frost * 
Thu, Sept. 16 (7-9pm) * $3 


LIVE COMEDY 


THE COMEDY FACTORY 3414 Gateway Boulevard (469 
4999) » Cory Harding; Sept. 17-18 * Mike Jenkins; Sept 
23-25 (8:30pm) 


THE COMIC STRIP 1646 Bourbon St, WEM, 8882-170 ST 
(483-5999) » Alternative comedy night featuring hypnotists, 
Magic, music; every Tue (Bpm); $10 * Impray Night: 
Featuring Wes Borg; every Wed (8pm); $10 * Comedy for a 
cause night; every Thu (8pm); $12 © Headliner series; every 
Fri/Sat/Sun (Fri-Sun 8pm, Sat 10:30pm); $21 * Family enter 
tainment brunch day: Featuring magicians, jugglers, clowns 
every Sun (day) * Industry night: Every Sun (night) * 
Headliner Kivi Rogers; Sept. 16-19 * Sebastian Stee! (hypno- 
tist); Sept. 21 * Improv your Wednesdays with The Second 
City; Sept. 22 * Headliner Warren B. Hall; Sept 23-26 


LEGENDS PUB 6104 172 St (481-2786) * Comedy 
Mondays With Yuk Yuks on Tour 


YUK YUK'S Londonderry Mall (487-9857) * Laughing 
for Cancer with Andrew Grose; Fri (6pm) * Freakin 


aged to participate. Socializing after practices * Practices 
every Mon and Thu 


MEDITATION Ashbourne (Garneau United Place) 11148 
BAth Ave (412-1006) * Guided meditation, teaching, discus 
sion and break Every Thu (7-9pm) * $10 (drop-in donation) 


MEN TALKING WITH PRIDE (488-3234) * Every Sun 
(7pm): A sate, supportive, confidential discussion group talk 
ing about all gay related issues, for men at any stage of com 
ing out * Free * talkingwithpride@hotmail.com 


METROPOLITAN COMMUNITY CHURCH OF EDMONTON 
(429-2321) * Weekly non-denominational church services 


PFLAG GLCCE, Suite 45, 9912-106 St (462-5958) « 
Meetings every third Tuesday of the month at 7:30pm * 
Support/education for parents, families and friends of les 
bians/gays/bisexuals transgenders 


POLICE LIAISON COMMITTEE (421-2277/1-877-882 
2011, ext. 2038) * Edmonton Police Service and the gay 
and lesbian community 


PRIDE CENTRE OPEN HOUSE 4th Fl, 9912-106 St * Fri, 
Sept. 24 (6.10pm) * Free 


PRIME TIMERS (426-7019) * Meetings every second 
Sunday of the month at 3pm. A social group for gay/bisexual 
men over 40 and their friends 


PRISM BAR AND GRILL 10524-101 St back entrance 
(990-0038) * Lesbian and gay bar/restaurant 


THE ROOST 10345-104 St (426-3150) * Open Sun-Thu 
8pm-3am, Fri-Sat 8pm-4am * Tue: Flamingo Bingo. 
bingo’s Sept. 21; 8pm (door), 9pm (games); OJ janny* 
Wed: Amateur strip with Weena Luy, Sticky Vicky, DJ Alvaro 
* Thu; Rotating shows: Sticky’s open stage and the 
Weakest Link game second and last Thursday with Dj jazzy 
* Fri: Upstairs: Euro Blite: New European music with Dj 
Outtawak Dowmnstalrs: D] Jazzy * Sat: Every Sat like new 
years: Upstairs: Monthly theme parties with Dj Jazzy 
Downstalrs: New music with Dj Dan and Mike * Sun 
Betty Ford Hangover Clinic Show: Every long weekend 
with DJ Jazzy * The Roost’s 27th Birthday Sept. 19-26 « 
Tue-Thu $1 (member)/$4 (non-member); Fri-Sat $4 (mem- 
ber)/$6 (non-member); Sun $2 


TRANSSEXU, SUPPORT GROUP 

egret@hotmail.com * Meetings every fourth Tuesday of the 
month « Information and mutual support for transgendered 
people in an open, friendly and safe environment. Open to 
‘transsexuals, transvestites, cross-dressers, drag queens/kings 


WOODYS 11723 jasper Ave (488-6557) * Open Sun-Thu 1- 
12; Fri Sat 1-3 * Gay nightclub. Every Sun-Tue (7-12am): 
karaoke with Tizzy. Every Wed: game show. Every Fri: free 


Funny Females; Fri (12am) * Comedy Idol Returns; Sat 
(6pm) * All Alberta Prairie Show (Sat 12am) 


Lee THEATRE | 


CAT ON A HOT TIN ROOF Citadel Theatre, Main Stage 
9828-1014 Ave (425-1820) * Bob Baker directs Jan Alexandra 
Smith, john Ullyatt and Tom Wood in Tennessee Williams's 
Pulitzer Prize-winning drama about a passionate, sensuous 
Southern woman facing up to the reality of her sham mar- 
fiage to her troubled, alcoholic husband during a tense family 
get-together = Sept. 25-Oct. 17 © Tickets available at # 
Gitadel box office 





A CHORUS LINE Festival Place, Sherwood Park (449-3378) « 
Presented by the Festival Players * Anew Production of th: 
1975 musical by Marvin Hamlisch, Michael Bennett, Jam 
Kirkwood and Nicholas Dante, in which a group of « 
dancers talk about their lives and their art while auc 
for a spot in an upcoming Broadway show * Sept. 17-18, 
SepL. 24-25 * $20/$48 (Sept. 17, dinner and show. 














THE CREDEAUX CANVAS Third Space, 11516-103 St (420- 
1757/471-1586)'* Presented by Northern Light Theatre « 
Trevor Schmidt directs Amber Borotsik, Skye Brandon. Jason 
Camew and Coralie Caims in Keith Bunin’s drama about three 
young New Yorkers who leam some uncomfortable truth: 
about themselves when they hatch a scheme to forge a pz 
g by an obscure French artist and sell it to a quilibl 
tor ® Sept 17-26 » $18 (adult)/$15 













(student/senior)/$20 
(opening night) * Tickets available at TIX on the Square = 
DIE-NASTY SOAP-A-THON Varscona Theatre, 10329-83 


Ave * The core Die-Nasty cast of Jeff Haslam, Mark M 
Davina Stewart, Stephanie Wolfe, Dana Andersen, Tom 
Edwards, Donovan Workun, Cathleen Rootsaert, Josh 
Leona Brausen, Sheri Somerville and David Belke are jor 
by a cast of sleep-deprived guest performers in this mai 
edition of Edmonton’s live improvised soap opera * 
19 (6-11 pm Fri-Sun 53 hours non stop) 















A DOLL'S HOUSE Timms Centre for the Arts, Main Stage, U 
of A Campus, B7 Ave, 112 St (492-2495) » Presented by 
Studio Theatre * Brenda Finley directs Tiffani Mann and 
Collin Doyle in Frank MeGuinness’s adaptation of Henrik 
Ibsen's classic proto-feminist drama about 2 pampered 
Norwegian wife whose stifling mariage to an adoring hus- 
band is blown wide open by a revelation of denial and deceit 
* Sept. 22-Oct. 2 (8pm); preview: Wed, S 
nee: Thu, Sept. 30 (12:30pm); no sho 
$20 * Tickets available at TIX on the Square 


THE LOVE SHIP Celebrations Dinner Theatre, Oasis 
Entertainment Hotel, 13103 Fort Rd (448-9339) * Until Nov. 
6 * $34.95 (Wed)/543.05 (Thu/Sun)/$49.95 (Fri/Sat)/$2¢ 
(child 12 and undery/free child under 2 * Tickets available by 
phone at 448-9339 


NEAR DIAMOND/THE VISITING HOUR Catalyst Thea! 
8529-103 St (420-1757) * Jobn Kirkpatric cts writer 
formers Jared Matsunaga-Tumbull and Beth Graham p 
newly rewritten versions of two hit Fringe one-person shows 
Near Diamond, about a Neil Diamond impersonator psyching 
himself up before a big competition; and The Visiting Hour 
(formerty titled Aight), about a young woman piecing toget- 
er her memories of her life after waking up in a hospital bed 
Sept. 23-25, Sept. 27-Oct. 2 (8pm); Sun, Sept. 26 (2pm and 
8pm) * $15 (adult)/$10 (studenU/senior), Two-for-one 
Tuesday, Sun matinee * Tickets available at TIX on the Squan 


LES ROMANTIQUES La Cité francophone, 8627-91 St 
(469-8400) * Presented by 'Unithéatre * A French-lan: 
guage version of Tom Jones and Harvey Schmidt's long- 
funning Off-Broadway musical The Fantosticks * Sept. 23 
25, 30-Oct. 2 (Bpm); Sept. 26, Oct. 3 (2pm); school 
matinee Oct. 1 (1am) * $17 (adult)/$12 (student) = 
Tickets available by phone at 469-8400 


WANNA SING A SHOWTUNE Varscona Theatre 
83 Ave (420-1757) * Veteran opera singer Ri 
ties her hand at performing songs by the likes of 
Gershwin, Porter and Sondheim in this cabaret-style 
evening of Broadway standards, accompanied by pianist 
Peter Dala * Sept. 22-25 (8pm), Sat, Sept. 25 (2pm) « 
$20 (adult)/$15 (student/senior); Sat matinee pay-what- 
you-can * Tickets available at TIX on the Square 
































pool. Every weekend: open stage, dance with Dj Arrow 
Chaser * No membership needed 


YOUTH UNDERSTANDING YOUTH 45, 9912-106 St 
vawwimemibers shaw.ca/yuy * Every Sat (7-9pm) * An adult 
facilitated social/support group for lesbian, gay, bisexual, 
transgendered, straight and youth under the age of 25 


SPECIAL EVENTS 


AIDS WALK + Aids Walk For Life; (488-5742, ext 
223) Skm walk, family entecainment; Sept. 19 (11:45- 
4:30pm); phone to reqister or volunteer * Appreciation 
BBQ; Roost, 10345-104 St; Sept. 19 (4:30pm); $2/free 


(walkers and volunteers) 


CHILE'S INDEPENDENCE DAY PARTY Hellenic Hall, 
10450:116 St (469-3409) * Featuring Latin bands America 
Rasa, Sonora Tropical * Sat, Sept. 18 (7pm, door) 


EDMONTON MEALS ON WHEELS CELEBRITY BOX 
SOCIAL Fairmont Hotel MacDonald (429-2020) * Bid to 
have lunch with your favourite celebrity * Sept. 23 
(7:30pm) « $25 (adv) 


EDMONTON WASTE MANAGEMENT CENTRE OPEN 
HOUSE 13111 Meridian St. 1km North of Yellowhead Tr 
(496-5678) * Free quided tour * Sat, Sept. 18 (10am-3pm) 


GET DOWNTOWN TO THE HOEDOWN Alex Taylor 
School, 9321 Jasper Ave (424-7543) * A Fundraiser in sup- 
port of Our Place and The Women's Emergency 
Accommodation Centre * Sept. 18 (3-11pm) * $2-510 


A HARVEST GATHERING Greenland Garden Centre, East 
of Edmonton, Yellowhead Trail, Clover Bar Rd, Sherwood 
Park (467-7557) * Hay Rides, live music, marshmallow: 
roast in support of the 'Safe Place’ Women's Shelter * Sun, 
Sept. 19 (12-4pm) 


LEONARD COHEN NIGHT + Westin Hotel, West Foyer 
and Ballroom, 10135-100 St (710-1644/407-6862.420-1757) 
* Poetry, visual arts, and Cohen songs * Sept. 18 (5:30pm) * 
$50 (adult)/$25 (senior/student) inel. dinner * Tickets avail- 
able at TIX on the Square 420-1757 * MacDonald Hotel 
(407-6862) Lecture by biegrapher Ira Nadel; Sept. 18 (4pm) 


LONGEST GAME OF BALL HOCKEY Imperial Parking lot. 
103 St, 104 Ave (467-7186, ext. 224) * Three 10-hour 
periods to set a Guinness world record in support of the 
Youth Emergency Shelter Society (YESS) * Sept. 17-18 © 
Donations accepted on-site 





SEE PAGE 40 
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will 
astrology 





By ROB BREZSNY 


Your current relationship with romance 
might best be summed up with these 


words from the Washington Post’s Joel 
Achenbach: “Love begins as a sonnet, but 


“S"€ventually turns into a grocery list. There- 


fore you need someone with whom you 
can go to the supermarket.” In other 


~ words, Aries, realism should rule your deci- 


sions in amourous matters for the next few 
weeks. That will eventually change, 
though. So don’t permanently forget about 
the sonnet-like aspects of your passion. - 


Even if you're not a jazz fan, you'll thrive in 
the coming week by using a modus 
operandi that resembles jazz. | suggest, 
therefore, that you improvise frequently. 
Experiment with intricate, strong and play- 
ful rhythms. Infuse your yearning for free- 
dom with humor. For further insight about 
how to proceed, meditate on the follow- 
ing clues from three jazz greats. Ornette 
Coleman: “Jazz is the only music in which 
the same note can be played night after 
night but differently each time.” John 
Coltrane: “You can play a shoestring if 
you're sincere.” Miles Davis: “Don’t play 
what's there, play what's not there.” 





One of my best teachers always referred to 
himself as an unteacher. “My goal is to strip 
away your certainties,” he said, “so you can 
be alert to how mysterious life actually is.” 
He didn’t want to fill me up with a load of 
fixed ideas, in other words, but rather 
encourage me to cultivate the habit of 
questioning everything. | wish | could per- 
form the same service for you, Gemini, 
especially now that you’re becoming more 
receptive to the naked truth. I'd like to help 
you understand that in order to fall deeply 
in love with the world’s messy beauty, you 
need to be able to gaze upon it as if it were 
just created a moment ago. (P.S.: As psy- 
chotherapist Robert Augustus Masters says, 
the truth cannot be rehearsed.) 


se=-| CANCER ie 


Young rock bands often do cover tunes, 
copies of songs originally performed by 
well-known musicians they admire. Art 
teachers sometimes give their students the 
assignment of reproducing the great paint- 
ings of the old masters. To take maximum 
advantage of the current astrological influ- 
ences, | suggest you use this strategy in 
your own unique way, Cancerian. Pick a 
hero, either dead or alive, either famous or 
unsung, whose approach to life you 
admire. Find out as much as you can about 
that person, and then engage in a flurry of 
imitation. Dress, talk, think and dream like 
your hero. In every situation you're in, ask 
yourself what he or she would do. Have 
imaginary conversations, fantasize abun- 
dantly and move through your days and 
nights as if you are that person. 


PR TLE yzs-rm 


In the coming week you will be prone to 





eruptions of intuition about exciting 
future events that you have not previous- 
ly imagined. Lucid visions of challenging 
adventures may pop into your mind’s eye 
out of nowhere. When you come into 
the presence of people who may one day 
figure prominently in your creative 
departures from routine, you might feel 
chills run up and down your spine. Be 
alert for these signals from the Great 
Beyond. It’s time for you to become your 
own fortune-teller. 





It’s sowing time, Virgo. Seeds you plant in 
the coming days will grow into the crop 
you will ultimately harvest in July, 2005. If 
you think big, those seeds will also figure 
prominently in blooms that won’t fully 
ripen until the latter part of 2015 and the 
first nine months of 2016. | suppose it’s 
possible you'll get freaked out by the pres- 
sure and pretend you don’t have the awe- 
some power I’m telling you that you have. 
In that case, you'll distract yourself with 
1,001 trivial concerns and let blind fate do 
the seed-planting for you. But | don’t rec- 
ommend that approach. I'd love for you 
to get excited as you contemplate what 
you want to be doing 12 years from now. 


ILIBRA —smeza-naz 


“| lost the plot for a while,” says a charac- 
ter in Nick Hornby’s novel, High Fidelity. 
“And | lost the subplot, the script, the 
soundtrack, the intermission, the popcorn, 
the credits and the exit sign.” I’m betting 
you could have said something like that 
recently, Libra. The story of your life 
seemed to have been whisked out from 
under you and banished to the wilderness 
on the outskirts of limbo, where the 
wasteland meets no man’s land. That's the 
bad news. The good news is that while 





you may never recover the plot you start- 
ed with, you'll soon find a brand-new one 
that’s better than the original. 





“The conversation didn’t get interesting 
until the end, after we ran out of things 
to say.” Blogger Michael Barrish 
(www.oblivio.com) wrote that about a 
date he went on. I'd like to recommend 
it as your guiding principle in the coming 
week. Your assignment is to choose a 
person with whom you will talk and talk 
and talk until you are all talked out. At 
that point, though, you won’t run along 
to your next appointments, but will 
dwell in the awkwardness as long as it 
takes for you to stumble upon a new way 
of being together. Furthermore, Scorpio, 
| urge you to apply this approach in as 
many other ways as you can imagine. 
Hang out in the pregnant silences on the 
other side of the climaxes. 


oa) [SAGITTARIUS nv zz-ee 


Physicists have been on a roll for the last 
100 years. Beginning with Einstein’s theo- 
ty of relativity in 1905, they’ve uncovered 
secrets of the cosmos that would have 
seemed like magic to 19th-century scien- 
tists. Yet they still haven’t found their 
Holy Grail—the “Theory of Everything” 
that would tie together all their discover- 
ies and, in the words of Stephen Hawk- 
ing, allow them to “read the mind of 
God.” According to my understanding of 
the astrological omens, you Sagittarians 
have been on a similar ride in the past 12 
months. You've gathered tantalizing clues 
to the greatest mysteries of your life, but 
have not tracked down your personal 
Theory of Everything. That could change 
in the coming weeks, though. You’re 
closer to the Grail than you've ever been. 


Your immediate future reminds rp. Of th 

Buddhist monks | saw beaming child 
and waving their arms exuberantly 3. ,.. 
rode the roller coaster at the Santa Cruz Bea, 

Boardwalk. Why? Because I believe that...” 
ever discipline and devotion you have by.,... 
to your spiritual work in the past year vy). 
be rewarded, probably with a thrilling ty 
that dissolves obstacles or a soaring ativan), 
that breaks down inhibitions. * 


AQUARIUS... 


During a six-year period of his |i 
composer Johann Sebastian Bach cro ited 
an average of one cantata every single 
week. In the coming days, you Could ba 
that prolific in your own chosen field, 
Aquarius. The creative juices should be f1,. 
ing through you like a tidal wave; your abi, 
ty to dream up fresh solutions to nagain 

puzzles should be at a peak. if for come aa 
son none of what I’m saying seems to be 
true, it means you need to stop what you're 
doing, go sit under a tree and listen More 
attentively to your fantasies. 


PISCES ——sasto-tnen 


To achieve your dreams, writes Chuck 
Klosterman in Esquire, you shouldn't obsess 
on cultivating allies. The two most impor. 
tant characters in the life of any successfuy| 
human, he says, are a nemesis and an 
archenemy. While | don’t wholehea tedly 
endorse this exaggerated position, Pisces, 
do recommend it now for your temporary 
use. Nothing will sharpen your wits so 
much in the coming weeks as competitors 
and people who don’t agree with you, 
They will be catalysts who'll provide you 
with all the motivation you need to leap to 
the next level of excellence. © 
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Continued from previous page 


MAYORAL CANDIDATE'S FORUM ON ARTS AND CUL- 
TURE Winspear Centre, Music Rehearsal Hall * Forum 
featuring a panel of four representatives from the arts com- 
munity including Pamela Anthony, Daniel Cournoyer, Tony 
Luppino and Alice Major * Moderated by Denise Roy 
Sept. 28 (6:30-8pm) 


PICNIC IN THE PARKLAND McFall Ranch near Hastings 
Lake (425-9777/492-8555) * Featuring musical entertain- 
ment by Bill Bourne, Lonesome and Then Some and others * 
Sun, Sept. 19 (1-5:20pm) * $50 (adult)/$10 (child under 14) 


PILGRIMS HOSPICE HELPS GRIEVING YOUNG PEOPLE 
9808-148 St (413-9801, ext. 309) * Orientation for an 8 
week session for children 5-18 years old * Sept. 23 (6:30pm) 


if you want to place your Classified ad in 
Vue ey Meee phone Carol at 426-1996. 
Deadline is noon the Tuesday 
before publication. 


business opportunity 


EARN $400 or more per week selling beauty 
products. Excellent pay package. 
Ph. 901-5515 or 437-5661 


Nel’s Magic Aroma Therapy, Southgate Mall 





NEED TO ESCAPE THE COOKIE-CUTTER SYSTEM 
MANAGEMENT TRAINING-PAYS EST $300-500/wk 
Call 428-8856 ask fr Kimberly. 





Tired of working for others? 
$3000-$5000 weekly potential earnings. 
Not multi-level marketing. Call 1-800-825-4734. 





1 NEED HELP! Overwhelmed with leads. Will share 
$360,000 1st year potential. Top notch support 
Will train. Call "800-345-9688 ext ado 


For doll making classes, and all your 
doll making supplies and repairs 
Call Gail at 472-1750. 





To place your ad in Vue Weekly Classifieds 
Phone Carol at 426-1996 for more information 


PIRGAPALOOZA U of A, QUAD (492-0614) * Info fair 
hosted by The Alberta Public Interest Research Group * 
Thu, Sept. 16 (12-4pm) 


VINTAGES TransAlta Tri Leisure Centre, 221 Campsite Rd, 
Spruce Grove (963-2777) * Antiques and collectibles fall 
show and sale * Sept 17-19 (Fri S-9pm, Sat 10am-6pm, Sun 
10am-4pm) * $3/free (child twelve and under 


WAGON TOURS Fort Edmonton Park (496-8787) * Depart 
from the train station * Until Oct. 1 (11am, noon, 1, 2, 
3pm) * Sun: $9 (adult)/$4.50 (child)/$5.75 
{youth/senior)/$28.50 (family); Mon-Sat reduced rates: $7 
(adult)/$5.25 (youthsenion)/$3.75 (child)/$21.50 (family) 


WALK TO D'FEET ALS William Hawrelak Park (487-0754) 
* Walk, food and entertainment in support of 
Amyotrophic Lateral Sclerosis (ALS) « Sat, Sept. 25 (9am 
registration, 10am walk) 


WOMEN'S EMERGENCY ACCOMMODATION CENTRE 
Alex Taylor School, 9321 Jasper Ave (424-7543) * Country 
dance, chili cook-off fundraiser * Sat, Sept. 18 (3-11pm) = 


$2-$10 


KARAOKE 


AVENUE PIZZA 8519-112 St (432-0536) * Every Thu 
(9:30pm) 

B-STREET 11818-111 Ave (414-0545) * Every Wed-Sun 
(9pm): with Brad Scott 

BILLY BOB'S Continental Inn, 16625 Stony Plain Rd 
(484-7751) * Every Thu (9pm): Music Trivia with 
Escapade Entertainment * Every Fri/Sat (9:30pm): with 
Escapade Entertainment 

BILLY BUDD’S 9839-63 Ave (438-1148) * Karaoke Idol 
contest * Every Sat (8:30pm) 


BLUE QUILL 326 Saddleback Rd (434-3124) * Every 
Fri/Sat (10pm) 


BORDERLINE PUB 3226-82 St (462-1888) * Every Thu- 


Sat (9:30pm) 


BOSTON PIZZA (WHYTE AVE) 10854-82 Ave (433- 
3151) © Karaoke Thursdays with host Khadija J 


CAMELOT SPORTS BAR 10231-95 St (425-4298) « 
Every Sun (8pm): Hosted by Jeannie 


CLAREVIEW PUB Victoria Trail, 132 Ave (414-1111) * 
Every Tue (9:30pm-2am) 


CLIFF CLAYVIN’S 9710-105 St (424-1614) * Every 
Fri/Sat (10pm) 


DOYLE’S PUB 2619-151 Ave (473-1961) * Every Fri/Sat 
(9:30pm): with Dee Dee 


DRUID 11606 Jasper Ave (454-9928) * Every Wed 


FRANCO'S 14059 Victoria Trail (467-4636) * Every Thu- 
Sat (9pm): with Woody 


GAS PUMP 10166-114 St (488-4841) © Every Tue/Wed 
HILLVIEW PUB 311 Woodvale Rd. W, Millwoods (462- 


0468) © Every Fri/Sat (9:30-1am) 


INGLEWOOD PUB 12402-118 Ave (451-1390) « Every 
Fri-Sat (9:30pm) 


JIMMY RAY’S 15211-111 Ave (486-3390) * Every Sat (9pm) 
KELLY’S 11540 Jasper Ave (451-8825) * Every Sun/Wed 
(pm) 

L.B.S 23 Akins Dr, St. Albert (460-9100) = Every Tue/Thu 
(9pm) 

LEGENDS 6104-162 St (481-2786) = Every Wed (9pin) 


MARK’S BACK PUB 13403 Fort Rd (406-5152) » Every 
Fri/Sat (9pm): with Shawn the Bomb 


MICHAEL'S 11730 Jasper Ave (482-4767) © Every Mon 
with Jammin’ Jamie 








Drunken Kung Fu 


Classes start soon 
Limited class size 
Call Now to reserve your spot 


477-6272 






education 


Turn your dreams into a career! 
Register for the 6 Month Dramatic Arts Program! 
Vancouver Academy of Dramatic Arts 
1-866-231-8232 
www.vadastudios.com 






Thinking of a career 
in MASSAGE 
THERAPY? 


: Check out the 
distance-learning alternative. 


mhvicarsschool.com 


or Call us at 491-0574 
6924 Roper Road Edmonton 


















FLOORING AT 1/2 PRICE!!! 
We also install. Free estimate. 
Phone 469-1188 (24 hrs). 


furniture for sale 


Bed, Queen extra thick orthopedic tee 
boxspring & matt. new cost 950 sacrifice $250. 
King avail. at $450. Can deliver 453-3077. 





100% leather sofa, loveseat, and chair 
never used. Cost $4,200. $1,795. 
Free delivery. 


| 


THERAPEUTIC MASSAGE 
Incl. Somatics, Emotions, Shiatsu, Swedish. 
Appts call 965-4278 


help wanted 


Want to be your own boss? 
$3000-$5000 weekly potential eamings. 
Not multi-level marketing. Call 1-800-825-4734. 





Tim Hortons 


Fast pace environment seeking counter service 

staff for 7am-3pm, 3pm-1 itu & 11pm-7am. 

Also seeking F/T baker for 7am-3pm & kitchen 

erson for 7am-3pm. No experience necessary. 

enefits offered. Phone 428-4470 to set up inter- 
view at 75th St. and 53rd Ave. 





2002 Chev. Cavalier 


Auto, ABS, Traction Cass, Great Fuel Economy 





2003 Olds. Alero 
1.41 V6, 180HP Loaded!, 23,980Km 


] 


cauEdmonton Motors 482257 


TESOL Certified 5 days In-clas: 


* Allag 


re 


Or Online Or By Correspondence 
* No Experience * No Degree 
FREE Info Pack: 


1-888-270-2941 BH 


FREE Info Seminar: 


Trave 
Earn Great Money 


Tuesday @ 7 pm, 10762-82 ave. 


s 


faa Globaltesol.com 


Upcoming Class: 
October 13-17 
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Be Part of Something BIG! 


Big Brother/Big Sister: Share a few hours a week 
caine fun things with a child/youth. 
In-School Mentor: Read with a child for one 


jour a week in a school close to where you live 






help wanted 







laimed bank accounts. 


¥! Company needs pt/ft help pro- 
maya 
‘Call 1-866-883-0780 24 hrs. 


or work. 
TEAM: Have fun doing weekly group activities, 


Call Big Brothers Big Sisters t at 424-8181 
or apply online at wwwhbbredinonteton 





‘eacher req. immediately. Fax resume 
31, or mail: Visionary College, 30, 
3 a“ ‘Albert Rd, St. Albert, AB. T8N 6M9. 


STUDENT WORK 
The U of A featured employer for Sept. has 
several positions available. Ideal for students. 


www.ualberta.ca/CAPS 


INCOME 
OPPORTUNITY 


— 
Enjoy flexible hours and a good income as the 
independent sales ape in your area for 
www.oildirectory.com oil service directory. 45% 
commission 


1-888-496-9722 or service@oildirectory.com 


EXCITING CAREERS: 

Computer Programming/Internet WEBSITE 
Designer, Home Study iplonas Computers 
provided. For free enrollment kit (24hrs) 
1-800-477-9578 CMS TRAINING 






« Full or Parttime 
© 3 Shifts Available 
* Excellent Guaranteed Wage 
« Paid Training Provided 














CHANGE YOUR LIFE! TRAVEL TEACH ENGLISH 
We train you to teach. 1000's of jobs around 
the world. Next in-class or ONLINE by 
correspondence. Jobs guaranteed. 

3 10762-82 Ave. 
Call for Free info pack 1-888-270-2941. 


— 
Drivers wanted: $15+/hr., Wed (night) and Thu (day), 
pernvPT. Must have mini-van or truck, Looking for 
reliable, responsible person. Ph 907-0570. 


PORTS AND SPECIAL 
EVENT PROMOTIONS 


Call 482-5867 


Winalta Inc. seeking general labourers, lumi & 
siders. Please fax resume to 962-0523 or e-m: 
hr@winaltainc.com or apply in person to 

26302 Twp. Rd 531A Spruce Grove 


Start Your Program Today for a Job Tomorrow — 


PAM AUDIO VISUAL INSTITUTE 


Four great one-year diploma career programs 





Analog-Digital Recording Film Production Photoshop - Illustrator 








Pro Tools - Logic- Beats Industry Contracts Quark - Web Design 
equencing - Sampling § Artist Management HTML - Flash - Java 
Marketing & Promotion Dreamweaver 


z % 


i] 
| 
| 


‘Classes starting soon 
‘Scholarships & Travel 
| Funds Available for 

| Alberta Students 

} 


TOLL FREE 


1.800.601.PAVI 
Pree pacificav.com 


Up to 100% Financing 


Student Loans and Grants 


Vancouver, BC 





International Model and Talent ency requires extras, 
actors and models of all apes. Please call 432-4601. 


real estate 


FOR SALE BY OWNER, lakeview property at 
Wizard Lake, 2 bdrm, plus puest house, ea 
access to lake, fully serviced, $225,000. 439-4547. 


studios for rent 


Artist Studios & Storage Space for rent. 
200-500 SF. Great Downtown location at the 
Great West Saddlery Bldg. 10137-014 St. 
Call Mike 429-4092. 


office space available 


2ND FL. office/retail on Whyte Ave. in Old 
Strathcona. 1000 sq ft. $672/mo net. 439-3158 
paintguy@shaw.ca 


red accommodation 


Roommate wanted to share cute + comfy 3 Bdrm 
house in quiet SE with young prof, F + young 
dog. 101 Ave/81 St very central location. Refs, 

SD, $400 + 1/2 util. 984-1368. 


photography 


Band Photography 
Black and White is my s Batt Get your web- 
site, album art and posters all in one * Grou; 
Packages from $300, all included You call the 
shots, transportation available. « Ph. 965-6635 or 
€m: shmavenoel@hotmail.com 


MODAL MUSIC INC. 
466-3116 


Music Instruction for guitar, bass, drums, 
and percussion. 

Private instruction: focus on individual! 
Professional, caring instructors 
with music degrees, 
quality music instruction since 1981. 


PIANO LESSONS -Always wanted to play the 
piano? Piano Teacher, new to Edmonton, ace epting 
students for Oct. All ages. Call now, let's get start- 
ed! Virginia Lennig. 461-2301 Bonnie Doon Area. 


|__music instruments __| 


ZIMMERMAN Upright Piano with bench, 
excellent condition. 
$2,400 0.b.0. 454-9318. 


artist to artist 


FREEe FREE* FREE*® FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE, 
providing the ad is non-profit. Ads of more than 20 
words will be subject to regular price or cruel edit- 
ing. Free ads nun for four weeks depending on 
available space. For more info please phone 
Glenys at 426-1996/fax 426-2889/e-m office@vue- 
weekly.com or drop it off at 10303-108 St 
Deadline is noon the Avesday before publication 


artist to artist 


The Alberta Foundation for the Arts invites artists 
to submit slides by Oct. 1 for possible art purchase 
Applications from www.c gov ab.ca or ph (780) 
427-996 


Los Angeles Director, Tom Logan 
will be back in Edmonton 
October 21, 22, 23, & 24, 2004 
“Awesome, Best Boing Course I've ever taken, 
Constructive, Bony Inte: 
r 


nse, Life Changing, Real, 
ue Value.” 

“Acting for Commercials and TV Workshop", and 
“Advanced Acting for Film and TV Workshop” 
Seating is limited, courses fill payer to register 
Mary-Lou Drachenberg (780)460-4607, 975-7022 





Conquer your fear of public speaking. Join City 
Lights Toastmasters! Meetings downtown every 
Tuesday at noon. Call Perry at 426-5882 for details. 





Voice cartoons, write and voice commercials and 


ote Daily workshops available-auditions to fol- 
WWW sharkb test idios.com/workshops.htm 
oe Call 944-1686 
recording studio 


Recording studio available 
Multitrack and Hard disc. 25/hr or 110/day 
Call 686-4081. 









Alberta artist needed to create artwork for 2005 

Alberta Environment Week Poster. Submissions 

by Oct. 8 2004, final artwork complete by Dec 
17, 2004. Ph Inside Education 421-1497 











Formin, oetry froup to critique and socialize. 
e-m: elabs912@hotmail.com, or ph 905-5099 
Leave message. 


DO YOU HAVE AN ITEM TO SELL? 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 


If you buy a 2" x 2" ad in VUE WEEKLY 
Classifieds for 2 weeks at $50 per week, 
we will run your ad until the item sells!!! 
No matter how long it takes. 


(some conditions apply) 


CALL CAROL ROBINSON AT 780-426-1996 FOR DETAILS 











OuR TEAM IS 


et 






if YOU have: 


* strong personal skills - 
¢ experience or education in marketing or sales - 
via ¢ a desire to be the best at what you do - 


Then WE offer: *avehicle > 


« the best product - the best tools > 
«and lastly, NOT working for another faceless CEO - 


s position where your contributions matter, 
vals te on resume to: Attn: Rob Lightfoot. 
10303 108 St. Edm, AB, 15) 117 
or fax: (780) 426-2689 
or e-mail: <rob@vue.ab.ca> 
{NO phone calls, please) 
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Looking for trendy looks anything ethnic model 


types for fashion shows. 647-224-8659. 


Looking for dancers, performers, circus perform- 
ers, anything outrageous/{un. 647-224-8659. 


Netwerks café is searching for artists with larger 
artwork to apa, Please contact Angie or Jody 
@ 439-0393 or netwerkscafe@hotmail.com 


Looking for visual artists of high calibre in any 
medium. Ph: 647-224-8659 





Outgoing artistic type wanted to hand out flyers 
downtown every Sat 10am-3pm. Call Red Strap 
497-2211 


— 
40,00 sq ft of Red Strap Market! Artists, crafters, 
collectibles, eu and more. Growing fast. 
10305-97 St, 497-2211. 


The Jasper Film Club (Jasper Alberta) a 
submissions. Applications by e-mailing 
filmclub@drafx.ca. Submission deadline Oct. 
for its first 7 Minute Film Festival, Nov. 18 








| 
SCREENWRITERS circle. First Tues of ea. Monte 
© 7:30pm. Call 429-1671 or visit FAVA.ca 


| musicians | 
Audtioning for singers. Paid positions. B. Mus, or 


music education an asset. McDougall United 
Church. 428-1818 


POOR Oy drummer to form serious band, infl 
Barry White, Jackson 5, Kurtis Blow, Slayer, Pee 
Wee Herman. Ph 434-7533 for info. 








Festival City Winds Music Society, Adult 
Community Concert Bands has open t 
perf. levels. Ph Wendy Grasdahf, 455 


Bass player available for “working” band. Great 

geat/Slage presence. Country, rock, reggae, soca, 

atin exp. Avail. for tour/cruiseline empl. Mess 
473-0610 


EE eee 
Slap bass player seeks producer/musicians/ 
Dj/vocalists for recording Pro} Technic 
R&B, popular dance, dance hall, re 
Rod 473-0610. 












Female fronted 3pe req. drummer with big ears 
Open mind, and Seater ed by everything. 
444-4670 or e-mail royor3 @hotmail.com 
———$—————— 
Female singer wanted, Alto 2, for A CAPPELLA 

quintet The CHICKAdivas. Req; exc. pitch, sight 
reading, sing low C, reliable, mature, commit to 
wkly rehearsals, paying gigs. Ph Regina 433-95 
——$—$———— 
Singer? Wanna perform? Exciting opportunities 
& inc redible events this year! 440- 
9541/voice@musicale.ca for information 











——————_——————— 
Guitar player seeks bass player, drummer, Wass 
to com; y 10 orig. songs to be independantly 
recorded then distributed CD. Cali Ritchie Tyrell 
(780-690-2121 





Wanted: Wacousta looking for bass player. Call 
Richard at 962-5709. Serious inquiries only. 





Drummer wanted for CORMBEEY big band. 
Contact Blake 474-335 





Bass player wanted to join est. rock band 
Originals/covers. 18-25 yrs. Ph Daryl: 718-3988. 


Est. Community Big Band has openings: Bari sax 
3rd/4th Thn, 3rd/4th Tpt, drums, piano, vocals 
(m/f). actualjazz@hotmail.com 474-3351 


FREE JOB SEARCH ASSISTANCE 
Unemployed and Have a Disability? 


If you are over 18 


WE CAN HELP YOU FIND A JOB! 
Solutions for work 


and Career Trends 


428-7989 
Chrysalis 87 





POLISH HALL 
Celebration of Life 


BANQUETS * WEDDINGS 


PARTIES * FUNDRAISERS. 4, 
DANCES « CONCERTS 


50 to 1500 guests 
Full Catering Service 


www.polishhall.ca 
monton 













By ANDREA NEMERSON 


Master and commander 


Dear Andrea: 
| have a question that’s a burning concern 
to all my power-kinked, perverted friends. 
“Can a woman be conditioned to orgasm 
on command? Is this something that only 
works if she’s close to orgasm, and the 
command just sends her over? Might it 
work if she’s cold, and just the single word 
sends her from zero to 60 in a heartbeat? 
Id really love to hear a conclusion from 
someone with an informed understanding 
of both the physiology of orgasm and the 
psychology of conditioning. 
Love, Pervert Friend 


Dear Friend: 
You and your pals need better burning 
concerns. This is an interesting ques- 


<v-tion but it’s not that interesting, if you 


know what | mean. 

There are a couple of problems 
which render your question semi-unan- 
swerable. The first is that the concept 
of orgasm on command is huge— 
huge—in the BDSM fantasy biz. In fact, 
there’s an entire subgenre (“mind-con- 
trol”) devoted to variations on the “You 
will feel X when | say Y” theme, and 
less specialized BDSM porn very often 
concludes with the stern Master/Mis- 
tress granting the exhausted sub per- 
mission to orgasm, which s/he does, 
spectacularly. | assume there are people 
who think it’s a common occurrence or 
have even convinced themselves that 

it’s happened to them, simply because 
it’s such a standard SM erotica trope. 

The second problem is really a ques- 
tion: “What is an orgasm?” While 

researchers from Masters and Johnson 
on have measured and quantified the 
moment of sexual release, it’s still large- 
ly a subjective phenomenon. Women 
(and, more rarely, men) can go through 
the entire expected, measurable series 
of engorgements and contractions and 
still not be sure if they really “had one.” 
If an orgasmic platform contracts in the 
forest and nobody feels it, was there 
really an orgasm? And what about the 
people (paraplegics and others) who 

claim to experience fully satisfying 
orgasms from stimulation of earlobes, 
nipples or whatever works, without the 
involvement of any pelvic or pudendal 
nerves at all? Who are we to tell them 
they're mistaken? 

In short, there is no reason to 








believe that orgasm on command is 
not possible or that (all of the) people 
who claim to experience it are lying. If 
the inheritors of Masters and Johnson 
were to burst into the room and men- 
ace these people with penile plethys- 
mographs and pressure-sensitive 
dildo-cams, sure, they might discover 
in some cases that no such physiologi- 
cal events were actually taking place. 
But ultimately, sexual pleasure really is 
all in the head. If she were your girl- 
friend, would you want me to tell her 
that what she felt wasn’t a real orgasm? 
Love, Andrea 


A strapping young lad 


Dear Andrea: 

I have a few fetishes—too many, | think. | 
have always enjoyed seeing women wear- 
ing strap-on dildos; it really turns me on. | 
bought my ex one, the type and size she 
wanted. She seemed to like wearing it, 
but not the thought of entering me with 
it. One day she came home from work 
and | was dressed in her clothes. She 
asked me if | was gay, because | liked 
wearing her clothes and | fancied her 
more in the strap-on. She said she want- 
ed to show me what a gay man gets. | 
was very sore after she’d finished and | 
bled for some time. We stayed together 
for eight months after that, but we only 
made love six times in that time. We had 
sex, but it was always a case of me giving 
her oral and her using the strap-on. She 
bought new clothes and a vibrator on my 
cards and ran up huge bills then left me, 
ironically for a girl she‘d met at work. 
Does what she said ring true? Am I gay? 

Love, Pegged 


Dear Peg: 

No—sigh—you are not gay. You're just 
a sissy submissive boy who likes mean 
women. Gay men rarely get off on 
wearing women’s clothing, and—! 
know this seems shocking but you'll 
have to take my word for it—they have 
sex with men. Your girlfriend may be 
gay but you can’t draw any such infer- 
ence from her liking to strap it on. The 
running away with another woman, 
however... I'm taking that part as a hint. 


I’m having trouble believing the | 


whole “she came home early and caught 
me wearing her clothes and then she 
went for the strap-on” scenario because, 
honey, that has been done. If orgasm on 
command is a cliché, “sissy boy caught 
wearing mama’s underwear” is a moldy 
old chestnut, which doesn’t mean it 
can’t still be fun. There are actually nice 
women out there who would wear a 
strap-on for you. You can tell theyre nice 
women because they use lube and don't 
steal your credit cards. 

Love, Andrea © 


Andrea Nemerson writes and teaches in 
San Francisco. You can e-mail her a 
question at andrea@altsexcolumn.com. 


1 Email: office@vue.ab.ca 
 *Deadline: Tuesday at Noon 


1 °Print your copy legibly on lines provided at right. 

, °Up to 45 characters per line. 

; “Every letter, space or mark counts as 1 character. 
*Allow one space following punctuation. 


sa Ph 429-2262. 


volunteers 


and Girls Clubs of Edmonton with 
Edmonton ou Offenders Centre: edly for 
responsible adult role models/mentors. Must be 
over 18, have valid drivers license and commit 
to 1 hr/wk. Ph Siobhain 422-6039 ext. 208 or 
e-m: ssupernault@bgce.ca 





Enjoy spending time with children in a meaning- 
ful way. Frontier College-Students for Literacy 1s 
looking for volunteers to be trained as reading 
tutors who will help children improve their 
reaciny skills in a fun, creative manner. Program 

is held at the Whitemud Library (Tue or 
evenings) and Woodcroft Library (Wed evening). 
Commitment 1 1/2 hr/wk for 10 wks. Training 
provided. Ph 492-4066, e-m: 
frontier@ualberta.ca 


volunteers 


Help an adult improve their reading and writing 
skills. Frontier College-Student for Literacy 
looking for volunteers to be trained as literacy 
tutors. www.frontiercollege.ca Training provided, 
expected time commitment 2hrs/wk. Info Ph 
492-4066, e-m: frontier@ualberta.ca 


Help immigrants improve their English! 
Volunteer conversation tutors, grammar and writ- 
ing instructors needed. Edmonton Mennonite 
Centre for Newcomers. Ph Suzanne 423-9677. 





Get involved with immigrant youth! Become a 
volunteer tutor in the literacy programs and 
homework club for immigrants and refugees at 
Queen Elizabeth High. Ph Suzanne, Edmonton 


% PRIVATE LESSONS OFFERED 
BY QUALIFIED INSTRUCTORS 


433-0138 


10848 - 82 Avenue, Edmonton 






Live Chat! 


780-665-6565 On your cell phone text the 














1 Phone 426-1 996 trom 9am-Spm Monday to Friday 
1 Office:10303-108 St Edmonton 










Edmonton’s Best 


Women always call FREE 


Men use free code 1751 
Other cities: 
1-877-834-4044 


Fy 
’ 
3 


Mennonite Centre for Newcomers, 423-9677. 





Madeleine Sanam Foundation looking for yolun- 
teers: lili: developers, fundraising coordinator 
for local/International, projects: Send résumé to 
Chantal at Idc_production@telusplanet.net 





Get to know people from Edmonton's ethnic 
communities! Volunteers needed to help with 
re-school literacy evenings and weekends. Call 
uzanne at the Edmonton Mennonite Centre for 
Newcomers, 423-9677. 





Edmonton Meals on Wheels ce seeks vol- 
unteer drivers all over the city. If you're available 
weekdays (10am-1pm) call. Volunteers also 
needed to work in our kitchen. Jobs are varied, 
hours flexible. Call 429-2020. 





The Winnifred Stewart Association invites you to 
join teams on Oct. 24 at WEM for Mission in the 

Mall2: The Ultimate Team Challenge. Ph Cherry at 
453-6707, www.missioninthemall.com for info. 





Francophones needed for African French-Speakin, 
SUL Volunteers needed to help wh pre 
schoo] literacy one Sat and Sun a month. Ph 
Suzanne, Edmonton Mennonite Centre for 
Newcomers, 423-9677. 





Madeleine Sanam Foundation looking for volun- 

teers: project developers, fundraising Coordinator 

for local and International projects: Send résumé 
to Chantal at Idc_production@telusplanet.net 





Volunteer with your dog! Dogs should be >1 
ua old, obedient and follow commands. The 
himo Project needs immediate volunteers for 
Animal-Assisted Therapy: 452-2451 


| Lacies FREES | 


Witi—3 alo] agl-lelal— 
New Right Now! 


TiND FRIENOSHIP & ROMANCE 


Frercsonral 
Orixrs 


Sas 
<>tior:: 
44-TALKS 448-255 


Long distance charges may ODply 










. & 
mobile hookup 


word VUE to 12100. 
Exchange messages instantly with other 
hot singles on-line RIGHT NOW! 
Also TALK fivel 


It's anonymous and fun! 
(25'/msg. FREE to receive) 






















The Edmonton Oilers Community Fo: 
looking for volunteers to Essie at Ednestion 
Roadrunner Three info session. «o" 
Sept. 18, Rexall Place (N doors, Gretz|.. >?! 
E noon, 1:30, 3pm. . 


— 
Canadian Red Cross Society: “Jan 
he Canad donations to sup} eeReer it PP 






———$——————————__ 
Volunteer With FunTeam Alberta! non-p.j, 
organization, facilitates low cost, less cor, 
sport and recreation in Alberta. If you're «; 
_, tic about sports, enjoy working \; 
children/youth, contact Riana or Karla 
0242, e-m: info@funteamalberta.com j, 
www.funteamalberta,com 


Help immigrant youth improve their jy); 
English and science skills! Volunteers py... 
Thu (3:30-5pm) for intensive work to bri). 
gap in the education of immigrant you; 
Suzanne at the Edmonton Mennonite Coy, 
Newcomers, 423-9677 


Pe services 7 


The Clinical Services Division of the Fa 
Education, U of A is accepting referrals 
ual child and adult personal counsellin 
couple and vocational counselling. $4 
year admin fee, counselling free. Cal 








—— 
FEELING ALONE? You can always talk to y. 5. 
hour Distress Line 482-HELP (435 ‘ 
Here to listen when life hurts. The Sup, 
Network www.thesupportnetwork.com 


Females needed. Webcam chathost. Ear; 
$1000. a week. No exp. necessary. | 
Call 780-695-0590. 











_ GAY MALE SEX! 
Chat live or meet local gay men 
Try us for free! (780) 413-7144 
Enter code 2310 ~ 


FEMALES NEEDED!!! 
Make $799 US per month with a spy 
in your bedroom. Voyeur website is curre: 
esi for young attractive girls 
Call Jamie for more info. 
1-800-474-8401 





LIVE LOCAL CHAT! Always FREE for women 
CALL NOW! 1-888-482-8282 code: 660 18. 
No liability. 
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EVERY RELATIONSHIP HAS A QUEST... 


“grab a hold o£ yours! 






QUEST PERSONALS” 


be S| 
m) CALL + CLICK - CONNECT™ 
questpersonals.com 


















always rae Lor women! 


new members receive 50% off all packag es! 





| 






HOT T 


All Live. 


= < CruiseLine. 


180.413.7122 


75 minutes: 1.900.451.2853 


FREE Paes ~=6GrajeVine 


48 


‘enter co 











Use FREE trial 






18+. No Hiability - Restrictions may apply to promos. 


code: 2315 





75min INSTANT Membership: 1-900-677-4444 sos/cail 










= LRESONAL 





Ce ad 

o. ey For years, the men on GrapeVine Personals have 
‘ = redeemed their GrapeVine points for free system time. 
hg Now, women can also redeem their GrapeVine points - for 


premium cosmetics from our new promotion partner: 
www.SolsticeBeauty.com 


CHAT just got better! 


, Women who use our system can earn FREE products from 
meeT new friends on the Solstice Beauty. Right now, the reward is any FREE product 
phone and enjoy FREE of your choice - to a maximum value of $128. The specific 

rae offer details may occasionally change, so please call the 
Premium tewd ds. GrapeVine system for more information. Enjoy! 
(Please call for details) Women Always FREE: 418-3636 FREE 2 Hr Trial for MEN: 418-4646 


4 The GrapeVine Club Inc. (www. GrapeVin Personals. com) does not prescreen callers. Free local Edmonton call. Mustbe 18+ 
= Fun and confidential. For men: limit one free tial account per home fesidential phone number. 
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New Underground Releases 
open Br > eacadagat NEW poe WEW 









3 “ig RAE Mn 
= | 20 tracks) 15% 567? 7 
cam on CD | z 






and over 
150 MP3s 
on CD 2! 









EXCLUSIVE a&b sound 
Century Media 
Metal Sampler! 








ANEW ph 
HL a $ 
Induces a 25 


er oe a Bonus DVD, 


- s}9H ao fic 3 “61 fei 1597 












METAL FOR THE MASSES: THE CANADIAN ASSAULT Only! 1 $ oH 4c 


- - Various Artists 








ue Ke) ») Underground Sellers 
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Hot! 


MEGADETH- System Has failed 


te te fete -  hevolver 

"This 1 Megadath's most vengeful, 
poignant, and musically complex 
offering since 199 
to Exuncuon’... 4 sta 























Siig, 
NEW _. NEW 


“The svieien Has Failed” bf a ant: 
marks a return from the dead ~ ie » is é 
for Megadeth, and quite a glorious A/a Pa . Ve 
returnat 1s ) Zils 3147? eG 
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+ GUND NY ROSES mies ca 4 ay Sie 
” Grea ee m a: FY MANCHU q " E 
od Bate Survival Of RESIDENT a D C — $ 13? oe 
ai The Sickest ourdtrack at ¢ 
$1999 $ 99 Avalabe 514% — 
a 
fan Sept. 2Ist 
SUPKHOT The fatest album from this Memphis Features music from Slipknot, The first new album in over 4 years 
‘Hubli 5-piece combines their Southern-rock Killswitch Engage, A Perfect Circle, from one of the most respected . 
$ oT) roots with straight-up hard rock and The Cure, Rob Zombie, Rammstein, bands in the SoCal Desert Rock scene 
13 tb speed-metal riffs Deftones, Gold and many more! 
me 
ns PP i gt » £& A tL. Pp, am ae 
Die mE e ~~ me eect 






Shop With Confidence! 


\ ster Canada’s ‘Largest Selection-Of “ie & Movies * Lowést Everyday Prices © Satisfaction Guaranteed 
. Can’ t Find It? Special Order It!-« Listen Before you Buy * Knowledgeable Staff 


Rt Downtown Edmonton: 10232 106th Street 424-6000 
Edmonton South; 3110 calgary, Trail South 433-6400 ° Red Deer: 5239 S3rd Avenue 340-0500 


AD SEEN. Wm si cy ls arin bm excel ern cecxup:Ainy eergc.stl be cqrrtetes a5 gcse fb reiaghiaed Sind eustomers porthasing anetchandias $ atid Wl Wk advised intendintsy of ccarettion ABW Soni Ltd reitrors the raght te Eon qrantities Porc 
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TORONTO FILM FEST 


amah 
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CHEVIOT MINE 


FRONT 


aya; Wo.466 / SEPT.23-SEPT.29.2004 
HTTP. //WWW.VOEWEEKLY.COM 


EDMONTON AUTHOR REINVENTS THE HISTORICAL NOVEL WITH BEDLAM-BY JAY SMITH 13 








BUSY SIGNALS 


MAKE YOU 
LOSE CONTROL? 


AVOID THE PHONE RUSH. 
THIS OCTOBER 1 — 10 
MAKE YOUR FUND DRIVE 
DONATION ONLINE 
AT CISR.COM. 


NOAM CHOMSKY 


ON RISE UP: 
RADIO FREE EDMONTON 


ON WEDNESDAY, OCTOBER 6 AT 5: 
30 P.M. HEAR A SPECIAL 
INTERVIEW WITH NOAM CHOMSKY 
AS HE DISCUSSES GLOBAL 
CORPORATE CONTROL. 
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The 21st century is well underway, but 
Governor-General’s Award-winning 
Edmonton author Greg Hollingshead finds 
the 18th century a more fertile source of 
inspiration; his new novel Bedlam is a 
heady tale of politics, madness and 
unusually arcane vocabulary choices * 13 





Cheviot excavation 3 = 4 
causes much 
aggravation ¢ 5 










Vue's picks and 
pans from the 
Toronto Film 
Festival ¢ 46 









Brenda Finley 
performs the 
Henrik maneuver 
on A Doll’s House 
© 52 








The thorn in Mugahe's side 


Archbishop 


Pius Newbe is is 


Zimbabwe's most 
dangerous dissident 


By MINISTER FAUST 


Imost 1,000 years ago, the Shona- 
ess that would become Zimbab- 
e was home to a castle-building 
civilization which lasted three cen- 
turies and whose greatest Structures 
have lasted to this day. Tragically, 
such longevity cannot be claimed for 
Zimbabwean democracy; after the 
national liberation struggle eventual- 
ly dislodged the century-old White 
dictatorship in 1979, the revolution- 
ary Zimbabwe African National 
Union party, under the leadership of 


Robert Mugabe, lost its emancipatory 
fervour and began replacing the for- 
eign dictatorship with its own domes- 
tic one. In the mid-1990s, allegedly 
aiming to defend the Democratic 
Republic of Congo against foreign 
aggression, Mugabe sent Zimbabwean 
troops into the abyss of the Congo 
War, Critics charged that his real aim 
was to secure the DRC’s vast resources 


of diamonds and coltan, a substance 
used in cellphones and computers. 
The result was economic ruin. 

Losing a referendum on a draft 
constitution and desperate to main- 
tain control, Mugabe tacitly support- 
ed the seizure of white-owned farms 
by legions of unemployed soldiers 
and squatters, clamping down on the 


opposition Movement for Democrat- 
ic Change (MDC) and closing the 
doors of the independent Daily News, 
further isolating his country. Some 
international observers fear that the 
combination of ongoing starvation, 
domestic repression and the refusal 
of other African heads of state to take 
strong measures against Mugabe, will 
only lead to the unparalleled destruc- 
tion of a country that was once a 
model of post-colonial development. 

So in the midst of such mayhem 
and misery, it should be no shock 
that one of the few people to remain 
unshaken in his hope for a better 
Zimbabwe is a man of the cloth. An 
archbishop, to be specific—the most 
reverend Pius Ncube (pronounced 
“TSOO-bay”), who will be speaking 
tonight (September 23) at 7 p.m. at 





SEE PAGE 7 
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CHEVY._OPTRA 
Tee ADR5SEDAN) 
» 2.0L DOHC 119 HP MFI ENGINE bv il? 
“e 5 SPEEL JAL TRANSMISSION $ * or ¢ * 
DCKS\/, POWER FRONT WINDOWS 1 3 88 ony 5 8 
- 


.) @AM/ENE( ER WITH MP3 CAPABILITIES JN 
ee DUAL HEEL DISC BRAKES onicuoose: 0.0 a 
iN ION POWER STEERING 60 MONTH GMAC RETAIL FINANCING WITH 1)" 
DOWN PAYMENT! 





















JASPER AVENUE 





BOSE PARKING www.edmontonmotors.com 1 -87, 7. “482-577 1 


Gosed Sundays & Holidays 115th e Jasper 482-5771 ~FAX 1-780-482-7833 


"PLEASE READ THIS: IM ADDITION TO THE SALE PRICE SHOWN YOU WILL BE CHARGED A DOCUMENTATION FEE AND ALL AXES. THE SALE PRICE SHOWN REFLECTS A $1000 "CANADA WIDE CLEARANCE CREDIT" FROM GM. THE MONTHLY PAYMENT SHOWN 13 A 48-MONTH GMAC 
AND DOES NOT INCLUDE GST. LEASE TERMS ARE CALCULATED BY DEDUCTING $500 “LEASE CASH™ FROM GM AND USING AN INTEREST RATE OF 0.5%. REQUIRED IN ADVANCE ON LEASE TERMS 1ST MONTHS PAYMENT INCLUDING GST AND GOVERNMENT FEES. ALL TERMS IN THIS AD 
ARE “All OLE FOR A LIMITED TIME WHILE SUPPLIES ST ON APPROVAL OF CREDIT. STATEMENT OF SALES PERFORMANCE IS BASED ON NEW VEHICLE FLEET AND RETAIL SALES FOR THE CALENDAR YEARS SHOWN COMPARED TO ALL GM DEALERS IN ALBERTA NORTH OF CALGARY. WRITTEN VERIFICATION 


1S AVAILABLE FOR VIEWING ON REQUEST. VEHICLE MAY DIFFER FROM ILLUSTRATION. SEE US FOR ALL DETAILS. 
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after 
gretzky 


By CHRIS BOUTET 





Sukhi tawdry 


You know, Sukhi Randhawa’s been get- 
ting an awful lot of bad press lately, 
and personally, | think it’s a shame. | 
mean, say what you will about the guy 
and that whole unfortunate “exploiting 
the poor for political gain” thing, but 
you can’t deny the force of his convic- 
tion. After all, this is a guy that doesn’t 
just think that being an MLA would be 
kinda “cool” and “fun” like so many of 
those bored thrillseekers and adrena- 
line junkies who only decided to glut 
the seats of the Alberta Legislature 
when they grew weary of all that BASE 
jumping and extreme rocket-surfing or 
whatever. No, quite on the contrary: 
Sukhi Randhawa wants that job. He 
wants that job like some sort of job- 
wanting robot designed only for wanti- 
ng a specific job as determined upon 
activation. He wants to totally do the 
shit out of that job so bad, in fact, that 
he was willing to look the other way 
while “some people” secured his nomi- 
nation for the riding by rustling up as 
many drunks and poor people as they 
could from the York Hotel downtown, 
luring them into a van with the 
promise of beer, smokes and cash, 
bringing them to the nomination 
meeting, paying their Tory party regis- 
tration fees, and telling them to vote 
for Randhawa. 

| mean, holy fucking dog balls, 
dad. That's a lot of goddamned work. | 
wouldn’t have done all that. Really, | 
probably would have gotten bored just 
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thinking about trying find the Yellow 
Pages so | could start looking for the 
phone number of a good van-rental 
agency. But then again, I’m not Sukhi 
Randhawa. When you get Sukhi Rand- 
hawa, you’re not getting someone 
who's only going to go halfway; you're 
getting someone who gets the job 
done—who gets resu/ts—no matter 
how many poor people it may take. 

Alright, well, let me back up here; | 
suppose that’s a little unfair; as techni- 
cally, Randhawa didn’t actually have 
anything to do with the mysterious 
people who were all wearing Rand- 
hawa pins and rounding up hobos at 
one of Edmonton’s stabbiest bars for 
the express purpose of getting Rand- 
hawa nominated. According to the 
story in Tuesday’s Journal (the first arti- 
cle I’ve actually read in the journal in, 
like, months, incidentally—well, at 
least since that gripping top story 
about the squirrel who steals golf balls 
sometimes. Ah, | can hardly wait until 
50 years from now, when some histori- 
an spits his future-coffee all over the 
microfiche viewer when he sees what 
used to pass for top copy around these 
parts), Randhawa’s campaign manager, 
Wendy Pearce, said that while Rand- 
hawa did notice the fact that there 
were way more homeless-looking 
drunks hanging around the nomina- 
tion party than one would reasonably 
expect, “at no time did Sukhi send 
people out on the streets to try and 
collect votes.” 

Okay, fine. I’ll buy that. After all, 
maybe the drunk-herders were just 
some good Samaritans who happened 
to be passing by the nomination meet- 
ing and decided to help a complete 
stranger win a spot in the upcoming 
provincial election; maybe they simply 
found their Randhawa pins in a ditch 
somewhere and thought they would 
go nicely with their little good Samari- 
tan outfits; maybe they just happened 
to go to the York Hotel for a beer, and 
it turned out that all the people drink- 
ins? there were Seno on npaaing 


over to the nomination meeting any- 
how, but needed a ride and some peo- 
ple to give them lots of free beer on 
the way over. Is it unlikely? Sure. Is it 
even stupendously unlikely? | suppose. 
But is it possible? Entirely. 

But at the same time, | think it’s 
too bad that Randhawa didn’t have 
anything to do with it. | mean, Lord 
knows the Tories have been looking for 
a guy who has experience working 
with the poor, and the people of 
Edmonton could sure use a politician 
who's not afraid to think “outside the 
box” when confronted with an obsta- 
cle. Just think of all the problems Rand- 
hawa could solve with his army of 
drunken hobos if he were an MLA. 
There’s a bunch of hippies protesting 
some Tory initiative outside on the 
steps of the Leg? Send in the drunken 
hobos! Brian Mason is shouting and 
being mean to Klein again? Let’s see 
him shout through a slowly encroach- 
ing wall of drunken hobos! My car has 
a flat tire? Tell one of my poor people 
to get down on all fours so | can ride 
him like a horse! And if for some rea- 
son he were to start running out of 
poor people to do his political bidding, 
all he’d have to do is propose further 
funding cuts to social assistance pro- 
grams and make some more! For, as 
the old proverb goes, the world is 
never truly your oyster until you have 
an inexhaustible supply of poor people 
at your disposal. 

But once again, | must stress that 
Randhawa had nothing to do with 
those guys who did the drunk-wran- 
gling. In fact, according to the same 
Journal article, he’s doing everything he 
can to distance himself from the fias- 
co—well, you know, everything except 
encouraging the party to investigate the 
situation or offering to hold the vote 
again. That's just unnecessary. After all, 
hasn‘t everyone suffered enough 
already? And besides, do you have any 
idea how expensive van rental is? Yeah, 
me neither. Like | said, | was going to 
look it AB: but... you know. © 
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"death zones” clogged with glunk 
pulated by cartoon bacteria 
from a kids’ health film; they even 
make that “eeeEEeeeEE!” sound. 
_As all my body’s bio-fuel resources 
are tied up trying to deal with that 
shit, today is a couch day. I’ve 
rented Shaft and a ‘70s animated 
movie from Hong Kong called Chi- 


_ nese Gods whose box art featured 


a cartoon Bruce Lee, and stocked 
up on ginger ale and pharmaceu- 
ticals. Party. 

And, hey, you know, leaves and 
mucous membranes aren’t the only 
things that’ve changed around 
here. On my shambling, sniffling 
way to get sickday supplies, | 
noticed Robert Noce’s N.O.C.E. slo- 
gan has turned gently from the fad- 
ing green of “Next October 
Changes Everything” to the flaming 
orange of “Now’s Our Chance, 
Edmonton!” | like it; it’s got a real 
kind of “prison break” feel to it: 

NOCE: Now’s our chance, 
Edmonton! 

EDMONTON: No, you... you 
go, Bobby. Someone’s gotta stand 
watch on the tunnel. You got a 
pretty wife waitin’ for ya. I got 
nothin’. 

NOCE: |... | won't forget you, 
Edmonton. 

EDMONTON: just remember, 
you’re gonna name that cocka- 
mamie bridge of yours after mae, 
right? Har har har! Now get goin’ 
before the screws get wise to us! 

Ah, Noce’s bridge. Maybe I’m 
hallucinating from all the Advil, but | 
just had a vision of the bridge 
sprouting out of the south bank of 
the valley, soaring out across the 
glistening waters bearing the Black- 
top Ribbon of Dollars on its ironwork 
back... and stopping—BAM!—in 
midair, a giant gangplank, an indus- 
trial non sequitur, a world-class folly. 
It'd be beautiful. If only Noce and 
Bill Smith could somehow be elect- - 
ed co-mayors; then we could get 
Smith’s cattle-drive down Jasper in 
there too, and the whole city'd be a 
goddamn Bruce McCall painting. 

Um. Whoa. Ever have a Neo- 
Citran margarita? It’s exactly what 
it sounds like; learned how to make 
them from a fratboy named Vince. 
| think they did something to me, 
‘cause no movie (other than Fan- 
tastic Planet) could be really be as 
fucked-up as Chinese Gods seems to 
me. The snake-throwing imp, the 
motorcycle clouds and the half- 
naked (the back half) little girl with 
the spear and the flaming pie-tins 
on her feet were bad enough, 
but... now Bruce Lee’s shown up, 
except he can fly and breathe fire 
and has a third eye that shoots 
laser beams. He's already changed 
into a cat, an elephant and two 
kinds of dragon, and now he's got 
three heads and six arms. 

\’m scared to watch Shaft. — 
Darren ZENKO 
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Enemy min 


en Ben Gadd and his wife were looking 
W:: a place to live back in 1969, one par- 
ticular dot on the map stood out: Moun- 

tain Park. Perhaps this location, close to Jasper 
National Park and the protected lands of the 
forest reserve, was the pristine spot they’d been 
searching for. But when they drove up to check 
out the little town, they were shocked to find 
that, well, nothing was there. Gadd would later 
find out that the map wasn’t wrong; at one 
time the spot had indeed housed a vibrant 
coal-mining community called Mountain Park, 
but the town was literally packed up and 
hauled out east, towards Edson, once the mines 
had dried up. As Gadd explains, seeing the 
Overgrown remains of Mountain Park warmed 
his heart in a strange way; 50 years after the 
underground coalmine shut down, the area was 
beautiful again. Nature had reclaimed the land. 
But recovering from the damage incurred 

by underground coalmines are one thing; the 
Prospects of nature ever undoing the damage 
caused by open-pit coalmines like the much- 
maligned Cheviot mine currently under con- 
struction are, says Gadd, quite another. “Seeing 
Mountain Park,” he says, “showed me that a 
Place that humans had been and made kind of 
a mess with the coal mining and all, if they 
just went away for 50 years and took all of 
their buildings with them, that the place could 
recover. The companies like to brag about their 


reclamation efforts, but in point of fact there is 
no way that coal mining can ever be reclaimed 
by human beings. Nature has to do it—and it’s 
going to take 1,000 years.” 

The Cheviot mine—named after the nearby 
Mount Cheviot—has been in the works since 
the mid-'90s, when a company now known as 
Elk Valley Coal (a partnership of several compa- 
nies including Fording Coal and Teck Cominco) 
began to plan out how it could mine coal in the 
Mountain Park-Cardinal divide area that the old 
underground mine had left behind. The new 
project would excavate close to another old site, 
the Luscar mine. But for the 
last eight years, coalitions of 
environmental groups and 
activists like the Sierra Club 
and Gadd have been battling the development 
every step of the way; they contend that the 
area is not suitable for an open-pit mining 
development, and they have numerous reasons 
in their arsenal backing them up. According to 
the Sierra Club, the area is ecologically delicate 
and is home to a number of at-risk species, such 
as grizzlies and harlequin ducks. Environmen- 
talists also feel that open-pit mining poses a 
threat to the wildlife in Jasper National Park, 
and that poisonous selenium has been known 
to leach into the water from open coal pits, con- 
taminating fish and everything up the food 
chain, including humans. (In fact, Health Cana- 
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da recently issued a warning that residents near 
certain open coal pits in the Rockies limit their 
intake of area fish to avoid becoming sick.) 


TWO PROVINCIAL and federal hearings have 
been held in the last few years, and two mining 
proposals by the company have been brought 
forward. Back in 1996, Elk Valley proposed a 
larger mining scheme than its present plan, 
involving the construction of facilities for pro- 
cessing the coal, a railway line and a high- 
speed road. After numerous hearings, the 
provincial and federal governments agreed that 
the benefits exceeded the 
environmental damage. 
However, the company 
ended up not building the 
mine at that time, and years passed before the 
plan to build the mine was renewed. In March 
of this year, the company announced that it 
would commence development of the mine, 
but with a few changes to the original project. 
Elk Valley plans to transport the coal from the 
Cheviot mine to facilities at the old Luscar site 
via a 22-kilometre haul road. The new proposal 
would create approximately 180 jobs, accord- 
ing to Dermot Lane, the coal firm’s director of 
public and environmental affairs. 
Elk Valley's announcement was followed by 
renewed efforts of environmentalists to prevent 
the governments from giving Elk Valley the go- 
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Stephen Notley 


The Cheviot mine is the latest battlefield 
in the age-old struggle between mining 
companies and environmentalists 


By CAITLIN CRAWSHAW 


ahead. Unlike the first round of hearings, Fish- 
eries and Oceans Canada did not launch an 
Environmental Impact Assessment (ELA), and as 
a result, the Sierra Club of Canada and a league 
of other environmental groups, including the 
Pembina Institute for Appropriate Develop- 
ment and the Alberta Wilderness Association, 
are asking the Federal Court for a judicial 
review. The groups feel that a federal review of 
the new development plan is warranted. 
Provincial efforts are also underway. Hav- 
ing exhausted Alberta Energy and the Energy 
and Utilities Board as a means of preventing 
the mining operation, environmental advoca- 
cy groups can no longer use provincial legal 
avenues. Now, one individual—the aforemen- 
tioned Mr. Gadd—is taking on the Alberta 
Environment Appeals Board on September 27, 
under the proposition that the mine is com- 
promising his economic livelihood. As owner 
of an eco-tourism company, Gadd has been 
unable to guide customers through the wilder- 
ness area due to the recent construction of a 
haul road from the proposed Cheviot site to 
the Luscar facilities, now nearing completion. 
“I’m the only one left from that coalition 
that the government will listen to,” Gadd 
explains. “I'm the only one with a ‘business - 
interest’ in the area. Never mind all of the ani- 
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the University of Alberta’s Engineer- 
ing Teaching and Learning Centre. 
Born in 1946 to cattle-herding and 
shepherding parents, he entered the 
seminary at the age of 21. Ncube, 
who was studying theology in Rome 
at the time of Zimbabwe's indepen- 
dence in 1980, returned home to 
find the new regime repressing his 
own Ndebele nationality. 
According to Zwnews.com’s 
excellent biography of Ncube, “thou- 
sands of innocent villagers were mur- 
dered. That drew Archbishop Ncube, 
then a parish priest, firmly into the 
human rights arena. He helped Bul- 
awayo’s former archbishop take 
statements from witnesses who 
alleged atrocities but never managed 
to persuade Zimbabwe's council of 
bishops to endorse the 1997 account 
by a Catholic commission. He has 
now gone far beyond compiling 
reports to sit on a shelf. From his 
archbishop’s platform, he is perhaps 
the president’s most vocal and pow- 
erful critic—influential enough to 
make Mr. Mugabe insinuate that 
only his priestly robes protect him 
from the treatment he deserves.” 


| MET WITH Archbishop Ncube on 
Monday night after his long plane 
trip from Zimbabwe; despite his 
exhaustion, he answered my ques- 
tions graciously and thoughtfully, 
his 6’3” frame wrangled into a rigid 


hotel chair, his gentle eyes more“ 


often than not lidded while he 
spoke in quiet tones occasionally 
broken by anger. 

I began by asking him whether it 
was difficult to get journalists from 
around the globe to pay attention to 
Mugabe’s repression of Zimbab- 
weans, since in general, Western 
press only pays attention to misery 
in Zimbabwe if it’s flowing from 
white farmers. Do they turn a blind 
eye in response to the selective cov- 
erage already present? He affirms 
that hasn’t been a problem. The real 
problem, he says softly, isn’t foreign 
journalism, but the continuing 
humanitarian crisis. 

“Last year alone,” he says, “Amer- 
ica gave to the World Food Pro- 
gramme something like $120 million 
US to feed Zimbabweans who other- 
wise would have starved to death. 


Britain gave something like 51 mil- 
lion British pounds. And the Euro- 
pean Union, they gave quite a lot—l 
heard something like 300 million 
euros. I don’t think the focus is 
merely on the few white farmers, but 
the humanitarian crisis [itself].” 
Ncube goes on to explain that many 
white farmers have left Zimbabwe to 
farm in Zambia and Mozambique; 
some have migrated as far as Nigeria 
and received capital and encourage- 
ment to begin farming. So the great- 
est problem remaining in Zimbabwe 
today, he says, is lawlessness. “When 
a country will not respect even its 
own laws,” he asks, “then what is the 
future of that country? For instance, 
the court can make a ruling, and 
Mugabe will not follow that ruling 
unless it favours him.” 

The Archbishop’s words are 
equally scorching on the records of 
other African leaders, who he says 
are doing nothing to oppose oppres- 
sion and violence across the conti- 
nent (such as in Darfur, Sudan, right 
now). Although he concedes that 
the Anglo-American war against Iraq 
was unjust and prosecuted for selfish 
gain, he argues that in the absence 
of inter-African cooperation, it’s the 
U.S. and Europe whose food dona- 
tions are keeping even more 
Sudanese and Zimbabweans from 
starving to death. “The African lead- 
ers themselves... failed to assist their 
own peoples,” Ncube says. “They 
meet just to affirm one another and 
back one another and cover up for 
one another, and they always excuse 
each other on the grounds that, 
‘Well, this is an internal matter.’” 
On Darfur, he says, “There is a situa- 
tion where African leaders need to 
do something concrete, because 
something like 50,000 to 60,000 
people have now perished and more 
might.... Who is feeding [the 
refugees]? It is the West. Some of our 
African leaders are living in luxury. 
Mugabe has built a house with 
something like 50 rooms in it. An 
old man of 80—what does he need 
50 rooms for?” 

Given his constant, blistering chal- 
lenges to Mugabe's authority, it’s no 
surprise Ncube is considered Mugabe’s 
greatest foe. And given the violence 
Mugabe's regime unleashes against its 
foes, it’s clear that any sane man 
would have to be afraid for his safety, if 
not his life. So how does Ncube main- 
tain courage while facing off against 





such threat and terror? “Sometimes,” 
he says, “you come to a situation 
where you say to yourself, ‘Should I be 
quiet, or should I talk?’ The heart- 
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breaking thing is that the civil society 

in Zimbabwe has been silenced, partly 

because a lot of them have left and 

gone outside the country, and also 

because of the control of the media, 

the persecution of the opposition, the 
use of the CIO [Central Intelligence 
Organization]—one out of every 50 
Zimbabweans is a state informer... 
Sometimes people disappear for good... 
young people—their future is very 
bleak. There’s 80 per cent unemploy- 
ment, very high inflation and a lot of 
starvation, there’s families that spend 
four days without food. 

“So all these painful things are 
continuing all the time,” he continues, 
his voice smouldering with rage. “And 
then you come to the extent of saying, 
‘Well, I cannot be quiet anymore. It 
may be dangerous but I will not be 
quiet, because there’s a lot of evil going 
on. And this man [Mugabe] must be 
told that what he’s doing is very dam- 
aging and destructive, especially for 
our young generation. An octogenari- 
an like he, who’s had the best of his 
time and should be stepping down, 


ae 


holds the whole country to ransom. So 
some adrenaline gets working in [me]. 
In a way, I’m an angry man.” Mugabe, 
he says, is “destroying the lives of 12 
million people.... Let’s at least try and 
stand up to this man.” 

Citing a few of the opposition 
groups, including the Zimbabwean 
National Pastors Conference, Ecu- 
menical Support Services and WOZA 
(Women of Zimbabwe Arise), Ncube 
says that those who desire freedom 
must express the suffering of the 
oppressed. “As for the danger,” he 
concludes, “that cannot be underesti- 
mated. It will be there. But sometimes 
I just have to trust that God will take 
care of me, and I pray about it. But we 
can’t just let a dictator go around 
silencing us.... We have a right to talk 
and to tell him that he’s a murderer, a 
liar, an oppressor and a dictator.” © 
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mals that are going to lose their habi- 
tat and the human destruction of the 
landscape and all of that; this one self- 
ish business interest somehow takes 
interest over all of that—which I think 
is kind of disgusting, but anyway. It 
happened. I was the only one who 
had standing, as they say.” 


LANE, HOWEVER, ARGUES that the 
project has already received the green 
light from government and that there 
isn’t a need for further hearings, 
provincially or federally. “The project 
has gone through a very lengthy and 
very extensive public review and envi- 
ronmental assessment process that 
entailed two hearings with both the 
federal and provincial government,” 
he says, “and at the conclusion of 
both of those hearings, the decision 
has remained that the mine is in the 
public interest and should proceed. So 
what you have, in my view, is a num- 
ber of groups who participated in that 
process but aren’t happy with the 
conclusions of that process and con- 
tinue to try to undermine the 
approvals that we got.” 

Lane believes that the new con- 
cept for the mine would yield the 
same benefits for the community; 
while it would create fewer jobs, the 
new mine would produce coal more 
slewly and by extension be produc- 
tive for a longer period of time. The 
original plan predicted that the mine 
would produce coal for somewhere 
between 20 and 25 years; the new 
plan, Lane says, suggests the mine 
| could operate for up to twice as long. 


DIANE PACHAL, the Alberta wilder- 
ness director for the Sierra Club of 
Canada, says that while both govern- 
ments ruled that the environmental 
impact was outweighed by economic 
gain, the hearings proved that the 
mining would destroy a rare ecological 
zone of national and global impor- 
tance. Pachal says that scientists have 
| been advocating special protections 
for the area since the 1970s—while 
one third of the area is protected, the 


bulk of it is not. The area is a biologi- 
cal hot spot, and for this reason the 
World Heritage Committee asked the 
federal government to look at alterna- 
tive locations for the mine after the 
first ELA. “Open-pit mining is big huge 
pits, to get down to the coal,” Pachal 
says. “The rock that’s excavated is 
dumped out on the landscape, having 
an effect similar to that of a glacier 
that goes over the area—it’s back to 
bare rock.” Human reclamation can 
restore some of the land, but regaining 
the rare indigenous plant and animal 
life is simply not possible. “It’s a com- 
pletely changed landscape once the 
mining’s done.” 

According to Pachal, the issue for 
the Sierra Club and the other conser- 


~vation groups isn’t environment ver- 


sus employment; regardless of land 
reclamation efforts, mining would 
destroy a unique wilderness area 
which could be economically useful 
to the community in the long term 
“Right at the outset we had said that 
this wasn’t an issue of jobs versus the 
environment,” she says. “It’s an issue 
of short-term jobs from non-renew- 
able resources versus long-term jobs.” 


REGARDLESS, LANE SAYS that due 
to the Cheviot mine's location and its 
current good market position, Elk 
Valley Coal expects the mine to be 
viable for the company. “Clearly for 
us, the most economic options we 
have will be those that are around 
existing operations,” he says, “and 
that’s exactly what the Cheviot mine 
is—one that is around an existing 
operation [i.e., the Luscar mine facili- 
ties]. The other piece that’s really 
important is that while there might 
be lots of coal around the world, 
there is not lots of quality metallurgi- 
cal coal—that is a much rarer beast.” 
Ultimately, however, Lane stresses 
that despite opposition, the original 
proceedings ruled in favour of the 
mine construction, and that both 
governments felt the company could 
deal with the environmental issues 
created by the coal extraction. “The 
existing operations have been there 
for over 30 years,” he says, “and it has 
an exemplary environmental record. 
We will do a good job out there.” © 
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three 
dollar 
bill 


By RICHARD BURNETT 


Batty-gate 


I've got a big mouth, but nothing 
prepared me for the national feeding 
frenzy over anti-gay reggae perform- 
ers | ignited with an August 19 cover 
story on dancehall singer Sizzla | did 
for Montreal’s Hour magazine. “We 
won't tolerate homosexuals, we won't 
tolerate lesbians,” Sizzla told me. 
“Once we stoop to sodomites and 
homosexuals, it is wrong! Wherever | 
go it is the same thing—burn 
sodomite, burn battyman.” 

But Sizzla is just the tip of the ice- 
berg. Reggae’s dancehall superstars 
Buju Banton, Beenie Man, T.O.K., 
Bounty Killer, Elephant Man and Caple- 
ton all advocate violence against 
“batty bwoys” and “chi chi men.” And 
in Jamaica many gays—and even peo- 
ple simply perceived to be gay—have 
been fatally beaten, shot, raped, 
doused with acid and set afire by mobs 
chanting “Fiya burn!” 

Also, Banton was actually identi- 
fied by witnesses as one of a gang 
who beat four gay men in Kingston on 
June 24. Banton denied the allegation 
but as Jamaica’s gay-rights group J- 
FLAG stated in an August 19 press 
release, “J-FLAG [has] received confir- 
mation from one of the investigating 
officers in the case that a warrant has 
been issued for the arrest of Mark 
Myrie [a.k.a. Buju Banton] in relation 
to the incident.” 

While Banton was completing 
what was left of his European tour, my 
Sizzla story made national headlines, 
Canada AM and the CTV National 
News. | was interviewed on CBC Tele- 
vision and MusiquePlus and one Mon- 
treal radio Dj friend dubbed the 
scandal “Batty-gate.” The story was 
also seized by the British gay activist 
group Outrage!, the originating force 
behind the dozens of Beenie Man, 
Buju Banton and Capleton concert 
cancellations across Europe and Ameri- 
ca this summer. Sizzla’s Montreal and 
Toronto concerts went on as sched- 
uled (the promoters were so pissed off 
at me they revoked my media privi- 
leges) but Beenie Man’s concerts in 
Toronto and London, Ontario, were 
cancelled. Beenie Man was also boot- 
ed from the 2004 MTV Awards. 

But around the world the bitter- 
ness lingers. White activists complain 
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black gays are not getting involved 
and blacks accuse white activists of 
neo-colonialism. As | keep repeating, 
this is not about whites boycotting 
black artists, but about black thugs 
kicking the shit out of black gays in 
Jamaica. “There is no one better to 
lead this fight than black LGBT peo- 
ple,” U.S. National Black Justice 
Coalition board member Jasmyne 
Cannick opined recently. “White gays 
and lesbians—while earnest in their 
efforts—will never be able to affect 
the black community to move on this 
issue like we can. 

“Are we going to systematically 
allow other organizations, by default 
of their resources, to come into our 
community and do our job while we 
stand idly by, continuing to complain 
that we aren’t seen or heard?” she 
continued, “At the end of the day, 
black folks listen to black folks, and if 
this is truly about mobilizing efforts to 
stop these homophobic artists from 
spreading hate in our community, we 
need to adopt the motto of ‘Our 
problem, our solution.” 

Meanwhile, the boycotts and 
cancellations continue. Britain’s 
upcoming MOBO Awards (Music of 
Black Origin) have rescinded the 
nominations of Elephant Man and 
Vybz Kartel, and activists are now 
demanding the 2004 Source Hip-Hop 
Music Awards (in Miami on October 
10) rescind the Dancehall-Reggae 
Artist of the Year nominations of Ele- 
phant Man, Sizzla, Vybz Kartel, 
T.O.K. and Beenie Man (who won a 
Grammy in 2001). 

Will the 2005 Grammy Awards fol- 
low suit? “I never thought about it 
until you asked me,” says my friend 
Roger Steffens, chair of the Grammy’s 
Reggae committee, a man whose mas- 
sive reggae archives were recently 
acquired by Jamaica to become the 
National Museum of Jamaican Popular 
Music. “| doubt it because we don’t 
choose the nominees. [But] there is 
also a big distinction between reggae 
and dancehall and we’re hoping to get 
a different category for dancehall. It’s a 
whole different vibe. Personally | find 
the [anti-gay lyrics] disgraceful and 
they’re doing horrible harm. Now the 
Jamaican government is getting 
involved because the music business is 
one of the few business sectors in 
Jamaica generating foreign currency.” 

That’s not all that’s hurting: Beenie 
Man may lose his $20,000 (U.S.) start- 
ing fee with each cancelled concert but 
when London, England’s September 5 
Reggae in the Park was cancelled 
because of the controversy over Sizzla 
and Vybz Kartel, the other artists on 
the bill—reggae legends Marcia Grif- 
fiths, Gregory Isaacs, Freddie McGre- 
gor and the Mighty Diamonds—also 
lost a paycheque. 

“| think Bob [Marley] would be ter- 


it takes. 


ribly upset about all of this and say that 
reggae music is positive and construc- 
tive,” Steffens says. “You can’t go 
around killing people just because they 
live a life different than yours.” 

The chickens may be coming home 
to roost, though. On September 3, Siz- 
zla’s August Town Road neighbours in 
Kingston, Jamaica, upset at the thugs 
hanging out at his recording studio, 
gave him 24 hours to leave the com- 
munity. | haven’t heard any news since 
but, as Bob Marley sang, “Who the cap 
fit, let them wear it.” © 
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They scream about 
scarce oil, but it’s 
really H20 we 
should worry about 


By WAYNE ROBERTS 


panic over the disappearance of 

cheap fossil fuel, but the end of 
unlimited cheap water will be swifter 
and much more traumatic. That’s the 
undiluted logic of a poorly reported 
Stockholm International Water Insti- 
tute conference attended by 1,200 in 
Sweden last month for World Water 
Week. According to the conference's 
report, the “Blue Paper,” within 25 
years there won’t be enough water to 
grow food for the earth’s expected 
population of 8.4 billion. 

Humans need to change their 
water more often than cars need to 
change their oil. More important, 
because the plants and animals that 
humans eat every day are heavy 
water guzzlers—often 1,000 times 
heavier drinkers than people—eating 
what is called “virtual” or “embed- 
ded” water is an even more critical 
issue than drinking it. Running out 
of water makes running out of oil 
and gas an anticlimax that few will 
be around to notice. 

So why are the experts’ three- 
alarm drought warnings coming so 


Poss experts are verging on 


late in the day? Probably because the 
worlds of food and water experts are 
much farther apart than food and 
water are in the real world, where 
they are intertwined. Water is a 
Tesource managed by the engineering 
fraternity—dam builders, irrigators, 
pumpers and pipe-layers—pretty 
much to a man. The majority of the 
world’s farmers, by contrast, are 
women, as are almost all the world’s 
food preparers and servers. The two 
groups rarely meet at academic or 
professional gatherings or during 
lobbying of politicians. 


And governments give no indica- 
tion of plans to merge these realities. 
There are no ministries or depart- 
ments of food and water, for instance, 
nor is there much of a link in the poli- 
cy. wonk or NGO world, where water 
activists deal mostly with the privati- 
zation of drinking water, not the 
monopolization of food supplies by 
producers living off the fat and wet of 
the land. The H2O experts’ lack of 
intimacy with food is also reflected in 
the shortcomings of proposals coming 
out of the Swedish conference pro- 
ceedings, which reflect conventional 
engineering assumptions. 


DELEGATES AGREED that the world 
needs to drastically increase food pro- 


ductivity by something in the range 
of 40 per cent, revamping how we use 
water to get “more crop for the drop.” 
In a nation of hosers like Canada, this 
might seem like a lead pipe cinch. For 
Starters, one could apply water at 
night or use hoses that drip instead of 
Spray, thereby avoiding losses to wind 
and evaporation. But on a world scale, 
the Blue Paper argues, increases in 
productivity are an iffy proposition. 
As much as 40 per cent of the world’s 
soils have been degraded by bad farm- 
ing practices, the document says, and 
can’t support increased yields 
without lots of inputs in the 
form of water and fertilizers. 

One ray of hope is urban 
agriculture, expected in some 
quarters to account for a third 
of world food production over 
the next 30 years. Small-scale and 
humble, it can be located in over- 
looked or abandoned areas. For 
instance, about half of Buffalo or 
Chicago and about 400 acres in 
Toronto are eligible, not counting flat 
roofs. Kitchen scraps can feed chick- 
ens and pigs, which convert scraps to 
protein as well as manure one step 
from high-grade fertilizer. Rain, melt- 
ed snow and grey water (the stuff dis- 
charged from sinks, dishwashers and 
showers along with soap residue that 
is taken up as fertilizer) can supply 
urban crops with moisture. 

The report's second strategic 
course of action is to encourage coun- 
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Lobby group invites 
mayoral candidates 
to share their vision 
for Edmonton’s arts 
community 


By AMY FUNG 


ith the usual, tired hot-button 
Wi of Churchill Square and 

the dueling airports once again 
dominating Edmonton's upcoming 
civic election, a group of concerned 
artists have gotten together to throw 
a little culture into the mix. 

In order to ensure that the issue 
of arts funding in Edmonton is not 
lost and forgotten along the cam- 
paign trail, local arts lobby group the 
Professional Arts Coalition of 
Edmonton (PACE) has invited may- 
oral candidates Stephen Mandel, 
Robert Noce and Mayor Bill Smith to 
the Winspear Centre Rehearsal Hall 
on Tuesday, September 28 to engage 
in a public debate on the importance 
of maintaining a strong arts commu- 
nity in our city. Mandel and Noce 
are confirmed to attend, but due to 
scheduling conflicts, Smith will have 
his speech read by proxy. 

_ Mediated by Canadian Confer- 
ence of the Arts President Denise 
Roy and featuring a diverse panel 
tepresenting the municipal arts com- 


CE with vo 


munity, the event, dubbed ArtsVote 
2004, will provide an opportunity 
for interested citizens to ask the can- 
didates questions and express their 
concerns about arts funding, as well 
as decide which candidate best rep- 
resents their views. “The goal of 
ArtsVote is to raise awareness of arts 
and culture and to help our [arts] 
community elect candidates who 
will continue to build upon the 
investment in the arts and nurture 
the arts through visionary and cre- 
ative policies,” says PACE co-ordina- 
tor Cindy Burgess. “We are hoping 


to elect a mayor with a strong lead- 
ership and a creative vision for the 
City of Edmonton. This forum pro- 
vides the candidates with the oppor- 
tunity to share their vision with us 
and to tell us what kind of a leader 
they intend to be. As such, this will 
be of interest to everyone, from stu- 
dents to the business community to 
families and seniors. It is a public 
forum and all are welcome.” 


ACCORDING TO BURGESS, some of 
the main issues to be discussed at 
this year’s forum include the future 
of Edmonton's artistic community 
investment program, the need for 
stronger arts funding from the 
Province, and a discussion on the 


crs 


possibility of implementing tax 
incentives for builders who allot a 
portion of their buildings to artists. 

Ultimately, PACE president Todd 
Janes feels that the arts are very 
important to a growing city like 
Edmonton and hopes that con- 
cerned voters will come out the 
forum to educate themselves on the 
issues and voice their opinions. 
“With our large population growth,” 
he says, “it is paramount that there 
is a greater investment in municipal 
support for the arts to ensure that 
artistic activities happen in every 
part of this city. It makes economic 
sense that Edmonton would contin- 
ue to nurture its investment in the 
cultural aspects of the city. In many 
ways, the arts are just like any infra- 
Structure to a city—like roads and 
transit and libraries and utilities, the 
arts are part of order and good gov- 
ernment.” © 


ARTSVOTE 2004 

Winspear Centre (Rehearsal Hall) « 
Tue, Sept 28 (6:30-8:30pm) © Doors 
open at 6pm 





tries blessed with plenty of water to 
export water-dense food, including 
meat, fruit and vegetables, to the 48 
countries that most lack adequate 
access to water. Australia, a country 
facing severe water shortages, is a 
major exporter of water-dense crops, 
for example, while Canada, soaking 
rich in water, imports many water- 
dense fruits and vegetables. The 
authors hold out little hope that this 
pattern will change, since free trade 
and World Bank rules encourage 
farmers in poor and water-insecure 


Running out of water makes running 
out of oil and gas an anticlimax that 


few will be around to notice. 


countries to export water-dense exotic 
flowers and fruits that require hot 
weather and cheap labour. 


THUS, AREAS OF INDIA are drilling a 
kilometre underground to access 
water for exports of rice, sugar cane 
and bananas, and will soon become 
deserts. Water levels are dropping at 
catastrophic rates in India, northern 
China, Pakistan and Vietnam. The 
Water Institute document calls on cit- 
izens of relatively affluent Europe and 
North America to cut back severely 
the amount of meat they consume. 
Livestock animals drink a fair amount 
of water, but, just like humans, they 
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consume the overwhelming bulk of 
their water “embedded” in food, 
mostly the water used to nourish 
grains and soybeans. 

According to the report, a persont 
who eats the standard Americant 
equivalent of one medium-sized 
steak’s worth of meat per day is indi- 
rectly consuming 5,000 litres of water 
a day, and that’s on top of the four 
litres used for drinking water and 50 
litres for house and personal cleaning 
that government conservation pro- 
moters like to tell us to focus our con- 
servation efforts on. By 
contrast, a person who eats a 
balanced diet of grains, veggies 
and fruit and enjoys a modest 
serving of meat as an occasional 
treat, consumes about 3,287 
litres of embedded or “virtual’ 
water. This is aside from the fact that 
water used for livestock is degraded 
when it’s returned to the environment 
laced with manure and hormones. 

The report’s authors seem 
unaware of organic strategies for 
raising livestock, which rely on feed- 
ing animals weeds and grasses that 
humans can’t digest. This method 
requires little in the way of embed- 
ded water diversions, though admit- 
tedly it can’t provide meat in the 
quantities or at the price of industri- 
al-style production. 

Aside from the shortcomings in 
the Water Institute's report, there’: 
no watering down its significance. © 
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Edmonton author Greg 
Hollingshead spins a tale of 
extraordinary madness in Bedlam 


By JAY SMITH 


ll, it’s official: Bedlam has final- 
Wi: been unleashed, and local 
author and former U of A prof 
Greg Hollingshead couldn’t be happi- 
er. When Vue caught up with Holling- 
shead earlier this week, Bedlam ranked 
sixth on Maclean’s bestseller list, was 
already in its second printing and had 
received the most lavish of critical 
reviews. “The reviews have been uni- 
formly positive, unless the publisher 
is keeping the negative ones away 
from me,” Hollingshead laughs. “I 
don’t think they are.” 

The acclaimed Edmonton author's 
newest novel is set in London’s Beth- 
lem Hospital between the years of 
1797 and 1818. A sequence of first- 
person accounts by the novel’s three 
protagonists, Bedlam fictionally docu- 
ments the confine- 
ment of James Tilly 
Matthews in the 
asylum’s “incur- 
ables” wing. Matthews is at the centre 
of a storm of controversy: his wife 
Margaret insists that her husband is 
substantially “sane” and is actually 
being confined for uniquely political 
reasons. John Haslam, the ambitious 
apothecary and chief administrator of 
the hospital, on the other hand, has 
an inkling of the political complexi- 
ties surrounding the case but resolute- 
ly maintains that Matthews is insane. 
Therein lies the central tension of the 
novel: is Matthews really sane and 
incarcerated so that governmental 
authorities might save face, or is his 
residency at Bethlem for legitimate, 
psychiatric reasons? Hollingshead 
provides no easy answers. Bedlam 
spans 19 years and almost 400 pages, 
in which the aroma of political con- 
spiracy is nearly indistinguishable 
from Matthew’s cerebral delusions. 

Much of the discussion circulat- 
ing around Bedlam has focussed on 
perhaps its most unique facet: 
Hollingshead’s intricate reconstruc- 
tion of the writing style of the 18th 
century. “It seems to me,” he says, 
“that 18th-century language is ideal 
lling stories because it has a 
ity to it without being 
tiring... It’s noun-oriented, thing-ori- 

ere’s something sort of 
down | arth about it. It doesn’t 
ak : 
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spend a lot of time with modifica- 
tion. There are not a lot of adjectives 
to it, just nouns and verbs.” 


THE PROJECT BEGAN with Holling- 
shead simply searching for a story that 
would give him the opportunity to use 
this language. After research failed to 
locate an inspiring storyline in his 
own family annals, he came across 
some notes he’d made while reading 
Roy Porter's The Faber Book of Madness. 
There, he'd read excerpts from John 
Haslam’s book on James Tilly 
Matthews, I/lustrations of Madness. 

Matthews was a British tea broker 
who, because of his sympathies for 
the French Republicans, was confined 
to Bethlem. In his book, Haslam 
intended to address the claims that 
Matthews was in 
the asylum for 
political rather 
than medical rea- 
sons. (The volume, illustrated with 
Matthew’s own meticulous engrav- 
ings of the “airloom” he claimed 
manipulated his paranoid-delusional 
mind, was the first dedicated to the 
exposition of a single psychiatric 
patient.) In this exceptionally thor- 
ough study, Haslam endeavoured to 
quell the debate with explicit proof 
that James Tilly Matthews was unde- 
niably insane. 

“T was very struck by two 
things,” Hollingshead says about 
Illustrations of Madness. “How inter-» 
esting James Tilly Matthews’s delu-— 
sional system was, and how lovingly 
and well-written Haslam’s account 
was. At the same time, Haslam’s tone 
was somewhat sneering or mocking. 
It seemed to me that there was a 
story there. And when I pursued it, 
[it turned out] that Haslam was quite 
conflicted about the patient.” 

Hollingshead made Haslam the 
central character of his novel, and 
imported his ambiguous sentiments 
toward his patient as one of the text’s 
central tensions. Another of the 
major conundrums was how to cali* 
brate Matthew’s mental stability. 
Reading Matthew’s first-person narra- 
tive in Bedlam is a unravelling experi- 





SEE PAGE 18 








= 


WUEWEEKLY 


13] 


saw fee =~ 
al 


SEPTEMBER 23-29, 2004 


+ (nncduvweirw 


Af, sherritt Cultural Pavilion Shell Theatre Presents 

CENTENNIAL CENTRE | 

FORT SASKATCHEWAN, ALBERTA ¢ a i ‘Ss y y © 
| Shell Canada Presents: 


Jamie C. Taylor & Friends 


Sun., Sept. 26, 2 pm 


$24.50 adult; $22 student/senior 





rew Shell Theatre 
ountry music. 
1p » iho. =, . ae yl ° 
ord Bamford, known as one of the young guns 


11S is a show for music lovers of all ages. 





Canadian Idol Ryan Malcolm 
with Special Guest Tyler Hamilton 

Wed., Sept. 29, 8 pm 

$35 adult; $32.50 student/senior 


Comprised of rock, pop, soulful songs that accencuare the rich texture 
Of a voice the nation has already fallen in love with, idol fams will be 


thrilled to see and meet the\inaugural Canadian Idol and top 10 * .. * ; f 
finalise Tyler Hamilzon. x ‘ : : ~ 
aces. — 
> rs —— ES 





Sinscsiesimelariilele 
Dance Company 


Sun., Oct. 3, 2 pm 


$24.50 adult; $22 student/senior 
meshing of spectacular costume colours, the eners 
bari nd beauriful 
raphy, Cheremosh 


nee thar will 


Dow Centennial Centre = Dow Wn CALL ticketmaster 
is less than 30 minutes ee, 


askatchewan 
from downtown Edmonton! VUE — 78 ) e 4 5 1 e 8 0 0 0 


Dow Centennial Centre, 8700 - 84 Street, Fort Saskatchewan, AB T8L4P5_ Tel: 780.992.6400 Fax: 780.992.3150 www.fortsask.ca 


VUEWEEKLY QE SEPTEMBER 23-29, 2004 





r : 


y \ 7 . . 4 
# = 


Grand Opening. Sept.25 - Oct.3, 2004 


Dow Centennial Centre, 8700 - 84 Street, HWY 21 Pee fort 
Tel: 780.992.6400 www.fortsask.ca - Dow (Saskatchewan 
Owned and Operated by the City of Fort Saskatchewan ——_ 








VUEWEEKLY PE SEPTEMBER 23-29, 2004 


INSIDE BOOKS __ 


Wodehouse in my soul 


Jonathan Ames 
channels the spirit 
of Jeeves for his 
novel Wake Up, Sir! 


By PAUL MATWYCHUK 


lection What’s Not to Love?, 

jonathan Ames sheepishly apolo- 
gizes for the crime he committed in 
the preceding paragraphs by borrow- 
ing a phrase from Graham Greene 
and offhandedly comparing his writ- 
ing habits to those of Charles Dick- 
ens. “It’s terrible the way I try to 
create lofty parallels between myself 
and great writers,” he says. “This is 
all an outrage and I should be prop- 
erly lashed. If you like, you can con- 
tact me care of the publisher and 
we'll try to arrange a public flogging, 
perhaps at a Barnes & Noble or the 
92nd Street Y.” 

Ames risks the sting of the whip 
yet again with his wonderful new 
novel, Wake Up, Sir!, which not 
only was inspired by the writing of 
P.G. Wodehouse but also appropri- 
ates perhaps Wodehouse's most 
beloved character: Jeeves, the almost 
supernaturally accomplished valet 
whose sage advice and impeccable 
fashion sense helped Bertie Wooster 
successfully navigate his way 
through countless misadventures 
among the stately country mansions 
of early 20th-century England. 

The Jeeves Ames gives us in Wake 
Up, Sir! is just as wise and indispensi- 
ble as Wodehouse’s, but his employer 
is even more of a wreck than Bertie 
Wooster: he’s Alan Blair, an emotion- 
ally immature, alcoholic writer strug- 
gling to compose The Walker, the 
follow-up to his first novel, an unread 
tome entitled J Pity I. (The Walker 
sounds suspiciously similar to Ames’s 
previous, equally-worth-investigating 
novel, The Extra Man.) Things look up 
for Alan when he's accepted to the 
Rose Colony, a prestigious, Yaddo-like 
writers’ retreat in Saratoga Springs, 
but sadly, not even the (possibly 
imaginary) presence of Jeeves can 
prevent a dire string of calamities 
from befalling him: poor Alan gets 
beaten up, runs afoul of several of his 
fellow Colonists and repeatedly falls 
off the wagon before getting chased 
out of Saratoga altogether. 

“It definitely isn’t a parody of 
Wodehouse,” Ames says over the 
phone from his home in New York. 
“That sort of implies mockery of 
some sort. I guess it was more of a 
salute, but it was also intrinsic to the 
plot itself to use Don Quixote as a 
model—the idea of a character driven 
insane by literature. In this instance, 
the character is driven insane by 
reading too much Wodehouse. Well, 
he was probably insane before he 
read the Wodehouse, but the Wode- 


|: the introduction to his essay col- 





house took it to another level.” 

Alan shares so many of the same 
character traits as Louis Ives, the nar- 
rator of The Extra Man, that they're 
virtually indistinguishable: they're 
both balding; they’re both Jews whose 
F. Scott Fitzgerald looks and 
demeanour frequently gets them mis- 
taken for WASPs; and, most impor- 
tantly, they have-an absolute genius 
for stumbling in and out of embar- 
rassing situations, especially sexually 
humiliating ones, with their droll, 
self-deprecating sense of humour as 
the only armour keeping their dignity 
intact, And if What's Not to Love? and 
My Not So Secret Life (which collect the 
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autobiographical “City Slicker” 
columns Ames once wrote for the 
New York Press) are any indication, 
both Alan and Louis are thinly-veiled 
versions of Ames himself. (I haven't 
read My Not So Secret Life, but after 
reading Ames’s accounts in What's 
Not to Love? of having to wear a corset 
when he was eight years old, not 
going through puberty until he was 
16, smoking crack, getting crabs and 
shitting his pants during a trip to 
southern France, I can’t imagine what 
confessions he could possibly have 
left over to fill up the second volume.) 

Hopefully, Ames doesn’t share 
Alan and Louis’s talent for screwing 
up every bit of good fortune that 
comes their way, because things are 
going very well for him these days. 
Wake Up, Sir! has earned mostly 
friendly reviews, he’s become a 
favourite guest on Late Night With 
David Letterman and this fall he shoots 
the pilot episode for a Showtime TV 
series based on What's Not to Love? 

I spoke with Jonathan Ames ear- 
lier this month about Wake Up, Sir! 
as well as his many other current 
projects. Here's our conversation. 


PROFILE 


Vue Weekly: Was it easy to slip into 
that Wodehousian style of writing? 
Were there specific aspects of his voice 
that you consciously tried to emulate? 
Jonathan Ames: Well, the book 
is a sort of thematic sequel to my 
novel The Extra Man, and | had writ- 
ten that book, at least in my mind, in 
a kind of faux English accent. I'd sort 
of narrate it in my mind in this Eng- 
lish-sounding voice. So when I started 
this novel, that voice was one I could 
easily access. And I read a lot of Wode- 
house just to put the music of it in 
my head, you know? I suppose it’s 
similar to how, if you want to mimic 
Miles Davis, you listen to his records 
and then go out and play yourself, or 
watching how Bjorn Borg used to hit 
a forehand and then trying to hit a 
forehand that way. So I tried to recre- 
ate the sound of Wodehouse’s writing, 
and | also tried to recreate the way 
[Wodehouse’s] Jeeves moved, that 
phantasmagorical method of... 


VW: The way Wodehouse would 
always describe him “shimmering” 
into rooms? 

JA: Yeah, because that was so 
intriguing and made it perfect for 
creating this element of whether 
[my] Jeeves was real or not. 

VW: You often quote Wode- 
house’s statement about wanting to 
“give pleasure with every sentence,” 
and you yourself have said that you 
consider your goal to be to entertain 
and amuse the reader. In other 
words, the reader’s delight is upper- 
most in your mind. Now, this may 
be a question I’ve completely over- 
thought, but while your writing is 
very entertaining and amusing, 
there’s also a confessional, inward- 
looking quality to it as well. Is there 
a moment when you're actually 
putting words down on the page 
when you forget about that imagi- 
nary audience and you just start 
exploring your own obsessions and 
neuroses for your own sake? 

JA: Well, I think that even in the 
pursuit of these neuroses I’m still try- 
ing to entertain the reader—how can 
I pursue these things and make it fun 
for the reader to hear about it? I don’t 
think I ever lose track of trying to 
make it funny, trying to make it 
interesting, trying to make it quick. 

VW: One of the things I enjoy 
about your novels is their loose plot- 
ting style; you don’t get the sense 
that the characters are trapped in 
some kind of mechanical, predeter- 
mined, farcical plot. How much of 
an outline do you have in mind 
when you begin writing? 


WAKE UP, 
SIRE 


phan 


JONATHAN AMES 


AUTHOR OF THE EXTRA MAN 


JA: To me, starting a novel 
always feels like trying to throw a 
rock across an ocean—you know, 
“How am I ever going to get over 
there?” But somehow, once I get 
started and have a character and an 
opening situation and a world to 
mess around in, a plot starts to 
emerge. And there are always scenes 
I want to write or dialogue I want to 
use somewhere, and then it’s a mat- 
ter of figuring out what kind of 
moment would serve it. I did borrow 


here from the Wodehouse architec- 
ture, where a character goes to an 
estate—or in this case, an artists’ 
colony—and gets into trouble while 
surrounded by eccentric people. 

VW: The Rose Colony in Wake 
Up, Sir! is based on the Yaddo writ- 
ers’ colony, who you thank on the 
acknowledgments page. Have you, 
in fact, spent time at Yaddo? Did you 
have a good time there? 

JA: Yeah, I always have a good 
time at Yaddo. I wrote a lot of The 
Extra Man there. This book captures 
my time there in a sort of funhouse- 
mirror way. 

VW: In Monster in a Box, Spald- 
ing Gray describes these writers’ 
colonies as if they’re just hotbeds of 
alcoholism and frustration. 

JA: Well, that’s an exaggeration, 
but it’s always the outrageous 
aspects of anything that get atten- 
tion. In my experience, it’s mostly 
90 per cent nice, well-adjusted peo- 
ple trying to get some work done 
and 10 per cent loose cannons. 
There’s a fair amount of nuttiness, 
but there are also long, dull stretches 
where nothing much is happening. 

VW: This may sound like a 
strange question, but did you always 
think of Wake Up, Sir! as a funny 
book? I say that just because the 
main character is such a mess—was it 
the kind of thing where the worse his 
situation got, the funnier it seemed? 

JA: I always thought of it as a 
funny book because of the language 
and the situation, but then, in the 
midst of all that, it is sad—he’s still 
mourning his parents and he's lonely 
and all that. So I suppose in an ideal 
world where one is taken seriously as 
a writer, people would say, “This 
book is funny, but there’s something 
else going on too.” I’m writing the 
screenplay version, and I’ve added a 
moment where someone asks Alan 
what he’s writing about and he says, 
“The agony and the ecstasy, with an 
emphasis on the agony!” But actual- 
ly, in the book, the emphasis is on 





the ecstasy, you know what I mean? 

VW: I understand you're also 
currently editing an anthology of 
transsexual autobiographies. How'd 
that project come about? 

JA: Well, I had a fascination with 
transsexuals at one time which I cap- 
tured in The Extra Man [in which the 
main character spends a lot of time 
hanging around a Manhattan trans- 
sexual bar]. It’s sort of a long story 
how this book came about, but I was 
sent a transsexual memoir to blurb, 
and I read it and it turned out I'd 
met her years ago. | thought she was 
a woman; it was a bizarre coinci- 
dence. And I never read nonfiction, 
but I was struck by the bildungsroman 
nature of her story—this wild, 
painful search for self leading to 
these incredible choices. And I got in 
my mind that there was this whole 
body of literature, this entire sub- 
genre of autobiography. And I spent 
a year teaching at Indiana University, 
where they have the Kinsey Library, 
and I began looking at these other 
memoirs, and I just thought this was 
a bizarre, rich vein of literature, these 
harrowing tales. I thought it would 
make an interesting book; I figured 
people might not want to read Chris- 
tine Jorgensen’s entire autobiogra- 
phy, but they might want to Tead a 
snippet of it. 1 mean, we all have 
male and female within us and we all 
ask ourselves questions of “Am I the 
person I was meant to be?” 

VW; I've actually read a bunch 
of transsexual memoirs—I actually 
once wrote a novel based on an inci- 
dent from Christine Jorgensen’s life. 
Did you find these people’s stories 
tend to follow the same pattern? 

JA: They're very similar in a lot 
of ways—it’s a real psychological or 
physiological condition. But they all 
have their own particular bent on it. 
The American novelist who teaches 
out of Vermont College. Jan Morris, 
who as a man climbs Mt. Everest. 
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~ Putting Penn to paper 


Penn Jillette is 
unable to put aside 
his busking 
instincts in his first 
novel, Sock 


By WAYNE ARTHURSON 


been exposed to the Street Per- 

formers Festival and the Fringe, I 
like a good busker. I love the banter, 
the jabbering that 
is at once enter- 
tainment and yet 
also white noise to 
fill out the time before the great 
amazing feat of fiery juggling or 
amazing magic. Penn Jillette, the 
large, obnoxious half of Penn and 
Teller, is a consummate busker. 
With his mix of P.T. Barnum repar- 
tee and street-smart sleaze, it’s obvi- 
ous that he got his start as a 
performer on the streets prior to 
making it as one of the most unusu- 
al magic acts in Vegas. In the past 
few years, Penn has made the move 
into the arena of writing, penning a 
few articles here and there for the 
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New York Times and Playboy, writing 
a regular column for PC Computing 
magazine, co-authoring couple of 
humour books with Teller, co-host- 
ing the Emmy-nominated series 
Bullshit! and now forging into the 
world of fiction with his first novel, 
simply titled Sock. 

Sock’s main point of interest, 
after the celebrity of its author, is its 
narrator. Dickie is a sock monkey, 
an old sock sown into the shape of 
a monkey and stuffed with nylon. 
But not just any nylon. Dickie is a 
bad monkey, “a bad monkey 
Wammerjammer, sewn under a bad 
sign.” He’s made from a lumberjack 
sock (possibly from a gay lumber- 
jack), stuffed with nylon (a 
woman's nylon, not a lady’s nylon) 
smelling of cheap perfume, with 
button eyes taken from a sharkskin 
suit worn by a hustler. Dickie’s 
Owner is a diver for the NYPD, 
called the “Little Fool” by Dickie, 
but still a tall, strapping man whose 
job is to troll the toxic depths of the 
Hudson River, to swim through the 
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| 
refuse of the Big Apple and search | 
for evidence: guns, knives, cars, | 
bodies, body parts. | 
During one fateful dive, the Lit- | 
tle Fool discovers the body of an ex- | 
lover, a woman named Nell. She is 
that woman to the Little Fool, the 
one he let get away, the one he 
regrets losing, the one he should 
have married. Nell has been mur- 
dered in a most brutal fashion and 
‘soon more women are discovered, 
murdered in the same way and 
dumped in the same river. There’s a 
serial killer on the loose in New 
York and to make 
up for losing Nell, 
the Little Fool, 
along with Dickie 
and a gay hairdresser named 
Tommy, begins an obsessive quest 
to find the killer. 


SOCK STARTS QUITE STRONG, 
with Dickie describing his roots 
and the lifestyle of his owner, and 
while Jillette has an interesting 
style that’s somewhat similar to his 
stage persona, it tends to get very 
tiresome around the halfway mark. 
It's not that the mystery isn’t com- 
pelling; Sock is an adequate who- 
dunit with twists and clues and a 
weird obsession with details. And 
Jillette keeps you guessing—he 
makes you question everything 
from the Little Fool’s sexuality to 
whether Dickie is a real sock mon- 
key or just a perverted side of the 
Little Fool's personality (I won’t 
tell)—but his prose has too much of 
a busking quality to it. 

Like the street performer that he 
is, Jillette is constantly going off on 
tangents; he’ll start a chapter about 
the search for a clue only to swerve 
through philosophical riffs, side sto- 
Ties and references to ‘70s and '80s 
pop culture before getting to the 
point of the trick—er, I mean, the 
chapter. I like busking, but only toa 
point. It’s interesting watch in the 
beginning, like the first day of the 
Fringe and you're keen on the 
smells of fried food, the battering 
from the crowds and the chatter of 
the buskers. But by Day Four, you’re 
thinking, “Enough already, get on 
with it, show me your stupid fiery 
juggling trick and stop wasting my 
time with empty prattle.” In Sock, I 
lost my patience around page 111. 
Maybe Teller’s first novel will quiet 
and subdued by comparison. © 





SOCK 
By Penn Jillette * St. Martin’s Press « 
228 pp, * $17.95 
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Continued from previous page 


The person who was a nun and 
decided to become a man. Renée 
Richards. There was a Bond girl who 
was actually born a man. 

VW: Tula! 

JA: Yes, that’s right—you really 
are up on this subject. 

VW: I know, I know an embarrass- 
ing amount about it. In fact, | should 


Independently owned and operated for over 25 years - your west end neighborhood bookstore 


probably get back on topic right away 
and ask you if you've gotten any feed- 
back from the Wodehouse fans. Were 
you concerned about their reactions? 

JA: I don’t know if I was con- 
cerned. I was curious. There was a 
review on Amazon from someone 
who seemed to be a Wodehouse fan, 
and he was fine with it. There cer- 
tainly hasn’t been an outcry. 

Vw: And you're shooting What’s 
Not to Love? this fall? 

JA: Yes, in October. We're just 


shooting the pilot; that doesn’t nec 
essarily mean it'll become a TV series 

VW: What's your state of min: 
as the date approaches? 

JA: Mostly nerves. It’s still 
month or more away, so it’s still kin: 
of unreal. I’m playing myself, so c 
course my big worry is that I’r 
going to suck. © 
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AUTHOR EVENTS 
ELISABETH HARVOR, 
Wednesday, October 6th, 7:30p.m. 


A fine writer celebrates her new novel 
ALL TIMES HAVE BEEN MODERN. 


WAYSON CHOY, 
Tuesday, October 12th, 7:30p.m. 


The long-awaited sequel to "The Jade Peony" 
ALL THAT MATTERS has finally atrived! 


IAN RANKIN, 

_ Thursday, October 14th, 7:30p.m. 

_ Join us at the Old Timer's Cabin for a 
reading & discussion of lan's new novel! 
FLESHMARKET CLOSE. Tickets $5 


MICHAEL WINTER, 
Monday, October 18th,7:30p.m. 
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Meet this young author from Newfoundland 
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ence: the voice is lucid, exquisitely 
written, and indeterminably delusion- 
al. Usually a reader is readily able to 
assess the veracity of a narrator and 
detect any ideological taint in his per- 
spective. But here, those tasks become 
impossible. Matthew's delusional sys- 
tem—particularly the airloom, a com- 
plicated mind-control apparatus 
recreated from Matthew's engravings 
at www.theairloom.org—is so inter- 
nally consistent that it’s hard to tell 
whether it might actually exist. 
Unlike almost all the paranoid 
delusions that preceded it, Matthew’s 
airloom is noteworthy because it did 
not draw from Christianity for its 
imagery. The delusion was entirely 
secular, Hollingshead explains, taking 
its imagery from the industrial revolu- 
tion. “I think it comes from the fact 
that his mother was a silk weaver,” he 
says. “It’s a loom image. She lived and 
died chained to her loom. It’s an 
industrial revolution image, it’s a 
machine. It incorporates magnets and 
Mesmer [the guy who said that all we 
need to do is get ourselves properly 
magnetized in order to be well]. So, 
yes, it’s entirely his delusion, but 
coming out of what was in the air at 
the time—metaphorically in the air, 
as in the ideas that were circulating, 
but for him it was a physical reality.” 


THE BOOK IS A GAMBLE; by 
immersing himself so deeply in a 
challenging, “antique” prose style, 
Hollingshead ran the risk of creating 
a novel that would be unintelligible 
to most lay readers. It was certainly 
unintelligible to at least one suppos- 
edly sophisticated reader: the Nation- 
al Post reviewer claimed to find the 
18th-century dialect so incomprehen- 
sible that she was unable to differen- 
tiate the voices of the three narrators. 
“That kind of risk is the kind of thing 
that you just do for the sake of it,” 
Hollingshead says. “Like climbing a 
mountain: you do it because it’s 
hard.... The degree of sophistication 
of the reader doesn’t seem to relate to 
how distracting they find the older 
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vidual thing. What is most surprising 
to me is the range of people who 
aren’t having problems at all.” 

Of course, it takes a while to tune 
yourself to the book's frequency. 
Here’s a typical sentence from one of 
the Matthews sections: “It was True- 
lock who easily convinced him the 
Bible’s a vulgar and indecent history 
that fails to contain one solid or sensi- 
ble argument, the New Testament in 
particular being a fabric of falsehood 
and deception of use only for the 
amusement of its absurdity, whereas 
for his part Truelock had been preg- 
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nant a quarter century with the Mes- 
siah, who now stood poised to erupt 
from his mouth, the only obstacle to 
this singular advantage to religion 
being the life of the King.” The pas- 
sage certainly rambles, but it doesn’t 
seem strange to my ear anymore. 
Hollingshead wagers that this 
response is common. “Some people,” 
he explains, “have a vague feeling 
that it sounds like Dickens.” Dickens, 
though Hollingshead emphasizes 
that he postdates the diction of Bed- 
lam by about half a century, appar- 
ently still functions as a literary 
template for some of the modern 
readers. The idea that a particular 
prose style can communicate more 
about a historical period that overt 
representations, however, informed 
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dictions It just seems to’be an indi- » the distinction that Hollingshead 


makes between Bedlam and conven- 
tional historical fiction. 

“The difficulty with historical fic- 
tion is that it tends to be over- 
descriptive,” he says. “There’s a 
terrific impulse to describe the way 
things were. That tends to make the 
writing heavy and slow.” So, rather 
than indulge in detailed depictions 
of the physical environment, archi- 
tecture, fashion or furniture, Holling- 
shead consciously chose to make the 
language convey the time. His deci- 
sion to focus on linguistics means 
that, in the few points where he does 
delve into description—as in the 
scene where Margaret, lacking more 
appropriate clothing, visits her hus- 
band in the asylum dressed in her 
“riding habit”—the images take a 
vivid hold in the reader’s mind. 


IRONICALLY, the style also creates a 
sense of heightened engagement with 
the present, immersing the reader in 
both the language and labyrinthine 
complexity in two-century-old politi- 
cal intrigue and resulting in two dis- 
tinct impressions: first, that the 
potentially illegitimate incarceration 
of political foes is a well-worn strate- 
gy, and second, that the historical 
novel is a crafty venue for a critique 
of the contemporary world. But 
Hollingshead says that wasn’t his 
motivation. “Any contemporary 
author is going to be a product of the 
contemporary scene,” he says, “so 
things [with contemporary relevance] 
are bound to come up. So at a certain 
point, parallels arise. The persecution 
of Republicans in the 18th century 
has parallels with that of the Commu- 
nists in the 1950s, with those today 
who express antiwar sentiments, 
those likely to be seen as those hostile 
to government interests today in the 
United States.... Those things, they 
just came up in the telling of this par- 
ticular story. I didn’t avoid them. 
Once they came up, I tried to do 
them justice. I didn’t set up to tell 
that sort of story, but the connections 
are there. The connections are there, I 
hope, for the reader to find.” 
Hollingshead’s previous novel, 
The Healer, also involved a central 
character suffering from what you 
might call a “deviant” mental state. 
(The heroine in The Healer was an 
ecstatic.) “In this work,” Holling- 
shead says, “it’s not insanity that 
interests me, and not insanity as 
such. It’s the politics of treatment 
that interests me and... the power of 
love [between the protagonists]. 
When I published The Healer, | 
remember telling this to an agent at 
one point. She said, ‘Well, why are 
you writing about a visionary?’ I said 
the same thing that I say about 
Matthews: I’m not interested in the 
fact that she’s a visionary. I’m not 
interested in Matthews because he’s 
mad. To the extent that the reader is 
sympathetic... with a visionary or a 
mad character, the reader has access 
to a point of view from which the 
more common way of being in the 
world, the received ideas, the accept- 
ed opinions, the so-called way of 
being in the world looks pretty 
strange. And that’s what I’m after.” © 





BEDLAM 
By Greg Hollingshead * Harper Collins « 
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Today 


8:30 pm Doors open 
9:30 pm Showtime 


MacDonald Island 

RAVING POETS BAND featuring Mark Kozub 
Come and enjoy an evening of music and 
comedy that you will not soon forget! 


Saturday, September 25 
| pm to 3 pm 
An afternoon of fiction and more! 
Seniors’ Activity Centre 
Featuring: 
° John Seagrave ‘Hudson's Bay af Come and 
hear the history of the Hudson's Bay Company! 
* Rex Terpening ‘Bent Props and Blow Pots’ 
Come and hear tales of this 90 year old 


bush pilot! 

e Deanna Kent-McDonald West Wind, 
North Chatter” Explore the tales of a 
raed single woman living in Grande 

rairie 
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Friday, September 24 7:30 pm 


An evening of storytelling under the 
northern lightsl 

Borealis Park 

Bring your lawn chairs, blankets, marshmallow 
sticks! Marshmallows and hot chocolate will be 
provided! 


¢ Tomson Highwa 
¢ Michael Kusugu 
Mark Anthony Jarman 
° Sunday, September 26 


| pm to 4 pm 


KIDS Day 

Fort McMurray Public Library 

An afternoon of kids authors! Something for 
everyone...even those of us still young at 
heart! 

Featuring: 


¢ Tomson bea 
Michael Kusuqu 

Merle Harris 

Gail de Vos 

Celia Barker Lottridge 


Check www.litfestalberta.com for updates! 
For further information, contact Tracy Simmons (780) 715-8264 





VUEWEEKLY SEPTEMBER 23-29, 2004 






By CHRISTOPHER WIEBE 


There ain’t nothing 
like a name 


As sure as a beaver daubs its territory 
with scent from its castor glands, a city 
dweller’s sense for local history is 
inevitable, irresistible. It begins with a 
heap of clinker brick from a demol- 
ished house, a rusting cinema mar- 
quee, the death of a weeping birch on 
your bike route. What it doesn’t begin 
with, curiously enough, are the histori- 
cally impregnated names of streets and 
buildings, which function like a kind of 
code for the world as meaningless as 
telephone numbers. 

A new book, Naming Edmonton: 
From Ada to Zole (U of A Press), shows 
us how much we have been missing. 
Arriving in time for Edmonton’s 100th 
anniversary, it’s the best book to be 
published on our city in at least two 
decades. Developed and compiled by 
the Heritage Sites Committee of the 
Edmonton Historical Board beginning in 
1994, this book of street and place 
names represents more than 10,000 





hours of work by staff and volunteers 
combing through material at the City of 
Edmonton Archives, a colossal achieve- 
ment in the face of funding apathy and 
a provincial culture of historical neglect. 
Dry encyclopedia this book most cer- 
tainly is not. Through historical refer- 
ences, photographs and maps, Naming 
Edmonton functions like a mighty fob of 
master keys to hundreds of entry points 
into our community's past. 

Brush aside the swagger and 
Edmonton is a sensitive, anxious place 
with “tidying up” as its nervous tic. Old 
Fort Edmonton was tidied up, China- 
town was sent packing and tidied with 
a bulldozer in the 1970s, a cool 1950s 
City Hall was vacuumed up after only 
30 years of service. Edmonton will 
brook no deterioration. It is the city’s 
street names, then, and not the build- 
ings or the light sprinkling of historical 
plaques which serve as the repository of 
public memory. Many of these names 
were lost when Edmonton and Strath- 
cona amalgamated in 1912 and their 
streets harmonized into a numbered 
grid. Some of these “lost” names, like 
Alberta Avenue (118 Ave), have stub- 
bornly persisted. Named streets have 
made a comeback in recent decades, 
owing to the abandonment of the 
street grid and pressure from develop- 
ers, and so Edmonton is in the peculiar 
position of having many of its most his- 
torically significant street names posi- 
tioned on the suburban fringes. 

Every name has a story, some of 
them very sad. There is the grotesque 
irony of naming an industrial park after 


the ruthlessly dispossessed Papaschase 
band, or Big Bear Park, interred in a 
bourgeois enclave. There are sweet 
nothings of Anglocentric desire like 
Belgravia and Windsor Park, vaguely 
descriptive ones like Rio Terrace or 
Woodcroft, and others, such as Nor- 
wood, which remain shrouded in mys- 
tery. Grierson Hill, Walterdale and 
Garneau have historical connections 
with their geographical situation, but 
many names do not. Whyte Avenue is 
named after a forgettable Winnipeg 
CPR superintendent while Richard 
Hardisty, the HBC factor who built the 
first house outside Fort Edmonton, lives 
on as an umbrella name for an east 
end subdivision. | was delighted to 
learn that Whitemud Creek was named 
in 1858 by the hydrologically aware 
Palliser Expedition, and that Ellingson 
Park, whose name commemorates a 
Parkallen School principal, came about 
by community petition. 

Naming Edmonton is beautifully 
designed, with one particularly notewor- 
thy element being Alan Brownoff’s 
alphabetical section headers lifted from 
photos of Edmonton commercial signs. 
Historical photographs of important 
people are here in abundance, but more 
unusually, streetscapes selected from the 
Edmonton Archives’ Hook Sign Collec- 
tion, a sensational billboard business 
repository of a quotidian past rarely cap- 
tured by landmark-thirsty cameras. The 
book includes an index of lost Edmon- 
ton names—Old Strathcona’s 104 
Street, for instance, was once “Main 
Street”—and a map of lost waterways 
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like the culverted Groat Creek or drained 
McKernan Lake, a once-popular beach 
area. Lendrum Lake, put to rest in the 
1940s, reasserts its ghostly presence 
when the basements of area residents 
periodically fill with water. 

No attempt has been made at a 
history of Edmonton since James Mac- 
Gregor’s Edmonton, A History (last 
revised in 1975), and there are many 
holes and silences in his account. Until 
that new history arrives, the host of 
encapsulated histories in Naming 
Edmonton will do just fine. It’s a 
tremendous gathering of little-known 
historical facts and biographies that is 
absolutely indispensable for the pas- 
sionate Edmontonian. 


Heightoned anticipation 


The book festival Litfest 2004 will be 
throwing open its doors in Fort McMur- 
ray from September 23-26 and in 
Edmonton from September 29-October 
3. Its expanded format includes a host 
of Edmonton writers like Janice Mac- 
Donald, Thomas Wharton and Greg 
Hollingshead, and many from elsewhere 


in Canada, like Tomson Highway;Mark- 


Anthony Jarman and Rhea Tregebov. 
Another visitor will be fiction 
writer, essayist and poet Steven 
Heighton of Kingston, whose fourth 
collection of poetry The Address Book 
(Anansi) came out this spring. There is 
much to grasp and feel after in these 
poems: angry accusations, “The world 
is wasted on you” and tender recogni- 
tions, “You and/I, for instance, no 
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longer click or chord/the sharp way we 
did, when secretly wired/two decades 
back.” The poems in “Gravesongs” 
explore the last of things, be they the 
last Norse Greenlander unearthed by 
archaeologists or a bird’s visitation on 
Scott's doomed Antarctic expedition. 
The last of four sections contains 
Heighton’s elegant and wry “approxi- 
mations” of Homer, Rimbaud and illus- 
trious others, © 
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The incest diaries 


A salute to V.C. 
Andrews, the 
creepiest, cringe- 
inducingest YA 
novelist of all time 


By JOCELYN AHLF 


about Flowers in the Attic? I 

recently posed this question to 
my gang of pals, who collectively 
responded with a resounding 
“Bwwwwwww!” (My friend Jana has 
apparently never finished it, having 
thrown it out in a fit of disgust.) Of 
course, they then all admitted that 
they really haven't read it since they 
were ten. Ten? Well, yeah, I first read 
it when | was ten, and after revisit- 
ing it recently, I have to say that 
while ten is a little young, Flowers in 
the Attic, the now-classic trash paper- 
back by V.C. Andrews, must be made 
for teenagers, because as a horror 
novel for adults it’s just too campy 
to take seriously. 

For those of you without sisters, 
I'll give you quick rundown: Writ- 
ten in the first person, like the diary 
of an overly eloquent 15-year-old, 
Flowers in the Attic is the breathless 


Ss: honestly, how do you feel 


story of the Dollanganger family. 
After losing their father in a car 
accident, Chris, Cathy, Carrie and 
Cory are taken by their mother Cor- 
rine to live with her parents in Fox- 
worth Hall, where the children are 
forced to live in the attic and are 
policed by their evil grandmother, 
but only “until their grandfather 
dies.” Corrine moves on with her 
swanky new life, Cory bites it and 
the remaining children, realizing 
they are being poisoned, escape. 
The big shockers in the bock are 


the revelation that the Dollan- 
ganger father was their mother’s 
half-brother/half-uncle; and, of 
course, the infamous forbidden love 
of siblings Cathy and Chris, who 
have nowhere else to aim their hor- 
mones. Ewwwwwwww. 

What makes this book so hilari- 
ous is that Andrews can tell a good 
story, but she’s not so adept at writ- 
ing mature dialogue. Characters say 
exactly what they think and over- 
explain everything like it’s a 
whacked-out episode of The Brady 
Bunch. I'm sure that the scenes 
where Corrine explains menstrua- 
tion to Cathy would feel fresh to a 
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12-year-old, but to an adult they 
are screamingly funny. Also good 
for a laugh are the Grandmother's 
22 rules and regulations (including 
“You will not handle your private 
parts”), and Cathy’s favourite say- 
ing, “Golly-lolly!” 


1 FOUND my newest copy of FITA at 
the Wee Book Inn, where they have 
24 shelves’ worth of V.C. Andrews 
novels. During her life, Virginia 
Cleo Andrews was a phenomenon, 
so much so that when she died of 
breast cancer in 1986, her family 
chose to continue her phenomenon 
and hired a ghostwriter to write 
new manuscripts based on story 
outlines she had already written. 
FITA is certainly Andrews’s most 
famous story (and still serves as the 
prototype for Andrew Niederman’s 
ghostwritten sequels); what's more, 
it’s spawned an entire genre unto 
itself: Gothic for girls. Heroines 
start out poor and are flung into a 
new life in a big house where they 
overcome hardships (usually rape or 
accidental incest) to become 
actresses or ballerinas. 

This is sick subject matter, way 
sicker than Goosebumps or Sweet Val- 
ley High, which begs the question: 
should kids really be reading this 
stuff? I’m not sure. Kids do love 
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horror, and. don’t write me angry 
letters, but they talk about sex all 
the time anyway, and these books 
provide both without being too 
graphic. Also, Andrews portrays all 
that incest as being more tragic 
than glorified. The relations 
involved are always “in love” and 
suitably horrified by their actions. I 
doubt there are any girls out there 
who wish they were a heroine in a 
V.C. Andrews novel. 

As a living author and even as 


a dead one, V.C. Andrews has 
built an empire by writing about 
things that are just wrong, and | 
have no doubt her name will con- 
tinue to imspire cringes for 
decades to come. As for Flowers in 
the Attic, it’s not necessarily her 
best (me, I liked Heaven better) 
but it’s a legitimate cult classic, 
and whether it disgusts you or 
merely amuses you, you certainly 
won’t be bored reading it because, 
well... Ewwwwwwww. ® 
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Frientlly remainders 


Where co all those 
incredibly cheap 

bargain bookstores 
get their inventory? 


By IAIN ILICH 


I’m in Phase One of West Edmon- 

ton Mall, looking through the 
selection at a good-sized bookstore. 
The shelves are stacked full of a wide 
range of titles, from Rough Guides to 
Turkey, to the several hundred 
copies of Charles Dickens's Great 
Expectations. There's an entire shelf 
devoted to Chicken Soup for the (fill 
in the blank) Soul; a range of Canadi- 
an classics (Richler, Munro, Davies) 
and plenty of fodder for anyone 
looking to hone their skills in the 
kitchen. But here’s the best part: 
they’re all wonderfully, marvelously, 
ludicrously cheap. 

If you've never been hunting for 
bargain books before, here’s a quick 
rundown of the rules of the game. 
You should never go into the bargain 
section expecting to find a particular 
title, a particular author or a particular 
genre. Chances are you'll be disap- 
pointed. The key to the whole bargain 
hunt is to expect the unexpected, to 
go in looking for, as Mr. Rumsfeld so 
nicely put it, unknown unknowns. 
Always go with an open mind, pre- 
pared to pick up a book that you've 
never heard of, by an author that 
you've never heard of either, and 
give it an honest glance. And remem- 
ber to visit the bargain section often. 
New shipments arrive regularly at 
most stores that carry remaindered 
books, and your chance of finding 
gems depends largely on how mined 
the seam already is. Some days will 
yield 10 books that strike your fancy, 
while other trips will leave you 
empty-handed. The early book- 
worm gets the... word? Some- 
thing like that. 

It’s not at all uncom- 
mon to find books dis- 
counted by 75 per 
cent of their cover 
price, which leaves 
the inner skeptic 
questioning how, 
exactly, it's possible 
to buy a $20 book 
for $4.99. After all, 
places like Costco, 
Chapters and Ama- 
zon.ca offer sub- 
stantial discounts 
on most current 
bestsellers, but the 
discounting tends to 
max out at around 
40 per cent. 

Simply put, the 
publishers no longer 
want the remaindered 
books, which leaves 
them to either recycle the 
books for pulp, or attempt 
to sell them to selected book- 
Stores at a greatly reduced price. 


I: late on a weekday evening, and 


As such, the new, modified wholesale 
price for a remaindered book is small 
enough that the bookstore can afford 
to sell it for a fraction of what it 
would normally cost. The publishers 
are happy to be rid of a book that 
they don’t want, a bookstore manages 
to turn a profit on the sale and the 
reader takes less of a financial risk on 
an author that they wouldn't other- 
wise discover. It is, by most accounts, 
a relatively decent arrangement. 


REMAINDERED BOOKS come from a 
variety of sources, but most fall with- 
in one of two categories: either 
they're the result of a poorly-consid- 
ered overprinting, with the quantity 
of books printed turning out to be 
far greater than the demand; or the 
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books have already been sent out to 
a bookstore, sent back to the pub- 
lisher unsold and are deemed slight- 
ly too damaged from light handling 
to be salable as a “new” book. Some- 
times this can be as simple as a 
change of format from hardcover to 
paperback, while other books are 
completely identical to the ones 
found at full price at a shop down 
the street. Essentially, what’s in the 
bargain bin today was yesterday’s 
sure thing, the result of a bet that 
was made, partially lost and now in 
a phase aimed purely at recouping 
potential losses. 

But aside from the prices, the 
greatest allure for bargain book 
hunters is 
the eclectic 
diversity of 
books 
available, 
along 



























with never really knowing what to 
expect at each visit. As Julio 
Picheca, owner of the Book Outlet 
in West Edmonton Mall, explains, 
what you see in his store is an inter- 
esting study of what we, as a soci- 
ety, were interested in several 
months/years ago, what publishers 
thought would be snapped up by 
the masses, and what’s left after the 
dust settles. 

“Health is a flavour of the 
month; psychology is that way too,” 
he says. “Business particularly. 
There’s a flood of business books 
because everybody writes one, it 
seems, and everybody has an opin- 
ion. There’s a flood of biographies, 
and history also. I do get a lot of 
cookbooks,” he laughs. “Seems 
everybody writes a cookbook, 
whether you're a celebrity or a no- 
name person.” 

Part of the strange irony sur- 
rounding remainders, and stores like 
the Book Outlet that sell only bar- 
gain books, is that they manage to 
undercut even the used bookstores. 
But, according to Picheca, they get 
along quite well. “They buy from 
me,” he says, “because it’s cheaper, 
and I offer a discount to them, so 
I’m one of their clients, basically... 
You know, the beauty for them is 
they get to cherry-pick the best of 
what I have, you see. They’re not 
married to what they get, where I 
am. What I buy is mine, but they 
pick and choose.” 


BUT, WITH ALL OF THE potential 
benefits for the publishers, retailers 
and readers, what do authors think 
of bargain books? It certainly can’t 
help a fragile writerly ego to see a 
pile of your last book sitting on a 
shelf at an 80 per cent discount. 
Edmonton novelist Thomas 
Wharton seems to accept the 
inevitable shelf life issue associat- 
ed with the book business. 
Though, as he points out, 
it’s never pleasant to be the 
one whose work is being 
sold off for next to noth- 
ing. “I think, as an 
author, when you 
see your book on 
the remainder 
table, it’s kind of a 
sobering thing,” 
says Wharton. “It 
makes you realize this 
thing that you were thinking 
of as art, you see it suddenly 
reduced to a commodity, 
an object to be bought 
and sold, and that has a 
sort of an expiry date.” 
Still, Wharton, who occa- 
sionally browses the remain- 
ders himself, is realistic about 
the process. “It’s part of a sys- 
tem in which the publisher is 


the bookseller is trying to 
make money, and you're 

trying to make money. As 
much as it hurts, it has to kind 


Mustration by Stephen Notley of be accepted, I guess.” © 
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Jonathan Strange 
and Mr. Norrell 

is a modern 
fantasy classic 


By BARRY HAMMOND 


"¢: years ago there was in the 


city of York a society of magi- 
cians. They met upon the 
third Wednesday of every month 
and read each other long, dull papers 
upon the history of English magic.” 
That may not sound like a block- 
buster first sentence, but it’s the 
opening of one of the most eagerly- 
awaited epic novels of the year: 
Susanna Clarke's Jonathan Strange 
and Mr. Norrell. The book is 
already on the longlist for this year’s 
prestigious Booker Prize, its author 
was the subject of a recent section 
cover story in the Globe and Mail and 
there are rumours circulating that 
advance reading copies are selling for 
$200 (U.S.) on the Internet—all this 
before the book has even been 
released in Canada. Why all the fuss 
over a fantasy novel about magic? 
Obviously, a lot of people are con- 
vinced that they’ve got another 
Harry Potter and the Philosopher’s Stone 


Join the Call! 


Don't know what to get them for the Holidays? Can't afford to get them what 
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Who are we? 


on their hands but in fact, the only 
thing Susanna Clarke's book has in 
common with the Harry Potter series 
is that it’s a book—okay, a long 
book—about magic written by a 
woman. The similarities end there. 
For one thing, Jonathan Strange 
and Mr. Norrell is aimed at adults. 
There are no young people among 
the main characters, all of whom are 
engaged in adult pursuits: scholar- 
ship, business, politics, wars, mar- 
riage, being the servants of 
gentlemen or otherwise trying to 
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make a living. True, the society of 
gentlemen spoken of at the begin- 
ning of the book don’t actually 
work. As Clarke says, “They were 
gentleman magicians, which is to 
say they had never harmed any one 
by magic—nor ever done anyone the 
slightest good.” 

They don’t cast spells. They 
merely research the history of Eng- 
lish magic and discuss it. It’s this 
sorry state of affairs which sets the 
action of the novel in motion. A 
gentleman named Mr. John Segun- 
dus addresses the society of York 
magicians and asks the question of 
why, since there was obviously a 
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great deal of magic in English histo- 
ry, no magic is being practiced 
today? (“Today,” in the book, is 
1806.) The magicians take exception 
to Mr. Segundus’s remarks, and 
Segundus responds by consulting a 
strange little man named Mr. Nor- 
rell, who’s reputed to have the best 
library on magic in the country. A 
recluse who claims to be a practical 
magician, one who can actually 
make magic happen, Norrell reluc- 
tantly allows himself to be drawn 
into the quarrel but proposes to end 
it by making a demonstration of his 
powers in a bet. But the bet has a 
sharp end: if he is successful in mak- 
ing magic, the York society must dis- 
band and vow never to call 
themselves magicians again. 


FROM THIS SIMPLE beginning, an 
epic unfolds. We are introduced also 
to Jonathan Strange, destined to 
become a student of Norrell—and 
perhaps the greatest magician in 
England, or at least its most reviled. 
As the reader tries to figure out if 
Strange or Norrell is the villain of 
the piece, he’s also introduced by a 
large cast of colourful characters: 
Vinculus, a vagabond street magi- 
cian given to making portentous 
prophesies; Mr. Lascelles and Mr. 
Drawlight, elegant society figures 
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who are unscrupulously adept at the 
backroom politics of London life; 
General Wellington, the hero of the 
Napoleonic wars, with whom 
Strange serves in Spain; the mad 
King George; Stephen Black, a digni- 
fied black manservant; the 
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Greysteels, a travel-obsessed family 
who read like something out of E.M. 
Forster's A Room With a View; and a 
mysterious, thistledown-haired man 
who seems to enchant and possibly 
enslave everyone he comes in con- 
tact with. 

Clarke has been compared to 
Jane Austen, a tribute to the quality 





arke’s debut novel is magically delicious 


of her prose, but Charles Dickens or 
perhaps Jonathan Swift are nearer 
the mark. Like Dickens, Clarke’s 
characters are memorable and, once 
introduced, may come and go but 
always turn up later functioning in 
surprising ways. Like Swift, Clarke 
includes a fair amount of social 
satire into the story, as when Strange 
describes a town by saying: “Today 
Spitalfields is inhabited by the low 
and the poor and is much plagued 
with small boys, thieves and other 
persons inimicable to the peace of 
the citizens.” 

In short, it’s a great read with a 
gtand story, eerie events, a wide- 
ranging plot and engaging characters 
who the reader comes to appreciate 
and care about. And above all, it 
upsets clichés of character and plot 
with more depth than most fantasy 
novels. In that, it’s rather like 
Tolkien—a comparison I do not 
make any more lightly than the ones 
I’ve already made to Austen, Dickens, 
Forster or Swift. This highly original 
novel may be fresh to bookstores, 
but it already feels like a classic work 
of dark fantasy. © 
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The brisket eater 


At Gabbana on 
Jasper Avenue, even 
the “caramelized 
ass” is tasty 


By CHRISTOPHER THRALL 


WwW ndays and Tuesdays, $10 

inner $5 Lunch,” stated the 

andwich board rather mat- 
ter-of-factly outside Gabbana last 
Monday evening. For years, I’ve passed 
by this restaurant’s signage, glancing 
only half-interestedly at its unassum- 
ing green awning boasting “Casual 
Dining.” But when word got out 
amongst my friends that I had never 
eaten there, tales of must-have dishes 
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sept 24 


and fabulous experiences sprang forth. 
Was it possible? Was there actually an 
establishment that offered great Asian 
fusion cuisine for the suspiciously low 
price of $10? Would I actually be able 
to afford dessert for once? 

My mind was full of these impor- 
tant questions upon entering the 
intimate space, a tasteful and inof- 
fensive blend of Ikea furniture and 
Sarah McLachlan songs on the 
stereo. Claiming a fabulously over- 
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stuffed yellow leather booth in the 
front window, we began to check 
what our $10 could buy. 

The menu is exceptional. For din- 
ner on Mondays and Tuesdays, there 





e ,) 425-6151 
10117-101 street 


www.zenaris.com 


Pan-seared Salmon Fillet” 
with a sweet balsamic reduction & white wine butter sauce 


(Gi aration Bltre) 





are no fewer than eight options at 
$10, each more mouth-watering than 
the last. Our guests decided on the 
five-ounce beef tenderloin ($15.95) 
and the chicken breast sautéed in 
lemongrass, lime and coconut milk 
($10), while my wife selected the 
maple-cured Atlantic salmon ($10). 
Undecided, I asked our server what 
part of the cow was the brisket. She 
couldn’t answer. “It’s the ass,” my 
friend offered helpfully. 

“T’ll have the Caramelized Ass,” I 
grinned at her. (It cost $10.) 

Our drinks came quickly as we set- 
tled in to chat about our friend’s latest 
business venture. At $6 a glass, the 
house red wines were rich delights, 
and my chai tea ($2.25) was a pleasant 
blend of cinnamon spice nectar in a 
blue china cup. The main courses were 
a little slow to arrive, however, as the 
two-thirds-full restaurant seemed a bit 
understaffed, but when the entrées 
made their entrance, we were stunned. 
Snaps to Gabbana: true artistry goes 
into their presentation. Each bite of 
every meal was tender and succulent, 
although it turned out that brisket in 
general just doesn’t blow my hair 
back. (Maybe I sabotaged myself with 
that “caramelized ass” comment.) 
Regardless, stealing morsels off my 
companions’ plates was a delight, if a 
bit hazardous to my health. The beef 
tenderloin, while a little smaller than 
expected, was sensational, while the 
salmon proved tender and flaky and 
the chicken benefited beautifully from 
the lemongrass’ sweet spiciness. 


THE BEST THING about getting a 
gourmet dinner for under $10, of 
course, is that when they ask if you 
want to see the dessert menu, you can 
actually say yes. After some delibera- 
tion, our guests selected the white 
chocolate raspberry cheesecake ($6) 
and the hazelnut chocolate torte ($6), 
my wife opted for the lemon blueberry 
cheesecake ($6) and I went for banana 
spring rolls in ice cream ($5.50). (I 
hate bananas and love spring rolls, so I 
decided to take a chance.) Nota 
cheesecake fan myself, I had to assume 
that my wife’s single-minded concen- 
tration on her confection, and our 
guest’s “Can't talk. Eating.” reply to 
my queries meant a rave review. My 
friend grudgingly parted with a bite of 
his hazelnut chocolate torte, and a sin- 
gle taste revealed a cake that serenades 
your tastebuds with all the flavours of 
a Ferrero Rocher. The biggest surprise 
was my spring rolls, crisp on the out- 
side and filled with warm, soft banana 
atop heavy vanilla ice cream. 

After a typical North American 
dinner, let alone one that includes 
dessert, I generally feel unpleasantly 
full, but Gabbana managed to catch 
us by surprise us on this front too: 
the light, tasty meal and rich dessert 
filled without leaving us overstuffed, 
and it was easy on the wallet. I’ve 
seen the Gabbana sign on Jasper Ave 
for years. Now I know why. © 





GABBANA CASUAL DINING 
11223 Jasper Ave * 488-0955 
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A huge, delicious 
meal at Café 
Mosaics always 
beats Sunday- 
morning leftovers 


By CHRIS BOUTET 


ay of dealing with a hangover: 

ome people drink a boatload of 
water and get on with their day, oth- 
ers just plop down on the couch with 
a jug of orange juice and watch TV 
until God stops hurting their brain, 
and still others think, for some rea- 
son, that the best way to chase away 
the pain is by going to the gym. Me, 
though, I’m a simple man, and after 
a solid night of punching my liver 
with beer, I need nothing more than 
a dark, heavy cup of black coffee and 
a gigantic breakfast. 

But when I woke up this past Sun- 
day morning, problems arose. For 
one, I totally didn’t have any eggs— 
well, actually, I do have eggs, but I've 
had those eggs for a really, really long 
time now. You can’t just eat them any- 
more; they have tenure. For two, 
there wasn’t much else in that fridge 
besides those incumbent eggs, and 
there are likely few breakfasts you can 
make with week-and-a-half-old pizza, 
a quarter-full jar of salsa and an 
unopened bag of green apples. And 
for three, Jesus... how long has it been 
since I did some dishes? My sink’s 
starting to smell like a garbage can in 
an abandoned slaughterhouse, for 
Christ's sake. I had to get out of this 
dump, stat, before I ended up eating 
microwaved apples and salsa out of a 
pot lid—and buddy, if you’re looking 
for breakfast on a Sunday at the crack 
of noon, there’s only one place you 
ever need to go: Café Mosaics. 

In case you’ve never been to 
Mosaics before, this tiny little vegetari- 
an café on the west end of Whyte 
reigns supreme as the preferred haunt 
of hipsters and hippies alike in search 
of a home-cooked meal. It’s good prac- 
tice to get there before noon; it’s not a 
big place, but it’s popular, and this 


Fess ers has their own preferred 


Sunday’s as busy as always; there’s one - 


table for two left in the small dining 
area filled with brunchers of all walks 
of life: there’s the mom humouring 
her daughter's insistence that she try 
something new by eating this “tofu” 
stuff; there's the young granola couple, 
baby in tow, enjoying some fruit and 
yogurt; there’s the single hipster read- 
ing what I want to believe is a copy of 
Vue over a cup of coffee and some veg- 
gie huevos rancheros, and hey, didn’t I 
see those guys drunk off their asses 
and dancing up a storm last night at 
the Victory? And then there's bleary- 
eyed, messy-haired, drunky-faced old 
me, slouched in my chair across from 
my substantially less hungover girl- 
friend, hoping to God that someone 
brings me a coffee soon. 

There was a time even a few 
months ago when I would have called 





unch-drunk love 


service was remarkably slow. It’s still 
slower than usual, really, but not in a 
bad way; as the sign behind the bar 
States, everything here is “homemade 
and yummy,” so it’s gonna take some 
extra time—but I’ve been really 
impressed by the promptness of the 
Mosaics waitstaff the last couple times 
we've visited. Almost immediately 
after we sat down, someone (I say 
“someone” because service is a com- 
munity effort here) came by with the 
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menus and took our drink order: cof- 
fee for me, cranberry juice for my girl- 
friend (both are around the usual $2). 
With that out of the way, we turned 
our attention to the markedly pared- 
down brunch menu, offering a small 
but adequate selection of meat-free 
meals ranging from lighter fare (the 
fruit and yogurt bowl and the fruit 
crepe both sound fantastic) to more 
substantial meals such as the afore- 
mentioned huevos rancheros. 

After some deliberation, my girl- 
friend decided to go with the tofu 
scramble, a, well, scramble of tofu 
(even fried with something yellow to 
make it look like eggs) tomato, red 
and green peppers served with toast 
and hashbrowns ($4.25), while I 
being far, far too hungry to order 
something that small (hey, for less 
than five bucks, it has to be small), 
went with the breakfast burrito with 
tofu, potato, beans and cheese ($7). 
Once the same woman came back to 
take our order, we commenced play- 
ing the waiting game. 

Seriously, I ain’t kidding folks, 
the food takes a while here. I’ve 
never timed it, seeing as I’m not the 
biggest jerk in the world, but if I had 
to venture a guess, I’d say you're in 
for a wait of at least 15 to 20 min- 
utes, depending on how many orders 





nr st. 
488-9188 


S lunch @ dinner ®@ brunch 


(all de Ville 


made it to the kitchen before yours. 
So yeah. Bring a list of planned con- 
versation topics, do some math 
homework, spend the time checking 
out whatever local art display is grac- 
ing the walls that month, do whatev- 
€r you gotta do. But just be patient; 
it’s always worth it. 


AND THIS TIME, of course, was no 
exception. In due course, my burrito 
arrived hot and ridiculously huge, gar- 
nished with a wedge of lime and dol- 
lops of sour cream and homemade 
salsa. Although some have trouble 
getting through the occasionally 
tough defenses of Mosaics’ whole 
wheat tortillas with the supplied but- 
ter knife, I’ve found that softening it 
up with copious amounts of the 
Louisiana hot sauce on every table is 
both helpful and delicious; in no time 
flat I was cutting through that fucker 
like an old cutting pro of some kind, 
enjoying the homey, stick-to-your-ribs 
blend of beans, cheese and fried pota- 
to and tofu, accentuated nicely by the 
lingering tang of lime juice and fresh 
homemade salsa. My girlfriend, mean- 
while, reported no setbacks on the 
tofu scramble front, which contrary to 
my initial assumptions, looked like a 
heck of a deal: a big plate of steaming 
scrambled tofu and veggies served 
with hashbrowns and a side of toast 
with homemade saskatoon berry jam, 
it proved to be more than enough for 
my girlfriend (who actually finished 
the meal, if my memory serves me—a 
rare occurrence indeed). 

When all was said and done, we 
managed to stave off the worst of 
my hangover with a couple great 
day-starting meals for $20 after tip, 
and with a price like that for food 
this good, I may never have to buy 
groceries or wash my dishes again. O 


CAFE MOSAICS 
10844 Whyte Ave * 433-9702 
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POWERPLANT 


ee -estaurant & bar 


Saturday, Sept. 25 


100.3 THE BEAR AND VUE WEEKLY PRESENT: EMI RECORDING ARTISTS 


STABILO 


W/ DOUBTING PARIS AND TOURIST 
TIX $10 IN ADVANCE @ TICKETMASTER, 
BLACKBYRD, THE POWERPLANT AND HUB, SUB, AND CAB INFO DESKS. 
NO MINORS, DOORS @8PM 


Saturday, Oct. 2 


—— 


NETTWERK ARTISTS 
PO’GIRL AND NATHAN 


W/ ADRIENNE PIERCE AND GUESTS TBA SOON 
TIX $7 @ DOOR 
DOORS @8PM 


Saturday, Oct. 9 


HOT LITTLE ROCKET (CALGARY) 


W/ THE TAYLOR DONS AND JOEY AND THE INTSAPUNKS 
TIX $7 @ DOOR 
DOORS @8PM 


Saturday Oct. 16 


PS oe ba im. 


~ DRIVE BY PUNCH 


WITH TEN SECOND EPIC AND FIRST AID KIT 
. TIX $8 @ DOOR 
DOORS @ 8PM 


| Saturday, Oct.23 


EXIT 303 


WITH GUESTS (FROM RED DEER) WILL MINOR AND EL CID 
TICKETS $7 
DOORS @8 PM 


| for more info, call 492- 2048 or visit www.su.ualberta.ca/events 
| The Powerplant is a service of Your Students’ Union for UofA Students, staff, 
alumni, and their guests. All shows are no minors unless otherwise stated. 
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Edmonton 
singer/songwriter 
Maren Ord’s Not 
Today is a love 
letter to her new life 


By DAVE JOHNSTON 


ere’ve been some big changes in 
Puce: Ord’s life. Today she’s 
briefly retreated to the family 
nest, to spend time with her sister 
and the latest addition to the Ord 
brood, a mewing baby niece. “It’s 
my sister’s,” she says with a laugh. 
“She’s right here beside me, and 
she’s got a little gas. She’s not in the 
happiest mood, poor girl.” 

Ord, however, is ebullient. As 
grumpy protests turn into yowls 
and the infant is whisked away by 
the mother, the Edmonton-native 
singer/songwriter’s good mood con- 
tinues to radiate down the phone 
line. If you could hear sunshine, 
that’s what the tone in Ord’s voice 
would sound like. Why the cheery 
attitude? For one thing, she got 
married back in June. She’s also has 
a new album coming out, an EP 
called Not Today, and she’s in 
charge of her musical career once 
again after a flirtation with major- 
label politics. “It’s been such a grad- 
ual process,” she says of the 
changes that have taken place over 
the past few years, “that I think I’m 
much better prepared this time 
around than I was the last time 
around, just because | feel like I’ve 


been there and done that, in a 
sense. I don’t feel like I know every- 
thing, but I feel like I know enough 
to be prepared the second time.” 
Independence came after she 
withdrew from Nettwerk Records, 
who had signed Ord and packed her 
off to work with producer Stephen 
Hague to record Waiting—which 
spawned the hit “All 1 Want”—and 
retreated to life in America, where 


BADR a 


she reflected on her future. “I was 
taking a little break,” she says. “I was 
still performing and playing shows, 
but I hadn’t recorded for a while, 
and I was thinking, ‘Is this some- 
thing 1 want to do, or should I just 
stop here?” 


THEN SHE GOT an e-mail from a rel- 
ative of Randy Bachman, explaining 
that the Canadian rock legend was 
interested in meeting her. “It was a 
big step,” Ord says, “but I thought, 
‘It couldn’t hurt.’ Don’t get me 
wrong, though—I was very excited. 
But there was the question of ‘Is this 
where I’m supposed to go? Is this the 
path I really want?’ And for the first 
time in my life, I felt like I had a 
choice instead of things just happen- 
ing. For the first time, I could make 
the decisions.” 

Luckily, she had continued to 
write songs. Hundreds of them. 
“Artistically, I could put out five or 
six albums right now,” Ord laughs. 
“But there’s a time and a season for 
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Only six of those songs appear 
on Not Today, which Ord recorded 
with Bachman at his studio on Salt 
Spring Island, B.C. over a Series of 
sessions. It’s an electrified affair, a 
marked departure from the plaintive 
tone that dominated Waiting. “I 
loved my first album when I made 
it, but that was such a different 
phase of my life,” she explains. “But 
[Not Today] is the album I’ve been 
wanting to put out for some time. 
Anyone who's seen one of my shows 
over the past year and a half has 
seen me play these songs. A lot of 
the songs on Waiting were written 
when I was 15 years old, but I’m 23 
now and I’ve gone through a few 
more things since high school.” 

Ord’s ambivalent attitude toward 
her life and career are threaded 
throughout the songs on Not Today, 
which culminates with the idea that 
once you get a grip on your life, 
everything falls into place. “The title 
track isn’t incredibly personal, but 
it’s about not giving into tempta- 
tion— it’s about having some con- 
trol in your life,” she explains. “And 
the single, ‘Life Is a Train,’ was writ- 
ten at a [station] while I was waiting 
for a train that was on a three-hour 
delay. I was at a point in my life, 
thinking about moving back to 
Canada and weighing the pros and 
cons. I was dating somebody at the 
time, and I didn’t know what to do. 
But now I’m here, I’m married, and 
life is better than it could ever be.” © 





MAREN ORD 
With the James Murdoch Band e Starlite 
Room ¢ Tue, Sept 28 (7pm, all ages) 








The Emperor of Atlantis 


November 13,14,17,18, 19,20, 2004 
The Maclab Theatre at the Citadel 


Weill in Weimar, 1929 
March 1,2,3,4,5,6, 2005 

The Paramount on Jasper 
* (Selected nights only) 


Join Edmonton Opera's Explorers’ Club today and get a 
taste of Opera on the edge. For only $20 experience the 
performance and enjoy free pizza and beer at intermission.* 


















Not muttilingual? No problemo — English translations are 
Projected above the stage. And don't worry about the tux 
or gown — come as you are! 








Call today and get a piece of the action. 







For tickets or info 
780.429.1000 


edmontonopera.com 
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Edmonton Opera’s Explorers’ Club 





Opera, Pizza, Beera... 
What Parta Don’t You Understanda? 


What do beer, pizza and opera have 
in common? Well nothing... until 
Edmonton Opera’s Explorers’ Club 
came along. Where else but at the 
opera does $20 get you an evening 
of the most incredible music you’ll 
ever see, the most impressive pic- 
tures you'll ever hear, plus a cold 
beer and some of the best pizza in 
town? By combining everything that 
opera has to offer with great compa- 
ny and libations, the Explorers’ Club 
demonstrates that opera can and 
should be enjoyed by everybody. 

The Explorers’ Club is heading 
into its sixth year of offering opera to 
18-34 year-old adventure-seekers... 
at a steal of a deal. A $20 member- 
ship gives Explorers’ Club members 
many perks including the opportuni- 
ty to purchase 2 tickets at $20 for 
The Emperor of Atlantis (a World and 
Western-Canadian premiere of the 
Workshop West/Edmonton Opera 
double-bill), and Weill in Weimar, 
1929 (the premiere of a unique cele- 
bration of the music of master Kurt 
Weill). Explorers’ Club members also 
enjoy exclusive receptions during 
intermission at select performances. 
These receptions give members the 
opportunity to meet and mingle 
while sampling complimentary pizza 
courtesy of Funky Pickle and raising 
a glass of beer. Members also 
receive one free ticket to check out 
international stars, John Tessier and 
Elizabeth Turmbull in concert at Festi- 
val Place. And on top of all of that, 
they receive special discounts at 
Funky Pickle Pizza and Starbucks on 
Jasper & 101st. 

Edmonton Opera’s Marketing 
and Explorers’ Club Coordinator, 
Michelene Deck explains, “The 
Explorers’ Club was designed to 
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make opera accessible and afford- 
able to our 18-34 year old patrons 
and to help alleviate false impres- 
sions about opera. Opera is not as 
scary as people like to think. It’s not 
about robust ladies in tight corsets 
serenaded by men in tights. What 
you will experience are world-class, 
stimulating productions beautifully 
staged and produced right here in 
our very own city.” One does not 
have to worry about being multilin- 
gual either: English translations are 
projected above the stage. And for- 
get the tux, gown and tiara! Just 
come as you are. 

And Explorers’ Club members are 
in for even more of a treat this year. 
With the temporary closure of the 
Jubilee Auditorium (the Opera’s per- 
formance house of 40 years) for ren- 
ovations, Edmonton Opera will be 
“all over Edmonton”- in venues new 
to Edmonton Opera audiences. “We 
are so thrilled to take our audiences 
on such an exciting adventure,” says 
Edmonton Opera Artistic Director 
Brian Deedrick. “This year be one 
audiences won’t soon forget.” 

With opera’s combination of 
music, theatre and dance paired 
with mouth-watering pizza and beer 
and numerous other benefits, the 
Edmonton Opera Explorers’ Club is 
like no other and best explained by 
Explorers’ Club member Conor 
McNally. “It’s my kind of club! 
Pizza, beer and opera is by far the 
best thing social happening in this 
city. | thought everyone knew what a 
fabulous combination that is”. 

Explorers’ Club memberships are 
on sale now at the Edmonton Opera 
Box Office. For more information, or 
to join the club, call 429-1000 or 
check out www.edmontonopera.com. 





All performances start at 8 pm 


The Maclab Theatre at The Citadel 


perofot Atlant 


Composed FUllmann Play by Stephen Massicotte 


dmonton Join the Explorers' Club today and 
OPERA Ht Fe receive one FreeTicket to check out 
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8pm, October 


Tickets & Information: 
429-1000 or www.edmontonopera.com 
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March 1, 2, 3, 4, 5, 6, 2005 
All performances start at 8 pm 


The Paramount on Jasper 


Edmonton Opera is thrilled to have the Funky Pickle Pizza Co. (try saying that five times fast) 


returning as a sponsor 


for the 2004/2005 Explorer’s Club. This will be the fifth year of partnership 


between The Explores’ Club and Funky Pickle and Edmonton Opera is ecstatic about their continued 
support and commitment of providing Explorers’ Club members with the best pizza around. 


Funky Pickle Pizza Co., a founding sponsor of the Explorer's Club, is delighted to be back on board 
this year. Owner and operator Danny Chau feels that Edmonton Opera’s Explorers’ Club is a great 
opportunity to support the arts and to encourage young people to explore opera. 


Ha 
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recommend the Funky Chicken and Roasted Garlic pizzas). Bravo! 
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tion of being Edmonton’s finest pizza maker. (Edmonton Opera staff highly 


ff to Funky Pickle, their commitment to the arts and opera, and their 


SEPTEMBER 23-29, 2004 






4 


Michelle Milenkovic along with Christopher 
> Ryan, Scott Scully and Marc Embree. 


Edmonton Opera’s own Artistic Director 
Brian Deedrick will direct with Resident 


_ Conductor Peter Dala conducting. 


Edmonton Opera is delighted to be 


| presenting Weill in Weimar, 1929 at the 


newly ted Paramount Theatre on 
per ue. The Paramount Theatre 
sa rich history dn Edmonton — in addi- 


~ tion to Showing first run movies for more 


than fifty years, its auditorium also hosted 
then Premier of Alberta Ernest Manning’s 
regular Sunday morning radio show. The 
P: Int opened its doors on July 1st, 
was hailed for its rich structural 
and its size which, at the time, 

e it the largest theatre devoted to film® 
aving undergone signifi- 


















A Director’s Research 


irall started in Grade 3 for Brian Deedrick, Artistic Director of Edmonton Opera, when he wrote, directed and starred in his own production of “Romeo and Julic:” 
and it’s all been uphill from there. Years later, Deedrick went on to obtain his Masters Degree in Fine Arts from the University of Alberta, and has worked for many 
years directing opera and theatre productions on the local, national and international level, working as far away as Italy and Israel. Deedrick will be directing boy}, : 


The Emperor of Atlantis, and Weill in Weimar, 1929 for Edmonton Opera's 2004/2005 season. 
| 
















Directing an opera is no small task, “it’s kindof like playing God,” as Deedrick puts it, in order to create a world onstage that the audience will be able to relate and | 
connect to... and thatis believable. The job of an opera director is that of an interpreter, examining the score and the circumstances surrounding the historical events | | 
happening at the time of the creation of the piece, in order to convey meaning and ideas to the singers and actors, lighting, costume and set designers and a), 
involved in producing the particular production. 


“Research is so important, as it provides a foundation from ground-up on which to build the story, and to create the world onstage that will be experienced by th 
audience. Research is key.” And research is what Deedrick did this past summer when he headed off for his regular summer gig of tour guiding in Berlin, with tim | 
spent touring the Auschwitz and Theresienstadt concentration camps in preparation for his role of co- director of The Emperor of Atlantis with Ron Jenkins of Work 
shop West. “The Emperor of Atlantis came out of an horrific and unimaginable time in world history’, says Deedrick, “and in order to provide the richest possjb), : 


story onstage, it was essential to get a sense of that world, exploring where the composer and librettist spent their time in Theresienstadt. It was a privilege to wali 


where Ullman and Kien walked.” 










Brian Deedrick at the Holocaust Memorial in Berlin 


| Ld 








“Work will set you free” - Theresienstadt concentration camp 
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Asign of hope in the middle of the camp 












If you liked the Edmonton Opera Luxury Lottery last year, you'll love it this year! With the latest Porsche Boxster, a Lon- 
don Opera trip and a new $10,000 cash prize! 












February 5, 2005 is our first early bird draw. This is your chance to take that trip to one of the world renowned 
opera houses. Don’t miss your chance to win this weeklong trip for two to London, complete with tickets for The 
Royal Opera House, Covent Garden (www.royalopera.org) - trip supplied by UNIGLOBE Geo Travel. 








On March 19, 2005, we will draw for our second early bird prize, a magnificent $10,000 CASH prize gener- 
ously donated by International Alliance of Theatrical and Stage Employees, Local 210. With this kind of cash you 
could visit any other opera house you wanted! 







April 16, 2005 we will award the grand prize: a 2005 Porsche Boxster (supplied by NORDEN AUTOHAUS). 
The Boxster is a direct descendant of the original Porsche roadster and offers a driving experience that is 
steeped in tradition, yet utterly distinctive and unique. Turn the key, and the engine comes to life, an experi- 
ence that is guaranteed to leave you breathless. : 








Tickets will be on sale in mid-October 2004. Prices are still 1 ticket for $35 or 4 tickets for $100. With only 
7,000 tickets printed, your odds of winning are excellent - way better than being hit by a flying Valkyrie! 
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awaii-loving post- 
kers Chet still 

qaiting release of 
eir second album 


STEVEN SANDOR 


pretty unusual to find a Canadi- 
n band naming their album after a 
pot in Hawaii—but that’s exactly 
at Victoria’s Chet did with their 
on-to-be-released sophomore 
ase. It’s going to be called Kau’ai— 
j, according to singer/organist/gui- 
ist Patrick Beattie the name has a 
to do with the kind of lush, lay- 
d pop music that the band creates. 
! would say that it’s very impor- 
bt to Ryan,” says Beattie of his 
her, the band’s chief songwriter. 
has been there a couple of 
es, and to him it’s a paradise-like 
ce, but not in a generic sense. 
tause there’s so much beauty and 

















there’s a real Polynesian feel, it has 
been surrounded by American cul- 
ture. Really, the natural beauty 
seems subverted, I think, in a sense, 
it’s an imperfect purity, a flawed 
beauty in a way. And | think there’s 
a lot of that in our music.” 

Even though they may call 
themselves an “alt-pop” band, their 


=|ALTERNATIVE 


lush arrangements and changes in 
dynamics don’t make Chet an excep- 
tionally easy listen on the new 
record or on their first album, The 
Tiger Is in the Window. With a lineup 
that includes cellist Hank Pine and 
drummer Allison Therriault, Chet’s 
music allows for experimentation, 
but unlike so much of what the 
scenesters call “post-rock,” the band 
never puts that experimentation 
ahead of melody. 

‘Interestingly, Beattie says that— 





as the band members were all still 
learning te play their instruments 
when they formed the band—the 
idea to make group arrangements a 
priority came out of necessity. In 
fact, Beattie himself was just learn- 
ing how to play the organ as the 
band prepped the material that 
became The Tiger Is in the Window. 
“We are not the types to like the 
music to be real flashy,” he says, 
“and I think some of what we do 
comes out of our lack of skill as 
musicians. We really knew that we 
weren't going to be a band that had 
a lot of solos. At first, it didn’t really 
leave us much room to explore, and 
we had to make up for our limited 
abilities by playing off each other as 
a group. But that group approach 
ended up being really good for us 
because we kept everything simple. 
But what did happen is that we got 
to the point where we all worked 
really well off each other.” 


WHILE KAUAI HAS BEEN in the can 
since last winter, it’s not yet avail- 
able in stores. And while Beattie is 
hopeful that the situation will 
change in the next few months, he 
knows that the politics of the music 
industry will have a lot to do on 
how fast the record can get to store 
shelves across the country. “We are 
still looking for a label to put it out,” 
he says. “We have had a few interest- 
ed parties but we have no deal as of 
yet. We put the last one out inde- 
pendently and we wanted to get a 
label behind it so we could get into 
more places where more people 
could find our discs. But it is a little 
frustrating. When we did the last 
one independently, we finished it 
and three months later it was out.” 

For now, though, it seems that 
local Chet fans—and those interest- 
ed in checking the band out for the 
first time—will have to make do 
with the band’s upcoming live 
appearance and their first album for 
their fix. O 


CHET 

With Falconhawk, Columbus and 
Champion Alberta © Starlite Room Fri, 
Sept 24 





Enroll now 


Guru 


Strengthen your Future 





Guru Digital Arts College offers a 
highly focused Diploma Program to 
prepare you for a career in the 
Digital Media Industry. 


This six-month, full-time program is 
committed to maximizing personal 
potential and employability. 


Student funding options available 


Digital Media Producer Diploma 
October 25th start date 


Call 429-GURU (4878) 
www.guru digitalarts.com 














Cpe uaa 
10333- 112 STREET ¢ 421-1326 


p+ DESPISTADO 


Jade Tree recording artists return to the Track with guests 
> THE SUMMERLAD and SHOUT OUT OUT OUT OUT. 


BOCEPHUS KING 


Vancouver Troubadour returns with LILY FROST AND MIKE CLARK 


SS THE UNCAS co rcs 


s, A foot stompin’ hootenany with the old Old boys 
) with guests FUNKTION. 


soa MUSTARD SMILE 


pity Under the covers Sundays with DJ DUDEMAN 
and JOHNNY BOURBON. 
TUE 


B= DIVISION & WELLESLEY 


With guests MAPS OF THE NIGHT SKY and FIELD & STREAM. 
Three of Canada's best indie rock acts converge at the Track. 


LIQUOR, LADS 
& DISCHORD II 


An evening of competetive drinking & songwriting feat. BEN 
SPENCER, BRAD AMUNDSON, MATT ALLEN and PAUL BELLOWS. 


GLOBAL VISIONS 
MIDNIGHT JAM 


Featuring BILL BOURNE, AA SOUNDSYSTEM, RACHELLE 
VAN ZANTEN, LE FUZZ, WES BORG and RED SHAG CARPET. 


BIG SANDY 


& HIS FLY-RITE BOYS 


Anight of rockabilly & Texas swing. With THE SILVER SPURS. 
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Yocom OCT 2s LORRIE MATHESON © CD RELEASE se» CORDOBA we OX 
ESS ~—oct Spm CISR 20TH ANNIVERSARY PARTY «» PANGINA x» SHITSTORM 


OPEN DAILY AT 4em FOR HAPPY HOUR 


SLEEMARN’S  RANTTO 


CE MON DANS 


a — 








23:00 PM -NOoO COVExX 
$3.75 SLEEMANS PINTS ANTS $3.00 HI-BALLS 
FROM 7PM TO CLOSE 


for more listings and information visit... 


WWW.SIDETRACKCAFE.COM 


.MUEWEEKLY., Ep... SEPTEMBER 23-29, 2004 





JET SET SATELLITE 


WITH HARLOT & GUESTS 


set7g 0 * TEN yF,.. 


TICKETS OH SALE NOW! 
TICKETMASTER, REDS, 
LISTEN, MEGATUMES, 
BLACKBYRD, #5, FREECLOUD 

ALL AGES » LIMITED TIGKETS LEFT 


WHY LIFE WITH THE THRILL KUL CULT & HANZEL AND GRETYL 


WITH GUESTS 


A 2 NO MINORS 


hs Fe | eS ad 
ALL AGES/LIGENSED 
BY 


CDE 


= We # 
WITH CRUSH 
GP “eis A) ‘J 


BILLY TALEN 


YELLOWGA 


WITH GUESTS. y*4 





MmusSIC 
notes 


By PHIL DUPERRON 





The Toasters pop up in Edmonton 


The Toasters * With New Blood Revival, The After- 
beat * New City ° Fri, Sept 24 New York ska phenome- 
non the Toasters have been dubbed the pioneers of the 
so-called “third wave” of ska, which aggressively launched 
the genre into the mainstream. But the Toasters started 
skanking it up way back in ‘81, long before the lurching beat 
started appearing on Gap ads, and they’re still going strong. 
“In a sense we're more of a missing link between 2-tone 
and the third wave than anything,” says singer/guitarist Rob 
“Bucket” Hingley. To celebrate their longevity (they'll be play- 
ing their 4,000th live show sometime during this tour) Montre- 
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released In Retrospect 
this year. “It’s basically an 
‘of all our back catalogue,” Hin- 
«. “| think they did a pretty good 
sicking out all the best tunes.” 
ser watching ska’s meteoric rise in 
jiarity (and its subsequent fall, 
thankfully took most of the flash- 
san wannabes with it), Hingley 
he genre has come full circle and 
gain taken root where it always 
joed. “To my view it was always 
s and safer in the underground, 
it’s reverted now,” he says. “The 
sjem is, When you put it in the pub- 
= like that and shine the lights on 
4 u get all kinds of people who are 
really into the music for itself. They 
e because they expect to make 
ey out of it, or they expect to get 
or fortune out of it. So you attract 
of people to the music who disre- 
Tit. | think what’s happened now 
; the crash—obviously that hurt a 
of people, which is unfortunate—is 
bands who love it are still playing 
On the positive side, there’s more 
ple listening to ska music than ever 
re. We've just got the pollutant of 
major-label influence out of it. So 










arvin’ 


your music,” Lindberg says. “| don’t 
think anybody can really make a state- 
ment to people when they rise to the 
top too quickly. You have to go to 
school and pay your dues in the indus- 
try. So | think that’s definitely the plan 
for the next year, for sure.” 

The band’s edgy, breathless vocals 
and keyboard-driven hooks are defi- 
nitely easy on the ears and their lyrics 
are moving without turning heavy- 
handed or sappy. Lindberg says their 
cohesive sound is the result of allowing 
the entire band to take part in writing 
each song. “You kind of put it all 
together,” he says, “and all of a sud- 
den a sound comes out and it’s like, 
‘Wow—none of us would have created 
this with just our own influences.” 


Speaking with Spell 


The Rebel Spell ¢ With Hit ‘n’ 
Run, Merk, the Nightshades and 
Inverness * The Sharktank ¢ Sun, 
Sept 26 (6pm, all ages) Long 
before punk rock became cute, cuddly 
and co-opted, it was an underground 
political force to be reckoned with. 
While dozens of tattooed, pierced and 


Hungry * With the IIuminati, Les 


yernacies and C'mon * New City ° Fri, Sept 
» yeVUE What a night for rock fans. When Mon- 
's Starvin’ Hungry are just the opening act, you 
W ims will be beggin’ for mercy by the 
e the lights go on. Frontman John Milchem led 


band through 
ular tune: 
zor-thin mus 


fresh-sounding assault of heavy, 
th serious nostalgic overtones. With 
ache, horn-rimmed glasses and 


scles bulging out from under his T-shirt, this guy 


s it like 2 


-rocker on steroids. When are you 


gonna see someone play a vintage 12-string 
ning like a banshee? Edmonton's 
layed their first bar show in a 


ie Lynn Campbell holding 
d shakin’ it large for the 


ses. could it 
dig up the —Phil Duperron 
sense, it’s kind of like burning 
in the forest in order to regrow it. 
e got to burn it down first.” 















ll always have Paris 








bting Paris * With Stabilo and 
st « Powerplant ¢ Sat, Sept 
ven though two members of Van- 
Wver's Doubting Paris once called 
dicine Hat home, the band has 
f played their melodic, moody pop 
és in Alberta. In fact, as soon as their 
titled debut disc came out earlier 
Year, the foursome hightailed it to 
mark for five weeks. Although 
&t/guitarist Timothy Lindberg jokes 
ut heading to Europe in search of 
dic beauties, it just seemed like the 
place for them to start building 
| base. “We've always felt that 
sa European edge to the music 
i” he says, “so going there was 
be a bit of bringing the music to its 
le. It Kind of felt right there; all of us 
Uper-comfortable.” 
fter building up a team of man- 
and publicists, Doubting Paris is 
Y to take their music to the peo- 
We're following the grassroots 
of playing and earning your right 
© able to make statements through 




























better? Not without a shov- Saat 


spiked kids running around screaming 
about anarchy didn’t topple any gov- 
ernments, punk did open their eyes to 
the subversive possibilities of the coun- 
terculture movement. 

The Rebel Spell, a four-piece street 
punk outfit hailing from Vancouver, 
have been trying to put the rebellion 
back in punk since forming two years 
ago. The songs on their debut disc, 
Expressions in Laymen’s Terms, are fun, 
three-chord protests designed to get 
people thinking about the possibility of 
change while chanting along to the sim- 
ple but powerful beat. Bassist Chris 
Rebel says the band will return to Fiasco 
Bros. Recording Studio this fall to record 
a follow-up album which should be out 
by January. Even though their first all- 
out tour was cut short this summer in 
Toronto, they've been taking their mes- 
sage out on the road whenever possible. 
“Ne try to play the B.C. and Alberta hot 
spots as much as we can,” Rebel says. 

On the home front, however, he 
says Vancouver is currently suffering 
from a case of too much of a good 
thing. After years of venues closing 
down—including the city’s punk epi- 
centre, the Cobalt, which just 
reopened this month—there’s now a 
glut of bars and promoters putting on 
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shows. “My beef with the Vancouver 
punk rock scene is there’s a lot of 
venues opening,” Rebel says. “All of a 
sudden we're having punk shows at, 
like, dance clubs, and when it comes to 
Friday night and you have three shows 
happening in Vancouver, it’s not really 
a big city. It’s dividing the crowd.” 


Smashed hits 


Liquor, Lads and Dischord Il « 

Featuring Ben Spencer, Matt 

Allen, Paul Bellows and Brad 

Amundsen « Sidetrack Café + 

Wed, Sept 29 What started out as a 

simple idea to combine the fun of a 
drinking game with a songwriters cir- 
cle has turned into a hedonistic run- 
ning joke—a joke that it turns out 
people are actually willing to pay 
money to see. Several months ago 
local songsmith Paul Bellows had what 
he calls a terrible idea while watching 
a “Wine, Women and Song” perfor- 
mance. What if, instead of relatively 
polite women, you invited four alpha- 
male songwriters onstage to go round- 
for-round against each other while 
trying to play their music? 


Phil Duperron 


With that noble dream in mind, the 
first Liquor, Lads and Dischord event 
took place last spring. “Initially,” Bel- 
lows says, “the whole concept was a 
round of songs, a round of drinks, as 
simple as that. Then it really just escalat- 
ed to unhealthy proportions.” Some- 
how or another a beer bong got 
involved (an element they've eliminated 
this time, a decision their livers will like- 
ly thank them for making) and the next 
thing people knew Bellows was mur- 
muring his tunes from under the table 
and had to be carried away. “I’m told 
that’s what happened,” he says. “All | 
know is | woke up the next day with a 
smile and 50 bucks in my pocket.” 
While some would consider such 
drunken hijinks a lowbrow form of 
entertainment, Bellows begs to differ. 
“It’s no-brow entertainment,” he says. 
“At some point, somebody is going to 
catch on fire and have no eyebrows 
We're anticipating this time there will 
be bodily injury. It’s not so much a 
musical performance as it is perfor- 
mance art. It’s really all about the trans- 
formation—the beginning of the night 
to the end of the night. Really, if you 
could just come for 10 minutes at the 
beginning of the night and 10 minutes 
at the end, you‘d be dumbfounded.” © 
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Friday Sent. 24th 

SKA BRAWL TOUR ‘04 

THE TOASTERS 

NEW BLOOD REVIVAL 

THE AFTERBEAT 

Wed. Sent. 29 ; ; 
Kold Ethyl & . 
New City Present 
ICON OF COIL 


WED OCT 13 


VUE WEEKLY, CISR FM 88.5 & 
NEW CITY PRESENTS: 


ANTIBALAS 
AFROBEAT ORCHESTRA 


with DJ Bob Trampoline 

Tix: Charge by Phone 420-1757 or 
WWw.tixonthesquare.com, 
Blackbyrd, Freecioud, 

listen, New City, Megatunes 


ww@U  FRIOCT 8TH 
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FRI OCT 1ST 
CUSTOMER 
APPRECIATION 
PARTY 












tridaw 
October Bin 
Homecoming 
Prow It 
‘MANVEST MOON! 
lits like your grat, 
only it doesn't suck) 






Sat.Oct.2 — 

Official Marilyn Manson 
Lest We Forget 

CD Release Party 

Win Ltd. Edtion CD's and 
aco Library 


courtesy Universal Music f 


Also coming in October: 
Oct 1 CUSTOMER DEPRECIATION PARTY, 
OCT 8 HARVEST MOON PROM, 
OCT 12 BIG JOHN BATES, 
OCT 15 CHOKE, 
OCT 22 3 INCHES OF BLOOD, 
OCT 29 DOA for Halloween! 
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1. Bjork-Medulla (Elektra) : 

2. K.D. Lang - Hymns Of The 49th Parallel (nonesuch) 

3. Ray Charles-Genius loves company (Concord) 

4. Michael Franti- Songs From The Front Porch (boo boo wax) 
5. R.L. Burnside-A bothered mind (Fat Possum) 


eee 


EEK ENDING SEPT 92, 2004 


6.Guy Davis-Legacy (Red House) 


7. Por Vida - A Tribute To Alejandro Escovedo (sony) 
8. Apostle of Hustle-Folkloric feel (Arts & Crafts) 
9. Steve Earle-The revolution starts now (E-Squared) 


10. J.J. Cale -To Tulsa and Back (santuary) 


11. Todd Snider-East Nashville skyline (Oh boy) 


12. OST-Garden State (Epic) 

13. Various-Rock against Bush Vol.2 (Fat) 
14. Wilco - A Ghost Is Born (nonesuch) 
15. The Sadies-Favorite colours (Outside) 


16. Four Tet-My angel rocks back and forth (Domino) 

17. David Byrne - Grown Backwards (nonesuch) 

18. Julie Dorian-Goodnight nobody (Endearing) 

19. Taking Back Sunday-Where you want to be (Victory) 
20. The Hives — Tyrannosaurus Hives (universal) 

21. Fractal Pattern-No hope but Mt.Hope (Method) 

22. Prodigy-Always outnumbered, never outgunned (XL) 


23. Atreyu - The Curse (victory) 


CLINI 


24, Black Keys-Rubber factory (Fat Possum) 

25. Reverie Sound Revue-Reverie Sound 
Revue (Independent) 

26. Paul Westerberg-Folker (Vagrant) 

27. The Cure-The Cure (geffen) 

28. Modest Mouse - Good news for people who 
love bad news (epic) 

29, Eric Bibb - Friends (telarc) 

30. The Crickets-& their buddies (Sovereign arists) 


WINCHESTER 


CATHEDRAL 


Hey the new Clinic is out. 


This band is always great to listen to 
cause it’s literally like walking to the 
docters office with a broken leg and a 
bail of hay between your thighs. The 

album is called Winchester Cathedral.f 
Come pick it up cause it's on sale 


and worth every penny 


10355 Whyte Ave. Shop online at megatunes.com 434-6342 













Fax your free listings to 
426-2889 or e-mail them 


to Glenys at 
listings@vueweekly.com 
Deadline Is Friday at 3pm 


THD 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Jimmy Whiffen 


BACKSTAGE TAP AND GRILL 


Thursday night jam hosted by 
Terry Singh: 8pm-lam; no caver 


CARGO AND JAMES TEA 
SHOPPE Open stage hosted by 
Ron Taylor; 7:30-10pm 

CASINO YELLOWHEAD Bad 
Habitz (pop/country) 

CHANCE RESTAURANT Andrew 
Glover Trio; 47pm 

DRUID Wynter Thursdays open 
stage | 


DUSTER'S PUB Jam hosted by 
Brian Petch 


EASTBOUND Jazz show: &-11pm; 
no cover 


$3 VATTITUDE Dominisimo 
(Latin jazz); (9-midnight) 

FOUR ROOMS Rubim Detoledo 
HONEST MUR'’S BAR AND | 


GRILL The Hoffman-Brown Band ——| 
(pop/rock); Ipm-lam; no caver 


J AND R BAR AND GRILL Open 
stage with the Poster Boys 
(pop/rock/blues); 8:30 pm- 
12:30am 


KINGSKNIGHT PUB F'N'It 





SIDETRACK CAFE Despistado, } 
The Summerlad, 8pm; DJ Russell —_| 
Graga, 12am-close | 


URBAN LOUNGE Crush; no cover 


CLASSICAL 


CAFE SELECT Bonnie Gregory and | 
Rob Taylor (Celtic harp and quitar); 


6:30-9pm 
DJs 





THE ARMOURY Vintage 
Thursdays: retro rock, dance and | 
old school hip hop 


AZUCAR NIGHT CLUB Urban 
Nights: Elephant Man: after con- 
cert party with DJ Touch It 


BILLY BOB'S LOUNGE Big Mouth 
Entertainment 


BACKROOM VODKA BAR | 

Animation Station: Tip hop, drum 

‘n’ bass with MC Deadly, Gundam, | 

Dale Force | 
| 


BLACK DOG FREEHOUSE 
Thump: intronica with the DDK | 
Soundsystem: | 


COWBOYS House with Ryan 
Wade and quests (patio) 


DECADANCE Soul Heaven: house 
with Tripswitch, Swetz, T-Bass, 
Alvaro, Femme Funk, Rezidnt Funk { 


ELEPHANT AND CASTLE ON 
WHYTE Sleeman Method 
Thursdays: hip hop, downtempo 
with DJ Headspin 


ESCAPE ULTRA LOUNGE 
Thursday Ladies Night: Top 40, 
R&B, retro with D] Shocker 


FILTHY McNASTY’S Punk Rock 
Bingo with D] SWAG. 


GAS PUMP Ladies Nite: Top 
40/dance with DJ Christian 


GUILTY MARTINI D| Jeff 


LONGRIDERS Hot Latin Nights; 
free dance lessons 8-9:30p) 


NEW CITY LIKWID LOUNGE 
Rub-A-Dub Thursday: rocksteady, 
dub reggae with Dj Jeebus and the 
Operation Redication Sound 
System 


NEW CITY SUBURBS Progress: 
electro/new wave with D} Miss 
Mannered and quests 


‘O’BYRNE'S The Irish Tiki Lounge 
Bash: Tiki tunes with Dj Mike; 9pm 


THE PUBLIK Grassfire with Dj Elk 
Velvet, Because, The Kevin and 
Chris Show, Emma Hood; 9:30pm. 
(door) 


RATTLESNAKE SALOON D} 
Butter 


RENDEZVOUS Metal Night with 
Dj McNasty 


THE ROOST Rotating shows: 
Sticky’s open stage and the 
Weakest Link game with D] Jazzy 
second and last Thursday; $1 
(member)/$4 (non-member) 


SAVOY Funk and downtempo 
with Ben Jamin 


SEEDY’S D) night 


SIDETRACK CAFE Night Watch 
with Russell Gragg 


STOLLI'S ON WHYTE Top 40 
dance, R&B 


VELVET LOUNGE Urban 
Substance: hip hop/R&B end of 
exams jam with Spincycle, 
Invinceable, J-Money, Sean B 


VICTORY LOUNGE NRMLS 
WLCM: hip-hop, electro with D] 
Nik 7 and guests 


YOUR APARTMENT jammers: 
open stage hosted by Katieo; 8pm 


FRI 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Acoustiholics 


CASINO EDMONTON Souled Out 
(country/rock) 


CASINO YELLOWHEAD Bad 
Habitz (pop/country) 


CHRISTOPHERS Hidden Faces 
(pop/rock) 


CIRCLE R Hypnotizen Ride (rock) 


CO CO DO RESTAURANT The 
Actual jazz Quartet; 10:30pm- 

1;30am; tickets available at Co 
Co Di 


CHANCE RESTAURANT Andrew 
Glover Trio; 4-7pm 


FOUR ROOMS Harley Symington 


HONEST MUR’S BAR AND 
GRILL The Hoffman-Brown Band 
(pop/rock); Iam-lam; no caver 


1J'S Swarm (rock) 


KINGSKNIGHT PUB Voodoo 
Kings 


NEW CITY LIKWID LOUNGE The 
Toasters, New Blood Revival, The 
Afterbeat 


PEPPERS Mourning Wood 


RED'S | Human (CO release); no 
minors; 8pm (door); $4 


ST. BASIL’S CULTURAL CENTRE 
Tom Russell presented by the Full 
Moon Folk Club; $15 (adv)/$17 
(door); tickets available ot TIX on 
the Square 420-1757, Southside 
Sound 


SEEDY’S Run Chico Run, inner 
City Surfers 


SHARK TANK Twin Fangs (CD 
release party), All Purpose Voltage 
Heroes, The Morelos: 7pm (door), 
7:30pm (show) 


SIDETRACK CAFE Bocephus King, 
Lily Frost, Mike Clark; Bpm; $B 
(door) 


SOUTH EAST EDMONTON 
SENIORS CENTRE Accordion 
Extravaganza: featuring Margaret 
Miller, Penny Sanborn, John and 
Robert Brabec and the Edmonton 
Accordion Society's Big Band; 
7:30pm; $12 (concert)/S15 
(dance, lunch); tickets available at 
TIX on the Square 420-1757, door 


STARLITE ROOM Champion AB, 








Chet, Falconhawk, Columbus; no 
minors; 8pm 


URBAN LOUNGE Crush; $5 


WOODCROFT HALL Open Stage; 
7-7:30pm (sign-up); tree 
(member)/55 (non-member) 


YARDBIRD SUITE Christine 
Jensen Quartet; 8pm (door), 9pm 
(show); $12 (member)/$16 
(quest); tickets available at 
TicketMaster 451-8000 


ZENARI'S Glennis Duo 


—ELASSICAL 


CONVOCATION HALL focully 
and Friends: Featuring Jolaine 
Kerley (soprano), Janet Scott-Hoyt 
(piano); 8pm; $20 (adutl)/$15 
(student/senior); tickets available at 
TIX on the Square 420-1757 


WINSPEAR CENTRE First Night of 
the Pops: Presented by the 
Edmonton Symphony Orchestra, 
Bruce Hangen (conductor), john 
McPherson (trombone), Martin 
Riseley (violin), Charles Hudelson 
(clarinet), Elizabeth Koch (flute), 
Marnie Giesbrecht (organ); 8pm; 
$27-$67; tickets available at the 
Winspear Centre box office 428- 


1414 
DJS 


THE ARMOURY Top 40/dance 


BILLY BOB’S LOUNGE Big Mouth 
Entertainment 


BOOTS Retro Disco: retro dance 


BUDDY’S NIGHTCLUB Top 40 
with Dj Arrowchaser 


CAFE SELECT Funk and down- 
temp with DJs Tryptomene and 
Slacks 


CALIENTE NIGHTCLUB Urban 
with Black Empera, Invinceable, 
Q.B. and guests 


COWBOYS Ladies Night: top 40 


CRISTAL LOUNGE Affaire illicite: 
Industrial noise, neoclassical with 
Verlaag and Xerxes 


DANTE’S WORLD PUB 
Powerhouse Fridays; dance and 
retro with Zack and Johnny Staub 
(Power 92); Upstairs In the 
Skylounge: soulful house with 
Ryan Wade and quests; over 23; 
dress code 


DONNA Silk: house with Winston 
Roberts and quests 


ELEPHANT AND CASTLE ON 
WHYTE Dj Headspin Live 


ESCAPE ULTRA LOUNGE 
Freedom Fridays: Top 40, R&B, 
retro with Dj Shocker 


FILTHY McNASTY'S Shake Yo" 
Ass with DO} Serial K 


THE FOX Top 40 retro dance 
music 


‘GAS PUMP Top 40/dance with D} 
Christian 


GUILTY MARTINI D] jeff 


HALO Mod Club: Indie rock, new 
wave, ‘60s soul, Britpop with Djs 
Blue Jay and Travy D 


IRON HORSE Urban Dance Party: 
with BD] Loose Cannon 


THE JOINT Fresh Fridays: Urban 
by Urban Metropolis Sound Crew 


KROBAR Rock, metal, rock with 
D] Matty; 9pm 


NEWCASTLE PUB AND GRILL D) 
Shawn Z 


ORLANDO'S it PUB AND GRILL 
Masic with Dj V; 9pm 


RATTLESNAKE SALOON Dj 
Butter 


THE ROOST Upstairs: Euro Blitz: 
best new European music with DO] 
Outtawak Downstairs: D) jazzy; 

$4 (member)/S6 (non-member) 


ROXY ON WHYTE Babylon 
Fridays: retro/R&B/dance with DJ 
Extreme 

SIDETRACK CAFE The Jay and Jay 
Show with Jay Hannley and Smilin” 
Jay Willis 





THE STANDARD Triple X Fridays: 
top 40/dance 


STOLLU'S ON WHYTE Top 40 
dance, R&B 


STONEHOUSE PUB Alternative, 
house, hip hop, top 40 with DJ 
Rage and Dj Weezle; 9pm. 


VICTORY LOUNGE Vindictive 
Metal Fridays 


Y AFTERHOURS House/breakbeat 
with Tapswitch, Sureshock, MC 
Flopro, LP, Juicy, Dragon, Old 
Bitch; 18+ 


YOUR APARTMENT House with 
DJ Tomek 


SAT 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Acoustiholics 


BLACK DOG FREEHOUSE Hair of 
the Dog; Black Coffee Cowboys; 4- 
6pm; no cover 


BLIND PIG PUB AND GRILL 
Open Stage; 3-9:30pm 


BUD’S LOUNGE Open jam with 
Lome Burnstick; 7:30-11:20pm 


CASINO EDMONTON Souled Out 
(country/rock) 


‘CASINO YELLOWHEAD Bad 
Habitz (pop/country) 


‘CHRISTOPHERS Hidden Faces 
(pop/rock) 


CIRCLE R Hypnotizen Ride (rock), 


DRUID Harpdog Brown and the 
Bloodhounds; 4-7pm 


EVA 0. HOWARD THEATRE 
Northern Harmony: a cappella 
festival hosted by The Chickadivas, 
featuring Apocalypse Kow, No 
Assembly Required, Quintessential, 
Rhapsody, Rhythm Speaks; 7:30pm. 
(door), 8pm (show); $16 
(adul)/$13 (student/senior); 
tickets available at Gramophone, 
TIX on the Square 420-1757 


FOUR ROOMS Harley Symington 


‘GOLDEN HARVEST MINISTRIES 
‘CHURCH Sam's Gospel Coffee 
House: featuring Phulfill Gospel 
Band; free 


JJ'S Swarm (rock) 


JEFFREYS CAFE AND WINE BAR 
Dave Babcock Trio (jazz); 7:30pm; 
$5 


KINGSKNIGHT PUB Voodoo 
Kings 


LEGENDS PUB The Dangerous 
Guise; 8:30 (door) 


MEGATUNES Wayz. Kaz, 
Nekkbone, Kreshia, Konnex, 
Peepgame, Politic, Live; 2pm. 


O'BYRNE’S Chris Wynters and 
Scott Peters; 3-6pm; 


PEPPERS Mouming Wood 


POWER PLANT Stabilo, Doubting 
Paris, Tourist; no minors; 8pm 
(door); $10 (adv); tickets available 
at TicketMaster 451-8000, 
Blackbyrd, Power Plant, HUB, SUB, 
CAB info desks 


QUEEN ALEXANDRA HALL John 
Renbourn/Jacqui McShee 
presented by the Northern Lights 
Folk Club; 8pm; $15 (adv)/S17 
(door); tickets available at Acoustic 
Music Shop, Myhre’s Music, TIX 
‘on the Square 420-1757 


RED'S Longway Down (CD 
release); 8pm 


RENDEZVOUS God Awiul, Snapt, 
Hellthrasher; $5 


SEEDY’S Daisy Blue Groff, Rueben 
DeGroot, Happy Kreter 


SIDETRACK CAFE The Uncas, 
Funktion (CD release party); 8pm; 
$10 (door) 


SOUTH EAST EDMONTON 
SENIORS CENTRE Accordion 
Extravaganza: competitions (9am), 
‘open stage (12:30pm), The 
















Playmates (dane 
By Edmonton Accor: 
$5 (daytime)/kicis 1 

free; tickets 
Square 420-17: 


STARLITE Room 
Death Toll Rising, p. 
ages; 8pm 
URBAN LOUNGE c,, 
VARDBIRD SUITE \\;,, 
Quintet; Bpm (Door) 


$12 (member c 
available at Ticket), 


























MeDOUGALL UNITED cy 
David Pasieka (Venoy), tian 
Hepbum (accompanist) > 
$10; tickets avai) d 


PROVINCIAL Museu AUD 
RIUM GS, Sachdev vy 
Choudhun Bansuri and 
Indian classical musi 
the Edmonton a 
Society; 7:30pm; ticket 
by phone at 438 


'WINSPEAR CENTRE (<1 1y 
the Pops: presented by ihe 
Edmonton Symphony Orch 
Brice Hangen (conductor), j 
McPherson (trombone), Mann 
Riseley (violin), Chari 

(clarinet), Elizabeth Kor) ( 
Mamie Glesbrecht (o:qan, 
$27-$67; tickets availab\ 
Winspear Centre box alice 47 


1414 
Dus 


THE ARMOURY To) 


BACKROOM VODKA BAR fing 
Hip hop with Shortround andé 


BILLY BOB'S LOUNCE fig 1 
Shtertainment 


BLACK DOG FREEHOUS 
Brendan's Sausage P 
Indie rock with D} allt 


BOOTS Flashback Saturda 
ance, House with Derrick 


BUDDY’S NIGHTCLUB Anim 
dance with DJ Arrowcha 


CRISTAL LOUNGE Urban with 
Phat Kat (Toronto), 0 

Sean, Invinceable Bomb Squad 
and quests 


DANTE'S WORLD PUB fie 
dance, and retro with Frans th 
Tank; Upstalrs in the 
Skylounge: soulful hous 
23; dress code 


DONNA Deep |ounge tree 
Sam Pillan Bryan Beca and quest 


ELEPHANT AND CASTLE ON 
WHYTE D) Headspin Live 


ESCAPE ULTRA LOUNGE 
Evolution Saturdays: Top 40, 8 
Tetro with D] Shocker 


FILTHY McNASTY'S Shake 
Ass with D} D-Lusion 


THE FOX Top 40 retro dance 
music 


GAS PUMP Top 40/dan 
Christian 


GUILTY MARTINI Houseqiony: 
with DJ Sunny 


TRON HORSE Urban? 
with BD] 420 


THE JOINT Get 3 Nightli 
40/dance/urban 


KROBAR Rock, mel!‘ 
Dj Matty; 3pm 


NEWCASTLE PuB AND “itl 
Shawn Z 


NEW CITY SUBURES ! 
S.U.C.K.z punk/alt/ ¢ 
Blue Jay and Nikrofes') 


ORLANDO'S 11 PUB A) 
Music with D} V; 97™ 


RATTLESNAKE SALOON 
Butter 


THE ROOST Upstairs: 
theme parties, new MU" 
; fealrs: Revo C8 
with Dy Dan and Mh 

ber)/$6 (non-member) 


ROXY ON WHYTE S=* 
Saturday: dance/R&6. '' 
























no Gait 
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7 house with 
days e 
by. David Stone, Luke Morrison, 
Eden and quests; No minors; 
(door); no cover 
House/trance 
» Donovan, Jui¢y, Ryan Wade, 
‘Morison, Darcy Klein, 
ony Donohue, Erin Eden; 18+ 
APARTMENT Hip hop, 
88, ‘old school with JMK and 


iguests 


— 
LIVE MUSIC 
EE 


gackROOM VOKDA BAR Hip 
op with D] Moves and MC 
Kaboom (van); 9pm (door); 37 
{door) 
ck DOG FREEHOUSE 
geCisim Live Alternative Jazz 
‘Sundays: hosted by Rubim de 
Toledo (bassist) and quests; no 
coves 
ND PIG PUB AND GRILL The 
feed Band; 7:30-11:30pm; 
ino cover 


(ARGO AND JAMES TEA 
‘SHOPPE Open stage with Bob 


bichaud; 7-10pm_ 


CO PUB Open jam session 
hosted by Imaginary Friend (blues, 
iets); 4-8pm 


FORT EDMONTON PARK Marv 
chure with Gary Koliger (Big 

Hill King CD release party); 

7.20pm (door); tickets available at 

Blyckbyrd Myoozik 


FOX PUB The Sessions, Les Robot 
the Pet Monkeys; no minors; 
7pm (door), 9pm (music); $3 


O'BYRNE’S foe Bird’s Irie jam; 











9:30pm 

RITCHIE UNITED CHURCH jazz 
and Reflections: Bob Tildesley 
Quartet; 3:30-5pm. 
ROSEBOWL Jam with Mike 
McDonald; 10pm 


SHARK TANK Hit 'n’ Run, The 
Rebel Spell, Merk, The 
Nightshades 


SIDETRACK CAFE Under the 
Covers Sundays: D] Dudeman, 
Mustard Smile; 9pm; $6 


SOUTH EAST EDMONTON 
SENIORS CENTRE Accordion 
Extravaganza: open championship 
presented by Edmonton Accordion 
Society; 9am; $5 (daytime)/kids 12 
and under free; tickets available at 
TIX on the Square 420-1757, door 


YARDBIRD SUITE Mike Murley, 
David Braid Quartet; 7:30pm 
(door), 8pm (show); $12 
(member)/516 (quest); tickets 
available at TicketMaster 451-8000 


DJS 


BACKROOM VODKA BAR Hip 
hop with Pigeon John (LA), Weezill 
(DMC Champ), TNT, GHU, CBT, 
Bene e elim, and more; 8pm; $7 
(door) 


CALIENTE NIGHTCLUB Ladies 
Night: urban with D} Invinceable 


MANHATTAN CLUB Industry 
Sundays: top 40, dance/R&B 


NEW CITY LIKWID LOUNGE 
Atmosphere; funk, rare groove, hip 
hop with B] Cool Curt 


THE ROOST Betty Ford Hangover 
Clinic Show Beer Bash: every long 
weekend with Dj Jazzy; $2 


SAVOY French Pop mixed with 
Deja D) 

STOLLI'S ON WHYTE Somatic 
Sunday: progressive beats with D] 
Fightsix, DJ Dfekt, quests 
VICTORY LOUNGE fon Rimer 


Show: broadcast live at 3pm on 
The Team 1260 AM 


LIVE MUSIC 


LB.’S PUB Open stage with 
Randy Martin; 9pm-2am 


O'BYRNE’S Shuyler Jansen; 
9:30pm no cover 


SECOND CUP (CHURCHILL 
SQUARE) Open mic every Mon 
with Rob Taylor and Ben Todd; 
7:30-10pm; 


VENUE GUIDE 





702-1800 


ATLANTIC TRAP AND GILL 
04-104 St, 432-4611 


AZUCAR NIGHT CLUB 11733- 
78 St, 479-7400 


SACKDRAUGHT PUB 8307-99 
St, 430-9200 


BACKROOM VODKA BAR 
10324-82 Ave, upstairs, 436-4418 


BACKSTAGE TAP AND GRILL 
12536-137 Ave, 457-5483 


|| SILLY BOB’s LOUNGE 
Continental inn, 16625 Stony 


Plain Road, 484-7751 
| 


| 
| 
| THE ARMOURY 10310-85 Ave, 


BLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 


‘THE BLIND PIG PUB AND 


GRILL 32 St. Anne St, St. Al 
418-6332 % = 


BOOTS 10242-106 St, 423-5014 


SUD'S LOUNGE Grandin Mall, 
St Albert, 458-3826 

SUDDY'S HIGHTCLUB 117258 
haper Ave, 488-6636 

CAFE SELECT 0018-106 
428-1629 *% 


CALIENTE 10815 
Jasper Ave, 425.0850 


CANADIAN LEGION Jasper 
pres, #258, 10220-156 St, 996- 


SARGO AND JAMES TEA 
* Whyte 10634- 
82 Ave 4338192 SU Albert, 
0 SL. Thoms Street, 458-3040 


SASING (EDMONTON) 7 
Arqyil Rd, 463-9467 os 


CASINO (VELLOWHEAD) 


12464-153 St, 463-9467 


(CHANCE RESTAURANT 10150- 
101 St, 424-0400 


CHRISTOPHERS 2021 
Wilboure Road West 


CIRCLE R 13620-97 St, 476-6241 


CO CO DO RESTAURANT Rice 
Howard Way, 10160-1004 St, 
425-1717 


CONVOCATION HALL U of A 
‘Campus, 420-1757 


COWBOYS 10102-180 St, 481- 
8739 


(CRISTAL LOUNGE 10336 jasper 
Ave, 426-7521 


DANTE’S WORLD PUB 170 St, 
Stony Plain Road, 486-4448 


DECADANCE 10018-105 St, 
990-1792 


DONNA 10177-99 St, 429-3338 


DRUID 11606 |asper Ave, 454- 
9928 


DUSTER’S PUB 6402-118 Ave, 
ATA-SSS4 


EASTBOUND 11 248-104 Ave, 
428-2448 


ECCO PUB 9605-66 Ave, 435- 
5050 


ELEPHANT AND CASTLE ON 
WHYTE 10314-82 Ave, 439- 
4545 


ESCAPE ULTRA LOUNGE WEM, 
489-1330 


EVA O'HOWARD THEATRE 
Victoria School, 10210-108 Ave, 
420-1757 


53 VATTITUDE 10612-82 Ave, 
431-5343 











SIDETRACK CAFE Open stage 
Mondays with host Ben Spencer; 
Spm; no cover 


| 
STARLITE ROOM The Casualties, | 
Wednesday Night Heroes; all ages; | 
7pm (door), Spm (show); $13 

(adv)/$15 (day of; tickets available | 
at TicketMaster 451-8000, Red's, | 
Megatunes, Listen, Blackbyrd, | 
Freecloud And Fs (Wem) | 


DJs | 


BLACKDOG FREEHOUSE D| | 
Pennytentiary 


DUSTER’S PUB Dj Dan 


FILTHY McNASTY’S Metal 
Mondays with D] SW.AG. 


BALLY BOB'S LOUNGE Karsoke 
and DJ Tues with Run Riot 
Professional Music Productions 


BLACK DOG FREEHOUSE Viva 
with D] Sean 


BUDDY’S NIGHTCLUB Top 40 
with Dj Stephan 


CALIENTE NIGHTCLUB Basement 
Tuesdays: hip 
hop/R&B/reqgae/dancehall with 
Bomb Squad, DJ Invinceable, Q.8. 


DECADANCE Too Cool for 
Tuesdays: Ambient, Tip hop, goa 
and gliteh with Galatea, Bitstream 
and quests 


DUSTER'S PUB D) "Names 
| Tune* Dan 


FILTHY McCNASTY'S Twisted 


O'BYRNE’S Hip Mondays: Trivia with Dj Whit-Ford 

Industry night with Dj Finnegan, | 

The music NEW CITY SUBURBS 
Resurrektion: industrial/EBM /elec- 

STOLLI'S ON WHYTE Manic 


tro/goth with Nik Rofeelya 
Monday: Old skool, R&B, hip hop 


with Harman B and D] Kwake 


VICTORY LOUNGE Anti-Hero 
Mondays post-rock, hip-hop, elec- 
tronica with D} Slipped Disc and 
quest 


TUE 


LIVE MUSIC 


DRUID Open stage with Chris 
Wynters 


LEGENDS PUB Open jam hosted 
by Gary Thomas 


O'BYRNE’S Celtic night with 
Shannon Johnson and friends; 


THE ROOST Flamingo Bingo with 
DJ Janny; 8-midnight; $1 (mem- 
| ben/$4 (non-member) 


SEEDY’S Tuesday Nights with Dj} 
Miss Mannered 


SIDETRACK CAFE Night Watch 
with DJ Whitey Houston (Lyle Bell) 


WED 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Open mic; 8pm 


BLIND PIG PUB AND GRILL 
Wednesday night jams hosted by 


: Randy J. Martin and Danita Lynn; 
9: 
atpo, 7-l1pm 
PEPPERS Open stage hosted by 
the Darryl Meyer Quartet (R&B, CANADIAN LEGION Open stage 
hosted by Dino Dominelli Hot Five; 
blues, jazz) . 
9-midnight; no cover 
SIDETRACK CAFE Division and 


NEW CITY LIKWID LOUNGE 
Icon of Coil, Mannequin 
Depressives 

O'BYRNE'S Chris Wynters and 
friends; 9:30pm 


PLEASANTVIEW HALL Northem 
Bluegrass Circle Music Society 
bluegrass jam; 7:30pm 


Wellesley, Maps of the Night Sky, 
Field and Stream; 8pm; $6 


URBAN LOUNGE Salsa and the 
City: X-Band, 9pm; Salsa dance 
lessons, Bpm; $5 (door) 
STARLITE ROOM Maren Ord (CD | 
release party), with James 
Murdoch; 7pm (door), 7:30pm 
(show); all ages 


VICTORY LOIUNGE Sleeping Girl, 
Tim Barlot; no minors; 9m 


RED'S Jet et Satellite, Harlots; all 
ages; 7pm (door); $;7 (adv)/$10 
(door) 


REXALL PLACE Vince Gill and 


YARDBIRD SUITE Tuesday Jam 
oS Amy Grant; 7:30pm; $59.50 (floor, 
~ 9 
Paes 8pm (door), Ipm (show); | ower fevel)/$42.50-559.50 (upper 





level)/542.50 (gallery); tickets 
available at TicketMaster 451-8000 


ROSSDALE COMMUNITY HALL 
Little Flower open stage hosted by 


DJS 





FATBOYZ 6104-104 St, 437- 
3633 


FILTHY McNASTY’S 10511-82 
Ave, 432-5224 


FORT EDMONTON PARK 
Whitemud and Fox Drive, Clerk's 
Quarters, 922-7605 


CHURCH 10025-101 St 


MEGATUNES Whyte Ave, 104 St, 
434-6342 


NEWCASTLE PUB AND GRILL 
6108-90 Ave, 490-1999 


NEW CITY LIKWID LOUNGE 
10081 Jasper Ave, 413-4578 


FOUR ROOMS RESTAURANT 

(EDMONTON) Edmonton caidie Prac oes eee 

Centre, 102 Ave, Entrance, 426: JSREC ARE COWNSE 

4767 O'BYRNE’S 10616-82 Ave, 414- 

THE FOX 10125-109 St, 990- Bay 

0680 ORLANDO'S Il PUB AND GRILL 

GAS PUMP 10166-114 St, 488- 13509-127 St, 9TH-0568 

4841 PEPPERS Westmount Shopping 

LE GLOBE 14921 Stony Plain Rd, aoe 111 Aare, 135 St, 451- 

489-1022 

GOLDEN HARVEST uNisTRucs _PLEASANTVIEW HALL 10860- 

CHURCH 10504-128 St 447- 57/hive, AS4-S99T 

4357 POWER PLANT U of A Campus, 

GUILTY MARTINI 10338-81 ABZ} 

Ave, 433-7183 PROVINCIAL MUSEUM 
AUDITORIUM 12845-102 Ave 

HALO 10528 jasper Ave 423 a 


‘THE PUBLIK 4208 Calgary Trail 
South, 485-1749 


QUEEN ALEXANDRA HALL 
10425 University Ave, 433: 
3545/477-1586/420-1757 


RATTLESNAKE SALOON 9251- 
34 Ave, 438-8878 


RED'S WEM Phase Ill, 481-6420 


RENDEZVOUS 10108-149 St, 
444-1822 


REXALL PLACE 451-8000 
THE ROOST 10345-104 St, 


HONEST MUR'S BAR AND 
GRILL 8937-82 Ave, 463-6397 


IRON HORSE 8101 Gateway 
Blvd, 438-1907 


JJ'S 13160-118 Ave, 489-7462 


J AND R BAR AND GRILL 4003 
106 St, 436-4403 


"S CAFE AND WINE 
BAR 9640-142 St, 451-8890 


THE JOINT WEM, 486-3013 
KINGSKNIGHT PUB 9221-34 


Ave, 433-2599 426-3150 
KROBAR 10551-82 Ave, upstalts ROSEBOWL 10111-117 St 
916-1557 482-2589 


LB.’S PUB 111-23 Akins Dr, St 
Albert, 460-9100 


LEGENDS PUB 6104-172 St. 


ROSSDALE HALL 10135-96 
Ave, 429-3624 


ROXY ON WHYTE 10544-82 


sprares: Ave, 439-7699 

LONGRSDERS 11733-78 St. 479- ST. BASIL’S CULTURAL CENTRE 
7400 10819-71 Ave, 420-1757 
McDOUGALL UNITED 


WUEWEEKLY 


Brian Gregg: 8pm 

SIDETRACK CAFE Liquor, Lads 
and Dischord Il, Ben Spencer, Brad 
Amundson, Matt Allen, Paul 
Bellows; 8pm; $5 (door) 


URBAN LOUNGE Cause and 
Affect; $5 


| _GLASSICAL 


CONVOCATION HALL Salzburg 
Chamber Soloists featuring Lena 
Neudaver (solo); Bprm, $30 
(adult)/$20 (senior)/$5 (student); 
tickets available at the 
Gramophone, TIX on the Square 
420-1757, door 


. DJs 


BACKROOM VODKA BAR Wild 
Cherry: deep 
house/progressive/breaks with 

| Tripswitch and quests 


BLACK DOG FREEHOUSE Glitter 
Gulch with D] Buster Friendly; no 
cover 


BUDDY’S NIGHTCLUB Top 40 
with D] Stephan 


Star College Nite with Dj Rock ‘a’ 
Rogers 


LE GLOBE D| Moreno 
(GUILTY MARTINI D) Sunny 
NEW CITY LIKWID LOUNGE 


with Skinny J, }) Frenchy 


THE ROOST Amateur Strip: 
Weena Luy, Sticky Vicky with Dj 
Alvaro; $1 (member)/$4 (non- 
| member) 


SEEDY'S Dj night 


SIDETRACK CAFE Revolving 
Mystery with quest D} 


Urban electronica with Derelict 
and Soulus 


VICTORY LOUNGE | Am Damo 


9pm (door); no cover 


YOUR APARTMENT Big Rock 
Indie Rock Night: indie rock with 
D) Shouldbeinaband 





SAVOY 10401-82 Ave, 438-0373 


SECOND CUP (CHURCHILL 
SQUARE) Churchil Sq, 423-9061 


SECOND CUP (WHYTE AVE) 
10402-82 Ave, 439-8097 


SEEDY’S 10314-104 St, 421- 
0992 


SHARK TANK 10249-97 St 
231-9700 


SIDETRACK CAFE 10333-112 
St, 421-1326 


SOUTH EAST EDMONTON 
SENIORS CENTRE 9350-82 St, 
420-1757/489-8810 


THE STANDARD 6107-104 St. 
438-2582 


STARLITE ROOM 10030-102 
St, 451-8000 


STOLL'S ON WHYTE 201, 
10368-82 Ave, 437-2293 


STONEHOUSE PUB 11012 jasper 
Ave, 420-0448 


TONIC AFTER DARK 9920-62 
Ave, 408-4686 


TWILIGHT AFTERHOURS 
10018-105 St (downstairs), 990: 
1792 


URBAN LOUNGE 8111-105 St 
439-3388 


VELVET LOUNGE 10041-170 St, 
930-4222 


VICTORY LOUNGE 10030-102 
St (downstairs), 428-1099 


WINSPEAR CENTRE 4 Sir 
Winston Churchill So, 428-1414 


WOODCROFT HALL 13915- 
115 Ave, 436-1554 


¥ AFTERHOURS 10028-102 St 


YARDBIRD SUITE 10203-86 
Ave, 432-0428 


YOUR APARTMENT 8120-101 
St, 433-3337 


ZENARI‘S 10117 101 5t, 425- 
61s) 


FILTHY McNASTY’S Mix Tape Bar 


New City Dolls: Glam, punk, metal 


STOLLI'S ON WHYTE Blue Velvet. 


Suzuki: Obscuro-rock, electro beats 
with DJ Mittens and Dj Bob Crane; 





GooL 
BYE. 


THE URBAN 


SOUTHSIDE'S BEST LIVE VENUE 
BI11-1055T » 4a8- 


CHECK OUT WRBANLOUNGE: NET FOR INFORMATION t V A. P TRENT 


a S 


A MARCA 


LVL NNE) EVERY TUESDAY! 


DANCING LIESSONS START AT SPM 
$3.75 BOTTLES OF A MAIRCA BAVARIA 





Seater as oe OOM 


B111-1058T » 439- 3388 


* RED STAR 
& 10534 jasperjave 


Urban 


loungegs- 








Skinning & vaieine 
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| THURS 
Sfp] 


ELECTRO, DISCO-PUNK, HIP HOP AND NO WAVE! 
INDIE DANCE MAYHEM? DRINK SPECIALS TOO! 


FA METAL! METAL! AND MORE METAL! 


AT VIMDICTIVE METAL FRAY 


PILSNER AND RYE SPECIALS ALL NIGHT LONG! 
CAT | DANCE TO THE SOUND OF THE UNDERGROUND! 


WITH DJs DAVID STONE, 
COVERT oes 
AND ERIN EDEN! 


25) $3.50STELLA ARTOIS & $3.00 HIBALLS ALL NITE! 
DOORS § PM/ NO MINORS AND NO COVER! 


cry) THE RON AIMER SHOW 
@ 


BROADCAST LIVE ON 1260AMTHETEAMATSPM! 
BE A PART OF THE LIVE AUDIENCE! 
$2.50 DOMESTIC BEER DURING THE SHOW! 


1160) 
THETEAM 


SPORTS RADIO 


ENJOY SKATE VIDEOS, DRINK SPECIALS 
AND THE ROCKING NOISE OF DJ SLIPPED DISC! 
THE CASUALTIES UPSTAIRS IN THE STARLITE ROOM! 


ccpr| ANTI-HERO MONDAYS 
@ 


JWE } RANDOM TUESDAYS PRESENT LIVE ON STAGE 


SET SLEEPING GIAL 
WITH TIM BARLOT 


#211 AM DAMO SUZUL 


WiTH Js MITTENS AND BOB CRANE 
OBSCURO-ROCK, ELECTRO BEATS AND MORE! 
DOORS 9 PM/NO COVER! 


COMING SOON 10 THE VICTORY STAGE... 
THUR. SEPT. 30: SOLVENT « LUSINE 
SAT OCT. 2:A STELLAR SESSIONS EVENT 


HAMLS WLEM wn os wik7 


There's an Uneas a 


“Old Boys” no 

longer, the Uncas 
have bright hopes for 
Sunny new aloum 

By PHIL DUPERRON 


at’s an old boy to do? After 
We: of facing confused audi- 
ences when they showed up at 
gigs looking neither old nor like a 
bluegrass band, local country rockers 
the Uncas Old Boys decided to clear 
the air and drop that misleading 
“Old Boy” suffix from their name. 

Singer/guitarist Sook Uncas says 
when they first started out, all the 
bands they looked up to had “boys” 
or “old boys” in their name—a poli- 
cy they were eager to emulate. But 
once they started touring western 
Canada, they found too many peo- 
ple were expecting a hardcore Hank 
Williams revival instead of their 
wacky mix of high-energy boot- 
stompin’ tunes. They were already 
having a problem with being too 
country for the rock bars and too 
rock for the country bars they were 
playing, and, says Uncas, “The name 
wasn’t helping much.” 

So this past August, with their 
brand-new disc Sunny Uncas in hand, 
the group set out for a month-long 
exploration of Alberta and British 
Columbia, trying out a bunch of 


new tunes along with the new name. 
A full-out press blitz before they left 
helped them conquer the hearts and 
minds of the big cities, but it was all 
the music-starved one-horse towns 
they played along the way that real- 
ly made the trip a success. 

“It’s amazing,” says Uncas, 
“because some of these small towns 
seem a bit more open-minded about 
the stuff we’re doing than bigger 
places like Calgary or Vancouver. 
They like it and there’s lots of kids 
who are into rock ’n’ roll and lots of 
kids into punk and kids who are into 
country. We kind of serve all those 
aspects, so it works very well in the 
small towns.” 


But really, that should come as 
no surprise. The album title is a nod 
to the tiny Alberta hamlet that the 
band—the Uncas brothers Sook and 
Futch along with John Carpenter, 
Ronny “Ace” Wilkinson and Merle 
Kasper—claims as its home and 
namesake. Although the town elders 
of Uncas, Alberta—where there’s not 
even a store or a post office any- 
more—have yet to formally recog- 
nize the town’s most famous sons, 
that may all change soon. “We’ve 
put in a proposal for a monolith,” he 
says. “Just a large rock.” 

While the Uncas often crack wise 
about their small-town origins, pep- 
pering songs like “Grimshaw Jim,” 
“Obed Summit” and “Big City Sick- 
ness” with countless tongue-in- 
cheek “hick” references, Sunny Uncas 
is no joke. The disc, recorded over 
the last year at Blackbox Studios, 
gives the band’s well-crafted songs 
the kind of spit and polish they 
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deserve. Their self-titled 2002 demo 
fared well with fans, but it was 
recorded in a basement during the 
band’s infancy. “We wanted to make 
something that stood together as a 
whole piece of music,” Uncas says 
“(The demo] did okay, but we were 
never really too pleased with it 
We're all quite pleased at the way 
this one sounds.” 


MORE THAN any other genre, coun- 
try music is a house divided—espe- 
cially in Alberta, where bands like 
the Uncas and the Swiftys get more 
support in rock clubs than “real’ 
cowboy saloons that play more 
Garth Brooks than Merle Haggard. “I 
think Nashville has forgotten its 
roots, basically; I mean, the stuff t! 
comes out of there now—I don’t like 
it,” Uncas says, citing Shania Twain 
as a particular object of disdain. “Put 
that in your mind beside a Hank 
Williams song. Is there anything at 
all similar about them besides the 10- 
second steel guitar solo?” 

Of course there will always be 
people playing country music the 
way it was and how it should be, full 
of true, honest grit. But as long © 
there’s a buck to be made playing 
hick disco, the industry will kee? 
pumping out rhinestone-studded dr- 
vel. “Look at the difference betwee? 
a band like Nirvana and a band like 
Creed or Nickelback,” Uncas says 
“It’s kinda the same thing. Anything 
that’s good, record companies §*" 
hold of it and they beat the shit ou 
of it until it’s total crap. | think it 
happens to all genres, but country * 
more split than anything.” © 


THE UNCAS 
With Funktion ¢ Sidetrack Café * Sal, 
Sept 25 (8pm) 
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By DAVID STONE 


Gold and Zinc 


Okay, let’s review. Last Thursday, 
Goldie dropped a billion-megaton 
drum ‘n’ bass bomb on the Standard, 
and although a cranky computer in my 
studio kept me away, all reports seem 
to indicate that Subterranean Sound 
and Connected Entertainment deliv- 
ered another memorable party. 

They hope to repeat the feat at the 
Standard on October 7 with Dj Zinc, 
another party master tripping over the 
Atlantic pond from the U.K. to show us 
what it’s all about. Zinc launched his 
career back in 1994 with one of my 
favourite tracks of all time, “Super 
Sharp Shooter,” followed by the equal- 
ly anthemic “6 Million Ways,” which 
was caned by all the jump-up spinners 
from pole to pole. 

Then Zinc did something funny: he 
produced “138 Trek,” which grabbed 
the attention of nearly every DJ regard- 
less of what genre they spun. Despite 
the track’s warm reception in garage cir- 
cles, he insisted that he wasn’t changing 
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® 
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his style, just stretching his legs. Zinc is 
undoubtedly one of the most flexible 
and adventurous producers in drum ‘n’ 
bass, and it’s going to be a treat to see 
him work his skill here in Edmonton. 
Tickets are $18 in advance, available at 
Foosh, Underground WEM, Colourblind 
and Ticketmaster. 

Last Friday at the Dinwoodie 
Lounge, Kokanee presented the latest 
chapter in their Fresh Tracks fall promo- 
tion with Toronto DJ Mark Oliver. 
What should have been a fantastic gig 
turned into a bit of a scramble—the 
show was moved at the last minute 
from the Power Plant (which already 
had a Friday student night happening) 
and little hard advertising was done. In 
fact, it doesn’t seem like many of these 
Fresh Tracks shows have been working 
out as well as they should, and the lack- 
lustre attendance at Mark’s gig was a 
heartbreaker. Regardless, the Guvern- 
ment resident got the room up on their 
feet and bouncing through a slamming 
set of brilliant club music. Mark even 
showed off his own pipes, grabbing a 
mic and singing over top of a slam- 
ming remix of the Doors’ “The End” as 
he wrapped up his set. Hopefully, we'll 
get to see him back out here soon. 

Still, there’s a couple of shows left on 
the Fresh Track itinerary—D] Jelo is back 
in town, this time at the Fluid Lounge 
downtown on Saturday, followed by a 
wrap-up with Deko-Ze at the Joint on 
October 2. It’s not going to be main- 
stream dance fodder, that’s for sure. 

Of course, I’ve already discussed the 
new Mixer night being produced by 
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United in this space, and we're o,,— 
week away from the October 1 |;,,,. 
The new Friday is being kicked off j;, sty 
with scene favourite Donald Claude 
who always delivers a high-energy »,., 
vibe whenever he steps to the ce,,. 
And don’t forget about October 8, wy, 
will feature a tag-team set with \, al 
and myself which will be recorded (,, 
future CD release. (If you want to , 
the guest list for that show, throy. 
to vip@unitedproductions.ca.) 
Next Thursday (September 30) wit 
be a good time to march down ,, »,.. 
Victory Lounge and check ou; ji : 
NRMLS WLCM electro-hop nigh; 
welcomes Toronto synth-pop a) 
vent and fellow Ghostly Inter 
player Lusine. This isn’t che 
wave, by the way—this is super oj, 
tronic groove that recalls the glory ; ays 
of the 1980s, mixed up with the mode 
ern age. Nik’s night is really c: 
together, as he’s also got electro {;.2 
Chromeo lined up for Novembe, 4 
And finally, on the just-anno: 
sheet, we've got-Nick Delgado ;, 
ing a return to Edmonton on « 
Stellar Sessions night at Cover - 
days in the Victory Lounge on Octobe; 
2, the return of Max Graha 
October 14 at the new Bar None dow 
on Whyte Avenue, and Montre 
no-electro superstar Tiga hittin: 
Starlite Room on November 6. Yep. 0 


tne 


Listen to BPM with David Stone, every 
Saturday at 6pm on C/SR-FM 88.5, and 
visit www.djdavidstone.com for n 

music and gi 
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, STEVEN SANDOR 


sk: Sean Maxey of the Doers 
Husker Dii's New Day Rising 


laying acoustic music with the 
ndon of a punk band (or is that 
jing punk music with acoustic 
syments?), the Doers are making 
aselves one of the bright new 
4s on the Canadian music scene. 
sed out of the ashes of loud-as-hell 
suver punks STATIONa, the Doers 
shown that there is indeed a 
- for a band that plays acoustic 
4c that is out to rock, not folk. 

iA ger/guitarist-Sean- Maxey says 
the album that made him realize 
‘he wanted to make music his life 
New Day Rising by punk legends 
ker DU, who, along with the 
acements, made the Twin Cities of 
wneapolis and St. Paul one of the 
centres of the musical under- 
nd throughout the ‘80s. 

ew Day Rising was one of two 
ds that Husker Di released on SST 
985, and it continued to show off 
man Bob Mould’s penchant for 


























mixing punk volume with super-sweet 
melody. He continued demonstrating 
that trait a decade after Hiisker Dil 

called it quits; his ‘90s band Sugar 

released one of the most important 

albums of that decade, Copper Blue. 

“New Day Rising was what really 
got me into punk music,” recalls 
Maxey. ”When | was growing up in 
Chilliwack, | saw Mystery Machine, 
they played in a barn. And remember 
being in high school thinking, ‘People 
can do this?!’ One of the songs they 
played was a cover of Hiisker Dii’s 
‘Diane.’” 

A friend of Maxey’s saw how much 
he liked the song, so he went out and 
bought him a cassette copy of 1983's 
Metal Circus, which features the original 
version of the track. (Hiisker Di was a 
prolific band—they recorded eight 
albums in seven years.) “I recognized it 
immediately,” Maxey says, “and about a 
week later | went out and bought New 
Day Rising on cassette.” 

The Doers just played Edmonton 
this last week but expect to be back 


“through the city in November; their 


current tour will see them make more 
than 40 stops—quite an achievement 
on the Canadian circuit, where venues 
aren’t that easy to find. “We can play 
larger venues,” Maxey says, “but we 
are also playing spots like this general 
store and café in Grand Desert, Nova 
Scotia. We don’t play electric guitars, 
which need a certain volume to sound 
good, so we can play pretty well any- 
where. We sound the same whether 
we are amplified or not.” 
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The Doers are touring on the 
strength of their new album, Ready, 
Set... Do (out on Red Cat Records), 
which has been paired with the band’s 
earlier | Can Enjoy Almost Anything EP; 
that EP was recorded with punk legend 
Mike Watt (fIREHOSE, Minutemen) on 
bass. Watt had played gigs in Vancouver 
which featured the Doers as opening 
acts, and he and the band forged a 
solid friendship. Later, when Watt would 


CORAL EGAN 


- My Favorite Distraction 


come to British Columbia, he would 
stay with the band. Maxey got the 
courage to ask Watt if he’d play with 
the Doers; Watt said yes, but only once 
his own record was finished. But when 
bass player Barry Higginson wound up 
in a coma after falling off a building, 
Watt agreed to delay his own record to 
help his Canadian friends out. Higgin- 
son, thankfully, has since recovered. 
Even though Maxey lists New Day 








eee 
price sound advic: 


Rising as his epiphany, it’s not easy to 
hear Husker Dii’s influence in the 
Doers. But Maxey is optimistic that his 
band’s acoustic approach will continue 
to grow the band an audience. “I think 
acoustic rock music is something that 
still can be explored,” he says. “The 
Violent Femmes did it 20 years ago, 
but there hasn’t been a lot since then 
So there’s a lot more places where this 
kind of music can go.” © 
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Universal Solvent 


Jason Amm thinks 
his brand of 
electronica is meant 
for everyone 

By DAVE JOHNSTON 


and “synth-pop” isn’t a dirty 

word in his world. As Solvent, 
the Toronto producer has always 
existed in a world of his own, and 
eventually the world came around to 
his way of thinking. 

“I'm pretty distant from techno 
and house, I have to admit,” Amm 
says. “I was never really into that stuff. 
Where I come from is the whole 
synth-pop thing—I was always into 
that stuff and the bands, whether they 
be Depeche Mode or whatever. They 


a Amm doesn’t make techno, 


GLOBAL VISIONS FESTIVAL’S 


7th Annual 


cst 


$10 
doors at 
& pm 


ma, Harpet 
T “Thursday September 30th, 2004 


atthe Sidetriack | <CEmE=> 


‘check us out at www. globalvisionsfestival. com 


VUEwEEKLY €y> 


were personality-based, but the whole 
[image] of techno caters to this idea of 
the anonymous person making music. 
I never related to that. I have no histo- 
Ty or experience in the rave scene. But 
I do see bands coming to electronic 
music. Rock bands are starting to 
think that it’s okay to use keyboards 
and influences like New Order. That’s 
something that I’m seeing happen a 
lot more. Electronic music is coming 
back to the idea of pop.” 


Amm is cautious to call the music 
on his new album for Michigan-based 
electronic label Ghostly International, 
Apples and Synthesizers, as a pop 
record, though. “I would like [people 
to hear it that way],” he says, “but 
only four of the 13 songs on there 
have vocals. As soon as you eliminate 
vocals, you're basically taking it away 
from [being] real pop. There are bands 
that make listening music, bands like 
Tortoise, and that’s what I like to do, 
and the instrumental tracks have pop 
structures. Pop is what I strive to do, 
but I wouldn’t expect that that’s 
where I’m at right now. 

“In Toronto,” he continues, 
“there was an alternative station on 
commercial radio called CFNY—it’s 
still around today, but it’s completely 
terrible now. But back in those days, 
it was playing really adventurous stuff 
at the time. There was a show on Sat- 
urday nights called Club 102, which 
was hosted by Chris Sheppard—he’s 
some horrible maven now, but back 
then he’d play Skinny Puppy, Section 
25, Front 242 and Depeche Mode 
before they became semi-mainstream. 
That was when | started getting into 
electronic music. New wave and 
synth-pop were huge in Toronto in 
particular in the early 1980s, and I 
caught the tail end of it. There was 
still a lot of great stuff coming out at 
that time being played on a huge 


commercial radio station, s, Lg 

was pretty spoiled. Then that q 
started dying out by the jate | 
but I kept the torch burning foal itd 


HOW DO YOU do something jj 

eth 
without being discouraged? After j 
by the early 1990s, retro Nights stars 
cropping up in alternative },, $ 
people seemed to delight in 
the music he cherished, “| q 
how I made it,” he says, “p 
was the kind of music I loyeg 
think of an ‘80s retro nigh; 
that stuff deserves to be laugieg 
Nobody should be singing the yi.) 
of Kajagoogoo or Feargal Sharkey 
sort of wimpy stuff from th; 
thrown into synth-pop, and a |, 
was pretty lame. But | kney vie 
liked, and I knew it was timelac 
thought that I might be stuck liste 
ing to the same 20 records for the pe 
of my life, but so be it.” 

But Amm’s faith was vindicate 
by the rise of electroclash 
seemed like the perfect alterna; 

a jaded audience bored witn ing 
rock and raves. “Even though, p: ap) 
say that it’s dead, and the way it ca 
out there was no way it coud 
carried on,” Ammi says, “elect-ocij 
was the breakout moment where y 
and electro started to melc. No 
there’s all kinds of techno 
coming out with vocals, 

that sell just as much to th 

ca crowd as they do to the indie rod 
crowd. All of a sudden, you go too 
of these trendy nights and you 
Adult, then you'll hear Fad G 
which is one of my favou 

and I never would have ir 

that I could have gone out a 

in public where I would h« 
play Fad Gadget and see a 
sized crowd dancing to it. I’m glé 
that [electroclash] happened.” ® 
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»plhob Harvey, lead singer with the 
miB..K. sensation the Music, has a 
2uB-eputation as a coy interviewee, 
metimes a bastardly one. When 
n connected to his suite in a Los 
eles guest house, he answers soft- 
(@ perhaps still recovering from his 
ent trip Down Under. I try to feel 
m out, keeping the questions in 
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September 19, 3pm 
Sundays at 3 Organ Recital 
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_O&ober 17, 8pm 
Edin Classical-Guitar Society 


November 9, 8pm 
Edmonton Chamber Music Society 
Les Violons du Roy 


January 23, 3pm 

Alberta Baroque Ensemble 
Austrian Connection 
February 6, 3pm. 

Mill Creek Colliery Band 
British Brass 


March 25, 7:30pm 
Pro Coro Canada 





the realm of mundane: How was the 
trip? Australia? Jet lag? His answers 
are detailed but not overdone, cour- 
teous but restrained. But when I ask 
Harvey if he feels people have made 
too much of anything about the 
band, his voice rises an octave. 

“They worry about the way we 
look too much,” he says, “and that 
becomes what people talk about, the 
stuff that has nothing to do with 
what we're doing.” 

The first time I saw Harvey and 
his band of youthful cohorts was as 
the opening act for Coldplay’s show 
at the Bell Centre in Montreal, the 
biggest venue Harvey’s ever played. 
For a stadium gig, their first, this 
gang of manic noisemakers managed 
to bring energy, zeal and abandon to 
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a set that was more North England 
tave-up than corporate stadium rock 
show. Their music was an aural fire- 
ball of hallucinogenic swells and 
trancelike rhythms, a perfectly crazed 
blend of Led Zeppelin and Happy 
Mondays, with Harvey channeling a 
vocal synthesis of Plant and Ryder. 

I wasn’t the only one to feel the 
impact. The Music were 2002/2003’s 
“it” band. The press had them 
crowned as the new sound of post- 
Britpop England and the biggest 
thing since—wait for it—Oasis. Their 
eponymous album sold mad num- 
bers, and they were continent-hop- 
ping before they were old enough to 
order a whiskey in a bar. “When you 
start a band, you do it for very per- 
sonal reasons,” Harvey says. “You 
don’t think you'll be traveling around 
the world and be welcomed in places 
you never dreamed of visiting. It 
changes the way you look at the 
world. We're all very different people 
now, and that’s a major factor in how 
the music’s changed. But the focus is 
still the same. We called ourselves the 
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Music because that’s what's ‘ithpor- 
tant to us. It’s that simple, really.” 


THRE BAND’S NEW ALBUM, Welcome 
to the North, is proof of that. Harvey 
and longtime friends Phil Jordan 
(drums), Adam Nutter (guitar) and 
Stuart Coleman (bass) have stayed 
true to their origins (musical and 
otherwise), but their music has been 
affected by the experiences of the 
last two years. And that quality is 
particularly strong in the way Har- 


vey’s songwriting has evolved. 
“There’s a lot of observation in the 
songs now,” he says. “The world is 
very confused these days, complicat- 
ed. It can’t be reasoned out simply. 
Things are being meddled with care- 
lessly, and the consequences of these 
choices are so much larger than the 
specific decisions being made. You 
feel powerless to deal with that. 
That's what the songs are getting at. 


I'm in a strange headspace. The 
songs are more like questions, real- 
ly—something to try to awaken little 
emotional pockets in people. 

“I hope people can get from the 
music that there are others who feel 
the way they do,” he continues, “and 
that they can find some experience of 
being brought together, brought clos- 
er to each other—if only for the 
length of a song. I’m listening to Bob 
Marley’s Exodus now.” And he is—I 
can hear it playing in the background. 
“It’s insane, so bloody good, just to be 
able to get people to feel that they’re 
worth something, that everybody 
should be counted. It’s very easy to 
feel disconnected from people, even 
people you're really quite close to. In 
the experience of listening to music, 
you may not be thinking exactly the 
same things, but you're very close. It 
brings you much closer to shared 

understanding. If you can do that, 
then you've done something.” ® 


The new Bibuny i the ence Welcome 
to the North (EMI), is in stores now. 
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2) RAY CHARLES 
GENIUS LOVES : 
| COMPANY 

3) TEGAN & SARA 
SO JEALOUS 


4) MAROON 5 
SONGS ABOUT JANE 
5) K-0S 

JOYFUL REBELLION 
6) K.D. LANG 
HYMNS OF THE 49TH 
PARALLEL 


7) BJORK 
MEDULA 
8) NELLY 
SUIT 

9) NELLY 
SWEAT 

10) GARDEN STATE 
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1) MAN ON FIRE (2004) 
2) SCOOBY-D00 2 
(WIDESCREEN) 
3) HOME ON THE RANGE 
4) SATURDAY NIGHT 
LIVE: WILL FERRELL 
PART 2 
5) STEVIE RAY VAUGHAN 
LIVE AT MONTREUX 
1982 
6) SATURDAY NIGHT 
LIVE: WILL FERRELL 
PART 1 
7) PASSION OF THE 
CHRIST (WIDESREEN) 
8) KILL BILL VOL. 2 
9) DAWN OF THE DEAD. 
(DvD) 
. 10) OASIS 


























BLUES EXPLOSION 

DAMAGE 

(SANCTUARY) 
SSS 
First off, the Jon Spencer Blues Explo- 
sion are dead. They've been renamed 
as a sign of solidarity and, well, | 
guess Jon Spencer is probably getting 
a little long in the tooth to be in a 
band named after him. Name change 
aside, Damage is probably the perfect 
Blues Explosion album. After 2002’s 
throwback to ‘70s bell-bottom rock, 
Plastic Fang, Damage represents a 
band finally discovering the perfect 
balance between playing raw, sex- 
soaked rock ‘n’ roll and glitching out 
their tracks with a wide range of 
remixers. Credit for that is probably 
due to producers Steve Jordan (who 
also worked on Plastic Fang), Dan the 
Automator (Gorillaz), DJ Shadow (his 
own damn badass self) and Irish film 
composer/DJ David Holmes, who all 
seem to understand what has made 
the Blues Explosion such a vital part 
of indie rock for the last 13 years. 


OCTOBER i 2004 WWW STARLITEROOM.CA 
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Their stripped-down love songs com- 
bined with their passion for remixing 
the living crap out of themselves pro- 
duces a perfect album—and a perfect 
remix album. Long live the Blues 


Explosion. toe we # —Taz 
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IF LIBERTY ISN'T GIVEN 

IT SHOULD BE TAKEN 

(G7 WELCOMING COMMITTEE) 
——[ Eee 
After years of listening to some pret- 
ty loud, fast and heavy metal, I’ve 
developed “hardcore ear,” the ability 
to discern at least a small portion of 
the lyrics from even the most guttur- 
al screams. But Quebec-based hard- 
core outfit GFK have outdone 
themselves when it comes to making 
their vocals unintelligible. Other 
than the song titles (and I’ll get to 
them in the next paragraph), there 
isn’t much to recommend this 
record; GFK falls into the common 
hardcore trap of putting together an 
album’s worth of songs that pretty 
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much all sound the same. Not once 
on /f Liberty Isn’t Given... is there a 
discernible change in tempo. 

Now to the song titles. G7 Wel- 
coming Committee is famous for its 
stable of acts that put their politics 
front and centre, but there comes a 
point where being political crosses the 
line into simply beating the listener 
over the head. With titles like “Direct 
Action Is More Than Wearing a Che 
Guevara Shirt” or “Power Is Invisible 
Until You Provoke It” or “The End of 
Our Contribution to Modern Slavery,” 
| suspect | should be glad that | sure 
can’t understand a word they're say- 
ing. © —Steven SANDOR 


THE THRILLS 

LET’S BOTTLE BOHEMIA 

(EMI) 

— ee 
Aw, you Thrills. You Irish dudes 
released that cool debut album full of 
'70s AM radio rock songs and so you 
probably thought, “Ain’t broke, don’t 
fix it!” And so your newest album, Let’s 
Bottle Bohemia, sounds the same as the 
first one. Sure, the first track, “Tell Me 
Something | Don’t Know,” has some 
angrier guitars, but that’s as far away 
from the sunny California pop-rock 
formula as you get. 

“What Happened to Corey 
Haim?” has got that funky electric 
piano beat and disco strings and 
"The Irish Keep Gate-Crashing” is a 
jangly romp, but that’s it? I’m still 
hearing songs from your last album 
when | shop, and just two awesome 
tracks this time around won’t cut it— 
those Wal-Mart radio programmers 
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last exit (w/ bonus disc) 
junior boys 
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top 10 sellers 
01. funeral arcade fire 

02. hands up, tiger red light sting 
03, leviathan mastodon 


05. out of the shadow rogue wave 








04. you're a woman.... death from above 1979 09. wet from birth the faint 







































are fickle, ya know. The res; of 
album is sunny and quaint ep, 
for moms to listen to while ,,, P, 
ham sandwiches. Perhaps ney; t 
you could use more banjos Ba 
are very underrated in roc| 

Hee —CHap Hucuax 
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INSANE CLOWN POSSE 
HELL’S PIT 
(PSYCHOPATHIC) - 
ae 
It was 1997. | didn’t know much 
Prodigy/Chemical Brothers/electrq 
ca thing left a bad taste in 
mouth. It was probably the \p) 
But anyway, | saw a music video } 
band who had what seemed like 
perfect mix of fat loser goth and { 
erate street MC. It was Insane C| 
Posse, and | went out the nex 
bought a bunch of greasepain({ 
coated six months of my life 
shitty lyrics exploiting the pai 
youth. | was a Juggalo. In fact, 
girlfriend at the time was a| 
galette. These were the names 
ICP gave their fans. Seriously, 
was me at the Top 40 clubs trying} 
front like | was hardcore. 
Then | realized that | was slaj 
becoming one of those bratty shit 
losers who end up spending the 
ent’s inheritance on a cocair 
trip to California but only get « 
Seattle before their cash runs oul 
I can listen to an album like Hell 
(ICP’s latest opus) and recognize | 
sucks big giant donkey dick. And sj 
their fans. Trust me, | know—! use 
be one. E-mail me at dharts@gmailq 
if you disagree. ©” —Taz 
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10649.124 street 
780.732.1132 
www.listenrecords.ne! 





transmaniacon 


you fail me 


06. nino rojo devendra banhart 
07. venomous villian viktor vaughn 
08. winchester cathedral clinic 







10. rejoicing in the hands devendra banhatt 
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yARIOUS ARTISTS 
PEACE, LOVE AND BEATS 
(TOUCAN COVE) 


The music on this continuous mix 
soundtrack for the documentary Peace, 
Love and Beats covers a relatively broad 
spectrum of dance music's genres and 
serves as a decent primer of what elec- 
tronic music has to offer. The mix 
begins with Paul Van Dyk’s dreamy 
trance masterpiece “Nothing But You,” 
4 throwback to the trance sound of the 
late ‘90s. However, the next two mixes 
into Interstate’s “| Found You” and the 
pretty synths and vocals on Motorcy- 
cle’s “As the Rush Comes” are flat. 
indeed, several of the mixes are rather 
clipped, which is a shame because the 
tunes—the Scumfrog’s “Music Revolu- 
tion” and Mark Lewis’s “Infrared” 
among them—are pretty good as far 
as big party-oriented stuff goes. The 
mix finishes off more organically with 


Mats Gustafsson/Sonic Youth With Friends 


Hidros 3 
(Small Town Supersound) 


This is the third part of Swedish saxophonist Mats 
Gustafsson‘s sprawling composition. Kim Gordon's 








tunes by Afro-Mystik and the Latin Pro- 
ject. It isn’t going to light the world on 
fire, but if a smart retailer packaged the 
CD and the DVD together for a decent 
price, it wouldn’t be a bad investment. 
Ye tr tre —Yuri WuenscH 


PAUL WELLER 

STUDIO 150 

(V2/BMG) 

a SS 
As the founder of the Jam and the Style 
Council, you might expect to hear a lot 
of punk and new wave standards when 
Paul Weller announces he'll be putting 
out an album filled with covers of his 
favourite songs. But save for a nod to 
Oasis with a cover of “One Way Road,” 
Weller’s album comes off as a tribute to 
the soul and funk that influenced his 
musical growth in the ‘70s before he 
made the Jam a staple on the sound 
system of every English-themed pub 
across the world. 


around Glasgow. 


BY WHITEY AND TB PLAYER 
a 


what the fuck does that mean, anyway?). Slightly 
flawed rock minimalism with beguiling 
songwriting/arranging. It’s what Shellac might have 
sounded like if Albini had spent his youth moping 


With nods to the funk-disco of Rose 
Royce (“Wishing on a Star”), cheesy 
pop classics (Burt Bacharach’s “Close 
to You”) and even a couple of Canadi- 
an staples (Neil Young’s “Birds” and 
Gordon Lightfoot’s “Early Morning 
Rain”), Weller creates an album of cov- 
ers that may not stand up to close 
scrutiny, but will serve nicely if you're 
throwing a dinner party and need 
some inoffensive background music. 

Why won't it stand up to scrutiny? 
Well, too often Weller depends on a big 
backing band filled with harps, horns 
and strings. (Note the awful version of 
“Close to You.”) The songs that work 
are the ones where Weller puts himself 
front and centre—like his bluesy, bass- 
driven version of Nolan Porter’s “If | 
Could Only Be Sure,” or his Lightfoot 
cover, which uses only an acoustic gui- 
tar for accompaniment. Unfortunately, 
those moments are few and far 
between. x #r —Steven SANDOR 


1 human cd release party 
ess-kay /-unt / low key 
tage / trumble mental and more 


doors &pm 
$4 cover 


iKep ote, 

ed release party 
omega theory / moniker | 
doors 8pm 


$4 cover 


the bear presents ' 


jet set satellite 


the harlots / warning signs 


| 
doors 7pm anu 
$7 advance / $19 door fey 


edmonton mall | 481-6429 
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ee / The New City Customer 


vocal meanderings gives the piece some accessibility, 
but don’t let down your avant-garde because pure 
noise and dissonant chaos are always right around the 


corner. t nderful mess indeed! ‘Warner) / 

ee 8 What the hell? Does Bootsauce have a new album Appreciati on Party 
Jonas out? = 

. Daddy WH: Funny, like a videotaped punch in the testicles. Fri (lay cto i LS | 
(DKDD) Rock and funk go together like chocolate cake and let- > 


tuce, don’t you think? 
TB: Whatever—these dillholes really piss me off. 
WH: It’s not that bad; the funk lessens after track five, 


A one-song preview of the upcoming record that pro- 
claims “Yes people, rock is back!” And by “rock,” they 
mean “white blues” and by “back” they mean “still 





ee ee original” and by “is” | think they ee ene 
War Raaeesice the Music out! cote, couture Couture Friday 
(BMG) (Sui 
October 8th 
Homecoming 


The ‘80s are upon us. | might have appreciated this 
more if local boys the Floor hadn’t already released a 
far superior version last November. 


Achtung}!!! Track 13: the Bacon Brothers covering 
“Footloose.” One degree of separation from you, the 
unsuspecting consumer and the worst three minutes 
in the history of recorded sound. Okay, okay! Easy tar- 








get, | know. This record is strictly for fans of the show Green Day p il: 
and not for anyone with, y'know, working ears. poeacee er rom . 

9 eS eN ‘: e : 
Sons and Daughters There's a reason Green Day is the archetype for eight i ARVEST M AS 
Love the Cup cee billion power pop and punk bands. This record, a H 
(D. ) : concept album about suburbia, is simply great from 





start to finish. Since they no longer have anything to 
prove, they are free to concentrate on doing what 
they do best—namely, write infectiously catchy rock 
songs. Here they’ve done it 13 times over. 


Singes with thick Scottish accents always have the 

power to make me giggle like a schoolgirl. Tee-hee. 
Accents or not, there is no denying the brilliance of 
this Scottish/American “post-post-rock band.” (And 


(Its like your grad, 
only it doesn't suck! 


— : ~ —— - S= SSS 
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Vue Weekly sniffs out 
the hottest 

films at the 

Toronto International 
Film Festival 


By CHRIS WANGLER 


ey in Toronto last Tuesday was a curi- 

lous interruption for many at the 

Toronto International Film Festival. Sud- 
denly the busy intersection of Bay and 
Bloor Streets, ground zero for the festival, 
filled up with honking cars, Canadian 
flags and woo-hooing. The hordes of for- 
eign journalists and industry types, busily 
walking between screenings or yapping 
on cellphones, must have marveled at the 
impromptu display of patriotism. If any- 
thing, it served as a reminder that Toron- 
to doesn’t grind to a halt for its incredible 
festival, as Cannes or Sundance might, 
that there is life outside the matrix. 
My first time at the festival was over- 
whelming. I saw four or five films a day 
over seven days—about 10 per cent of the 
330 films that screened between Septem- 
ber 9 and 18. The problem, naturally, was 
selecting which ones to see. Unlike other 
festivals, where anything gets in, filmmak- 
ers will do anything to have their work 
chosen by Toronto's notoriously choosy 
programmers, partly because the distribu- 
tors in attendance can turn a small-bud- 
get indie into the next Whale Rider or Big 
Fat Greek Wedding. This means that a 
mother lode of outstanding, excellent fea- 
tures are screened, so critics—much to 
their mutual embarrassment—can’t help 
but miss a lot of important films. 

The following recap, covering only 
some of the most cutting-edge films, 
includes many that should eventually 
appear in Edmonton. 

Though festival organizers hon- 
oured South Africa this year to cele- 
brate the 10th anniversary of the end 
of apartheid, I opted instead to take in 
some key Spanish-language films, since 
many bridged the gap between timely 
independent spirit and popular appeal. 

Walter Salles (Central Station) 
unveiled The Motorcycle Diaries, the 
surprisingly apolitical travel diary of a 
young Ernesto “Che” Guevara and his 
friend, beautifully filmed in South 
American locations, while fest favourite 
Pedro Almodovar returned with his 
well-received Bad Education, about 
two Catholic schoolboys, now adults, 
who share a dark secret about a priest. 
Both films star the hot young tamale 
Gael Garcia Bernal. 

The electric buzz, however, sur- 
rounded The Sea Inside. Based on 
the true story of Ramon Sampedro, a 
Galician sailor who was paralyzed in 
a diving accident, the film follows his 
crusade to die with dignity, which he 
did with the help of family and 
friends in 1998. Quickly snatched up 
for distribution in every territory, it 
should show up in cinemas in time 
to generate Oscar nominations and 
catapult actor Javier Bardem (Before 
Night Falls) and director Alejandro 
Amenabar (The Others) to the next 


Re win at the World Cup of Hock- 


<= 


H Sleepers in 


level of indie superstardom. 


AS FOR CANADIAN FILMS, what can I say? In 
spite of a revamped program and a key retro- 
spective of the films of the late Pierre Perrault, I 
couldn’t squeeze them in. The usual suspects, 
such as Don McKellar and any number of peo- 
ple connected to Norman Jewison and the 
Canadian Film Centre, were all in attendance, 
but with so much else to see, I saw only Crash, 
the first feature film from Ontario expat Paul 
Haggis, who has produced and written TV 
shows in L.A. for 25 years. The title, predictably 
enough, caused nearly everyone to ask, “Oh, 
you mean that Cronenberg film?” Those who 
actually went were treated to a tense ensemble 
drama with a great cast about hot-button racial 
issues in Los Angeles—the kind of American 
film that could only have been made by a 
Canadian, like In the Heat of the Night. 

German up-and-comer Oliver Hirschbiegel 
(Das Experiment) pulled off an enormous coup 
with his war drama Downfall, a deceptively 
low-budget portrait of the final two weeks of 
the Third Reich, seen through the eyes of 
Hitler's conflicted stenographer. The Parkin- 
son’s-afflicted dictator, portrayed brilliantly by 
Bruno Ganz (Wings of Desire), comes off at first 
as human and even a bit sympathetic. But as 
the Russians close in on his Berlin bunker, he 
turns on his generals and arranges a chilling 
Final Solution for himself and Eva Braun. 
Much discussed in Germany and based largely 
on fact, Downfall should enjoy a wide audi- 
ence in North America. 

War themes also recurred in the festival’s 


FESTIVAL 


bumper crop of American political films. 
Going Upriver: The Long War of John 
Kerry, a labour of love from Pumping Iron 
director George T. Butler (who once worked 
for Kerry), is basically Democratic propaganda 
about the candidate’s war heroism and subse- 
quent crusade against U.S. involvement in 
Vietnam. Like Fahrenheit 9/11 and several 
other recent Iraq docs, including the sharp Al- 
Jazeera film Control Room, it is limited only by 
its one-sidedness. 

The embedded filmmakers behind Gun- 
ner Palace, an occasionally funny doc about 
an artillery company in Baghdad, avoided this 
mistake by presenting testimonials of dutiful 
but sympathetic soldiers trying to make sense 
of a very foreign war, long after the president 
declares the end of major conflict. Whether 
these films will make any impact at the 
eleventh hour is anybody’s guess. With any 
luck, Silver City, John Sayles’s sprawling Chi- 
natown-esque drama, will speak more directly 
to voters by presenting a Bush-like good ol’ 
boy, played perfectly by Chris Cooper, as a 
puppet of powerful corporate meanies. 


NOT SURPRISINGLY, documentaries were 
trendy this year, especially ones with anti-cor- 
porate messages. Through telling interviews 
with families in Europe and America, Mon- 
dovino director Jonathan Nossiter showed 
how American wine giants such as the Mon- 
davis, along with some other powerful wine 
personalities, are bringing an end to the age- 
old art of winemaking. It stands as a nice con- 
trast to another wine-themed picture, 
Alexander Payne's near-perfect comedy Side- 
ways, easily the best major studio release at 
the festival. The adapted screenplay, by Payne 
and Jim Taylor from a novel by Rex Pickett, 
should vie for an Oscar. 
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But as far as message films go, Peter 7; ig 
Omagh, winner of the critics’ coveted p;,, 4 
ery Award, was probably the finest. Shakily 
photographed in dreary greys and blue, With 
no lighting or music, it follows a Tevel-heudog 
mechanic's attempt to track down the (¢;;., 
ists responsible for his son’s death in a «i;, ef 
bombing in Northern Ireland in i199. By 
focusing on the easily conjured bu: | 
misunderstood “families of the victims,” \.),,, 
are shown simply going about their humdrum 
lives before the bomb changes ever, 
irrevocably, Travis has made a brilliant , 
about the human cost of terrorism. 

Disappointment accompanied new work 
from established auteurs. Experimenta) ..., 
films from John Waters (A Dirty Shame 
and Michael Winterbottom (9 Songs) o¢¢,. 
sioned yawns, as did new films from Wim 
Wenders (Land of Plenty), David O. Russe 
(I Heart Huckabees) and Trainspotting 
helmer Danny Boyle (Millions). Even \\. 
prodigious David Gordon Green (All the Re,/ 
Girls) missed the mark by trying to remake 
Charles Laughton’s Night of the Hunter as the 
stylish Southern gothic Undertow. 

By far the worst spectacle involved Swedish 
wunderkind Lukas Moodysson (Together, Si, 
Me Love), who screwed the pooch with his 
abysmal but enormously anticipated A Hole i 
My Heart. A gross-out satire of reality TV, set in 
a single apartment and filled with porno three. 
somes and jarring production tricks, it had only 
one purpose: to generate controversy. When | 
met Metro Cinema programmer Joel Maendel a 
another screening, I was relieved to learn that 
he would not try to bring it to Edmonton. 




































argely 


thing 


movie 








MANY OF THE FILMS above are likely io 
arrive at the arthouses eventually, so the crit- 
ics don’t bother with them. They come to se¢ 
the films that face extinction—independent 
features with no recognizable stars, funded by 
production companies in three different 
countries and presented in a language other 
than English. These indies cruise in unde; 
Hollywood's radar and exit just as quickly, 
but not before a handful of valiants step for- 
ward to champion them and maybe attract 
some attention stateside. 

Take Darwin’s Nightmare, a startling 
documentary about the Nile perch, a fish 
species introduced into Africa’s Lake Victoria 
as an experiment in the 1960s. Today +4¢ 
aggressive perch has eaten up all the marine 
life in the world’s largest tropical lake, but has 
also spawned a booming fish export industry 
to Europe. Using some striking everyday 
images—of mothers picking through maggot 
ridden fish heads and kids getting high on < 
noxious drug made from combustible fish 
packaging—Austrian director Hubert Sauper 
exposes the perch’s wide-ranging impact 0” 
the hapless citizens of Mwanza, Tanzania. 

The telling rhythms of everyday life al 
figured in my favourite film, Whisky, named 
for the word some Uruguayans utter while 
having their photos taken. This is a small film 
about the monotonous lives of Jacobo ® 
grumpy yet civil sock factory owner, and his 
most loyal employee, Marta, played brilliant 
ly by Mirella Pascual. When his broth! 
comes from Brazil for their mother’s memo! 
al ceremony, Jacobo asks Marta to pose as !!* 
wife. Never forcing the issue, directors J4°" 
Pablo Rebella and Pablo Stoll follow the a 
ward threesome on a brilliantly realist" 
beachside getaway, using understated comedy 
to show Marta delicately breaking free of 
emotionally vacant life. This is what the les" 
val is all about. © 
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all-star cast 
ages on Caffeine 
d nicotine in 
ghtful Coffee 

i Cigarettes 


JOSEF BRAUN 


ddictive, unhealthy and socially 
unacceptable, the twin vices that 
aspire and give shape to Jim Jar- 
ch’s Coffee and Cigarettes are, 
cinema or conversation, capable 
oviding the purest of pleasures 
n experienced in the simplest of 
imstances and with minimal dis- 
lions. Jarmusch has always been 
of our finest practitioners of 
ic minimalism; although his films 
r seem bound by a rigourous, 
determined structure (we can 
such cine-architecture to the 
Greenaways of the world), they 
tely on formal constraints and 
lly chosen repetitions to give 
h shape, tone, humour and, most 
tdingly, meaning. The 11 short 
at make up Coffee and Ciga- 
give me such meditative plea- 
because they feel loose enough 
otentially slide off in any direc- 
at any moment, and yet they 
around within a tight enough 
hatic and visual landscape to 
¥ me to participate vicariously in 
subtlety, wit, cheeky philoso- 
g and finely-honed charm. 

€ films were shot between 1986 
ear Jarmusch made Down by 


made fairly recently, a sign that 
lusch took plenty of time discov- 
the most appropriate context in 
h to create and present them, 
‘Ng Up a gag from one piece, a 

idea from another, until the 
work felt like much more than 
Mie sum of its parts. Each piece, 
Nally enough, centres around a 
and two or three individuals, 
y uf them familiar from Jar- 
4S previous works, smoking, 
Ng and riding out a caffeine buzz. 
Nearly all, photographed in love- 
lack and white by some of the 


and the present, though most _ 


world’s finest cinematographers—like 
Frederick Elmes, Tom DiCillo and 
Robby Miiller—feature eloquent over- 
head shots of checkered tabletops, 
dingy espresso cups, grimy ashtrays 
and scattered spoons that amount to 
the most painstaking fetishization of 
diner/café culture I’ve ever seen. (And 
as a connoisseur of the greasy spoon, 
I write this with absolute affection.) 


THE FIRST PIECE, though by far the 
most overtly absurdist of the bunch, 
sets the tone nicely, with Roberto 
Benigni and Steven Wright meeting 
at a café, their familiarity with each 
other not especially clear, but bond- 
ing over their love of caffeine and 
nicotine before arranging a bizarre 
trade-off of personal duties, sort of a 


=|COMEDY 


playful, banal version of Strangers on 
a Train. The young Benigni is oddly 
handsome and hilarious, while the 
cooler Wright provides one of the 
film’s funniest recurring notions: 
drinking lots of coffee before bed 
makes you dream faster. This is just 
one of several epiphanies surround- 
ing consciousness, health and bad 
habits that build in silly sophistica- 
tion over the course of the film. 

In most of the pieces the actors 
essentially play themselves rather 
than characters, and the tension 
between these loners, eccentrics and 
famous or semi-famous people that 
we see in the scene between Benigni 
and Wright is echoed throughout: 
Tom Waits and Iggy Pop meet “some- 
where in California” and seem inca- 
pable of getting past their discomfort 
with each other's peculiar celebrity; 
waiters struggle to balance the 
implied familiarity of their roles with 
customers; Wu-Tang Clan’s RZA and 
GZA are so starstruck by Bill Murray 
(clumsily and hilariously disguised as 
a cook) that they continually refer to 
him by his full name; a glamorous 
Cate Blanchett, in the film’s most 
technically impressive piece, squirms 
in the company of her resentful 
cousin (also played by Blanchett, in a 
rock-chick get-up that makes her look 
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like Kate Bush). And in what is per- 
haps the all-around best piece, Alfred 
Molina sets up a meeting with fellow 
British actor Steve Coogan (the bril- 
liant star of 24 Hour Party People) that 
becomes utterly stripped of conven- 
tional niceties by the two men’s mid- 
level celebrity status and the 
tidiculous hierarchy they perceive 
between them. Jarmusch is some- 
thing of a dramatic purist in his 
ongoing interest in the follies of 
everyday communication, and the 
episodic nature of Coffee and Ciga- 
rettes allows him to attend to such 
scenarios with greater focus then ever. 


COFFEE AND CIGARETTES closes with 
a surprisingly poignant and beautiful 
piece featuring Taylor Mead and Bill 
Rice, who sit in a dim and dusty 
warehouse of inky shadows, drink- 
ing bad coffee, apparently on a break 
from whatever work these two old 
guys could possibly be doing. A man 
sweeps the floor laconically some- 
where behind them as Mead begins 
fantasizing about being somewhere 
else, explaining that, like the title of 
Gustav Mahler's melancholy song 


(which the two catch a few bars of | 


somewhere in the ether), he feels 
that he’s “lost track of the world.” 
Mead suggests they pretend the cof- 
fee is champagne and they share a 
toast to better times. And at that 
moment the toast seems shared by 
all of us, a toast to the space that 
Coffee and Cigarettes inhabits, a place 
of refuge from the noise of the world 
and the demoralizing effects of mod- 
ern life, a place where someone like 


Jarmusch can produce films outside | 


the oppressive box of narrative com- 
mercial filmmaking. A place where 
things can move along with the ease 
of great conversation or sweet music 


and we have the freedom to indulge | 
| fairly simple twist on the familiar 


in the simple pleasures of life. O 


COFFEE AND CIGARETTES 
Written and directed by Jim Jarmusch © 


Starring Roberto Benigni, Tom Waits, Cate | 


Blanchett, Bill Murray, RZA, Taylor Mead, 
Alfred Molina, Iggy Pop, Steve Coogan, et 
al, * Zeidler Hall, The Citadel # Fri-Mon, 
Sept 24-27 (9pm); Tue, Sept 28 


(9:15pm) * Metro Cinema * 425-9212 | more life, y’knay? A little more pep. 





Shaun of the Dead 
brings low-key 
British humour 

to the zombie 
movie template 


By STEPHEN NOTLEY 
Liz. She’s not happy with seeing 


the same old people, doing the 
same old things, coming to the same 


p::: Shaun. See, it’s his girlfriend 


old rubbish pub every bloody night. 
Not only that, but Shaun keeps 
catching heat from people over his 
buddy Ed, a farting fat bastard who 
sits around the house all day playing 
videogames and whose idea of 
friendliness is “Can I get any of you 
cunts a drink?” And not only that, 
but there’s zombies. 

One of the cool things about 
Shaun of the Dead, a pretty cool 
movie with lots of cool things in it, 
is that the zombies take a while to 
really sink in. This 
isn’t a goofy paro- 
dy of zombie 
movies; the sce- 
nario is basic zombie, with classic 
head-vulnerable slow zoms gradually 
taking over an urban area. And yet 
the film has a slyly comic point of 
view. Shaun’s pretty wrapped up in 
his own stuff, even more so when 
Liz dumps him, so you can hardly 
blame him for wandering around in 
a daze and not noticing the curious- 
ly stiff folks shuffling about in 
greater and greater numbers. 

Eventually, though, the zombi- 
eness of the situation becomes obvi- 
ous even to Shaun and Ed, 
whereupon the second cool thing 
about this movie kicks in: the very 
English “Oh bloody hell, what's this, 
then?” attitude that takes over, as 
Shaun and Ed grab cricket bats and 
shovels and start bashing in squidgy 
groaning heads before setting out to 
pick up Mum and grab Liz and head 
over to the pub for a pint and to 
hole up against the zombies. It’s a 


zombie plot; rather than throw a 
bunch of people who don’t know 
each other into some siege situation 
where they're surrounded by zom- 
bies, Shaun of the Dead gives us a few 
people who do know each other run- 
ning around zombie city trying to 
stay alive. Gives the story a little 
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Director Edgar Wright (working 
from a script he wrote with Simon 
Pegg, who plays Shaun) has a lot of 
imagination. He never goes over- 
board for a gag but he pulls humour 
out of every situation, like when 
the boys find themselves firing 
vinyl LPs at zombies, arguing over 
which ones to throw and which 
ones to keep. He’s also got some 
fancier tricks up his sleeve, some 
Darren Aronofsky Requiem for a 
Dream-style accelerated blips, taps- 
water-hands-wash-drink-slam!- 
kinda bits, as well as a nice long 
tracking shot following Shaun 
through the neighbourhood that 
gets repeated a day later, only this 
time filled with telling zombie hints 
that Shaun’s too oblivious to notice. 


THE CAST IS GREAT, even though 
we've never heard of any of them 
with the possible exception of Lucy 
Davis—Dawn from BBC's The Office— 
who plays Liz’s friend Dianne. Nick 
Frost as Ed recalls the kind of garru- 
lous fat buddy usually played by 
Mark Addy, the fat 

buddy from The 

Full Monty and A 

Knight's Tale. Sure, 

he stinks and he’s lazy, but he’s a 
good guy to have around during a 
zombie infestation. Bill Nighy (the 
only good thing in the werewolves- 
vs.-vamps flick Underworld) gauntly 
plays Phil, Shaun’s unloved walking 
corpse of a stepdad. And of course, 
co-writer Simon Pegg rules as Shaun, 
barely scruffy, perplexed and soldier- 
ing on through a townful of zombies. 
It’s amazing how much demand 
there is these days for zombie 
movies. The Dawn of the Dead 
remake, Resident Evil: Apocalypse, 
Shaun of the Dead—they just keep 
coming, erupting out of filmmaker 
after filmmaker, little pocket univers- 
es of walking corpses upon which 
each artist can stamp their own 
ideas. Thankfully, Shaun of the Dead 
is one of the good zombie movies, 
one that uses the zombie idea to tell 
a fresh story. If any of you out there 
made the unlikely mistake of seeing 
Resident Evil: Apocalypse, don't 
despair. That unpleasant taste can be 
washed away with a quick viewing 
of Shaun of the Dead. O 
SHAUN OF THE DEAD 

Directed by Edgar Wright * Written by 
Simon Pegg and Edgar Wright * Starring 
Simon Pegg, Nick Frost and Lucy Davis * 
Opens Fri, Sept 24 








‘Historian’s inspiring 


words enliven You 
Can’t Be Neutral on 
a Moving Train 


By PAUL MATWYCHUK 





You Can’t Be Neutral on a 

Moving Train, Deb Ellis and 
Denis Mueller’s reverential docu- 
mentary portrait of the great Ameri- 
can historian, teacher and peace 
activist, we see a snippet from Zinn’s 
play Marx in SoHo. (Did I mention 
that he’s also a playwright? Yeah, he 


Ne: the end of Howard Zinn: 





See you later, aviator 


Sky Captain 
doesn’t offer much 
more than pretty 
pictures of pretty 
people. And robots 


By STEPHEN NOTLEY 


bad. Not great, but not bad. 

We've seen the commercials, we 
know this movie has an awesome 
cool look, a tinted black-n-white '30s 
pulp feel, with fat-ass huge zeppelins 
and enormous sci-fi robots clumping 
down Fifth Avenue. We know it’s got 
that going for it. Now all it has to do 
to be okay is not suck in some obvi- 
ous way. And it doesn’t suck, so it’s 
okay. But it’s just okay. 

The look is as good as advertised. 
Sky Captain and the World of 
Tomorrow represents the ultimate 
extension of the George Lucas school 
of filmmaking—that is, the use of 
computers to create as much of the 
world of the film as possible. In Sky 
Captain, pretty much everything 
except the actors, their costumes and 
the things they hold in their hands 
came out of a computer. The differ- 
ence between Sky Captain and Lucas’s 
films is that where Lucas uses the com- 
puter to cram the screen with bizarre 
“real” objects and backgrounds in an 
attempt to outdo reality, Sky Captain 


S: Captain, huh? Well, it’s not 





director Kerry Conran pulls the com- 
puter imagery and the actors forward 
to create a slightly unreal look that’s 
more like a movie poster than a 
movie. Sky Captain is more a collection 
of iconic, propaganda-poster images 
than a series of scenes in locations. 
Gwyneth Paltrow has the same muted, 
tinted black-and-white glow as the 
phalanx of eight 150-foot robots 
crunching, two abreast, in perfect syn- 
chrony down the street towards her. It 
doesn’t look real, exactly, but it does 
look unified, distinct, internally con- 
sistent, like a world. 

So it looks good. Now all it needs 


ADVENTURE 


is a dose of something else: a little 
wit, some charm, some style, maybe 
some nice pacing, cool characters, 
possibly an interesting idea or point 
to make, if we really want to stretch 
and hope. If it gets any of that right, 
we've got a good movie, and if it 
gets a bunch of them right, we’ve 
got a great movie. 

And? Well, on these fronts Sky 
Captain succeeds, but not wildly. Bet- 
ter to say it passes, but just barely. 

Once we're done appreciating the 
look of the movie, which we're given 
ample opportunity to do in the open- 
ing sequence of the grand Hinden- 
burg 3 making a scheduled stop at 
the 115th floor of the Empire State 
Building, we’re introduced to 


writes plays too.) “Let’s not talk any- 
more about capitalism and social- 
ism,” says Brian Jones, the actor 
playing Karl Marx. “Let's just talk 
about using the incredible wealth of 
the earth for human beings, to give 
people what they need: food, water, 
clean air, pleasant homes to live in. 
Trees! Some grass! Some hours of 
work; more hours of leisure. Don’t 
ask who deserves it; every human 
being deserves it.” 

Stirring words, well-performed 
by an experienced actor. But the 
curious thing about this movie is 
that when you see Zinn himself 
speak, that’s when you really feel 
moved. In this age of cagey, unin- 
spired political rhetoric, how easy it 
is to underestimate the power of sin- 
cere eloquence; I was taken aback to 
feel the tears welling up in my eyes 
as I listened to Zinn read that famous 
passage from his landmark book A 
People’s History of the United States 
after accepting an honourary award 
from a French historians’ society. 
“History,” he says, “should, I think, 
emphasize new possibilities by dis- 
closing those hidden episodes of the 
past when, even if in brief flashes, 
people showed their ability to resist, 
to join together, and occasionally to 
win. I’m supposing, perhaps only 
hoping, that our future may be 
found in the past’s fugitive moments 
of compassion rather than in its solid 
centuries of warfare.” 

Truth be told, I’m getting a little 
choked up all over again as I type 
that paragraph out, and I can’t figure 
out what I find more moving: the 
beauty of the phrase “the past’s fugi- 


tive moments of compassion”; the 
understatement with which the 83- 
year-old (but hardly doddering) Zinn 
delivers them; or the knowledge that 
Zinn has backed up those sentiments 
with a lifetime of inspiting work as a 
tireless campaigner for social justice. _ 


THE BROOKLYN-BORN ZINN is a 
veritable Zelig of 20th-century left- 
wing causes: he got his head cracked 
a few times participating in labour 
demonstrations during the ’30s; he 
was active in the black civil tights 
movement while teaching at Spel- 
man College in Atlanta, Georgia dur- 
ing the ’60s; he was a high-profile 
peace advocate during the Vietnam 


DOCUMENTARY 


War and in 1968 was instrumental 


in bringing home the first three cap- - 


tured American airmen to be 
released by the North Vietnamese. 
He maintained an exhausting 
speechmaking schedule in those 
days—one of the film’s more amus- 
ing moments comes when he recalls 
finding himself speaking at a rally 
right outside the building where, at 
that very moment, the Boston Uni- 
versity board of governors was decid- 
ing whether or not to give him 
tenure. These days, though, Zinn is 
probably best known for A People’s 
History of the United States, his mil- 
lion-selling examination of his 
country’s past from the perspective 
of workers, activists and ordinary cit- 
izens instead of presidents and gen- 
erals. The book came out in 1980 


and has never gone out of 


» 8 Ss 


° Print; yo 
may recall Matt Damon Tecommend. 


ing it to Robin Williams in Good Will 
Hunting with the memo 
endorsement, “That book w; 
ing knock you on you; ass 
(Damon, who grew up next «oq, , 
Zinn, narrates You Can't Re \..,,.% 
on a Moving Train.) ’ 

You Can’t Be Neutral |, 
ass-knocking power of Zinn’. 
ing; it’s a thoroughly conventiong 
PBS-style brew of stock footage 
ing heads and predictable u 
choices. (Woody Guthrie 3), 
Bragg, anyone?) But may} 
low-key style is appropriat, 
modest, thoughtful Subject- 
has an endearing habit dur), tal 
views of punctuating his ay on 
with a series of embarrassed <)))) J 
Those smiles, which sugges; , .. 
tain unease in the spotlight as \, 
as a private delight in his own «, 
tle flashes of subversive wit, coujq 
n’t be further removed from jpd 
smug, Camera-hogging style of 4 
blowhard like Michael Moore. Zinn 
says that his work “proceeds from 
the assumption that the wrong peo- 
ple are in power and the wrong peo. 
ple are out of power”: afioy 
watching You Can’t Be Neutral, you 
can’t help but think that th: wrong 
lefties are getting all the media 
attention as well. O 
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HOWARD ZINN: YOU CAN'T 58 
NEUTRAL ON A MOVING Trai 
Directed by. Deb Ellis and Denis Muelle 

° Narrated by Matt Damon I 
Hall, The Citadel © Fri-Mon, Sept 
(7pm) ® Metro Cinema ° 425- 








Gwyneth Paltrow as Polly Perkins, 
intrepid reporter. Then robots attack 
and we meet Jude Law as Joe “Sky 
Captain” Sullivan, intrepid freelance 
pilot-hero. Polly tracks down Joe and 
glues herself to him to get the story, 
and for the rest of the movie the two 
of them exchange banter as they 
move from one fantastical, computer- 
generated environment to the next. 


AS FAR AS wit and style go, Polly 
and Joe are drawn in broad strokes. 
They're pulp-style people, static, 
with simple personalities and few 
surprises. For Gwyneth, that means 
being slightly smarter than Joe, wor- 
rying about her camera and pester- 
ing Joe. For Jude, that means issuing 
handsome declarative statements 
and lightly teasing Polly. Supposedly 
Joe and Polly used to date, though 


that bit of information is hard to 
fathom; Jude’s just so pretty, and 
everything about his demeanour 
towards Gwyneth says either “older 
brother” or “gay man who hasn’t 
told his ex-girlfriend that he’s gay.” 
So their relationship is pleasant, 
never aggravating, but never really 
crackling either, and it takes usa 
while to warm up to them. 

So too with the style, the pacing, 
the thrills. The robots and flyplanes 
and legwalkers look good, the explo- 
sions curl with crisp blacks and 
oranges, the British air-carriers gleam 
in the cloudtop sunlight; many 
times you'll think, “Yeah, that’s all 
right,” even if you never really think 
“Wow!” or “Holy shit!” The film is 
dotted with pleasing little touches 
here and there, enough to keep you 
on its side, but never quite firing the 


heart or the imagination either : 

Sky Captain and the World of 
Tomorrow is at heart a pretty but 
insubstantial movie. There’s a flutter 
of a theme about out-of-control 












mechanization, but since it ntve 
touches any of the characters lt 
doesn’t have much punch. So w¢ see 
this world, this dull-metal-g!0 
world, filled with huge mechanisms 
and wry mechanical people, and W® 
watch it, and we smile a few times, 
and we like some of the picture’ 
and then the movie ends and we 6° 
on about our day. © 





SKY CAPTAIN AND TH 

WORLD OF TOMORFO 

Written and directed by Kerry Con’a” 
Starring Jude Law, Gwyneth Pa 


Angelina Jolie and Sir Laurence Olivier e 
Now playing 
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Bettany and 
an Dunst go a- 
in’ in middle- 
4ed Wimbledon 


cCELYN AHLF 


p, tennis. The sport of kings. 
wait—that’s horse racing, 
it? | wouldn’t know; I’ve 
played tennis in my life and 
yer understood any of its tra- 
where it was invented, why 
yays Wear white (it must be a 


bducers who have brought us, 
bvery good British romantic 
fy of the last 10 years. The 
broblem is, in Wimbledon, 
gets in the way of what 
nave been a more interesting 
about competition. 

er Colt (Paul “Scene Stealer” 
y) is a British tennis star com- 
terms with his future. He’s 32, 
4 111th in the world (in his 
he got as high as 10th) and 
ring to retire to a cushy yet 
liating job teaching rich old 


is to society 























women to swing racquets at a coun- 
try club. His last hurrah is going to be 
at Wimbledon, where he expects to 
play one match and then go home. 
However, the most charmed week of 
his life awaits him there: he meets 
hot, young Lizzie Bradbury (Kirsten 
“What's a Bra?” Dunst), whose chutz- 
pah seems to rub off on him because, 
to his surprise, he suddenly just can’t 
stop winning. In fact, he makes it all 
the way to the finals, but he and 
Lizzie break up before the final 
match, and it seems his luck has dis- 


EIROMANCE | 


appeared along with her. Can Peter 
win it on his own? Well, let’s just say 
if he lost, you’d be pretty pissed off. 
Bettany really deserves to be a 
star, and he’s great as Peter. He 
charmingly pulls off all the Hugh 
Grant-style self-effacing humour 
while Dunst, as the obligatory Ameri- 
can with loose morals, is, well, sort of 
annoying. While Peter and Lizzie’s 
courtship is cute enough, their rela- 
tionship crisis seems to come out of 
nowhere. After sneaking out of her 
place for an early game, Peter is 
attacked for not caring, for using his 
new girlfriend for good luck. Maybe 
I'm too easygoing, but I would have 
been like, “No, go. It’s Wimbledon, 
for God's sake.” Oh, and his eventual 


apology (broadcast, naturally, over 
live TV) is so cheesy that it will prob- 
ably never biodegrade. 


WHERE WIMBLEDON SUCCEEDS are 
the moments when it stops with the 
rom-com and becomes about Peter 
Colt, the almost-wonderful, failed 
hope of British tennis. During 
matches we get to hear Peter's inner 
monologue and learn that his great- 
est enemy is indeed himself. When 
he’s losing it’s because he’s already 
lost in his head. His winning streak 
also makes him (and the audience) 
unwillingly superstitious—maybe 
the comet in the sky has something 
to so with his winning. Maybe it’s 
the magic ballboy. Maybe it’s Lizzie. 
I haven’t seen enough sports movies 
to tell you if Wimbledon’s theme of 
triumph over self-doubt is anything 
new, but in a tale featuring lanky, 
pasty Brits it felt fresh. 

While Wimbledon is certainly pre- 
dictable, it has plenty of the unpre- 
dictable, quirky dialogue we've come 
to expect from British comedies. 
Screenwriters Jennifer Flackett and 
Mark Levin go little overboard, how- 
ever by making Peter’s mother into a 
manipulative flirt and giving him a 
father who’s moved into a treehouse 
and a brother who watches porn to 
give him athletic endurance. Nice 
touches, but really, we've seen better, 
and in better movies. 

































eek in Heresy!, Vue Weekly 
film writers either to champion 
at everyone else regards as 
to pan a film that everyone else 
os art. This week: Amy Fung 
Ethan Hawke’s Hamlet. 


© past 15 years, there have 
ree Hollywood Hamlets: Mel 
5 first foray into serious acting, 
h Branagh’s ego-stroke and 
Hawke's much-dismissed 
- For those who even bother 
3 adaptations of Shakespeare 
silver screen, our reactions are 
red by our memories of studying 
#y in English class, and to past 
lions of the same play. 
*r since Laurence Olivier’s leg- 
Oscarhvfeniag 1948 film adap- 
of the play, the popular image of 
has been the epitome of the 
man fighting the childish boy 
himself. However, if you free 
Ht from the Coles Notes interpre- 
of the play, Hamlet can also be 
Ss quite the pouty princess, 
Sek is much, much worse than 
©. And if you can separate 
self-loathing hipness from his 
€n persona, his portrayal of 


Hamlet is the most honest interpreta- 
tion of the character ever filmed. 

Director Michael Almereyda’s 
inventive update relocates the play’s 
action from the kingdom of Denmark 
and situates the tension instead in a 
large corporation in turn-of-the-millen- 
nium New York City. Almereyda’s 
Hamlet still speaks in iambic pentame- 
ter, but little else of the general per- 
ception of Hamlet remains. And this is 
what makes this version worth watch- 
ing: its (successful) boldness in trans- 
planting Shakespeare’s themes into a 
completely different space and time. 
What’s more, this version generously 
acknowledges itself as just one of 
many in a long, continuing line of 
adaptations. Almereyda’s Hamlet— 
who the director has conceived as a 
budding digital filmmaker—even 
includes snippets of classic versions of 
Hamlet in his experimental films. 

With a stellar cast (including my 
two favourite men, Sam Shepard and 
Bill Murray, along with Julia Stiles, Liev 
Schreiber, Kyle MacLachlan and Steve 





Zahn) to push and guide Hawke, 
Almereyda’s update challenges us to 
take a closer look at the mortal conse- 
quences, and not just the pure poetics 
of Shakespeare’s often tiresome 
tragedy. Its in-depth exploration of 
Ophelia and Hamlet’s mysterious rela- 
tionship is rich and fulfilling, while 
Laertes’s revenge for his father’s death 
is not just another subplot nor is he 
portrayed simply as the righteous, duti- 
ful son. And Claudius’s murderous 
intentions are at long last recognized 
as the resultant jealousy of little-broth- 
er syndrome” rather than the inhibi- 
tions of a stout and pompous traitor. 

Beyond the intricate details that 
paint the full picture of a modern Ham- 
let (right down to Polonius’s gunshot 
wound to the eye and the constant pres- 
ence of surveillance cameras) lies a seri- 
ous mediation on modern America. This 
Hamlet hauntingly imagines the rotten 
state of Denmark as a besieged country 
that is about to be invaded, a world 
where the true danger lies not abroad, 
but in the core of its home front. @ 


Oo 


Wimbledon has a lot going for it, 
but it somehow never works as well 
as you want it to. If you're dying to 
see it, go to Westmount or go to a 
matinee downtown. It’s worth see- 
ing in a decent theatre, but not one 
that'll charge you more than a Saan 


O 


www.odeonfilms.com 
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store does for a shirt. © 


WIMBLEDON 
Directed by Richard Loncraine * Written 
by Jennifer Flackett and Mark Levin ¢ 
Starring Paul Bettany, Kirsten Dunst and 
Sam Neill ¢ Now playing 
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“AQ BLAST OF FRIGHT AND FUN! 
KEEPS THE BLOOD AND THE 
LAUGHS GUSHING:” 

— PETER TRAVERS, BOLLING STONE 


™TS ONE OF THE MOST 
SUCCESSFUL BLENDS OF 
TERROR AND HUMOR SINCE 
‘AMERICAN WEREWOLF IN LONDON’!” 
— BADE KEMR, THE BFW YORK TMHEE 
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FALL CLASSES 


MONDAY TUESDAY WEDNESDAY THURSDAY 

| Intermediate Props Remedial Yoga Intermediate Remedial Yoga 

: 5:30-7pm 1-2:30pm Ashtanga 10-11:30am 

| Beginner Props Beginner Hatha 5:30-7pm Intermediate 

/ 7:30-9pm 5:30-7pm Beginner Hatha Hatha 

Beginner Ashtanga 7:30-9pm 5:30-7pm 

7:30-9pm Teacher Training 
SATURDAY 7:30-9pm 


Beginner Hatha 
10-11:30am 
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EDMONTON’ YOGA STUDIO 


The title of the new thriller The Forgotten could just as easily apply to its director, Joseph Ruben. During the ‘80s, Ruben es 
lished a name for himself as a director of a string of low-budget genre flicks so inventive and sneakily entertaining that e 
Pauline Kael wound up singing Ruben’s praises. (Dreamscape remains an underrated gem just begging to be rediscoveres 
video; True Believer contains one of James Woods's most enjoyable performances; and The Stepfather. Ruben's Masterpj 
nothing less than one of the best, most sharply satirical thrillers of the last 30 years.) Ruben seemed to be one hit away from ty: 
ing into the A-list, but instead he went into a really bad slump in the '90s: Sleeping With the Enemy. The Good Son. And lefere| 


htanga 


tel 451. on 


12039 — 127 Street 








edmontonyogastudio@shaw.ca 
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DEAD MAN 


Wednesday only 
at 7:00 pm 


GHOST DOG: 
THE WAY OF 
THE SAMURAI 


Tuesday at 7:00pm 
to Monday at 9pm Wednesday 
at 9:15pm at 9:15pm 


FAVA FRAMEWORKS Gs TONIGHT at 7PM 
Jason caRren's STERILE scnewine wren STRANGE DAYS 


All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave, 
For more information, call 425-9212. or log on to www.metrocinema. org 


Metro operates with the aupport of: 


H Foundation 


che Arts 


Friday 
Tuesday 


Canada Council 


Conseil des Arts 
for the Arts 


du Canada 





us: Money Train, Let’s hope The Forgotten is good enough to pull Ruben’s career out of his curr 





wind up directing thrillers for Ashley Judd and Angelina Jolie. 


EWE 


Coffee and Cigarettes Cate 
(4) Blanchett, Bill Murray, Tom Waits, 
PICK Iggy Pop, Roberto Benigni, Alfred 
Molina, Steve Coogan and the White 
Stripes star in Night on Earth writer/director 
Jim Jarmusch’s comical collection of short 
films in which an all-star cast indulges in a 
series of offbeat conversations, all fuelled by 
copious amounts of caffeine and nicotine. 
Read Josef Braun’s review on page 47. Zei- 
dler Hall, The Citadel; Fri-Mon, Sept 23-27 
(9pm); Tue, Sept 28 (9:15pm) 


ral) Dead Man Johnny Depp, Gary 
Farmer, Gabriel Byrne, John Hurt and 
ee Henriksen star in Down by Law 
writer/director Jim Jarmusch’s poetic 
1995 Western about an unworldly accoun- 
tant named William Blake who takes a mysti- 
cal voyage into the untamed West 


accompanied by a taciturn Native American. 
Zeidler Hall, The Citadel; Wed, Sept 29 (7pm) 


First Daughter Katie Holmes, Marc Blucas 
and Michael Keaton star in Waiting to Exhale 
director Forest Whitaker's romantic comedy 
about a college freshman, the 18-year-old 
daughter of the president of the United 
States, who doesn’t realize that the class- 
mate she’s fallen in love with is actually the 
undercover Secret Service agent her father 


GARNEAU 
theatre 


W712 - 109 Street - 4355-07238 





SKY CAPTA 


ano THE WORLD or TOMORROW 
Nightly 7:00 & 9:15 pm 
Sat & Sun Matinees 2:00 pm *PGe 





has assigned to protect her. 


The Forgotten Julianne Moore, Dominic 
West and Gary Sinise star in Dreamscape 
director Joseph Ruben’s eerie thriller about a 
grief-stricken woman who fears she’s losing 
her grip on reality when she is told that her 
son, who she believes recently disappeared 
in a plane crash, is actually nothing more 
than a figment of her imagination. 


[a) Ghost Dog: The Way of the 
Samurai Forest Whitaker, John 

Pick Tormey and Cliff Gorman star in Dead 

Man writer/director Jim Jarmusch’s 

meditative 1999 drama about an African- 
American hitman whose determination to 
live his life according to the 18th-century 
code of the Japanese samurai is put to the 
test when his mafioso boss puts out a con- 
tract on him. Zeidler Hall, The Citadel; Tue, 
Sept 28 (7pm); Wed, Sept 29 (9:15pm) 


Howard Zinn: You Can’t Be Neutral on 
a Moving Train Matt Damon narrates Deb 
Ellis and Denis Mueller’s documentary por- 
trait of Howard Zinn, the legendary American 
historian, peace activist and author of A Peo- 
ple’s History of the United States, Read Paul 
Matwychuk’s review on page 48. Zeidler Hall, 
The Citadel; Fri-Mon, Sept 23-27 (7pm) 


MEAN CREEK 
Nightly 7:00 & 9:00 pm 
Sat & Sun Matinees 2:30 pm 
14 A¢ (coarse language, disturbing content) 





it nosedive; he’s too talented 


THIS WEEK'S NEW Niovil 


Mean Creek Rory Culkin, Jos)? 
and Scott Mechlowicz star in 
PI 






PICK writer/director Jacob Aaron Fste:'s 
powerful indie thriller about a group 
teens who must make some difficult moral 
decisions when their plan to give an ot 
ious schoolyard bully a taste of his own ma 
cine during a boat trip into the Oregon 
wilderness goes tragically wrong 








ral) Shaun of the Dead Simon Pega ( 
co-wrote the script), Kate Ashfield, L 
bia Davis and Nick Frost star in director 
Edgar Wright's inventive zombie-mov 
parody about a thirtysomething slacker whd 
go-nowhere life gets jolted into action whe 
he must rescue his mother and girlfriend (rd 
a nationwide invasion of the undead. Read 
Stephen Notley’s review on page 47 


Strange Days Ralph Fiennes, Angela Ba 
sett, Juliette Lewis and Tom Sizemore star 
Point Break director Kathryn Bigelow’s a 

tious science fiction noir about a seedy L 
ex-cop caught in a tangled web of Jost lo! 
corrupt policement and black-market virt 
Teality chips on the eve of the new millenf 
um. Showing with local director Jason 
Carter's short film Sterile. Zeidler Hall, The 
Citadel; Thu, Sept 23 (7pm) 
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RAL ON A MOVING TRAIN sTc 
n 70 
5 AND CIGARETTES 144 
lenquage. Fri-Mon 9:00 Tus 9:15 

0 (0G: THE WAY OF THE SAMURAI 144 
e language and violence throughout. 

00 Wad 9:15 

1D MAN sTc 
OLIN SOCCER PG 







7:00 9:00 









GRANDIN THEATRE 


Grandin Mall. Sir Winston Churchill Ave. 
‘St Albert, 458-9822. 
y CAPTAIN AND THE 
D OF TOMORROW PG 
 1:15.3:10 5:45 9:30 





















+3000 PG 
ce language, not recommended for young children, 
1:00 3:00 5:30 7:25 9:25 
TMHOUT A PADDLE 144 
fy 1:20 9:25 8: 25 7:25 9:35 
PG 








iblitied. Dally 1:05 9:05 5:15 7:20 9:20 
FORGOTTEN PG 
fisring scenes. Daily 1:0 3:30 5:20 7:15 9:15 
LEDUC CINEMAS 


4762-50 St, Leduc, 986-2728 


Y CAPTAIN AND THE 
LD OF TOMORROW PG 
7:00 9:20 

Bal Sun 1:00 3:30 




































































FORGOTTEN 144 
H7109:15 

Sun 1:10 3:30 

BLEDON 414A 
7:05 9:20 
Sat Sun 1:00 3:15, 

$000 PG 
2 lanquage, not recommended for young children. 










7:20 9:30 
- 1:10 3:20 
WETASKIWIN CINEMAS 


{1) 780-352-3922 


CAPTAIN AND THE x 


LD OF TOMORROW PG 
7.00 9:20 















































it Sun 1:00 3:30 
FORGOTTEN 440 
710 $20 
at Sun 1:19-3:20 
3000 va 
language, not recommended for young children, 
20 9:20 
at Sun 1:10 3:20 
FAIR 444 











6:50 20 
Bt Sun 1:00 3:30 


_CINEMAPLUS 















2 PG 
Sng se&nes, unsullabie for young children. 
hu 6:20 9:25 Sat-Sun 12:40 3:20 6:30 9:25 
LE BLACK BOOK PG 
6:90 9:05 Sat-Sun 1:30 3:40 6:50 9:05 
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12:50 3:10 6:45 9:10 


SHREK 2 
Fri-Thu 6:40 8:50 Sat-Sun 1:50 4:00 6:40 8:50 
THE VILLAGE PG 


May frighten young children. Fri-Thu 7-10 9:40. 
Sat-Sun 1:10 3:30 7:10 9:40 


A CINDERELLA STORY G 
Fri-Thu 7:20 Sat-Sun 1:40 7:20 

FAHRENHEIT 9/11 140 
Disturbing content. Fri-Thu 9:20 Sat-Sun 3:50 9:20 
‘THE MANCHURIAN CANDIDATE 114A. 


Violence, Fri-Thu 6:20 9:15 
Sat-Sun 1:00 3:45 6:20 9:15 









CINEPLEX ODEON CINEMAS 


sc CINEMA GUID 


10200-102 Ave, 421-7020 
HERO PG 
Violence. Subtitled, Fri Sun-Thu 1:10 3:30 6:40 9:10 
Sat 1:10 3:30 9:10 


COLLATERAL 14A 
Violence, gory scenes. Daily 1:40:9:20 

THE BOURNE SUPREMACY 14A 
Gory scenes, Daily 4:25 6:50 

VANITY FAIR. PG 
Daily 9:00 

RESIDENT EVIL: APOCALYPSE 184 
Daily 2:10 4:30 7:50 10:15 

CELLULAR 14A 
Daily 1:50 4:10 6:30 

WIMBLEDON 144 
Daily 2:20 4:40 7:30 10:00 

MR. 3000 PG 
Coarse language, not recommended for young children. 
Daily 1:20 3:50 7:10 9:40 

THE FORGOTTEN PG 
Frightening scenes. No passes. 

Daily 1:30 4:00 7:40 10:10 

FIRST DAUGHTER PG 
No passes. Daily 2:00 4:20 7:20 9:50 

‘SHAUN OF THE DEAD 18A 
Gory scenes. Daily 1:00 3:40 7:00 9:30 

SHALL WE DANCE PG 


No passes. Sneak preview. Sat 7:00 


8882-170 St. 444-1829 
HARRY POTTER 


AND THE PRISONER OF AZKABAN PG 
Fri-Sun 1:40 4:30 7:30 Mon-Thu 4:30 7:30 


SHREK 2 G 
Fri-Sun 2:00 4:10 6:40 8:40 Mon-Thu 4:10 6:40 8:40 


KING ARTHUR 14A 
Violence. Fri-Sun 1:30 4:00 6:35 9:00 
Mon-Thu 4:00 6:35 9:00 


DODGEBALL: A TRUE UNDERDOG STORY 
Coarse language, crude content. 
Fri-Sun 2:10 4:20 7:20 9:20 Mon-Thu 4:20 7:20 9:20 


ANCHORMAN: 
THE LEGEND OF RON BURGUNDY 144 
Fri-Sun 2:20 4:40 7:10 9:15 Mon-Thu 4 40 7:10 9:15 


14A 


A CINDERELLA STORY G 
Fri-Sun 2:30 4:45 6:50 6:50 Mon-Thu 4:45 6:90 8:50 
CATWOMAN PG 


Violence, Fri-Sun 1:50 4:15 7:00 9:30 
Mon-Thu 4:15 7:00 9:30 


THE TERMINAL PG 
Coarse language. Fri-Sun 1:20 3:55 6:90 9:10 
Mon-Thu 3:55 6:30 9:10 


4211-199 Ave, 472-7600 


HERO PG 
Violence. Subtitled. Daily 6:30 8:50 


WITHOUT A PADDLE 14A 
Fri-Sun 2:20 4:40 6:50 9:00 Mon-Thu 4:40 6:50 9:00 


THE PRINCESS DIARIES 2: 
ROYAL ENGAGEMENT G 
Fri-Sun 1:30 4:00 Mon-Thu 4:00 


THE NOTEBOOK PG 
tive scenes, Fri-Sun 1:40 7:15 

Sat 1:40 Mon-Thu 7:15 

RESIDENT EVIL: APOCALYPSE 

Fri-Sun 2:50 9:10 7:50 10:10 

Mon-Thu 5:10 7:50 10:10 


CELLULAR 
Daily 4:15 10:05 


144 
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SKY CAPTAIN AND THE 


WORLD OF TOMORROW PG 
Fri-Sun 1:50 4:10 6:40 9:10 Mon-Thu 4:10 6:40 9:10 
WIMBLEDON 14A 


Fri-Sun 2:30 4:50 7:20 9:40 
Mon-Thu 4:50 7:20 9:40 
MR. 3000 PG 


Coarse language, not recommended for young children. 
Fri-Sun 2:10 4:20 7:05 9:20 Mon-Thu 4:20 7:05 9:20 


FIRST DAUGHTER PG 
No passes. 

Fri-Sun 2:00 4:30 7:00 9:30 Mon-Thu 4:30 7:00 9:30 
THE FORGOTTEN PG 


Frightening scenes, No passes, 
Fri-Sun 3:00 5:20 7:40 9:50 Mon-Thu 5:20 7:40 9:50 


SHAUN OF THE DEAD 18A 
Gory scenes. Fri-Sun 2:40 5:00 7:30 10:00 
Mon-Thu 5:00 7:30 10:00 
SHALL WE DANCE PG 
No passes. Sneak preview. Sat 7:00 

SOUTH EDMONTON COMMON 

1525-99 St, 496-8585 

HERO PG 
Violence. Subtitled. Daily 2:00 4:50 7:45 10:00 
GARDEN STATE 14A 
Coarse language substance abuse. 
Daily 1:20 3:50 6:40 9:00 
COLLATERAL 14A 


Violence, gory scenes. Fri-Wed 1:10 4:00 7:40 10:20 
Thu 1:10 4:00 10:20 


THE BOURNE SUPREMACY 148 
Dally 1:40 4:10 7:00 9:30 

SPIDER-MAN 2 PG 
Frightening scenes, unsuitable for younger children. 
Daily 1:30 4:20 7:20 

THE NOTEBOOK PG 
Suggestive scenes, Daily 12:40 3:20 6;30 9:10 

VANITY FAIR PG 
Daily 9:45 

PAPARAZZI 144 
Daily 5:00 10:40 

WICKER PARK PG 
Mature theme. Daily 1:50 4:30 7:10 

RESIDENT EVIL: APOCALYPSE 168A 
Daily 1:00 3:30 5:50 8:20 10:45 

CELLULAR 144 
Fri Sun-Wed 2:20 4:45 8:00 10:30 

Sat 2:20 4:45 10:30 Thu 2:20 10:30 

INTERN ACADEMY 18A 
Crude content. Daily 10:10 

WIMBLEDON 14A 
THX Daily 1:15 3:45 7:15 9:40 

MR. 3000 be! 


Coarse language, not recommended for young children 
Daily 2:10 4:40 7:30 9:50 


1, ROBOT PG 
Frigntening scenes, not recommended for young chil: 
dren. Dally 2:15 8:10 


FIRST DAUGHTER PG 
No passes. THX Daily 12:50 3: 40 6:45 9:20 
THE FORGOTTEN PG 


Frightening scenes. No passes. 
Dally 12:30 1:45 3:00 4:15 5:30 6:50 7 50 9:15 10:15 


SHAUN OF THE DEAD 186A 
Gory scanes. THX Daily 12:45 3:15 5:40 8:15 10:45, 
SHALL WE DANCE PG 


No passes. Sneak preview. Sat 7:00 


GALAXY CINEMAS @ SHERWOOD PAR 
2020 Sherwood Drive, 416-0150 


WITHOUT A PADDLE 
Fri 3:30 7:50 10:20 
Sat-Sun 1:00 3:20 7:50 10:20 Mon-Thu 7:50 10:20 


COLLATERAL 
Violence, gory scenes. Daily 6:40 9:30 


THE PRINCESS DIARIES 2: 
ROYAL ENGAGEMENT G 
Fri 4:10 Sat-Sun 1:30 4:10 


THE BOURNE SUPREMACY 
Fri 3:40 7210 9:40 Sat-Sun 1:10 3:40 7:10 9:40 
Mon-Thu 7:10 9:40 


PAPARAZZI 
Daily 8:00 10:30 


SUPERBABIES: BABY GENIUSES 2 PG 
Fri 3,00 Sat-Sun 12:40 3:00 


RESIDENT EVIL: APOCALYPSE 
Fri 4:20 1-30 9:50 Sat-Sun 12:50 4:20 7:90 9 SO 
Mon-Thu 7:30 9:50 


SKY CAPTAIN AND THE 

WORLD OF TOMORROW PG 
Fri 3:50 6:50 9:20 Sat-Sun 1:20 3:60 6:50 9:20 
Mon-Thu 6:50 9:20 


MR. 3000 PG 
Coarse lanquage. not recommended for young children. 
Fri 3:20 7240 10:10 Sat-Sun 12:40 3:20 7:40 10:10 
Mon-Thu 7:40 10:10 


14A 


144 







WIMBLEDON 
Fri 4:30 7:00 10:00 Sat-Sun 2:00 4:30 7:00 10:00 
Mon-Thu 7:00 10:00 

FIRST DAUGHTER PG 
No passes. Fri 3:10 6:30 9:10 

Sat-Sun 12:30 3:10 6:30 9:10 Mon-Thu 6:30 9:10 

THE FORGOTTEN PG 
Frightening scenes. No passes. Fri 4:40 7:20 9:55 
Sat-Sun 1:40 4:40 7:20 9:55 Mon-Thu 7:20 9:55 


NORTH EDMONTON CINEMAS 


14731-1397 Ave, 732-2236 

HERO PG 
Violence. Subtitled. Fri Sun-Thu 7:15 9:35 Sat 9:35 
WITHOUT A PADDLE 148 
Daily 12:40 2:40 4:50 7:05 9:20 

THE PRINCESS DIARIES 2: 

ROYAL ENGAGEMENT G 
Daily 2:10 4:40 

COLLATERAL 14A 


Violence, gory scenes. Fri-Wed 1:20 4:10 7:10 9:55 
Thu 1:20 4:10 9:55 


THE BOURNE SUPREMACY 144 
Daily 12:55 3:30 6:40 9:10 

PAPARAZZI 14A 
Daily 4:30 7:25 

WICKER PARK PG 
Mature theme, Daily 2:00 9:25 

RESIDENT EVIL: APOCALYPSE 18A . 
Daily 1:00 3:10 5:20 8:00 10:15 

CELLULAR 144 
Daily 1:40 4:00 7:20 9:45 

SKY CAPTAIN AND THE 

WORLD OF TOMORROW PG 
Daily 1:10 3:40 7:00 9:40 

MR. 3000 PG 


Coarse language, not recommended for young children. 
Daily 1:30 3:50 7:40 10:05 


WIMBLEDON 14A 
Daily 12:30 2:45 5:00 7:30 9:50 

FIRST DAUGHTER PG 
No passes. Daily 1:45 4:15 6:55 9:30 

THE FORGOTTEN PG 


Frightening scenes. No passes 
Daily 12:45 1:50 2:50 4:20 5:10 6:50 7:45 9:00 10:00 


‘SHAUN OF THE DEAD 168A 
Gory scenes. Daily 12:50 3,00 5:30 7:50 10:10 

SHALL WE DANCE PG 
Sat 7:00 






FAMOUS PLAYERS 
GATEWAY 


2950 Calgary Trall, 436-6977 


SUSPECT ZERO 
Fri Sat Sun 1:35 3:45 7:15 9:55 
Mon Tue Wed Thu 7:15 9:55 


WITHOUT A PADDLE 
Fri Sat Sun 1:25 4:05 7:20 9:45 
Mon Tue Wed Thu 7:20 9:45 


THE MANCHURIAN CANDIDATE 
Violence. Fri Sat Sun 1:00 3:40 6:45 9:30 
Mon Tue Wed Thu 6:45 9:30 


THE PRINCESS DIARIES 2: 

ROYAL ENGAGEMENT G 
Fri Sat Sun 1:05 3:50 7:10 9:40 

Mon Tue Wed Thu 7:10 9:40 

YU GIOH PG 
Fri Sat Sun 1:20 3:30 

HAROLD AND KUMAR GO TO WHITE CASTLE 184 
Coarse and sexual language, crude content. Fri Sat Sur 
1:30 4:15 7:25 10:00 Mon Tus Wed Thu 7:25 10:00 
FAHRENHEIT 9/11 

Disturbing content. Fri Sat Sun 1:10 3:55 6:50 9:35 
Mon Tue Wed Thu 6:50 9:35 

EXORCIST: THE BEGINNING 

Gory scanes 7:00 9:25 

SKY CAPTAIN AND 

THE WORLD OF TOMORROW PG 
Fri Sat Sun 1:15 4:10 7:05 9.50 

Mon Tue Wed Thu 7:05 9:50 


SILVERCITY WEST EDMONTON MA\ 
WEM, 8882-170 St, 444-2400 


HERO PG 
Subtitled. Violence 
Fri Sun Mon Tue Wed Thu 7:35 10:05 Sat 10:05 


18A 


14A 


144 


168A 


WITHOUT A PADDLE 14A 
1,05 3:40 6:55 9:30 
COLLATERAL 14A 


Violence, gory SCenes. 
1:10.3:50 7:05 9:45 


TEWIBER 23-29, 2004 


Gy seprempe 


THE BOURNE SUPREMACY 
Fri Sat Sun Mon Tue Thu 1:25 4:20 6:50 9:20 
Wed 1:25 4:20 9:20 


THE PRINCESS DIARIES 2: 
ROYAL ENGAGEMENT red 
1:50 4:40 


RESIDENT EVIL: APOCALYPSE 18A 
1:40 4:05 7:20 9:50 
CELLULAR 148 
1;20 4:15 6:45 9:25 
MR. 3000 PG 


Coarse language, not recommended for young children, 
1:35 4:35 7:40 10:10 


THE FORGOTTEN PG 
Frightening scenes. 1:45 4:45 7:10 9:35 

FIRST DAUGHTER PG 
1:00 3:30 7:00 9:40 

SHAUN OF THE DEAD 18A 


Gory scenes, 1:55 4:25 7:30 9:55 


SKY CAPTAIN AND 

THE WORLD OF TOMORROW PG 
Fri 4:30 7:15 10:15 

Sat Sun Mon Tus Wed Thu 1:30 4:30 7:15 10:15 


SPIDER-MAN 2 PG 
Frightening scenes, unsuitable for younger children 
1:00 4:00 7:00 9:50 


WIMBLEDON 14A 
1:15 4:00.7:25 10:00 
SHALL WE DANCE PG 
Sneak preview. Sat 7:00 

111 Ave, Groat Aid, 455-8726 
RESIDENT EVIL: APOCALYPSE 18A 


Fri Sat Sun 1:45 4:15 6:45 9:20 
Mon Tua Wed Thu 6:45 9:20 


THE FORGOTTEN PG 
Frightening scenes. Fri Sat Sun 1:15 3:45 7:20 9:45 
Mon Tue Wed Thu 7:20 9:45 


SKY CAPTAIN AND 

THE WORLD OF TOMORROW PG 
Fri Sat Sun 1:00 3:30 7:00 9:30 

Mon Tua Wed Thu 7:00 9:30 


WIMBLEDON 
Fri Sat Sun 1:30 4:00 7:10 9:35 
Mon Tue Wed Thu 7:10 9:35 


144A 
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SHOWING AT BOTH CINEMAS 









OPEN WATER 144 
Sat Sun 11:45 Daily 2:15 4:30 7:20 9:45 

Fri Sat Jate night 12:25 

CATWOMAN PG 
Violence. Sat Sun 11:50 Dally 2:05 4:50 7:45 10:10 


Fri Sat lata night 12:30 
HAROLD AND KUMAR GOTO WHITECASTLE 18A 


Coarse and s: ude content 
Sat Sun 11:3) 









Fri Sat late night 1 


A CINDERELLA STORY G 
Sat Sun 11:30 Dally 1:50 4;35 7:20 9:25 
Fri Sat late night 11:40 


THE TERMINAL PG 
Coarse language. Sat Sun 10:45 
Daily 1:25 4:10 6:50 9:40 Fri Sat late night 12:20 


ANCHORMAN: 

THE LEGEND OF RON BURGUNDY 
Sat Sun 11:05 Dally 1:35 4:05 
Fri Sal late night 11:50 
HARRY POTTER 

AND THE PRISONER OF AZKABAN PG 
Frightening scanes. Daily 1:15 4:20 7:35 

Fri Sat late night 10:35 


KING ARTHUR 
Violence. Sat ‘ 
Daily 1:20 4:0 
Fri Sat late night 12:20 

SHREK 2 G 
Sal Sun 11:10 
Daily 1:30 4:25 
Fri Sat late night 1 


WHITE CHICKS 
Crude content. S 
Dally 2:00 4:30 7:30 10:05 

Fri Sat late night 12:30 

DODGEBALL: A TRUE UNDERDOG STORY 14A 


ontent. Sat Sun 11:40 





14A 


7:05 9:20 


in 10;50 
10 9:50 


















Coarse langu' 





Daily 1:45 4:5 10:00 Fri Sat late night 12:10 
GARFIELD G 
Sat Sun 11:55 2:10 4:15 

LITTLE BLACK BOOK PG 
Sat Sun 7:00 9:30 12:00 

Fri Mon 1;55 4:40 7:00 9:30 


Fri Sat late night 12:00 








Collin Doyle and 
Tiffani Mann in 
A Doll’s House 


From 


TV reporter Brenda 
Finley finds new 
home as director of 
A Doll’s House 


By PAUL MATWYCHUK 


lenrik Ibsen’s 1879 drama A 
Ils House famously ends with 


ithe play’s heroine, pampered Nor- 


wegian housewife Nora Helmer, 
renouncing her marriage to her hus- 
band Torvald, walking out the door 
to her cozy home and slamming it 
behind her. Brenda Finley, who’s 
directing the play as her thesis pro- 
duction for her M.F.A. Directing 





had 
SharePoint | 


Services 


STB eR, ce 


remem atime 


degree, knows what it’s like to leave 
your comfortable surroundings and 
strike out in a perilous new direction. 
“It takes courage to leave behind 
what you know to leave behind what 
you know and cross that threshold 
into another world,” she says. “I’ve 
crossed that threshold too.” 

But let’s not carry that compari- 
son too far. Even before she decided 
to pursue her M.F.A., Finley was 
already living a fulfilling, action- 
packed life that had little in common 
with Nora’s stifling existence as Tor- 
vald’s “little squirrel”: over the 
course of 20 years as a broadcast 
journalist, she’d taken on high-pro- 
file assignments with CFRN, CBC 
Newsworld, CTV NewsNet and vari- 
ous other media outlets, including 


Alentus Sharepoint 
Services 
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Newsworld to Norway 


filing reports from four war zones. 
Somehow she managed to balance 
this workload with her passion for 
theatre, taking on one or two acting 
jobs a year—she even began her jour- 
nalism career roughly at the same 
time that she joined Actor's Equity. 
“Both industries are theatrically 


THEATRE 


based,” she explains. “You can have 
all the journalism you want in your 
head, but if you have no way of 
expressing it, then you may as well 
keep it there.... And my birthday is 


New Year’s Day, so with the arrival of 
the millennium, I decided to take the 
bull by the horns and see what I 
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could do.” Finley accepted a buyout | 
from the CBC (then in the midst of — the frames have been cleareg 


yet another round of cutbacks), set 


up her own production company _-study.He’s the only one Who 


and, much to the bewilderment of 
her colleagues, began acting full-time. 


(Her roles have included Lizzie Bor- 


den in Sharon Pollock's Blood Rela- 
tions and Annie Wilkes in a stage 
version of Stephen King’s Misery— 
apparently, lots of directors think 
she’s a natural with an ax.) After a 
couple of years of that, she decided to 
apply to the director program at the 
University of Alberta. “I realized,” she 
says, “that if | was going to become a 
full-time theatre professional, then 
I'd better diversify my skill base.” 


THE SHOWS SHE’S DIRECTED dur- 
ing her time at the U of A reveal a 
knack for inventive reinterpretations 
of classic texts, including a version 
of Much Ado About Nothing set dur- 
ing World War II and a version of 
The Trojan Women set in modern-day 
Afghanistan and performed by a cast 
of burga-clad actresses. With A Doll’s 
House, she’s attempting more visual 
metaphors and risky design choices 
than ever: all the actors, even the 
men, wear corsets (“I wanted to 
show that the men are just as 
restricted and confined as the 
women are,” she says); the stage is 
filled with Victorian furniture whose 
bright colours are muted under a 
layer of burlap and twine; and the 
set itself is an attempt by Finley and 
designer Ami Farrow to find a visual 
equivalent for Nora’s dangerously 
compartmentalized life. 

Finley grabs a pad and sketches a 
diagram of the set, an elaborate 
artay of interlocking frames that cor- 
respond to all the important rela- 
tionships in Nora’s life. (My God, I 
can’t help but think as I try and take 
notes, this woman’s been thinking 
about this play a lot.) Downstage, 
Finley explains, are Nora’s more pub- 
lic roles, such as her marriage to Tor- 
vald; upstage are her private 
relationships, such as her relation- 
ship with her father and her dealings 
with Krogstad, the bookkeeper 
whose attempts at blackmailing her 
threaten to upset Nora’s tidy life. “By 


(letober 3 


*Prices include tax and grai 
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for tickets call 487. (B44 
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ITALIAN ROMANE 


at lI Portico 


An evening of the most beautiful arias 
and songs by Italy's most beloved 
composers Puccini and Verdi. 


with a $20 pinned ae $13 (u func 


Luncheon Herts Seon at ay ae 30 p.m. 
Dinner (doors open at 5:30 p.m. 
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lay,” She Says, “ 








_ except for the one around jy 


move. To me, it’s about th. é 
gence of the authentic se}; ;), roy 
fractured psyche.” 


EVEN FINLEY’S CASTINc 
unconventional: Tiffani \, 
Collin Doyle are both , 
younger than most Nora; 
valds: Claire Bloom was 42 a 
played Nora in the 1973 film val 
of the play; Juliet Steven. n 
Jane Fonda both played ;}, 
36, which would make the; ba 
decade older than Mann 
is only~a few years olde; 
(On the other hand, Li, 
currently preparing a film yo, ‘iad 
A Doll’s House that wil) j 
Winslet and John Cusack, aa 
Finley i is onto something.) “| jj. 
idea that Torvald is a 30 veut 
man, that Krogstad is 30 and Rany 
30 and they all went to scho 
together,” she says. “And | like 9 
idea that the women are in ti. 
early to mid-20s. That's a magic tip 
of life; that’s a time, generally spe 
ing where the man truly leaves 1 
nuclear family and establishes hi; 
self, but he’s still idealistic, he st 
has a lot of energy and vitalitens 
still wants to change the world 
think it’s particularly interesting 
watch a man that age burdened 
convention, by societal rules 
tion, bound by artifice. So | actua 
looked for actors in that age group 
Finley’s already got a couple 
gigs lined up in Toronto and Calga 
but A Doll’s House is the product 
that really announces her arrival as 
director and she admits with a lau; 
to feeling a little terrified at t 
prospect: “It’s a big risk,” says t 
former reporter, “but I’m determin 
to take on projects that terrify me 
Wars rise and fall, politicians rise a 
fall, but art is eternal.” © 
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A DOLL'S HOU 

Directed by Brenda Finley * Written 

Henrik Ibsen ® Starring Tiffani Mann a 
Collin Doyle © Timms Centre for the 

(U of A) © Sept 23-Oct 2 ° 420-17 
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Fake paintings and 
real nudity give 
colour to The 
Credeaux Canvas 
By IAIN ILICH 


Canvas revolves around a ques- 

tion that almost every artist, 
actor, singer, writer and creative type 
can relate to: when should you 
abandon your dreams, settle for 
something more easily achievable 
(and financially secure) and move 
along into the real world before 
you've wasted the better part of your 
life? While it contains occasional 
touches of humour, the play answers 
that question in a dark, thoughtful 
and depressing way—which is exact- 
ly the kind of response it deserves. 

The narrative follows three 
young people through their lives of 
meaningless employment, unfulfilled 
dreams and growing sense of self- 
doubt. Winston, played exceptional- 
ly well by Skye Brandon, isa 
solitude-loving painter at work on 
his master’s degree, forced to make 
rent with his gig as a part-time librar- 
ian. Jamie (Jason Carnew), Winston's 
roommate, is sick of spinning his 
wheels at a real estate company, 
showing homes to the rich while liv- 
ing in poverty. And Jamie's girlfriend 
Amelia (Amber Borotsik), an aspiring 
singer who, at the age of 25, has yet 
to make a go of her music career, is 
worried that she'll end up falling 
back on a job as a music teacher. 

The plot is fairly simple, without 
much in the way of unexpected 


Ke Bunim’s play The Credeaux 


twists. Jamie’s father, a highly suc- 


cessful art dealer, has left Jamie out of 
his will. Hurt, Jamie hatches an 
impulsive and devious scheme to 
make himself and his friends rich, 
Tess (Coralie Cairns), one of his late 
father’s wealthy clients, is looking to 
purchase a painting by Jean-Paul Cre- 
deaux, a little-known, underappreci- 
ated artist that Winston is obsessed 
with. Jamie cons the fabulously rich 
art collector into believing that his 
father secretly left him an undiscov- 
ered Credeaux canvas, and offers to 
sell her the painting. He then con- 
vinces Winston to produce a forged 
Credeaux, roping in a reluctant 
Amelia to pose nude for him. Jamie 
assures the others that Tess is in no 
way shrewd enough to detect the 
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forgery. They try to pass off the paint- 
ing as genuine, bad things happen 
and, well, I think I'll leave it at that. 


THE THIRD SPACE, a tiny theatre 
seating fewer than 200, is a perfect fit 
for the play, which relies on the 
viewer's immersion into the 
cramped, trapped lives of the charac- 
ters. The set is a simple New York stu- 
dio apartment, complete with 
cupboards full of crackers and alco- 
hol and lacking even the luxury of a 
kitchen sink. Space is so tight that on 
several occasions the actors almost 
have to squeeze past the front row 
chairs to get to a supply-laden table 
in the corner of the studio. As a 
result, the audience gets a much 
more active experience than you'd 
get in a larger, less constrained space. 
Which, in turn, raises the issue of the 
play’s most talked-about element: a 





























exhibition to China 


By AGNIESZKA MATEJKO 


en I first heard that four Alber- 
ta women artists had just exhib- 
ited their installations in major 
useums in Shanghai and Hong 
ong, | was mightily impressed. 
heir exhibition, Human Nature, 
S now open to public viewing at 
ando Gallery.) How on earth did 
aura Vickerson, Amy Loewan, Lyn- 
él Osborne and Liz Ingram get their 
Massive, room-sized contemporary 
works into the heart of China? The 
logistics of transporting heavy Plexi- 
las and wood components—not to 
mention Vickerson’s thousands of 
Sclicate rose petals—seem onerous 
ough. But they had a centuries-old 
ltural barrier to overcome as well: 
hina is just not known for hosting 
major contemporary art exhibitions. 
Their art schools are still deeply 
‘mmersed in traditional painting, and 
“ntil recently there was not even a 


exhibit in the brand-new art gallery 
recently built in Shanghai. In other 
words, their show is not just a minor 
blip in the annals of Alberta art histo- 
ry; it’s an event of great international 
significance. 

“How it all started is that | came 
to know a curator from Shanghai 
who expressed interest in bringing 
Canadian women artists to Shang- 
hai,” explains the Hong Kong-born 
Amy Loewan, whose knowledge of 
Cantonese and Mandarin became an 
indispensable asset in the venture. 
Loewan eagerly introduced her 
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friend to other artists in town; after 
meeting them, the curator selected 
the four who eventually came to 
exhibit in the show. 

But the process of getting their 
work to China was not nearly as 
smooth as this auspicious beginning 
would suggest. Communication with 
the Chinese curator broke down, and 
the gallery in China did not respond 
to Loewan’s inquiries. “The show 
almost got cancelled,” Loewan says. 
However, the four artists were so 
committed to the project that they 
were not about to quit. The contacted 
the Canadian consulate in China and 
lucked out in finding an extremely 
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aman Nature is universal 


supportive staff member. “She was a 
life-saver of the whole show!” Loe- 
wan exclaims. “She found us the best 
museum of contemporary art in 
China—a very beautiful museum. We 
[became] the first Canadian contem- 
porary exhibition in that museum.” 


THERE WERE MANY other glitches 
(such as not being able to get the art- 
work through customs in China and 
waiting to set up the show in an 
empty gallery), but somehow every 
problem found a solution. As soon as 
the artists began to worry about who 
was going to help us set up the show, 
a fairy godmother showed up in the 
guise of several former graduate stu- 
dents from Alberta who just hap- 
pened to be in Shanghai. “The whole 
thing is the people who helped us 
along the way, “ Loewan says, adding 
that the grad students also made the 
sightseeing a lot more fun. “They 
helped us to experience the affluence 
of Shanghai,” Loewan says, gleefully 
recalling the wonderful rooftop 
restaurants they were taken to. But 
the highlight of their visit was their 
visit to the Water City. “We were trav- 
eling in a little canoe boat,” Loewan 
says. “For one dollar [the man rowing 
the boat] sang four beautiful songs.” 
Luck and generous people may 
have played a big part in getting this 
across the ocean, 





but in the end, it was the work of 
these artists that made the show pos- 
sible. The installations of all four 
women have a rare delicacy that 
seems almost made for a show in the 
Orient. “The subtlety of Liz’s aesthet- 
ic has a real oriental quality,” Loewan 
explains, “dark to light, transitions of 
hues and value.” Vickerson’s rose 
petal “tapestries,” meanwhile, have 
the intricacy and richness of emper- 
or’s robes, while Osborne's installa- 
tion of natural objects arranged on 
tables seems inspired by the street 
vendors of China. “In the shops 
they pile up things—a pile of 
shrimps, day lilies,” Loewan 
explains. “When the audience 
looked at it, they must have said, 
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long scene in which Amelia poses 
nude for Winston, also nude. 

I wasn’t sure what to expect. But 
it’s a remarkably intimate, warm, 
tender and awkward scene. It’s 
Strangely electric, watching them 
read different meanings into their 
experience together, trying desper- 
ately to make their situation less 
uneasy than it already is. The con- 
fined nature of the theatre means 
that, essentially, it’s like being in 
your friend’s apartment with a cou- 
ple of naked houseguests. It’s not 
exactly comfortable, but the effect of 
the scene is amplified tenfold 
because of it. 

The only real problem with The 
Credeaux Canvas is that some of the 
dialogue seems a bit too unnatural, 
wooden and strained. While Win- 
ston’s lines are generally spot-on—a 
blend of easy banter and academic 
mumbling—Amelia’s lines often 
come off as too contrived, consid- 
ered and overpronounced for what 
should be simple, chatty dialogue 
Jamie has a few similar moments, 
though the manic, crazed nature of 
the character's personality bury it 
much mote effectively. 

But that’s a minor complaint 
compared to the fantastic perfor- 
mances from Coralie Cairns and Skye 
Brandon. The Credeaux Canvas is a 
strong opening play to the Northern 
Light Theatre season, even though it 
did leave me feeling slightly 
depressed about my English degree. © 

THE CREDEAUX CANVAS 

Directed by Trevor Schmidt * Written by 

Keith Bunim ® Starring Amber Borotsik, 

Skye Brandon, Jason Carnew and Coralie 

Cairns * The Third Space (1 1516-103 

St) * To Sept 26 © 471-1586 


‘Oh yes, we pile up things here too!” 

And of course Loewan’s own work 
is directly inspired by her Chines 
roots. “I use a lot of symbols fron 
Chinese mythology,” 
describing the circles (sky) an 
squares (earth) that she meticulous 
paints onto intricately arranged strips 
of rice paper. On the floor beneath 
her work lies a long pile of white rice 
that looks like a prairie snowdrift 
“Art to me is like food for the soul,” 
Loewan concludes. “Rice is food for 
the soul. All of us address that.” © 


she says 


HUMAN NATURE 

By Liz Ingram, Amy Loewan, Lyndal 
Osborne, Laura Vickerson * Lando 
Gallery * To Oct 2 
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By PAUL MATWYCHUK 





Shine on, 
you crazy Diamond 


Near Diamond/The Visiting Hour 
Catalyst Theatre * Sept 23-Oct 2 ° 
preVUE “In my mind, this show would 
be an opportunity for Beth [Graham] 
and me to work together,” says Jared 
Matsunaga-Turnbull. “We've been good 
friends for a long time, even before we 
were in the B.F.A. program together. Of 
course, technically, we're still not work- 
ing together—we’re on the poster 
together, and that’s about it.” 

Well, maybe they’ll cross paths 
backstage during the intermission. 
Anyway, you'd think the two 
actor/playwrights would’ve seen the 
flaw in Matsunaga-Turnbull’s plan as 
soon as he proposed they each restage 
one of their old one-person Fringe 
shows. Matsunaga-Turnbull would 
revisit Near Diamond, his surprisingly 
touching 2002 play about a Neil Dia- 
mond impersonator psyching himself 
up in his backstage dressing room 
before a big contest, while Graham 
would perform a rewritten version of 
her 2001 play Flight, about a young 
woman piecing together the story of 
her life—and in particular, 
the sequence of events 
that led to her waking up 
in a hospital room, receiv- 
ing phone calls on the 
banana at the top of the 
fruit basket on the table 
next to her bed. In fact, 
the script is so rewritten 
that it has a new title: The 
Visiting Hour. 

“You know how there’s 
a deadline to get your 
Fringe application in and 
you're still kind of figuring 
out the show?” Graham 
asks. “Well, that year, there 
was that space where 
you're supposed to write 
down the title and | just 
went, ‘Uh... Flight!’ But as | 
was actually writing it, | 
was working with the title 
The Visiting Hour. And 
[director John Kirkpatrick} 
asked me why | didn’t just 
call it that, and | had to say, ‘Well... 
because it’s in the program.’ So | fig- 
ured this time, let’s call it by the name 
it’s always lived as.” 

Besides retitling it, Graham has 
made a few other alterations to the 
play—most significantly, the decision 
to eliminate the original version’s use 
of direct address to the audience and 
instead have her character speak to an 
unseen second person. “It kind of pri- 
vatizes the play a bit,” she explains. 
(“But not in the Ralph Klein sense,” 
adds Matsunaga-Turnbull.) 

Grahams also recruited Aaron Macri 
to create a new sound design for the 





play, and although the budget for this 
new version of the show isn’t that much 
higher than what she spent at the 
Fringe, at least she won’t have to com- 
pete with the late-night din of drunken 
Fringe patrons leaking through the walls 
the way it did when she performed it at 
the old Arts Barns back in 2001. “The 
Fringe version had a few Band-Aids on 
it,” she says. “Now it’s time to heal the 
wounds. | could always make it work, 
but it always felt like there was more 
stuff that | could find in it.” 
“The Fringe is a great deadline and 
a great opportunity to try something 
new,” Matsunaga-Turnbull agrees, 
“but you can only get to a certain 
point in the writing before you have to 
go into production mode—and as an 
actor, you sort of have to sell the 
places that you know in your head 
you'd really like to rework.... What's 
cool is that we're all doing it again. 
Beth, John, myself, even Gina Moe, 
who stage managed it at the Fringe, is 
back. So it’s like we're all revisiting it 
and taking it to the next step. Because 
otherwise, as John said, ‘Well, why 
even do it again if all you're going to 
do is rest on how you did it before?’” 
Besides, Matsunaga-Turnbull is 
never going to refuse an opportunity 
to wear his sparkly Neil Diamond Jazz 
Singer shirt in public. “Yeah,” he says, 
casually pulling out an 8x10” photo of 
Diamond, “| have kind of an irrational 
attraction to the man. Possibly it’s 
because | always could mimic him a lit- 
tle and therefore get chicks.” 
Really? Women lust after Neil Dia- 
mond impersonators? 
“Well,” he admits, “doing the 
show at the Fringe kind of cured me of 


Jared Matsunaga-Turnbull 
and Beth 





that idea. But there's something about 
his music that appeals to a huge cross- 
section of people. He comes across as 
being sincere and speaking from the 
heart, and | saw him in concert once, 
and he’s an amazing live performer... 
So there’s definitely something autobi- 
ographical about this play—and | love 
the idea of someone who looks like 
me”—i.e., a 6’4” Asian man—“pre- 
tending to be Neil Diamond. In this 
version, though, I’m trying to ‘act’ it 
more and make the character more 
distinct from myself. | thought doing 
the play a second time would be easi- 
er... and it’s not.” © 





Fax your free listings to 426-2889 or e-mail thern to 
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BROADWAY BABIES Westbury Theatre, Arts Bars, 10330-84 
Ave (420-1757) * Musical revue presented by Dance 
and Musical Theatre. Directed and by Darold 
Roles, featuring Marleigh Rouault, Tina Hunter, Colin Regamey, 
Sharon Richardson, Veronica Coronado, Ron Schuster and 
Darold Roles * Sept. 30-Oct. 10; Sept. 30, Oct. 1-2, Oct. 6-9 
(8pm); Oct. 3, 10 (2pm) * $20 (edult)/$14 (student/senior) « 
Tickets available at TIX on the Square 420-1757 


SHLAPPADHIKAARAM, A STORY OF WOMEN OF SUB- 
STANCE Maclab THeatre, Citadel, 9828-101A Ave (420-1757) © 
Presented by the Jhankaar Society for Music and Dance of India 
© Oct. 1 (7:30pm) * $20 (adult)/$15 (student/senior) * Tickets 
available at TIX on the Square 420-1757 


SISTERS IN DANCE-SISTERS IN SOLIDARITY Provincial 
Museum of Alberta (418-3242) * Middle Eastem dance featur- 
ing dancer Yasmina Ramzy, numerous local dancers and 
Suleiman Warwar (dumbek drummer) ® Oct. 2 (7:30pm) * $20 
* Tickets available by phone at 418-3242 * Proceeds (Incl, 
show, silent auction, workshop) to the ECCCC project Our Place 


SLY VERB John L. Haar Theatre, Grant MacEwan Centre for 
the Arts, 10045-156 St (420-1757) * Brian Webb Dance 
Company presents the Toronto Dance Theatre's perfor- 
mance of Sly Verb, a dance about touch, perception and the 
human gaze. Choreography by Christopher House * Oct. 1- 
2 $25 (adult)/$15 (student) * Tickets available at TIX on 
the Square 420-1757 


GALLERIES/MUSEUMS 


ALBERTA CRAFT COUNCIL GALLERY 10186-106 St (488- 
6611/4808-5900) * Open Mon-Sat 10am-Spm (closed all hols) 
© Lower Level Gallery: TRANSLATIONS: Artworks by new 
Canadian immigrants; until Sept. 25 © /N OUR OWN BACKYARD: 
Featuring works by internationally recognized members of the 
Alberta Craft Council; Oct. 2-Nov. 27; opening reception on 
Thu, Oct. 7 (7-9pm) © Discover Gallery: STRETCHING IT: New 
works in wood and mixed media by Gordon Galenza. Recent 
tapestry weavings by Liv Pedersen; until Oct. 9 


ART BEAT GALLERY 26 St. Anne Street, St. Albert (459-3679) 
* Featuring sculptures by Doug Smart, Ed Sousa, Ken Li, Al 
Henderson, Roy Hinz, Sharon Moore-Foster, and others 


ARTSHAB STUDIO GALLERY 3rd Fl, 10217-106 St (439-9532) 
* Open Thu 5-8pm, or by appointment * THURSDAY EVENING 
OPEN HOUSE: Featuring artwork by Tony Baker, Elisabeth 
Beauchamp, Ryan Brown, Jeff Collins, Pieter deVos, Roger 
Garcia, Aaron Pederson, Tim Rechner, Gabriela Rosende, Greg 
Swain, Eugene Uhuad, Lynn Malin, Harold Pearse, Arlene 
Wasylynchuk and guests 


CENTRE DARTS VISUELS DE L’ALBERTA 9103-95 Ave 
(461-3427) © Group show featuring artworks by members 
* Until Oct-13 


CHRISTL BERGSTROM’S RED GALLERY 9621 Whyte Ave 
(439-8210) © Open Mon-Fri 11am-Spm, Sat by appoint- 
ment * SUMMER SALON: Oil paintings by Christ! Bergstrom 
© Until Sept. 30 


(ITY HALL Sir Winston Churchill Sq * IN MY BACKYARD: 
Various artworks celebrating the 100th Anniversary of the city 
of Edmonton * Until Sept. 24 


DOUGLAS UDELL GALLERY 10332-124 St (488-4445) * FALL 
SHOW: Featuring artworks by Dean Drever * Until Oct. 2 


EDMONTON ART GALLERY 2 Sir Winston Churchill Sq (422- 
6223) * Open Tue-Wed and Fri 10:30am-Spm; Thu 10:30am- 
8pm; Sat, Sun 11am-Spm. Closed Mon * ALEX COLVILLE: 
RETURN: Drawings, paintings and prints, 1994-2002; until Oct. 
17 * FROM NEAR AND FAR: Artworks that explore Canada as a 
multicultural society; Sept. 25-May 23 * CANADIAN PAINTING 
COMPETITION: Paintings by emerging artists; Sept. 23-Oct. 3 
(Tue-Wed, Fri 10:30am-Spm; Thu 10:30am-8pm; Sat-Sun 
V1am-Spm) * FORTY-PART MOTET: Installation by janet Cardiff; 
until Nov, 28 * SENSE: Curated by Catherine Crowston, fea- 
tures works by Millie Chen, Karilee Fuglem, Germaine Koh and 
Claire Savoie; until Nov. 28 * Kitchen Gallery: A ROOM 
WITH A VIEW: Landscape installation by Kristina Kudryk; until 
Noy. 28 Children’s = SPELLBOUND: until Jan. 2005 
* $8 (adult)/$6 (student/senior)/$4 (child 6-12)/free (mem- 
ber/child 5 and under) 


ELECTRUM DESIGN STUDIO 12419 Stony Plain Rd (482- 
1402) * Open Tue by appt. only, Wed-Fri 10am-5:30pm, Sat 
10am-4pm, closed long weekends © OB/ETS TROUVES: Hot glass 
sculptures by Todd Safronovich * Until Oct. 2 


FORT DOOR 10308-81 Ave (432-7535) * Open Mon-Wed, 
Sat 10am-6pm; Thu-Fri 10am-9pm; Sun 12-Spm * Eskimo 
soapstone walrus tusk and scrimshaw carvings by Chukchi 
Siberian Eskimo. Indian and Eskimo silver and gold jewellery 
by M. Talio * Through September 


FRINGE GALLERY Bsmt 10516 Whyte Ave (432-0240) « 
Open Mon-Sat 9:30am-6pm * INTERSECTIONS: Artworks by 
Pamela Copeland; until Sept. 30* Paintings by Chris 
Flodberg; through October 


FRONT GALLERY 12312 lasper Ave (488-2952) * Oil and 
watercolours by Syivia Blasko; until Sept. 29 » Mixed media 
watercolours depicting African figures, textiles, wildlife and land- 
scape by Judy Hamilton; Sept. 30-Oct. 13; opening reception: 
Fri, Oct. 1 (7-9pm), artist in attendance 


GALLERY DE JONGE 27022A Hwy 16A, Spruce Grove (962- 
9505) * Open Tue-Sun 11-Spm, anytime by appointment * 
Work by local artists Beth Coulas, Earl Cummins, Henry de 
Jager and Mary Masters 


GOVERNMENT HOUSE 12845-102 Ave (427-228)) + 

Open Sat-Sun 11am-4:30pm and statutory holidays * A PIC. 
TORIAL JOURNEY: A celebration of Edmonton’s 100th birth- 
day curated from the collections of The Alberta Foundation 
for the Arts, Government House Foundation, Provincial 
Archives of Alberta, City of Edmonton Archives and 
University of Alberta Art and Artifact Collection, Museum 
and Collections Services * Until Nov. 21 


HARCOURT HOUSE 10215-112 St (426-4180) * Open 
Mon-Fri 10am-Spm; Sat 12-4pm * PIECES OF EXISTENCE: 
Abstract paintings by Paddy Lamb; Sept. 30-Oct. 31; open- 
ing reception: Thu, Sept. 30 (7-10pm) * BACK AGAINST 
THE WALL: Artworks by Craig LeBlanc; Sept, 30-Oct. 31; 
opening reception: Sept. 30 (7-10pm) 


JEFF ALLEN ART GALLERY Strathcona Place Senior 
Centre, 10831 University Ave (433-5807) « Open Mon-Fri 
Sam-4pm * Artworks and crafts by the instructors of the 
centre; until Sept. 23 


JOHNSON GALLERY 7711-85 St (465-6171) * Open Mon-Fri 





Yam-S:30pm, Sat Jam-Spm * Artworks by jim Painter, Wendy 


JOHNSON GALLERY 1817-80 St (479-8424) * Open Mon- 
Fri 9:30am-5:30pm; Sat 9:30am-4pm © Artworks by Dave 
Ripley, Don Sharpe, Elizabeth Hibbs, Joe Haire, Jim Akerman; 
Western bronzes by Gina McDougall Cohoe. Pottery by 
Helena Ball, Jim Speers, Blackmore Studios and Noburo 
Kubo * Through September 


LANDO GALLERY 11130-105 Ave (990-1161) * Installations 
by Liz Ingram, Amy Loewan, Lyndal Osborne and Laura 
Vickerson * Until Oct. 2 


LATITUDE 53 10248-106 St (423-5353) © Open Tue-Fri 
10am-6pm, Sat noon-Spm * Projex Room: SURFACES: 

Photographs of rock faces on Marmot Mountain by Jeka 

Amold * Until Nov. 13 


McMULLEN GALLERY U of A Hospital, 8440-112 St (407- 
7152) * Open Mon-Fri 10am-8pm; Sat-Sun 1-8pm * CHILD‘S 
PLAY: Artworks dealing with the playful aspects of art making 
from the perspective of a child. Presented by the Alberta 
Society of Artists Until Nov. 21 


MCPAG MULTICULTURAL PUBLIC ART GALLERY 5411-51 
St, Stony Plain (963-2777) * Open 10am-4pm © Paintings by 
Amanda O'Connell, mixed media works and glassworks by 
Heidi Lehman © Until Oct. S 


MUSEE HERITAGE MUSEUM 5S St. Anne Street, St. Albert 
(459-1528) * Open Mon-Sat 10am-Spm; Sun 1-Spm © 
WATER UNDER THE BRIDGE: The history of the Sturgeon River 
and Big Lake * Until Sept. 26 


PICTURE THIS GALLERY 959 Ordze Rd, Gateway to. 
Sherwood Park, Wye Rd (467-3038) * Artworks by Bem Will 
Brown, John Zacharias, Dean McLeod, Maurade Baynton, Gregg 
Johnson, and Charles H. White ® Through September 


PIGMALION SCHOOL OF FINE ART 12, 44 St. Thomas St, St. 
Albert (460-1677) * Featuring paintings and ceramic pieces by 
Jean Bimie * Throughout September 


PROFILES PUBLIC ART GALLERY 19 Perron Street, St Albert 
(460-4310) * Open Tue-Sat 10-Spm; Thu 10am-8pm * A LITTLE 
LANDSCAPE: Featuring artworks by Lynn LeCorre, Pierre 
Batalllard, Keith Harder; until Oct. 2 


PROVINCIAL MUSEUM OF ALBERTA 12845-102 Ave (453- 
9100) * Open Mon-Sun 9am-Spm * A CENTURY PAST: 
REFINED LIVING IN THE NEW ALBERTA: Until Sept. 30, 2005 = 
GEEE! IN GENOME: Until Oct. 11 * SYNCRUDE CANADA ABORIG- 
INAL PEOPLES GALLERY: Spans 11,000 years and 500 genera- 
tions, people of the past and present, recordings, film, lights, 
artifacts and more. Permanent exhibit * FACES OF SALT: Until 
May 14, 2005 * WILD LIGHT PHOTOGRAPHY: Colour pho- 
toaraphs of Alberta landscapes by Dale Hudjiy until Jan. 9 = 
The Natural Gallery: » BUG ROOM: Live inverte- 
brate display. Permanent exhibit * THE BIRD GALLERY: Mounted 
birds. Permanent exhibit * TREASURES OF THE EARTH: Geology 
collection. Permanent exhibit * WILD ALBERTA GALLERY: 
Permanent exhibit © Wild Alberto every weekend. Presentations 
start at 1pm and 2pm * Admission is half price Sat and Sun (9- 
11am) * Terrace: BIG THINGS 3: Large-scale sculpture; until 
Sept. 13, 2005 * NORTH EDMONTON SCULPTURE WORKSHOP: 
Ryan McCourt, Mark Bellows, Andrew French, Peter Hide, Ken 
Macklin and Royden Mills increase awareness and appreciation 
of local contemporary sculpture; until Mar. 29 


ROWLES AND COMPANY GALLERY 10130-103 St (426- 
4035) * Open Mon-Fri 9am-Spm, Sat 12-Spm * Glassworks by 
Mark Gibeau, Jennifer Jacoby, Arte Vargas, Darren Peterson. 
Metalworks by Rogelio Menz, Lynn Gratz. Ceramics by Dianne 
Sullivan. Paintings by Elaine Tweedy, and Audrey Pfannmuller ® 
Hotel Macdonald: Acrylics by Steve Mitts * Westin Hotel 
(Pradera Room): New oils by Audrey Pfannmuller 


SCOTT GALLERY 10411-124 St (488-3619) * Open Tue- 
Sat 10am-Spm * ANDALUZ: Artworks by Arlene 
Wasylynchuk ® Until Sept. 23 


SEGHERS STUDIO GALLERY 25 Fl, CN Tower (425-6885) * 
Open by appointment * Featuring artwork by gallery artists 
SIMPLY STEEL 10723-124 St (456-0585) * Open Tue-Fri 
10am-5:30pm, Sat 10am-Spm * Fumiture design and metal 
artworks by Sam Cupelli 

SNAP GALLERY 10309-97 St (423-1492) * Open Tue-Sat 
(12-Spm) * IMPERFECTIONS IN SPACE: Woodcut printworks 
by Kim Tae-Huk * Until Oct. 16 

SNOWBIRD GALLERY WEM, 8882-170 St (444-1024) * Work 
by J. Yardley-Jones and Gregg Johnson, acrylics by Jim Vest, pot- 
tery by Noburo Kubo and Jacqueline Stenberg 


STANLEY A. MILNER LIBRARY 7 Sir Winston Churchill Sq, 


- 100 St, 102 Ave (484-5623) * Mon-Fri 9am-9pm, Sat 9am- 


6pm, Sun 1-Spm * Main Floor Gallery: MASQUERADE: 
Featuring masks by members of the Sculptor’s Association of 
Alberta; until Sept. 30 * Historical photographs featuring 
Scenes from the Edmonton Public Library; Oct. 1-29; opening 
reception: Oct. 7 (7-9pm) * Theatre Foyer Gallery (lower 
Tevel): A SONG FROM NATURE: Paintings by Hangwoon Lee; 
until Sept. 30 « Paintings by Nicole Galellis; Oct. 1-29; open- 
ing reception: Oct. 7 (7-9pm) 


THE STUDIO GALLERY 143 Grandin Park Plaza, St. Albert 
(460-5990) * Open Tue-Fri 10am-Spm, Sat 10am-4pm, or by 
appt * ALBERTA SPACES: RURAL ALBERTA LANDSCAPES: Paintings 
by Bruce Thompson * Until Oct. 30 


STUDIO 321 Rice Howard Way, 10168-1004 St (424-6746) « 
Open Sat-Sun 14pm * THE FATHER-SON EXHIBIT: Landscapes, 
florals, portraits by Marc Munan and sculptures by Louis Munan. 


UKRAINIAN CULTURAL HERITAGE VILLAGE 25 mins East of 
Edmonton on Hwy 16 (662-3640) * Open 10am-Spm « 
TKANYNA: Collection of historical weavings * Until Oct. 11 


VAAA GALLERY 3rd Fi, Harcourt House, 10215-112 St (421- 
1731) © RHYTHMS: Acrylic paintings by Sharon Karst and ham- 
mered metal sculptures by Audra Schoblocher; until Sept. 25 « 
CONVERGENCE: Ceramic vessels by Samantha Dickie and pho- 

tography by Christopher Stroemich; Sept. 30-Oct. 31; opening 
reception: Thu, Sept. 30 (7-9pm) 


VANDERLEELIE GALLERY 10183-112 St (452-0286) « 
Landscape paintings by Linda Undemann and figurative paint- 
ings by Carolyn Campbell; until Sept. 30 * Floral paintings by 
Bobbie Burgers; Oct. 2-19 

WEST END GALLERY 12308 jasper Ave * Open Mon-Sat 
10am-Spm * Artworks by gallery artists 

WILDWOOD GALLERY AND STUDIO 5610-50 St, Wildwood 
(780 325-3904) * Open Tue-Sat 11am-Spm * Artworks In 
metal, wood, clay sculpture, paintings, teak furniture 
WORKS GALLERY Commerce Place, 10150 Jasper Ave 
(426-2122) * Open Tue-Sat noon-S:30pm, or by appoint- 
ment * FROM THE PRAIRIES TO THE PACIFIC GATEWAY: 
Paintings, drawings and printworks by Kerr and Koerner, 
curated by Gord Snyder; until Oct. 21 


. Camew and Coralie Caims in Keith Bunin’s drama about three 
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TY ARTS CENTRE 10943-84 Ave (433-2932) » Story te, 
larounds * Second Friday each month (8-10pm) 
BOOKSHOPPE 7925-104 St + Fextu., 


GREENWOODS' 

Bruce Allen Powe, Don Kerr, Phil Kreisel © Fr, Sent. 24 (7 Jp. ; 
LITFEST 2004 Edmonton's downtown arts district (420. 
1757) * Edmonton International Literary Festival; So», 
Oct. 3; $20 (festival pass); tickets available at the doo, Ty. 
the Square 420-1757 * Citadel Theatre; Tucke; a 
Amphitheatre; LitFest launch featuring Tomson. Highwey 
Thomas Wharton, Linda Goyette and more: Wed, sy)», 
(noon); free» CBC Edmonton Interactive Space -), 
Centre Mall; featuring Diane Linder and Rita Feu). ty, 
30 (noon); free * Citadel Theatre, Rice Theatre Lobty 
torical fiction featuring Greg Hollingshead, Jonn Seagrave 
Natalee Caple and Mark Anthony Jarman; Fri Oct Nac 
free » Rice Theatre Lobby, Citadel Theatre: mystery 
featuring the launch of Garry Ryan's Queen's Park ar Margi 
Taylors Displaced Persons, joined by RF. Darion onc on” 
MacDonald; Fri, Oct. 1 (7:30pm); $5 (adult)y$3 
(student/senior) * Rice Theatre Lobby, Gtade! The», 
poetry featuring Douglas Barbour, Mingus Tourette Fp 
Heighton, Richard Harrison, and Rhea Tr m Sat, Oct. 2 
(1am); $5 (adult)/$3 (student/senior) * Rice Theatr. 
Lobby, Citadel Theatre; fiction featuring Cordeliy Strut 
Stephen Guppy, Jessica Grant, Margaret MacPherson, Sat 
Oct. 2 (12:30pm); $5 (adult)/$3 (tudent/senior) » Zenazt’s 
10180101 St; Poetry Slam featuring the Raving Poet: asn.1.. 
Sat, Oct. 2 (9:30pm); $5 (adult)/$3 (student/senior) » 
Tucker Citadel Theatre; stories for ; hibcip 
featuring Tomson Highway, Nelly Kazenbroot, Karen ji... 
Reil, Edna St. Andre, Celia Barker Lottridg; Oct. 3 (1pm) 
* Rice Theatre Lobby, Citadel Theatre; Edmonton: an}, 
torical perspective from a children’s point of view featisrin 
Linda Goyette, Leslie Latta Guthrie; Oct. 3 (1:30pm); fre« 
Stanley A. Milner Library; reading by Gail Anderson 
peat from her book A Rhinestone Button; Oct. 3 (pm); 


et 











THE MELTING POT ASIAN CUISINE AND LOUNGE }03<) 
Whyte Ave (433-2932/433-6336) * Celtic tales presented h 
TALES. © Thu, Sept 30 (7-9pm)* $3 


REMEDY CAFE 8631-109 St, upstairs * The Startled Night fe>- 
turing Mark Kozub, Mingus Tourette, Corey Hamilton, and Mike 
Gravel, open mic to follow * Thu, Sept. 23 (8pm) * No coor 


‘THE COMEDY FACTORY 3414 Gateway Boulevard (459-4999) 
© Mike Jenkins; Sept. 23-25 (8:30pm) 


THE COMIC STRIP 1646 Bourbon St, WEM, 8282-179 sy 
(483-5999) * Alternative comedy featuring hypnouists 
music; every Tue (8pm); $10 © Improv Night: Featu 
Borg; every Wed (8pm); $10 * Comedy for a cause: 
Thu (8pm); $12 * Headliner series; every Fri/Sat/Sun (Fri-su 
8pm, Sat 10:30pm); $21 © Family entertainment brunch « 
Featuring magicians, jugglers, clowns; every Sun (day) « 
Industry night: Every Sun * Warren B. Hall; Sept 23-26 + 
Hypnotism with Sebastian Steel; Tue, Sept 28 * Improv your 
Wednesdays with The Second City Improv Players; Wed, Sept 
29 © Alexandra McHale; Sept 30-Oct. 3 


LEGENDS PUB 6104 172 St (481-2786) * Comedy Monday: 
With Yuk Yuks on Tour 


YUK YUK'S Londonderry Mall (487-9857) * Bud Anderson 
from Omaha * Sept 23-25 


THEATRE j 


‘CAT ON A HOT TIN ROOF Citadel Theatre, Main Stage, 9528 
101A Ave (425-1820) * Bob Baker directs Jan Alexandra Smith, 
John Ullyatt and Tom Wood in Tennessee Williams's Pulitzer 
Prize-winning drama about a passionate, sensuous Souther 
woman facing up to the reality of her sham marriage to her 
troubled, alcoholic husband during a tense family get-together * 
Sept. 25-Oct. 17 * Tickets available at the Citadel box office 


A CHORUS LINE Festival Place, Sherwood Park (449-3378) « 
Presented by the Festival Players * A new production of the 
1975 musical by Marvin Hamlisch, Michael Bennett, jame: 
Kirkwood and Nicholas Dante, in which a group of aspiring 
dancers talk about their lives and thelr art while auditioning fora 
spot in an upcoming Broadway show * Sept 24-25 * $20/548 


‘THE CREDEAUX CANVAS Third Space, 11516-1083 St (420- 
1757/471-1586) ® Presented by Northern Light Theatre * 
Trevor Schmidt directs Amber Borotsik, Skye Brandon, Jason 





young New Yorkers who learn some uncomfortable truths about 
themselves when they hatch a scheme to forge a painting Dy air 
obscure French artist and sell it to a gullible collector * Until 
Sept. 26 * $18 (adult)/$15 (student/senior)/$20 (opening night) 
* Tickets available at TIX on the Square 


A DOLL’S HOUSE Timms Centre for the Arts, Main Stage, U of 
A Campus, 87 Ave, 112 St (492-2495) * Presented by Studio 
Theatre * Brenda Finley directs Tiffani Mann and Collin Doyle in 
Frank McGuinness’s adaptation of Henrik Ibsen's classic proto- 
feminist drama about a pampered Norwegian wife whose sti- 
fling marriage to an adoring husband is blown wide open by a 
revelation of denial and deceit » Until Oct. 2 (8pm); $5; mali- 
nee: Sept. 30 (12:30pm); no show; Sun, Sept. 26 * $8-$20 « 
Tickets avallable at TIX on the Square 420-1757 


‘THE LOVE SHIP Celebrations Dinner Theatre, Oasis 
Entertainment Hotel, 13103 Fort Rd (448-9339) * Until Now 
6 = $34.95 (Wed)/$43.05 (Thu/Sun)/$49.95 (Fri/Sat)/$20 
(child 12 and unden)/free child under 2 * Tickets available hy 
phone at 448-9339 


NEAR DIAMOND/THE VISITING HOUR Catalyst Theatre 
8529-103 St (420-1757) © John Kirkpatrick directs writer/pe* 
formers Jared Matsunaga-Tumbull and Beth Graham present 
newly rewritten versions of two hit Fringe one-person shows 
Near Diamond, about a Neil Diamond impersonator psyctine 
himself up before a big competition; and The Visiting Hour (tor 
merly titled Flight), about a young woman piecing together = 
memories of her life after waking up in a hospital bed * oe 
23-25, Sept. 27-Oct. 2 (8pm); Sun, Sept. 26 (2pm and 8pm) 
$15 (adult)/510 (student/senior), two-for-one Tuesday and Su" 
mat © Tickets available at TIX on the Square 


LES ROMANTIQUES La Gité francophone, 8627-91 St (465? 
2400/420-1757) » Presented by VUniThéatre * A French-ler 
guage version of Tom Jones and Harvey Schmidt's long-running 
Off-Bi musical The Fantasticks * Sept. 23-25, 30-Oct @ 
(8pm); Sept. 26, Oct. 3 (2pm) * $19 (adult)/$14 (studenv) 
Tickets available by phone at TIX on the Square 


WANNA SING A SHOWTUNE Varscona Thestre, 10329-83 
Ave (420-1757) © Veteran opera singer Rebecca Hass tries N= 
hand at performing songs by the likes of Gershwin, Porter 2° 
Sondheim in this cabaret-style evening of Broadway es 
‘accompanied by pianist Peter Dala » Until Sept 25 (8pm). 

Sept. 25 (2pm) * $20 (adult)/$15 (student/senion); Sat mauines 
Pay-what-you-can * Tickets available at TIX on the Square 
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op Pius ETLC 1, Engineering Teaching 
centte, U of A (433-7947) * Human rights 
‘Thu, Sept. 23 (7pm) * Free 

[AL ACTIVISM + 
158, UotA ‘Campus; every Tue (6:30-8:30): 


10762 Whyte Ave (433-8463) + 
(7pm) * Tibetan Tradition meditation presented 
= te Teahi Ling Society. Beginners welcome 


COALITION ON HOUSING AND HOME- 
sacred Heart School, 9624-108 Ave (423-1339) 
Yorum, candidates for Mayor present their views 
questions related to affordable housing and 
sess * Tue, Sept. 28 (3pm) 
oh JANE AUSTEN SOCIETY Stanley Milner 
» joan Satehwill A Bird in the Hand: Life as 
y Servant # Sat, Sept. 25 (2pm) 
AND DEVELOPMENT 
‘Wellington Junior High School, 13160-127 
Meeting to discuss the proposed changes 
ithood Structure Plan and the 

Ward 2 * Mon, Sept. 27 (7pm) 


IMENTAL RALLY Legislature Building * Presented 
real Action Team and Cheviot Action Team * Sun, 


sASOMS INDIGENOUS SPEAKERS’ SERIES 
's University’s Edmonton Learning Centre, Room 
4 fi, North Tawer, Seventh Street Plaza, 10030-107 
1064) * Featuring Marilyn Dumont (artist) * Thu, 
(noon-Ipm) * Free 
5 THE GALAPAGOS Provincial Museum of 
12845-102 Ave (465-3500) * Lecture presented by 
fy Larson * Sun, Sept. 26 (2:30pm) * Free 


W RIGHTS IN ZIMBABWE International Centre, 
¢ Mall (487-1606) * Lecture by Or. Guy Thompson 
Sept. 21 (3:30-4:30pm) * Free 


STON SAUL The Citadel, Maclab Theatre (425 
1 25 (1:30pm) * $10 


ATYRACTION Life Enrichment Centre, 4936-87 
p.4491) = Book study and activity group * Wed, 
Ds » Pre-register 


TATION © Garneau United Place, 11148-84 Ave 
(008) Drop-in meditation with with Gen Kelsang 

bog; every Thu (7-9pm); $10 (donation) « Diamond 

ddhist Centre, 4th Fi, 10314 Whyte Ave (455- 

ee meditations every Wed (8pm) * Woodcroft 

» Meeting Room, 13429-114 Ave (479-5011) Learn 

-ditation can benefit you; presented by Learning 
Sut» Oct. 7 (6:30-8:30 pm), $15 (pre-register) $20 





ORS TOASTMASTERS 4005-115 Ave (469-6183) * 
public speaking * Every Thu (7:30-9:30pm) 


SEEDS, TRADITIONAL KNOWLEDGE AND FOOD 
Unitarian Chureh, 12530-110 Ave (461-9958) * 
eentation and lecture by Shree Ram Shrestha = 
(7pm door; 7:30pm presentation) * Free 


FORUMS ON GENOMICS Provincial Museum of 

b. 12845-102 Ave (453-9100) * Genetic Testing: 

ond Peril; Thu, Sept. 23 (7-9pm) * GMOs; What are 
d shoiuld | be concerned?; Thu, Sept. 30 (7-9pm) * 

5 Thu, Oct. 7 (7-9pm) 


A CAMPAIGN OF DESTRUCTION IN DARFUR 
jetropolitan Church Hall, 83 Ave, 109 St * Amnesty 
tonal meeting and discussion * Sept. 28 (7:30- 

)* Free 


APPEARANCE Life Enrichment Centre, 4936-87 St 
2)) * A Walter Starke book study group * Thu, 
B0* Pre-register 


IN THE WOODS: CANADA'S BOREAL FOREST 
0, V Wing Lecture Theatres, U of A» Lecture pre- 
by Peter Lee * Thu, Sept. 23 (4:30-5;30pm) * Free 


tD BOUND TOASTMASTERS Baker Centre, 10th 
5-106 St (477-2613) = Every Wed (7pm): Weekly 
i about public speaking, and how to improve your 
unication and leadership skills 


EGAN TRAIL ASSOCIATION * Bonnie Doon 
, BS St. BS Ave (434-6264), free guided hike, 
T1km at Berg Stopover; Sun, Sept. 26 (9am) 


ENERGY Shaw Theatre, N.AI.T South Learning 
11762-106 St * Lecture presented by Paul Gipe * 
PL. 23 (7pm) * $5 (student)/$8 (adult) 


QUEER LISTINGS 


Faculty of Education, U of A Campus * Sex, sexual, 
differences in education and culture focus group * 
Or. Andre Grace (andre.grace@ualberta.ca) for info 


iS (454-8449) * A support group, local chapter of the 
tional organization of Eastern Orthodox and Eastern 
tholie Gay and Lesbian Christians 


AND SADDLES 10242-106 St (423-5014) * Large 
with pool tables, restaurant, shows. Members only 


75 NITE CLUB 117258 jasper Ave (488-6636) 

7,2," Dancing, strip contests, go-go boys * Every 
fee pool. Djs Arrow Chaser, leffy Pop, Code Red « 
bership needed 


EDMONTON (482-6845) + Su community 
»igay Catholics and friends a 


UNDER 12224 Jasper Ave (482-7960) * Steambath 


MEN'S OUTREACH CREW (GMOC) 45, 9912-106 St 
Si, * Peer education initiative for gay/bisexual men 
toward preventing the spread of HIV by improv- 


esteem 


~THE WOMEN'S COMING OUT GROUP The 


Pride Centre of Edmonton, 45, 9912-106 St (488-3234) + 
Lesbian? Dyke? Bisexual? Unsure? Get support, information 
and meet new people * Starts Tue, Oct. 12 (7-30-9:30pm) 


HIV NETWORK OF EDMONTON SOCIETY 105, 10550- 


102 St (488-5742) * Programs and support services for peo- 
ple affected and Infected by HIV/AIDS and related illnesses. 
Counselling, referrals, support groups, harm reduction, edu- 
cation, advocacy and public awareness campaigns 


ICARE 702A, 10242-105 St (448-1768) * www.icarealber- 
ta.org * The Interfaith Centre for AIDS/HIV Resources and 
Education (formerly Interfaith Association on AIDS) provides 


spiritual support and connections for those affected by 
HIV/AIDS 


ILLUSIONS SOCIAL CLUB GLCCE, Suite 45, 9912-106 St + 
Meetings every second Thursday each month 


INSIDE/OUT U of A Campus * Campus-based organization 
for lesbian, gay, bisexual, transgender and queer (LGBTQ) 
faculty, graduate student, academic, straight allies and sup- 
port staff * Third Thu each month (fall/winter terms): 
Speakers Series. Contact Kris (kwells@ualberta.ca) or 
Marjorie (mwonham@ualberta.ca) for schedule 


LAMBDA CHRISTIAN COMMUNITY CHURCH Gameau 
United Church, 11148-84 Ave (474-0753) ® Every Sun 
(7pm): Worship services. Seeving the gay, lesblan, bisexual 
and transgendered community 


LIVING POSITIVE www.connect.ab.ca/livepos (488-5768) 
* Edmonton Persons Living with HIV Society. Peer-facilitat- 
‘ed support groups, peer counselling * Daily drop-in 


LUTHERANS CONCERNED www.icna.org (426-0905) * A 
spiritual community which gathers monthly for sharing, 
friendship, individual support and a sate space for our own 
spiritual questions 


MADELEINE SANAM FOUNDATION Faculté St. Jean, 8406 


Marle-Anne Gaboury (91 St) Rm 3-18 (490-7332) 
Program for HIV-Aids prevention, treatment and harm 
reduction in French, English and other African languages 


presented by the Madeleine Sanam Foundation * Every 3rd 


and 4th Sat (9am-Spm) * Free (member)/S10 (member- 
ship) * Pre-register 


MAKING WAVES SWIMMING CLUB 
www.geocities.com/makingwaves_edm * Recreational and 
competitive swimming with coaching, beginners encour- 
aged to participate. Socializing after practices * Practices 
every Tue and Thu 


MEN TALKING WITH PRIDE (488-3234) * Every Sun 
(7pm): A safe, supportive, confidential discussion group 
talking about all gay related issues, for men at any stage of 
coming out = Free * talkingwithpride@hotmail.com 


METROPOLITAN COMMUNITY CHURCH OF EDMON- 
TON (429-2321) * Weekly non-denominational church ser- 
vices 


PFLAG GLCCE, Suite 45, 9912-106 St (462-5958) * 
Meetings every third Tuesday of the month at 7:30pm * 
Support/education for parents, families and friends of les- 
bians/gays/bisexuals transgenders 


POLICE LIAISON COMMITTEE (421-2277/1-877-882- 
2011, ext. 2038) * Edmonton Police Service and the gay 
and lesbian community 


PRIDE CENTRE OPEN HOUSE 4th Fl, 9912-106 St * Fri, 
Sept. 24 (6-10pm) Free 


PRIME TIMERS (426-7019) * Meetings every second 


Sunday of the month at 3pm. A social group for gay/bisex- 


ual men aver 40 and their friends 


PRISM BAR AND GRILL 10524-1011 St, back entrance 
(990-0038) * Lesbian and gay bar/restaurant 


THE ROOST 10345-104 St (426-3150) * Open Sun-Thu 
8pm-3am, Fri-Sat 8pm-4am * Wed: Amateur strip with 
Weena Luy, Sticky Vicky, DJ Alvaro = Thu: Rotating shows: 


Sticky’s open stage and the Weakest Link game second and 
last Thursday with D] Jazzy * Fri: Upstalrs: Euro Blitz: New 


European music with D] Outtawak Downstairs: Dj jazzy * 
Sat: Every Sat like new years: Upstairs: Monthly theme 
parties with D) Jazzy Downstairs: New music with Dj Dan 
and Mike * Sun: Betty Ford Hangover Clinic Show: Every 
long weekend with Dj Jazzy * The Roost’s 27th Birthday 
until Sept. 26 * Tue-Thu $1 (member)/$4 (non-member); 
Fri-Sat $4 (member)/$6 (non-member); Sun $2 


‘TRANSSEXUAL/TRANSGENDER SUPPORT GROUP 

egret@hotmail.com * Meetings every fourth Tuesday of the 
month ® Information and mutual support for transgendered 
people in an open, friendly and safe environment. Open to 


transsexuals, transvestites, cross-dressers, drag queens/kings 
WOODYS 11723 Jasper Ave (488-6557) * Open Sun-Thu 1- 


12; Fri Sat 1-3 * Gay nightclub. Every Sun-Tue (7-12am): 
karaoke with Tizzy. Every Wed: game show. Every Fri: free 
pool. Every weekend: open stage, dance with D) Arrow 
Chaser * No membership needed 


YOUTH UNDERSTANDING YOUTH 45, 9912-106 Ste 
www. members.shaw.ca/yuy * Every Sat (7-9pm) * An adult 
facilitated social/support group for lesbian, gay, bisexual, 
transgendered, straight and youth under the age of 25 


| SPECIAL EVENTS | 


ACCORDION EXTRAVAGANZA South East Edmonton 
Seniors Association, 9350-82 St (420-1 757) * Spotlight on 
‘Accordions; Fri, Sept. 24 (7:30pm); $12 * Dance with the 
Playmates; Sat, Sept. 25 (7:30pm); $15 * Sept. 24-26 * 
Tickets available at TIX on the Square 

EXTREME! Stanley A. Milner Library Theatre, 
7 Sir Winston Churchill Sq (796-7070) * The Edmonton 
Public Library present the film Ski Bums * Sun, Sept. 26 
(2pm) * Free 
DOLL CLUB OF EDMONTON Mayfield Inn Ballroom, 
6615-109 Ave (461-1701) * Doll and toy sale * Sun, Oct. 
3.(10am-4pm) * $3 
EDMONTON MEALS ON WHEELS BOX 
SOCIAL Fairmont Hotel MacDonald (429-2020) * Bid to 
have lunch with your favourite celebrity * Sept. 23 
(7:30pm) * $25 (adv) 


EDMONTON PAGAN PRIDE DAY Borden Park. Site4* A 


discussion of Wicca, Druidry, Shamanism, vendors and ritual 


demonstration * Sat, Sept. 25 (1-6pm) 


GANDHI GARLANDING CEREMONY Southeast commer 
Stanley Milner Library Plaza * Oct. 2 (12:15pm) 


MAHATMA GANDHI CANADIAN FOUNDATION For 
WORLD PEACE ANNUAL The Delta Edmonton 
South Hotel, 4404 Gateway Blvd (434-5489/988-9676) * 


Featuring speaker Dr. Graeme MacQueen * Sat, Oct. 2 
(6:30pm (reception), 7pm (vegetarian dinner) * $50 (ban- 
quer) 


MAYORAL CANDIDATE'S FORUM ON ARTS AND CUL- 
TURE Winspear Centre, Music Rehearsal Hall * Forum fea- 
turing 8 panel of four representatives from the arts commu- 
nity including Pamela Anthony, Daniel Cournoyer, Tony 
Luppino and Alice Major * Moderated by Denise Roy* 
Sept. 28 (6:30-8pm) 


MEDIEVAL FEAST INTERACTIVE DINNER THEATRE The 
Celtic Hall, 10104-32 Ave (430-3663 ext, 27) * An evening 
of dinner and entertainment with Celtic dancers, magicians, 
sword fighting, and the legendary knighting ceremony * 
Sept. 25 * $54.95 (adv) 


PILGRIMS HOSPICE HELPS GRIEVING YOUNG PEOPLE 
‘9808-148 St (413-9801, ext. 309) * Orientation for an 8 
week session for children 5-18 years old * Sept. 23 
(6:30pm) 


WAGON TOURS Fort Edmonton Park (496-8787) * Depart 
from the train station * Until Oct. 1 (11am, noon, 1, 2, 
3pm) * Sun: $9 (adult)/$4.50 (child)/$5.75 
(youth/senior)/$28.50 (family); Mon-Sat reduced rates: $7 
(adult)/$5.25 (youthsenior)/$3.75 (child)/$21.50 (family) 


WALK TO D'FEET ALS William Hawrelak Park (487-0754) 
* Walk, food and entertainment in support of Amyotrophic 
Lateral Sclerosis (ALS) * Sat, Sept. 25 (9am registration, 
10am walk) 


WINES OF THE WORLD Reynolds-Alberta Museum, 
Wetaskiwin (780-361-1351) * Thu, Sept. 30 (7:30- 
10:30pm) * $20 (deadline Sept. 26) 


KARAOK 


AVENUE PIZZA 8519-112 St (432-0536) * Every Thu 
(9:30pm) 


B-STREET 11818-111 Ave (414-0545) * Every Wed-Sun 
(pm): with Brad Scott 


BILLY BOB'S Continental Inn, 16625 Stony Plain Rd (484- 


7751) * Every Thu (9pm): Music Trivia with Escapade 
Entertainment * Every Fri/Sat (9:30pm): with Escapade 
Entertainment 
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BILLY BUDD'S 9839-63 Ave (438-1148) * Karaoke Ido! 
contest * Every Sat (8:30pm) 


BLUE QUILL 326 Saddleback Rd (434-3124) * Every 
Fri/Sat (10pm) 


BORDERLINE PUB 3226-82 St (462-1888) * Every Thu-Sat 
(9:30pm) 


BOSTON PIZZA (WHYTE AVE) 10854-82 Ave (433-3151) 
* Karaoke Thursdays with host Khadija | 


CAMELOT SPORTS BAR 10231-95 St (425-4298) * Every 
Sun (8pm): Hosted by Jeannie 


CLAREVIEW PUB Victoria Trall, 132 Ave (414-1111) « 
Every Tue (9:30pm-2am) 


CLIFF CLAYVIN’S 9710-105 St (424-1614) © Every Fri/Sat 
(opm) 


DOYLE’S PUB 2619-151 Ave (473-1961) * Every Fri/Sat 
(9:30pm): with Dee Dee 


DRUID 11606 jasper Ave (454-9928) * Every Wed 


FRANCO'S 14059 Victoria Trail (467-4636) * Every Thu-Sat 
(9pm): with Woody 


GAS PUMP 10166-114 St (488-4841) « Every Tue/Wed 


LE GLOBE KITCHEN AND BAR 14921 Stony Plain Rd 
(489-1022) * Karaoke every Thu 9pm-lam, Sat 9pm-2am, 
Mon 9pm-Tam 


HILLVIEW PUB 311 Woodvale Rd. W, Millwoods (462- 
0468) # Every Fri/Sat (9:30-1am) 


INGLEWOOD PUB 12402-118 Ave (451-1390) * Every Fri- 


Sat (9:30pm) 


JIMMY RAY’S 1521-111 Ave (486-3390) © Every Sat 
(9pm) 


KELLY’S 11540 jasper Ave (451-8825) * Every Sun/Wed 
(Spm) 


L.B.S 23 Akins Dr, St. Albert (460-9100) * Every Tue/Thu 
(pm) 


LEGENDS 6104-162 St (481-2786) * Every Wed (9pm) 


MARK’S BACK PUB 13403 Fort Rd (406-5152) * Every 
Fri/Sat (9pm): with Shawn the Bomb 


rec arrow 


motor coach 


1.800.232.1958 


several departures daily: 


@-irer-1ay) 
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www.redarrow.ca 
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MICHAEL'S 11730 Jasper Ave (482-4767) * Every Mon: | © 


with Jarimin’ Jamie 


NIKKI DIAMONDS 8130 Gateway Blvd, Bsmt (439-2006) = 
Every Thu-Sun (9pm-Zam): Karaoke with Howard from 
Audio Stars 


ORLANDO'S 1 15163-121 St (457-1195) * Every Sun 
(9pm)/Wed (10pm) 


ORLANDO'S tt 135 09-127 St (451-7799) * Every 
Wed/Thu (9pm) 


OVERLAND RESTAURANT 12960 St Albert Tr (454-0667) 
* Every Fri/Sat (9pm): with Big Time Entertainment 
RATTLESNAKE SALOON (438-8878) * Karaoke 
Wednesdays 


RICHARD’S PUB 12150-161 Ave (457-3117) * Every Thu 
(9pm-1am): Karaoke hosted by jimmy Love 


ROSARIO’S PUB 11715-108 Ave (447-4727) * Daily 
(9pm) 


ROSEBOWL PIZZA 10111-117 st (482-5152) * Every 
Wed/Sat (9pm) 


ROSIE'S BAR AND GRILL DOWNTOWN 10604-1017 St 
(423-3499) * Every Tue-Sat (9pm-lam): with Ruth 


ROSIE'S BAR AND GRILL HIGHSTREET 10315-124 St 
(482-1600) * Daily (9:30pm) 


ROSIE'S BAR AND GRILL OLD STRATHCONA 10475-80 
Ave (439-7211) * Thu, Fri, Sat (9:30pm-1:30am) 


SHERLOCK HOLMES 10341-82 Ave (433-9676) * Every 
Sun (9pm): with Scott 


STRATHEARN PUB 9514-87 st (465-5478) * Every 
Wed/Fri (9pm) 


TODAY'S 5224-86 St (465-6223) * Every Fri/Sat (9pm- 
lam); every Tue (8pm-midnight) 


WINSTONS PUB 9016-132 Ave (457-4883) » Every Wed, 
Fri, Sat (9:30-m-1am): with Dj Centaur SID 


WOODY’'S 11725 jasper Ave, upstairs (488-6636) * Every 


Sun/Tue (7pm-midnight): with Terrance: every Mon/Wed 
(7pm-midnight): with Annie 


Single or 
Double Row 
Seating 


Onboard 
Movies 


Self-Serve 
Galley 


Self-Serve 
Hot or Cold 
Beverages 
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Ask about our 
STUDENT TICKET PACK 
and our other great 
discount offers. 








oe 











astrology 





By ROB BREZSNY 





In an effort to make a splash in America’s 
upcoming presidential election, marginal can- 
didate Ralph Nader has resorted to unusual 
measures, Among the most extreme has been 
his decision to accept money and help from 
the Republican Party, even though he oppos- 
es every value that organization holds dear. In 
the state of Michigan, for example, Nader 
wouldn’t have gotten on the ballot without 
the heroic assistance of the Republicans, who 
collected 43,000 signatures for him in the 
hope that he'll drain votes from the Democra- 
tic nominee, John Kerry. | predict that you 
Aries people will have equally Machiavellian 
opportunities in the coming weeks. You may 
even be tempted to turn to your adversaries 


to further your dreams. Can you manipulate- 


them to serve you more than they manipulate 
you to serve them? 





Your superstitious fears may nag you more 
than usual in the coming weeks. That's the 
bad news. The good news is that it’s highly 
unlikely the feared events will actually come 
to pass. To help dispel your unnecessary 
worries, | suggest you dream up and carry 
out a banishing ritual. For example, you 
could write down what you're afraid of, and 


then burn the piece of paper in the flame of 
a red candle as you cackle and chant, “You 
have no [insert an energizing taboo word 
here] power over me!” 





“I'm not afraid of snakes or spiders,” says 
Gemini actress Nicole Kidman, “just butter- 
flies.” According to my astrological analysis, 
that could be an apt motto for many of you 
Geminis in the coming weeks. You'll proba- 
bly love your playful wrestles with serpent- 
like people and enjoy your shadow dances 
with web-weavers. You'll thrive in the wake 
of intense emotions and enigmatic twists of 
fate. On the other hand, you'll be in danger 
of losing your focus during airy encounters 
with delicate creatures; you'll have to be vig- 
ilant to avoid getting thrown off course by 
pretty ephemera and lightweight pleasures. 





One of the best-selling books in France in 
recent months has been Bonjour Paresse, or 
“Hello Laziness.” The author, Corinne Maier, 
encourages employees to perfect the art of 
goofing off on the job. In the coming week, 
Cancerian, you should follow her advice not 
only at work but in every area of your life. | 
admire you for being so conscientious and 
putting so much effort into everything you do, 
but you're way overdue for some major slack- 
ing off, I'll go so far as to say that you have a 
spiritual need to vegetate. This is one time 
when you'll get my blessing if you decide to sit 
in a comfortable chair and daydream of noth- 
ing in particular as you watch the wind blow. 





daly 23 - Aug 22 


The Guinness Book of World Records says the 
shortest river in the world is the Roe River in 
Montana. Measuring about 220 feet long, it 


flows into the Missouri River, America’s sec- 
ond-longest river. The Roe River's source is 
the Great Springs, which is the largest fresh- 
water spring in the U.S. It’s 3,000 years old, 
stays a constant 54 degrees and pours out 
200 million gallons of water per day. I'd like 
you to picture this entire scene in your 
mind’s eye, Leo—the Roe River, the Missouri 
River and the Great Springs. It provides a 
symbolic template for what your approach 
should be in the coming weeks. You should 
be a short and concise connecting link 
between an underground source of abun- 
dant vitality and a free-flowing force of 
nature that reminds you of a mighty river. 


ef VIRGO nay20-senze 


“| am one of those who never knows the 
direction of my journey until | have almost 
arrived,” wrote author Anna Louise Strong. 
Right about now, Virgo, you could probably 
speak those same words with sincerity. For 
months you've felt as if an invisible force 
were shepherding you towards an unseen 
goal. You've trusted the process because it 
resonated with a gut feeling that kept telling 
you “Yes!” And now, finally, you're about to 
come to the end of the quest and collect 
your reward. Keep in mind, though, that 
even after you have it, you may not fully 
understand it for months. 


COMMILIBRA ———emza- cx 


During last year’s monsoon season in Sri 
Lanka, floods caused landslides in and around 
Ratnapura, the “City of Gems.” As devastat- 
ing as this natural disaster was, it dredged up 
many raw gems from their hiding places deep 
in the earth. After the heavy rains stopped, 
sapphires and rubies were strewn across the 
landscape for any passerby to pick up. | fore- 
see an analogous sequence operating in your 
life, Libra. The deluge will expose valuable 
beauty, making it easy to pluck. 


“if you stick your finger in the fire,” asked 
my teacher Ann Davies, “do you then com- 
plain that it is unfair when your finger gets 
burned? Do you call the fire bad?” | think 
her questions are essential for you to keep in 
mind between now and your birthday, Scor- 
pio. If you consciously decide there are 
good, even honourable reasons for you to 
play with fire, go right ahead and do so. But 
if there’s a bit of hell to pay as a result, don’t 
you dare get pissed at the universe or diss 
God. And please don’t say the fire is evil. 


ya) [SAGITTARIUS tev 20-ne 2 


Writing in the San Francisco Chronicle, busi- 
ness writer David Lazarus reported that the 
senior managers of the Pacific Gas and Elec- 
tric Company gave themselves $169 million 
in bonuses “for doing such a good job dur- 
ing the utility's bankruptcy proceedings.” 
With the authority vested in me by the cos- 
mic powers-that-be, | hereby authorize you 
to shower yourself with an equivalent bar- 
rage of blessings for all the hard work you've 
done during the last ten months. And please 
don’t be shy about imitating the example of 
the PG chiefs: reward yourself handsomely 
even if you've accomplished little more than 
saving your own ass. 


oo CAPRICORN Dec 22 - Jan 18 


“| produce music as an apple tree produces 
apples,” proclaimed the French pianist and 
composer Camille Saint-Saens. Your assign- 
ment in the coming week, Capricorn, is to 
do the research and meditation necessary so 
you can accurately complete the following 
sentence: “| produce as an apple tree 
produces apples.” You need to know beyond 
any doubt what precise gift you were born 
to give the world; you cannot move on to 


| 0 SCORPIO 


the next phase of your evolution until 
are utterly clear about what nature yearn 
create through you. a 


FS, 
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Bill Joy is a far-seeing computer s<j.. 
developed many technologie, fe 
Microsystems, an influential company 
founded. You Aquarians are now, .. } 
into a “Bill Joy" phase of your ast q 
cycle, a time when you're most likely 
expansive, pioneering and innovative 
Joy’s important message for You about 
not to do. “My own biggest mistake i 
last 20 years was that | designed Solutio 
problems that people didn’t yet (,, 
had," he told Fortune magazine. ‘Th,) . 
some of the things that could’ye maj. 
ference couldn’t find a market. The } L 
Part isn’t inventing the solution, buy fic 
out how to get people to adopt it 
tion: as you dream up fresh approaches 
imaginative departures, make sure you 
municate about them with enthusiasti- 
ty to the people they'll affect most 


| > |PISCES 


Many of the poets | like are mavericks 
aries and prophets, and more than : 
belong to what poet Ann Waldman call 
“outrider tradition.” But since it woul 
unpoetic to have a closed mind tow 
more traditional stuff, I’ve been read 
America’s new poet laureate, Ted Koos 
retired vice president of a life insurance d 
pany in Nebraska, he enjoys yard sales 
pork roast. Surprisingly, though, hitt 
reveals a wild streak. It’s not expressa 
descriptions of reckless love affairs and my 
excursions to the frontiers of sanity, but 
humble wisdom forged through his b 
unsentimental tenderness. That's the ki 
wildness | wish for you in the coming wa 
Pisces: the crafty, loving, constructive kind 


tis 
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If you want to place your Classified ad in 
Vue Weekly please phone Carol at 426-1996. 
Deadline is noon the Tuesday 
before publication. 





business opportunity 
Unlimited Income Opportunity 
Leaders with entrepreneurial vision needed to 
advance international company in Alberta. 
www. incomeforu2.com 
www.deregulationnow.com 866 289 2558 





EARN $400 or more per week selling beauty 
products. Ex« ellent pay package. 
Ph. 901-5515 or 437-5661 
Nel’s Magic Aroma Therapy, Southgate Mall 





Tired of working for others? 
$3000-$5000 weekly potential eamings. 
Not multi-level marketing. Call 1-800-825-4734. 





1 NEED HELP! Overwhelmed with leads. Will share 
$360,000 Ist year potential 


Top notch support. 
Will train. Call 1-800-345 9688 ext BAOO 


cars for sale 


FORD ’49 My baby went and left me in a ‘49 
Ford. Going down the highway in a 49 sword. My 
baby ripped my heart out with every turn of the 
ion. Somebody told me there's never been a 

e without a thorn. Na nana nanananananana 
TOM WAITS REAL GONE inti.com 


2002 Chev. Cavalier 


Auto, ABS, Traction Cass, Great Fuel Economy 


a 8,500 











cat Edmonton Motors 482-5771 


For doll making classes, and all your 
doll making supplies and repairs. 
Call Gail at 472-1750. 





Nab School of Decorative Arts offers classes and 
workshops in Jewellery/Metalsmithing. Next begin- 
ners class for teens starts Oct. 9, runs for 6 wks, 
costs only $75. For info call Nicole: 909-2410. 








Drunken Kung Fu 


Classes start soon 
Limited class size 
Call Now to reserve your spot 


477-6272 






collectables 


Sun, Oct. 3, 10am-4pm,Edm.Aviation Cr. 11410 


Kingsway Ave. Adm. $3. 1000's of records, 


comics, toys, sportscards, action figures, brand- 
name, movie, auto collectables & much more. 
Fred 487-3195. 





2003 Olds. Alero 


1.4L V6, 180HP, Loaded!, 23,980Km 


“14,995 au 





A0244 


catt Edmonton Motors 482-5771 


Turn your dreams into a career! 
Register for the 6 Month Dramatic Arts Program! 
Vancouver Academy of Dramatic Arts 
1-866-231-8232 
www.vadastudios.com 












Thinking of a career 
in MASSAGE 
THERAPY? 


. Check out the 
distance-learning alternative. 


mhvicarsschool.com 


or call us at 491-0574 
6924 Roper Road Edmonton 













FLOORING AT 1/2 PRICE!!! 
We also install. Free estimate. 
Phone 469-1188 (24 hrs). 


flooring 





Lg Bdrm w/ two Ip windows (new carpet/paint). 
Spacious living room w/ 3 Ig windows {newer car- 
peoaints them, laundry fac, shared upstairs 
itchen. Draperies, Wer water, power, phone, 
parking stall w/ plug-in (if req). | have a character 
home which has recently been renoy. Has |g back- 
yard w/ fire pit. Major bus routes located 2 blocks 
north or east. Have sm dog (doesn’t bark). Rent 
$425/month, DD $425. Avail ASAP. Located on 
116 Ave, 126 St, Inglewood Comm, gay friendly. 
Ph Dan 427-32360 (day ), 454-3875 (evening) 


furniture for sale 





Bed, Queen extra thick orthopedic pillowto; 
boxspring & matt. new cost $950 sacrifice $250. 
King avail. at $450. Can deliver 453-3077. 





100% feather sofa, loveseat, and chair 
never used, Cost $4,200. $1,795. 
Free delivery. Can deliver 453-3077. 





To place your ad in Vue Weekly Classifieds 
Phone Carol at 426-1996 for more information 





THERAPEUTIC MASSAGE 
Incl. Somatics, Emotions, Shiatsu, Swedish. 
Appts call 965-4278 


help wanted 


Want to be your own boss? 
$3000-$5000 weekly potential earnings. 
Not multi-level marketing. Call 1-800-825-4734. 








PREACHER no exp ncssry 
Strip poker motel. Got a small blue tail. Hot ice, 
Cold cash. | never been novgeadl at. Staying out of 
jail. Wheel spin, Roulette. Who's giving don’t get. 

ipped shirt, black eye. Tusedo, bow tie, Dark 
Sound, straight road. Get lost, get loaded. Enlisted 
men, off duty. Stolen clouds, dark beauty. Cold 
pun, wild rose. Night clerk, door closed. Lie down 

aby. Your love is a faucet Ahhhh, Called China, 
cell phone. Chun King, not home. You know | fee 
like a. Preacher waving a gun around. 
TOM WAITS REAL GONE anti.com 





PAID WEEKLY! Company needs pt/ft help pro- 
ce unclaimed bank accounts. 
Call 1-866-883-0780 24 hrs. 





Tim Hortons 


Fast pace environment seeking counter service 
staff for 7am-3pm, 3pm-11pm, & 11pm-7am. 
Also seeking F/T baker for 7am-3pm & kitchen 
erson for erapiny No experience necessary. 
enefits offered. Phone 428-4470 to set up inter- 
view at 75th St. and 53rd Ave. 





Exp. ae teacher req. immediately. Fax resume 
(780) 460-4431, or mail: Visionary College, 30, 
580 St. Albert Rd, St. Albert, AB. T8N 6M9. 










Be Part of Something BIG! 


Big Brother/Big Sister: Share a few hours a 
loing fun things with a child/youth 
In-School Mentor: Read with a child for 
hour a week in a school close to where youl 


or work. 
TEAM: Have fun doing weekly group activ! 


Call Big Brothers Big Sisters today at 424-4 
or apply online at www.bbbsedmonton.0o} 










STUDENT WORK 

The U of A featured employer for Sept hi 

several positions available. Ideal for studer 
www.ualberta.ca/CAPS 








Enjoy flexible hours and a good income as 
independent sales agent in your area !0 

www.oildirectory.com oil service direc 

commission 


1-888-496-9722 or service@oildirectory.al 












EXCITING CAREERS: 
Computer Programming/Internet WEBSITE 
Designer, Home Study Diploma. Compute 
provided, For free enrollment kit (24hrs) 
1-800-477-9578 CMS TRAINING 


CHANGE YOUR LIFE! TRAVEL TEACH ENGLISH 
We train you to teach. 1000's of jobs arou! 
the world. Next in-class or ONLINE by 
correspondence, Jobs guaranteed. 
10762-82 Ave. ss 
Call for Free info pack 1-888-270-2941. 











Drivers wanted: $15+/hr., Wed (night) and Thu id 
perm/PT. Must have mini-yan or truck. Looking 
reliable, responsible person. Ph 907-0570. 





teach English Overseas 


TESOL Certified 5 days in-class 
Or Online Or By Correspondence. 
* All ages * No Experience * No Degree 

FREE Info Pack: 


1-888-270-2941 
FREE Info Seminar: 
Tuesday @ 7 pm, 10762-82 ave. 
Upcoming Class: 
October 13-17 






Ci 


Travel the Wer! 
Earn Great Mon 
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help wanted 


Intemational Model and Talent agen i 
actors and models of all ages. Please call a32-4001.” 


real estate 


Barn don't go ii 
They found the falling down timbers. Ofas yeoky 
old barn. Out there like a slave ship. asios 
Down. Wrecked beneath the waves of a rain. 
Men Ns nse lee ute iad old panes and. 

en they plow they always. Di, chains. 
TOM WAI B REAL CONE aa ‘anticam 


studios for rent 


Bench for rent in fully equipped jewellery studio, 
poe inia cn jewellery artists only. Rent 
$200/month. For info call Nicole: 409-2410. 


Los Angeles Director, Tom Logan 
will be back in Edmonton 





seeking general labourers, plumbers & 
fax resume mein 2052 orem: 
‘r@winaltainc.com Or in person to 
2302 Twp. Rd 531A uce Grove 


en, 
, Life Changing, Real, 


in Vue Weekly Classifieds 
place your sea age for more information 


TNreeyy: 
OPPORTUNITY 





APANESE DRUMMING 
EGINNER WORKSHOPS 
Share in this rigorous, CU a acai activity for 
fun or potential membership with Kita No Taiko. 
Sun, Oct 3 (day); Mon, Oct. 4 or 18 (eve); Wed, 
Oct 13 (eve). $40, Min age 14. Ph. 431-0300; e-m: 
nt@ecn.ab.ca; www.ecn.ab.ca/knt 


« Full or Parttime 
© 3 Shifts Available 
« Excellent Guaranteed Wage 
© Paid Training Provided 








Artist Studios & Storage Space for rent. 
200-500 SF. Great Downtown location at the 
Great West Saddlery Bldg. 10137-104 St. 
Call Mike 429-4092. 


office space available 


2ND FL. office/retail on Whyte Ave. in Old 
Strathcona. 1000 sq ft. $672/mo net. 439-3158 
paintguy@shaw.ca 











Conquer your fear of public speaking. Join City 
Lights Toastmasters! Meetings downtown every 
Tuesday at noon. Call Perry at 426-5882 for details. 





Voice cartoons, write and voice commercials and 


more. Daily workshops available-auditions to fol- 
low vat sharkbyterluidios comAvorkshops him 
Call 944-1686 
recording studio 


Recording studio available 
Multitrack and Hard disc. 25/hr or 110/day 
Call 686-4081. 


photography 


Band Photography 
Black and White is my speciality. Get your web- 
site, album art and posters all in one * oor 
Packages from $300, all included * You call the 
shots, transportation available. * Ph. 965-6635 or 
e-m: shmavenoel@hotmail.com 





PORTS AND SPECIAL 
VENT PROMOTIONS 


Call 482-5867 


Place your Classified ad in Vue Weekly. 
Phone 426-1996 for more info. 





jtart Your Program Today for a Job Tomorrow 
: CAL INSTTTE 
ANIAN AVAL NDT L 


Four great one-year diploma career programs! MODAL MUSIC INC. 


466-3116 
Music Instruction for guitar, bass, drums, 
and percussion. 
Private instruction: focus on individual! 
Professional, caring instructors - 
with music degrees, 


PIANO LESSONS -Always wanted to play the 


Piano? Piano Teacher, new to Edmonton, accepting 


students for Oct. All ages. Call now, let's get start- 


ed! Virginia Lennig. 461-2301 Bonnie Doon Area. 


ZIMMERMAN upright piano with bench, 
excellent condition. 
$2,400 0.b.0. 454-9318. 


artist to artist 


FREEe FREE* FREEe FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE, 
providing the ad is non-profit. Ads of more than 20 
words will be subject to regular price or cruel edit- 
ing. Free ads run for four weeks depending on 
available space. For more info please phone 
Glenys at 426-1996/fax 426-2889/e-m office@vue- 
weekly.com or ahd it off at 10303-108 St. 
Deadline is noon the Tuesday before publication 


artist to artist 


W/C Workout, with Isabelle H. Johnson, All 
October 1, 2, 3, Cost $180,, Info 461-3427 


illustration, with Spyder Y, Jones, All 
October 9 10, Cost $110., Into 461-3427 


The Alberta Foundation for the Arts invites artists 
to submit slides by Oct. 1 for possible art purchase. 
Applications from www.cd gov.ab.ca or ph (780) 

427-99 





Film maker requires actor to play role of a recently 
released psychiatric patient trying to make sense of 
his paranormal experiences. Ph Gary 343-2765. 





Alberta artist needed to create artwork for 2005 

Alberta Environment Week Poster. Submissions 

by Oct. 8 2004, final artwork complete by Dec 
17, 2004. Ph Inside Education 421-1497 





Formin pret froup to critique and socialize. 
e-m: elabs912@hotmail.com, or ph 905-5099 
Leave message. 





Looking for trendy looks anything ethnic model 
types for fashion shows. 647-224-8659. 





Looking for dancers, performers, circus perform- 
ers, anything outrageous/fun. 647-224-8659. 





Netwerks café is searching for artists with larger 
artwork to display. Please contact Angie or Jody 


Looking for visual artists of hi 


Outgoing artistic type wanted to hand out 


quality music instruction since 1981 ® 439-0393 or netwerkscafe@hotmail.com 





DO YOU HAVE AN ITEM TO SELL? 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 


If you buy a 2" x 2" ad in VUE WEEKLY 
Classifieds for 2 weeks at $50 per week, 
we will run your ad until the item sells! 
No matter how long it takes. 


(some conditions apply) 


CALL CAROL ROBINSON AT 780-426-1996 FOR DETAILS 
















Photoshop - Illustrator 
Quark - Web Design 
HTML - Flash - Java 
Dreamweaver 


If YOU have: 


«strong personal skills > 
° experience or education in marketing or sales° 
a desire to be the best at what you do - 


Then WE offer: *avehicie- 


+ the best product - the best tools - 
+ and lastly, NOT working for another faceless CEO: 


For a sales position where your contributions matter, 
send your resume to: Attn: Rob Lightfoot. 
10303 108 St, Edm, AB, T35) 117 
or fax: (780) 426-2889 
or e-mail: <rob@vue.ab.ca> 
{NO phone calls, please} 


lasses startir 


‘Scholarships & Travel 
unds Available for 
lberta Students 





TOLL FREE 
4.800.601.PAVI 
pacificav.com 


Up to 100% Financing 


student Loans and Grants 


fancouver, BC 


pie 
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hicalibre'in’am 
medium. Ph: 647-224-8659. 








downtown every Sat 10am-3pm. Call Red Str: 
497-2211 





40,00 sq ft of Red Strap Market! Artists, crafters, 


collectibles, antiques and more. Growing fast. 
10305-97 St, 497-2211 





The Jasper Film Club seeped Alberta) accepting 

_, Submissions Tune ions by e-mailing 

filmelub@drafx.ca. Submission deadline Oct. 15 
for its first 7 Minute Film Festival, Nov. 18. 





SCREENWRITERS circle. First Tues of ea. Month 
© 7:30pm. Call 429-1671 or visit FAVA.ca 


Local ecouing engineer isoking for country 
artists for possible collaboration. Call 963-3563 


Looking for drummer to form serious band, infl: 
Barry White, Jackson 5, Kurtis Blow, Slayer, Pee 
Wee Herman. Ph 434-7533 for info. 





Festival City Winds Music Society, Adult 
Community Concert Bands has PREnInES at all 
perf. levels. Ph Wendy Grasdahl, 455-8289. 





Bass player available for “working” band. Great 
gear/stage presence. Country, rock, reggae, soca 
atin exp. Avail. for tour/cruiseline empl. Mes 
473-0610. 





Slap bass player seeks producer/musicians/ 
Dj/vocalists for recording Pro}, Techno, disco, 
R&B, popular dance, dance hall, reggae. Funky. 
Rod 473-0610. ~ 








Female fronted 3pc nate drummer with big ears, 
open mind, and soul. Influenced by everything 
444-4670 or e-mail royor3 @hotmail.com 





Female singer wanted, Alto 2, for A CAPPELLA 
quintet The CHICKAdivas. Req: exc. pitch, sight 
reading, sing low C, reliable, mature, commit to 
wkly ree paying gigs. Ph Regina 433-9594 





Singer? Wanna perform? Exciting opportunities 
& incredible events this year! 440- 
9541/voice@musicale.ca for information. 





Est. Communit Big Band has openings: Bari sax, 
3rd/4th Tbn, 3rd/4th Tpt, drums, piano, vocals 
(vf). actualjazz@hotmail.com 474-3351 





Musicians needed for studio recordings. 
Ph 429-2262. 


Boys and Girls Clubs of Edmonton with 
Edmonton Yaline Offenders Centre: looking for 
t 


responsible adult role models/mentors. Must be 
over 18, have'valid drivers license and commit 
to 1 hr/wk. Ph Siobhain 422-6039 ext. 208 or 


e-m: ssupernault@bgce.ca 


Enjoy spending time with children in a meaning. 
ful way, Frontier College-Students for Literacy is 
looking for volunteers to be trained as reading 
tutors who will help children improve their 
reading skills in a fun, creative manner. Program 
is held at the Whitemud Library (Tue or Thu 
evenings) and Wooderoft Library (Wed evening) 
Commitment 1 1/2 hr/Awk for 10 wks. Training 
provided. Ph 492-4066, e-m 
frontier@ualberta.ca 


if you are healthy, right-handed and 18-55 years 
old, call 492-6033 to be in a research study 
Expenses paid 





FREE JOB SEARCH ASSISTANCE 
Unemployed and Have a Disability? 


If you are over 18 


WE CAN HELP YOU FIND A JOB! 


Solutions for work 


and Career Trends 


428-7989 
Chrysalis 7 





POLISH HALL 
Celebration of Life 


BANQUETS ¢ WEDDINGS 
PARTIES e FUNDRAISERS 
DANCES « CONCERTS 
50 to 1500 guests 
Full Catering Service 


www.polishhall.ca 
10960-104st Edmonton 













SS ee 














alt 
Sex 
column 


By ANDREA NEMERSON 





Anal analysis 


Dear Andrea: 
1 couldn't help but notice two important 
omissions in your last column (about 
anal sex and whether gay men go 
around with buttplugs up their asses). 
Since “Clean Ass” and his girlfriend 
already have such ridiculous misconcep- 
tions about gay men, I'd like to point out 
that anal sex is not a requirement for 
Gay Membership. Not all gay men enjoy 
it (I sure as hell don’t), and some give 
but don’t receive. 
Also, I’m surprised you didn’t even 
seem to bat an eye at the fact that 
“Noisy But Ladylike” was having unpro- 
tected anal sex. In gay male sex, that’s a 
huge no-no, so why is it okay for straight 
people? They're just as likely to get AIDS 
from a cum shot up the ass as a gay 
man. It pisses me off that safe sex mes- 
sages are disproportionately geared 
towards homos, and heteros are clueless 
that the same methods of infection are 
applicable to them as well, thus perpetu- 
ating the stereotype that gay men are 
more likely to contract AIDS and other 
diseases just by virtue of being gay. 
Love, Up Yours Too 


Dear Yours: 

Those weren’t omissions; they were just 
things that weren’t in there. I’m not 
arguing with your assertions, which are 
true enough as far as they go, but so 
are quite a few other things that don’t 
make it into every 840-word column. 
Plunging parboiled vegetables into ice 
water stops their cooking and preserves 
colour. Humans are not descended 
from apes but instead share an earlier 
common ancestor, | could go on. 

Look, | get it. | understand that you 
and your ilk are deeply invested in your 
identity as oppressed persons and are 
in a great hurry to take umbrage at 
assumed slights, but we're all friends 
here. If | wanted to be insulting | assure 
you | could do a better job of it than 
anything in that column. When 
alt.sex.column insults people, they stay 
insulted, dammit. 

No, of course you can be a gay 
male without getting your buggery 
card stamped, a point I’ve made in | 
don’t know how many columns and 
lectures already. | can’t mention it 
every time gay men come up in con- 
versation any more than I'm going to 






Cheap Stuff *Music °Services ! 
*Personals *Phone Services ' 


constantly flog the fact that not all 
straight people enjoy penis/vagina 
intercourse. Boring! 

As for the safer-sex stuff, did | say 

that unprotected anal sex was okay for 
straight people? Did | say it was not okay 
for gay ones? I'll tell you why | didn’t: 
because | didn’t mention safer sex at all, 
period. | rarely do unless somebody asks 
about it or brings up an activity which 
rings the “wear a condom” bell so loud- 
ly that it cannot be ignored. Want tips 
on how to set up an anonymous anal- 
sexathon down on the docks during 
Fleet Week? I'll probably suggest using 
condoms. Ask me about some run-of- 
the-mill sex issue with your longtime 
boyfriend—erectile dysfunction, say, or 
getting him to try something new—and 
| won’t. The days of across-the-board, 
reflexive “no glove no love” warnings 
(Yes, Johnny, wanting to hold hands 
with Janie is very normal. Many eight- 
year-olds are interested in hand-holding. 
Just make sure you communicate with 
Janie before trying to hold her hand 
AND FOR GOD’S SAKE DON'T FORGET 
THE CONDOMS!”) are over—and if 
they’re not, they ought to be. There is 
solid research to support what should 
have been obvious based on common 
sense alone: constantly hectoring every- 
one to be “100 per cent safe” no matter 
their circumstances doesn’t work. Help- 
ing individuals to assess their own level 
of risk and adjust their behaviour accord- 
ingly (“harm reduction”) does. 

| imagine you're reading along, 
nodding, and are ready to like me 
again, so now it’s time to piss you off 
in earnest. When you said a straight 
person is “just as likely to get AIDS 
from a cum shot up the ass as a gay 
man”? Not true. An asshole is an ass- 
hole is an asshole, that’s true, but a gay 
man, especially a gay man in a big gay 
town like San Francisco or New York, is 
going to run into an HIV-positive 
prospective partner. A woman hooking 
up with a straight, non-drug-injecting 
man, on the other hand, is more likely 
to win the lottery than encounter HIV. 
She's at risk for herpes, HPV, chlamy- 
dia, et cetera, et cetera but nowhere 
near as likely to get AIDS as you are. It 
isn’t nice, and it isn’t fair, but it is true, 
and we like truth around here, no mat- 
ter how inconvenient. 

Honey, you have enemies but | am 
not one of them. | don’t know if you 
meant to sound quite so unreasonably 
aggrieved and easily ticked-off in your 
letter, but it makes me think you're not 
much fun at parties. In other words, 
and to go back to the original ques- 
tion, all gay men certainly do not go 
about with something large stuck up 
their butts, but a few apparently do. 

Love, Andrea 0 


Andrea Nemerson writes and teaches in 














San Francisco. You can e-mail her a 
question at andrea@altsexcolumn.com. | 
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You know how the title of every song on the new 
Magnetic Fields album starts with the letter “I? Well, 
the title of every song on Ministry's new disc Houses 

of the Mole starts with “W” —a backhanded tribute to 
the current inhabitant of the White House. Outspoken 
Ministry frontman Al Jourgensen makes his disdain 
for George Dubya even clearer in the songs’ actual 
lyrics—as well as his interview with Vue * 37 
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A step in the rite direction 





Thank you for the recent story about the 
writers attendance at funeral services of 
two persons unknown to him [Not a 
mourning person” by Christopher Thrall, 
September 9-15]. | am a minister of reli- 
gion and, from time to time | participate 
with families in planning and leading 
such worship services/rites of passage. | 
accept the story as valuable feedback. 

The writer concludes that strangers 
are out of place at funeral services. If his 
conclusion is widely held, then | believe 
that we who plan and lead these services, 
and evidently communicate such an idea, 
are not doing our work well. | want the 
funerals and memorials | am part of to be 
public events. They should be, at least in 
part because our deaths are public. 

Rituals to celebrate and mark the end 
of a life should also mark an opportunity 
for reunion, reconciliation and re-ordering 
in families, circles of friends, and other 


forms of community in which the death 
has created gaps. Care should therefore 
be taken to send a clear message that no 
one who is a part of these circles will be 
excluded from the event. Such an inclu- 
sive message is difficult for people to to 
hear when our society's conventional wis- 
dom is that only some people are wel- 
come at funerals and memorials. 

These rites of passage are a way to 
recognize that a person’s life and death 
are almost always felt beyond immedi- 
ate circles. Therefore, to the greatest 
extent practical, they should be times of 
hospitality toward everyone, including 
the stranger. (Families, of course, are 
often incapable of hosting at such 
times, but friends, neighbours, distant 
relatives or funeral home staff or con- 
gregation members are almost always 
willing to act in that capacity for them.) 

In Saul Bellow’s book Seize the Day 
a man is struggling and sinking in sor- 
row not related to death but to difficul- 
ties and endings such as the many that 
affect us all regularly enough. Nothing, 
including advice, seems to be able to 
help him. What saves him is his acci- 


dental attendance at a funeral for 
someone unknown to him. In fact, his 
obvious grief genuinely touches others 
who knew the deceased well, bringing 
unexpected dignity to the gathering. — 
Seize the Day is an excellent illustra- 
tion of how a family’s rite of loss can serve 
the wider community. But it also illus- 
trates our society's conspiracy to hide our 
dying and the other endings in our lives, 
and our society's preference for trying to 
fix each other and pressing on. The con- 
spiracy chokes our living. Therefore it is 
not helpful that there is also an assump- 
tion that rituals meant to help us through 
such times are off-limits to all but those 
who knew the deceased closely. 
Religious communities and funeral 
homes can help by taking care to wel- 
come everyone to funerals and memori- 
als, including those who might be 
struggling with endings of their own. 
Everyone has a right to be there, unless a 
service is specifically advertised as private. 
There is much loss and much 
unprocessed grief in our society. Public 





SEE PAGE 16 
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life 
after 
gretzky 


By CHRIS BOUTET 





The missing rink 


Have you felt it yet, Edmonton? You 
know, that nagging, unsettling feeling 
of something in the air, sort of like 
when you're at the airport and about 
to get on the plane, and suddenly all 
these questions start racing through 
your head—"My God, did | remember 
to turn off the oven? Oh, | must have. 
But... am | sure | turned off the oven? 
In fact, didn’t | just leave right in the 
middle of making a turkey? No, that’s 
retarded. Everything's fine, the oven’s 
off, I'm going on vacation... but still, 
why am | wearing an apron? And oven 
mitts? And holding this turkey baster? 
And why am | covered in human 
blood?” Yeah, you know the feeling, 
I’m sure. After all, haven’t we all been 
there at some point in our lives, trying 
to get past airport security with a ticket 
we made ourselves out of a Bounty 
towel and a Sharpie, our festive 
Thanksgiving apron drenched in the 
blood of our entire family, while we, 
wild-eyed and screaming, are dragged 
off by the police? Sure ya have. Not 
me, though. | haven’t worn an apron 
in years. 

But my apron-wearing habits, of 
course, are beside the point; the point, 
dear reader, is that we all know that 
feeling of foreboding, of things that 
threaten to go awry despite our best 
efforts. And as the first week of Octo- 
ber so slowly and deliberately shuffles 
towards us, arms outstretched, proba- 
bly ‘wantiggy brains, so too comes the 


CLOUDY WITH INTERMITTENT 


HURRICANE JEANNE 


time that, barring a miracle, it'll hit us 
like the proverbial ton of dinks: there 
probably won’t be any Oilers hockey 
this year. 

No hockey! In Edmonton! Take the 
time to read those last two sentence 
fragments again; it’s that important. 
Seriously, what the fuck are we going 
to do? What is an Edmontonian with- 
out an Oiler to scream at? It’s like 
being a cop without a mustache, a 
Kaiser without a monocle, or a, uh... 
flygirl without big neon-green, paint- 
spattered parachute pants; | mean, 
sure, it’s possible, but why? What 
would be the point of living in a world 
where a Kaiser can’t glare menacingly 
out of half a pair of glasses at people as 
they trudge obeyingly by, or where a 
flygirl has to do the Running Man 
without a pair of big, puffy pants bil- 
lowing madly in the wake of her party- 
ing, anchored only to this world by the 
too-tight elastic cuffs around her 
ankles? Surely, the living would envy 
the dead—yet, thanks to the expiration 
of the NHL's collective bargaining 
agreement, this is precisely the reality 
that Edmontonians must soon face. 

Granted, Mr. Lowe and the rest of 
the beneficiaries of the Oilers’ glori- 
fied retirement program did hockey 
fans the favour of bringing our Ameri- 
can Hockey League farm team, the 
Roadrunners, from Toronto to Edmon- 
ton so hockey fans would have some- 
thing reasonably similar enough to 
the Oilers that it could attract our 
city’s collective dead-eyed gaze long 
enough to make a little money, but 
come on. Why would | want to watch 
underachieving top-round failures like 
Michael Henrich, Brad Winchester and 
Jeff Woywitka tripping over their own 
skates and sucking wind in between 
broken plays and squandered scoring 
chances? And besides, “Brad Winches- 
ter” just isn’t a “yelling” name, you 
know? It just doesn’t have that same 
ring, that pleasing cadence you get 
with certain members of the Oilers. | 
mean, what sounds better: “Hey, 


SPRINKLES KERRY 


Steve Staios! Why don’t you cough up 
the puck again, you human piece of 
fucking catshit?” or “I say, Tony 
Salmelainen! Why can’t you score like 
you did three years ago with Ilves 
Tampere in Finland? You’re disap- 
pointing us all!” Exactly. 

But now is not the time for 
dwelling in the past; now is the time 
for action, for us Championians to seek 
out something that could possibly fill 
this gaping existential hole that has 
been left behind by a few hundred ass- 
holes so horrified by crazy suggestions 
like scaling the average player salary 
back from $1.8 million to $1.3 million 
that they would rather systematically 


bankrupt their owners and pay them- 


selves out of a job than take a rollback. 
Already, the prospect of finding some- 
thing else to do on a Saturday night 
besides watching millionaires bump 
into one another has become a major 
cause for concern across the country; 
pretty much every major daily has run 
a cautionary tale about how the NHL 
will never regain its fanbase once we 
hockey aficionados step outside, blink- 
ing and recoiling from the burning cir- 
cle in the sky, and slowly realize that 
there’s a whole world out there 
beyond Steve Staios and his chronic 
puck-coughery. 


This, of course, is intrinsically ~ 


retarded; |, for one, will be counting 
the days until | can once again start 
blasting my love handles with a relent- 
less parade of chips, beer and reclin- 
ing, interrupted only occasionally by a 
feeble cheer and a strained shifting on 
my sofa. But until then, I'll just have to 
try and remember what it was that | 
used to do with my time back when 
the Oilers were just too terrible to 
even care about. Maybe I'll read a 
book. Or, like, try to connect with 
other human beings. Or maybe I'll 
dust off the old apron and start mak- 
ing a turkey and then black out and 
wake up in jail, just like old times. The 
future, as they say, is in our blood- 
soaked and trembling hands. © 


e deep nent 


biegs and trees to fuel their Jacuzzis. 









just now fadin: possibly, I've been 
ited somehow. 
But the fantasy survives... I’ve mel- 
lowed and gotten more realistic, 
though. Instead of an Iron Man suit, 
| now dream about having, like, a 
grappling hook and brass knuckles. 
Instead of being the long-lost son of 
an Intergalactic Emperor, I'm the 
cousin of a Space Pirate. 

And it’s a great time for realistic 
ass-kicking dreams, isn’t it? Check out 
those posters all over campus, with 
that dude advertising classes in knife 
defence. Handy! And then there's 
those classified ads running offering 
training in the ways of Drunken Kung 
Fu. Not only is the Drunken Fist, the 
raddest kung-fu, but it also really fits 
my lifestyle; I'd be a Method fighter. 
Coupled with anti-knife skills the stag- 
gering, unpredictable moves of a 
lurching boozehound could form the 
basis for an ultimate Edmonton Style 

Where’s the motivation to train, 
though? If the zeitgeist (sorry) is get- 
ting punchy !’m not feeling it, espe- 
cially not now at the end of a 
lo-0-0-0-0-ong walk on a fucking gor- 
geous autumn day. From Borden Park 
up by Northlands, down through a 
side ravine, into the valley, under Daw- 
son Bridge, across the river past the 
pyramids of the Conservatory, and up 
Mill Creek toward beer and relaxation. 
Slicing right across and through the 
middle of the city, something like 800 
subjective (I’m kinda out of shape) 
miles of strolling, and barely any con- 
tact with an urban landscape other 
than picturesque views. Lurid detona- 
tions of fiery fall colour, wildlife density 
straight out of a Bible-tract painting of 
Christ's Kingdom on Earth, air so dear 
it seems like some kind of sharp-focus- 
ing lens... this is what this town is all 
about. And | worry about its future. 

1 don’t mean, like, there suddenly 
being a valley free-for-all and monster 
houses and condo blocks start eating 








ikely; more probable is a 
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Four young witches “come out of 


the broom closet” 


and talk about 


their religion at Pagan Pride Day 


By DARREN ZENKO 
Puoto sy DWAYNE MARTINEAU 


noon last weekend, under the glorious yel- 

lows and oranges of the changing leaves of 
Borden Park’s fair acres, an ancient ritual 
played out according to its own inflexible 
guidelines. The Honoured Virgin in symbolic 
white and her handmaidens in their tradition- 
al low-bodiced yet unflattering gowns of con- 
trasting colour, the Virgin’s male counterpart 
and his attendants, all played out their parts 
in the ritual’s rigid forms: the All Together, the 
Just the Happy Couple, the Everybody in Oak- 
leys... a perfect bridal-book day of wedding 
photography. 

Elsewhere in the park, at the Pagan Pride 
Day event, things were far less structured and 
predictable, as you'd expect when you consider 
that, according to paganpride.org, the term 
“pagan” in this instance refers to those “hon- 
ouring, revering or worshipping a deity or 
deities found in pre-Christian, classical, aborigi- 
nal or tribal mythology; 
and/or practicing religion or 
spirituality based upon 
shamanism, shamanic or 
magickal practices; and/or creating new reli- 
gion based on past Pagan religions gnd/or 
futuristic views of society, community and/or 
ecology; and/or focusing religious or spiritual 
attention primarily on the Divine Feminine.” A 
real grab bag of everything from the kitschy 
gift-shop mysticism of the suburban Earth 
Mommy to hardcore ritual magic, yeah, but a 
grab bag that, according to Stats Canada, dis- 
Played a 280 per cent growth through the ’90s. 

The day’s modest crowd, browsing the five 
or six neo-pagan knickknackeries, getting their 
‘little ones’ faces painted, or gathered around 
Picnic tables for talks on Shamanic Drumming 
or Druidism, would have to individually dou- 
ble- or triple-up on belief systems in order to 
cover Paganism’s full spectrum, and from the 
clothing/costuming of the participants I'd say 
its likely they did and do. But more interesting 


0: a stunningly beautiful Saturday after- 


FEATURE 


than the eclectic trappings—pentacle pendants 
nestled next to medicine bundles, feathered 
wooden staves held in skull-ringed fingers, 
etc.—were the people themselves. I spent a 
pleasant half-hour speaking to Alex, Alyssa, 
Cammi and D, a quartet of high-school-age 
girls, all witches. Gathered around their 
impromptu votive shrine—five tealights and 
five incense sticks arranged around and on a 
clear CD case—we (well, they) chatted about 
their beliefs and their lives as young Pagans... 


Vue Weekly: So, what brought you all 
here today? ; 

Alex: We’re all pagans, and a big pagan 
gathering in Edmonton is pretty rare, so we all 
decided to come down here. We thought it 
would be bigger, thought there would be more 
people, but... probably later. 

[A comment from one of the girls to the effect 
that the weather indicates the Goddess has smiled on 
the day’s events is greeted with half-ironic giggles. ] 

VW: What religious background do you 
come from? 2 

Alex: My immediate fami- 
ly is basically atheist, the rest 
of my family is quite Christ- 
ian. I found out about Wicca 
about three or four years ago, and it just made 
sense and I incorporated it into my religion... 
As I researched it more and more it made more 
and more sense. 

Alyssa: As I was about to be confirmed fin 
Roman Catholicism], I started to... I really felt 
that I didn’t believe a lot of the things our reli- 
gion was about. And then I started researching 
different things.... I researched Wicca for a cou- 
ple of years before | actually said, ‘Yeah, I'ma 
Wiccan.’ But I guess I’m more conservative... 

VW: Conservative in what sense? 

Alex: The term is “in the broom closet.” 

[Laughter.] 

Alyssa: (steadfast) A lot of people don’t 
know I'm Wiccan, and I’m not that open with it. 

[Asked to define their beliefs within the Pagan 
spectrum, all the girls eventually settle on “eclectic 
Wiccan,” and all put emphasis on learning and 


“exploring”; 
nowhere in these 
girls’ discussion was there a hint of True Believ- 
erism, an arrogant assurance of having all the 
answers.] 

Cammi: I guess you could call me an 
eclectic witch as well, but I really appreciate 
the Nature [the capital “N” is in her voice] 
sense of it all; I really feel at one with Nature, 
and I appreciate the views of Old Paganism. 

Alex: You can bring in Buddhist beliefs, 
and even Christian beliefs, if that’s what you 
believe, if they fit what you're trying to do. 

VW: Has this event been valuable to you? 
Have you learned anything? 

D: (tactfully) It’s really nice to see the peo- 
ple who are here, and to see that other people 
believe in the Goddess as well, that it’s not just 
you, yourself, you're not alone in this. It 
makes it a Jot easier to handle people who have 
negative views. 

[The discussion turns to ostracism at school, 
the usual meatheaded cruelties flicked at those 
seen as different... or the lack thereof; the girls 
warm to the topic and the tape rolls...] 

Alex: People threaten you, they tell you 
you’re evil, they tell you that you're going to 
Hell.... People have said, “I'm gonna burn you"... 
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Cammi: | 

go to Victoria 

[Composite 

High School], and a 

lot of people are pagan there; I haven’t had 

threats there at all 

Alex: I haven’t had any problem now that 

I'm at Strathcona, but before it was— 


Cammi: In McKernan? 
Alex: —it was heavy, it was bad.... It got 


pretty bad. 
Alyssa: I never really wore a pentacle or 
did anything like that at all. I only wore it 


once and... I was going to a Christian school, ! 
don’t think anyone knew what it was. 

Cammi: | only started to wear the penta- 
cle this year, and I wear it every day. I don’t 
take it off unless I have to shower. 

Alex: I’m probably the most out of the 
broom closet out of all us, and it’s been really 
hard—I love that saying, “out of the broom 
closet!”—it’s been really hard dealing with peo- 
ple who don’t understand. 

Cammi: Yeah, like people at school who 
say, “She’s Goth”— 
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Alex: Or “Satanist!” 

Cammi: And you're like, “No, 
she’s not!” 

Alex: I know! We don’t even 
believe in Satan! It’s not part of our 
religion. Why would we worship him? 

Alyssa: Christianity created 
Satan, the image of Satan, out of the 
[pre-Christian pagan] Horned God.... 
But even though I chose not to go 
with Christianity, I don’t feel bitter 
against the church or anything. 

D: I think the people you get 
the worst views from aren’t people 
who come from Christian back- 
grounds. Most of them just back off 
if they don’t agree with it. If it’s a 
different religion from them, they're 
cool with it. 

VW: Then who do you get abuse 
from? 

D. You get it from Pentecostals. 

[Laughter] 

Alyssa: I’ve never really had any 
persecution, ‘cause I’m not that open 
about it; I don’t feel telling every- 
body I am is going to make me any 
“more Wiccan,” so I don’t tell every- 
one. I don’t need to confirm my 
faith by advertising it. 

Alex: | just tell people because it’s 
such an important part of myself— 

D: —you want to share, and you 
want them— 

Alex: —to understand that, 
yeah. 

VW: Do you find Paganism is 


growing? The media would have us - 


believe there’s an explosion of 
teenage witchery... 

D: I think a lot of them think, 
“Oh if I say I’m Wiccan, it'll make my 
Christian mom really offended! I’m 
gonna say I’m Wiccan! I’m rebelling!” 
And that really offends me. 

Cammi: It’s mostly girls our 
age that’re going into Wicca, and a 
lot of them, it’s just “trying to find 
themselves”... It lasts a few weeks 
at the most. 

Alex: At the most. 

D: That’s Okay. I think that 
experimenting to find yourself is 
okay, but the kids who are like, “Ym 


gonna do it, and I’m gonna make my 
parents so upset, and I'm such a 
rebel”... Who are you rebelling 
against? You’re communing with 
Nature! Yeah, that’s so terrible. 

VW: So how involved are you, 
actually, in ritual magic or spellcraft? 

D: I think Wicca’s evolved a lot 
around Christian society. Now, spel!- 
craft’s a lot more like praying; parts 
of it are a lot like Christian prayer. | 
mean, they say “amen,” we say 
“blessed be”... 

Alyssa: I know that when I started 
Wicca I was all like “must... do... spell- 
craft... this is what it’s all about!” But as 
I grew older and started learning more 
about it, it wasn’t so much like that. 

Alex: It’s only if you really need 


I think that experimenting 
to find yourself is okay, 
but the kids who are like, 
“im gonna do it, and I’m 
gonna make my parents 
so upset, and I’m such a 
rebel”... Who are you 
rebelling against? You’re 
communing with Nature! 
Yeah, that’s so terrible. 


something. You can’t just rely on 
that. Obviously, if you don’t try, 
this isn’t going to happen; that’s the 
way it works. 

Alyssa: It comes from you. A 
prayer and a spell, there’s no difference. 

Cammni: I think the difference is 
we don’t think our god is any better 
than us. We don’t go, like, “Oh, | 
worship you! You’re this almighty 
figure!” It’s like “I honour you, 
you're an equal with me, we're both 
parts of everything.” 

D: I agree with that. You worship 
nature and what's around you, the 
beauty... It’s an honourary Goddess. 

Cammi: (ironically) “The Circle 
of Life.” 

[Laughter.] 

VW: Yeah, it’s too bad that 
phrase got Disneyfied... 

All: (eyes rolling) Yeah, no kid- 
ding, etc....0 
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The teacher walks among us 


Kathryn lvany 
takes Edmonton 
history out of the 
‘classroom and onto 
the sidewalk 


By CHRIS BOUTET 


who dreamt of creating the most 

luxurious apartment block in all 
of Canada, the Lemarchand Man- 
sion, cuts an imposing silhouette as 
it looms stoically on the edge of the 
Victoria Park promenade, against a 
backdrop of the setting sun and the 
autumnal river valley. Designed by 
Parisian René Lemarchand four years 
after his arrival in 1905 and com- 
pleted in 1911, the four-storey, H- 
shaped apartment block was*made 
with the finest quality materials of 
the day: each suite boasted such 
extravagances as a fireplace, stained 
glass accents on the windows, mar- 
ble flooring and oak paneling; on 
the exterior, classical columns soared 
above the entrance to a pediment 
that joins a heavy, ornate cornice 
which stylistically echoes the portico 
just above the door. I had walked by 
the Lemarchand Mansion (which 
now houses legal offices and other 
assorted businesses) dozens of times 
before, but this Sunday was the first 
time that I noticed its elaborate 
brickwork, the elegant wrought-iron 
palconets, the sheer architectural 
beauty of every detail. Standing at 
its base, head craned back, for the 
first time I felt that I wasn’t just 
looking at some kinda-old office 
building on the edge of downtown; 
I was in the shadow of something 
important, something with history, 
with consequence. 

It’s likely that under any other 
auspices, I would have walked right 
by this building with only a cursory 
glance to reconfirm its existence, but 


B:: almost a century ago by men 


I Gourd 


on Sunday, as my girlfriend and | 
took the French Heritage walking 
tour laid out in Edmontonian 
Kathryn Ivany’s new book, Historic 
Walks of Edmonton, I was 
reminded that despite Edmonton’s 
trademark eagerness in years past to 
tear down everything that wasn’t 
concrete and square, despite our 
obsession with fantastic (but frugal) 
newness, this is still a city with a 
firm grip on its past. 


OH SURE, we couldn’t help but feel 
a bit embarrassed_as we enthusiasti- 
cally wandered around the Grandin 
area just off downtown, guidebook 
in hand, acting like tourists in our 
own city. But as Ivany explained to 


HISTORIC 
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TEN EASY WALKS TO POINTS OF 
HISTORICAL ARCHITECTURAL INTEREST 


KATHRYN IVANY 





me earlier that afternoon, Edmonto- 
nians shouldn’t feel shamed by our 
ignorance about our city’s history; 
until a fairly recent surge in interest 
brought on by Edmonton's (and 
Alberta’s) impending centennial, it 
hasn’t been an easy subject to find 
information on. 

“Some Edmontonians may be 


‘Digital 


aware about some of the stories in 
their own neighbourhood,” Ivany 
says, “but unless you go looking for 
it, no, it’s not really that easy to 
find out about Edmonton history. 
Recently there have been publica- 
tions like Alex Mair’s Gateway City, 


and Tony Cashman’s done a couple _ 


of books on the subject, but it’s 
rare; only in the last five to 10 years 


has it been easy to find out about. 


the history of Edmonton, at least 
partly due to the fact that we're a 
very progressive city. The ‘70s and 
’80s in particular were a time when 
we were looking towards new 
things and the future and our 
growth, and we tore down a lot of 
old buildings during that rush. 

“But it was only when these 
buildings started to disappear that 
people began to realize that part of 
our heritage was disappearing as 
well,” she continues. “So I think 
that in the period of the ’90s and 
into the millennium, we've become 
much more aware of our history 


because anniversaries are coming: 


up, because of the work that some 
of us who are involved in the com- 
munities have been doing over the 
years to draw attention to the disap 
pearing buildings.” 

Educated in history at the Uni- 
versities of Alberta, Calgary and 
Cambridge, Ivany “came late” to the 
study of local history, however, 
instead focusing her studies on inter- 
national and British history. But 
after graduating, lvany became more 
and more involved in the local his- 
torical scene, eventually becoming 
president of the local chapter of the 
Historical Society of Alberta, during 
which time she started conducting 


. walking tours of the city’s cemeter- 


ies. Over time, she added more and 
more tours of neighbourhoods to 
her history walk repertoire, the best 
10 of which are compiled in her 
book, complete with maps, detailed 
directions and a wealth of informa- 


tion on the sites’ historical and 


nyraay 


” Lemarchand 
Mansion 


architectural importance. 

“] try to present a wide variety of 
walks in the book,” she explains. 
“The neighbourhood tours are really 
good for those who want ‘people 
stories,’ because you can get into the 
kind of environment that people 
created for themselves—not always, 


HISTORY 


you know, important, headline-mak- 
ing people, but the other people 
who lived in the neighbourhoods as 
well, Some of the downtown walks 
have some great churches and great 
public buildings and public spaces in 
them, so if you’re looking at the 
overall tone of the city, you might 
want to go on one of those walks 
and find out about the people who 
built the big downtown buildings.” 


OFFERING A BROAD SELECTION of 
walks ranging from cemetery tours 
to strolls through the historic (if 
slightly shady) Jasper East Block 
area or even good old Garneau, 
each walk in Historic Walks of 
Edmonton is prefaced with enough 
background information to help 
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readers understand the area as a 
whole before they learn about the 
histories of the individual sites. 
(The French Heritage tour section, 
for example explains that French 
was one of the more common lan- 
guages of old Fort Edmonton—in 
fact, the majority of Edmonton's 
population between 1885 and the 
late 1890s was either French Cana- 
dian or French Métis and were 
responsible for much of the devel- 
opment of the Grandin area, from 
St. Joachim’s Church to Grandin 
school to the countless examples of 
early French Canadian architecture 
that make up the surrounding 
neighbourhood’s residences. Huh.) 
And enhancing the whole historical 
experience, of course, is the fact 
that you’re actually walking by 


- these buildings and sites while 


you're reading about them. 

“When I started doing the walk- 
ing tours,” Ivany says, “I wanted to 
give people the opportunity to 
enjoy history. It’s not a lecture, it’s 
not a slideshow, you don’t have to 
sit quietly in a dark, dingy room; 
you can actually get out and walk 
around. What I want people to take 
away from all this is a good experi- 
ence of getting out and seeing the 


city, and seeing it from a different _ 


perspective. 

“But I hope that people will 
take this book as a beginning as 
well,” she concludes. “I mean, | 
only had a short amount of space 
to talk about each of the sites, so if 
they find something that interests 
them, I hope they'll use the 
resources we have—we have a bril- 
liant city archives, we've got great 
historic writers that have been con- 
tributing over the last 10 to 15 
years, and we have the provincial 
archives here as well. So, yeah, if 
people are interested in something, 
they shouldn’t just use my book; if 
they’re interested in something, 
they should follow it. Following 
historic mysteries is a great way to 
educate yourself and a great way to 
find out about your neighbours 
and your community.” © 
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Edmonton’s 
Caribbean 
community bands 
together for 
hurricane relief 


By MINISTER FAUST 


ike most members of Edmonton’s 
Caribbean community, Grace Pot- 
ger is horrified by the destruc- 
tion hurricanes have heaped upon 
Jamaica, Grenada, Cuba, Tobago, the 
Cayman Islands, Haiti and Florida. 
But she’s not immobilized by mourn- 
ing; instead, she’s leaping into action, 
assisting people across the islands by 
working with others on a local 
fundraiser for hurricane relief. Pot- 
tinger, who's been active in Edmon- 
ton’s pan-African community for the 
jast 15 years, is the public relations 
officer for the Jamaican Association 
of Northern Alberta (JANA). 

“Certain areas have been wiped 
out and people have lost their 
homes,” says Pottinger, adding that, 
like the president of JANA who lost 
the roof to her family home in 
Jamaica, most of Edmonton’s 
Caribbean community has been 
affected, “Just about everyone has 
family in the Caribbean.... Some peo- 
ple haven’t heard from their relatives 
yet. Some places there don’t have any 
electric lights or telephone power 
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going into the areas.” The island 
nation of Grenada, which at around 
100,000 people has nearly twice the 
population of St. Albert, lost more 
than 90 per cent of its buildings to 
the hurricane; 60 per cent of its popu- 
lation is now homeless. 

Pottinger spoke with a high school 
teacher in Jamaica. “She hasn’t taught 
since [the hurricane] because they’re 
using the school building as a shelter,” 
she says. “And these people, their 
homes are gone. They have nothing.” 
Even though the storm has passed, she 
Says, across the region, “everyone’s 
lives are up in the air. They’re still at a 


disadvantage now because they don’t 
have a home, and school kids aren’t 
able to go to school.” 


BUT THANKS TO the leadership of 
Pottinger and others, the local com- 
munity is responding with a series of 
fundraiser events, the first of which 
is being held this weekend at Marcus 
Garvey Centre for Unity. The event 
will include a silent auction, a con- 
cert with the Trin-Can Steel Band, 
performances by the Movement 
Dance Ensemble and the Garvey 
Dancers, followed by a dance. There 
are also bank accounts set up for 
Jamaica at the Royal Bank and 
Grenada at the CIBC for those look- 
ing to contribute to reparations. 


ielter from the storm 


Donations are also being accepted by 
Oxfam (www.oxfam.ca) and the Red 
Cross (www.ifrc.org). 

Of all the Caribbean nations, Haiti 
has been most victimized by this 
year’s deadly triumvirate of hurricanes 
(Jeanne, Frances and Ivan). Jeanne, a 
Category Three hurricane, had winds 
that ranged from 178 to 209 kilome- 
tres per hour. The storm killed more 
than 1,600 Haitians, and left over 
200,000 more without homes. Unfor- 
tunately, due to Edmonton’s relatively 
small Haitian community, local relief 
efforts directed towards Haiti from 
Edmonton’s citizens are still up in the 
air. But for Pottinger, that’s no obsta- 
cle to rendering aid. “We should all 
get together and do something for 
Haiti as well,” she said. 

JANA is involved not only in 
community rebuilding in the 
Caribbean, but also community 
building right here at home, having 
founded only 15 months ago the 
expansive Marcus Garvey Centre for 
Unity, named in honour of the 
famous Jamaican pan-Africanist. The 
Centre has meeting rooms and office 
space for rental, and on the last Fri- 
day of every month hosts a family 
night with activities for all ages and 
drop-in space set aside for seniors and 
aes o 





For) more information on this weekend’s 
fundraiser event, call 423-5262. Tickets 
are available at Ebony and Ivory Salon 

(12116-105 Ave). 
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By RICHARD BURNETT 





Southern decadence 


| can’t help but think a lithe and tan 
Jesus wearing that skimpy outfit he wore 
on the Cross at Calvary would have felt 
right at home at Montreal's upcoming 
Black and Blue, reckoned to be the best 
gay circuit party on the planet. 

Two millennia later, organized reli- 
gion continues to turn its back on 
Christ’s warm embrace of all those 
forced to the margins. That was never 
more apparent in New Orleans this 
month than during Southern Deca- 
dence, a gay offshoot of Mardi Gras. 

French explorer Iberville intro- 
duced Mardi Gras to America in 1699 
when his expedition set up a camp on 
the west bank of the Mississippi 60 
miles south of where New Orleans is 
today. Since it was March 3—the same 
day Mardi Gras was being celebrated 
in Paris that year—lberville named the 
site Point du Mardi Gras. 

In nearby Trinidad and Tobago, 
Carnival was born of slavery when 
French colonial masters hosted huge 
masquerade balls three days before 
Ash Wednesday (slaves got a day off 
and mimicked their masters at their 
own parties, a tradition that morphed 
into Trinidad’s famed Carnival) while in 
New Orleans pre-Lenten masked balls 
were common during French rule. 
Under Spanish rule, though, the cus- 
tom was banned and was only reintro- 
duced 20 years after New Orleans 
came under U.S. rule in 1803. The Cre- 
ole populace convinced the governor 
to permit masked balls and in 1827 
street masking was again legalized. 

As gays felt less and less welcome 
at Mardi Gras, they decided to create 
Southern Decadence, celebrated in the 
French Quarter each Labour Day Week- 
end since 1971. More than 100,000 
people came out for this year’s around- 
the-clock street party as the city’s reli- 
gious establishment gasped in horror 
as studmuffins paraded in outfits as 
skimpy as the one Jesus wore on the 
Cross. “From yearly activities such as 
Southern Decadence to the tawdriness 
of those establishments which place 
economic gain over the moral good, 
our city’s image is hurt 
around the country,” 
New Orleans Catholic 
Archbishop Alfred Hughes 
intoned. ‘ 

Then, on the eve of | 
Louisiana's September 18 , 
state-wide referendum on 
the Louisiana Constitu- 
tion’s ban on gay mar- 
riage, New Orleans 
televangelist Jimmy 
Swaggart said on his TV 
show, “I’m trying to find 
the correct name for it... 
this utter absolute, asi- 
nine, idiotic stupidity of 
men marrying men. I’ve 
never seen a man in my 
life | wanted to marry. 


And I'm gonna be blunt and. plata: if 
one ever looks at me like that, I’m 
gonna kill him and tell God he died.” 

Pro-gay marriage activists lost the 
gay-marriage referendum by a landslide 
4-1 margin while in Canada the CRTC 
is investigating whether Swaggart has 
violated our country’s hate speech laws. 
Swaggart’s loathing of everything gay 
reminds me of his brethren the Rev. 
Jerry Falwell who said of September 
11th, “I really believe that the pagans 
and the abortionists and the feminists 
and the gays and the lesbians who are 
actively trying to make that an alterna- 
tive lifestyle, the ACLU, People for the 
American Way—all of them who have 
tried to secularize America—| point the 
finger in their face and say, ‘You helped 
this happen.” 

Well, after Swaggart said he’d kill 
any man who even looked at him “like 
that,” and after Louisianans over- 
whelmingly voted against gay mar- 
riage, maybe God decided to send 
hurricanes and tropical storms Ivan, 
Jeanne, Karl and Lisa their way. 

Up yours, Swaggart. 

“The Christian Coalition did an 
excellent job of deceiving the legisla- 
ture and the voters into believing that 
this amendment only dealt with the 
issue of marriage,” Randall Evans, an 
attorney with Forum for Equality, a 
statewide civil rights organization, told 
reporters. “Now 500,000 Louisianans 
will have to look to the courts for pro- 
tection of their constitutional rights.” 

New Orleans may not be sinking 
(yet), but the city’s gay community— 
including two of my friends, Dan and 
Dave, who own a B&B on Orleans Street, 
just a stone’s throw away the city’s gay 
epicentre at the corner of Bourbon and 
St. Ann Streets—is mopping up. 

When | booked three of my straight 
friends and myself in Dan and Dave's 
shotgun cottage during our Memphis 
to New Orleans road trip a couple years 
ago, we immersed ourselves in the local 
gay scene. My friends line-danced at 
gay-country bar Rawhide, got down 
and dirty at America’s oldest gay bar 
(and one of Tennessee Williams's fave 
watering holes), Café Lafitte. Many 
folks thought they were gay and, for 
the most part, my friends let them 
believe it. Why not, if just to see the 
look on Jimmy Swaggart’s face? 

Dan and Dave would invite us over 
for a Rum Madras each day before 
stepping out. “It’s the civilized thing to 
do,” Dave always told us. 

Today, New Orleans is less civilized 
for shunning the gay constituency that 
helped build it. And if Louisianans don’t 
make amends and embrace gay life 
soon, then New Orleans really is sunk. © 
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Guest editor Chris 
Ware presides over 
a master class in 
state-of-the art 
comix 


By STEPHEN NOTLEY 


Quarterly is a slender beast to 
be sure, a folded double broad- 
sheet covered with a mosaic of tiny 
panels which, read sequentially, add 
up toa narrative—a “comic strip,” if 
you will. That might seem a bit thin 
for its $34 cover price, but despair 
not: included with and dustjacketed 
by the Quarterly is an entirely free 
264-page hardcover Comic Section. 
This is more than just a cute 
trick, a playful inversion of the 
sidelining of cartoons and ghettoiza- 
tion of the comics found in most 
publications. For guest editor Chris 
Ware. acknowledged master of the 
comics form, he of the multi-award- 
winning Jimmy Corrigan, the Smartest 
Kid in the World, this issue of 
McSweeney's is a golden opportunity 
to decry and defend cartoons, to 
bury and praise them both. 
Ware has no illusions about the 
coolness of cartoons and cartoonists; 
his own strips forsake adolescent 
power fantasy for fantasies of post- 


T: latest issue of McSweeney’s 


adolescent powerlessness. With his 
typical, irresistibly clear-eyed meticu- 
lousness, he lays out the case against 
the medium and those who would 
work in it, condemning cartoons as 
ephemeral trivialities weighed down 
by a century’s worth of history as a 
child’s artform while depicting car- 
toonists as ugly, ignorant, lonely fools 
with preposterously inflated egos 


. Sinking endless hours of effort into an 


artform that can never reward a real 
artist’s hunger for recognition, remu- 
neration and sexual opportunity. 

But just as an inmate held for 
years in a dingy cell would come to 


see it as home and defend its quirks 
and idiosyncrasies, so does Ware 
speak up in defence of his paneled 
prison. Even though he wails about 
the ridiculous imbalance in the 
amount of effort expended on the 
artist’s part to create the work versus 
the six heartbeats of time it takes the 
reader to consume it, he nonetheless 
excites the imagination with his 
description of how a well-construct- 
ed cartoon hours or days in the mak- 
ing flows panel-to-panel through the 
reader’s mind and comes to life 
when it’s finally read. 


BEYOND WARE’S RUMINATIONS 
on the form, the McSweeney’s 
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Comic Section is less a survey of the 
medium than as a collection of car- 
toons, comics and articles that satis- 
fy Ware’s own curiosities and 
particular interests. Ware’s a nostal- 
gia freak, for example, so a fair 
chunk of the book deals with various 
glimpses at cartoon his- 
tory. We delve into the 
work of Rodolphe Topf- 
fer, the supposed 19th- 
century Swiss inventor of 
the comic strip, and we 
see how his captioned 
cariacature-style panels 
were ripped off by 
unscrupulous American 
publishers. Ware 
includes an article about 
the final work of George 
Herriman, beloved 
author of Krazy Kat, dur- 
ing the ’30s and '40s, as 
well as a few pages of 
Charles Schulz’s scrib- 
blings to show us just 
how hard it is to draw 
Charlie Brown. 

Moving away from 
the lost history of car- 
tooning, Ware directs 
our attention to comics 
as a medium for journalism. Joe 
Sacco of Palestine and Safe Area 
Gorazde makes an appearance with 
excerpts from The Fixer, Sacco’s 
extended chat with Neven, a Saraje- 
van hitman. Sacco’s closely- 
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McSweeney's takes a trip to the strip club 


observed pen-and-ink drawings of 
locales meshes perfectly with his 
slightly inflected cartoon versions of 
his interviewees, investing the story- 
telling with life and energy. Kim 
Deitch’s “Ready to Die” takes us in 
six pages through the final few days 
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Brown’s Riel shows how cartoons 
can be used to recover and depict 
history, Brown’s simple line draw- 
ings sketching out the personalities 
and decisions that shaped Canada. 


BUT ASIDE FROM journalism, one 
of cartooning’s greatest 
strengths is as a bio- 
graphical or autobio- 
graphical medium, in 
its ability to convey the 
rhythm and sense of 
simple day-to-day liv- 
ing—dysfunctional, 
lonely living to be sure, 
at least in Ware’s con- 
vincing model of car- 
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toonist-as-loser, but 
living all the same 
Famed underground 
cartoonist R. Crumb 
appears early in the 
book with “The 


holeSoniine.com 


our weekly look at Hole’s Greenhouses 

discover our huge selection of great products 
shop from our selection of gorgeous arrangements 
browse our best choices for your garden 


our current listings of Hole’s products on sale 





of Ron Fitzgerald, rapist and multi- 
ple murderer, bright colours and 
cartoony depictions masking an 
insightful investigation that reveals 
unexpected truths from Ron's fami- 
ly, friends and victims. And Chester 
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Unbearable Tediousness 
of Being,” a cringe- 
~making look inside the 
minds of a greasy sexu- 
al supplicant and his 
disgusted, excuse-mak- 
ing target. Daniel 
Clowes of Ghost World 
fame appears with “The Darlington 
Sundays,” a drained little episode 
of two sisters failingly trying to 
amuse themselves in their new 


SEE PAGE 17 


Eur 


Gasdemay 


780 419 6800 


7 . oe 


ALL TH E EYE CANDY YOU WANT WI 



























Join us for areeL riDe 
at the 18th Edmonton 
International Film 
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“ SATURDAY, OCTOBER 16 2 As 
The Edmonton International Film Festival is Pe to host Albert : 
Maysles, inventor, auteur and genuine explorer. He will be on-hani ito 
introduce and talk about two of his films ina series we call ‘Flipside’. _ 


SATURDAY, OCTOBER 16 * 7 p.m. * Garneau Theatre 
SALESMAN 


Welcome to the world of Paul “The Badger” Brennan, Charles "The 

Gipper" McDewitt, James “The Rabbit" Baker, and Raymond " 
Bult” Martos. No, these are not would be wrestlers, rather they are 
the subjects of the Maystes insightful and often hilarious film: 


Salesman. 
GET A6-PACK - 6 MOVIES FOR THE PRICE OF § - 
FOR JUST 50 BUCKS. ORDER ONLINE; re 
WWW.EDMONTONFILM.COM OR PHONE THE FESTIVE 
OFFICE: 423-0844. BUT CAN YOU PICK JUST 6? 
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EDMONTON ; . Tix are $20 and are available online at www.edmontonfilm.com or by 
INTERNATIONAL “galling Tix on the Square. Watch for the official EIFF Program Guide in the 
FILM FESTIVAL : Oe October 7 edition of VUE Weekly. There.s lots to crow about! 
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are too expensive for families to come online at 
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olour, the trees are going bare 

and the weather is about to force 

cryophobic Albertans inside for 
another winter. In 


F: is here. The leaves are changing 


a comfy chair and a good book will 
replace garden work, mowing the 
lawn and painting the ratty old back- 
yard fence. What better time to get 
back in touch with your literary side? 
Now in its third year, Edmonton’s 
literary festival—LitFest for short—is 
a celebration of books, reading and 
writing. Its organizer, Tamara John- 
son, is ready to welcome Edmonton 
book lovers back to a festival that’s 
packed full of fantastic local and 
national authors talking about their 
work, giving readings and interacting 
with their readers. “Three years ago 
we decided to do a festival and join all 
the other cities across Canada that 
had literary festivals, and it’s kind of 
grown from there,” Johnson says. 
“Each year we're getting bigger audi- 
ences, more authors—you know, 
things like that. It’s just growing.” 
While LitFest is one of Edmon- 
ton’s newer festivals, there’s been no 
lack of public support from both 
readers and writers. “It’s a new event, 
so it’s about building awareness,” 
Johnson says, “but the writing com- 
munity has certainly been support- 
ive. You know, they come out, they 
love to see the authors, they seem to 
have enjoyed the lineup and have 
offered us a lot of positive feedback.” 
Many of this year’s events are free, 
including the Kids’ Day lineup of chil- 
dren’s authors on October 3. “We 
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lan Rankin 
featuring his new Rebus novel 
“gfLESHMARKET CLOSE 
Old Timer’s Cabin 9430 Scona road 


Tickets $5.00 available at 
Laie Eniniigedte vorreanir ard Grenccods' 
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BOOKSHOPPE 


We're giving away 25 great prizes 
to celebrate 25 years of bookselling 
enter to win when you come in! 


7925 - 104 Street 
Ph: 439-2005 
eenwoods.com 
books@greenwoods:com 


come out, bring their kids and have a 
great day.... Other events are charged 
because we have a lot of expenses we 
have to cover as well. So it’s about try- 


everybody that’s 
accessible to everybody.” 


ONE OF THE key ingredients in build- 
ing a literary festival is making sure 
all the genres, styles and niches are 
adequately covered, providing some- 
thing to please everyone, while hope- 
fully enticing others into checking 
out something a bit unfamiliar. There 
are events geared towards poetry 
buffs, others towards the mystery 
crowd and plenty more for folks who 
just can’t get enough literary fiction. 

While there’s an excellent range 
of authors represented at this year’s 
LitFest, there are a few authors— 
playwright/novelist Tomson High- 
way, for instance—who Johnson 
predicts will draw particularly large 
crowds. And with Alberta’s centenni- 
al on the horizon for next year, 
Johnson hopes this year’s LitFest will 
lay the groundwork for an even big- 
ger event in 2005S. “There’ll be a 
strong focus on Alberta authors, and 
things like that,” she says. “We’re 
looking at bringing in international 
authors next year as well. It’s about 
growing, building our audience, 
bringing in more authors and having 
more events for the public to come 
and enjoy.” © 





LITFEST 
Various downtown locations * To Oct 3 
° www.litfestalberta.com 
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Your Vue 


Continued from page 4- 


funerals and memorials are among the 
few opportunities many of us have to 
mark these endings, and so we should 
make them as welcoming and mean- 
ingful as possible. It is not difficult to 
shape what is said and done in such a 
time to touch and honor the struggle 
of someone trying to come to terms 
with some unknown loss. 

Your article creates an important 


opening. And thanks to it | will take a litte 
time to re-examine my own practices, and 
the policies of the congregation for which 
| work. —ReveREND LLOYD LovaTT, KNox- 
METROPOLITAN UNITED CHURCH, EDMONTON 


“Life” is beautiful 


If Chris Boutet ever demands $1,000,000 
to continue writing for Vue, give it to him. 
Life After Gretzky is priceless; | get at least 
three good belly laughs every column. 
Bob the Angry Flower used to tilt the scales 
in favour of Vue; now it’s Chris Boutet. 


Actually, you probably shouldn’t 
show him this—the part about the 
$1,000,000, | mean. He might take it 
seriously... —Dave WALL, EDMONTON 


Vue Weekly welcomes reader response, 
both positive and negative. Send your 
opinion by mail (Vue Weekly, 10303- 

108 Street, Edmonton, AB, TS] 1L7), by 
fax ((780) 426-2889) or by e-mail 

(letters@vueweekly.com). Preference is 

given to feedback about articles in Vue 

Weekly; we reserve the right to edit 
letters for length and clarity. 
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Wendy Crewson stars in a shocking 
2-part mini-series about women 
thrust into the gruesome $7 billion 


global sex trade business. 
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By DARREN ZENKO 


Good morning, Vietnam 


“If the straw hut’s rockin’, don’t come 
knockin‘!” : 

Man, how did this happen? | was 
really looking forward to maybe getting 
a big wave of Western-themed gunsling- 
ing games, and all we got was Dead 
Man’s Hand and Red Dead Revolver... and 
now it feels, somehow, that the momen- 
tum there was simply transferred over 
into all these Vietham games coming 
out. Since (a) everything in the universe 
is politicized right now and (b) American 
Society pretty much eats, sleeps, watch- 
es TV and scratches its bedsore lesions 
on a continent-sized psychiatric couch, 
it’s tempting to make easy armchair psy- 
choanalysis. It’s Iraq! First, it was all cow- 
boys and High Noon and “get the bad 
guys”—followed by candy and flowers, | 
guess, for that Feminine Touch—and 
now it’s quagmire, unstoppable killing 
and near-mutinous soldiery with noth- 
ing but fear and contempt for the 
maybe-enemies that surround them, 


gered cr 
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and a merry-go-round of victories “just 
around the corner.” Goodbye, six-gun 
justice; hello fraggin’ the LT. 

Somehow, though, it’s doubtful 
Vietnam—or any war, police action, 
pre-emptive strike, occupation, peace- 
keeping mission or March of Free- 
dom—was/is as boring as Shellshock: 
Nam ‘67 would have us believe. | liter- 
ally fell asleep with the controller in my 
hands, dreaming | was back in high 
school, late for an exam, with my 
math teacher screaming “Destroy that 
tunnel, soldier! Destroy that tunnel, 
soldier! Destroy that tunnel, soldier!” 
over and over. Waking refreshed 10 
minutes later, | destroyed that tunne| 
and my squad moved on through the 
jungle hallway of handy invisible walls 
and insult-screaming VC. (“Get out my 
countly, Amelican dog!”) My little n p 
ruined my chances at getting the 
Bronze Star; Uncle Sam don’t take 


I was going to give Fable 
another chance, 

and this time, | swore, 

1 would be e-e-e-e-evil. 
kindly to missions taking more than 
five minutes. 

Still, after the necessary cutscene 
outlining the Horrors of War and Man's 


Inhumanity to Man (and Woman), | got 
Paid just the same, which meant | could 


ll t 
Ul 


Thursday, October 14 @ SIDETRACK 


BURGUNDY & BLUE 


the new album from 


in stores: 10/19/04 


official tour partners 


| also available from 
)Bent Penny Records: 
Jay Bennett & Edward Birch 
Whe Palace Al 4am (Part 1) 

§ The Rhythmicru 
Open Canvas E.P. 


MapleNationwide 


www.staggeredcrossing.com 
www.bentpennyrecords.com 








f around camp, listen to period 
its and witless irreverent com- 
over the PA and blow my scrip 
the various illicit delights that pro- 
ade oblivion for the battle-worn Gl. 
This time, though, | didn’t waste it all 
on Dexedrine—why pay good money 
to be a super-soldier when you're basi- 
cally invulnerable and Charlie’s dumb as 
dumplings?—but instead went directly 
to the camp’s resident whoremistress for 
a quick roll in the hay. That is to say, a 
dumb clip of a shaking grass hut 
accompanied by cheeseball moans ‘n’ 
groans. Picked up a sexy postcard, too! 
That sex scene reminded me of the 
blacked-out Sounds of Love that played 
whenever you got lucky in Fable— 
“luck” in that case being generated by 
pressing the Flirt button 20 or 30 
times—and | figured if | was going to be 
a brutal razer of villages and ladykiller in 
both senses of the word | might as well 
do it in a game where | can at least 
shoot lightning out of my fingers. So | 
tossed shitty Shellshock under the couch 
and retrieved my copy of the Most 
Anticipated RPG In Videogame History 
from my pile of trade-ins. | was going to 
give Fable another chance, and this 
time, | swore, | would be e-e-e-e-evil. 
Turns out, it’s way easier for a 
puppy-hugging wimp like me to be evil 
in Fable than in, say, Knights of the Old 
Republic, if for no other reason than it’s 
impossible to give a flying fuck about 
any of the NPCs that wander around. 
They're like the pedestrians in Grand 
Theft Auto, little clay ducks in a carnival 
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small-town home. Joe Matt of Peep 
Show spends five pages showing us 
just how precise and neurotic his 
masturbation regimen has become. 
Scratchy young turk Jeffrey Brown 
has a slab of mini-strips appearing 
under the general title “I’m Not 
Your Girlfriend, Jeffrey,” simply but 
engagingly drawn vignettes on sub- 
jects like sushi-making and girl- 
friend-losing, while Debbi Dreschler 
spends six pages of blue-tinted 
snowfall imagery to discuss her 
wistful wintertime abortion. 

McSweeney’s Quarterly Concern 
No. 13 is no primer or introduction 
to the comics medium; it assumes 
the reader knows that comics are 
more than just superheroes, and 
puts aside the “comics aren’t just 
for kids anymore!” earnestness of 
typical writing about cartoons. 
Ware's love affair with the medium 
is strong but bittersweet; he can’t 
Say anything nice about it without 
turning around and kicking it, leav- 
ing it to John Updike to speak the 
gospel of cartoons in an essay about 
his early drawing days, in which he 
describes “carving a little window 
in a universe that, an hour ago, had 
not been there at all.” For readers 
who care about those tiny univers- 
€s, static and yet so filled with life, 
McSweeney’s Quarterly Concern No. 
13 reveals all. © 





MCSWEENEY’S QUARTERLY 
CONCERN NO. 13 

Edited by Chris Ware * Featuring Chris 
Ware, Art Spiegelman, John Updike, 
Chester Brown and Joe Sacco * 
McSweeney's Books * 264 pp. * $34 


shooting gallery. Fzzzzrt! Frzzzrrrzzzt! 
Bzzzzzrrrechhhkzzt! There goes that 
annoying group of peddlers... and look! 
I'm starting to grow horns! In the world 
of Fable, your decisions for good or for 
evil have real, concrete consequences: 
if you kill innocent people you get to 
look badass wicked, and if you marry 
the evil bitch who left her sister in a 
hole to die, you get a really sweet 
sword. | know I’ve learned my lesson. 
Talk about the banality of evil: nei- 
ther the black-white angel-devil 
choose-your-path boredom of Fable 


SPONSORED BY 


nor the all-out rat-bastardry of the vari- 
ous Virtua Vietnams really expresses 
any meaningful ideas of morality 
beyond simply introducing the 
concept—even in a scenario where (by 
free choice or rigid design) you're a vir- 
tuous Hero laying waste to the legion 
of villains who guard the Princess or 
whatever, you're a shoot-first mass 
killer, ‘cause that’s what games are 
about. Changing a white hat to black 
is just window dressing. 

The solution lies is getting rid of the 
polar dichotomy, allowing players to do 


“112St. - 


DATE: 
DOORS: 


what they want and tracking their indi- 
vidual actions rather than plotting 
them along a one-dimensional karma 
line where giving a thousand bucks to a 
beggar negates a mugging, where 
killing a demon cancels out the murder 
of a priest. Consider NetHack, the leg- 
endary ASCII adventure game that’s still 
in many ways the deepest, most addic- 
tive dungeon-crawling RPG available. It 
tracks a huge catalogue of stats on your 
game actions, from vegetarianism and 
faithfulness to numbers of unarmed 
opponents killed and time spent in 


7PM 


total darkness, and NPCs and event 
objects that care about such things 
respond to those factors, rather than to 
your place on a Brownie Point number 
line. So, given the above scenario, 
you'd come across as a philanthropic, 
priest-killing, larcenous demonslayer 
rather than a greyfaced nonentity with 
zero-sum moral mathematics, greeted 
with noncommittal shrugs by shop- 
keepers and schoolmarms. 


Okay, okay... that’s it for Fable rants 
from me. Next week... Doliman! 
(Maybe.) © 
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A new job, a new 
workplace... and a 
delicious new place 
to eat lunch 


By CHRISTOPHER THRALL 


ing a new job where the people are 

simultaneously friendly and apprais- 
ing, where my office is spotless and 
the freshly formatted Windows desk- 
top glows with possibility. Sure, the 
workload is always a little intimidat- 
ing, | don’t know how many scoops 
to put in the coffee maker and I’m 
screwed if there’s a paper jam. But this 
is all outweighed by the excitement of 


fs being the new guy. I love start- 








having a whole new place to call 
home for eight hours a day. 

But the best part about being 
new doesn’t usually come until 
you've settled in, when the frighten- 
ingly competent and warmly friend- 
ly co-worker assigned to show you 
the ropes invites you to the place 
“everyone goes for lunch.” Bingo! 
These delicate fruits of the office 


| RESTAURANTS 


grapevine are a new job’s most suc- 
culent rewards, and it was with plea- 
sure that I joined my new office’ 
graphic design goddess and an IT 
guru for lunch at Bucas & Pastas. 
Upon arrival, I must admit I was 
skeptical: part of a bland concrete 
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strip mall, its windows facing a park- 
ing lot and a one-way downtown 
thoroughfare from the western bed- 
room communities, the sight hardly 
inspired me to expect culinary 
delights. I learned better. 

Bucas (short for “Drink sambu- 
ca!” in Italian, which could be a 
greeting of sorts or perhaps a clever 
marketing strategy) gave me hope 
that we could reclaim our strip-mall 
culture from the inside out. The inte- 
rior was as bubbling with life as the 
exterior was drab; music played qui- 
etly on the stereo, and the glassed-in 
refrigerated case was bursting with 
fresh pastas and sauces for take-home 
enjoyment. (The desserts, however, 
occupied the top shelf and my full 
attention.) Our graphic designer told 
me that under no circumstances 
should I forego the tiramisu. 

Memories of high-school cafete- 
rias came crashing back as I edged my 
way down the line; holding tight to 
my little plastic tray, I ordered the 
cheese tortellini with mushroom 
sauce, opting for the small ($7.25) 
rather than the all-you-can-eat large 
portion. I asked for a meatball ($0.95) 
which was perched precariously atop 
my pasta, then rounded out my tray 
with coffee ($1) and tiramisu ($3.75). 
With most of the traffic ordering take- 
out, we have no trouble occupying 
one of the few tables. It’s great to see 
that Bucas is licensed and offers good 
prices on wines, beers and the epony- 
mous sambuca, but this is an office 
lunch, so the booze will have to wait 
for a future evening foray. 

The pasta, meanwhile, is cooked 
to perfection: firm, moist and yield- 
ing, it makes for ideal comfort food 
on a day of watching the leaves turn. 
The meatball was lightly spiced and 
absolutely delicious; mashed into the 
pasta, it transformed the meal. The 
mushroom sauce was a bit of a sur- 
prise, subtle at first but with a spicy 
aftertaste. The burn complemented 
the gooey goodness, but I should 
have gone with an Italian soda rather 
than coffee. I’d probably think twice 
before ordering the Cajun pasta with 
hot mushroom sauce, which the 
graphic designer heartily endorsed, 
but I did swipe a taste of the IT’s pas- 
ticcio in alfredo sauce when his back 
was turned. I would have tried to 
steal the whole thing, but then ! 
remembered the tiramisu. 

Don’t get me wrong: I was full. 
The “small” portion they served at 
Bucas forever banished any thought 
of going “all you can eat.” But at the 
same time, the tiramisu seemed to 
await me patiently, soft and invit- 
ing, dare I say... lovingly? I reached 
out my fork for a taste. Needless to 
say, I didn’t share this sultry celebra- 
tion of chocolate and Kahlua with 
my coworkers. We left well fed and 
satisfied, ready for an afternoon of 
toil or preferably a carbohydrate- 
induced siesta. 

Bucas & Pastas doesn’t serve 
gourmet cuisine, but it does serve 
great food, most of it under $10. It’s 
the kind of food that Italian mamas 
make in the movies, and it’s the 
kind of food that I'll surely be hav- 
ing for many lunches—and a few 
dinners—while at my new home 
away from home. © 





BUCAS & PASTAS 
16516 100 Ave * 496-2461 
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Price per person, before tax and tip 


$ —Less than $10 


$$ 
$$$ 
$5$5 


— $10 to $20 
— $20 to $30 
— $30 and up 


CHILI HOT HOT 

10909 Jasper Avenue * 428-3336 

Chili Hot Hot is one of the most promi- 
nent undiscovered treasures in Edmon- 
ton. Unlike those flashier Chinese places, 
you won't find any jade dragon sculp- 
tures, intricate wood screens or gold leaf 
paintings. But what Chili Hot Hot lacks in 
decor they more than make up for in 
great food. The menu is approachable, 
with a list of items like “shrimp and 
chicken in nest” and “beef in black bean 
sauce” that goes on for pages. Daunted, 
| skip to the back of the menu to check 
out the combos. My wife and | decide 
on the Shangri-La combo for two, which 
includes soup and spring rolls to start 
and five entrées. The hot and sour soup 
arrives almost immediately and is a 
delight: the spicy broth has become a 
stew of tofu, carrots, sprouts, green 
onion, peas and various unidentifiable 
bits. Halfway through, the spring rolls 
arrive. Light, crunchy and piping hot, 
these rolls are incredible; the only disap- 
pointment is that there are only two of 
them. The five main courses hit the table 
at the same time. | scoop us some tasty 
and filling chicken fried rice as a base 
and my wife digs into the shrimp with 
mixed greens. She counts seven huge 
shrimp, the pea pods are crispy and the 
bok choi is not. A couple of bites in, she 
informs me that this is officially her new 
favourite dish. | help myself to the ginger 
hot beef and chicken with lemon sauce. 
As someone used to the gooey, coated 
ginger beef of mall food courts, this plat- 
ter of tender beef and julienned vegeta- 
bles in a light ginger sauce simply 
dazzles me. The chicken has a light, 
crispy batter and the sauce is absolutely 
out of this world, but unfortunately the 
chicken itself is a little too chewy for our 
tastes. My biggest surprise is the honey 
garlic ribs. Expecting them to be the 
standard kind of dry ribs you can pick up 
anywhere, I’m surprised to bite into a 
warm, moist, largely boneless treat driz- 
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zled with honey. Overall, the value can’t 
be beat: for less than $40 we had a 
great, filling meal and were leaving with 
enough for lunches or a midnight meal 


for two. Average Price: $$ (Reviewed 
07/29/04) 


UAZIA 

Edmonton City Centre * 990-0188 
UAzia’s dining area is large and open, 
accented by an exposed kitchen, a trio 
of booths in the middle of the space sur- 
rounding a strange, orange-and-red 
glass sculpture, and a few impressive 
columns covered entirely in polished 
black river rocks, all lending the space a 
contemporary and professional atmos- 
phere. And they’ve got a giant menu— 
with 12 appetizers, 14 light entrées and 
24 full meals (ranging from authentic 
Asian to steaks and burgers) to wade 
through, the selection is both impressive 
and daunting. My girlfriend went with 
the Mediterranean free-range chicken 
breast served with potato aromatica, 
sautéed seasonal vegetables and a 
Madeira red wine sauce ($14.95) while | 
opted for the meaty-sounding Spanish 
paella with chicken, shrimp, chorizo 
Sausage, mussels and red peppers on saf- 
fron rice ($15.95). After a disappointing- 
ly average calamari appetizer, all 
mediocrity was quickly forgotten upon 
the arrival of our main course. My girl- 
friend’s Mediterranean chicken was a big 
hit, beautifully spiced and roasted and 
complemented by a eye-pleasing 
arrangement of flavourful potatoes, 
string beans and a rich wine and—I’m 
guessing—cranberry reduction. But | 
emerged with the best meal of the 
evening in my Spanish paella, a heaping 
mountain of pungent saffron rice topped 
with huge, plump shrimp and surround- 
ed with mussels, chicken and chorizo. 
Seriously, | don’t think I’ve ever had a 
comparable paella anywhere else; the 
rice was amazingly spicy and delicious, 
and the there was so much juicy seafood 
and tender meat that even | ended up 
not being able to finish the whole thing. 
Needless to say, dessert wasn’t an 
option, although | was incredibly tempt- 
ed by their (again, insanely large) selec- 
tion which included a fantastic-sounding 
chocolate-and-banana croissant bread 
pudding that I’ll have to come back to 
that when | decide | want to get really 
fat again. Average Price: $$$ 
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UPPER CRUST CAFE 
10909-86 Ave + 433-0810 
As my girlfriend and | grazed Upper 
Crust’s slender menu of salads, sand- 
wiches and light entrées, it was refresh- 
ing to have a smaller selection of simple, 
modest dishes to choose from. No 
cilantro-and-mango chutneys, no neo- 
Asian influences, no flowery adjectives or 
promises of soaring, dramatic food pre- 
sentation: just good, old-fashioned, satis- 
fying-sounding food. Not feeling too 
hungry, | went for the Upper Crust Salad 
Selection, a mystery array of four salads 
served with multigrain bread ($7.50). 
My girlfriend, needing something a little 
more substantial than | for once, decided 
on the rainbow trout with citrus walnut 
butter, rice and steamed veggies (for a 
remarkably inexpensive $10.25). My 
salad selection turned out to consist of a 
large plate of potato, Thai noodle, bean 
and carrot salads, each occupying its 
own little quadrant of the oval platter. 
The potato salad was firm and mayon- 
naise-y, and the carrot salad was an sur- 
prisingly flavourful nest of shredded 
carrot with cinnamon and nutmeg. The 
bean salad was a mix of kidneys, limas 
and greens with some chickpeas thrown 
in just in case there wasn’t enough pro- 
tein in there for you. And the sauce? The 
sauce was fantastic, a buttery, spicy con- 
coction that hinted at curry but probably 
wasn’t. The only disappointing member 
of the salad quartet was the lamentably 
bland Thai noodle salad, which tasted as 
if a bowl of peanut Thai sauce was kind 
of close to it at one point and it just kind 
of absorbed the smell. My girlfriend had 
no such complaints about her trout, 
however, which arrived seared with the 
skin on, resting on a bed of fluffy jasmine 
tice and steamed veggies. The fish was 
tender and flaky, its natural flavours 
unchallenged by the subtlety of the dish. 
| had heard that dessert is one of the 
Upper Crust’s fortes, and we weren't dis- 
appointed by our choice, the Sticky Tof- 
fee, a warm pecan cake covered with 
caramel sauce and whipped cream 
($3.75). Oh, man. Seriously. After all was 
said and done, our bill came to a very 
affordable $27 before tip, a fact that 
made the recently-finished dessert seem 
all the sweeter. Average Price: $$ 
(Reviewed 07/22/04) 
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Alhambra Books 
Host: Naomi Mcilwraith 
Readers: 

Pritam Atwal Joyce Harries 
Anton Capri ,Darlene Spong 
Henderson ,Mary T. McDonald 
Kerry Mulholland, Audrey 
Shield, Gina Varty 



















Fair is Fair 

Host: Alice Major 
Readers: 

Jacqueline Bell, Dianne 
Bennett, Angela Dekort 
Paul McLaughlin, Dennis 
Porsnuk, Shirley Serviss 


Hostel International 
Host: Kathy Fisher 
Readers: 

Twila Boyce , Tim Cusack, 
Shaun Irwin, Phil Jagger, 
Vanna Tessier, Christina Tower 















Traveller Antiques 
Host: Andy Michaelson 
Readers: 

Adriana Davies, Joanne 
Osborne Paulson, K.L. Mariah 
Loza Koxahn, Cheryl Kyle, 
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ambra Books 
Host: Andrew Thompsom 
Readers: 
Richard Berube, Beckie Garber- 
Conrad, Michael Kennedy, 
Gordon Ernest MacLennon, 
Mary Pinkoski 


Athabasca Books 
Host: Darlene Spong 
Henderson 

Readers: 

Scott Alderson, Karen Freeman 
Penny Hutchison, Naomi 
Mcilwraith, Anne Gerard 
Marshall, Tavia Grabas 


Greenwoods’ Books 
Host Jannie Edwards 
Readers: 

Michael Appleby, Hank 
Binnema, Alison C. Clarke, 

Alice Major, Rick Guthrie, 

Susan K.P.Weckesser 


Fair is Fair 

Host Oswald Meyer 
Readers: 

Mechelle Flynn,Jo-Ann 
Godfrey, Alison Owen Nicholls 
Ivan Sundal, Murray Walford 


Hostel 


International 

Host Andy Michaelson 
Readers: 

Chris Hartley, Dijie Ratzlaff 
Rod Rauscher, Kathie 
Sutherland, Taras Toroshenko, 
Deborah Vos 


Alberta Foundation for the Arts, part of Alberta 
Community Development; CBC Radio and Television; 
Edmonton Arts Council, part of the City of Edmonton; 


4:00 - 5 00 pr _ OPEN STAG 


Host: Andrew Thompson 
Readers: 

Jeanne Eggert, Adam 
Dickinson, Nancy Mackenzie, 
Concorcia Mendoza, Hugh 
McAlary, Lottie Price 


Athabasca Books 
Host: Alison Owen Nicholls 
Readers: 

Grace Carr, Michelle Lambert, 
Julie Robinson, Lori Stewart, 
Karen Shevy 


Greenwoods’ Books 
Host: Ron Kurt 

Readers: 

Audrey Seehagen, John 
Chalmers, Gary Garrison 

John Leppard, Anna 
Rozwadowska, Henry Victor 


Hostel International 
Host: Anne Gerard Marshall 
Readers: 

Dorothy Ansdell, Jim Channen, 
Joy Lardner, Louis Munan, 
Joyce Pinckney, John Sylvestre 


New York 
Bagel Café 


Host: Pierrette Requier 
Readers: 

Jannie Edwards, Kathy Fisher, 
M.Jennie Frost, Joyce Harries, 
Geraldine Matus, Karla 
Woloshyn 


Thank you to all our venues: 


Alhambra Books 

Athabasca Books 
Cosmopolitan Music Society 
Greenwoods’ Bookshoppe 

Fair is Fair (old strathcona Books) 
Hostel International, Edmonton 
New York Bagel Café 






Barred Bar 
Cosmopolitan Music 
Centre 8426 Gateway 
Blvd. 









Music Centre, 
sign-up beginning 
at 4:00 pm 


Host: Andy Michaelson 
Readers: all are welcome 
to sign-up preference 
given to those who did 
not read at other venues 
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10115-81 Avenue (new address) 
8228-105 Street 

8426 Gateway Blvd (new venue) 
7925-104 Street 

8104 Gateway Blvd. (new venue) 
10647-81 Avenue 
8430-Gateway Blvd (new venue) 
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Por Nada continues 
meteoric rise with A 
Large Granite 
Structure Fell Out 
of the Sky 


By MIKE LAROCQUE 


ether you like it or not, 
Wee: undoubtedly overheard 
someone obnoxiously bemoan 
the state of Edmonton's music 
scene—ironically usually before they 
catch a live show. But for every 
cringe-inducing local group, there's 
plenty of honest-to-goodness, hard- 
working bands that, while perhaps 
rough around the edges, strike a 
chord with audiences by breaking 
through the contrived sound any 
Scene inevitably produces. With 
their uniquely experimental sound, 
Por Nada has proven themselves to 
be one of those bands, and this week 
they're celebrating the release of a 
brand-new CD. 

Composed of four University of 
Alberta students with small-town 
roots, Por Nada is a band that appre- 
Ciates the fruitfulness of Edmonton's 
larger musical scene. “Edmonton's 
really great right now,” singer Matt 
Skopyk says. “I could see people 
actually coming to Edmonton for 
music because there are so many 
800d bands happening, but it’s 







love story 


going to take time for other people 
to realize what’s going on.” 

Despite the quality of Edmon- 
ton’s melody-makers, Skopyk says 
he’s often observed a lot of locals 
who seem content to toil for years in 
the supposed hipness that only 
obscurity can offer. Por Nada, mean- 
while, makes no apologies for 
snatching up opening spots with 
mainstream acts other bands either 
snub or overlook. “When we played 
with Pilate last winter we played to a 
lot of people that wouldn't have 
seen us normally,” Skopyk says. “We 
brought a box of 50 CDs and we 


e|ALTERNATIVE 


needed to run home fo get more. We 
were just dumbfounded: why do 
bands in this town have to play only 
to the hipster crowd? Maybe that’s 
just our small-town roots coming 
out, but we like to surround our- 
selves with people who are open to 
other people.” 





A YEAR AND A HALF after releasing 
their self-titled debut EP, Por Nada is 
back with yet another out-of-the- 
ordinary album, A Large Granite 
Structure Fell Out of the Sky, which 
features a blend of guitar melodies 
and spacey synth-pop stylings. After 
cutting their teeth on local gigs and 
the occasional trek through 
Saskatchewan, these freshmen rock- 
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ers learned a lesson or two about 
their music when assembling their 
sophomore effort. “The first record 
was really immature, to be honest,” 
Skopyk confesses. “I think part of 
growing up is going through differ- 
ent phases, and that is what we went 
through we that record. We tried to 
be pop and we tried to be dark—we 
even tried to be Joy Division. I think 
now we're just fitting into our shoes 
more, so we’ve realized that we can 
do the vocals without it being over- 
done and we can do the distorted 
guitar without it being overdone. 
Instead of alienating the audience by 
having a vague, spacey, experimental 
sound, we try to keep it pop but 
have that experimental sound in it 
so it feels alien, but at the same time 
it still feels natural.” 

Now, after learning lessons in 
musicianship, songwriting and turn- 
ing off their delay pedals, this post- 
rock outfit is poised to make some 
serious noise. “Doing this is really 
important to everyone in the band,” 
Skopyk concludes. “It all depends on 
what happens after we graduate, but 
if we can stay together, we will. 
Right now we're all head over heels 
in love with doing this and we’d 
probably do anything to keep it 
going—hopefully there are no curve- 
balls thrown our way.” © 
POR NADA 
With the All Purpose Voltage Heroes and 
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MIDNIGHT JAM 


Featurin re BILL BOURNE, AA SOUND SYSTEM, RACHELLE 
VAN ZANTEN, LE FUZZ, WES BORG and RED SHAG CARPET. 


BIG SANDY 
& HIS FLY-RITE BOYS 


Anight of rockabilly & Texas swing. With THE SILVER SPURS. 


LORRIE MATHESON 


The rootsy Calgarian unleases his latest strumfest. 
with guests CORDOBA and OX. 


GRANNY DYNAMITE 


Under the covers Sundays with D) DUDEMAN 
and MATTHEWS GRIN. 


SMILIN' JAYS HAPPY HOUR 


As a part of the 20th anniversary funddrive celebrations 
we're having a little party for boradcast on CJSR. Featuring 
the magic of THE JAMES T. KIRKS, PANGINA and SHITSTORM. 


THE RONNIE 
HAYWARD TRIO 


The Rockabillies return with guests 
STEVE COFFEY & THE LOKELS and JOHN GORHAM. 


LUKE DOUCET 
& DANNY MICHEL 


Two of Canada’s best singer/songwriters in one pop. 
With guest DEON BLYAN. 


FLY PAN AM 


Montreal art rockers with Japan's MONO plus NO HANDS. 


Upcoming DCT S94 JACK SEMPLE wx RACHELLE VAN ZANTEN 
Shows tT 12m TAL BACHMAN wo KYLA SANDULAK JENN BARRETT 


OPEN DAILY AT 4PM FOR HAPPY HOUR 


SLEEMAN’S PRESENTS... 
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WITH CRUSH 


BILLY TALE 


WITH DEATH FROM ABOVE 


WITH THE STARTING LINE, 
THE MATCHES & REEVE OLIVER 


THE TEA P 


WITH GUESTS 


By PHIL DUPERRON 


Zep this way 


Michael White and the White: 
The Ultimate Tribute to Led Zep- 
pelin © Starlite Room * Thu, Sept 
30 There aren’t many tribute bands 
that outlive the object of their affec- 
tion, but the White isn’t any ordinary 
tribute band. The brainchild of Holly- 
wood-based guitarist/singer Michael 
White, the band was originally a strict- 
ly non-covers act when it began in 


421.0992 


1979. But White’s uncanny vocal 
resemblance to Led Zeppelin’s Robert 
Plant just kept getting in the way of 
them performing original material. 
“Basically, every time | shopped a 
record deal,” White says, “everybody 
said the same thing: ‘You sound too 
much like Led Zeppelin.” So, instead 
of fighting it, White decided to go 
with the flow, and the rest, as they say, 
is history. “It just snowballed into this 
huge thing that had a life of its own,” 
he explains. 

When the White started perform- 
ing as a cover act, the tribute band 
business was nearly virgin territory 
and their bang-on performances of 
the legendary prog-rockers’ music 
gained his band fans across the coun- 
try—including Plant himself. Plant 
found out about the band when a rel- 
ative delivered one of the White’s 
recordings to his U.K. home, and he 
liked what he heard so much that he 


asked to meet the band. “He said it 
was great—he loved it,” says White, 
who eventually met Plant backstage at 
a concert in ‘83. After the encounter, 
Plant gave White a contact at Atlantic 
Records, which led him to him land- 
ing his very own record deal in 1985. 
Ironically, after years of being snubbed 
by the industry for sounding too 
much like Led Zeppelin, playing Zep- 
pelin covers gave White the career 
boost he needed. 

White has since moved to Toron- 
to, where he runs Under the White- 
house, a recording studio, which he 
says allows him time to continue 
experimenting with his own music 
“This is the most creative time | think 
I’ve ever had,” he says. “I’ve got the 
opportunity in front of me to do 
something that makes me a living, 
plus I’m able to be creative at the 
same time. Most musicians don’t have 
that option—it’s always hand to 
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mouth. It’s always desperation 
because there's no money to be able 
to record, but because | have my own 
studio | can do it whenever | want.” 

Unfortunately, tribute bands are a 
dime a dozen these days, and rare is 
the city that can’t boast a group of 
musicians who can pound out a 
decent rendition of “Stairway to Heav- 
en” or “Moby Dick.” And so, to set 
himself apart from his competition, 
White has set out on a massive 18- 
month tour dubbed the Led Zeppelin 
Discography Series. Instead of just 
playing the hits, White will be recreat- 
ing all of Zeppelin’s vast repertoire 
one album at a time. He came 
through town earlier this year playing 
all of Led Zeppelin 2; this time around, 
it’s the band’s self-titled 1969 debut 
album that'll be getting the full White 
treatment. “When we do an album, 
we do it in its entirety,” White says, 
“but we do it the way Led Zeppelin 
would have played it live. So we jam 
out the material and play it in the spir- 
it of Led Zeppelin.” 


Driven to succeed 


CJSR-FM 88.5 Fundrive * Oct 1-10 
Cutting-edge music and in-depth 
news coverage don’t come cheap, 
especially when you refuse the help of 
corporate sponsorships—and that’s 
why Edmonton’s beloved anti-estab- 
lishment rebels at CjSR FM 88.5 are 
kicking off their annual Uber-fundrais- 
ing event this week. 

A third of CJSR’s annual budget is 
derived directly from the week-long 
Fundrive. Last year the station raised 
more than $125,000, well in excess of 
their target of $100,000; and this 
year’s goal has risen to $115,000. It’s 
also the station’s 20th anniversary, a 
landmark they're celebrating by using 
some of the money raised to upgrade 
the newsroom and to purchase a new 
mixing board to keep those spin- 
happy DJs doing their thing. Those on 
the other side of the booth can also 
get in on the bounty by visiting 
www.cjsr.com/20, an online retro- 
spective of the mighty CJSR’s past 
two decades, including hilarious 
archival interviews with folks like 
James Brown and the Clash. 

For the next week, the station’s 
DJs will be peppering their shows 
with regular reminders of the need to 
donate; plus, CJSR booths will be set 
up around town during some killer 
shows, including Big Sandy at the 
Sidetrack and Ministry at Red’s. Every- 
body’s favourite counterculture 
brainiac Noam Chomsky will also be 
Giving a special interview on Rise Up: 
Radio Free Edmonton on October 6 at 
5:30 p.m. 

Along with the keychains, toques 
and “Friends of CJSR” cards you get 
for sending the station some of your 
hard-earned cash, this year’s premi- 
ums also include The Best of Smilin’ 
Jay’s Happy Hour CD, which spot- 
lights a ton of local and touring acts 
who've graced the airwaves during 
the popular programs first two sea- 
Sons. So, whether you're in it for the 
Swag, the shows or just because you 
care about alternative media, get 
Out and show your support to CjSR 
this week. 
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The Casualties * With Wednesday Night Heroes * Starlite Room * Mon, 
Sept 27 * reVUE Once again, the Wednesday Night Heroes have made good on 
their gallant moniker. On Monday night, the Heroes’ catchy street-punk anthems were 
a perfect match for the crunchy sounds of the Casualties. The two bands joined 
forces to fire up the crowd into a fist-pumping fury, leaving more than a few chanting 
along to the lyrics. The Starlite’s vast wooden dance floor got one of its best work- 
outs to date as hordes of young, spiky-haired punks united in a massive circle-pit. 
shaking the ceil of th tory Lounge below. Punk was good to the crowd, just as 
it has been to th also known around town as the noblemen 
behind Charged Records, an independent label that helps release the work of like- 


jalties, who 


APPRECIATION 


minded punk bands. —PHiL DUPERRON 
Incisor’s report 


Twin Fangs (CD release) * Victory 
Lounge ¢ Thu, Oct 7 After years of 
wallowing in a self-defeating, small- 
city attitude, it seems like Edmonton is 
finally starting to flex its artistic mus- 
cles. Bands of all sorts are playing prac- 
tically every night, venues are popping 
up in all forms of high-end halls and 
sweaty punk caves, and a slew of local 
record labels are throwing gasoline on 
the city’s fiery talent. In the midst of it 
all is local rock duo Twin Fangs, who 
epitomize the convergence of the 
scene like no other band. 

After playing the clubs for the last 
year and a half, the group has built 
up a decent-sized following and the 
release of their new EP, Quelque 
Chose, on Rectangle Records (one of 
the newest labels in town) is a sure 
sign things will only go up from here. 
Although the band is relatively new, 
drummer Penny Tentiary has been on 
the scene for years, while singer/gui- 
tarist Paul James Coutts is known for 
his time in Calgary's XL Birdsuit and 
the Primrods. “It’s incredible,” says 
Tentiary of the Edmonton scene. “It’s 
like it was when | was 17—every- 





thing’s just totally on fire. Every- 
body’s crossing over into the whole 
art scene too, playing at art shows 
and making really wicked posters. It’s 
just awesome.” 

What really strikes Tentiary isn’t 
just the number and quality of bands, 
but their youth. At the all-ages release 
show for Quelque Chose last week, not 
only did the kids dig the Twin Fangs, 
but the youngsters in the All Purpose 
Voltage Heroes also got them primed 
and ready to rock. “It’s insane,” she 
laughs. “I was like, ‘Fuck, what have 
you guys been doing—playing key- 
boards since you were 12 or some- 
thing?’ It’s so cool.” 

Recorded by Nik Kozub—another 
mover and shaker in Edmonton’s 
vibrant scene—in just two days, 
Quelque Chose captures the Twin 


Fangs’ ballsy, stripped-down rock. “I 


think we wanted to take a more sim- 
plistic, kind of raw approach to this 
band,” Tentiary says. 

Their sound may be minimalist, 
but there’s nothing small about the 
work Twin Fangs and all the other 
fresh-faced Edmonton bands are 
doing. It’s a good time to own a guitar 
in this city. @ 
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Lest We Forget 
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(featuring members of The Kasuals, 
Les Tabernacles, James T. Kirks 
and Black Market Inc.) 
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Lae AFROBEAT ORCHESTRA 
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Tix: Charge by Phone 420-1757 or 
www.tixonthesquare.com, 
Blackhyrd, Freecioud, 

Listen, New City, Megatunes 
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1. Green Day-American Idiot (Reprise) 
2. Ben Harper & the Blind boys of Alabama- 


There will be a light (Virgin) 





3. David Francey-The Waking hour (Jericho beach) 


4. K.D. Lang - Hymns Of The 49th Parallel (nonesuch) 
5, Bjork-Medulla (Elektra) : 
6. SNFU-In the meantime and in between time (Rake) 
7. Por Vida — A Tribute To Alejandro Escovedo (sony) 


8. Ray Charles-Genius loves company (Concord) 


9. Guy Davis-Legacy (Red House) 


10. John Fogerty-Déja vu all over again (Geffen) 
11. R.L. Burnside-A bothered mind (Fat Possum) 
12. Apostle of Hustle-Folkloric feel (Arts & Crafts) 


13. Elvis Costello & the Imposters-Delivery man (lost highway) 
14. Wilco - A Ghost Is Born (nonesuch) 

15. Steve Earle-The revolution starts now (E-Squared) 

16. Po’ Girl-Vagabond lullabies (Nettwerk) 

17. J.J. Cale -To Tulsa and Back (santuary) 

18. Paul Weller-Studio 150 (V2) 

19. Todd Snider-East Nashville skyline (Oh boy) 

20. Fordirelifesake-Dance, pretend, forget, defend (thorp) 
21. The Sadies-Favorite colours (Outside) 


22. Dwarves-Dwarves must die (Sympathy for the 


record industry) 


23. David Byrne - Grown Backwards (nonesuch) ~ 
24. Danny Michel-Loving the alien (maplemusic) 


25. 
26. 
27. 
28. 


29. 
30. 


On sale now. 


10355 Whyte Ave. Shop online at megatunes.com 434-6342 


Julie Dorian-Goodnight nobody (Endearing) 
Prodigy-Always outnumbered, never outgunned (XL) 
Reverie Sound Revue-Reverie Sound Revue (Independent) 


Modest Mouse - Good news for people who 


love bad news (epic) 
Eric Bibb ~ Friends (telarc) 
Black Keys-Rubber factory (Fat Possum) 


FLOGGING MOLLY 


WITHIN @ MILE OF HOME 


Punk rocks most interesting outfit is 
back and ready to leave booze in our 
veins. Within A Mile Of Home is 
classic Flogging Molly and features 
non other than Lucinda Williams on 
the track Factory Girls...this means 
your folks might like it too. 
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Fax your free listings to 
426-2889 or e-mail them 


to Glenys at 
Ustings@vueweekly.com 
Deadline Is Friday at 3pm 


THU 


LIVE MUSIC, 


ATLANTIC TRAP AND GILL 3 
Drops of Pure 


BACKSTAGE TAP AND GRILL 
Thursday night jam hosted by 
Terry Singh; 8pm-lam; no cover 


CARGO AND JAMES TEA 
SHOPPE Open stage hosted by 
Ron Taylor; 7:30-10pm 


CASINO YELLOWHEAD ViP 
(pop/country) 


CHANCE RESTAURANT Andrew 
Glover Trio; 4-7pm 


DRUID Wynter Thursdays open 
stage 


DUSTER’S PUB Jam hosted by 
Brian Petch 


EASTBOUND Jazz show: 8-11pm; 
no cover 


53 ATTITUDE Dominisimo 
(Latin jazz); (9-midnight) 


FOUR ROOMS Bobby Caims 


J AND R BAR AND GRILL Open 
stage with the Poster Boys 
(pop/rock/blues); 8:30pm- 
12:30am 


KINGSKNIGHT PUB Neevah 


KROBAR Gate, Misery, From 
Dust; $6 


SIDETRACK CAFE Global Visions 
Moonlight Jam featuring Bill 
Bourne, AA Sound System, 
Rachelle Van Zanten, Le Fuzz, Wes 
Borg, Red Shag Carpet; 8pm; $10, 


STARLITE ROOM Michael White 
and the White (Led Zeppelin 
tribute); no minors event; 8pm 
(door), 9pm (show); $18; tickets 
available at TicketMaster, 
Blackbyrd, Megatunes, Freecloud 


URBAN LOUNGE The Sessions, 
Les Robot; no cover 


VICTORY Solvent, Lusine 


CLASSICAL 


(CAFE SELECT Bonnie Gregory 
and Rob Taylor (Celtic harp and 
Guitar); 6:30-9pm 
HUMANITIES THEATRE L1 
Mandolin Moods: Snehasish 
Mazumder (Indian mandolin), 
Mayookh Bhaumik (tabla); 7pm; 
$15 (adult)/pay as you wish 
(students/senior) 


DJs 


ee a 
THE ARMOURY Vintage 
Thursdays: retro rock, dance and 
old schoo! hip hop 


AZUCAR NIGHT CLUB Urban 
Nights: Elephant Man: after con- 
cert party with DJ Touch It 


BACKROOM VODKA BAR 
Animation Station: Trip hop, drum 
‘n’ bass with MC Deadly, 
Gundam, Dale Force 


BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Thump: intronica with the DDK 
Soundsystem 


COWBOYS House with Ryan 
Wade and guests (patio) 


DECADANCE Soul Heaven: house 
with Tripswitch, Sweetz, T-Bass, 
Alvaro, Femme Funk, Rezidnt Funk 


DEWEY’S Hip Hop 101: with 
|smilz 


ELEPHANT AND CASTLE ON 
WHYTE Sleeman Method 
Thursdays: hip hop, downtempo 
with D] Headspin 


ESCAPE ULTRA LOUNGE 
Thursday Ladies Night: Top 40, 
R&B, retro with D] Shocker 


FILTHY McNASTY’S Punk Rock 
Bingo with D] SWAG. 





YOUR GUIDE TO LIVE MUSIC IN EDMONTON 


GAS PUMP Ladies Nite: Top 
40/dance with Bj Christian 


(GUILTY MARTINI D) Jeff 


LONGRIDERS Hot Latin Nights; 
free dance lessons 8-9:30pm 


NEW CITY LIKWID LOUNGE 
Rub-A-Dub Thursday: rocksteady, 
dub reggae with Dj Jeebus and 
the Operation Redication Sound 
System 

NEW CITY SUBURBS Progress: 
electro/new wave with DJ Miss 
Mannered and quests 


O'BYRNE’S The Irish Tiki Lounge 
Bash: Tiki tunes with Dj Mike; 
9pm 

‘THE PUBLIK GrassFire with D] Elk 
Velvet, Because, The Kevin and 
Chris Show, Emma Hood; 9:30pm 
(door) 


RATTLESNAKE SALOON D) 
Butter 


RENDEZVOUS Metal Night with 
Dj McNasty 


THE ROOST Rotating shows: 
Sticky’s open stage and the 
Weakest Link game with D} Jazzy 
second and last Thursday; $1 
(member)/$4 (non-member) 


SAVOY Funk and downtempo 
with Ben Jamin 


SEEDY’S D] night 


SIDETRACK CAFE Night Watch 
with Russell Gragg 


STOLL'S ON WHYTE Top 40 
dance, R&B 


VELVET LOUNGE Urban 
Substance: hip hop/R&B end of 
exams jam with Spincycle, 
Invinceable, |-Money, Sean B 


VICTORY LOUNGE NRMLS 
WLCM: hip hop, electro with D] 
Nik 7 and guests 


YOUR APARTMENT Jammers: 
open stage hosted by Katieo; 8pm 


FRI 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 3 
Drops of Pure 


BLIND PIG PUB AND GRILL 
Patsy Amico and Brian Gregg 
(original roots music) 


CASINO EDMONTON Robin 
Kelly, Thomas Alexander (tribute 
show) 


CASINO YELLOWHEAD VIP 
(pop/country) 


CO CO DO RESTAURANT The 
Actual Jazz Quartet (jazz); 
10:30pm-1:30am 


CHANCE RESTAURANT Andrew 
Glover Trio; 4-7pm 


FESTIVAL PLACE Big Bill 
Morganfield (Chicago blues); 7:39 
pm, $24 (cabaret)/§22 (theatre); 
tickets available at the Festival 
Place box office 449-3378, 
TicketMaster 451-8000 


FOUR ROOMS Don Bradshaw’s 
Big Idea 


JJ'S Badseed (rock) 


JEKYLL AND HYDE PUB 
Headwind; 9:30pm; no cover 


JUGS Mr, Lucky (blues/roots); 
9:30pm-1:30am 


KINGSKNIGHT PUB SIN 
PEPPERS Ozzy Osmands 


RED'S Ministry, My Life, The Thrill 
Kill Kult; all ages event; 8pm 
(door), 10pm (show); $30; tickets 
‘available at TicketMaster 451- 
8000, Red's, Blackbyrd, 
Megatunes, Listen, FS (WEM), 
Freecloud 


SEEDY'S Dustin Cole, jacob Two- 
Two; $6 


SIDETRACK CAFE Big Sandy and 
His Fly Rite Boys, The Silver Spurs; 
Bpm,; $12 (adv)/$15 (door) 
URBAN LOUNGE The Sessions; 
35 


VICTORY LOUNGE Ministry after 
party 





YARDBIRD SUITE Kent Sangster 
Quintet; 8pm (door), 9pm (show); 
$18 (member)/$22 (quest); tickets 
available at TicketMaster 451- 
8000 


ZENARI'S Marco Claveria Trio 


—ELASSICAL 


MACLAB THEATRE 
Siloppadhikaaram: presented by 
the Jhankaar Society for Music and 
Dance of India; 7:30pm; $20 
adult)/$15 (student/senior); tickets 
available at TIX on the Square 
420-1757 


RED STRAP ARTIST MARKET 
New Music In New Places; Saint 
Crispin’s Chamber Ensemble; 
noon; free 


WINSPEAR CENTRE Masters: 
presented by the Edmonton 
Symphony Orchestra, Kazuyoshi 
Akiyama (conductor), Angela 
Cheng (piano); 8pm; $21- 
$56/$15 (student rush available 
from the box office one hour prior 
to concert); tickets-available at the 
Winspear Centre box office 428- 


1414 
DUS 


‘THE ARMOURY Top 40/dance 


BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BOOTS Retro Disco; retro dance 


BUDDY’S NIGHTCLUB Top 40 
with DJ Arrowchaser 


CAFE SELECT Funk and down- 
tempo with DJs Tryptomene and 
Slacks 


CALIENTE NIGHTCLUB Urban 
with Black Empera, Invinceable, 
Q.B. and guests 


COWBOYS Ladies Night: top 40 


(CRISTAL LOUNGE Affaire Iilicite: 
industrial noise, neoclassical with 
Verlaag and Xerxes 


DANTE’S WORLD PUB 
Powerhouse Fridays: dance and 
retro with Zack and Johnny Staub 
(Power 92); Upstairs In the 
Skylounge: soulful house with 
Ryan Wade and quests; over 23; 
dress code 


DEWEY’S R&B, urban, soul, 
dance 


DONNA Silk: house with Winston 
Roberts and quests 


ELEPHANT AND CASTLE ON 
WHYTE Dj) Headspin Live 


ESCAPE ULTRA LOUNGE 


Freedom Fridays: Top 40, R&B, 
retro with Dj Shocker 


FILTHY McNASTY’S Shake Yo’ 
Ass with D) Serial K 


THE FOX Top 40 retro dance 
music 


(GAS PUMP Top 40/dance with DJ 
Christian 


GUILTY MARTINI D} jeff 


HALO Mod Club: Indie rock, new 
wave, ‘60s soul, Britpop with DJs 
Blue Jay and Travy D 


IRON HORSE Urban Dance Party: 
with D] Loose Cannon 


THE JOINT Fresh Fridays: Urban 
by Urban Metropolis Sound Crew 


KROBAR Rock, metal, rock with 
Dj Matty; 9pm. 


NEWCASTLE PUB AND GRILL 
DJ Shawn Z 


ORLANDO’ I! PUB AND GRILL 
Music with DJ V; 9pm 

POWER PLANT Crush On 
Fridays: Top 40 with Dj Redpoint 
RATTLESNAKE SALOON D} 
Butter 


THE ROOST Upstairs: Euro Blitz: 
best new European music with D) 
Outtawak Downstairs: D] Jazzy; 
$4 (member)/$6 (non-member) 


ROXY ON WHYTE Babylon 
Fridays: retro/R&B/dance with D} 
Extreme 


SIDETRACK CAFE The Jay and 
lay Show with Jay Hannley and 
Smilin’ Jay Willis 


THE STANDARD Triple X Fridays: 
top 40/dance 


STOLLI'S ON WHYTE Top 40 
dance, R&B 





STONEHOUSE PUB Allemative, 
house, hip hop, top 40 with Dj 
Rage and Dj] Weezle; 9pm. 
VICTORY LOUNGE Vindictive 
‘Metal Fridays 


Y AFTERHOURS House/breakbeat 
with Tripswitch, Sureshock, MC 
Flopro, LP, Juicy, Dragon, Old 
Bitch; 18+ 


YOUR APARTMENT House with 
DJ Tomek 


SAT 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 3 
Drops of Pure 


BACKDRAUGHT The 
Shufflehound; 9:30pm-1:30am; no 
cover 


BLACK DOG FREEHOUSE Hair of 
the Dog: Mark Berube; 4-6pm; no. 
cover 


BLIND PIG PUB AND GRILL 
Patsy Amico and Brian Gregg 
(original roots music) 

BUD’S LOUNGE Open jam with 
Lore Burnstick; 7:30-11:30pm 
CASINO EDMONTON Robin 


Kelly, Thomas Alexander (tribute 
show) 


CASINO YELLOWHEAD VIP 
(pop/country) 


DRUID Harpdog Brown and the 
Bloodhounds; 47pm 


FOUR ROOMS Mobius 


‘GOLDEN HARVEST MINISTRIES 
‘CHURCH Sam's Gospel Coffee 
House: free A 


HORIZON STAGE Homefire 
(country, bluegrass); presented by 
the Multicultural Heritage Centre; 
7pm (door), 7:30pm (show); $10; 
tickets available at the Horizon: 
Stage Box Office, Multicultural 
Heritage Centre 963-2777 


JJ'S Badseed (rock) 


JEFFREYS CAFE AND WINE BAR 
Harley Symington Trio (jazz); 
7:30pm; $5 

KINGSKNIGHT PUB SIN 


MEGATUNES Lorrie Matheson, 
Shuyler Jansen; 3pm; free 
NEW CITY LIKWID LOUNGE 
Marilyn Manson (CD release 
party) 


O'BYRNE’S Chris Wynters and 
Scott Peters; 3-6pm; 


PEPPERS Ozzy Osmands 


POWER PLANT Po'Girl, Nathan, 
Adrienne Pierce, AA Sound 
System; 8pm (door); $7 (door) 


RED'S Gomez; 7pm (door), 8pm. 
(show); $22.50; Tickets available 
at TicketMaster 451-8000 


SEEDY’S Infernus, Son of a Gun, 
Mongoose; $7 


SIDETRACK CAFE Lorrie 


. Matheson and the Six of One, 


Cordoba, Ox; 8pm; $7 
entertainment charge 


URBAN LOUNGE The Sessions; 
$5 


YARDBIRD SUITE Kent Sangster 
Quintet; 8pm (door), 9pm (show); 
$18 (member)/$22 (quest); tickets 
available at TicketMaster 451- 
8000 


_SLASSICAL 


CONVOCATION HALL The 
Beethoven Experience: presented by 
the Edmonton Chamber Music 
Society featuring Andrew Dawes - 
(violin), Jane Coop (piano); 8pm; 
$30 (adult)/$20 (senior); tickets 
available at The Gramophone, TIX 
on the Square 420-1757, door 


FESTIVAL PLACE Opera recital 
presented by Edmonton Opera 
featuring John Tessier and 
Elizabeth Tumbull; 8pm; 429-1000 


MUTTART HALL Conservatory 
Alumni Concert: featuring 
‘Christine Schultz-Ledig (soprano), 
Trevor Sanders (guitar), jeffery 
Faragher (cello), Laura and Elise 





Neeland (Neeland Harp Duo), 
Emily Chiang (piano); 8pm; $15 
(adult/senion)/$10 (student); tick 
ets available at TIX on the Square 
420-1757, Conservatory of Music 
office 423-6230 


RED STRAP ARTIST MARKET 
New Music in New Places: Saint 
Crispin’s Chamber Ensemble; 
2pm; free 


WINSPEAR CENTRE Masters 
presented by the Edmonton 
Symphony Orchestra, Kazuyoshi 
Akiyama (conductor), Angela 
Cheng (plano); 8pm; $21- 
$56/$15 (student rush available 
from the box office one hour prior 
to concert); tickets available at th. 
Winspear Centre box office 428 


1414 
DUS 


THE ARMOURY Top 40, dance 


BACKROOM VODKA BAR flava 
hip hop with Shortround and 
Echo 





Mouth Entertainment 


BLACK DOG FREEHOUSE 
Brendan’s Sausage Party: obscure 
indie rock with D) Ballhog 


BOOTS Flashback Saturdays: retro 
dance, house with Derrick 


BUDDY’S NIGHTCLUB Animal 
dance with D] Arrowchaser 


(CRISTAL LOUNGE Urban with 
Phat Kat (Toronto), DJ Shocka- 
Sean, Invinceable Bornb Squad 
and guests 


DANTE’S WORLD PUB R&B, 
dance, and retro with Frank the 
Tank; Upstairs in the 
Skylounge; soulful house; over 
23; dress code 


DEWEY’S A Decade Under the 
Influence: French pop, mod, ‘60s 
pop with Jesse and Chris 


DONNA Deep lounge house with 
Sam Pillar, Bryan Beca and quests 


ELEPHANT AND CASTLE ON 
‘WHYTE D} Headspin Live 


ESCAPE ULTRA LOUNGE 
Evolution Saturdays: Top 40, R&B, 
retro with DJ Shocker 


FILTHY McNASTY’S Shake Yo" 
Ass with DJ D-Lusion 


THE FOX Top 40 retro dance 
music 


GAS PUMP Top 40/dance with D} 
Christian 

GUILTY MARTINI Housegroove 
with Dj Sunny 


IRON HORSE Urban dance party 
with Dj 420 


THE JOINT Get a Nightlife: top 
40/dance/urban 


KROBAR Rock, metal, rock with 
Dj Matty; 9pm 


NEWCASTLE PUB AND GRILL 
Dj Shawn Z 


NEW CITY SUBURBS Saturdays 
S.U.C.K.: punk/alt/pop/dance with 
Blue Jay and Nikrofeelya 


ORLANDO'S II PUB AND GRILL 
Music with D] Y; 9pm 


RATT Saturday Game Nights with 
DJ Kriegs 


RATTLESNAKE SALOON D| 
Butter - 


‘THE ROOST Upstairs: Monthly 
theme parties, new music with D] 
Jazzy Downstairs: Retro music 
with Dj Dan and Mike; $4 (mem- 
ber)/S6 (non-member) 


ROXY ON WHYTE Session 
Saturday: dance/R&B, hip hop 
with Dj Extreme 


SAVOY Deep house with Winston 
Roberts 


SIDETRACK CAFE Night Watch: 
Rock, roots and reggae with Mick 
Sleeper 

STOLLI'S ON WHYTE Top 40 
dance, R&B 


STONEHOUSE PUB Top 40 with 
DJ Clay . —— 


TONIC AFTER DARK Uncensored 
Saturdays: R&B, hip hop, old 
school with Urban Metropolis 
Sound Crew 


‘TWILIGHT AFTERHOUSE 
House/trance with Eric Field, Travis 
Mateeson, D] Kibon, Amadeus 
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Luke Morrison, Erin Eden and 
quests; No minors; 9pm (door); no 
cover 


YOUR APARTMENT Hip hop, 
2&8, old school with |MK and 
quests 


SUN 
LIVE MUSIC 
| 


‘THEATRE Eric Bibb, The 
Brothers; 2pm and 
7:20pm; $25; tickets available at 
Arden box office 459-1542, 
TicketMaster 451-8000 


BLACK DOG FREEHOUSE 
ReClaim Live Alternative jazz 
Sundays: hosted by Rubim de 
Toledo (bassist) and quests; no 
cover 


BLIND PIG PUB AND GRILL The 
Rusty Reed Band; 7:30-11:30pm; 
no cover 


CARGO AND JAMES TEA 
SHOPPE Open stage with Bob 
Robichaud; 7-10pm 


£CCO PUB Open jam session 
posted by Imaginary Friend (blues, 
roots); 48pm 


FOX PUB The New Vain, Tripwire; 
no minors; 7pm (door); $3 


JOHN L. HAAR THEATRE Duivor 
Ensemble (Hunganan folk); 7pm; 
$15 (adult)/$12 (student/senior); 
tickets available at TIX on the 
Square 420-1757, door one hour 
prior to performance 
O'BYRNE’S [oe Bird’s Irie jam; 
9:30pm 

RED'S Anberlin, Noise Ratchet, 
Number One Fan, September 
Mourning; all ages event; 7pm 
(door), 8pm (show); $12 (adv); 
tickets available at TicketMaster 
451-8000, Red’s, Megatunes, 
Listen, Blackbyrd, Freecloud, FS 
(WEM) 


RITCHIE UNITED CHURCH Jazz 
‘and Reflections: Chris Andrew Trio 


ROSEBOWL Jam with Mike 
MeDonald; 10pm 


SIDETRACK CAFE Under the 
Covers Sundays: Granny 
Dynamite, DJ Gilligan, Matthews 
Grin, 9{ Dudeman, Mustard Smile; 
8:30pm; $6 

WEST MEADOWS BAPTIST 
CHURCH In Spite of the Storm: 
Gina Williams; 7pm; $15 
(odult)/$12 (child 12 and 





under)/$12 (senior); tickets 
available at TIX on the 


. 420-1757, 451-3881 


CLASSICAL 
=a 


CONVOCATION HALL Piano 
Masterclass featuring Angela 
Cheng; 10am-12pm; free 


CONVOCATION HALL Afternoon 
of Sitar Magic: Sanjoy 

(world music con- 
cert); 2pm; $15 (adult)/$12 (stu- 
dent/senior/Raga-Mala mem- 
bers)/free (Raga-Mala patron 
members); 492-8211 


CONVOCATION HALL Crech 
Music Festival: featuring University 
of Alberta Symphony Orchestra, 
Tanya Prochazka (conductor); 
8pm; $10 (student/senior)/$15 
(adult) 


HL PORTICO Italian Romance: 
Dinner cabaret presented by 
Opera Nuova featuring Angela 
Welch (tribute to Dr. Morris 
Fiedman); tickets available at 487- 
4844 


WINSPEAR CENTRE Haydn: Mass 
In Time Of War: presented by Rro 
Coro Canada, featuring Jolaine 
Kerley (soprano), Mireille Rijavec 
(alto), John Huck (tenor), Rob 
Clark (bass), Richard Sparks (con- 
ductor); 2pm; 526 (adult, orches- 
tra level)/$29 (adult, terrace)/$33 
(adult, dress circle)/$23 
(student/senior, orchestra 
level)/$26 (student/senior, ter- 
face)/$29 (student/senior, dress 
circle); tickets available at the 
Winspear box office 428-1414 


DUS 


CALIENTE NIGHTCLUB Ladies 
Night: urban with Dj Invinceable 


MANHATTAN CLUB Industry 
Sundays: top 40, dance/R&B 


NEW CITY LIKWID LOUNGE 
Atmosphere: funk, rare groove, 
hip hop with D} Cool Curt 

THE ROOST Betty Ford Hangover 
Clinic Show Beer Bash; every long 
weekend with D} Jazzy; $2 
SAVOY French Pop mixed with 
Deja D) 

STOLL'S ON WHYTE Somatic 
Sunday: progressive beats with D] 
Eightsix, DJ Dfekt, quests 
VICTORY LOUNGE Ron Rimer 


Show: broadcast live at 9pm on 
The Team 1260 AM 


LIVE MUSIC 


KINGSKNIGHT PUB Ratt, 
Slaughter 


VENUE GUIDE 


ARDEN THEATRE St. Albert 
Place, S St. Anne Street, St. 
Albert, 459-1542/451-8000 


THE ARMOURY 10310-85 Ave, 
702-1800 


ATLANTIC TRAP AND 
7704-104 St, 432-4611 


AZUCAR NIGHT CLUB 11733- 
78 St, 479-7400 


BAI PUB 8307-99 
St, 430-9200 


BACKROOM VODKA BAR 
1OS2482 Ave, upstalcs, 436- 
“4 


BACKSTAGE TAP AND GRILL 
12536-137 Ave, 457-5483 


BILLY BOB’S LOUNGE 
Continental Inn, 16625 Stony 
Plain Road, 484-7751 


BLACK DOG FREEHOUSE 
10425-82 Ave, 439-1082 


THE BLIND PIG PUB AND 
‘GRILL 32 St Anne St, St. Albert, 
418-6332 


BUD'S LOUNGE Grandin Mall, 
St Albert, 458-3826 


BUDDY'S NIGHTCLUB 117258 
Jasper Ave, 488-6636 

CAFE SELECT 10018-106 St, 
428-1629 


CALIENTE NIGHTCLUB 10815 
Jasper Ave, 425-0850 
CAMADIAN LEGION Iasper 
Tacaimass, 10220-156 St, 996- 
CARGO AND TEA 


SHOPPE 
10634-82 Ave, 433-8152 St. 
Albert, SO St. Street, 


CASINO (EDMONTON) 7055 


Argyll Rd, 463-9467 


CASINO (YELLOWHEAD) 
12464-153 St, 463-9467 


‘CHANCE RESTAURANT 10150- 
101 St, 424-0400 


CO CO DO RESTAURANT Rice 
Howard Way, 10160-100A St. 
425-1717 


CONVOCATION HALL U of A 
Campus, 420-1757 


COWBOYS 10102-180 St, 481- 
8739 


CRISTAL LOUNGE 10336 Jasper 
Ave, 426-7521 


DANTE’S WORLD PUB 170 St, 
Stony Plain Road, 486-4448 


DECADANCE 10018-105 St, 
990-1792 


DEWEY ’'S Power Plant, U of A 
Campus, 492-3101 


DONNA 10177-99 St, 429-3338 
DRUID 11606 Jasper Ave, 454- 
9928 


DUSTER'S PUB 6402-118 Ave, 
ATA-SSS4 


EASTBOUND 11248-104 Ave, 
428-2448 


ECCO PUB 9605-66 Ave, 435- 
5050 


ELEPHANT AND CASTLE ON 
WHYTE 10314-82 Ave, 439- 
ASAS 


ESCAPE ULTRA LOUNGE WEM, 
489-1330 


53 VATTITUDE 10612-82 Ave, 
431-5343 


FESTIVAL PLACE 100 Festival 
Way, Sherwood Park, 449-3378 


FILTHY McNASTY’S 10511-82 





LB.'S PUB Open stage with r X-Band, 9pm; Sales dance 
Randy Martin; 9pm-2am. a A 8pm; $5 (door) 

RED'S Alexisonfire, Moneen, YARDBIRD SUITE Tuesday 
Hopestall, Closet Monster; 7pm Sessions: 8pm (door), 9pm al 
(door), 8pm (show); $19 (show); $3 


(adv)/$23 (day off; tickets 
available at TicketMaster 451- 
8000, Red’s, Megatunes, Listen, 
Blackbyrd, Freecloud, FS (WEM) 


SECOND CUP (CHURCHILL 
SQUARE) Open mic with Rob 
Taylor and Ben Todd: 7:30-1 0pm; 
SIDETRACK CAFE Open st 
Mondays with host Ben Spencer 
9pm; no cover 


STARLITE ROOM The Casualties 


CLASSICAL 
as, 


CONVOCATION HALL Music at 
Noon: Student recital series; free | 


CLASSICAL 
SS eS 


CENTRE Country 
with lan Tyson: Presented by the 
Edmonton Symphony Orchestre, 
Stéphane Laforest (conductor), lan 
Tyson (voralist), Gordon Matthews 
(guitar), Gordon Maxwell (bass); 
8pm; $21-$46; tickets available at 
the Winspear Centre box office 


A2B-1414 
Dus 


BILLY BOB'S LOUNGE Karaoke 
and D) Tues with Run Riot 
Professional Music Productions 





J § BLACK DOG FREEHOUSE Viva 
with D] Sean. 
| 
BUDDY'S NIGHTCLUB Top 40 
BLACKDOG FREEHOUSE D} | “ith Dj stephan 
Pennytentiary | CALIENTE NIGHTCLUB 


Basement Tuesdays: hip 
| hop/R&B/reqgae/dancehall with 
Bomb Squad, DJ Invinceable, Q.8. 


DECADANCE Too Cool for 
Tuesdays: Ambient, Trip hop, goa 
and glitch with Galatea, Bitstream 


DUSTER’S PUB Dj Dan 


FILTHY McNASTY’S Metal 
Mondays with D] S.\W.A.G, 


O’BYRNE’S Hip Mondays: 
Industry night with Dj Finnegan, 





live music | and guests 

| 
STOLLI'S ON WHYTE Manic | DUSTER’S PUB D] “Name a 
Monday: Old skool, R&B, hiphop | Tune” Dan 


with Harman B and DJ Kwake 


VICTORY LOUNGE Anti-Hero 
Mondays post-rock, hip hap, elec- | 
tronica with DJ Slipped Disc and | 
guest 


FILTHY McNASTY’S Twisted 
Trivia with Dj Whit-Ford 


NEW CITY SUBURBS 
Resurrektion; industrial/EBM/elec- 
tro/goth with Nik Rofeelya 


THE ROOST Flamingo Bingo with 
D) Janny; 8-midnight; $1 (mem- 
ber)/$4 (non-member) 


| 
SEEDY'S Tuesday Nights with D] 
Miss Mannered 
| with DJ Whitey Houston (Lyle Bell) 
L | V E M U $ | C VICTORY LOUNGE Djs Chris 
Organix, Kristoff, Erin Eden, Luke 
Pe ean) 
| 9pm-2:30am; $23 (adv)/$30 
a | door); tickets available at Foosh, 
DRUID th Chi 
acral See Met | - Underground, Listen 
Betcha, Blue? (original), Emu 
Enchilada (Steely Dan tribute) 
LEGENDS PUB Open jam hosted 
O’BYRNE'S Celtic night with 
Shannon johnson and friends; 
9:30pm 


SSeS 
T lj F | SIDETRACK CAFE Night Watch 
Morrison, Tai’Shar; no minors; 
JASPER PLACE HOTEL Hugh | 
by Gary Thomas 
PEPPERS Open stage hosted by 


LIVE MUSIC 





the Darryl Meyer Quartet (R&B, SS 
ides ike) ARDEN THEATRE Lunasa (Irish 
SIDETRACK CAFE C/sR FM88 music); 7:30pm; $22.50; tickets 
20th Anniversary Party featuring available at Arden box office 459- 
Pangina, Shitstorm; 8pm; $6 1542, TicketMaster 451-8000. 
en ATLANTIC TRAP AND GILL 
STARLITE ROOM Infected Open mic; 8pm 

Maen BLIND PIG PUB AND GRILL 


URBAN LOUNGE Salsa and the Wednesday night jams hosted by 


Ave, 432-5224 


FOUR ROOMS RESTAURANT 
(EDMONTON) Edmonton 
Centre, 102 Ave, Entrance, 426- 
A767 


McDOUGALL UNITED 
‘THE FOX 10125-109 St, 990- CHURCH 10025-101 St, 468- 
0680 4964 


(GAS PUMP 10166-114 St, 488- MEGATUNES Whyte Ave, 104 
4841 St, 434-6342 


HL PORTICO 10012-107 St MUTTART HALL Alberta 
487-4844 College Campus, 10050 


é MacDonald Dr, 423-6230/420- 
LE GLOBE 14921 Stony Plain 1757 


Rd, 489-1022 


GOLDEN HARVEST MIN- 
ISTRIES CHURCH 10504-128 
St, 447-4357 


LEGENDS PUB 6104-172 St, 
481-2786 


MACLAB THEATRE Citadel, 
9828-101A Ave, 420-1757 


NEWCASTLE PUB AND GRILL 
6108-90 Ave, 490-1999 


NEW CITY LIKWID LOUNGE 


10081 Ave, 413-4578 
GUILTY MARTINI 10338-81 peaper fires 
NEW CITY SUBURBS 10081 


Ave, 433-7183 

Jasper Ave, downstairs, 413- 
HALO 10538 Jasper Ave, 423- 4571 
HALO 


O'BYRNE’S 10616-82 Ave, 414- 
HORIZON STAGE Calahoo Rd, 6766 


Spruce Grove, 963-2777 


HUI ‘THEATRE L1 
Humanities Bldg, U of A 
Campus, 114 St, 89 Ave, 484- 
8470 


ORLANDO'S Il PUB AND 
GRILL 13509-127 St, 918-0568 


PEPPERS Westmount Shopping 
Centre, 111 Ave, 135 St, 451- 


8022 
IRON HORSE 8101 Gateway 


Blvd, 438-1907 
JJ'S 13160-118 Ave, 489-7462 


J AND R BAR AND GRILL 
4003-106 St, 436-4403 


JASPER PLACE HOTEL 15303 
Stony Plain Rd, 489-1906 


S CAFE AND WINE 
BAR 9640-142 St, 451-8890 


PLEASANTVIEW HALL 10860- 
57 Ave, 434-5997 


POWER PLANT U of A 
Campus, 492-3101 


THE PUBLIK 4208 Calgary Trail 
South, 485-1749 


RATT (ROOM AT THE TOP) 
7th Fl, Students’ Union Building, 
U of A Campus 


JEKYLL AND HYDE PUB ATTLESNAKE SALOON 9261- 
10610-100 Ave, 426-5381 34 Ave, 438-8878 


JOHN L. HAAR pas RED'S WEM Phase Ill, 481-6420 
: 420. 
1045-155 St, 420 ears 


‘THE JOINT WEM, 486-3013 10305-97 St 


JUGS 7450-82 Ave, 465-4046 RENDEZVOUS 10108-149 St, 
PUB 9221-34 anelea2 
REXALL PLACE 451-8000 


‘THE ROOST 10345-104 St, 


KINGSKNIGHT 
Ave, 433-2599 


KROBAR 10551-82 Ave, 
upstairs, 916-1557 426-3150 


L.B.'S PUB 111-23 Akins Dr, St. ROSEBOWL 10111-1177 St, 482 
Albert, 460-9100 2589 


Randy }. Martin and Danita Lynn; 
71pm 

CANADIAN LEGION Open stage 
hosted by Dino Dominelli Hot 
Five; 9-midnight; no cover 


JASPER PLACE HOTEL Hugh 
Betcha, Blue7 (original), Emu 
Enchiladas (Steely Dan tribute) 


O'BYRNE'S Chris Wynters and 
friends; 9:30pm 
PLEASANTVIEW HALL Northern 
Bluegrass Circle Music Society 
bluegrass jam; 7:30pm 


ROSSDALE COMMUNITY HALL 
ttle Flower open stage hosted by 
Brian Gregg; 8pm 


SIDETRACK CAFE The Ronnie 

| Hayward Trio, Steve Coffey and 

| the Lokels, John Gorham; 8pm; $8 
| oor) 

WINSPEAR CENTRE Sarah 
Harmer, josh Ritter; 8pm; $32.50; 
tickets available at the Winspear 
box office 428-1414 


CLASSICAL 


McDOUGALL UNITED CHURCH 
Music Wednesdays at Noon: Ken 
Read and Judy Loewen (bass 
trombone and plano); 12:10- 


12:80 
DJS 


BACKROOM VODKA BAR Wild 

| Chery: deep 

| house/progressive/breaks with 
Tripswiteh and quests 


BLACK DOG FREEHOUSE Glitter 
Gulch with D] Buster Friendly; no 
cover 


BUDDY’S NIGHTCLUB Top 40 
| with DJ Stephan 


FILTHY McNASTY’S Mix Tape 

| Bar Star College Nite with O] Rock 
‘n’ Rogers 

LE GLOBE Dj Moreno 

GUILTY MARTINI D] Sunny 


NEW CITY LIKWID LOUNGE 
New City Dolls: Glam, punk, metal 
with Skinny J, I) Frenchy 


| THE ROOST Amateur Strip: 

Weena Luv, Sticky Vicky with DJ 
Alvaro; $1. (member)/$4 (non- 
member) 


SEEDY’S D) night 


| SIDETRACK CAFE Revolving 
Mystery with guest Dj 
STOLLI'S ON WHYTE Blue 


Velvet: Urban electronica with 
Derelict and Soulus 


URBAN LOUNGE Dj Gilligan; no 
cover 


VICTORY LOUNGE | Am Damo 
Suzuki: Obscuro-rock, electro 
beats with DJ Mittens and Dj Bob 
Crane; 9pm (door); no cover 


YOUR APARTMENT Big Rock 
Indie Rock Night: indie rock with 
J Shouldbeinaband 





ROSSDALE HALL 10135-96 
Ave, 429-3624 


ROXY ON WHYTE 10544-82 
Ave, 439-7699 


SAVOY 10401-82 Ave, 438- 
0373 


SECOND CUP (CHURCHILL 
SQUARE) Churchil Sa, 423- 
9061 


SEEDY'S 10314-104 St, 421- 
0992 


SIDETRACK CAFE 10333-112 
St, 421-1326 


SOUTH EAST EDMONTON 
SENIORS CENTRE 9350-82 St, 
420-1757/489-8810 


THE STANDARD 6107-104 St, 
438-2582 


STARLITE ROOM 10030-102 
St 451-8000 


STOLLI'S ON WHYTE 201, 
10368-82 Ave, 437-2293 


STONEHOUSE PUB 11012 
Jasper Ave, 420-0448 


TONIC AFTER DARK 9920-62 
Ave, 408-4686 


TWILIGHT AFTERHOURS 
10018-105 St (downstairs), 990- 
1792 


URBAN LOUNGE 8111-105 St, 
439-3388 


VELVET LOUNGE 10041-170 
St, 930-4222 


VICTORY LOUNGE 10030-102 
St (downstairs), 428-1099 


WEST MEADOWS BAPTIST 
CHURCH 9333-199 St, 451- 
388) 


WINSPEAR CENTRE 4 Sir 
Winston Churchill Sq, 428-1414 


¥ AFTERHOURS 10028-102 St 


YARDBIND SUITE 10203-86 
deve, 432-0428 


YOUR APARTMENT 8120-101 
St, 433-3337 


ENARYI'S 10117 101 St, 425- 
61s) 








THE|URBAN 


SOUTHSIDE'S BEST LIVE VENUE 
B111-1055T © 439-d088 


CHECK OUT URBANLOUNGE.NET FOR INFORMATION AND V.1.P TREATMENT 
THURSDAY SEPT 30 


FRIDAY & SATURDAY OCT 1-2 | 


13 NEEVAH 


BAVARIA PRESENTS 


DINE 


DANCING LIESSONS START AT SPM 
§3.75 BOTTLES OF A MARCA BAVARIA 





HRD MBSE AES SSNS IR AS TTI 


Sft1-1058T © 439-3988 





GUEST DJ 


YT DJ LEE MODERN 


a (Mod Club Vancouver} 
(O)vancouver 


button giveaway! 


oct.15.22 


MUSE ticket giveaway 


see Muse live! oct 26th 


No cover befor 
375 SretlaP275 premium highballs bef 


EO 


Avenue 
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EDMONTON“ YOGA STUDIO 


Hatha lyengar Ashtanga 
edmontonyogastudio@shaw.ca 


12039 — 127 Street 





r “Day One” tells a 


story of ruin and rebirth. 
A call for Renaissance. 


tel 451.8131 





TLE 


What's the Big deal? 


Big Sandy and His 
Fly-Rite Boys make 
rockabilly and doo- 
wop soar again 


By JENNY FENIAK 


ey were my toys,” says rock- 

abilly revisionist Robert 

Williams. He’s referring to 

the records his music aficionado 

parents passed down to him while 

he was just a kid growing up in Los 
Angeles: his father 


ing at various clubs around town. 
“[My parents] were friends with 
some of the club owners,” he 
recalls, “and I was able to get into 
some of the places where I would- 
n’t have been able to go otherwise 
because I was just a kid. I got to 
soak up a lot of the local music 
there. When I was a teenager, | 
started messing around with the 
guitar and thought, ‘Aw, man, 
maybe I really could do this.’ I met 
some guys at a party who had start- 
ed a rockabilly band and were look- 

ing for a new singer.” 
A few years later Williams had 
rechristened him 


liked old-time self Big Sandy, put 
country and early together a band of 
i i his 


rockabilly while 
his mother was a fan of R&B and 
doo-wop, and both owned exten- 
sive vinyl collections. “I would sit 
alone in my bedroom for hours lis- 
tening to these old 45s on a little 
record player, and it was kind of 
like I was transported. I didn’t know 
it was older music, but the music 
itself just kind of carried me away 
to another place, so I could imagine 
myself being onstage singing.” 
While still a youngster, 
Williams was also taken to see con- 
certs by big-name artists like Ray 
Charles, as well as smaller acts play- 


own and 
adopted a style modelled on the 
music of his parents’ heyday—nos- 
talgic, tender, yet totally hip and 
ready to roll. Big Sandy and His Fly- 
Rite Boys’ brand of old-fashioned 
country rock and Texas swing 
quickly earned a following in 
Europe, where there were huge festi- 
vals devoted specifically to rockabil- 
ly and other similar genres, but 
back home, the band had to carve 
out their own path. “It’s not like 
anybody had ever done this 
before,” Williams says, “but it just 
wasn’t as common as it is now, 


Co-produced by Sarah Slean, Pete Prilesnik 
(Sarah Harmer) and Dan Kurtz (The New Deal). 


DDB) Jasper Ave. Polodium Build 
oll 429-CLUB for more info 


depreciation 
partay 


1S hi-balls & 
domestic bottles 
till midnight 


NO COVER, BOTH ROOMS 


Molson, Labhatts, and Big Rock products in bottles 
Tanqueray gin, Carioca rums, Smirnoff Votlka, and Black Velvet rye 
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y'know. People would see a standup 
bass and they’d flip out, but now 
people kind of know where we’re 
coming from. They know a little bit 
about the music and actually, it’s 
been an interesting development. 
Festivals are starting to pop up in 
the States, there’s been a lot of new 
people pouring into the scene and 
people are getting into the whole 
lifestyle: the culture, the old cars 
and clothes.” 

Since the late 80s, Big Sandy and 
His Fly-Rite Boys have recorded 11 
albums together as well as solo 
records, side projects and even a 
Sandy-less instrumental album called 
Big Sandy Presents His Fly-Rite Boys. 
Last year’s It’s Time! saw the release 


of their first disc with their new 
label, Yep Roc Records and a second 
one is in the works, featuring the 
“ooh-wah” harmonies of L.A. doo- 
wop kings the Lonely Blue Boys. 
Looking at the road ahead, Big 
Sandy and the Boys will be sharing 
their twisted, kicked-up rockabilly 
with crowds across Canada in the 
company of other old friends like the 
Reverend Horton Heat. The ’40s are 
long over, but it’s good to know 
there’s at least one band that still 
knows how to make a zoot suit work 
its magic. O 
BIG SANDY 
AND HIS FLY-RITE BOYS 
Sidetrack Café © Fri, Oct 1 


WIN TO GET IN 


To get in, tell us which 

Canadian city 310B come from. 
Winners also receive a copy of the new 
310B roadrunner records release. 
Email your answer to 
‘blood@vueweekly.com 
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By DAVID STONE 


op the momentum 


there’s an election coming, isn’t 
fre? Aren’t we're choosing a new 
yor oF something? 

| remember when Bill Smith was 
ttling his sabre about the perils of the 
er-hours a little while ago. | sat in 
font of the executive committee and 
-id them that they could not measure 
n entire culture with a faulty ruler. | 
Jon’t think he wanted to hear that. He 
anted me to tell him that the after- 
ours were evil, that raves corrupt the 
youth and all we do is ingest drugs. 

Never mind the fact that every single 

nerson sitting in front of him was a con- 
vibuting member of the community— 
«mall business owners, youth leaders, all 
hat jazz. Many of us were eloquent, 
solite and passionate about the quality 
nd character of our city and we didn’t 
se Edmonton as a small town, but a 
growing metropolitan city with vibrant 
potential. We wanted our downtown to 
be more than office towers and con- 
do e want to breathe and live. 


But Smith has friends. Friends who 
think that the downtown core should 
only be suitable for people with 
money, and lots of it. People who want 
to hang out in their wine bars, listen- 
ing to a tinkling piano. And those 
friends essentially told the media that if 
you didn’t want that, you had no busi- 
ness coming downtown. That gambit 
kind of blew up in their faces, but the 
same attitude prevails in the office of 
the mayor who preaches about traffic 
safety and gets speeding tickets, | hear. 

| live downtown. | actually have a 
stake in it. I've also lived in Edmonton all 
my life, and | remember a time before 
the Mall when people went downtown. 
When | was a kid, I’d go shopping with 
my mom and eat at the lunch counter in 
Woolworth’s—which is where Com- 
merce Place now stands. | saw Star Wars 
for the first time at the Odeon Theatre— 
where New City calls home. And my 
parents went to plays at the original 
Citadel Theatre—which is the home of 
the Starlite Room and the Victory 
Lounge. A lot of people used to do this. 

Of course, a lot of cities has seen 
their downtown core go through this 
kind of struggle over the past few years, 
and every city has tried to fight back. 
But here in Edmonton, the first people 
to try to find life in the shadows were 
the clubs, who gave bands a place to 
play, artists a place to show their work 
and people an environment that 

inspired them and gave them a sense 
that Edmonton wasn’t an isolated sta- 
tion on the fringe of the Arctic. 

Smith wants to keep the momen- 





tum going, but | have to ask: where is 
that momentum carrying us? And what 
do Robert Noce and Steven Mandel 
have in mind? I'd like to know where 
they stand on the issue of downtown's 
nightlife, and what they think it con- 
tributes to the cultural fabric of Edmon- 
ton’s evolving identity. I'd like to ask all 
three of them to e-mail me their views 
on clubbing in Edmonton to 
dave@djdavidstone.com, and maybe 
we'll print their ideas here next week. 

In any case, there’s lots going on 
regardless of the furrowed brows: this 
Saturday at the Victory, the Stellar crew 
are taking over Covert Saturdays for 
one night to present the first (of what 
will hopefully become many) Stellar 
Sessions, this time with Nicky Delga- 
do. The room will also be a part of 
Tuesday's Infected Mushroom show 
upstairs in the Starlite Room, as locals 
Erin Eden, Luke Morrison and Tai’Shar 
rock the decks. They'll be joined by 
Kristoff, who's quickly moving up the 
ranks of the global hard trance scene 
now that he’s managed to get a few of 
his tracks signed to labels—look out! 

United also kicks off its Mixer club 
night this Friday at Chase Nightclub 
downtown with Donald Glaude, and 
there’s a new groovy progressive Mon- 
day night with Ambiguous and dfkt over 
at Mimi’s on Rice Howard Way. And dri- 
ving our point home, Tryptomene, Neal 
K and | are teaming up again for another 
wee bonker over at the reopened Stolli’s 
on Whyte on Sunday, October 10—the 
Thanksgiving long weekend. And what's 
it called? Vote Techno. © 
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distant 


py STEVEN SANDOR 


week: Fractal Pattern’s Jordan 
is discusses the Dead Kennedys’ 
<j Fruit for Rotting Vegetables and 
’ Dirty Three's The Dirty Three. 


Djsually, Distant Replay requires a musi- 

an to choose one album that changed 
eir life—the one record that made 
em choose to pursue music as a full- 
e passion. But Jordan Faulds makes 
compelling case for two separate 
bums. Considering that Fractal Pat- 
lern—the Edmonton band for which 
aulds plays the French horn—mixes a 
sreetwise aesthetic with abstract styles 
¥ music, creating a mix that’s too rau- 
tous to be post-rock but too developed 
» be dismissed as simple punk, we'll 
low her to talk about her two seminal 
jbums: the Dead Kennedys’ Fresh Fruit 
lor Rotting Vegetables and the Dirty 
ree’s The Dirty Three. 

Both records showed Faulds that 
yen though she played an instrument 
ost listeners regarded as one limited to 
classical setting, she could allow herself 
ip stretch her boundaries and adapt her 
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Playing to more contemporary forms of 
music—even punk. “This album was my 
introduction to punk music,” says Faulds 
of Fresh Fruit. “| heard it at my [then- 
boyfriend's] place and was shocked by 
how weird it sounded. | hadn’t really lis- 
tened to anything but classical music up 
until then, so hearing Jello [Biafra, the 
band’s leadman and founder of Alterna- 
tive Tentacles Records], with the lyrics 
and the vocal technique, was a kick in 
the pants.” 

“| got over being weirded out pret- 
ty quickly,” she continues, “and got 
really into a lot of the DK’s music and a 
lot of other earlier punk stuff as well. 
By that time | was 16 and | wouldn’t 
play at any music festivals or solo com- 
petitions without first cranking some 
DK tunes on my Walkman to pump 
myself up. I’m sure all the adjudicators 
and other participants thought | was 
on crack, but | actually never lost a 
competition with that method. | guess 
that early introduction to weird punk 
music probably helped me to realize | 
could make music other than just clas- 
sical stuff later on in life.” 

Hailing from the liberal environs of 
the Bay Area, the Kennedys were a 
shock to those who believed San Fran- 
cisco was a haven for hippies and the 
children of the love generation. With 
urgent punk anthems that decried Cali- 
fornia’s right-thinking government 
(“California Uber Alles”), the power of 
the military (“When Ya Get Drafted”) 
and America’s ignorance toward the 
plight of others (“Holiday in Cambo- 
dia”), Fresh Fruit for Rotting Vegetables 


was one of the most striking albums of 
America’s first punk generation. The 
Dead Kennedys followed that disc up 
with a series of punk classics before dis- 
banding in the late ‘80s. The band 
remains one of the most compelling 
acts of their time, but continued law- 
suits between Biafra and his ex-band- 
mates have forced fans to question the 
legitimacy of the band’s punk cred. 

As for the Dirty Three’s 1994 self- 


HAYDEN- 


ae 


titled album, it was one of the early 
demonstrations of how a violin could be 
made to sound like anything but a vic- 
lin. Warren Ellis's use of effects and guitar 
pickups showed that he could become 
the world’s pre-eminent rock violinist, a 
title he holds to this day. “This was the 
record that really convinced me that 
playing a traditionally classical instru- 
ment in a non-traditional setting was 
cool,” Faulds explains. “| had never 
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ae 


heard anything where the ‘weird’ instru- 
ment was the lead before. | had been lis- 
tening to Godspeed You! Black Emperor 
and a lot of the Constellation stuff, but 
with their larger size and more collective 
approach, the strings and horns involved 
never really got the chance to shine for 
very long. Warren Ellis is an incredible 
and very versatile violinist. Listening to 
him tear all kinds of shit up inspired me 
to try it on my own instrument.” © 
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|srael duo 

infected Mushroom 
spreads contagious 
psytrance 

across globe 


By YURI WUENSCH 


Erez Eizen on the eve of Yom Kip- 
ur, the holiest of Jewish holidays, 
seems a tad ironic: the September 25 
holiday is marked by 24 hours of fast- 
ing and prayer asking forgiveness 
from God for the past year’s transgres- 
sions. It’s a day of silence when even 
using electricity is forbidden, but 
Rizen and Infected Mushroom partner 
Amit Duvdevani have forged a name 
for themselves as one of Israel’s lead- 
ing psytrancé acts, a sound character- 
ized for brash and hard. 

But they're also incredibly musi- 
cal, which in Eizen’s opinion is why 
psytrance is becoming more popular 
on a global scale. “I think trance has 
more music inside,” he explains. 
“Music like progressive is very 
monotonous—it’s more about loops 
and drums, wheras the trance stuff 
you hear now is a lot more melodic. 
| think psytrance has really been 
improved, not only by us but by all 
the artists.” 

While psytrance has made signif- 
icant inroads into markets like Japan 
and Mexico, Eizen says the sound is 
still decidedly underground, largely 
because it isn’t so easily absorbed as 
other electronica genres. “It’s not 
easy listening,” he admits. “It’s hard, 
and | think that’s what makes it 
underground. If psytrance was on 
MTV, it would be hard to call it 
underground and we’d like to see it 
becoming more commercial—but ‘in 
a good way, not by making it fluffy 
or making love songs. If we can 
become mainstream doing the thing 
we like, then absolutely.” 


Se: with Infected Mushroom’s 


BUT IN ISRAEL, psytrance really is 
Setting integrated into the main- 
stream and Infected Mushroom is 
also courting offers from some of the 
country’s bigger pop acts for collabo- 
rations and remixes. “Most of the 
best artists come from Israel,” Eizen 
Says, “and all the psytrance artists 
know each other and are helping 
each other all the time. If a little 12- 









year-old calls me and asks me, ‘Hey, 
I’m making psytrance and I want to 
know what program to use,’ I’m find- 
ing myself helping him and teaching 
him whatever I know. This is what I 
think is unique to Israel... All moth- 
ers want you to be a doctor or some- 
thing, but now mine is seeing that 
making psytrance isn’t such a bad 
occupation. When I started in ’95 or 
96, my parents didn’t suppott it... 





But after I started going to parties and 
making a little money off of it, then 
it helped me to shut my mother up.” 
Their parents may approve, but 
will the rest of the world? Eizen.seems 
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confident that it will. Their latest 
album, IM the Supervisor, is geared 
more towards DJs and dancefloors, 
while its predecessor, Converting Vege- 
tarians, is more chilled-out and ambi- 
ent; together, the two discs provide an 
excellent, diverse introduction to psy- 
trance for anyone just getting into the 
sound. “Every time we finish an 
album,” Eizen says, “we think, ‘What 
are we going to do now?’ We always 
think that we've done everything we 
could, then we come to the studio 
and start working and things just hap- 
pen. I’m not worried. The last three * 
albums we always said that, and we Saturday Oct. 16 
still found something to do.” © a 
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‘Do not pass Gomez 


British quintet’s 
music is impossible 
to classify... or ignore 


By HEATHER ADLER 


ith all the nii-core, post-what- 
W-- and something-wave gen- 

res popping up these days, it’s 
no wonder that many bands go 
through a bit of an identity crisis 
while caught in the eye of the cre- 
ative whirlwind. U.K-based five-piece 
Gomez is a wild mix of blues, funk, 
electronica and psychedelic rock. 
And with their little-bit-British, lit- 
tle-bit-American sensibilities, they're 
beyond unclassifiable—they’re 
downright confusing. 

“) don’t know what we sound 
like or what we are at all,” laughs 
Gomez's multipurpose bassist, 
synth-player and drummer Olly 
Peacock. “In England we’ve always 
been in an outside little bubble 
with a couple of people like the 
Super Furry Animals because we’re 
trying different things and being 
original. Over [in America] we’re fit- 
ting into a few categories, but the 
people we see at our gigs are all 
ages, all shapes and literally every 
style of person you can imagine.” 

Besides having a diverse audi- 
ence and a musical style that defies 
classification, Gomez is also a bit of 
an oddity when it comes to their 
success; the band has a strong 
international cult following, but in 
certain areas they're nothing short 
ef colossal stars. Just prior to leav- 
ing for their small-club Canadian 
tour, the band played to tens of 
thousands at the Glastonbury Festi- 
val. “The contrast in our audience 
Size is pretty ridiculous,” Peacock 
admits, “but we’ve always been 
used to having certain places where 
the audiences are really big on us, 
and then others where it’s smaller. 
it's pretty fucked-up sometimes, 
but we like doing shows of all sizes: 
it's nice to play really intimately 
Where people are close up and can 
See exactly what you are doing, and 
t's nice to win over a lot of people 


,. 
— 


at big festivals.” 

The band’s gotten a warm recep- 
tion on their first few dates across 
the pond, but it seems critics and 
audiences aren’t the only ones who 
aren’t quite sure what to make of 
Gomez. “We've been on the road 


| ALTERNATIVE 


here for a while now,” Peacock 
explains, “and I think the gas sta- 


L/ 


: 
' 


tions here are quite good, especially 
in certain states where people just 
look at you like you’re an alien. We 
usually get scared then hide in the 
bus. Fortunately we haven’t had 
anything too bad happen, but 
there’s definitely been a lot of truck 
ers that look at us rather ‘curiously,’ 
shall we say.” 


WILD-EYED TRUCKERS ASIDE, 

America has been a place of growing 

support for the group, even if the 

hipsters-on this side of the Atlantic 

have been a little slow on the 

uptake. Peacock attributes at least 
some of the growing buzz to the 
simple fact that Gomez comes from 
a distant country, which for some 
reason creates a mystique even in 
the digital age of boundary-free 
music. “It seems to be the case that 
in England people like American 
music because it is supposedly dif- 
ferent, and in America it’s the other 
way around,” he observes. “There's a 
lot of American bands now that are 
sounding more English, so it almost 
seems like we're just swapping our 
art. It’s very unusual, but I guess it’s 
all just because of that cool edge 
people get from being into things 
that are lesser-known.” 

Whatever the reason for their 
success, Gomez is happy to have it, 
especially since the band started up 
as nothing more than a daydream in 
Peacock’s parents’ garage. With only 
a four-track and what he calls “a 
rough idea of how to point a micro- 
phone at a guitar,” the band created 
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their debut album, which went On t 
win the prestigious Mercury Award 
_ for Album of the Year in Engla 
and they were signed before ever },, 
ing played a live show. “It’s alj , 
accidental,” Peacock admits. Th 
Way we got signed and the recejj,, 
to the first album was just a shod 
because we really didn’ t think they, 
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burned mind seeing we can actually have 

wolf eye this, so we're having fun doing it.” 
Their success has been acciqg, 

tal, their music anything but , ri 

cal and their fanbase aw;,, \ 

scattered, but it seems bei : 

black sheep of the music b 

suits Gomez just fine. © 
















top 10 sellers 


01. funeral arcade fire 

02, antics interpol 

03. wet from birth the faint 

04. nino rojo devendra banhart 
05, n'ecoutez pas le fly pan am 


06. venomous villian viktor vaughn 

07. winchester cathedral clinic 5 
08. you're a woman,... death from above 1979 

09. radical connector mouse on mars 3 GOMEZ 
10. stealing a nation radio 4 With guests © Red’s © Sat ( , 
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Hardcore icon Al 
Jourgensen uses 
personal and 
political crises as 
fuel for incendiary 
Houses of the Molé 


By HEATHER ADLER 


Mjometimes life’s biggest monsters 
\ also make the best muses. That's a 
lesson that godfather of industrial 
rock and legendary Ministry front- 
man Al Jourgensen has learned all 
too well. On his harrowing latest 
effort, Houses of the Molé, you can 
hear Jourgensen grappling with 
everything from American political 
atrocities to his own crippling heroin 
addiction and the departure of long- 
time Ministry co-conspirator, bassist 
Paul Barker. But as bleak as those 
nfluences may be, Houses is also the 
Most critically acclaimed album the 
band has released in nearly a decade, 
and with a little luck it just might 
help them reclaim their dark rock 
crown as kings of hardcore. 

_ "The restored energy we have on 
this record is definitely due in part to 
me getting over the drugs,” Jour- 
gensen explains. “It’s a combination 
of Bush being in power, Paul leaving 
and me being aware rather than in a 
walking coma. Before this I spent half 
my life waiting for dealers—it was 
-like living in Dealer Standard Time 
rather than the real world’s time.” 

For 16 years—almost the entirety 
of his professional career—Jour- 


gensen fought a daily battle with a 
ravenous addiction to heroin, and 
although he’d attempted detox 
before, he says it wasn’t until he got 
to the point where it was “either 
quit or die” that he was ready to put 
away the needles for good. “If you're 
going to drink then you're going to 
be hungover the next day,” Jour- 
gensen says, “but once you start 
doing the heroin, and do it for as 
long as I did, suddenly you have 16 
years of hangover to get through in 
one week. I woke up one morning 
and said, ‘I’ve fucking had it.’ Then I 
suffered through the pain all on my 
own.” Without the support of any 
clichéd rock-star Betty Ford resort, 
Jourgensen went cold turkey and set 
his sights back on making the sort of 
music he once did—the music that 
inspired a generation of KMFDMs, 
Nine Inch Nails and, to a lesser 
extent, Slipknots. 


UNLIKE SO MANY BANDS that fol- 
lowed them, however, Ministry has 
always been about a lot more than 
slashes of pure noise and corrosive 
distortion; their particular brand of 
chaotic rage is fueled by politics, 
which might explain why the title of 
every song on Houses of the Molé 
starts with “W,” in dishonour of the 
current U.S. president. “Doesn't it 
suck that we do our best work when 
a Republican is in the White 
House?” Jourgensen quips. “The 
Clinton timeframe was just about 
getting blowjobs and doing 4 lot of 
drugs, so I guess that’s what I sang 
about then. There’s no time for that 
now, though, because I'm too pissed 
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off about the arrogance and stupidi- 
ty of our politics.” 

“It's not about what Bush is 
doing,” he continues. “It’s about the 
special interests of the energy indus- 
try—oil, logging, nuclear. They are 
taking blood for profit and this whole 
thing is just a giant cash grab.... They 
are getting too arrogant and blatant— 
it’s time we get a mew scumbag spe- 
cial interest group running our 
country... It was certainly different 
being an artist under Clinton, 
because right now the climate of cen- 
sorship and fear, which this adminis- 
tration fosters for their own best 
interest, rules everything. If some- 
thing like Janet Jackson’s tit incident 


METAL 


had happened under Clinton, no one 
would have cared. Hell, even the 
president was getting blown; who 
cares about Janet Jackson?” 


MINISTRY’S MUSIC has always been 
outspoken, but with their new 
album—which features a host of 
unflattering audio samples from 
George W. Bush, including one 
where he declares, “I have a message 
for the Iraqi people: go home and 
die’”—many have started called their 
battle cries nothing short of anti- 
patriotic. It’s a label Jourgensen 
doesn’t take too kindly. “Thinking 
that being antiestablishment is the 
same as being anti-patriotic is 
absolutely ridiculous,” he says. “That 
goes against the very foundation of 
democracy... It’s a real misconcep- 


tion, and that’s why I won’t stop 
talking about this climate of fear 
that they've somehow spun into the 
American persona.” 

As passionate and opinionated as 
he is about politics, don’t expect to 
see Jourgensen pulling an Arnold 
Schwarzenegger and run for office 
anytime soon. He admits the idea of 
showing the Bush clan how things 
should be done firsthand has crossed 
his mind, but he’s understandable 
skeptical about his chances of win- 
ning too many votes from the 
housewives of America. “I have way 
too many gnarly tattoos and long 
hair to win any elections,” Jour- 
gensen laughs. “Superficially, I’m too 
out there to apply for Congress or 
Senate or run for president, but I’m 
very interested in politics and always 
have been—I’ll stick to being an 
activist rather than a policymaker.” 


ALONG WITH THEIR more aggres- 
sive approach to politics, Ministry's 
sound has only gotten thrashier, 
dirtier and more scorchingly urgent, 
a direct result of Barker's departure 
(an amicable split caused, Jour- 
gensen says, by Barker's desire to 
spend more time with his children). 
“At first, the split was hard,” Jour- 
gensen says, “but then I began really 
looking forward to doing this on my 
own. Paul is very much a computer 
guy, so everything was very labori- 
ous before, but on this record we 
could just sit around in a garage, 
drink wine and be punk rockers. It 
was a conscious effort to do it in a 
more primal and organic way, so we 
didn’t have to sit down to compute 
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and think. There is a’ place for that 
in the art world, but with the raw 
emotion and anger we had, it was 
better to do it in an immediate way.” 
The result is an intense, aggressive 
album reminiscent of their 1992 
release, Psalm 69—which, coinciden- 
tally, was written while Papa Bush 
was in power—only this time with 
even more emphasis on the themes 
of freedom of speech and freedom 
from ignorance. 

Also getting freed up: a treasure 
trove of material from Ministry and 
several other past Jourgensen pro- 
jects, including several tracks that 
will be seeing the light of day for the 
first time since he lost the rights to 
them in the early 90s. “A lot of the 
rights that were sold to TVT have 
recently reverted back to the artists,” 
Jourgensen explains, “so there’s a 
whole set of new deals being worked 
out. All the stuff that I worked on, 
including Ministry and Pale Head, is 
coming out this year on Rykodisc. 
There’s a lot of unreleased stuff that 
I found, and there's probably 12 to 
14 nuggets I had on the shelves.” 

Jourgensen has spent a long time 
spent in the darkness too, but he’s 
glad to be finally taking a walk in the 
sunlight. Or at least slinking along in 
the heavy shade—this is Ministry, 
after all. “Every day aboveground is a 
good day,” he concludes. “I've got a 
lot of lost time to make up for, and 
you can bet I’m going to use it to 
make a difference in the world.” © 

MINISTRY 
With My Life With the Thrill Kill Kult and 
Hanzel und Gretyl « Red's * Fri, Oct 1 


| 2) BRYAN ADAMS 
| ROOM SERVICE ; 
3) BLIND BOYS OF 
_ ALABAMA (BEN HAR 
' THERE WILL BE ALIG 


4) RAY CHARLES 
| GENIUS LOVES COMPANY 


3) CHEVELLE <a 
| THIS TYPE OF THINKIN 


6) KEITH URBAN 
_ BE HERE 


7) MAROON 5 
SONGS ABOUT JANE 


8) MEGADETH 
THE SYSTEM HAS FAILED 


9) SOUNDTRACK 
GARDEN STATE 


10) K-0S 
JOYFUL REBELLION 





(1) STAR WARS TRILOGY 
(4DVD - WIDESCREEN) 


2) MEAN GIRLS 
(WIDESCREEN) 
3) MAN ON FIRE (2004) 
4) THX 1138: 
DIRECTOR'S CUT 
(2DVDS) 
5) PASSION OF THE 
CHRIST (WIDESCREEN) 
6) SATURDAY NIGHT 
LIVE: WILL FERRELL 
PART 2 
7) SCOOBY-DOO 2 
(WIDESCREEN) 
8) HOME ON THE RANGE 
9) KILL BILL VOL.2 
10) HOME ON THE 
RANGE 





ARCADE FIRE 

FUNERAL 

(MERGE) 

=e SSS 
Funeral makes me want to take the 
long way home from work just so | can 
use the sight of autumn leaves to 
accompany its lyrics about death and 
dying. But then again, Montreal's 
Arcade Fire makes me want to do a lot 
of things. Blogs everywhere are herald- 
ing Funeral, their debut disc, as album 
of the year and tossing around com- 
Parisons to Broken Social Scene— 
already, the CD is harder to find in this 
city than a pro-Bush T-shirt. 

And for good reason: Funeral is full 
of indie-rock symphonies packed with 
violins and accordions that hold their 
own against elegantly thrashing guitars 
and drums. These songs all come alive 
with rich layers of vocals and percussion: 
“Neighbourhood #2 (Laika)” channels 
herky-jerky Talking Heads vocals about 
people getting bit by vampires and 
dancing to police disco lights, while 
“Wake Up” is a rocking Polyphonic 





cd release for "OUTLAWS" on six shooter records 
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Spree symphony that morphs into a 
shuffling Motown beat. Funeral seems 
destined become the soundtrack of 
choice this year for a great number of 
blossoming romances... and the 
wrenching breakups that will inevitably 
follow. Lyrics like “We're just a million 
tiny gods causing rainstorms turnin’ 
every good thing to rust” will be written 
on bathroom stalls, mix CDs will have to 
reserve an obligatory spot for an Arcade 
Fire track and couples will slow-dance 
tearfully in the dark to “Crown of Love.” 

From its beautiful packaging to its 
radiant, cascading songs, Funeral is the 
kind of debut album that makes music 
students burn their textbooks and join 
a trade in despair over the impossibili- 
ty of ever foppiag such an immaculate 


album. ¥e¥r eee ~—CHap HucuLak 
LOWEST OF THE LOW 

SORDID FICTION 

(MAPLEMUSIC) 





The first marauding power chords of 
Sordid Fiction's opener “Concave” seem 
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designed to bury the band’s mournful 
implosion in the early ‘90s and let fans 
know they haven’t gone soft. Lowest of 
the Low became indie rock heroes 10 
years ago, after releasing back-to-back 
cult classics Shakespeare My Butt and 
Hallucigenia to a rabid college fanbase 
weaned on the Clash and R.E.M. Their 
bitter breakup in 1994 only boosted 
their cachet and led to a successful 
reunion tour and live CD in 2002. 
Now, Ron Hawkins has put aside a her- 
alded solo career with the Rusty Nails 
to rejoin fellow frontman Stephen 
Stanley, drummer David Alexander and 
newcomers Lawrence Nichols and 
Dylan Parker to release Sordid Fiction, a 
12-song manifesto lovingly rendered 
by Toronto producer lan Blurton. 
Cage-rattlers like “The Last Recidi- 
vist” and “...And Then the Riot” conjure 
up the old LOTL restlessness, but the real 
juice and poetry mix in songs like “Every- 
where and Nowhere,” “Winter Sleepers” 
and “A Casual Overdose,” a coming-of- 
age journey told in three chapters that’s 
one of the disc’s strongest tracks. 


wy 


BINTERPOLANTICS 








Unabashed self-reflection, soci) criti 
cism, infectious pop melodies anc 3) the 
smart songwriting we've come ;, 
expect. I'll admit | was dubious, }, 
sold again. $A AH —Lisa Grecoipg 
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BEEP BEEP 
BUSINESS CASUAL 
(SADDLE CREEK) 


—Easss 
Thanks to the Faint, Saddle Cyc); 
becoming one of the trendiest pay, 
labels of choice with the scenester 
Kids, so a lot of people with hairc,;. 
that look like Mr. Spock’s are boung +, 
buy this CD on cool value alone 

| feel sorry for them if they do 
because they’d be better off heading jo 
iTunes and downloading only “| Am the 
Secretary,” Business Casuals blistering 
leadoff track. A marriage of droning jay 
Division guitars, abdomen-punching 
electro squeals and vocals that fall some 
where between yelling and screaming, 
it's an impressive start to the album, but 
once it’s over Beep Beep becomes a 
band desperately looking for a hook 








Brooding and intense, 

and charged with flashes | 
of colour and romance, 
Interpol's sophomore 
album, Antics, features 
‘Evil’, 'Nare', and the 


smash first single, 
‘Slow Hands'. 
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The group relies too heavily on the Joy 
Division shtick—save for the vocals, 
here the screaming on “Secretary” is 
abandoned in favour of a horrible 
attempt at a British accent. God, do | 
hate American (and Canadian) acts 
whose vocalists insist on trying to sound 
like they've just got off the tube at Ful- 
ham Broadway. It’s probably best to 
think of Business Casual as a great single 
with a lot of crappy B-sides. What a 
shame. % A —STEVEN SANDOR 




































PROJEKTOR 
YOUNG HEARTS FAIL 
(ENDEARING) 


sometimes the record company hard 
sell backfires. The bumf that accompa- 
nies Young Hearts Fail tries hard to con- 
vince us that Projektor’s music “would 
sound good on a mixed tape with Fail- 
ure, Interpol, New Order, Radiohead, 
the Foo Fighters.” 

in fact, Projektor isn’t a band that 
has a lot in common with those bands 
so much as it’s a really average Canadian 
bar band that dresses itself up with some 
melodic basslines and a few keyboard 
swells. The band tries to appeal to all the 
kids currently buying old New Order 
records and listening to bands who want 
to sound like ‘80s bands. But when the 
vocal production is as over-the-top and 









awful as it is on this album—think what 
it would sound if Creed did a cover of 
“Love Will Tear Us Apart”—Projektor just 
comes off as a band faking its way into a 
trend. Projektor has left their souls 
behind, and their music is forced and 


empty. #* —STEVEN SANDOR 


EZEKIEL HONIG 
PEOPLE, PLACES AND THINGS 
(GIGANTIC MUSIC GROUP) 
Se EE] 
The proliferation of cheap, powerful 
music-creation software has made the 
art of electronic composition accessible 
to a vast new army of bedroom pro- 
ducers. The downside of that develop- 
ment, of course, is that so many of 
those producers don’t stray far from 
the stock audio samples a lot of soft- 
ware comes with. Ezekiel Honig is not 
one of those producers. ‘ 
Honig cites Matthew Herbert as a 
major influence on his sound—especial- 
ly Herbert’s Around the House disc, 
which used the sounds of a variety of 
household items and appliances as per- 
cussion and effects—and he shares Her- 
bert’s talent for finding offbeat sources 
of instrumentation. For example, on 
“Cape Cod Getaway,” it’s the eating of 
matzo bread that hits the spot percus- 
sion-wise. But aside from that exercise 
in crunchy irreverence, the bulk of the 


te 
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Roses Are Red 


album is warm, deep and pensive—just 
listen to the simple tonal melody of 
“More Human Than Human” or the 
static undercurrent of “Your Face 
Betrays Your Thoughts.” A treat for 
click-techno enthusiasts, ambient con- 
noisseurs and electronic abstractionists 
alike. teveve# ~—Yuri WuenscH 


CHRISTOPHER LAWRENCE 
ALL OR NOTHING 
(PHARMACY/KINKY BEAT) 
eS 
Give Christopher Lawrence this: he’s 
consistent. He ranked highly in the “Best 
Dj’ polls conducted by BPM Culture and 
Dj, won Best Dj at Dancestar 2002 and 
was named D} of the Year at the L.A. 
Music Awards in 2000. However, being 
consistent also means avoiding risks. 
Viewed as a collection of singles, 
Lawrence’s debut disc, All or Nothing, 
would make any trance D| damn 
happy—there’s no shortage of well-pro- 
duced, epic, party-rocking tunes here. 
Viewed as a cohesive album, however, 
it’s a lopsided effort. Considering how 
long Lawrence has been at this racket, 
it would have been nice to see him 
show a bit more depth. All or Nothing is 
a solid set of indispensable singles, but 
it fails to live up to Lawrence's potential 
to make a truly engaging album. 
Fete te —Yurt WuENSCH 


BY WHITEY AND TB PLAYER 






















in the Meantime and In Between Time (Rake) 

From the seven-word title all the way down to Mr. Chi Pig’s 
oddly phrased vocal stylings, this, my friends, is SNFU. Okay, 
o the production values are better, and maybe they're not 
as “punk” as they used to be because they've gotten “real 
good on their instruments.” And yeah, maybe Mr. Chi Pig 
does look more and more like Charles Manson as he griz- 

zles. But he was doing this long before the boys in Good 
Charlotte were a twinkle in their mommies’ eyes, and he'll 
probably be doing it long after they're dead or in rehab. 




























The Thrills 

Let’s Bottle Bohemia (EM!) 

The Thrills’ debut album, which came out about four min- 
utes ago, was a dynamic blend of synths and banjos that 
deftly mixed the jingle with the jangle. This new disc 
ploughs the same field and yields another hummable, 
humble pop record. 





The Clash 

London Calling: 25th Anniversary Edition (Sony) 

What an album! But you knew that already. For its 25th 

birthday, the Clash’s monumental double-lengther gets 

treated to lower insurance rates and a vigourous rework- 

ing. Here the long-lost Vanilla tapes finally get a proper 

"release in bonus material form, but the real gold is watch- 
ing the bonus DVD where Guy Stevens go totally apeshit 
‘during tracking. He throws ladders, pours beer into a 

~ Steinway and screams into the ear of a none-too-bemused 

_ Joe Strummer. Gold! 


Conversations (Trustkill) 

We get 10 of these a week, so I’m out of shit to say except 
”{ want to invent a time machine so | can go back to 1986 
and kill lan Mackaye.” 


Chris Joss 

You've Been Spiked (Cristal) 

Retro-funk makes sweet, sweet love to futuristic electronic 
weirdness, while assorted samples stand patiently in line 
waiting their turn, and if we promise to be quiet, we get 
to sit in the corner and watch. 


Har Mar Superstar 

The Handler (Record Collection) 

This fat, balding, ass-crack-showing whiteboy shamelessly 
flaunts his knowledge of ‘70s jackson 5 pop, “BOs Rick 
James sex-funk and “90s Jamiroquai grooviness... with sexy 
results. 


Gov't Mule 

Déja Voodoo (Atorecords) 

“Hey! Do you like the blues? ‘Cause then you're gonna to 
love Blueshammer!” The prosecution rests, your honour. 


The Foreign Exchange 

Connected (BBE) ' 

Hip hop for the wee hours. No jumping around. No mak- 
ing out. just sitting around on the couch, nursing that last 


beer before bed. 
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Who's your daddy? 


Two kids regret 

reuniting with their 
estranged father in 
cryptic The Return 


By PAUL MATWYCHUK 


sev's The Return feels like an 

xperiment designed to find out 
how much basic plot information 
you can withhold from an audience 
and still have an interesting movie. 
Quite a lot, as it turns out: every- 
thing that happens The Return is a 
result of the actions of a man whose 
motives, whose backstory, whose 
basic psychological state all remain a 
complete mystery to the audience 
(and the other characters) even after 
the film is over. And yet the film isn’t 
one of those surreal “puzzle movies” 
like, say, David Lynch’s Mulholland 
Drive, which is set in such a dream- 
like alternate reality that bizarre, 
inexplicable behaviour is almost 
expected of you. No, The Return is set 
very much in the real world (albeit a 
remote corner of it, in northern Rus- 
Sia), and it makes the troubling sug- 
gestion that, especially when you're a 
child, the world operates according 
to a logic you can never hope to 
understand—and that even your par- 
ents are ultimately strangers to you. 

The story centres around Andrey 
(Vladimir Garin), who looks about 
16, and his slightly younger brother 
Vanya (Ivan Dobronravov), who 
looks about 13. One day, they arrive 
home to find that their estranged 
father (Konstantin Lavronenko), 
whom they haven't seen in 12 years, 
has come home and is asleep in the 
bedroom. We never learn where he’s 
been all this time or why he’s come 
home or why he even left in the first 
place—and the blank face of Andrey 
and Vanya’s beautiful mother does- 


Re: director Andrey Zvyagint- 


n't yield any clues as to her views on 
the matter, either. That night at din- 
ner, the father, a gruff, taciturn guy 
whose greying hair only enhances 
his outdoorsy handsomeness, pro- 
poses that the two boys join him on 
a weekend fishing trip and the next 
morning, they climb into the car 
and head out on the highway. 

The trip is no fun at all—if you 
can believe it, this fishing expedition 
is even worse than the one in Mean 
Creek. The constant, unpredictable 
rainstorms are unpleasant enough, 
but making matters worse is the 
father’s surly behaviour. He barely 
speaks, except to order his two sons 
around and then impatiently berate 
them when they fail to follow his 


instructions properly, and the trip 
soon develops into a series of seem- 
ingly arbitrary decisions and unpre- 
dictable punishments: when the 
increasingly rebellious Vanya com- 
plains about being forced to leave a 
prime fishing hole, for instance, the 
father steps on the brakes, yanks 
Vanya out of the car and drives off 
without him. (He doesn’t come back 
and pick him up until hours later, 
even though it’s pouring rain out- 
side.) By the time the three men 
arrive at their final destination—an 
apparently deserted island in the 
middle of a vast lake—the with- 
drawn, resentful Vanya is ready to 
kill this stranger who calls himself 
his father, and has even armed him- 
self by stealing the old man’s knife. 
(Dobronravov's facial expression gets 
tighter and tighter as the film pro- 
gresses; eventually it looks like he’s 
got a fist where his face should be.) 


WHAT IS GOING ON in the father’s 
mind? Where has he been all these 
years? There are suggestions that 
perhaps he’s been in the army; other 





times, you suspect that he was in 
jail. After they reach the island, the 
father goes off by himself and digs 
up a mysterious case from a secret 
hiding place—is he retrieving some 
kind of stolen merchandise? But 
why bring the kids? Could he actual- 
ly be trying to use a criminal opera- 
tion as an opportunity to reconnect 
with his sons? 

The fact that we never get 
answers to any of these questions 
doesn’t hinder your enjoyment of 
the film as much as you might 
think—if anything, the mysterious- 
ness of the father’s motives, along 
with Zvyagintsev’s exquisitely framed 
compositions, the moody blues and 
greys of Mikhail Kritchman’s cine- 
matography and Andrey Der- 
gatchev’s understated, minor-key 
score, all give the film a nearly mysti- 
cal quality. It’s the mood that mat- 
ters—the abstracts, not the 
particulars. (And the fact that young 
Vladimir Garin recently drowned in 
the very same lake where the film 
was shot only gives the story an 
added layer of eeriness.) It’s not the 
motives of this one specific father 
that’s the mystery, Zvyagintsev seems 
to be saying; the motives of every 
father are just as much of a puzzle. 

Then again, maybe I’m complete- 
ly wrong: in the film’s press kit, 
Zvyagintsev says that the film is actu- 
ally an allegory for “the metaphysical 
incarnation of the soul’s movement 
from the Mother to the Father.” 
Which just goes to show you that the 
only thing more confusing and 
impenetrable than a Russian father is 
a Russian film director. © 





THE RETURN 

Directed by Andrey Zvyagintsev © 
Written by Vladimir Moiseenko and 
Alexander Novototsky « Starring 
Konstantin Lavronenko, Viadimir Garin 
and Ivan Dobronravov Zeidler Hall, 
The Citadel ® Fri-Wed, Oct 1-6 (7pm) « 
Metro Cinema * 425-9212 





Scam with faint praise 


Criminal cons 
moviegoers with a 
pallid remake of 
Nine Queens 


By JOSEF BRAUN 


why you might want to remake a 

perfectly good movie; Criminal, 
on the other hand, falls into the “one 
more time, but in English” category— 
a sort of favour for people who just 
can’t handle those cumbersome subti- 
tles or who would never think to see 
a non-Hollywood film in the first 
place. It’s not that Criminal is all that 
lousy; it’s just that it’s difficult to see 
how its creators fig- 
ured they could 
bring anything 
fresh to Fabian 
Bielinsky’s Nine Queens, the 2002 
Argentine film that’s echoed fairly 
faithfully here by first-time director 
Gregory Jacobs (longtime first assis- 
tant director for Steven Soderbergh) 
and his co-screenwriter Sam Lowry 
(who's actually, you guessed it, Steven 
Soderbergh, who’s also credited as 
Criminal’s producer). 

Criminal is sort of a con film 
about con men. It opens with the 
oldest grift in the book (bewildering 
a waitress into giving you back more 
change) and closes with an absurdly 
Byzantine hoax that you'll only buy 
if you don’t think about it too 
much—that’s why they reveal it at 
the very end of the movie just before 
people start herding out the doors. 
It’s a given that Criminal lacks Nine 
Queens’ colourful sense of place (the 
collapse of the Argentine bank sys- 
tem is a significant plot point in the 
original), but Criminal’s real problem 
has little to do with comparisons to 
its source material and everything to 
do with its own lack of energy and 
conviction. Despite the many inter- 
esting schemes and tricks of the 
trade on view here, the movie never 
really catches fire, and I was sur- 
prised by how bored I was by it, 
especially since I’m generally a bit of 
a sucker for the genre, not to men- 
tion the film’s superb international 
cast: John C. Reilly, Maggie Gyllen- 
haal, Peter Mullan and Y Tu Mama 


Te any number of valid reasons 





También's Diego Luna. 


Sadly, Criminal marks the first 
time I’ve ever been disappointed j;, ; 
performance from Reilly. He plays 4 
Senior grifter in a bad suit who take: 
Luna’s scruffy Mexican novice neo; 
his wing—in a sense assuming th, 
tole Philip Baker Hall played opposite 
him in the far more intriguing Hay; 
Eight some years ago. But Reil|, 
seems awkward inhabiting a superior, 
tough-talking character instead o; 
the endearing schlub he usuail; 
plays. I appreciate the attempt to casi 
him against type, but the fact is that 
Reilly gives a performance where 
everything’s on the surface and 
what's on the surface isn’t very inter- 
esting. Gyllenhaal (who knocked me 
out with her performance in | 
Secretary) is resigned to a pissy sister 
role and Mullan’s barely around 

which leaves Luna 

as the only actor 

who gets to have 

much fun or sug- 
gest any sense of mystery. (And as 
underwhelming as Criminal may be, 
it’s a step up from most of the gringo 
movies Luna has appeared in thus © 
far: Open Range, The Terminal, Dirty 
Dancing: Havana Nights.) 

The film is also notably lacking 
in humour, and several of what seem 
intended as gag moments either fall 
flat or are merely crude. Insults fly 
and misanthropic declarations- 
abound but most of the time | felt 
neither outraged nor amused: Reilly 
Says most people are “dumber than 
pets” (one of many suspiciously 
familiar lines), one character is 
referred to only as “The Jew,” anoth- 
er tells Reilly what a good lay his sis- 
ter is, et cetera. Tough talk, right. All 
in all, the experience of driving 
around Los Angeles and doing bad 
things to people with the gruff pro- 
fessional crook and the in-over-his- 
head amateur reminded me more 0! 
the humourless dynamics of Michael 
Mann’s Collateral than it got me in 
the mood for the ostensibly ente!- 
taining caper the filmmakers kept 
promising to provide. In short, it’s 4 
watchable if flawed effort, but why 
watch it when you can just watch 
Nine Queens instead? @ 
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Directed by Gregory Jacobs Written by 
Gregory Jacobs and Sam Lowry * 
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The upcoming 
American remake 


of Ju-On (The 
Grudge) has a 
tough act to-follow 


By BRIAN GIBSON 


search of cross-cultural currents 

here, but it seems to me that, as 
the “war on terror” builds, there’s 
been a curious resurgence of horror 
films. This “neo- 
horror” wave, 
building on the 
success of The Sixth 
Sense and The Others, is now riding a 
crest of Japanese remakes featuring 
women in peril. There was Gore 
Verbinski’s The Ring, a stylish 
improvement on Hideo Nakata’s orig- 
inal Ringu, with Naomi Watts. Com- 
ing soon is Walter Salles’s remake of 
another Nakata thrill-and-chill, Dark 
Water, starring Jennifer Connelly. 

This month sees the release of The 
Grudge, starring Sarah Michelle Gellar 
as an American nurse who, instead of 
slaying vampires, must face ghosts. 
The film is a remake of Takashi 
Shimizu’s Ju-On, a 2002 Japanese 
film that came out of two successful 
shorts the director made with the 
support of Kiyoshi Kurosawa (Cure). 
The screening of Ju-On this weekend 
at the Metro offers audiences a 
chance to watch the original before 
checking out the remake, which 
Shimizu has also directed. The cryptic 
Japanese version is economical— 
cheaply made and sparely shot—and 
spine-gratingly creepy, so it will be 
interesting to see if a fat Tinseltown 
budget and a standard, conventional 
Hollywood narrative suck the marrow 
out of Ju-On's bone-jarring story. 

“Ju-On,” the movie explains at the 
outset, is “the curse of one who dies 
in the grip of a powerful rage.” When 
care-worker Rika (Megumi Okina) vis- 
its a house in Tokyo to look in on the 
grandmother of the Tokunaga family, 
she finds the mute woman apparently 
abandoned amid soiled bedsheets and 
Strewn garbage. But there is an aura 
about the house that starts to alarm 
Rika, and when she finds a boy 
tamed Toshio crouching in a closet, 
the house starts spreading its curse. 

This masterful movie follows dif- 
ferent characters and switches time- 
lines as it traces the spread of the 
Curse, which infects anyone associat- 
ed with the house. So Shimizu’s 


Me I’m diving too deeply in 


The ghost 
oes east 





opening episode, where Rika encoun- 
ters the Ju-On spirit, is followed by a 
flashback to the Tokunaga family 
being haunted on a night when the 


husband’s sister visits, then a side | 


plot where that sister, Hitomi, is 
stalked by the evil spirit, whereupon 
Shimizu returns to the police investi- 
gation of what has happened to Rika 
in the house.... Ju-On’s weblike narra- 
tive zips down each strand of the 
story, gradually closing in on the ori- 
gin of the demonic virus. 


NEARLY EVERY EPISODE builds to 
the curse seizing its next victim, but 


dictable structure, 
Ju-On is creepily 
riveting, like fin- 
gernails running down a blackboard 


or a fork scraping on china. Shimizu | 


cleverly uses slow, tight pans in the 
stifling, haunted house, and his shots 
of blank walls and the silhouettes of 
the chalk-white undead pawing on 
opaque glass add to the vibe. A grue- 
some ghost (with shades of creatures 
from The Exorcist and The Kingdom 2) 
helps too. But mostly he mostly 
ratchets up the tension with eerie 
sounds: metallic echoes, electronic 
whines and crackling static as the 
spirit invades phones, TVs and video 
cameras, an ominous score punctuat- 
ed by chanting and the grinds and 
clicks of a spine being cracked. 

And while there’s a bit too much 
screaming from the actresses, watch 
for Okina’s development of Rika’s 
disturbing twitch, a spooky little tic 
that speaks volumes. Early on, Rika’s 
reactions to the grandmother and 
young boy in the house are meant to 
reflect many people’s fear and misun- 
derstanding of children and old peo- 
ple (particularly amid Japan’s aging 
population), but Ju-On also raises the 
spectre of a greater social plague. As 
the curse’s mystery unravels, it also 
deepens into a puzzling metaphor. By 
the film’s end, like the contagious 
bloodlust in Cure, the curse’s spread 
seems an apocalyptic warning of 
something deeply wrong with our 
world. Are we cursed by a fear of 
death? A lack of compassion for oth- 
ers? And are we being punished for 
our wilful ignorance by a spreading 
“terror” launched not from without, 
but arising from within? © 


JU-ON (THE GRUDGE) 
Written and directed by Takashi Shimizu 
e Starring Megumi Okina and Misaki 
Oto * Zeidler Hall, The Citadel * Fri- 

, Oct 1-6 (9pm) * Metro Cinema * 
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in spite of its pre- | 





& heresy! 





Each week in Heresy!, Vue invites its film 
writers either to trash a film that every- 
one else regards as art or to champion a 
film that everyone else regards as trash. 
This week: Chris Wangler pans Monty 
Python’s Life of Brian. 


Face it: now that we’ve all seen Mel 
Gibson’s The Passion of the Christ, in 
which a woozy “Reality Jesus” gets 
beaten, bloodied and tortured on his 
way to immortality, nobody wants to 
watch other films about the Most 
Important Person in Western Civiliza- 
tion. Trying to revisit Pepsodent epics 
such as The Greatest Story Ever Told or 
the two versions of King of Kings is like 
switching from the heavy hardcore 
stuff to Playboy. Yes, the two are simi- 
lar, maybe even related, but you can’t 
help but feel that something in the cul- 
ture has irrevocably changed, and that 
you're really missing out by being so 
bloody open-minded about the past. 
Witness Monty Python’s Life of Brian, 
a withered classic quickly approaching 
the 11th station of the comedy cross. 
Although not specifically about the life 
of Christ, as the title cleverly implies, 
it’s clearly a high-budget lampoon of 
the 1950s biopics, sparing none of the 
historical detail, powerful music and 
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multiple perspectives. But as they did 
with the Arthurian saga, the Python 
gang dumps the age-old yarn into a 
British kitchen sink and mixes it around 
a bit, showing second-string saviour 
Brian (Graham Chapman) unable to 
make out the words to the Sermon on 
the Mount or a speech-impaired Pon- 
tius Pilate (Michael Palin) ridiculed dur- 
ing his Passover address. 

If you get the sources, and | sus- 
pect increasingly few will, some of this 
works beautifully. The best scene may 
be the one where Brian gets chided by 
centurions for the poor grammar in his 
anti-Roman graffiti; it’s both historical- 
ly interesting and funny, perhaps 
because it’s totally unrelated to any- 
thing biblical. But most of the scenes, 
which boil down to a single joke 
about, say, the meaning of lilies of the 
field or the repetitive irony that 
accrues from Man vs. Midlands Mob, 
are stretched out like pieces of taffy— 
transparent and insubstantial. Far in 
advance of our own SNL spinoff era, in 
which big budgets go into adaptations 
of TV skits, this was proof that light 





Gael Garcia 


> THE 


e *® 


The nev film from acclaimed director Walter Salles 
Bedford 


Based on the memoirs of 





sketch comedy translates uneasily to 
the big screen. Or rather, like Wayne’s 
World, it succeeds for a little while 
before going unwatched as soon as it 
attains “classic” status. 

Like The Passion, Life of Brian attract- 
ed no shortage of controversy upon its 
release in 1979. But today the idea of a 
buoyant musical number set on Calvary 
(“Always Look on the Bright Side of 
Life”) just isn’t funny or subversive, nor 
is the idea of a messiah getting his 
rocks off (which was equally lame as 
drama in The Last Temptation of Christ). 
| suspect we'll feel the same sad “con- 
troversy nostalgia” about Mel Gibson’s 
version in a year or two, instead of 25. 

Worst of all, by laughing at any of 
this material, you run the risk of actual- 
ly identifying with the small numbers 
of smart alecks who have actually read 
the Bible, including your parents. Bet- 
ter keep this in mind before you try to 
impress your new girlfriend by gushing 
about Life of Brian at the video store. 
Having chewed this holy host in your 
mouth for all those years, you can 
finally spit it out. © 
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Memories ca 


“Hold onto your 
grief forever” is the 
dubious message 
of The Forgotten 


By STEPHEN NOTLEY 


what was that again? Something 

about kids and missing memories, 
Julianne Moore was in it, people get- 
ting yanked up into the sky? 

Hang on, it’s coming back now. 
Julianne Moore is grieving over her 
dead son Sam, gone these last 14 
months and six days ago, killed in 
an airplane crash. People like her 


[ see now—The Forgotten, 


husband Anthony Edwards and her 
shrink Gary Sinise keep telling her to 
let go, to move on, but she adamant- 
ly refuses. Then Sam-related stuff 
starts disappearing from the house, 
Julianne starts blaming her husband 
and then we get the big reveal, 
which is that she’s delusional and 


{THRILLER 


that she never had a son at all. 
Admittedly, the evidence is 
against her. Her Sam videotapes are 
blank, all the scrapbooks where she 
kept her Sam stuff are empty, and 
nobody even remembers there ever 
being a Sam. But since we’re only 
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i a 
t wait 


half an hour into the story and we 
know that The Forgotten is the kind of 
movie where the crazy person is sane 
and everybody else is really crazy and 
since we've seen the commercials 
where a roof gets torn off and hurled 
into the sky by something that ain’t 
in Julianne Moore's mind, we can be 
assured that there’s more going on 
here than just one crazy lady. 

Sure enough, Julianne tracks 
down Dominic West, another parent 
of another lost child. He’s been hit 
with the same I-don’t-remember- 
ever-having-a-kid whammy as 
Julianne’s husband, but after ripping 
a bunch of crap off his walls and get- 
ting him to say his daughter’s name 
out loud (“Lauren!”) Julianne secures 
his help and they spend most of the 
rest of the movie greyly running 
around avoiding the bunch of 
National Security Agency guys who 
are now chasing them. 


Y’KNOW, if you're running around 
trying to figure out what force could 
delete the memory of your child 
from the world and you notice that 
a bunch of NSA guys have taken a 
sudden interest in you; you might 
think that maybe the NSA guys 
would have a line on what's going 


on, and that maybe you should talk 
to them. And you'd be right, but it 
takes Julianne and Dominic a fair bit 
of pointless running around to fig- 
ure this out. This would be a little 
more bearable if either Julianne or 
Dominic had anything character- 
wise to play besides a kind of har- 
tied, griefy, fugitive thing, but they 
don’t, so we mark quite a bit of time 
waiting for director Joseph Ruben to 
get to the point. 

The movie picks up a bit once he 
does, with several people hurled into 
the sky by They Who Are Responsi- 
ble before the film clatters its way to 
its conclusion. As far as sky-hurling 
goes, The Forgotten does a pretty good 
job; those people really whoosh away 
fast, sometimes taking most of the 
building they were in with them. It’s 
a pretty good visual and we're happy 
to get it since the rest of the movie's 





been pretty drab so far. 

The Forgotten purports (, be 
about loss and grief, but Putting 
aside the dubious agenda and moy,, 
vations of the Sky-Hurlers, we end 
up with a movie with a curious mes. 
sage: Never Heal, Never Let ¢, 
5,999,999,999 times out of six pj) 
lion that’s gonna be the wrong w3, 
to respond to the death of a loyeq 
one, but The Forgotten man 
dig out that one curious cas Te 
remaining forever trapped in you, 
grief turns out to be the way to ce 
your son back. Good for her, but it, 
doesn’t really offer much to the resi 
of us. O 
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Directed by Joseph Ruben © Written by 
Gerald DiPego ® Starring Julianne 
Moore, Gary Sinise and Dominic West « 
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Shark Tale pollutes 
the ocean with 
moronic puns and 
cultural stereotypes 


By PAUL MATWYCHUK 


then puns about fish occupy the 

very lowest rung on humour’s lad- 
der—and the dismal computer-ani- 
mated comedy Shark Tale thinks 
there’s absolutely nothing funnier 
than a fish pun. The action takes 
place on an undersea reef where 
everyone drinks “Coral-Cola,” talks 
on “shellphones,” buys their clothes 
from “the Gup,” goes to movies star- 
ting “Mussel Crowe,” listens to 


[: puns are the lowest form of wit, 


records by “Jessica Shrimpson” and 
“Cod Stewart” and gets their news 
from a talking fish named “Katie 
Current,” whose voice, naturally, is 
provided by NBC’s Katie Couric. 
Which brings up the other big 
thing Shark Tale finds hilarious: 
celebrity voices! And lots of them! 
This movie must have one of the 


={ANIMATED 


most overqualified casts in movie his- 
tory—there’s, like, three Oscar-win- 
ning actors in this thing. True, two of 
them are Angelina Jolie and Renée 
Zellweger, but still! Isn’t this the same 
kind of material June Foray and Mae 
Questel used to do for next to noth- 
ing? In any case, the real star of the 
film is popular “rapper” Will Smith, 





who lays on the jive talk with a trow- 
el as Oscar, a lowly tongue-scrubber 
down at the local “Whale Wash” who 
dreams of becoming a “somebody. 
but whose weakness for get-ricl- 
quick schemes has landed him deeply 
in debt to his boss, Mr. Sykes, a spl¢ 
netic puffer fish voiced enthusiastical- 
ly by Martin Scorsese. (The animatos 
have even given Mr. Sykes a pait 0! 
eyebrows as thick and rectangular 45 
the ones Scorsese sports in real life.) 
But Oscar really lands in hot wate! 
when he falsely takes credit for killing 
Frankie, one of the vicious sharks 
who’s been terrorizing the reef—he* 
too busy basking in the limelight '° 
figure out that his new status as a big 
time “Sharkslayer” means it’s now UP 
to him to defend the neighbourhood 
every time a shark invades the territo- 
ry. And since Frankie is the son of 
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Katie Holmes gives 
a Secret Service 
agent frozen-faced 
kisses in First 
Daughter 


By JOCELYN AHLF 


en it’s done correctly, I think 
Weresrone is a sucker for a 
princess movie. The hallmarks 
of the genre—courts, balls, gowns, 
handsome princes and curses to 
overcome—couldn’t be better 
designed to thrill your inner sev- 
enth-grader. First Daughter is the 
latest entry in a long string of recent 
princess movies that includes Ella 
Enchanted, The Prince and Me, The 
Princess Diaries and the nearly identi- 
cal Chasing Liberty, and unfortunate- 
ly it’s just as dull as its predecessors, 
thanks to its underwhelming title 
character and the filmmakers’ confu- 
sion about what kind of movie they 
thought they were making. 
The princess this time out is the 
U.S. president’s daughter, Samantha 
Mackenzie (Katie Holmes), who's 





going to college, where for the first 
time in her life she will get to be 
“normal.” She meets her roommate 
Mia (R&B star Amerie) who shows 
her how the other half parties, and 
the dreamy resident advisor James 
(Marc Blucas), who sneaks her away 
from the Secret Service for pizza and 
smoochies. Trouble arises when Sam 
learns that James is actually another 
Secret Service agent. Sam gets mad, 


Z 


James gets fired, but it all gets 
resolved at the ball. Kinda. 

Director Forest Whitaker (yes, 
that Forest Whitaker) does a fair job 
of sprinkling fairy dust over the 
whole proceedings, but it’s clear that 
either he or the studio cut out a lot 
of material they should've left alone. 
There's a reference, for instance, to 
Samantha rifling through James's 
things that'll probably always 
remain a mystery to me unless I 
watch the deleted scenes on the 
DVD. More disturbingly, Whitaker 
fades out right in the middle of an 
important conversation—you know, 
the one where our couple falls in 





Don Lino (Robert De Niro), who runs 
the ocean’s shark population like an 
old-fashioned Mafia boss, it looks like 
it’s only a matter of time before Oscar 
gets exposed as nothing more than an 
underwater version of Jayson Blair. 


DESPITE THE PRESENCE of Scorsese 
and De Niro as well as Sopranos regu- 
lars Vincent Pastore and Michael 
Imperioli, Shark Tale fails to get any 
mileage out of its sharks-as-mobsters 
premise beyond a limp, predictable 
fag about “sleeping with the fishes.” 
Instead, the story gets sidetracked by 
a subplot about Don Lino’s other son, 
4 soft-hearted vegetarian named 
Lenny (Jack Black, using a wimpy 
voice that makes him virtually unrec- 

izable) who helps Oscar maintain 
his lie by pretending to pick a fight 
with him and then letting him beat 


him up. Somewhere amidst all the 
racial stereotypes and outdated pop 
culture references (including a partic- 
ularly musty MC Hammer gag), Oscar 
learns a phony-baloney lesson about 
the importance of tolerance and 
being yourself, although it’s a mystery 
to me why we should care about this 
completely unlikable character, who's 
lazy, obnoxious and so irresponsible 
that even after his best friend gives 
him a valuable family heirloom to 
help him out of debt, he immediately 
rushes out and bets it on a horse race. 
Whoops—make that a seahorse 
race! We're underwater, don’t forget! 
That means all the street signs say 
“SWIM” and “DON’T SWIM,” you can 
get caught up on world events by read- 
ing Newsreef magazine and all the jelly- 
fish have comical Jamaican accents 
because someone in the animation 





love—and fades back in on “morn- 
ing,” indicating they have been talk- 
ing ail night. Hey! I wanna know 
what they were talking about! If 
you're going to tell a love story, 
you've got to give the audience a 
reason to root for the couple, and 
that never happens here. 


FIRST DAUGHTER IS BEING marketed 
towards a teen audience, but I get 
the feeling it wasn’t always intended 
that way; I have a hunch that in 
fact, screenwriters Jessica Bendinger, 
Kate Kondell and Jerry O’Connell 
(yes, that Jerry O’Connell) were aim- 
ing more for a cool hybrid of adult 
romances like Dave, The Bodyguard 
and Sabrina. So what happened? 
Well, Katie Holmes, who’s chosen to 
make Samantha’s chief character 
trait “sweet reserve,” which results in 
a character who's uncharismatic, 
uninteresting and absolutely unread- 
able. At one point James tells her, 
“Your face.... You look like you’re 
doing everything for the first time.” 
Uh, no; she looks like her face is still 
frozen from her trip to the dentist. 
Marc Blucas fares much better as the 
hunky, likably corn-fed James, but 
again, most of his character's jour- 
ney has been cut to pieces. 
The major themes of the film are 
love and duty, subjects that are cer- 
tainly compelling but which the 
filmmakers don’t trust enough to fol- 
low through on. We're told how cru- 
cial Samantha’s role in her father’s 
re-election campaign is, so when she 
actually takes her place on the politi- 
cal throne and starts to be listened 
to, it should be a big deal, shouldn’t 
it? Not here, because someone decid- 
ed this was a movie about bathing 
suits and pizza and taking your best 
friends on Air Force One. 
I hesitate to pan First Daughter 
outright because it really was made 
with the best intentions, and I did 
laugh at the sight of Sam and Mia 
going to a costume party as Pam 
Anderson and Kid Rock. It’s a far cry 
from Roman Holiday, but you've got 
to take your princess-movie thrills 
where you can get them. Poor Katie 
Holmes... I just hope her face 
unfreezes in time for her next film. O 
FIRST DAUGHTER 
Directed by Forest Whitaker ¢ Written by 
Jessica Bendinger, Kate Kondell and Jerry 
O'Connell * Starring Katie Holmes, Marc 
Blucas and Michael Keaton * Now playing 


department decided that jellyfish sort 
of look like Rastafarians. Even if the 
infinitely superior Finding Nemo didn’t 
already exist, Shark Tale would seem 
third-rate and completely forgettable. 
Well, maybe not completely unforget- 
table; I have the horrible suspicion 
that Lola, a sultry she-fish endowed, 
disturbingly enough, with Angelina 
Jolie’s voice, lips, hair and even her 
curves, is going to be making creepy, 
unwanted appearances in my sexual 
fantasies for the next few months. O 
SHARK TALE 
Directed by Bibo Bergeron, Vicky Jenson 
and Rob Letterman * Written by Rob 
Letterman, Damian Shannon, Mark 
Swift and Michael }. Wilson * Featuring 
the voices of Will Smith, Jack Black, 
Robert De Niro and Renée Zellweger * 


Opens Fri, Oct 1 O 
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0 Loe 


an adveutero where anything seems pessibie. That's part of the fsver of youth.” 
arent nana Movieline 


“SENSATIONAL! 
People 
‘PASSIONATE! 


AG. SOATT She New York Simes 


Gael Garcia Bernal Rodrigo de 1a Sarna 


ie MOTORCYCLE 
oxo IARIES 


Based on the memoirs of 
Ernesto “Che” Guevara and Alberto Granado 


The new film from acclaimed director Walter Salles 
and executive producer Robert Redford 
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STARTS FRIDAY, OCT 
LET THE WORLD CHANGE YOU...AND YOU CAN CHANGE THE WORLD. 
THE ZOMBIE MOVIE THAT SLAYED THE 
UK IS NOW CANADA'S #1 COMEDY! 


x 
a 





EVER FELT LIKE YOU WERE SURROUNDED BY ZOMBIES? 


SHAUN TD 


A ROMANTIC COMEDY. WITH ZOMBIES 


4 ‘ouar 
nocue ~O SCENES — wrershapmatibedexdsnevie cam Swe. steals com 


PATCHY sour sco cmon » 


FAMOUS PLAYERS ‘GINEPLEX ODEON 
WESTMALL # CLAREVIEW « 


CHECK THEATRE DIRECTORY FOR SHOWTIMES # DIGITAL SOUND 





CINEPLEX ODEON CINEPLEX ODEON 
NORTH EDMONTON * CITY CENTRE * 
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FALL CLASSES 








MONDAY TUESDAY WEDNESDAY THURSDAY 
Intermediate Props Remédial Yoga Intermediate Remedial Yoga 
5:30-7pm 1-2:30pm Ashtanga 10-11:30am 
Beginner Props Beginner Hatha 5:30-7pm Intermediate 
7:30-9pm 5:30-7pm Beginner Hatha Hatha 
Beginner Ashtanga 7:30-9pm 5:30-7pm 
7:30-9pm Teacher Training 
SATURDAY 7:30-9pm 


Beginner Hatha 
10-11:30am 4 < 


az y , £e 
47 
(J EDMONTON’ YOGA STUDIO 


Jatha 


gar Ashtanga 





tel 451.8131 


12039 — 127 Street 


edmontonyogastudio@shaw.ca 


All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave. 
For more information, call 425-9212. or log on to www.metrocinema.org 


Motro operates with the support of 
ino 
arts 
2S) Ne 


Canada Council 
for the Arts 


Athurty» .. 
Conseil des Arts e/a) Foundation 


du Canada 


lp Or Arts 



























Joaquin Phoe 


lar action picture Ladder 49, in which he plays 
and career as he sits, trapped, in a burning building waiting for 


It's a film whose unapologetically reverential portrait of the 
North America. But you know who isn’t pleased? Writer/director Peter Berg, w 
Truck 44 (about a bunch of corrupt firemen who accidentally set a building on f 





Cover Girl Rita Hayworth, Gene Kelly, 
Phil Silvers and Eve Arden star in Gilda 
director Charles Vidor’s 1944 musical 
about a women who must decide 
whether continue as the dance partner 
of a difficult, chauvinistic vaudeville 
performer or pursue a lucrative career 
as a fashion model. Songs by Jerome 
Kern and Ira Gershwin. Provincial 
Museum Auditorium (102 Ave & 128 
St); Mon, Oct 4 (8pm) 


Criminal John C. Reilly, Diego Luna 
and Maggie Gyllenhaal star in 
writer/director Gregory Jacobs's 
remake of the 2002 Argentinean caper 
film Nine Queens, about a fast-talking 
con man who convinces his young 
protégé and his pissed-off sister to par- 
ticipate in an elaborate, once-in-a-life- 
time scheme to bilk a businessman out 
of a small fortune. 


GARNEAU 


CRIMINAL 


Nightly 7:00 & 9:00 pm 
Sat & Sun Matinees 2:00 pm 
*PGe 


ral) Ju-On: The Grudge Megumi 
7 Okina, Misa Uehara and Misaki 
dW \to star in director Takashi 
Shimizu’s J-horror hit about a volun- 
teer home care worker who unwitting- 
ly releases an angry,. 
vengeance-minded ghost while explor- 
ing a sealed-off room in the home of 
her latest patient. In Japanese with 
English subtitles. Zeidler Hall, The 
Citadel; Fri-Wed, Oct 1-6 (9pm) 


Ladder 49 John Travolta, Joaquin 
Phoenix and Jacinda Barrett star in My 
Dog Skip director Jay Russell’s drama 
about a dedicated firefighter who 
reflects on his life, his marriage and his 
dangerous career while trapped in a 
burning building. 


SKY CAPTAIN 


AND THE WORLD OF TOMORROW 
Nightly 7:00 & 9:30 pm 
$21 A dan Maiinees 2:0 pm 


ES alele led olate mitral 


‘0 wade through the flam 
1g firefighting lifestyle ought to please 


se own much more cynical firefighting picture. 
while trying to rob it), got put into turnaround 
after September 11 turned it into perhaps the least marketable movie in all of Hollywood. : 





THIS WEEK'S NEW MOv/IE3 


ORs Return Vladimir Garin, \van 
Peri Dobronravov and Konstantin 
idl Lavronenko star in director 
Andrei Zvyagintsev’s Oscar-nominated 
drama about a pair of teenaged broth- 
ers living in northern Russia whose 
long-lost father mysteriously returns to 
take them on a tension-filled fishing 
vacation in a remote lake. In Russian 
with English subtitles. Zeidler Hall, The 
Citadel; Fri-Wed, Oct 1-6 (7pm) 


Shark Tale The voices of Will Smith, 
Robert De Niro, Jack Black, Angelina 
Jolie and Renée Zellweger are featured 
in this computer-animated comedy 
about a meek but big-talking fish who 
runs afoul of the underwater equiva- 
lent of the Mafia when his latest tall 
tale earns him a reputation as a fearless 
shark-fighter. 


NAPOLEON DYNAMITE 


Nightly 7:15 & 9:15 pm 
Sat & Sun Matinees 2:00 pm 
*Ge (Ends Wednesday Oct. 13) 
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PRINCESS 








0 aoa PG 
Daly 7:009 
Sat Sun 2:30 
APOLEON DYNAMITE G 
paly 7215 9:15 
‘Sat Sun 2:00 






























































THE sre 
FY-Wed 7:00 
JU-ON: THE GRUDGE sT¢ 





Fri-Wed 9:00 

EDMONTON CENTENARY CELEBRATIONS STC 
Thu 7:00 

SHE HATE ME 
Thu 9:00 


GRANDIN THEATRE 


Grandin Mall, Sir Winston Churchill Ave, 
‘St Albert, 458-9822. 
| SKY CAPTAIN AND THE 
| WORLD OF TOMORROW PG 
Daly 1:15 3:10 7;00 9:30 


LADDER 49 PG 
Coarse language. 
Daily 12:45 9:00 5:15 7:30 9:40 


| THE FORGOTTEN PG 
Frghitening scenes, 
Dally 1:30 3:30 5:20 7:15 9:15 


SHARK TALE G 
Daily 12:00 1;00 2:00 3:00 4:00 5:00 
6:00 7:00 8:00 9:00 


4762-50 St, Leduc, 986-2728 


THE FORGOTTEN PG 
Frightening scenes. 

Daily 790 9515, 

Sat Sun 1:10 3:30 


WIMBLEDON 
Daily 7:05 
sat Sun 1:00: 


EXORCIST: THE BEGINNING 

Gory seanes. 

Daily 9:15 

Sat Sun 315 

LADDER 49 PG 
| Frightening seanes. 

Daily 7:10 9:00 

Sat Sun 1,00 3:30 

SHARK TALE G 

Daily 7:10 9:00, 

Sat Sun 1:20 3:20. 


WETASKIWIN CINEMAS 


{1) 780-352-3922 
SHARK TALE G 
Daily 7:10 9:10 
Sat Sun 1:10 3:20 


THE FORGOTTEN PG 
Frightening scenes. 
Daily 7:10 9;30, 

Sat Sun 1:10 3:20 
PAPARAZZI 

Oatly 7:20 9:30. 

Sat Sun 1:20 3:20 
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Sat-Sun 12:40 3:20 6:30 9:25 












































ALIEN VS, PREDATOR 148 
Gruesome scenes. 
Daily 7:00 Sat-Sun 12:30 7:00pm 
| ROBOT PG 
! ‘scanes, unsuitable for young children. 
PG 







SHREK 2 GS 
Daily 6:40 8:50 
‘Sat-Sun 1:50 4:00 6:40 8:50 


THE VILLAGE PG 
May frighten young children. 

Daily 7:10 9:40 

Sat-Sun 1:10 3:30 7:10 9:40 

THE MANCHURIAN CANDIDATE 
Violence, Daily 6:20 9:15 

Sat-Sun 1:00 3:45 6:20 9:15 

INTERN ACADEMY 

Crude content. 

Daily 6:50 9:05 Sat-Sun 1:30 3:40 6:50 9:05 
ANACONDAS: THE HUNT 

FOR THE BLOOD ORCHID PG 
Frightening scenes, not recommended for young chil- 
dren. Daily 7:20 9:20 Sat-Sun 1:40 3:20 


14A 


184 


CINEPLEX ODLON CINEMAS 





CINEMA GU 


10200-102 Ave, 421-7020 


SHARK TALE G 
No 


passes. 
Daily 12:30 1:20 2:45 3:50 5:00 6:30 7:15 9:00 9:30 
LADDER 49 PG 


Coarse language. No passes, 
Daily 12:40 3:10 7:00 9:40 


HERO PG 
Violence. Fri-Wed 1:00 3:20 6:40 
Thu 1:00 3:20 


RESIDENT EVIL: APOCALYPSE 
Fri Sun-Thu 1:40 4:10 7:50 10:10 
Sat 1:40 4:10 10:10 


CELLULAR 
Daily 9:10 


WIMBLEDON 
Daily 1:50 4:20 7:30 10:00 


THE FORGOTTEN PG 
Frightening scenes. 
Daily 1:10 3:40 7:40 10:05 


FIRST DAUGHTER PG 
Daily 1:30 4:00 7:20 9:50 


SHAUN OF THE DEAD 

Gory scenes. 

Fri-Tue Thu 12:50 3:30 6:50 9:20 
Wed 12:50 3:30 9:20 


SHALL WE DANCE PG 
No passes. Sneak preview. Sat 7:00 


8882-170 St, 444-1829 
HARRY POTTER 
AND THE PRISONER OF AZKABAN PG 
Fri-Sun 1:40 4:30 7:30 
Mon-Thu 4:30 7:30 - 


SHREK 2 S 
Fri-Sun 2:00 4:10 6:50 8:50 
Mon-Thu 4:10 6:50 8:50 


KING ARTHUR 
Violence, Fri-Sun 1:30 4:00 6:35 
Mon-Thu 4:00 6:35 


DODGEBALL: A TRUE UNDERDOG STORY 
Coarse language, crude content. 

Fri-Sun 2:10 4:20 7:20 9:30 

Mon-Thu 4:20 7:20 9:30 


ANCHORMAN: 

THE LEGEND OF RON BURGUNDY 
Fri-Sun 2:20 4:40 7:10 9:15 

Mon-Thu 4:40 7:10 9:15 


ACINDERELLA STORY G 
Fri-Sun 2:30 4:45 7:00 9:00 
Mon-Thu 4:45 7:00 9:00 


CATWOMAN PG 
Violence. Daily 9:20 


THE TERMINAL PG 
Coarse language. 

Fri-Sun 1:20 3:55 6:30 9:05 

Mon-Thu 3:55 6:30 9:05 

WICKER PARK PG 
Mature theme. Fri-Sun 1:50 4:15 6:40 9:10 

Mon-Thu 4:15 6:40 9: 





184 


18A 


144 


144 


14A 





4211-199 Ave, 472-7600 


WITHOUT A PADDLE 

Fri-Sun 2:20 4:40 6:50 9:00 
Mon-Thu 4:40 6:50 9:00 
RESIDENT EVIL: APOCALYPSE 
Fri-Sun 2:30 4:45 7:50 10:10 
Mon-Thu 4:45 7:50 10:10 


144 


184 


~ SKY CAPTAIN AND THE 


WORLD OF TOMORROW PG 
Fri-Sun 1:50 4:10 6:40 9:10 
Mon-Thu 4:10 6:40 9:10 


WIMBLEDON 
Fri-Sun 2:10 9:20 Mon-Thu 9:20 


MR. 3000 PG 


Coarse language, not recommended for young children, 
Daily 4:30 7:05 


FIRST DAUGHTER PG 
Fri-Sun 2:00 4:20 7:25 10:05 Mon-Thu 4:20 7:25 10:05 
THE FORGOTTEN PG 


Frightening scenes. Fri-Sun 12:45 3:00 5:20 7:40 9:50 
Mon-Thu 5:20 7:40 9:50 

SHAUN OF THE DEAD 

Gory scenes. Fri-Sun 1:45 4:00 7:30 10:00 
Mon-Thu 4:00 7:30 10:00 

SHARK TALE s 
No passes. Fri-Sun 12:30 1:30 2:45 3:45 5:00 6:30 
7:15 8:30 9:30 Mon-Thu 3:45 5:00 6:30 7:15 8:30 9:30 
LADDER 49 PG 
Coarse language. No passes, 

Fri-Sun 1:00 3:30 7:00 9:40 Mon-Thu 3:30 7:00 9:40 


SOUTH EDMONTON COMMON 
- 1525-99 St, 496-8585 
HERO PG 


Violence. Subtitled. 
Daily 3:20 10:20 


GARDEN STATE 
Coarse language substance abuse, 
Daily 1:50 4:20 6:40 9:10 


COLLATERAL 
Violence, gory scenes. 
Fri-Sat Mon-Thu 1:40 4:40 7:30 10:10 Sun 1:40 10:10 


18A 


144A 


144A 


THE BOURNE SUPREMACY 148 
Daily 2:20 4:50 7:20 9:50 

THE NOTEBOOK PG 
Suggestive scenes. Daily 12:45 7:10 

RESIDENT EVIL: APOCALYPSE 18A 
Fri-Sun Tue 1:10 3:40 5:50 8:20 10:45 

Mon Wed-Thu 1:10 3:40 10:45 

CELLULAR 14A 
Fri Sun-Wed 2:30 5:00 7:45 10:40 

Sat 2:30 5:00 10:40 Thu 2:30 10:40 

WIMBLEDON 14A 
Daily 1:15 3:45 7:15 9:40. 

MR. 3000 PG 


Coarse language, not recommended for young children. 
Daily 2:10 4:45 7:40 10;00 


FIRST DAUGHTER PG 
Daily 1:20 3:50 6:45 9:20 
THE FORGOTTEN PG 


Frightening scenes. Dally 12:40 1:45 3:10 4:10 5:20 
6:50 7:50 9:15 10:15 


SHAUN OF THE DEAD 18A 
Gory scenes. Daily 12:50 3:15 5:40 8:10 10:45 
SHALL WE DANCE PG 


No passes. Sneak preview. Sat 7:30 


WWE: NO MERCY 
Classification not available. Sun 5:00 


SHARK TALE G 
No passes. Fri-Mon Wed -Thu 12:30 1,00 1:30 2:00 
3:00 3:30 4:00 4:30 5:30 6:00 6:30 7:00 8:00 8:30 9:00 
9:30 10:30 Tus 12:30 1:30 2:00 3:00 3:30 4:00 4:30 
5:30 6:00 6:30 7:00 8:00 8:30 9:00 9:30 10:30 

Star and Strollers Screening: No passes. Tue 1:00 


GALAXY CINEMAS @ SHERWOOD PARK 
2020 Sherwood Drive, 416-0150 


SHARK TALE G 
No passes. Fri-Sun 12:00 1:00 2:30 3:30 4:45 6 30 
7:10 9:00 9:30 Mon-Thu 6:30 7:10 9;00 9:30 


LADDER 49 PG 
Coarse language. No passes. 

Fri-Sun 12:30 3:20 7:00 9:50 Mon-Thu 7:00 9:50 

Star and Strollers Screening: No passes. Tue 1:00 


WITHOUT A PADDLE 144 
Fri-Sun 1:10 4:10 7:50 10:20 Mon-Thu 7;50 10:20 

THE BOURNE SUPREMACY 144 
Fri-Sat 3:40 10:00 Sun-Thu 10:00 

SKY CAPTAIN AND THE 

WORLD OF TOMORROW PG 
Fri-Sun 12:10 3:00 6:40 9:10 Mon-Thu 6:40 9:10 

MR. 3000 PG 


Coarse language, not recommended for young children 
Fri-Sat 12:50 7:30 Sun 12:50 Mon-Thu 7:30 


WIMBLEDON 
Fri-Sun 1:20 4:00 7:40 10:10 
Mon-Thu 7:40 10:10 


FIRST DAUGHTER PG 


Fri-Sun 12:20 3:10 6:50 9:20 
Mon-Thu 6:50 9:20 


14A 


THE FORGOTTEN PG 
Frightening scanes 

Fri-Sun 12:40 3:50 7:20 9:40 

Mon-Thu 7-20 9:40 

SHAUN OF THE DEAD 186A 


Fri-Sun 1:30 4:20 8:00 10:30 
Mon-Thu 8:00 10:30 
WWE: NO MERCY 


Classification not avaiable. 
‘Sun 6:00 





NORTH EDMONTON CINEMAS 
14231-137 Ave, 732-2236 

SHARK TALE G 
No passas. 
Fri Mon Wed-Thu 12:30 1:15 2:00 3:00 3:45 4:30 5:30 
6:30 7:15 8:00 9:00 9:30 10:15 Sat-Sun 10:30 11:30 
12:30 1:15 2:00 3:00 3:45 4:30 5:30 6:30 7:15 8:00 
9:00 9:30 10:15 Tue 12:30 2:00 3:00 3:45 4:30 5:30 
6:30 7:15 8:00 9:00 9:30 10:15 
Star and Strollers Screening: No passes. Tue 1:00 


LADDER 49 PG 
Coarse language. No passes. 
Daily 12:50 1:40 3:40 4:40 6:45 7:30 9:35 10:10 


THE PRINCESS DIARIES 2: 


ROYAL ENGAGEMENT G 
Daily 1:20 

THE BOURNE SUPREMACY 140 
Daily 12:55 3:30 6:40 9:10 

RESIDENT EVIL: APOCALYPSE 18A 
Fri Sun-Thu 1:00 3:05 5:10 7:35 9:55 

Sat 1:00 3:05 5:10 9:55 

CELLULAR 14A 
Dally 2:10 4:20 7:00 

SKY CAPTAIN AND THE 

WORLD OF TOMORROW PG 
Daily 1:10 4:00 7:10 9:45 

MR. 3000 PG 


Coarse language, not recommended for young children. 
Daily 9:25 


WIMBLEDON 144 
Daily 1:50 4:50 7:20 9:50 
FIRST DAUGHTER PG 
Daily 1;30 4:10 6:55 9:20 
THE FORGOTTEN PG 


Frightening scenes. Fri-Sun Tue-Thu 12:40 2:50 3:50 
5;00 6:50 7:50 9:05 10:05 
Mon 12:40 2:50 3:50 5:00 7:50 9:05 10:05 


SHAUN OF THE DEAD 18A 
Gory scenes. Daily 12:45 3:10 5:20 7:40 10:00 
SHALL WE DANCE PG 


No passes. Sneak preview. Sat 7:20 





GATEWAY 
2950 Calgary Trail, 436-6977 
LADDER 49 PG 


Coarse language. 
Fri Sat Sun 1:00 1:30 3:45 4:15 7:00 7:30 9:30 10:00 
Mon Tue Wed Thu 7:00 7:30 9:30 10:00 


WITHOUT A PADDLE 
Fri Sat Sun 1:25 4:00 7:20 9:45 
Mon Tue Wed Thu 7:20 9:45 


THE MANCHURIAN CANDIDATE 
Violence. Fri Sat Sun 1:05 3:40 6:55 9:35 
Mon Tue Wed Thu 6:55 9:35 


THE PRINCESS DIARIES 2: 

ROYAL ENGAGEMENT G 
Fri Sat Sun 1:10 3:50 7:10 9:55 

Mon Tue Wed Thu 7:10 9:55 


FAHRENHEIT 9/11 
Disturbing content. Fri Sat Sun 1:20 3: 55 6:50 9:25 
Mon Tue Wed Thu 6:50 9:25 


SKY CAPTAIN AND 

THE WORLD OF TOMORROW PG 
Fri Sat Sun 1:15 4:10 7:15 9:50 

Mon Tue Wed Thu 7:15 9:50 

SPIDER-MAN 2 PG 
Frightening scenes, unsuitable for younger children. 

Fri Sat Sun 12:45 3:30 6:45 9:40 

Mon Tue Wed Thu 6:45 9:40 


SILVERCITY WEST EDMONTON MALL 
WEM, 8882-170 St, 444-2400 
SHARK TALE G 
No passes. 12:00 12:30 1:30 2:15 2:45 9:50 4:40 5:10 
6:40 7:00 7:30 9:00 9:20 9:50 


14A 


144A 


14A 


LADDER 49 PG 
Coarse language. 1:00 3:45 7:20 10:00 
WITHOUT A PADDLE 14A 


1:15 3:40 6:55 9:30 
THE PRINCESS DIARIES 2: 


ROYAL ENGAGEMENT G 
1:10 4:15 
RESIDENT EVIL: APOCALYPSE 18A 


Fri Mon Tue Wed Thu 1:40 4:05 7:45 10:15 

Sat Sun 1:40 4:05 10:15 

MR. 3000 PG 
Coarse language, not recommended for young children. 
Fri Sat Mon Tue Wed Thu 1:35 4:35 7:35 10:05 

Sun 1:35 7:35 10:05 

THE FORGOTTEN PG 
Frightening scenes. 

1:20 4:10 7:15 9:35 


FIRST DAUGHTER PG 
12:10 3:00 6:45 9:25 


SHAUN OF THE DEAD 
Gory scenes. 1:55 4:25 7:25 9:55 
SKY CAPTAIN AND 


18A 


THE WORLD OF TOMORROW PG 
12:45 4:30 7:10 10:10 
SPIDER-MAN 2 PG 


Frightening scenes, unsuitable for younger children 

12:20 3:15 6:50 9:40 

SHALL WE DANCE PG 
Sneak preview. Sat 7:00 - 

WWE : NO MERCY 

Classification not avaiable. Sun 5:00 


| __———S WESTMOUNT CENTRE —_—i 
11 7. 


SHARK TALE G 
No passes. 

Fri Sat Sun 12:30 2:45 5:00 7:15 9:30 

Mon Tue Wed Thu 7:15 9:30 


LADDER 49 PG 
Coarse language. Fri Sat Sun 1:00 3:15 7:00 9:40 
Mon Tue Wed Thu 7:00 9:40 


THE FORGOTTEN PG 
Frightening scenes. Fri Sat Sun 1:30 3:30 7:10 9:50 
Mon Tue Wed Thu 7:10 9:50 

SKY CAPTAIN AND 

THE WORLD OF TOMORROW PG 
Fri Sat Sun 1:15 3:45 6:45 9:20 

Mon Tue Wed Thu 6:45 9:20 





OPEN WATER 

Sat Sun 11:45 

Dally 2:15 4:30 7:20 9:45 
Fri Sat late night 12:25 


CATWOMAN PG 
Violence. Sat Sun 11:50 

Daily 2:05 4:50 7:45 10:10 

Fri Sat late night 12:30 


HAROLD AND KUMAR GO TO WHITE CASTLE 
Coarse and sexual language, crude content 

Sat Sun 11:35 

Daily 1:40 4:45 7:25 9:55 

Fri Sat late night 12:05 


A CINDERELLA STORY G 
Sat Sun 11:30 
Daily 1:50 4:35 
Fri Sat late nigh 


THE TERMINAL PG 
Coarse language. 

Sat Sun 10:45 
Daily 1:25 4:1¢ 
Fri Sat late night 


ANCHORMAN: 

THE LEGEND OF RON BURGUNDY 
Sat Sun 11:05 

Daily 1:35 4:05 7:05 9:20 

Fri Sat late night 11:50 


HARRY POTTER 

AND THE PRISONER OF AZKABAN PG 
Frighteni 
Daily 1:15 4:20 7 


Fri Sat late night 10:35 


KING ARTHUR 
Violance. 

Sat Sun 10:50 

Daily 1:20 4:00 7;10'9:50 
Fri Sat late night 12:20 


14A 





186A 














09:40 
10 





144 





14A 





Fri Se g 
WHITE CHICKS 


Crude content 





14A 














Fri Sat late night 12:30 

DODGEBALL: A TRUE UNDERDOG STORY 144 
Coarse lan crude 

Sat Sun 11:40 

Daily 1:45 4 40 10:00 

Fri Sat late night 12:10 

LITTLE BLACK BOOK PG 
Daily 7:00 9:30 

Fri Sat late night 12:00 

SUPERBABIES: BABY GENIUSES 2 PG 
Sat Sun 11:55 

Daily 2:15 4:30 
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Bob Baker 





The Roofis on fire 


Bob Baker won't let 
his version of Cat on 
a Hot Tin Roof be 
spayed or neutered 


By PAUL MATWYCHUK 


robably the closest thing we’ve 
had in the last 20 years toa 
Broadway drama that was also a 
legitimate cultural phenomenon— 
and yet, despite all those Tonys and 
all those Emmys and all that acclaim 
it's earned as one of the supreme cre- 
ative achivements of the age, have 
you ever heard a single person quote 
a line of dialogue from it in the 
media, parody it on a comedy show 
or even just mention it in casual 
conversation? (You're never going to 
hear someone describe an acquain- 
tance as “a real Prior Walter.”) 

It says something, meanwhile, 
about the power of Tennessee 
Williams's imagination that you can 
mention the title of his 1955 drama 
Cat on a Hot Tin Roof and create 
very vivid images in the minds of 
people who don’t even go to the the- 
atre. True, most of those images are 
the result of the 1958 movie version 
starring Elizabeth Taylor as the hot- 
to-trot, nightgown-clad Maggie and 
Paul Newman as her moody, alco- 
holic husband Brick, in which all the 
references to Brick’s homosexual 
relationship with his youthful friend 
Skipper are obscured in so much 
coded Hollywood doublespeak as to 
be nearly unintelligible. And yet, 
even in its diminished form, the film 


Te Kushner’s Angels in America is 
Pp 


version conveys enough of 
Williams’s hothouse dialogue, his 
sexually charged relationships, his 
impeccable sense of dramatic con- 
struction to seem like a classic any- 
way. “The movie has a sense of 
place,” says director Bob Baker, the 
“Big Daddy” of the Citadel, whose 
new production of the play debuts 
this week on the Shoctor stage. “It 
has that romanticized vision of the 
South, and I think Elizabeth Taylor 
and Paul Newman were just so fuck- 
ing sexy that it was enough to hold a 
movie, even though they weren’t 
allowed to even approach the psy- 
chological complexity of the play.” 


THEATRE 


That’s not an error Baker is eager 
to repeat. “We'd start rehearsing a 
scene,” he says, “and we'd go, ‘Wait 
a minute—we can’t even start this 
until we know the history of these 
characters that got them to this day.’ 
And we couldn’t just go back two 
weeks, three weeks; we had to go 
way back and start figuring out, 
“Okay—what were the last six 
months of Brick and Maggie’s mar- 
tiage like? And why is tonight differ- 
ent from all those other nights?’ 
We'd spend two or three hours 
building up to it. The thing is, it 
could look like a normal family—you 
know, a guy who’s just a guy and is 
just ignoring everything his wife is 
going on about.” 


BUT OF COURSE, there’s nothing 
normal about this family, which 
absolutely seethes with secret scan- 
dals, barely-concealed resentments 


and ruthless hidden agendas. I real- 
ize Cat on a Hot Tin Roof is a Pulitzer 
Prize-winning classic of the Ameri- 
can stage, but it could also easily be 
mistaken for the greatest, juiciest 
unaired HBO drama pilot ever writ- 
ten. In fact, the plot and themes are 
just as eye-opening as a lot of the 
“edgy,” more youth-oriented stuff 
Baker has programmed in the 
Citadel’s Rice Theatre. It’s enough to 
make you wonder if Baker’s most 
truly controversial material is being 
smuggled into the Citadel mainstage 
under the guise of “classic drama.” 
Baker won't deny there’s some 
truth to that idea. “I think precisely 
because this is a 50-year-old play, 
when the central revelations occur, 
people kind of sit forward and go, 
‘This play’s about that? Is it really 
going there?’... In a play like The 
Shape of Things, obviously the moti- 
vation of the female character was a 
Surprise, but because it was in the 
Rice, it wasn’t surprising that it went 
there, if you follow me. Whereas 
with a Shakespearean play like Mea- 
sure for Measure, people are genuine- 
ly surprised at what happens: ‘He’s 
not really going to seduce that nun, 
is he?’ Even in something like The 


Sound of Music, people go, ‘Is the | 


Nazi situation really that prevalent 
in The Sound of Music?’ It's always 
nice to let audiences see what a 
modern sensibility is at work in 
plays that they only thought they 
knew.” 


BAKER’S WORKING WITH a cast of 
Citadel all-stars on this production, 
including Jan Alexandra Smith as 
Maggie, Tom Wood as Big Daddy 
and Maralyn Ryan as Big Mama, but 
it'll be especially interesting to see 
what John Ullyatt does with the role 
of Brick. Ullyatt is easily one of 
Edmonton’s wildest, most electric 
actors—even when he’s not playing 
a part that lets him talk to the audi- 
ence, like the Emcee in Cabaret, he’s 
one of those performers who seems 
capable of bursting out of the stage 
at any given moment. But in Cat, 
he's playing a guy who doesn’t com- 
municate, who in fact spends the 
entire play trying to drink himself 
into oblivion. 

“T’ve never seen John so serious 
and so focussed offstage,” Baker says. 
“He's one of the bravest actors I 
know; in musicals and shows like 
Irma Vep or Shear Madness he can 
really let loose, and I think it creates 
a nice tension to take someone 
who's got that energy in him and 
put him in a situation where he’s 
unable to vent it.... You look at him 
in that early scene where Maggie’s 
going on and on and he's not really 
responding to her, but he’s experi- 
encing something at all times. He’s 
filled with self-hate and disgust, he’s 
trying to drink himself into a place 
where the demons will stop, and in 
order to play that, you’ve got to 
know what those demons are. He's 
watching a movie in his head all the 
way through that scene—inside his 
head, he’s performing his ass off.” © 





CAT ON A HOT TIN ROOF 

Directed by Bob Baker * Written by 
Tennessee Williams ® Starring Jan 
Alexandra Smith, John Ullyatt and Tom 
Wood ° Shoctor Theatre, The Citadel « 
To Oct 17 © 425-1820 








Verh: that's what's happeniny 


Adjectives are 
useless when it 
comes to 
describing 
Christopher 
House’s Sly Verb 


By JOSEF BRAUN 


choreographer Christopher House 
attempts to deconstruct our sense of 
touch, to rediscover the qualities of 
proximity and interconnectedness. A 
dozen bodies on a bare stage interact 
with Scott Eunson’s aluminum-wire 
sculptures, manipulating and reshap- 
ing them until they represent magni- 
fied cell structures 
or organic scaffold- 
ing. Phil Strong’s 
ambient score 
evokes smaller, intimate spaces 
through sounds such as bathwater 
swishing. An emphasis on sensual 
awareness seems to have informed 
every element of Sly Verb, and repre- 
sents an intriguing trail of research 
and exploration. ] spoke about this 
journey with House last Monday. 

Vue Weekly: I’ve read about 
your interest in new physics and 
Skinner Releasing Technique, but I’m 
curious to know what precisely 
sparked Sly Verb for you. 

Christopher House: It was 
probably encountering Deane Juhan’s 
text Job’s Body. It's about touch, its 
importance to our lives and how the 
lack of it signifies death. Juhan says all 
kinds of inspiring things about how 
the body works, how we communi- 
cate, the body at the most micro level, 
how cells communicate, how move- 
ment is the essence of life, There’s also 
Maurice Merleau-Ponty’s notion of 
“the flesh of the world,” that we’re 
absolutely influenced by everything 
around us and everything is talking to 
us, how everything we do influences 
both animate and inanimate objects. 

VW: So there’s the general idea 
of heightened awareness of your 
environment and the more specific 
idea of touch as the prime medium 
of developing that awareness. 

CH: Exactly. It’s also about the 
body as an object and subject. Perfor- 
mance automatically presents the 
body as something to look at, along 
with the boundaries of the individual 
bodies, the bodies together and also 
the boundaries of the performance 
space and the division between the 


[: Toronto Dance Theatre’s Sly Verb, 


audience and the dancers. 

VW: Do the performers j,,,.. 
the audience? 

CH: They don’t harass them, ; u 
they're in the audience, yes. 

VW: Given that your inspiraii,,, 
was touch, and that the piece jy, oT 
porates video, is Sly Verb concern 
with magnifying smaller, more jp; 
mate actions and details? 

CH: There’s not a lot of vide, 
but that’s exactly its function. There 
one very clinical scene, a kind, 
operation procedure that looks at ¢} 
body as a container. So it uses (h 
video as a close-up technique. 

VW: I often think of that tech 
nique used by Ginette Laurin in [ n> 

CH: The giant magnifying glass 
es, right. 

VW: And Luna, like Sly Verb, was 
very much influenced by science and 

some fairly intellec- 
tual concerns. Do 
you see a direct cor- 
relation between 
these sorts of concerns and the way 
that they become expressed in dance 

CH: Well, there are different lev- 
els of connection. I don’t see it as 
my role to be didactic with the ideas, 
because then it’s less about theatre 
and more of a polemic. I guess what 
this piece does is present a series of 
images which are, I hope, food for 
thought, and also affecting on an 
emotional level, a kinetic level, and 
often on a visceral level. 

VW: How did you develop a 
choreographic vocabulary? 

CH: One of the techniques we 
used was an exploration of our phys 
cal relationship to our signature. We 
write our signature so often it 
becomes second nature, part of our 
neurology. So we took the signature 
and tried to include the entire body in 
it, so it became a whole body phrase 

VW: I always felt very conscious 
of my signature because I wanted it 
to look like me somehow, to recog- 
nize myself in it. I’ve always been 
unhappy with it. q 

CH: I think that’s common. 

VW: When generating a work in 
relative seclusion with your collabora 
tors, before you show it, do you have 
a clear sense of how you want to the 
piece to interact with the world? 

CH: I try to. But if I knew exact) 
what it was going to be, there would- 
n’t be much point in doing it. © 





SLY VERB 

Choreographed by Christopher House * 
Performed by Toronto Dance Theatre * 
John L. Haar Theatre (10045-156 St) ® 
Fri-Sat, Oct 1-2 © 420-1757 








VUEWEEKLY QT SEPTEMBER 30-OCTOBER 6, 2004 








e detractors who 
dismiss Alex Colville 
as sentimental have 
got it all wrong 


by AGNIESZKA MATEJKO 


«There are these basic questions: 
what's it all about? What's happen- 
ing? What is life like?’ Of course, there 
are no specific answers to these ques- 
tions, perhaps no answer at all.... Fora 
inter with this sort of preoccupation, 
the contemporary art world is not very 
interesting.” —Alex Colville, in an 
unpublished statement, “Some thoughts 
about my painting” (1973) 


jong dinner table with a group of 
rtists. In the middle of our ani- 
mated conversation, I casually men- 
tioned to thé person sitting next to 
me that Alex Colville was one of my 
favourite Canadian artists, where- 
upon a silence fell over the table. It 
was as if I had loudly proclaimed 


Ae: months ago I was sitting at a 


that I was a Tory supporter at an 
NDP convention. Up to that point, I 
had no idea that in many art circles 
Colville is viewed with the same 
dose of supercilious derision as 
Andrew Wyeth or even—groan— 
Norman Rockwell. The momentary 
lapse in conversation was quickly 
followed by an extensive recitation 
of all the reasons why I shouldn't 
like Colville’s work. His painting 
-skills are weak, he’s too commercial, 
his work looks a lot better in prints 
than it does in real life, it’s nauseat- 
ingly sentimental, et cetera, et 
cetera. Having only seen one or two 
of his originals, I realized that pas- 
sive resistance would be my best 
Strategy. I decided to bide my time 
and wait for an exhibition of his 
work to show up before taking a 
Stance. Well, this summer the long- 
awaited exhibition finally arrived: 
Alex Colville: Return at the 
Edmonton Art Gallery. And now 
that I have seen many of Colville’s 
actual works, I can stake my reputa- 
tion and take a stand. 

Colville is one of those rare 


EPI, UPPn*- 


oad to Colville 
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artists who can make paint speak. 
When he picks up a paintbrush he 
has only one goal in mind: to pass 
on his extensive (and, by the stan- 
dards of our generation, exceptional) 
life experience. Early in childhood 
Colville learned to observe the world 
as if from the outside. After a severe 
bout on pneumonia he was forced to 
recuperate for months, lying isolated 


=|VISUAL ARTS 


from the rest of the world. “All 
through the spring and summer I led 
an almost solitary life,” he once said 
in an unpublished statement. “I 
became what we usually call and 
introvert, one whose life is essential- 
ly a kind of inner life.” 

It was during that time that 
Colville began to read, an interest 
that grew and informed his art 
throughout his life. It was during 
that period that he also began to 
draw. In 1944, an even more dramat- 
ic and influential phase awaited 
him. Soon after graduating from the 
Mount Allison fine arts program, 
Colville was appointed one of 31 
Canadian war artists. It was during 
his stint on a Navy boat and later in 
an Army truck that he matured as an 


artist. As the war progressed, ° 
- Colville’s work became increasingly 


more gruesome, culminating in a 
watercolour—later turned into a 
painting—of emaciated, bloated 
bodies of dead prisoners in the death 
camp of Belsen. Colville was one of 
the fitst Allied soldiers to see this 
camp, having arrived only a few 
days after it was liberated. 


NONE OF THESE traumatic experi- 
ences are explicit in his later work. 
But they are there, hidden in every 
solitary figure floating through a 
vast landscape, in every crow flying 
against an indifferent grey sky. It is 
as if all of Colville’s pain, the early 
childhood illness, the horrors he 
confronted during WWII surrepti- 
tiously found their way onto his 
small and unassuming canvases. 
Outwardly Colville depicts the ordi- 
nary scénes of everyday life: a moth- 
er loading up her brood into a car, a 
dog chasing a crow, a construction 
worker on a highway. But beneath 
the order and tranquillity another 
reality looms heavily. Each of 


Colville’s frozen, run-of-the-mill 


moments bears the stamp of won- 
der—as if there, just beyond the 
mirage of everyday life, lies an 
undercurrent of strangeness. It is this 
“strangeness” that Colville spent his 
life trying to convey- He confronted 
our comfortable, prosaic Canadian 
lifestyle from the perspective of 
someone who has seen another reali- 
ty: the trenches. 


While I unequivocally assert that 


to me there is nothing trite about 
Colville’s art, it's true that some of 
his works have a streak of sentimen- 
tality. His depictions of geriatric, 
“toothless” dogs, for instance, 








deprive these animals of the last ves- 
tiges of their wild heritage. But an 
occasional foray into sentimentality 
is only human, and a maudlin touch 
does not detract from Colville’s seri- 
ous message. Like a small character 


~ flaw in a valued friend, after a while 


you even grow to like it. What really 
matters is that Colville could take a 
paintbrush and, with a few dabs of 
paint, show us a world that we have 
never seen. It’s not that he depicted 
exotic, far-off places—just the quo- 
tidian Canadian landscape. Only 
through Colville’s deft hand, it 
becomes more real, more present, 
more encompassing. © 





ALEX COLVILLE: RETURN 
By Alex Colville * Edmonton Art Gallery * 
To Oct 17 
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A Classic Fairytale Opera 
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for tickets 
call 449-3378 


Wwww.operanuova.ca 
DINNER CABARET SERIES 
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by E. Humperdinck fin English) 


Enchanting music and visual eye candy will surround you and your 
family as Opera NUOVA retells this classic fairytale filled with 


imaginative characters. 


Provincial Museum Theatre 
Oct 22, 7:30 pm 
Oct 23, 2:00 pm and 7:30 pm 


Festival Place, Sherwood Park 
Oct 25, 7:30 pm 
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Single or 
Double Row 
Seating 


Onboard 
Movies 


Self-Serve 
Galley 


Self-Serve 
Hot or Cold 
Beverages 


Tickets: 

Adults $16, Stu/Sen $12 

Child (12 and under) $10 

Family of four $45 

Available at Ticketmaster 
451-8000 www.ticketmaster.com 
or Festival Place 449-3378 





Ask about our 

STUDENT TICKET PACK 

and our other great 
discount offers. 
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Alberta 
Society 
of 
Artists 


presents 


Visit with Artists... 


a public lecture series 
Singing Troubadour 


featuring Kelowna artist 


Francine Gravel 
Thursday, October 14, 2004 - 7pm 


at the Edmonton Art Gallery theatre (2 Sir Winston Churchill Square) 
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By PAUL MATWYCHUK 





Nearly perfect 


Near Diamond/The Visiting Hour « 
Catalyst Theatre * To Oct 2 
reVUE Is Neil Diamond's “Holly Holy” 
the greatest pop song ever recorded? 
In his one-man show Near Diamond, 
Jared Matsunaga-Turnbull nearly con- 
vinces you that it is. Of course, when 
you hear it playing in the first scene 
while Matsunaga-Turnbull performs a 
ridiculously solemn candlelit tai chi 
routine in front of a makeshift Neil Dia- 
mond shrine, all you can do is laugh at 
its lunkheaded, ungrammatical lyrics 
(“And she come, and | run like the 
wind...”) and its melodramatic orches- 
tral arrangement, which sounds like a 
Lee Hazlewood song on Quaaludes. 

But then “Holly Holy” reappears 
later on in the play, and this time you 
can hear everything that Matsunaga- 
Turnbull’s character hears in it: to him, 
it’s the sound of hope, of feelings and 
yearnings so big that he doesn’t have 
the words to describe them. It’s the 
bigger-than-life sound of a man who 
succeeded even though nobody 
believed in him, and who’s telling 
everyone within earshot that success 
can be theirs too, if they’re willing to 
work hard enough. The main charac- 
ter in Near Diamond believes every 
word Neil Diamond tells him, and 
won't let anything stop him from fol- 
lowing his dreams. The comedy (and 
the pathos) of the play lies in the fact 
that his dream is to become Neil Dia- 
mond, or at least a champion Neil Dia- 
mond impersonator. 

The play takes place in a shabby 
Las Vegas motel room, where our hero 


»esas 


is psyching himself up in preparation 
for a big-time Neil Diamond imperson- 
ation contest—donning his wig, prac- 
tising his “Statue of Liberty” pose, 
gluing on his chest hair, slipping on a 
pair of socks once worn by Diamond 
himself (“eBay!”) and downing can 
after can of beer whenever his confi- 
dence starts to wane. He’d look like a 
total fool if it weren’t for the fact that 
he’s also making a video of himself for 
his daughter (named, inevitably, “Car- 
oline”), who he hasn’t been allowed to 
see ever since he split up with her 
mother. And as he pours out his heart 
to the video camera, playing Caroline 
his favourite Neil Diamond songs and 
lovingly explaining what each one 
means to him, the play becomes unex- 
pectedly touching. 

| love the way Matsunaga-Turnbull 
absolutely refuses to condescend to 
this character, especially when it would 


What a wonderful play 
this is: it casts such a 
spell that it even 
temporarily got me 
thinking fondly of “Turn 
on Your Heartlight.” 


be the easiest thing in the world to 
make fun of him. He spends the play 
lecturing Caroline on what it takes to 
impersonate Neil Diamond properly, 
but what he’s really trying to do is 
impersonate a good father—and even 
though you root for the guy, you can 
tell that neither act is likely to impress 
the judges. What a wonderful play this 
is: it casts such a spell that it even tem- 
porarily got me thinking fondly of 
“Turn on Your Heartlight.” 

That would be a good alternate 
title for Beth Graham’s The Visiting 
Hour, the monologue that makes up 
the second half of the performance. 
(Both plays were originally performed 
at the Fringe and directed by John Kirk- 
patrick, who's returned to direct these 
slightly fancier new versions.) Graham 
plays Frances, a precocious grade- 


a 


(eve Ss Peer rs 


schooler trying to figure out how sh 
wound up lying in a hospital beq with 
a tube sticking out of her arm, Why the 
banana on her bedside table is ringing 
like a telephone—and, most Puzzling 
of all, why no one seems to be On the 
other end when she answers it. 

The Visiting Hour is one of i}, F. 
plays that puts off telling you What's 
going on and why everybody's ac, 
so weird until the final scene. 7), 
always a risky and potentially alic,,,., 
ing way to structure a story, bu; lcki- 
ly Graham provides a solution ; at 
efficiently ties up all the loose end 
although in some ways it’s the |c.., 
satisfying part of the play, hingin, a 
it does on a coincidence (},,, 
depending on your Personality, yy; 
probably strike you as either sen) 
mental or just wildly far-fetched 

The play’s strongest moments », 
the scenes where Fran talks abo, her 
best friend Annika, a feisty schoolya,,) 
scrapper who protects Fran from by). 
lies, encourages her to use her imag. 
nation and even “marries” her jn 4 
secret ceremony in the school cjoak- 
room. Their relationship is almost jc, 
sweet and magical to be entirely 
believable, but | think Graham is onto 
something when she suggests that 


childhood friendships can sometimes. 


have all the irrational passion of an 
adult love affair. (Graham strains 
credulity, however, when she has the 
10-year-old Fran compare herself and 
Annika to Dante and Beatrice. There 
are a few moments in the play where 
Grahams adult perceptions don’t quite 
match Fran’s childish voice. All those 
too-well-researched references to 
Dante and Amelia Earhart and S| 
Frances are just too big for her 
mouth—they’re the theatrical equiva- 
lent of everlasting gobstoppers.) 

Still, Graham’s a skillful and appeal- 
ing enough performer to make you 
care about this character and want to 
find out what happened to her, and 
Kevin Corey’s white-on-white set and 
Aaron Macri’s sound design both give 
the piece the proper atmosphere of 
vague unreality. Both productions are 
well worth visiting. O 
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Brenda Finley’s A 
Doll’s House suffers 
from no shortage of 
directorial ideas 


By PAUL MATWYCHUK 


first, the actors’ costumes in Stu- 

dio Theatre’s new production of 
Henrik Ibsen’s A Doll’s House— 
shapeless, dull beige tunics with 
industrial-looking Norwegian words 
stenciled onto them in big block let- 
ters. (Matthew Kloster, who plays the 
blackmailing moneylender Krogstad, 
gets to model a pretty spiffy floor- 
length coat that’s the kind of thing 
Keanu Reeves might have worn in 
The Matrix Reloaded if Neo had been 
more into earth tones.) Every piece 
of furniture onstage is similarly 


T= look a little like flour sacks at 


. wrapped up in burlap and twine, as 


though the movers just delivered it a 
few hours ago. Quickly, though, you 
realize that the costumes have been 
designed to make the actors (who all 
wear restrictive corsets underneath 
their “flour sacks”) resemble dress- 
makers’ dummies, and that the 
whole look of the show, right down 
to the bundled-up furniture, is all 


Nora the explorer 


part of a giant visual metaphor for 
the social constraints holding the 
play's characters back from saying 
what they really think and becoming 
the people they really want to be. 
The problem is, the set and cos- 
tume design makes its point within 
the first few minutes of the play, and 
then it just goes on making the same 
point for the remaining three hours 
it takes for the story to unfold. The 
design does create some nice effects 


THEATRE 


in the late scene where Nora and 
Torvald arrive in their drawing room 
after a fancy-dress Christmas party— 
Nora’s gaudy “Italian peasant” cos- 
tume introduces a jarring splash of 
colour into the play right at the 
moment where Nora begins to real- 
ize she needs to define herself apart 
from her marriage, while her hus- 
band Torvald, wearing a tuxedo jack- 
et over his burlap vest, looks like a 
mannequin wearing a costumé, a 
hollow man reflexively playing an 
empty social role. But even so, the 
notion that Nora and Torvald’s mar- 
riage is confining rather than liberat- 
ing is so apparent on the face of it 
that I don’t think the audience 
needs any help noticing it, and the 


whole “dressmakers’ doll” idea ulti- 
mately comes off as a distracting 
director’s flourish. 


BUT THE THING about this produc- 
tion is, if you don’t like one directori- 
al flourish, director Brenda Finley’s 
got plenty more where that one 
came from. For instance, she conveys 
the constrictive nature of Nora’s 
home more effectively through Ami 
Farrow’s set design, which uses a 
series of giant frames to isolate vari- 
ous rooms of the house, so that 
you're always seeing the characters 
move around inside a heavy border 
marking them off from the rest of 
the house. (The set also creates a nice 
Dogville-style effect whereby it always 
seems as though Torvald is watching 
Nora through the “invisible” walls of 
the house even when he’s supposed- 
ly deep inside his study.) Finley’s also 
set up a space way upstage where 
pantomimed scenes involving young 
Nora and her doting father play out 
throughout the entire first act. I 
don’t know if these vague images 
add much to our understanding of 
Nora’s character—you could argue, in 
fact, that they make us ask questions 
about her relationship with her 
father when we should really be 
examining her much mote interest- 
ing and complex relationship with 


Torvald—but I like Finley’s attempts 
to do more than just another 
straight, naturalistic version of this 
play and find more theatrical possi- 
bilities inside the script: 

Finley has assembled a very 
youthful cast, a decision that also 
breathes some life into the material, 
even though some of them have a 
modern performing style that does- 
n't quite jibe with the era. I had a 
hard time at first buying Collin 
Doyle as Torvald—Doyle’s the least 
stuffy, least patrician actor imagin- 
able, and his casual vocal rhythms 
don’t sound like anything you’d 
expect to hear coming from a 19th- 
century banker. Where Doyle excels, 
though, is in the domestic scenes 
with Tiffani Mann’s Nora—he per- 
fectly captures the innocent but still 
poisonous way Torvald mistakes 
condescension for love, reflexively 
referring to Nora as “his little spend- 
thrift,” “his little skylark” and, most 
vomitous of all, “Little Miss Stub- 
bornshoes,” a nickname so odious 
that it borders on spousal abuse. 


AND PERHAPS the best thing about 
Mann’s performance as Nora is the 
way she suggests that part of her actu- 
ally enjoys being Torvald’s “little squir- 
tel’—or at least enjoys the protected 
feeling that being his little squirrel 
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cteates in her mind. Mann and }; 
are only partly successful at Convey, 
ing the increasing desperation, With 
which Nora tries to keep her projq, 
tive surroundings intact, though_ 
Nora's big tarantella scene |,, k 
tension, and the decision to },,, 
Mann scream in surprise EVETY single 
time Nora encounters an. Unexpected 
guest is no substitute for suspense. 

Still, Mann suggests enough of 
Nora’s native intelligence through. 
out the play to make the fina] x, ene 
in which she explains to Tory,\, 
why she must leave him, like 4 con: 
vincing culmination of everything 
the character has been throug), 
Doyle is excellent in this scene a, 
well, making Torvald’s inability ( 
comprehend Nora’s actions Seem 
like a tragic flaw rather than more 
proof of what a chauvinistic bone 
head he is. If anything, it’s Nora 
who seems cruel here, not Torvald 
You can’t help but feel sorry for the 
§uy; with tears in his eyes, stuck in 
his odd, dressmaker’s dummy cos. 
tume, he’s like a department store 
mannequin who turns out to have 
human feelings after all. ® 


Aley 





A DOLL’S HOUSE 

Directed by Brenda Finley * Written by 
Henrik Ibsen © Timms Centre for the Arts 
© To Oct 2 © 420-1757 








astrology 


By ROB BREZSNY 








We've all been guilty of desiring people 
and things that turned out to be no good 
for us. Whenever | review the history of 
my own relationship with longing, I’m 
embarrassed about some of the dumb 
“pleasures” | once craved. I’ve also 
noticed, though, that sometimes the only 
cure for wanting ill-advised thrills is to 
actually get them. The suffering that 


us ensues can be an excellent prod to avoid 


fepeating the same mistake in the future. 
| bring this up, Aries, because it'll be 
important for you to keep in mind during 
the next six weeks. You will have to be 
quite discriminating about your desires. If 
you're careful, you can refrain from fulfill- 
ing the wrong ones. 


TAURUS sor 20-may 


In the French village of Lourdes is a spring 
whose waters are reputed to have mirac- 
ulous powers of healing. For 150 years, 
sick and despondent pilgrims from all 


= over the world have traveled there seek- 


ing relief. To get to the sacred sanctuary, 
ironically, seekers must make their way 
through streets filled with cheesy souvenir 
shops and tourist traps. And the restau- 
rants in Lourdes are among the worst in 


all of France. This scenario may be a bit 
like your life in the coming days, Taurus. 
In your search for healing and purity, 
you'll probably have to weave your way 
through a mini-wasteland. 


ME a 


This is Walk Your Talk Week for you Gem- 
inis. More than any other time this year, 
you will have everything going for you 
when you concentrate on translating your 
highest ideals into practical actions. Live 
up to your hype, you beautiful dreamer. 
Fulfill your promises. Call on all your inge- 
nuity to create effects that are in harmony 
with your intentions. You are now capa- 
ble of being as free of hypocrisy as it’s 
possible for a human being to be. 


SSR TCANCER —sew21-aayz 


These days it’s rare to hear music that’s 
not channeled through machines. When 
is the last time you enjoyed beautiful 
singing unenhanced by a microphone or 
the technology of a recording studio? But 
| say unto you, my dear Cancerian, that 
it’s now crucial for you to listen to the 
naked human voice raised in song. Don’t 
stop there, either. Your soul craves all 
kinds of raw, unfiltered contact with the 
world—first-hand information that hasn‘t 
been translated or interpreted before it 
reaches you. So try divesting yourself of 
the opinions you’ve borrowed from 
“experts.” Look for guidance from the 
experiences you actually have, not from 
stories, gossip and news gleaned from 
second-hand sources. Make love with a 
real person, not the fantasies implanted in 
your imagination by the entertainment 
industry. 








During the day, the sky is filled with as 


many stars as it is at night, but the sun so 
thoroughly monopolizes our attention 
that we can’t see them. | believe this is an 
apt metaphor for a certain situation in 
your personal life, Leo. Some dominant 
force keeps you from becoming aware of 
less spectacular but still important influ- 
ences. Soon, though, that dominant force 
will go on sabbatical. You'll be able to 
gaze upon sights that its presence nor- 
mally obscures. Your understanding of 
the world will naturally change forever, 
and though that may be shocking at first, 
in the long run it will be invigorating. 





“In countries where large percentages of 
the population believe in Hell, there 
seems to be less corruption and a higher 
standard of living,” concluded a study by 
the Federal Reserve Bank of St. Louis. My 
translation: many people are motivated 
to do the right thing out of primal dread. 
| bring this up, Virgo, because it is critical 
for you to wean yourself of any attraction 
you might have to letting fear serve as a 
central motivator. I’m happy to report 
that in the coming months, you will have 
an unprecedented opportunity to retrain 
yourself to do just that. By September 
2005, your quest for success and good- 
ness could very well be inspired primarily 
by your love of life. 


[any 

The cosmos is finally ready to discharge 
you from your heavy, dark assignments. 
Your main duty in the coming weeks is to 
seek relief and release in the most con- 
structive ways possible. Celebrate, Libra, 
don’t thrash. Rejoice and look to the 
future, don’t thunder against the ordeal 
you've completed. | nominate the exu- 
berant Libran poet Michael McClure to 
be your role model during this time. The 
poet Aaron Shurin has described McClure 





as a reveler who “puts the attitude in 
beatitude,” and as an alchemist who’s 
“fluent in two languages, English and 
Beast.” That’s exactly what you should be 
like as you lift your own spirits. Now 
please read aloud this paraphrase of a 
McClure poem: “GRAHHRR! RAHHRI 
RAHRIRAHHR! HRAHR! I’m not sugar, I’m 
love looking for sugar!” 


3 | SCORPIO 


Oct 28 - Nev 21 


What's dying within you, Scorpio? Is it a 
passion that has expired? A dream that 
has gone to seed? A goal you neglected 
for so long that it can’t be resuscitated? If 
it’s time for that part of you to die, help it 
die. | mean create a ritual in which you 
formally complete your relationship with 
it, let go of it for good and begin the 
grieving process. In honour of its passing, 
write a testimonial or draw a symbolic 
picture, then bury that remembrance in 
the earth near a tree you love. When 
you’re done with the funeral, eat the 
freshest, juiciest pear you can find. 


oa) [SAGITTARIUS nov z2-one 2 


“If you plant a crocus bulb, it won’t grow 
into a grapevine,” my teacher Ann 
Davies used to say. “You can’t learn to 
play the violin by practising the piano.” | 
hope you've had some version of this 
wisdom lighting up the back of your 
mind these past 11 months, Sagittarius. 
Soon you will harvest the fruits of the 
seeds you planted around your last birth- 
day, and you will leap to a new level of 
mastery in whatever skill or trick or habit 
you've been faithfully plying for the past 
11 months. 


iw CAPRICORN Dec 22 - Jan 18 


In portentous tones, as if exposing yet 
another sickening deterioration of our 


collective health, the Center for Disease 
Control recently informed us that the 
average person is “sad, blue or 
depressed” about three days a month. As 
| read various news articles reporting the 
results of the CDC’s-survey, | looked in 
vain for even a glimmer of triumphant 
glee. After all, if we're downhearted three 
days every month, it means we're feeling 
pretty good the other 27 or 28 days. And 
that’s a glorious revelation that should, in 
my opinion, provoke dancing in the 
streets. But now | have even better news 
for you, Capricorn: according to my read- 
ing of the astrological omens, you will 
have at the most just one day of feeling 
sad, blue or depressed this October. 


[ee TAQUARIUS | 


Mystery writer Agatha Christie took issue 
with the old saw that says “necessity is 
the mother of invention.” Just as often, 
she believed, the creation of new conve- 
niences is prompted by the desire to save 
time and trouble. If necessity is the moth- 
er of invention, laziness is the father. | 
Suggest you make that your motto in the 
coming week, Aquarius. Be on the look- 
out for innovations that will free up your 
time and imagination. Dream and 
scheme about how you can get more 
room in your schedule to do absolutely 
nothing but dream and scheme. 


| > |PISCES 


In the autumn, the sweet gum tree in my 
yard is a paradoxical sight. As its green 
leaves turn red and fall to the ground, it 
seems to be announcing that it’s slipping 
into. a state of dormancy. At the same 
time, though, it sprouts hundreds of 
spiky, bright green balls full of seeds, as if 
to declare it’s bursting with irrepressible 
vitality. This phase of the sweet gum’s life_ 
is similar to where you are in your cycle 
right now, Pisces. Would you mind if | 


Feb 18 - Mar 20 
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Metahworks by Jackie Anderson, photogray John Dean; 
Oct. 6-Nov. 6; opening reception: cd a 


= FAB GALLERY Room 1-1, Fine Arts Building, 112 St. 89 
 s Ave, U of A Campus (492-2081) * Open Tue-Fri 10am-Spm; 
Dp ry N Cc E Sat Zpm-Spm * EDMONTON EXCELS-HALF A CENTURY OF 
ee ree Pcs by artists at the U of A’s 
—_ partment of art and design * Oct. 5-22 * Openi 
tion: Thu, Oct. 7 (G.10pmy a a 


FORT DOOR 10308-81 Ave (432-7535) * Open Mon-Wed, 
Sat 10am-6pm; Thu-Fri 10am-9pm; Sun 12-Spm * Eskimo 
soapstone walrus tusk and scrimshaw carvings by Chukchi 
Siberian Eskimo. Indian and Eskimo silver and gold jewellery 
by M. Talio * Through September 


FRINGE GALLERY Bsmt 10516 Whyte Ave (432-0240) * 
Open Mon-Sat 9:30am-6pm * INTERSECTIONS: Artworks by 
Pamela Copeland: until Sept. 30 * Paintings by Chris 
Flodberg; through October 


FRONT GALLERY 12312 Jasper Ave (488-2952) * Mixed 
media watercolours depicting African figures, textiles, wildhfe 
and landscape by Judy Hamilton; Sept. 30-Oct. 13; opening 
reception: Fri, Oct. 1 (7-9pm), artist in attendance 


GALLERY DE JONGE 27022A Hwy 16A, Spruce Grove (962- 
9505) * Open Tue-Sun 11-Spm, anytime by appointment « 
Work by local artists Beth Coulas, Earl Cummins, Henry de 
Jager and Mary Masters 


GOVERNMENT HOUSE 12845-102 Ave (427-2281) » Open 
Sat-Sun 11am-4:30pm and statutory holidays * A PICTORIAL 
JOURNEY: A celebration of Edmonton's 100th birthday curat- 
ed from the collections of The Alberta Foundation for the 
Arts, Government House Foundation, Provincial Archives of 
Alberta, City of Edmonton Archives and University of Alberta 
Art and Artifact Collection, Museum and Collections Services 
* Until Nov. 21 


GREAT WEST SADDLERY BUILDING 10137-104 St, 2nd Fl 
(465-2162) * Open daily 11am-Spm * The Edmonton 
Contemporary Artists! Society presents artworks by the 
members and invited quest’artists « Opening reception: 
Oct. 8 (7:30-11pm), musical entertainment by the Graig 
Giacobba Trio * Oct. 8-30 


HALO 10534 jasper Ave (428-0825) * MEN: Photographs by 
Dave Jackson © Thu, Oct. 7 (7pm) 


HARCOURT HOUSE 10215-112 St (426-4180) * Open Mon- 
Fri 10am-Spm; Sat 12-4pm * PIECES OF EXISTENCE: Abstract 
paintings by Paddy Lamb; Sept. 30-Oct. 31; opening recep- 
tion: Thu, Sept. 30 (7-10pm) * THE SOPHOMORE JINX/BACK 
AGAINST THE WALL: Artworks by Craig LeBlanc; Sept. 30-Oct. 
31; opening reception: Sept. 30 (7-10pm) 


JEFF ALLEN ART GALLERY Strathcona Place Senior Centre, 
10831 University Ave (433-5807) * Open Mon-Fri 9am-4pm. 
* Watercolour paintings by Edyth Gagne-Harris * Oct. 4-Nov. 
4 © Open house; Wed, Oct. 6 (6:30pm) 


JOHNSON GALLERY 7711-85 St (465-6171) * Open Mon- 
Fri 9am-5:30pm, Sat Jam-Spm ® Clay on wood by Shaz, 
pottery by Noburo Kubo, fim Speers and Helena Ball, paint- 
ings by Joyce Boyer, bronzes by Gina McDougall-Cohoe « 
Through October 


JOHNSON GALLERY 11817-80 St (479-8424) * Open Mon- 

Fri 9:30am-5:30pm; Sat 9:30am-4pm * Photographs by Con 
Boland, prints by Toti, Myles MacDonald, etchings by Thelma 
Manary * Through October 


THE KUNST AUSSTELLUNG Mountain Foods Café, Jasper 
(852-3117) » Artworks by Norene Carr, Jane Shepherd, Ray 
Syrja, Eeva Sisko and Mike Krawek * Through October 


LANDO GALLERY 11130-105 Ave (990-1161) * Installations 
by Liz Ingram, Amy Loewan, Lyndal Osborne and Laura 
Vickerson; until Oct. 2 * New works by Jim Corrigan, John 
Freeman, Zhong Ru Huang and Mitchell Smith; Oct. 8-23 


LATITUDE 53 10248-106 St (423-5353) * Open Tue-Fri 
10am-6pm, Sat noon-Spm * Projex Room: SURFACES: 

Photographs of rock faces on Marmot ‘Mountain by Jeka 

Arnold * Until Noy. 13 


McMULLEN GALLERY U of A Hospital, 8440-112 St (407- 
7152) * Open Mon-Fri 10am-8pm; Sat-Sun 1-8pm * 
CHILD'S PLAY: Artworks dealing with the playful aspects of 
art making from the perspective of a child. Presented by 
the Alberta Society of Artists * Until Noy. 21 


MCPAG MULTICULTURAL PUBLIC ART GALLERY 5411-51 
St, Stony Plain (963-2777) * Open 10am-4pm * Paintings by 
Amanda O'Connell, mixed media works and glassworks by 
Heidi Lehman; until Oct. 5 © [UST MY IMAGINATION: 
Artworks by mentally and physically disabled artists; Oct. 7- 
Nov. 1; opening reception: Sun, Oct. 10 (1-3:30pm) 


aes 

ES Westbury Theatre, Arts Barns, 10330- 

"Musical revue presented by Kompany! 
Theatre. Directed and choreographed by 
fing Marleigh Rouault, Tina Hunter, Colin 
Richardson, Veronica Coronado, Ron 
Roles * Sept. 30-Oct. 10; Sept. 30, 

(8pm); Oct. 3, 10 (2pm) * $20 
‘senior) * Tickets available at TIX on the 


A OF WOMEN OF SUB- 
Citadel, 9828-101A Ave (420-1757) 
hankaar Society for Music and Dance of 
jult)/$15 (student/senior) * 
420-1757 


ANCE Mi 
presented BY 
fy « Oct. 1 (7s 
ovailable at 
wens IN DANCE-SISTERS IN SOLIDARITY Provincial 
eer em of Alberta (418-3242) © Midale Easter dance fea 
Yasmina y, numerous local dancers an 
ht (dumbek aan) * Oct, 2 (7:30pm) * 
yo * Tickets ‘available by phone at 418-3242 * Proceeds 


finel. show, silent auction, workshop) to the ECCCC project 
Dur Place 
vers John L. Haar Theatre, Grant MacEwan Centre for 
‘Asts, 1045-156 St (420-1757) * Brian Webb Dance 
Fompany. its the Toronto Dance Theatre's perfor- 
ao eeet sly Verb, a dance about touch, perception and the 
ian gaze. Choreogra} phy by Christopher House * Oct, 1- 
ree cadult)/S1S (student) * Tickets available at TIX on 
mie Square 420-1757 


iGALLERIES/MUSEUMS 


ALBERTA CRAFT COUNCIL GALLERY 101 86-106 St (488- 
§11/4808-5900) * Open. Mon-Sat 10am-Spm (closed all 
iy Lower Level Gallery: |N OUR OWN BACKYARD: 
t uring works by internationally recognized members of the 
‘berta Ceaft Council; Oct. 2-Nov. 27; ing reception on 
Thu, Oct. 7 (7-9pm) * Discover re STRETCHING IT: 
Naw works in wood and mixed media by Gordon Galenza, 
Recent tapestry weavings by Liv Pedersen; until Oct. 9 
BEAT GALLERY 26 St. Anne Street, St. Albert (459- 


679) © Featuring sculptures by Doug Smart, Ed Sousa, Ken 
i, Al Henderson, Roy Hinz, Sharon Moore-Foster, and others 





STUDIO GALLERY 3rd Fi, 10217-106 St (439- 
9532) « Open Thu 5-8pm, or by appointment * THURSDAY 
EvEVING OPEN HOUSE: Featuring artwork by Tony Baker, 
fisabeth Beauchamp, Ryan Brown, Jeff Collins, Pieter deVos, 
Roger Garcia, Aaron Pederson, Tim Rechner, Gabriela 
fosende, Greg Swain, Eugene Uhuad, Lynn Malin, Harold 
pearse, Arlene Wasylynchuk and guests 


CENTRE D'ARTS VISUELS DE L’ALBERTA 9103-95 Ave 
(461-3427) * Group show featuring artworks by members 
» Until Oct. 13 


DOUGLAS UDELL GALLERY 10332-124 St (488-4445) + 
FALL SHOW? Featuring artworks by Dean Drever * Until Oct. 2 


|DMONTON ART GALLERY 2 Sir Winston Churchill Sq 
(422-6223) * Open Tue-Wed and Fri 10:30am-Spm; Thu 
10:30am-Spm; Sat, Sun 11am-Spm. Closed Mon * ALEX 
COLVILLE: RETURN: Drawings, paintings and prints, 1994- 
2002; until Oct. 17 * FROM NEAR AND FAR: Artworks that 
explore Canada as a multicultural society; until May 23 * 
RBC INVESTMENTS CANADIAN PAINTING COMPETITION: 
‘faintings by emerging artists; until Oct. 3 (Tue-Wed, Fri 
10:30am-Spm; Thu 10:30am-8pm; Sat-Sun 11am-Spm) © 
FORTY-PART MOTET: Installation by Janet Cardiff; until Nov. 
28 « SENSE: Curated by Catherine Crowston, features works 
by Millie Chen, Karilee Fuglem, Germaine Koh and Claire 
Savoie until Nov. 28 ® BETWEEN BORDERS: Oct. 9- June 19 
+ IMAGES OF EDMONTON: Oct. 9-Feb, 20 * VISIT WITH 
ARTISTS LECTURES: presentation by Francine Gravel; Thu, 
Oct. 14 pm) * Gallery: A ROOM WITH A VIEW: 
Landscape installation by Kristina Kudryk; until Noy. 28 * 
Children's Gallery: 5! UND: until jan. 2005 « 38 
(adult)/$6 (student/senior)/$4 (child 6-12)/free 
(member/child S and under) 


ELECTRUM DESIGN STUDIO 12419 Stony Plain Rd (482- 
1402) « Open Tue by appt. only, Wed-Fri 10am-S:30pm, Sat 
l0am-4pm, closed long weekends * OBJ/ETS TROUVES: Hot 
lass sculptures by Todd Safronovich’ until Oct. 2° 


MISERICORDIA HOSPITAL 16940-87 Ave (476-8552) * 
eee, members of the Edmonton Art Club * Sept. 


MUSEE HERITAGE MUSEUM 5 St. Anne Street, St. Albert 
(459-1528) * Open Mon-Sat 10am-Spm; Sun 1-Spm * 
(NATUREFEST: Rock and roll adventure; Oct. 9 (10am-4pm) * 
FROM CRYSTALS TO GEMS; * Open house: Sat, Oct. 9 
(10am-4pm) 


NINA HAGGERTY CENTRE FOR THE ARTS Stollery 
Gallery, 9702-111 Ave (474-7611) * Open Mon-Thu 9:30- 
3:30, Mon-Tue 6-8pm * INSPYRATION: Artworks by the 
Nicole Galellis, Paul Freeman, joann Howitt, David Janzen, 
Rebekah O'Brien, Cynthia Sentara * Until Oct. 29 + 
Opening reception: Thu, Oct. 14 (4-7pm) 


PICTURE THIS GALLERY 959 Ordze Rd, Gateway to 
Sherwood Park, Wye Rd (467-3038) * Artworks by Bern Will 
Brown, John Zacharias, Oran McLeod, Maurade Baynton, 
Gregg Johnson, and Charles H. White * Through September 


PIGMALION SCHOOL OF FINE ART 12, 44 St. Thomas St. 
St. Albert (460-1677) * THE SPIRIT OF THE LAKE: Featuring 
watercolours by Garry Gardner * Throughout October * 
Opening reception: Oct. 7 (6-9pm) 


PROFILES PUBLIC ART GALLERY 19 Perron Street, St. 
Albert (460-4310) * Open Tue-Sat 10-Spm; Thu 10am-8pm * 
ALITTLE LANDSCAPE: Featuring artworks by Lynn LeCorre, 
Pierre Bataillard, Keith Harder; until Oct. 2 * ECO WARRIOR 
Artworks by Pat White; Oct. 7-30; opening reception and Art 
Walk: Thu, Oct. 7 (6-9pm) 


PROVINCIAL MUSEUM OF ALBERTA 12845-102 Ave 
(453-9100) * Open Mon-Sun 9am-Spm * A CENTURY PAST: 
REFINED LIVING IN THE NEW ALBERTA: Until Sept. 30, 2005 « 
GEE! IN GENOME: Until Oct. 11 * SYNCRUDE CANADA ABO- 
RIGINAL PEOPLES GALLERY: Spans 11,000 years and 500 gen- 
erations, people of the past and present, recordings, film, 
lights, artifacts and more. Permanent exhibit » FACES OF 
SALT: Until May 14, 2005 * WILD LIGHT PHOTOGRAPHY: 
Colour photographs of Alberta landscapes by Dale Hudjik; 
until fan, 9 * The Natural History Gallery: » BUG ROOM: 
Live invertebrate display. Permanent exhibit * THE BIRD 
GALLERY: Mounted birds, Permanent exhibit » TREASURES OF 
THE EARTH: Geology collection. Permanent exhibit * WILD 
ALBERTA GALLERY: Permanent exhibit * Wild Alberto every 
weekend, Presentations start at Ipm and 2pm * Admission 
is half price Sat and Sun (9-11am) * Terrace: 6/G THINGS 
3: Large-scale sculpture; until Sept. 13, 2005 » NORTH 
EDMONTON SCULPTURE WORKSHOP: Ryan McCourt, Mark 
Bellows, Andrew French, Peter Hide, Ken Macklin and 
Royden Mills increase awareness and appreciation of local 
contemporary sculpture; until Mar. 29 


RED STRAP MARKET 10305-97 St (476-8552) * Artworks 
by members of the Society of Western Canadian Artists * 
Oct. 3-30 * Opening reception: Sat, Oct. 9, Sun, Oct. 10 
(12-4pm) 


ROWLES AND COMPANY GALLERY 10130-103 St (426- 
4035) * Open Mon-Fri 9am-Spm, Sat 12-Spm * Glassworks 
by Mark Gibeau, jennifer Jacoby, Arte Vargas, Darren 
Peterson. Metalworks by Rogelio Menz, Lynn Gratz 
Ceramics by Dianne Sullivan, Paintings by Elaine Tweedy, 
and Audrey Pfannmuller * Hotel Macdonald: Acrylics by 
Steve Mitts * Westin Hotel (Pradera Room): New oils by 
Audrey Pfannmuller 


ST ALBERTS ART WALK (460-4310) = Pygmalion School of 
Fine Art, 12, 44 St. Thomas St; The Bookstore on Perron and 
Gallery Seven, 7 Perron St, artworks by the Painters’ Guild; 
Modem Eyes Gallery, 40, 24 Perron St; Art Beat Gallery; 
Profiles; Gemport, 11b St. Anne Street * Oct. 7 (6-9pm) 


SCOTT GALLERY 10411-124 St (488-3619) * Open Tue- 
Sat 10am-Spm * ELEMENTAL LAND: Artworks by Noni 
Boyle, Maureen Harvey, Brenda Malkinson and Leslie Poole 
* Until Oct, 12 


SEGHERS STUDIO GALLERY 25 Fl, CN Tower (425-6885) * 
Open by appointment * Featuring artwork by gallery artists 


SIMPLY STEEL 10723-124 St (456-0585) = Open Tue-Fri 
10am-5:30pm, Sat 10am-Spm * Fumiture design and metal 
artworks by Sam Cupelli 


SNAP GALLERY 10309-97 St (423-1492) * Open Tue-Sat 
(12-Spm) * IMPERFECTIONS IN SPACE: Woodcut printworks by 
Kim Tae-Huk * Until Oct. 16 


SNOWBIRD GALLERY WEM, 8852-170 St (444-1024) « 
Work by J. Yardley-Jones and Gregg Johnson, acrylics by Jim 
Vest, pottery by Noburo Kubo and Jacqueline Stenberg 


STANLEY A. MILNER LIBRARY 7 Sir Winston Churchill Sq, 
100 St, 102 Ave (484-5623) * Mon-Fri 9am-9pm, Sat Jam- 
6pm, Sun 1-Spm * Main Floor Gallery: MASQUERADE: 
Featuring masks by members of the Sculptor’s Association 
of Alberta; until Sept. 30 * Historical photographs featuring 
scenes from the Edmonton Public Library; Oct. 1-29; open- 
ing reception; Oct. 7 (7-9pm) * Theatre Foyer Gallery 
(lower level): A SONG FROM NATURE: Paintings by 
Hangwoon Lee; until Sept. 30 + Paintings by Nicole 
Galellis; Oct. 1-29; opening reception: Oct. 7 (7-9pm) 


THE STUDIO GALLERY 143 Grandin Park Plaza, St. Albert 
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(i your free listings to 426-2889 or e-mail them to 
lenys at Ustir .com 
Deadline Is meee? 


CLUBS/LECTURES 


Ze ie 


BOREAL AL ACTIVISM * Education 
Sidg, Rm 158, U of A Campus; every Tue (6:30-8:30): 





































Jonathan Beals; Tue, Oct. S (7-8:30pm) 


MEDITATION + Garneau United Place, 11148-84 Ave 
(412-1006) Drop-in meditation with with Gen Kelsang 
Phuntsog; every Thu (7-9pm); $10 (donation) * Diamond 
Way Buddhist Centre, 4th Fi, 10314 Whyte Ave (455- 
5488) free meditations every Wed (8pm) * Woodcroft 
Library; Meeting Room, 13429-1174 Ave (479-5011) Learn 
how meditation can benefit you; presented by Leaming 
Inside Out; Sept. 30 (6:30-8:30 pm), $15 (pre-register) $20 
(door). 


N‘ORATORS TOASTMASTERS 4005-115 Ave (469-6183) * 
Learn public speaking * Every Thu (7:30-9:30pm) 
NEPAL-SEEDS, TRADITIONAL KNOWLEDGE AND FOOD 
SECURITY Unitarian Church, 12530-110 Ave (461-9958) * 
Slide presentation ‘and lecture by Shree Ram Shrestha * Oct. 
1 (7pm door, 7:30pm presentation) * Free 
OPEN FORUMS ON GENOMICS Provincial Museum of 
Alberta, 12845-102 Ave (453-9100) * GMOs: What are they 
‘and should | be concerned? Thu, Sept 30 (7-9pm) * 
Forensics; Thu, Oct. 7 (7-9pm) 

87 St 
THIRD ICE Life Enrichment Centre, 4936 87 
(462-4491) * A Walter Starke book study group * Thu, 
Sept. 30 * Pre-register 


BUDDHIST MEDITATION 10762 Whyte Ave (433-8463) * 
‘very Wed (7pm) * Tibetan Tradition meditation presented 
by the Karma Tashi Ling Society. Beginners welcome 


CELEBRATING EDMONTON: WHO WRITES HER STORY? 
Stanley A, Milner Library * Lunch by the Books: lecture pre- 
sented by Dr. Heather Zwicker * Thu, Oct. 7 (12:10-12:50) 


EARTH TUBES AND SOLAR ROOFS Grant MacEwan 
Downtown Campus, 5-142, main Fl, 105 St Bldg, 104 Ave * 
‘ecture presented by Tang Lee * Tue, Oct. 5 (7pm) 


COMMUNITY Naked on 
yp.com/20 * Third Fri each month 


ENVIRO! RALLY Legislature Building * 
Presented Boreal Action Team and Cheviot Action 
eam * Sun, Oct. 3 (2-4pm) : 


GREEN 1 tional, 10645-81 Ave 
(484-S2TIy > Thee Get 9 (ena © Mesting every THU until 
theelection ‘ 


LEARN TO PUBLIC SPEAK Toastmasters, 4005-115 Ave 
(469-6183) ¢ 1 (7:30:9:30pm) 

raza Stony Plan Rd (468 Nae) 

: ‘oct. free * An evening with Nancy 

One 


UPWARD BOUND TOASTMASTERS Baker Centre, 10th Fl, 
10025-106 St (477-2613) * Every Wed (7pm): Weekly 
meeting about public speaking. and how to improve your 
‘communication and leadership skills 

(ONCE HIMALS SOCIETY Rim 250, St Joseph High 
YG eso 109 St * Lecture on environmental, ethical 
and health aspects of vegetarianism presented by Dave 
Parker * Oct. 6 (7pm) 
'WASKAHEGAN TRAIL [ASSOCIATION * Bonnie Doon 
Recycl BS Ave # (467-7435) Free guided hike, 
oak pee at Kjorlein Corner: Oct. 3 (10am) * (466- 
6756) Free quided hike, approx. 9 km at Fairbrother 





Comer; Oct. 10 (10am) 


| QUEER LISTINGS | 


AGAPE Faculty of Education, U of A Campus * Sex, sexual, 
gender differences in education and culture focus group * 
Contact Dr. Andre Grace (andre.grace@ualberta.ca) for info 


AXIOS (454-8449) * A support group, local chapter of the 
intermational organization of Eastern Orthodox and Eastern 
Rite Catholic Gay and Lesbian Christians 


BOOTS AND SADDLES 10242-106 St (423-5014) * Large 
tavern with pool tables, restaurant, shows. Members only 


BUDDYS NITE CLUB 117258 Jasper Ave (488-6636) * 
Open 9-3 * Dancing, strip contests, go-go boys * Every 
Mon: Free pool. DJs Arrow Chaser, Jeffy Pop, Code Red * 
No membership needed 


DIGNITY EDMONTON (482-6845) * Support community 
for lesbigay Catholics and friends 


DOWN UNDER 12224 Jasper Ave (482-7960) * Steambath 


EDMONTON RAINBOW BUSINESS ASSOCIATION (422- 
6207) * An organization for gay men and lesbians in busi- 
ness and their non-gay friends to share business knowledge, 
fearn, make friends and network in a positive, proud space 
where being yourself is the norm 


GAY MEN'S OUTREACH CREW (GMOC) 45, 9912-106 St 
(488-0564) * Peer education initiative for gay/bisexual men 
that works toward preventing the spread of HIV by improv- 
ing selt-esteem 


GET OUT-THE WOMEN'S COMING OUT GROUP The 
Pride Centre of Edmonton, 45, 9912-106 St (488-3234) * 
Lesbian? Dyke? Bisexual? Unsure? Get sup; information 
and meet new people * Starts Tue, Oct. 12 (7:30-9:30pm) 


HIV NETWORK OF EDMONTON SOCIETY 105, 10550- 
102 St (488-5742) * and support services for peo- 
ple affected and infected by HIV/AIDS and related illnesses. 
Counselling, referrals, support groups, harm reduction, edu- 





SEE NEXT PAGE 


(460-5990) * Open Tue-Fri 10am-Spm, Sat 10am-4pm, or 
by appt * ALBERTA SPACES: RURAL ALBERTA LANDSCAPES: 
Paintings by Bruce Thompson * Until Oct, 30 


STUDIO 321 Rice Howard Way, 10168-100 St (424-6746) 
* Open Sat-Sun 1-4pm * THE FATHER-SON EXHIBIT: 
Landscapes, florals, portraits by Marc Munan and sculptures 
by Louls Munan 


UKRAINIAN CULTURAL HERITAGE VILLAGE 25 rrins 

East of Edmonton on Hwy 16 (662-3640) * Open 10am- 

cars * TKANYNA: Collection of historical weavings * Until 
et. V1 


VAAA GALLERY 3rd FI, Harcourt House, 10215-112 St 
(421-1731) * CONVERGENCE: Ceramic vessels by Samantha 
Dickie and photography by Christopher Stroemich; Sept 
30-Oct. 31; opening reception: Thu, Sept. 30 (7-9pm) 


VANDERLEELIE GALLERY 1013-112 St (452-0286) « 
Landscape paintings by Linda Lindemann ana figurative 
paintings by Carolyn Campbell; until Sept. 30 = Floral 

paintings by Bobbie Burgers; Oct. 2-19 


WEST END GALLERY 12308 Jasper Ave * Open Mon-Sat 
10am-Spm * Artworks by gallery artists 


WILDWOOD GALLERY AND STUDIO 5610-50 St. 
Wildwood (780 325-3904) * Open Tue-Sat 11am-Spm * 


Artworks in metal, wood, clay sculpture, paintings, teak fur- 
niture 


WORKS GALLERY Commerce Place, 10150 Jasper Ave 
(426-2122) * Open Tue-Sat noon-5:30pm, or by appoint- 
ment * FROM THE PRAIRIES TO THE PACIFIC GATEWAY: 
Paintings, drawings and printworks by Kerr and Koerner, 
curated by Gord Snyder; until Oct. 21 


PARAMOUNT 10233 Jasper Ave (423-3487) * Mel Hertig 

talks about his book Rushing to Armageddon: The Shocking 

Truth About Canada, Missile Defense and Stor Wors * Fri, 

oe 8 (7:30pm) * $5 » Tickets available at Audreys Books, 
joor 


BACKROOM VODKA BAR (914-8620) * Kill Phil, vol. 2 
Open stage poetry with the Raving Poets Band * Every Tue 
until Dec, 7 (8pm) 


CITY ARTS CENTRE 10943-84 Ave (433-2932) * Story tel- 
larounds * Second Friday each month * Oct. 8 (8-10pm) 


GREENWOODS' BOOKSHOPPE 7925-104 St (439-2005) + 
Thomas Wharton reads from his novel The Logogryph « Thu, 
Oct. 7 (7:30pm) 


LAURIE GREENWOOD’S VOLUME II 12433-102 Ave 
(488-2665) * Elisabeth Harvor; Wed, Oct. 6 (7:30pm) 


LITFEST 2004 Edmonton's downtown arts district (420- 
1757) * Edmonton International Literary Festival; Sept. 30- 





Oct. 1 (7:30pm); $5 (adult)/$3 (student/senior) * Rice 
Theatre Lobby, Citadel Theatre; poetry featuring Douglas 
Barbour, Mingus Tourette, Stephen Heighton, Richard 
Harrison, and Rhea Tregeboy; Sat, Oct. 2 (11am); $5 
(adult)/$3 (student/senior) * Rice Theatre Lobby, Citadel 
Theatre; fiction featuring Cordelia Strube, Stephen Guppy, 
Jessica Grant, Margaret MacPherson; Sat, Oct. 2 (12:30pm); 
$5 (adult)/$3 (student/senior) * Zenari’s, 10180101 St 
Poetry Slam featuring the Raving Poets Band; Sat, Oct. 2 
(9:30pm); $5 (adult)/S3 (student/senior) * Tucker 
Amphitheatre, Citadel Theatre; stories for children featur- 
ing Tomson Highway, Nelly Kazenbroot, Karen Maguson 
Reil, Edna St. Andre, Celia Barker Lottridg; Oct. 3 (1pm); 
free * Rice Theatre Lobby, Citadel Theatre; Edmonton 
an historical perspective fram a children’s point of view fea 
turing Linda Goyette, Leslie Latta Guthrie; Oct. 3 (1:30pm); 
free * Stanley A. Milner Library; reading by Gail 
Anderson Dargatz from her book A Rhinestone Button; Oct. 

3 (2pm); free 


THE MELTING POT ASIAN CUISINE AND LOUNGE 
10351 Whyte Ave (433-2932/433-6336) * Celtic tales fea- 
turing Kathleen Quinn, Marie Anne McLean, Sheila Taylor, 
Jennie Frost presented by TA.LE.S. * Thu, Sept. 30 (7- 
9pm) * $3 


STROLL OF POETS 12 Whyte Avenue Area Venues (422- 
8174) * Cosmopolitan Music Society, 8426 Gateway 
Boulevard, featuring Wendy Morton, Karen Solie; Oct. 3 
(10am door) * Cosmopolitan Music Society, open 
stage, Oct. 3 (4pm) * Cosmopolitan Music Society, No 
Bards Barred Bar; Oct. 3 (Spm) * Boardroom at the 
WGA (422-8174) critiquing sessions with Wendy Morton, 
Oct. 4-5 (3-Spm, 6-9pm), $10 (15 min) 
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Opening Reception Sept. 30 |7-10PM 





TORY LECTURE THEATRE U of A Campus (492-2743) + 
The Story of Jane Doe, Jane Doe, will be discussing her book 
© Thu, Oct. 7 (6pm) 


LIVE COMEDY 


THE COMIC STRIP 1646 Bourbon St, WEM, 8882-170 ST 
(483-5999) = Alternative comedy featuring hypnotists, 

magic, music; every Tue (Bpm); $10 * improv Night 
Featuring Wes Borg; every Wed (8pm); $10 * Comedy for a 
cause; every Thu (8pm); $12 * Headliner series; every 
Fri/Sat/Sun (Fri-Sun 8pm, Sat 10:30pm); $21 « Family enter- 
tainment brunch day: Featuring magicians, jugglers, clowns 
every Sun (day) * industry night: Every Sun * Alexandra 
McHale; Sept 30-Oct. 3 * Sebastian Stee! (hypnotist); Oct 5-6 
* Bowser and Blue (concert); Oct. 7-10 


LEGENDS PUB 6104 172 St (481-2786) * Comedy Mondays 
With Yuk Yuks on Tour 


YUK YUK’S Londonderry Mall (481-9857) * Rob 
Brackenridge (LA) * Sept 30-Oct 2 


THEATRE 


THE BLACK RIDER: THE CASTING OF THE MAGIC BUL- 
LETS The Roxy, 10708-124 St (453-2440) + Presented by 
Theatre Network * Ron Jenkins directs Clinton Carew, Kevin 
Corey, Corinne Kessel, Rachael johnston and Michael 
Scholar Jr. in this dark, expressionistic musical by Tom 
Waits, William S. Burroughs and Robert Wilson inspired by 2 
German folktale about a young hunter who unwisely pur- 
chases a supply of magic bullets from the Devil in order to 
win his true love’s heart * Oct. 5-24 * $21 (Wed, Thu, Sun 
mat adult)/$17 (Wed, Thu, Sun mat student/senior)/$22 
(Fri Sat adult)/$18 (Fri Sat student/senior) « Tickets avail- 
able by phone at 453-2440 


CAT ON A HOT TIN ROOF Citadel Theatre, Main Stage 
9828-101A Ave (425-1820) * Bob Baker directs |an 
Alexandra Smith, [ohn Ullyatt and Tom Wood in Tennes 
Williams’s Pulitzer Prize-winning drama about a passionate 
sensuous Southem woman facing up to the reality of her 
sham marriage to her troubled, alcoholic husband during a 
tense family get-together * Until Oct. 17 = Tickets avail- 
able at the Citadel box office 


CONVERSATIONS ABOUT STUPID CHILDREN Jekyll and 
Hyde Pub, 10610-100 Ave (426-5381/420-1757) * Trent 
Wilkie and Amy Neufeld star in an evening of comedy sketch- 
es about childhood * Tue, Oct. 5-9 (8pm door) * $10 * 
Tickets available at TIX on the Square, Bohemia Cyber Cafe 


A DOLL’S HOUSE Timms Centre for the Arts, Mair 
U of A Campus, 87 Ave, 112 St (492-2495) * Prese 
Studio Theatre * Brenda Finley directs Tiffani Mann and 
Collin Doyle in Frank McGuinness’s adaptation of Henrik 
Ibsen's classic proto-feminist drama about ® pampered 
Norwegian wife whose stifling marriage to an adoring hus- 
band is blown wide open by a revelation of denial and 
deceit * Until Oct. 2 (8pm); $5; matinee: Sept. 30 
(12:30pm) * $8-$20 * Tickets available at “IX on the 
Square 420-1757 


1 MET A BULLY ON THE HILL The Citadel, Rice Theatre 
9828-101 Ave (425-1820) * Duval Lang directs Martha 
Brooks and Maureen Hunter's children’s play about an 
elght-year-old girl who must find a way to deal with the 
bully who patrols the hill between her schoo! and her home 
* Oct. 6-17 © Tickets available at the Citade! box office 


THE LOVE SHIP Celebrations Dinner Theatre, Oasis 
Entertainment Hotel, 13103 Fort Rd (448-9329) « Until 
Noy. 6 * $34.95 (Wed)/$43.05 (Thu/Sun)/$49.95 
(Fri/Sat)/$20 (child 12 and under)/free child under 2 « 
Tickets available by phone at 448-9339 


NEAR DIAMOND/THE VISITING HOUR Catalyst Theatre 
8529-103 St (420-1757) * John Kirkpatrick directs 
writer/performers |ared Matsunaga-Turnbull and Beth 
Graham present newly rewritten versions of two hit Fringe 
‘one-person shaws: Near Diamond, about a Nei) Diamond 
impersonator psyching himself up before a big competition; 
and The Visiting Hour (formerly titled Aight), about a young 
woman piecing together her memories of her life after wak- 
ing up in a hospital bed * Until Oct. 2 (8pm) * $15 
{adult)/$10 (student/senior), two-for-one Tuesday and Sun 
mat * Tickets available at TIX on the Square 


LES ROMANTIQUES La Cité francophone, 8627-91 St 
(469-8400/420-1757) * Presented by LUnjThéatre = A 
French-language version of Tom Jones and Harvey 
Schmidt's long-running Off-Broadway musical The 
Fantasticks © Sept. 30-Oct. 2 (pm); Oct. 3 (2pm) * $19 
(adult)/$14 (student) Tickets available by phone at TIX 
on the Square 
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cation, advocacy and public awareness campaigns 
TCARE 702A, 10242-105 St (448-1768) * wwew.icarealber- 
ta.org * The Interfaith Centre for AIDS/HIV Resources and 
Education (formerly Interfaith Association on AIDS) provides 
Spiritual support and connections for those affected by 
HIV/AIDS 


ILLUSIONS SOCIAL CLUB GLCCE. Suite 45, 9912-106 St * 
Meetings every second Thursday each month 


INSIDE/OUT U of A Campus * Campus-based organization 
for lesbian, gay, bisexual, transgender and queer (LGBTQ) 
faculty, graduate student, academic, straight allies and sup- 
port staff * Third Thu each month (fall/winter terms): 
Speakers Series. Contact Kris (kwells@ualberta.ca) or 
Marjorie (mwonham@ualberta.ca) tor schedule 


LAMBDA CHRISTIAN COMMUNITY CHURCH Garneau 
United Church, 11148-84 Ave (474-0753) * Every Sun 
(7pm): Worship services. Serving the gay, lesbian, bisexual 
and transgendered community 


LIVING POSITIVE www.connect.ab.ca/livepos (488-5768) * 
Edmonton Persons Living with HIV Society. Peer-facilitated 
support groups, peer counselling * Daily drop-in 


LUTHERANS CONCERNED wrww.icna.org (426-0905) * A 
Spiritual community which gathers monthly for sharing, 
fnendship, individual support and a safe space for our own 
spiritual questions 


MADELEINE SANAM FOUNDATION Faculté St. jean, 8406 
Marie-Anne Gaboury (91 St) Rm 3-18 (490-7332) « 
Progrem for HIV-Aids prevention, treatment and harm 
reduction in French, English and other African languages 
presented by the Madeleine Sanam Foundation * Every 3rd 
and 4th Sat (9am-Spm) * Free (member)/$10 (member- 
ship) * Pre-register 

MAKING WAVES SWIMMING CLUB 

‘www. geocities.com/makingwaves_edm * Recreational and 
competitive swimming with coaching, beginners encour- 
aged to participate. Socializing after practices * Practices 
every Tue and Thu 


MEN TALKING WITH PRIDE (488-3234) * Every Sun 
(7pm): A safe, supportive, confidential discussion group talk- 
ing about all gay related issues, for men at any stage of 
coming out * Free * talkingwithpride@hotmail.com 


METROPOLITAN COMMUNITY CHURCH OF EDMON- 
TON (429-2321) * Weekly non-denominational chureh ser- 
vices 


PFLAG GLCCE, Suite 45, 9912-106 St (462-5958) « 
Meetings every third Tuesday of the month at 7:30pm * 
Support/education for parents, families and friends of les- 
bians/gays/bisexuals transgenders 


POLICE LIAISON COMMITTEE (421-2277/1-877-882- 
2011, ext. 2038) * Edmonton Police Service and the gay 
and lesblan community 


PRIME TIMERS (426-7019) * Meetings every second 
Sunday of the month at 3pm. A social group for gay/bisexu- 
al men over 40 and their friends 


PRISM BAR AND GRILL 10524-101 St, back entrance 
(990-0038) * Lesbian and gay bar/restaurant 


THE ROOST 10345-104 St (426-3150) * Open Sun-Thu 
8pm-3am, Fri-Sat 8pm-4am * Wed: Amateur strip with 
Weena Luy, Sticky Vicky, DJ Alvaro * Thu: Rotating shows: 
Sticky’s open stage and the Weakest Link game second and 
last Thursday with Dj jazzy * Fri: Upstairs: Euro Blitz: New 
European music with DJ Outtawak Downstalrs: D] Jazzy © 
Sat: Every Sat like new years: Upstairs: Monthly theme par- 
ties with D] Jazzy Downstairs: New music with D] Dan and 
Mike ® Sun: Betty Ford Hangover Clinic Show: Every long 
weekend with DJ Jazzy * Tue-Thu $1 (member)/$4 (non- 
member); Fri-Sat $4 (member)/$6 (non-member); Sun $2 


TRANSSEXUAL/TRANSGENDER SUPPORT GROUP 

egret@hotmail.com * Meetings every fourth Tuesday of the 
month * Information and mutual support for transgendered 
people in an open, friendly and safe environment. Open to 
transsexuals, transvestites, cross-dressers, drag queens/kings 


WOODYS 11723 Jasper Ave (488-6557) * Open Sun-Thu 1- 
12; Fri Sat 1-3 * Gay nightclub. Every Sun-Tue (7-12am): 
karaoke with Tizzy. Every Wed: game show. Every Fri: free 
pool. Every weekend: open stage, dance with Dj Arrow 
Chaser * No membership needed 

YOUTH UNDERSTANDING YOUTH 45, 9912-106 St = 


www.members.shaw.ca/yuy * Every Sat (7-9pm) * An adult 
facilitated social/support group for lesbian, gay, bisexual, 


transgendered, straight and youth under the age of 25 


Td od FY aS 


DOLL CLUB OF EDMONTON Mayfield Inn Ballroom, 
16615-109 Ave (461-1701) * Doll and toy sale * Sun, Oct. 
3 (10am-4pm) = $3 


EDMONTON GHOST TOURS Old Strathcona * Meet 
infront of the Rescuer Statue next to the Walterdale 
Playhouse, 10322-83 Ave, www.edmontonghosttours.com * 
Mon-Thu, Oct. 4-28 (7pm) * $5 


GANDHI GARLANDING CEREMONY Southeast comer 
Stanley Milner Library Plaza * Oct. 2 (12:15pm) 


MAHATMA GANDHI CANADIAN FOUNDATION FOR 
WORLD PEACE ANNUAL BANQUET The Delta Edmonton 
South Hotel, 4404 Gateway Blvd (434-5489/988-9676) = 
Featuring speaker Dr. Graeme MacQueen * Sat, Oct. 2 
(6:30pm (reception), 7pm (vegetarian dinner) * $50 (banquet) 
POP CULTURE FAIR Edmonton Aviaition Heritage Centre, 
11410 Kingsway Ave (487-3195) * Collectibles, memorabil- 
Ja, records, comics and more * Sun, Oct. 3 (10am-4pm) « 
$3 (adult)/kids 10 and under free 


WAGON TOURS Fort Edmonton Park (496-8787) * Depart 
from the train station * Until Oct. 1 (11am, noon, 1, 2, 
3pm) * Sun: $9 (adult)/$4,50 (child)/S5.75 
(youth/senlor)/$28.50 (family); Mon-Sat reduced rates: $7 
(adult)/$5.25 (youthsenior)/S3.75 (child)/$21.50 (family) 


KARAOK 


AVENUE PIZZA 8519-112 St (432-0536) * Every Thu 
(9:30pm) 

B-STREET 11818-111 Ave (414-0545) Every Wed-Sun 
(9pm): with Brad Scott 

BILLY BOB'S Continental Inn, 16625 Stony Plain Rd (484- 
7751) * Every Thu (9pm): Music Trivia with Escapade 
Entertainment * Every Fri/Sat (9:30pm); with Escapade 
Entertainment 


BILLY BUDD'S 9839-63 Ave (438-1148) * Karaoke Idol 
contest * Every Sat (8:30pm) 





7 
BLUE QUILL 326 Saddleback Rd (434-3124) * Every 
Fri/Sat (10pm) 
BORDERLINE PUB 3226-82 St (462-1888) + Every Thu-Sat 
(9:30pm) 


BOSTON PIZZA (WHYTE AVE) 10854-82 Ave (433-3151) 
* Karaoke Thursdays with host Khadija | 


CAMELOT SPORTS BAR 10231-95 St (425-4298) « Every 
Sun (8pm): Hosted by Jeannie 


CLAREVIEW PUB Victoria Trail, 132 Ave (414-1111) « 
Every Tue (9:30pm-2am) 

CLIFF CLAYVIN'S 9710-105 St (424-1614) * Every Fri/Sat 
(10pm). 


DOYLE’S PUB 2619-151 Ave (473-1961) * Every Fri/Sat 
(9:30pm): with Dee Dee 


DRUID 11606 Jasper Ave (454-9928) = Every Wed 
FRANCO'S 14059 Victoria Trail (467-4636) © Every Thu-Sat 
(9pm): with Woody - 

GAS PUMP 10166-114 St (488-4841) » Every Tue/Wed 


LE GLOBE KITCHEN AND BAR 14921 Stony Plain Rd 
(489-1022) » Karaoke every Thu (9pm-lam), Sat (9pm- 
2am), Mon (9pm-lam) 

HILLVIEW PUB 311 Woodvale Rd. W, Millwoods (462- 
0468) * Every Fri/Sat (9:30-1am) 

INGLEWOOD PUB 12402-1178 Ave (451-1390) = Every Fri- 
Sat (9:30pm) 

JIMMY RAY’S 15211-111 Ave (486-3390) * Every Sat 
(9pm) 

KELLY’S 11540 Jasper Ave (451-8825) © Every Sun/Wed 
(9pm) 

L.B.’S 23 Akins Dr, St. Albert (460-9100) * Every Tue/Thu 
(9pm) 

LEGENDS 6104-162 St (481-2786) * Every Wed (9pm) 


MARK’S BACK PUB 13403 Fort Rd (406-5152) « Every 
Fri/Sat (9pm): with Shawn the Bomb 


MICHAEL'S 11730 Jasper Ave (482-4767) * Every Mon: 
with Jammin’ Jamie 


NIKKI DIAMONDS 8130 Gateway Blvd, Bsmt (439-8006) = 
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Every Thu-5 
_ Audio Stars 
ORLANDO'S 1 15163-121 St (457-1195) = Every s,, 
(Spm)wed GOpm) fal 
ORLANDO'S 18 135 09-127 St (451-7799) « Even, 
Wed/Thu (9pm) 


Sun (9pm-2am); Karaoke with Howard ir, 


OVERLAND RESTAURANT 12960 St. Albert; (4... 
* Every Fri/Sat (9pm): with Big Time Entertainmes, 
RATT U of A Campus * Every Wed with St oe 
Productions and Dj Krieg . 
RATTLESNAKE SALOON (438-8878) * Kara}. 
Wednesdays 


RICHARD'S PUB 12150-161 Ave (457-311 7) * Ever 
(2pm-1am): Karaoke hosted by jimmy Love YT 


ROSARIO'S PUB 1175-108 Ave (447-4727) « ),,, 
ROSEBOWL PIZZA 10911-117 st (482-5152). ;, 
Wed/Sat (9pm) ’ 
ROSIE'S BAR AND GRILL DOWNTOWN 1060, , 
(423-3499) * Every Tue-Sat (9pm-lam): with fax 
ROSIE'S BAR AND GRILL HIGHSTREET 103); 
(482-1600) © Daily (9:30pm) 

ROSIE'S BAR AND GRILL OLD STRATHCONa ;,,, 

Ave (439-7211) * Thy, Fri, Sat (9:30pm-1-30a:n) 
SHERLOCK HOLMES 10341-82 Ave (433.9675) . 

Sun (9pm): with Scott 

STRATHEARN PUB 9514-87 st (465-5478) « ,., 
Wed/Fri (9pm) 

TASTY WORLD LOUNGE 6819-172 St (443-209 
Thu (9pm-1am), Sat (9-m-2am), Mon (9pm-V arn: 
Sun (8pm-lam); Fri-Sat (9pm-2am) 

TODAY'S 5224-86 St (465-6223) * Every Fri/S3_ (0, 
Jam); every Tue (8pm-midnight) 

WINSTONS PUB 9016-132 Ave (457-4883) « ¢-,, , 
Fri, Sat (9:30-m-1am): with Dj Centaur siD ’ 


WOODY’S 11725 Jasper Ave, upstairs (488-6626) . E 
Sun/Tue (7pm-midnight): with Terrance; every )\. 
(7pm-midnight): with Annie 
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If you want to place your Classified ad in 
Vue Weekly exe phone Carol at 426-1996. 
Deadline is noon the Tuesday 

before publication. 





business opportunity 


Unlimited Income © ppomunity 
Leaders with entrepreneurial vision needed to 
advance international company in Alberta. 
www.incomeforu2.com 
www.deregulationnow.com 866 289 2558 





Tired of working for others? 
$3000-$5000 weekly potential earnings. 
Not multi-level marketing. Call 1-800-825-4734. 


1 NEED HELP! Ovenvhelmed with leads. Will share 
$360,000 Ist year potential. Top notch soprant. 
Will train. etl 1-800-345-9688 ext. 8800 


For doll making classes, and all your 
doll making supplies and repairs. 
Call Gail at 472-1750. 


Nab School of Decorative Arts offers classes and 
workshops in Jewellery/Metalsmithing. Next begin- 
ners class for teens starts Oct. 9, runs for 6 wks, 
costs only $75. For info call Nicole: 909-2410. 


cars for sale 


2002 Chev. Cavalier 


Auto, ABS, Traction Cass, Great Fuel Economy 






cat Edmonton Motors 482-5771 
2003 Olds. Alero 


1.4L V6, 180HP, Loaded!, 25,980Km 


“4,995 aug 


SEL 


Phone Carol at 426-1996 for more information 


cars for sale 


FORD ‘49 My baby went and left me in a ‘49 
Ford. Going down the highway in a 49 sword. My 
baby ripped my heart out with every turn of the 
moon. Somebody told me there's never been a 
rose without a thorn. Nana nana nananananana 
TOM WAITS REAL GONE anti.com 


collectables 


Pop Culture Fair 
Sun, Oct. 3, 10am-4pm. Edm. Aviation Cr. 
11410 Kingsway Ave. Adm. $3. 1000's of 


records, comics, toys, sportscards, action figures, 
brandname, movie, auto collectables & much 
more, Fred 487-3195 


education 


Thinking of a career 
in MASSAGE 
THERAPY? 





; Check out the 
distance-learning alternative. 
mbvicarsschool.com 
or call us at 491-0574 
6924 Roper Road Edmonton 





Turn your dreams into a career! 
Register for the 6 Month Dramatic Arts Program! 
Vancouver Academy of Dramatic Arts 
1-866-231-8232 
www.vadastudios.com 


FLOORING AT 1/2 PRICE!!! 
We also install. Free estimate. 
Phone 469-1188 (24 hrs). 


Lg Bdrm w/ two Ig windows (new carpet/paint), 
Spacious livin; corn w/ 3 Ip windows {newer car- 
Peuoaint) ithrm, laundry fac, shared upstairs 
kitchen. Draperies, heat, water, power, phone, 
parking stall w/ plug-in (if req), | have a character 
home which has recently been renov. Has Ip back- 
yard w/ fire pit. Major bus routes located 2 blocks 
north or east. Have sm dog (doesn’t bark), Rent 
$425/month, DD $425. Avail ASAP. Located on 
116 Ave, 126 St, plewaod Comm, pay friendly. 
Ph Dan 427-32360 (day ), 454-387 (evening). 


furniture for sale 


Bed, Queen extra thick orthopedic pillowto; 
boxspring & matt. new cost $950 sacrifice $250. 
King avail. at $450. Can deliver 453-3077. 





100% leather sofa, loveseat, and chair 
never used. Cost $4,200. $1,795. 
Free delivery. Can deliver 453-3755. 


THERAPEUTIC MASSAGE 
Incl. Somatics, Emotions, Shiatsu, Swedish. 
Appts call 965-4278 


help wanted 


Want to be your own boss? 
$3000-$5000 weekly potential earnings. 
Not multi-level marketing. Call 1-800-825-4734. 





PAID WEEKLY! Company needs pt/ft help pro- 
eats unclaimed bank accounts. 
Call 1-866-883-0780 24 hrs. 





PREACHER no exp nessry 
Strip poker motel. Got a small blue tail. Hot ice, 
Cold cash. I never been pope at. Staying out of 
eal. Wheel spin, Roulette. Who's giving don’t get. 

ipped shirt, black Be Tusedo, bow tie, Dark 
Sound, straight road. Get lost, get loaded. Enlisted 
men, off duty. Stolen clouds, dark beauty. Cold 
pun, wild rose. Night clerk, door closed. Lie down 

aby. Your love is a faucet Ahhbh. Called China, 
cell phone. Chun King, not home. You know | feel 





like a, Preacher Waving a gun around. 
TOM WAITS REAL GONE anti com 
Tim Hortons 


panna environment seeking counter service 
staff for (Aen 3pm-l1pm, & 11pm-7am. 
Also seeking F/T baker for Tent ie kitchen 
erson for 7am-3pm. No experience necessary. 
enefits offered, Phone 428-4470 to set up inter- 
view at 75th St. and 53rd Ave. 





To place your ad in Vue Weekly Classifieds 
Phone Carol at 426-1996 for more information 


Be Part of Something BIG! 


Big Brother/Big Sister: Share a few hours a week 
doing fun things with a child/youth. 
In-School Mentor: Read with a child for one 
hour a week in a school close to where you live 
or work. 

TEAM: Have fun doing weekly group activities. 


Call Big Brothers Big Sisters today at 424-8181 
or apply online at www.bbbsedmonton.org 


STUDENT WORK 
Great starting pay. Cust. Serv/sales, 
No exp, needed. Full Training provided. 
North 497-7701/South 429-3700. 


Enjoy flexible hours and a good income as the 
independent sales agent’in your area for 
www.oildirectory.com oil service directory. 45% 

mission 


com 
1-888-496-9722 or service@oildirectory.com 


e CUS ey nnens: 
omputer Programming/Internet WEBS|T 
Designer Hones Study Bi loma. Corr ae 
provided. For free enrollment kit (24h; 
1-800-477-9578 CMS TRAINING 


$< 
CHANGE YOUR LIFE! TRAVEL TEACH ENGI)s1 
We train you to teach. 1000's of jobs arouny} 
world. Nextin-elass or ONLINE by 
correspondence. Jobs guarante: 
10762-82 Ave. 
Call for Free info pack 1-888-270-294) 





$< <_ i i i 
Drivers wanted: $15+/hr., Wed (night) and Th 
perm/PT. Must have mini-van or truck. Looking 
reliable, responsible person. Ph 907-057() 





SEE NEXT PAGE 


teach English Overseas; 


FREE Info Pack: i 


1-888-270-2941 Mua 


FREE Info Seminar: 
Tuesday @ 7 pm, 10762-82 ave. 
Upcoming Class: 


Travel the World. 
Earn Great Money 


October 13-17 





MARKET RESEARCH INTERVIEWERS WANTED! 


° Absolutely no selling involved, 25 WPM keyboarding experience required 
° $8.50 / hr to start, with increase after 3 month probationary period 


© Opportunity to earn up to $12.50 / hr through bi-annual performance evaluations 
° Flexible scheduling with 7 hr shifts. 

¢ Must work a minimum of three shifts per week. 
Great opportunities for advancement. 


STUDENTS WELCOME 


Please apply: 


6th floor, 10044 — 108 St., Edmonton, T5J 3S7 
Email: nicole.jofre@ipsos-na.com 


Fax: 408 - 4545 
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Winalta Inc. seeking general labourers, plumbers & 
pee eae fax resume {0 962-0523 or e-m: 
r@\winaltainc.com or apply in person to 
26302 Twp. Rd 531A pace Chav 


International Model and Talent agency requires extras, 
actors and models of all ages. ease cal 432-4601. 


real estate 


Barn don’t go in 
They found the falling down timbers. Of a 5 eaky 
old barn. Out there like a slave ship. Upside 
Down. Wrecked beneath the waves of a rain. 
When the river is low, They find old bones and 
When Waals they always, Dig up chains. 
TOM WAITS REAL GONE anti.com 


Continued from previous page 


Los Angeles Director, Tom Logan 
will be back in Edmonton 
October 21, 22, 23, & 24, 2004 
“Awesome, Best Acting Course I’ve ever taken, 
Constructive, Funn' 


help wanted 


Intense, Life Changing, Real, 
rue Value.” 
“Acting for Commercials and TV Workshop”, and 
“Advanced Acting for Film and TV Workshop” 
Seating is limited, courses fill fast, ph to register 
Mary-Lou Drachenberg, (780)460-4607, 


ad in Vue Weekly Classifieds 
’ To ple 1 426-1996 for rae information 


975-7022 





SPORTS 
PROMOTIONS 





APANESE DRUMMING 
EGINNER WORKSHOPS 


Share in this rigorous, choreographed activity for 
fun or patente membership with Kita No Taiko. 
Sun, Oct 3 (day); Mon, Oct. 4 or 18 (eve); Wed, 
Oct 13 (eve), $40. Min age 14. Ph. 431-0300; e-m: 
nt@ecn.ab.ca; www.ecn.ab.ca/knt 


. . studios for rent 
if you are a high 


energy personality Elite! 
enjoy working hard 
in a fun atmosphere 


Bench for rent in fully equipped jewellery studio. 

Looking for jewellery artists only. Rent = aa ee 
$200/month. For info call Nicole: 909-2410. Conquer your fear of public speaking. Join City 
Lights Toastmasters! Meetings downtown every 


Tuesday at noon. Call Perry at 426-5882 for details. 





Artist Studios & Storage Space for rent. 
200-500 SF. Great Downtown location at the 
Great West Saddlery Bldg. 10137-104 St. 
Call Mike 429-4092, 





Voice cartoons, write and voice commercials and 

more. Daily workshops available-auditions to fol- 

low www.sharkbytes-studios.com, ah 
Call 944-1686 


recording studio 


Recording studio available 
Multitrack and Hard disc, 25/hr or 110/day 
Call 686-4081. 


photography 


Band Photography 
Black and White is my speciality. Get your web- 
site, album art and posters all in one * Sate 
Packages from $300, all included * You call the 
shots, transportation available. » Ph, 966-FILM 
(3456) or e-m: shmavenoel@hotmail.com 


MODAL MUSIC INC. 
466-3116 


Music Instruction for guitar, bass, drums, 
and percussion. 

Private instruction: focus on individual! 
Professional, caring instructors 
with music degrees, 
quality music instruction since 1981. 





upholstery 





2-5 KT UPHOLSTERY: Upholstery for all styles of 
€ I 1 482-5 859 furniture: Berlin in custom este 
a Satisfaction guaranteed on all work, 486-4955. 
Days or Evenings 

; Place your Classified ad in Vue Weekly. 
Phone 426-1996 for more info. 





rogram Today for a Job Tomorrow 
5 " L 
IEEE 


—s 





FILM & MUSIC BUSINESS : 
TAL ARTS - DIGITAL GRAPHIC ARTS 


) ENGINEERING & PRODU 


















If you 
Classifi 


Photoshop - Illustrator 









Pro Tools - Logic - Beats Industry Contracts Quark - Web Design 
quencing - Sampling Artist Management HTML - Flash - Java 
Final Cut Pro Dreamweaver 


Marketing & Promotion 





Then WE offer: 


Classes starting soon 


Scholarships & Travel 
Funds Available for 
Alberta Students 





» 100% Financing 


udent Loans and Grants PPSEC 


fancouver, BC : 


1.800.601.PAVI 
pacificav.com 


DO YOU HAVE AN ITEM TO SELL? 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 


buy a 2" x 2" ad in VUE WEEKLY 
me for 2 weeks at $50 per week, 


we will run your ad until the item sells!!! 
No matter how long it takes. 


(some conditions apply} 


CALL CAROL ROBINSON AT 780-426-1996 FOR DETAILS 


+ experience or education in marketing or sales ° 
ea desire to be the hest at what you do - 


- the best product - the best tools - 
+ and lastly, NOT working for another faceless CEO - 


position where your contributions matter, 
send your resume to: Attn: Rob Lightfoot. 
10303 108 St, Edm, AB, T5) 117 
or fax: (780) 426-2888 
or e-mail: <reh@vue.ab.ca> 
{NO phone calls, please) 


workshops music instruments 


ZIMMERMAN upright piano with bench, 
excellent condition. 
$2,400 o.b.0. 454-9318. 


artist to artist 


FREE* FREE* FREE® FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting, troupe? Want 
someone to jam with? Place up to 20 words FREE 
providing the ad is non-profit. Ads of more than 20 
words will be subject to regular price or cruel edit- 
ing. Free ads run for four weeks depending on 
available space. For more info please phone 
Glenys at 426-1996/fax 126.288%e-m oftice@vue- 
weekly,com or drop it off at 10303-108 St 
Deadline is noon the Tuesday before publication 


artist to artist 


Dancers/Gymnasts. Meet 1/wk to work with 
choreographer on new movement style involving 
ance/Rhythmic Gymnastics, e-m: 
contactmel23@care2.com 





Harcourt House Art Classes; Register now for 
figurative drawing, ecu pttres and painting 
workshops. More into Ph 426-4180, — 
www. harcourthouse.ab.ca 





WIC Workout, with Isabelle H. Johnson, All 
October 1, 2, 3, Cost $180., Info 461-3427 


{Ilustration, with Spyder Y. Jones, All 
October 9 10, Cost $110., Info 461-3427 





The Alberta Foundation for the Arts invites artists 
to submit slides by Oct. 1 for possible art purchase. 
Applications from WHOA Sey Soler or ph (780) 
427-996 





Film maker requires actor to play role of a recently 
released psychiatric patient trying to make sense of 
his paranormal experiences. Ph Gary 343-2765 





Alberta artist needed to create artwork for 2005 

Alberta Environment Week Poster. Submissions 

by Oct. 8 2004, final artwork complete by Dec. 
17, 2004. Ph Inside Education 421-1497 





Formin try group to critique and socialize. 
em: Gabso12ehounal com, or ph 905-5099 
Leave message. 





Outgoing artistic type wanted to hand out flyers 
downtown every Sat 10am-3pm. Call Red Strap 
497-2211. 





40,00 sq ft of 


Red Strap Market! Artists, crafters, 
collectibles, 


antiques and more. Growing fast. 






if YOU have: 


+ strong personal skills 


eavehicie > 
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10305-97 St, 497-2211. 


The Jasper Film Club (Jasper Alberta’ 
submissions. Applicalions by esmailing 
filmclub@drafx.ca. Submission deadline Oct. 15 
for its first 7 Minute Film Festival, Nov. 16 





SCREENWRITERS circle. First Tues of ea. Month 
© 7:30pm. Call 429-1671 or visit FAVA.ca 


Local ecorcine engineer looking for country 
artists for possible collaboration. Call 963-3563 





Looking for drummer to form serious band 
Barry White, Jackson 5, Kurti Slaye 
Wee Herman. Ph 434 for info 










_ Festival City Winds Music Society, Adult 
c ‘oe Concert Bands has openin; 
perf. levels. Ph Wendy Gre 








hi, 455-é 


Bass player available for “working” bar 
Sear/stage presence. County, rock, re} 
atin exp. Avail. for tour/cruiseline e 
473-0610. 





. Great 








Slap bass player seeks producer/musicians/ 
Dj/vocalists for recording pre ), disco, 
R&B, popular dance, dance hall, reggae. Funky 
Rod 473-0610. 








Female fronted 3pc ae drummer with big ears. 
open mind, and soul. Influenced by everything 


444-4670 or e-mail royor3 @hotmail.com 








Female singer wanted, Alto 2, 

quintet The CHICKAdivas. R 

wally sing low C, reliable 
wkly rehearsals, paying gigs. Ph 


A CAPPELLA 
c. pitch, sight 
ature, commit to 
Regina 433-9594. 
















Singer? Wanna pegorny Exciting opportunities 
& incredible events this year! 440- 
9541/voice@musicale.ca for information 





Est. Ean Big Band has openings: Bari sax, 
3rd/4th Thn, 3r no, vor 
(m/f). actualjazz@hotmail.com 47. 


Boys and Girls Clubs of Edmonton with _ 
Edmonton Norn Offenders Centre: looking for 
responsible adult role models/mentors. Must be 
over 18, have valid drivers license and commit 
to 1 hr/wk. Ph Siobhain 422-6039 ext. 208 or 

e-m: ssupernault@bgce.ca 





_— 


If you have always wanted to be a broadcaster, 
here is your chance! VoicePrint Canada is look- 
ing for volunteers for a new initiative called 
Local Broadcast Centres. Donate your time to 
read local newspapers to the thousands of blind 
low-vision and seniors in and around Edmonton. 
Voiceprint Canada broadcasts nationally on CBC 

lewsworld’s S.A.P. 
www.voiceprintcanada.com. Audition: 
8331, em edmonton®@voiceprintcanada.com 








Red Cross is currently seeking Reception 
Volunteers with excellent communication and 
interpersonal skills to provide customer service 

for telephone and walk-in inquiries. Training pro- 
vided. Red ( ross Volunteer Resources 423-2680. 


Enjoy spending time with children in a meaning- 
ful way. Frontier College-Students for Literacy 's 
looking for volunteers to be trained as reading 
tutors who will help children improve their 
reading skills in a fun, creative manner. Program 
is held atthe Whitemud Library (Tue or Thu 
evenings) and Woodcroft Library (Wed evening) 
Commitment 1 1/2 hr/wk for 10 wks. Training 
provided. Ph 492-4066, e-m: 

frontier@ualberta.ca 

















FREE JOB SEARCH ASSISTANCE 


Unemployed and Have a Disability? 
f you are over 18 


WECAN RELP YOU FIND A JOB! 


Solutions for work 
and Career Trends 


428-7989 
Chrysalis 8 


POLISH HALL 
Celebration of Life 


BANQUETS ¢ WEDDINGS 
PARTIES * FUNDRAISERS 
DANCES ¢ CONCERTS 
50 to 1500 guests 
Full Catering Service 


www.polishhall.ca 
10960-104st Edmonton 
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By ANDREA NEMERSON 


Grass, greener 


Dear Andrea: 

When | have sex with my girlfriend of 
two years, | have to fantasize about us 
or other females. There aren’t any out- 
side issues going on. | have a busy life 
but I’ve tried to completely clear my 
mind. | am so in love with her and now 
this is worrying me. What do you think 
could be wrong? 

Love, Worried Girl 


Dear Girl: 

I'm awfully sorry—! know you want me 
to diagnose you and prescribe a cure of 
some sort, but | just don’t think there’s 
anything wrong with you. Lots of peo- 
ple, possibly most people, fantasize dur- 
ing partnered sex sometimes. At some 
point, almost everyone is going to think 
about some hot celebrity (“Oooh, Bey- 
once!”), cute co-worker, blast from the 
past or favoured sensation or position, 
and that’s not even getting into those 
baroque scenarios with the seraglios full 
of shy but willing virgins that fill those 
books of “real people’s real fantasies” 
and which I’ve always suspected have 
just a little embellished and hottened-up 
to hold the interviewer's interest. But | 
would think that. 

With all the out-there fantasizing 
going on out there, | just can’t get too 
worked up about you thinking about 
having sex with your girlfriend while 
having sex with your girlfriend. Even 
thinking about other women doesn’t 
mean you're not satisfied with the one 
you've got. It’s just a perverse human 
trait, disconcerting but harmless, to 
think about what you’re not getting 
even while enjoying what you have. | 
do it all the time at dinner. 

I'm assuming this is something rela- 
tively new with you, and if it set in after 
two years | think we know why: two 
years of rubbing up against something 
is enough to rub the novelty off. Does- 
n’‘t mean a thing about how much you 
love her or how long you're likely to 
last together. Love, devotion, kindness, 
respect, fun and good sex all last a lot 
longer than novelty does, that's all. 

Love, Andrea 


Dear Andrea: 

I’m a bisexual woman with a great 
boyfriend, but | keep fantasizing about 
women. It doesn’t interfere with our sex 





life, but during those idle moments alone 
| really wish | could have sex with a girl 
now and then. 
My last relationship was with a girl and 
I found myself fantasizing about men. | 
couldn't help but feel that | just needed a 
good dick sometimes, and now that | have 
it, I'm longing for what he doesn’t have. It’s 
gotten to be a problem because I’m afraid 
Ill make a huge mistake and act on it. In 
fact, | kinda already did. | got really drunk a 
few months ago and made out with a 
friend. | fessed up in the morning and he 
forgave me (he thought it was hot, no sur- 
prise), but | feel so guilty. | know that it has 
nothing to do with my satisfaction with 
him, so how can | get over this longing for 
what | don’t have? Is this just what being 
young is all about? | know if we tried 
polyamory Id just get jealous of the other 
girl. Do you think I'll grow out of this silly 
reaction to long-term relationships? 
Love, Love the One You're With 


Dear With: 

Wow, you really are bisexual! It’s actu- 
ally quite rare to sit right in the middle 
of the Kinsey Scale like that, equally 
attracted to and equally able to fall in 
love with either end. Wherever a bi 
person (or any person!) falls on the 
scale, though, some longing for the 
one while happily partnered with the 
other is not uncommon. Still, most do 
manage to pick someone and report- 
edly have no more trouble remaining 
faithful than anyone else does. You can 
see why we might find a high propor- 
tion of bis among the poly people, and 
we do, but it isn’t the only answer. 

It’s pointless to feel guilty over one 
little drunken “whoopsie.” Just let it go, 
but do some serious thinking about 
what you, your boyfriend and you-and- 
your-boyfriend can handle and schedule 
a process-and-negotiation session. 
These, while admittedly tedious, are 
imperative if you’re going to have any 
sort of open anything. “But,” you 
protest, “| said | didn’t want to be 
polyamorous! I'd be all jealous!” | know; 
| heard you. You may, however, want to 
pursue something in the way of a play- 
party or swingery scene, with or with- 
out your boyfriend (but not without his 
big ol’ honking freely-given consent). 
It's better than exploding from frustra- 
tion. | know it’s corny—doesn’t every- 
one think that’s what bi chicks do, have 
a boyfriend but do other people’s girl- 
friends at parties?—but it may be a 
good solution for you. Just consider it 
before dismissing it out of hand. 

You could grow out of it, or you 
could go on with your boyfriend and 
no girlfriend and sometimes feel a little 
regretful that you can’t have everything 
you want. You wouldn't be the first. 

Love, Andrea © 


Andrea Nemerson writes and teaches in 
San Francisco. You can e-mail her a 
question at andrea@altsexcolumn.com. 








Bebensee Schizophrenia Research Unit at UofA 
seeks men with SCHIZOPHRENIA for research 
study. Reimbursement provided. Call 492-6026. 





If you eee, right-handed and 18-55 
years old, call 492-6033 to be in a research 
study. Expenses paid. 





If you OR os brother/sister has schizophre- 
nia, call 492-6033 to be in a research study. 
Expenses paid. 


Bebensee Schizophrenia Research Unit at UofA 
seeks individuals with SCHIZOPHRENIA for 
research study. Leiden stan provided, Ph 





Help an adult eh their roadie and writing 
skills. Frontier College-Student for Literacy 
looking for volunteers to be trained as literacy 
tutors. www.frontiercollege.ca Training provided, 
expected time commitment 2hrs/wk. Info Ph 
492-4066, e-m: frontier@ualberta.ca 


Help immigrants improve their English! _ 
Volunteer conversation tutors, grammar and writ- 
ing instructors needed. Edmonton Mennonite 
Centre for Newcomers. Ph Suzanne 423-9677. 





Get involved with immigrant youth! Become a 
volunteer tutor in the literacy programs and 
homework club for immigrants and refugees at 
Queen Elizabeth High. Ph Suzanne, Edmonton 


Mennonite Centre for Newcomers, 423-9677. 


Madeleine Sanam Foundation looking for volun- 


teers: project developers, fundraising coordinator 
for local/International projects: Send résumé to 
Chantal at Ide_production@telusplanet.net 


Get to know people from Edmonton's ethnic 
communities! Volunteers needed to help with 








sce MUSIC LESSONS ex 
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433-0138 


10848 - 82 Avenue, Edmonton 


Edmonton’s Best 


Live Chat! 


Women always call FREE 


780-665-6565 
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preschool literacy evenings and weekends. Call 
uzanne at the Edmonton Mennonite Centre for 
Newcomers, 423-9677. 





Edmonton Meals on Wheels iien seeks vol- 
unteer drivers all over the city. If you're available” 
weekdays (10am-1pm) call. Volunteers also_ 
needed to work in our kitchen. Jobs are varied, 
hours flexible. Call 429-2020. 





The Winnifred Stewart Association invites you to 
join teams on Oct. 24 at WEM for Mission in the 
Mall2: The Ultimate Team Challenge. Ph Cherry at 
453-6707, www.missioninthemall.com for info. 





Francophones needed for African French-Speaking 
Kail Volunteers needed to help with us 
school literacy one Sat and Sun a month. Ph 
Suzanne, Edmonton Mennonite Centre for 
Newcomers, 423-9677. 





Madeleine Sanam Foundation looking for volun- 

teers: project developers, fundraising coordinator 

for local and International projects: Send résumé 
to Chantal at Idc_production@telusplanet.net 





Volunteer with your dog! Dogs should be >1 
ear old, obedient and follow commands. The 
himo Project needs immediate volunteers for 

Animal-Assisted Therapy: 452-2451 





Help immigrant youth nerve their math, 
English and science skills! Volunteers needed 
Thu (3:30-5pm) for intensive work to bridge the 
Bap in the education of immigrant youth, Ph 
Suzanne, Edmonton Mennonite Centre for 
Newcomers, 423-9677. 


Volunteer van driver needed to pick up immi- 
grant families for Tue and Fri afternoon programs 
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New Right Now! 


FIND TRICNDSHIP & ROMANCE 
Freres onal a 
oramectiom 


44-TALKS 448-2557 


be DA Long dislance choraes may apply 


°° @ 
mobilehookup 


Ubemeate 


On your cell phone text the 
word VUE to 12100. 


Men use free code 1751 


Other cities: 
1-877-834-4044 


.One2One.ca 


THREE LINES 
ae) By [e) 


1 *Phone 426-1 996 trom sam-Spm Monday to Friday 


1 Email: office@vue.ab.ca 


1 Office:10303-108 St. Edmonton 


,; °Deadline: Tuesday at Noon 


1 °Print your copy legibly on lines provided at right. 


‘ °Up to 45 characters per line. 


; “Every letter, space or mark counts as 1 character. 
*Allow one space following punctuation. 


Exchange messages instantly with 
other hot singles on-line MIGHT HOW! 
Also TALE live! 


It's ani us and fun! 
(25'/msg. ey FREE to receive) 


ookup ca for details 





Visit mobi 





2° 4 
iy ia 
7 
at the Edmonton Mennonite ©, 
Newcomers 423-9977. "01 
4 
Bring hope to men in prison. B _— 
teer Shorter with eatin Justice va, 
a program of Mennonite Central Conrriiiee 
Alberta. Call Gary at 908-6393" 


nis 


«Bm te 
Bring hope and friendship to women In Pris 


lecome a volunteer mentor/volleybal| 
Te ee alia player with Community jus 
inistries, a program of Mennonite Cen\,,.” 
Committee Alberta. Call Suzanne at 423-9(- 


SS ea 
Association of Adult Day Support Propr. 
Calling all volunteers: De youeniey wenn 

with seniors? Have 3-4 hrs to spare each \,,,., 
Want to learn new skills, meet people, m;,.. 
difference? We need you, Ph Donna 434-;-,. 


Enjoy Driving? Volunteer once a month, o; 
week, tailored your way. Volunteers need.| 
assist seniors to and from medical appointm.,. 
mileage reimbursed. Call Home Care @ 49(,.,, 


Le SENVICES a] 


The Clinical Services Division of the Fac 
Education, U of A is accepting referrals for in 
ual child and adult personal counselling, {3;) 
couple and vocational counselling. $40 dn-., 
year admin fee, counselling free. Call 49- 74 


a 
FEELING ALONE? You can always talk io; 
hour Distress Line 482-HELP (435 
Here to listen when life hurts. The Suppo; 
Network www.thesupportnetwork.com 











Carmen, cures what ails you! 
914-0232 - 


Females needed. Webcam chathost. Earn up 
$1000. a week. No exp. necessary. 18+ on) 
Call 780-695-0590. 





GAY MALE SEX! 
Chat live or meet loa heey Men. Try us for jreo! 
(780) 413-7144. Enter code 2310 


FEMALES NEEDED!!! 

Make $799 US per month with a spy cam 
in your bedroom. Voyeur website is current!y 
eakine for young attractive girls 
Cail Jamie for more info. 
1-800-474-8401 


—$——————e 
LIVE LOCAL CHAT! Always FREE for women! 
CALL NOW! 1-888-482-8282 code: 660 | 

No liability. 
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bY EDDIE! by RIAL: 
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ENTER CODE: 610 
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WSMINS25/CML 


_ All Man, 
All Live. 


CruiseLine 
a > 


780.413.7122 "Use FREE trial 


a * EM essumes no fiabllity. 18+. Restrictions may apply to all promos. 
CEN en 


75 minutes: 1.900.451.2853 code: 2315 


FEREE Premium Casmerics! GrajeVine 


ERSONALS 













Ghee 
. P. For years, the men on GrapeVine Personals have 
m - redeemed their GrapeVine points for free system time. 
Now, women can also redeem their GrapeVine points - for 
premium cosmetics from our new promotion partner: 
www.SolsticeBeauty.com 


CHAT just got better! 


NAA 
, Women who use our system can earn FREE products from 
meet new triends on the Solstice Beauty. Right now, the reward is any FREE product 
phone VM FREE of your choice - to a maximum value of $128. The specific 
=e offer details may occasionally change, so please call the 
TL6. ULL ewar ds. GrapeVine system for more information. Enjoy! 
(Please call for details) Women Aways FREE: 418-3636 FREE 2 Hr Trial for MEW: 418-4646 


The Grapevine Club tne (www. GrapeVin ePersonals.com) does not prescreen callers. Free local Edm onton call. Must be 18+ 
Fun and contidential. For men: tlmit one tree tid account per home residential phone number. 
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* Western Canada’s Largest Selection Of Music & Movies * Lowest everday Pr Prices * Satisfaction Gubenteetl 
* Can't Find It? Special Order It! © Listen Before you Buy * Knowledgeable Staff 


Downtown Edmonton: 10232 106th Street 424-6000 
Edmonton South: 3110 Calgary Trail South 433-6400 * Red Deer: 5239 53rd Avenue 340-0500 
ADVERTISING ACCURACY: We aim for the utmost accuracy in our advertising, but (he occasional error can occur. Any error will be corrected as soon as it is recognized and low pb ro n d adv’ 
customers purchasing merchandise so affected will be advised immediately of correction. A&B Sound Led. reserves the right to limit quantities. Prices in effect until October 25th, 2004. LOW PCE Gas 
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